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A  Sheraton  faded  mahogany  work  table 
the  top  cross-banded  in  partridgewood, 
and  having  4  small  drawers  supported  on 
a  turned  column  with  4  splays  with  a 
brass  mount  above  the  short  turned 
feet  ending  with  brass  cup  casters. 

20A"  wide    52  cm 
15"  deep    39  cm 


A.  Sheraton  sideboard  of  faded  mahogany 
the  breakfront  section  being  1 
drawer  over  another  and  flanked  on 
either  side  by  a  cupboard  and  1  deep 
drawer,  supported  on  slender  turned  legs. 

59"  wide    150  cms 
26"  deep    66  cms 


PRIDES  OF  LONDON  LTD.       1 79- isosloane street s.w.i.     TEL: 01-235  3080 


Width  3'  9" 

Dealers  in  Antiques  and  Works  of  Art 
Specialists  in  Period  Oak  and  Pine  Panellings 
Wood  and  Marble  Mantelpieces 
18th  Century  Furniture 
Fine  Garden  Ornaments 
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FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


303753 


A  Very  Fine  George  II  Mahogany  Armchair  in  the  manner  of 
Thomas  Chippendale,  with  crisply  carved  decoration  and 
covered  in  a  contemporary  silk  damask. 

English,  circa  1 755., 
Formerly  in  the  Percival  Griffiths  Collection, 
and  illustrated  in  'English  Furniture  from 
Charles  II  to  George  W  by  R.  W.  Symonds,  Figures 

160, 161  and  162. 


Overall  Measurements: 
Height  39" 
Width  28f 
Depth  27f 


^erican  enquiries  may  be  made  to 
E.  H.  Herzog 

I  Rockefeller  Plaza,  New  York 
feh  (Area  Code  212)  489-6600 


RED  BURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON,  W.i. 

Tel :  OI-629  S4&0  Cables:  Kedtique,  London,  W.l. 


Adjacent  to  the  ballroom  entrance 
of  Claridge's  Hotel 

Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


Some  September 
Contributors. 

Paul  William  White 
has  written  authorita- 
tively on  art  and 
architecture.  His  book 
'On  Public  View  - 
London  open  air 
sculpture'  was  well 
received,  and  he  is 
currently  working  on 
a  full  length  study  ot 
architecture  and 
planning  in  London. 

Christopher  Monkhouse 
is  a  leading  figure  in 
the  growing  move- 
ment for  Victorian 
studies,  and  he  is  at 
present  completing  a 
study  of  Victorian 
hotels,  both  in  Britain 
and  abroad. 

Gregory  Martin  was 
for  many  years  an 
Assistant  Keeper  at 
the  National  Gallery 
in  London,  and  he 
compiled  the  defini- 
tive catalogue  of 
Flemish  painting  in 
the  collection.  He  is 
now  a  Director  of 
Christie's. 

W.J.  Strachtm  is  a 
collector  of  French 
Beaux  Livres  who  has 
written  widely  on  his 
subject  for  'The 
Connoisseur'  and 
other  periodicals. 

William  Rieder 
studied  at  Princeton 
and  at  the  Victoria 
and  Albert  Museum. 
He  has  published 
several  articles  on 
eighteenth-century 
furniture  and  he  is 
currently  preparing  a 
catalogue  of  French 
architectural  drawings 
at  Waddcsdon 
Manor. 


September  Cover 

Proposed  design  for  a 
new  Museum  and 
Technical  Institute  of 
Aeronautical  Science 
at  Blackfriars  in  the 
Anglo-Gothic  style. 
Anonymous.  See 
article:  Wake  Up 
London! 


The  Connoisseur 
in  October 


The  Wesierski  Collection  of  Polish  Coins  and  Medals 

by  Alexandra  Krzyzauowska 

From  October  8  the  National  Museum  of  Warsaw  is  displaying  a 
remarkable  collection  of  Polish  coins  and  antique  medals,  brought 
together  in  the  past  thirty  years  by  the  late  General  Wesierski.  < 
This  unique  collection  reflects  the  political  changes,  martial 
triumphs  and  dynastic  adventures  of  the  Polish  people  from  the 
nth  century  to  the  present  time. 

Golding  Constable's  Garden 

by  Michael  Rosenthal 

Dating  works  by  artists  as  familiar  as  John  Constable  is  generally  a 

perilous  and  oft  challenged  undertaking,  but  in  this  article 

Mr.  Rosenthal  makes  skilful  use  of  internal  evidence  to  discuss  two 

little  known  drawings  of  great  charm,  both  in  terms  of  their  place  in 

Constable's  oeuvre  and  of  prevailing  attitudes  to  landscape  and  the 

countryside. 

A  Persian  Slave 

by  Nicholas  Goodison 

Mathew  Boulton  began  the  manufacture  of  ormolu-mounted 
candle  vases,  perfume  burners  and  other  ornaments  in  1 768-1 769 
to  minister  to  the  growing  taste  for  the  antique,  and  for  vases. 
The  vase  which  suggests  the  theme  of  this  article  was  a  spectacular 
object,  and  it  well  illustrates  points  of  technique,  design  and 
terminology  current  in  late  eighteenth-century  Britain. 

Whistler  Glass  in  America 

by  John  Hadfield 

The  Corning  Museum  in  New  York  State  is  currently  exhibiting 
twenty-five  glasses  engraved  by  Lawrence  Whistler  and  his  son 
Simon.  These  intricately  drawn  scenes  and  allegories  show  that 
Whistler,  turning  aside  from  the  idea  ot  glass  as  simply  a 
craftsman's  showpiece,  has  been  able  to  use  the  glass  shape  as  a 
medium  for  creating  a  picture. 

The  Founding  of  the  National  Gallery  in  London.  Part  7 

by  Gregory  Martin 

This  episode  concentrates  on  the  personality  and  achievement  of 
William  Seguier,  the  Gallery's  first  Keeper.  'No  one',  writes 
Mr.  Martin,  'criticised  his  appointment  in  1824,  but  few  regretted 
his  death  in  1843.' 

Penny  Slinger 

by  Peter  Fuller 

Mr.  Fuller  argues  that  Penny  Slinger's  work  is  significant  because 
the  artist  rejects  the  conventional  function  of  the  unclothed  female 
body  in  art,  regarding  the  body  as  something  to  be  recognised  for 
itself  rather  than  offered  to  the  aroused  gaze  of  the  spectator. 

Art  and  the  Automobile:  the  Barron  Collection 

by  D.  B.  Tubbs 

Mr.  Tubbs's  theme  is  that  motor  cars  have  had  as  lively  and  original 
an  artistic  life  as  ships  or  the  earlier  coaches.  While  the  cars 
themselves  attract  very  high  prices  from  specialist  collectors,  the 
decorative  and  artistic  history  of  motoring  has  not  received  the 
attention  it  merits.  The  Barron  collection  provides  a  fascinating  and 
idiosyncratic  corrective  to  this  notion. 

In  this  issue  there  will  also  be  a  feature  article  devoted  to  the  highly 
important  antiques  fairs  to  be  held  in  Paris  and  Munich,  and  the 
cinoa  exhibition  in  the  Grand  Gallery  of  the  Metropolitan 
Museum  of  Art  in  New  York. 
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The  Antique  Porcelain  Company 

The  Antique  Company  of  New  York,  Inc. 


Representatives : 

le  Antique  Porcelain  Co.  Ltd. 

9  New  Bond  St.,  London  WiY  oHY 

h  01-629 1254 

ie  Antique  Porcelain  Co.  AG 
ntral  2,  Postfach,  8021  Zurich 
d:  (01)  34 13  44 


Works  of  Art 


48  East  57th  Street 
New  York,  N.Y.  10022 

Telephone:  212-758-2363 
Cables:  Apocoyork 
Telex :  233464  Antiqyk 


Louis  XV  Table  de  Milieu  by  J.  Demoulin,  ca.  1750.   Pair  of  "Polonaise"  Persian  Carpets,  ca.  1600 
Jade  Altar  Vase  with  Cover,  18th  Century.    Jade  Pair  of  Screens  on  Stands,  18th  Century 


CONFEDERATION  INTERNATIONALE  DES  NEGOCIANTS  EN  OEUVRES  D'ART 

ANNOUNCE 

AN  IMPORTANT  INTERNATIONAL  EXHIBITION 
entitled 

"THE  GRAND  GALLERY" 

to  be  held  at 

THE  METROPOLITAN  MUSEUM,  NEW  YORK 
19  October  1974  to  5  January  1975 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

as  Presiding  Association  of  CINOA  will  be  supporting  and  contributing  to  this  great  Exhibition 
the  first  sponsored  by  the  Confederation  outside  Europe.  It  will  be  organised  jointly  by  the  National 
Antique  and  Art  Dealers'  Association  of  America  and  the  Art  and  Antique  Dealers'  League  of  America. 


This  rare  Viol  da  Gamba  was  made  by  Barak  Norman 
in  1718.  Norman  was  born  in  1688  and  died  in  1740. 
As  far  as  is  known  he  spent  all  his  life  in  London.  The 
intricate  purfling  on  the  instrument  (the  inlay  of  black  and 
white  wood)  has  its  origins  with  the  Brescian  makers  of 
Italy  in  the  16th  century,  notably  Maggini.  The  purfling 
crosses  over  and  under  itself,  maintaining  an  unbroken  line. 
Barak  Norman's  initials  are  often  found  in  these  inlays. 
The  designs  on  the  tables  were  frequently  done  with  a 
hot  needle.  These  instruments  are  rare:  many  were 
converted  to  v'cellos  before  their  value  as  Viol  da  Gambas 
was  reasserted  in  the  last  hundred  years. 

The  instrument  has  been  acquired  from  a  member  of  the 
British  Antique  Dealers'  Association  by  the  Division  of 
Musical  Instruments  of  the  Smithsonian  Institution, 
Washington,  D.C. 
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EXHIBITION 


MARINE  PAINTINGS 

OF  THE  17th,  18th,  19th  &  20th  CENTURY 

Weekdays  10-6  October  i^th  to  November  £th  Saturdays  10-12 

Illustrated  catalogues  available 
on  request  J$p,  U.S.A.  $7.  Sold 
in  aid  of  The  Royal  National 
Life-boat  Institution. 


THOMAS 

BUTTERSWORTH 

Signed 


W.  van  de  Velde 
the  younger 
Peter  Monamy 
Dominic  Serres 
Robert  Dodd 
W.  J.  Huggins 


THE  SPANISH  PRIZES  CAPTURED 
AFTER  THE  BATTLE  OF  CAPE  ST.  VINCENT 
OFF  LISBON 


On  Canvas: 
34  x  56  inches 


Featuring  works  by: 

Thomas  Luny 

G.  Chambers 

W.  Anderson 

R.  S.  Thomas 

S.  Walters 

Capt.  R.  B.  Beechey 

and  others 


H.  Redmore 
W.  Clark 
C.  M.  Powell 
W.  L.  Wyllie 
C.  Napier  Hemy 
F.  Mason 


N.  R.  OMELL 

18  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


JEREMY  LTD, 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  Cables:  JEREMIQUE,  LONDON,  S.W.3 

01-352  3127 


OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


French  :  last  quarter  of  the  18th  century; 

A  directoire  period  terra  cotta  bust  of 
great  character  and  particularly 
fine  modelling  still  retaining  the 
original  painted  decoration. 

Height:  V  ft" 
Width:  1'3" 
Depth:  10" 


I 


FOR  THE  CONVENIENCE  OF  OUR  EUROPEAN  PATRONS 
Our  European  Sales  Director  Mr.  John  Hill  will  be  touring  Europe  during  the  latter  part  of  September  and  the  early  part  of  October. 
He  will  have  with  him  his  portfolio  of  photographs  depicting  our  entire  collection  of  English  and  French  Antiques  and  Works  of  Art. 
Should  you  wish  to  view  this  collection  or  should  you  have  any  specific  requests  that  he  may. be  able  to  attend  to,  please  contact  our 

office  in  London  and  we  shall  see  that  this  information  is  relayed  to  him. 


"Les  Eus",  1910-11  Canvas,  84     108  inches,  213.3     274.3  cms 

Exhibited:  Dore  Galleries,  London,  1914(20);  Memorial  Exhibition,  Edinburgh  1961(62) 

Fcrgusson  had  shown  an  interest  in  ballet  before  he  met  his  wife,  Margaret  Morris,  and  he  was  considerably  impressed  by  the 
Russian  Ballet  on  its  visit  to  Paris  in  1909.  In  1911  he  enthused  about  the  costume  and  stage  designs  of  Leon  Bakst  in  an  article 
he  wrote  for  the  New  Age.  In  the  Scottish  Art  Review  in  a  memory  of  S.  J.  Peploe,  Fergusson  wrote:  "We  were  all  very  excited 
with  the  Russian  Ballet  when  it  came  to  Paris.  Bakst  was  a  Soci'etaire  of  the  Salon  d'Automne  and  used  all  the  ideas  of  modern 
painting  for  his  decor.  Diagilev  made  a  triumph,  surely  even  greater  than  he  had  hoped  for.  No  wonder  S.J.  said  these  were 
some  of  the  greatest  nights  of  his  life". 

This  picture,  one  of  the  largest  Fergusson  ever  painted,  is  obviously  inspired  by  this  event.  The  scale  gives  Fergusson  an 
opportunity  to  convey  the  excitement  of  the  ballet,  and  he  successfully  combines  the  abstract  rhythms  of  his  earlier  works  with 
the  physical  rhythms  of  the  dance. 

The  title  has  never  been  satisfactorily  explained.  As  the  picture  was  never  exhibited  during  Fergusson's  lifetime  except  at  the 
Dore  Galleries,  the  title  used  there  has  since  been  used,  and  it  is  possible  that  Eus  was  a  misprint  for  Nus.  Alternatively,  as  Andrew 
McLaren  Young  suggested  in  the  catalogue  of  the  Memorial  Exhibition,  Fergusson  could  have  been  using  the  past  participle  of 
avoir  as  a  substantive  to  mean  "The  Possessed".  Margaret  Morris,  in  her  biography  of  Fergusson,  says  that  Fergusson  invented 
the  title  and  that  it  was  intended  to  mean  "the  healthy  ones". 


J.  D.  FERGUSSON 

1874-1961 

CENTENARY  EXHIBITION 


10th  September  -  4th  October 

The  Fine  Art  Society  Ltd. 

148  New  Bond  Street 
London  W1Y0JT 
01-629  5116 


12th  October  -  3rd  November 

Art  Gallery  &  Museum 

Kelvingrove 
Glasgow  G3  8AG 
041-334  1134 


9th  November  -  30th  November 

The  Fine  Art  Society  Ltd. 

12  Great  King  Street 
Edinburgh  EH3  6QL 
031-556  0305 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURB  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1X68 

44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone :  01-636  2121  Telegrams :  A  rtisonne  London  WC1A  1ES 


A  beautifully  designed  Chippendale  period  carved 
giltwood  oval  mirror.    England,  circa  1765. 

Height:  4  ft.  3  ins.    Width:  2  ft.  3  ins. 


Open  until  midday,  Saturdays. 


METRO 

80  EAST  11th  STREET 
NEW  YORK.  N  Y.  10003 

(212)  673-3510 


Exporters  to  Europe. 


FONTAINEBLEAU 
16th  CENTURY 
WALNUT 
DRAWTABLE 

WIDTH  38" 
LENGTH  CLOSED  6'10" 
LENGTH  OPEN  910" 
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RICHARD  GREEN 


Fine  Paintings 


44  Dover  Street 
London  W1X  4JQ 
01-493  7997 


HBHMB8KBRfl 


John  Glover  (1767-1849) 

A  view  of  Gxasmere  from  Loughrigg  Fell;  to  the  right  Rydal 
Mount,  Helvellvn  to  the  left. 
Canvas:  5  ^  i  x  s  1  i  inches 


S|£    Variety  in  English  silver  vinaigrettes 


Nine  unusual  vinaigrettes  by  leading  Birmingham  makers  chosen  from  a  private  collectionfor  their  variety  of 
shape,  size  and  stjlc.  I  Rare  mosaic  with  a  view  of  Rome  in  chased  gilt  surround  by  Nathaniel  Mills,  1843. 
2  Warwick  Castle  in  high  relief  on  large  silver  example  by  Yapp  8i_  Woodward,  1847.  3  An  uncommon  'castle- 
top'  features  Exeter  Cathedral.  Made  by  Nathaniel  Mills  in  1846.  4  The  Scott  Memorial  in  Edinburgh  en- 
graved on  a  small  shaped  oval  vinaigrette  of  1872,  maker  F.M.  5  Extremely  rare  portrait  of  the  Duke  of 
Wellington  in  relief  on  an  engine-turned  ground,  an  early  example  made  in  1827  by  Thomas  Shaw.  6  A  slim 
vinaigrette  oj  1805  by  Samuel  Pembcrton  has  unusual  chinoiseric  symbols  chased  on  the  lid,  and  a  chincsc-style 
interlaced  grille.  7  Very  rare  and  finely  engraved  view  of  Chatsworth  by  Yapp  8c  Woodward ,  made  in  1848. 
8  Windsor  Castle  in  low  relief,  an  unusual  aspect  seen  from  St.  George's  Chapel.  By  Taylor  and  Perry, 
1839.  9  An  engraved  river  landscape,  perhaps  in  Devonshire,  by  Nathaniel  Mills,  made  in  1847. 


SIMON  KAYE  LTD. 

1|  ALBEMARLE  STREET  •  PICCADILLY  •  LONDON  Wl 

Telephone  01  -493  7658 

In  association  with 

/.  freeman  <Sl  Son  Inc  •  12  East  $2nd  Street  •  New  York  NY  10022 
Members  of  the  Art  &  Antique  Dealers'  League  of  America  Telephone  759  6900 
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For  a  12-pagc  color  catalogue  on  paintings  currently 
available  please  send  *i.oo  to  cover  mailing  and  handling. 

8620  Qfusuet  237  Qtfciti  <&/vewe 
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DURWARDS  HALL,  KELVEDON,  ESSEX,  CM8  3HB 
ENGLAND.  Tel :  KELVEDON  (Essex)  70234  &  70235 


At  Durwards  Hall,  the  showroom  space  exceeds  forty 
thousand  square  feet  of  fine  antique  furniture  in  show 
room  condition.  The  illustrations  show  pieces  which 
typify  the  stocks  held  at  Durwards  Hall,  situated  on  the 
main  A12  from  Europe  to  London,  and  a  mere  forty 
minutes  from  the  capital  by  an  excellent  hourly  train 
service.  We  serve  only  bona  fide  antique  dealers. 


FINE  FURNITURE 
BRONZES  AND 

cuRiosrn  es 


J.  KUGEL 

279,  RUE  SAINT-HONORE, 

75008  PARIS 

TEL:  260.86.23  &  260.19.45 


ANTIQUE  CONTINENTAL 
SILVER  AND 
GOLD  BOXES 


1700  16.   Ca.   14  £ffl. 


Bon  ham's 


Fine  Art  Auctioneers  and  Valuers 


Forthcoming  Sales 


Tuesday,  jrd  and  iyth  September,  at  1 1  am 
SILVER 

1 1  'ednesday,  4th  and  1 8th  September,  at  1 1  am 
WATERCOLOURS.  DRAWINGS  AND  PRINTS 

Thursday,  jth,  12th,  igth,  26th  September,  at  1 1  am 
ENGLISH  AND  CONTINENTAL  FURNITURE 

Thursday,  jth  September,  at  1 1  am 
FINE  PAINTINGS 

Friday,  6th,  13th,  20th,  2 Jth  September,  at  1 1  am 
PORCELAIN  AND  WORKS  OF  ART 

Wednesday,  nth  September,  at  11  am 
CARPETS  AND  RUGS 

Thursday,  12th,  igth,  26th  September,  at  1 1  am 
ENGLISH  AND  CONTINENTAL  PAINTINGS 

Tuesday,  24th  September,  at  1 1  am 
BOOKS 

I  ( 'ednesday,  2 jth  September,  at  1 1  am 
MODERN  PICTURES 


Founded  lygj 


An  eighteenth  century  Maltese  coffee  pot,  maker 
probably  Francesco  Sacca,  circa  i860.  26'$  ozs. 

Sold  on  the  2nd  July  197  4  for  £575 


Wfi?FC  BONHAM  &  SONS  LTD 

Montpelier  Street  •  Knightsbridge  •  London  swy  ihh  •  Telephone:  01-584  9 1 6 1  •  Telegrams:  bonhams  London  SW7 


Antiquaires 
du  Quai  Vbltaire 

facing  the  Louvre  Museum 


PARIS 


I 


^CQUES  PERRIN 

rniture  and  works  of  art  of  the  1 7th  and 
th  Centuries 
I.  260.27.20 


9  BUVELOT 
Mme  ANDRE  CAMOIN 

Furniture,  works  of  art  and  curiosities  of 
the  17th  and  18th  Centuries 
Tel.  548.53.40 


17  Mme  TAILLEMAS 

Middle  Ages  -  Renaissance  -  Louis  XIII 
Tel.  548.03.71 


ICOLIER 

itique  faience  and  porcelain 
I.  260.78.63 


RESSET 

ddle  Ages,  Renaissance  17th  Century 
I.  260.78.13 


11  RENONCOURT 

Specialist  in  Restauration  and  Charles  X 
furniture  (mahogany,  "bois  clair", 
gilt  bronze) 
Tel.  222.06.75 


15  DOMINIQUE 

Furniture  and  works  of  art  of  the  17th  and 
18th  Centuries 
Tel.  548.91.32 


23  MARC  REVILLON  D'APREVAL 

Furniture  and  works  of  art  of  the  17th  and 
18th  Centuries 
Tel.  548.54.35 

VANDERMEERSCH 

Antique  faience  and  porcelain 
Tel.  548.26.64 


RIMO  DE  LAROUSSILHE 

ddle  Ages  -  Renaissance 
I.  260.74.72 


33  Mme  DENISE  GATEAU 

Tapestries  and  furniture  of  the  18th 

Century 

Tel.  548.02.95 


EXHIBITING  STAND  9 
CHELSEA  ANTIQUES  FAIR 
September  ioth-2ist 


George  III  mahogany  library  desk  in  the  style  of 
William  Vile.  ca.  1755. 


William  Vile,  Cabinetmaker  and 
'Upholder' of  the  Parish  of  St.  Martin  in  the  Fields 

was,  with  his  partner  John  Cobb,  one  of  the  leading 
furniture  makers  of  his  period  and  was  employed  by  the  Crown 

during  the  early  part  of  George  Ill's  reign.  He  had 

worked  for  the  Prince  of  Wales  before  his  accession  to  tne 

throne,  and  for  the  Prince's  mother,  the  Dowager 

Princess  of  Wales.  He  died  in  1767. 


H.  2  ft.  8  in.   w.  4  ft.  11  in.   d.  2  ft.  6  in. 


^--^r  Member  British  Antique  Dealers  \ssoi  i<tti< 

Fine  Eighteenth  and  Early  Nineteenth  Century 
Furniture  and  Works  of  Art 

67-70  CHALK  FARM  ROAD   LONDON  NWi   <>i-^;>  1504  01-267  2767 


"Danseurs  au  bord  de  la  Riviere" 
peint  par  Jean  Pillement 
Lyon  1728  -  Lyon  1808 
Toile  signee  et  datee  1790 

Larg.  :  0,77  m 
Haut. :  0,57  m 


YVONNE 
DE 

BREMOND 
DARS 


MAURICE 
SEGOURA 


20  FAl  IB<  )URG  SAINT-]  l<  )NORE  75008  PARIS 

achat-yente  :  265-1103  + 


MORICE  OSSENDRYVEK 
pictured  at  the  entrance  of  his  historic  Gallery  premises  at 
Great  Split  Rock  House,  Connecticut,  United  States  of  America 
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Great  Split  Rock  House 
539  D anbury  Road 
Wilton,  Connecticut 

United  States  of  America 
Tel:  203  762  0761 


mm 


1848 


Moricz  Ossendryver 


GALLERIES 


47  Maddox  Street 
(off  Bond  Street) 

London  Wl 
United  Kingdom 
Tel:  01  493  0138 


Morice  Ossendryver 
of  Het  Huis  van  Ossendryver  founded  in  1S48 
and 

Raquel  Perez  de  Ossendryver 

(Marquesa  de  Villamil) 
take  pleasure  in  announcing  the 

Formal  Opening 

of  their 

Great  Split  Rock  House  Gallery 
when  Rare  Antiquities  in 
Masterworks  and  Exemplary 
Silk  Rugs,  European  Tapestries,  Textiles  and  Embroideries 
of  Highest  Collector  and  Museum  Standard 
will  be  shown 

The  Garden  Party  Exhibit 
will  take  place  on 
the  Lawns  of  the  Estate 
in  early  Autumn  1974 


Invitations  by  Application  to 

Miss  C.  B.  Smallman 
Great  Split  Rock  House 
539  Danbury  Road 
Wilton,  Connecticut  06897 
United  States  of  America 


Superb  Antique  Masterwork  Tapestry 
featuring  the  family  crest  of  the  Duke  of  Alba. 
The  Ossendryver  Collection. 


A  valuation  by  our  professional  valuers  will  not  only  ensure  financial  protection  for  your  fine 
furniture,  pictures,  silver,  porcelain  and  all  other  works  of  art,  but  ALL  your  household  effects 

It  will  substantiate  any  claims  you  may  wish  to  make  in  the  event  of  loss  by  burglary  or  fire, 
or  any  other  cause. 

Our  valuations  are  accepted  by  insurance  companies  and  Lloyds  Underwriters.  Write  now  for 
further  particulars — tomorrow  may  be  too  late. 


A  silver  gilt  candlestick 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1Y  5 LA.  Telephone:  01-930  3068 

Branches  at  Maidenhead,  York  and  Edinburgh 


BERRY-HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022 
(212)  753-8130  Cables  BERRYHILL  N.Y. 


"JACK  OF  HEARTS"  by  JOHN  F.  PETO  (1854-1907) 
OIL  ON  CANVAS,  40"  x  30i/2" 

One  of  Peto's  largest  rack  paintings, w  ith  a  portrait  of  Lincoln  on  an  old  green  cabin  door. 

Ex  Colls.:  James  M.  Bryant  of  Island  Heights,  New  Jersey,  who  acquired  the 
painting  from  Peto  in  1902. 
Cheston  Keyser,  Philadelphia. 
Private  Collection,  New  York. 

Exhibited  at  the  WHITNEY  MUSEUM  of  AMERICAN  ART,  NEW  YORK,  1972 


Archaeology 

THE  MAGAZINE  FOR  THE  CONNOISSEUR  OF  ANCIENT  ART  AND  CIVILIZATION 


ARCHAEOLOGY,  Dept.  C,  260  West  Broadway,  NY,  NY  10013,  USA 
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1 870-1974 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Highland  Lake  Scene  ANTHONY  VANDYKE  COPLEY  FIELDING,  P.R.W.S 

Signed  and  dated  1832 

Watcrcolour:  21J  x  32J  ins.  (54  x  83  cms.) 

Framed:  30 J  x  41  £  ins.  (77  x  105  cms.) 
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MALCOLM  FRANKLIN 


INCORPORATED 


X 
v 


Fine  quality,  18th  Century,  Antique  English,  Hepplewhite  Mahogany  Serpentine  Chest 
of  jour  graduated  drawers,  crossbanded  with  Tulipwood  and  having  an  oral  inlay  of 

Burr  Yew  Wood  on  the  top 
Dating  circa  1785 
40"  x  22\"  x  33"  High 


126  EAST  DELAWARE  PLACE,    CHICAGO,  ILL.  60611   (312)  337-0202 
Member  of  the  National  Antique  and  Art  Dealers  Association  of  America 


HEIM 


OLD  MASTER  PAINTINGS  AND  SCULPTURES 


Tel:  01-493  0688 


Madonna  and  Child  by  Michel  Corneille  the  Younger  (Paris  1642-1708). 
Canvas.  H.  32J  ins.  (82.5  cm.)  VV.  26  ins.  (66  cm.) 


59  Jermyn  Street,  St.  James's, 
London,  SW1Y  6LX 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Ca 

Heimgal,  Loi 


Centrepiece  solid  silver  -  gilt  George  111  made  in  i  S  1  S  by  Paul  Storr.    Weight  2  So  <>/s.     Width  i  5  |  ins.     I  leight  1  1  2  ins. 

Inscribed  "To  Earl  Talbot  -  The  Staffordshire  General  Agricultural  Society  fostered  by  his  care  and  animated  to  useful  exertion 
by  his  example  devote  -  this  tribute  of  their  gratitude  -  Anno  1818" 


4  Chancery  Lane 

Dndon 

/C1 


H.  Perovetz 


01-242  5857  &  5820 


London  Silver  Vaults 
Chancery  House 
London  WC1 


An  excellent  and  very  decorative  Persian  Tabriz  Carpet  of  fine  quality.  The  blue  field 

centred  by  ivory  and  rust  medallions,  all  surrounded  by  rust  ^ 

?0  5%* ^  Stfuc//y.  Sy..  coloured  borders.  In  perfect  condition.  J*  ^'f  '1 

W?  Size:  1 3'  2"  x  9'  5".  (  >,/ 


35 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (089)  555229 
TEL.  ADDRESS:  PAINTINGS 


VAN  HALL 
ANTIQUES  Ltd. 

A  set  of  four  hallmarked  silver 
Georgian  cast  candlesticks, 
London  1 764,  by  Ebenezer  Coker, 
aggregate  weight  88  oz. 

1023  FORT  STREET 
VICTORIA 

BRITISH  COLUMBIA 
CANADA 

Telephone  (604)  382-7643 
(604)  382-6242 
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CHINESE 
ART.. 


1258  three  dimensional 
photo  representations  in 
natural  full  color  by 

William  B.  Gruber  and 
Rupert  P.  Leach 

with  accompanying 
descriptive  and 
reference  text  by 

SIR  HARRY  M. 
GARNER  and 
MARGARETMEDLEY 

published  in  four 
volumes  by 

THE  ASIA  SOCIETY,  INC. 
112  East  64th  Street 
New  York,  N.Y.  10021 


IMPORTANT  ART  OBJECTS 
CREATED  OVER  A  SPAN  OF 
FORTY-FIVE  CENTURIES 

Ceramics  and  Jades 
Bronzes  and  Lacquer 
Gold  and  Silver 
Hardstones  and  Ivory 
Bone  and  Glass 
Wood  and  Horn 
Metal  Work 
Cloisonne  and  Textiles 

Major  pieces  from  public  and  private 
collections  throughout  the  world  arc 
represented.  Some  objects  owned  by 
Japanese  collectors  have  been  seen 
by  few  in  the  West. 

An  invaluable  reference  work 
for  scholars  and  collectors 
Publisher's  edition  limited  to  1,000  issues 

Complete  four-volume  set  with  viewing  system 
prepaid  by  surface  transportation.  Remit  $400. 

ORDERS  BEING  ACCEPTED  BY 


Bronze  Ritua 
Vessel  in  the 

Form  of  an  Elephant  (TSUN) 

Shang  dynasty,  I  1th  century  B.C. 

Visualize  this  and  other  objects  in  natural  color  and 
configuration  through  the  realism  of  three  dimensional 
color  photography. 

"...  three  dimensional  colour  permits  detail  to  be  seen  that 
traditional  photography,  whether  in  colour  or  black  and  white, 
would  fail  to  do  successfully. " 

BEN  NEAVE-HILL 

From  a  review  in  the  July  1973 

issue  of  The  Connoisseur 

"No  color  reproductions  have  ever  been  made  that  approach  these 
in  verisimilitude.  .  .  .  Once  we  are  engaged  with  the  images  they 
provide,  we  feel  we  have  entered  the  same  space  occupied  by  the 
objects  themselves.  We  are  no  longer  looking  at  reproductions  but 
are  in  contact  with  the  actual  works  of  art. " 


shipped 

00  (U.S.  funds) 


GORDON  B.  WASHBURN 
Director,  Asia  House  Gallery 
The  Asia  Society 


THE  GRUBER  FOUNDATION,  INC. 


P.O.  Box  8539 

Portland,  Oregon  97207,  U.S.A. 
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'Granada' 


Garcia  Y  Ramos 


Panel  size 
21  x13" 


Outside  Frame 
25  x  20" 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 

Including  works  by: 

Ladislaus  Bakalowicz,  S.  W.  Bakalowicz,  Charles  Baugniet, 

Berne-Bellecour,  Rosa  Bonheur,  Fabius  Brest,  F.  A.  Bridgeman, 

J.  B.  Burgess,  Alexander  Cabanel,  A.  Callcott,  D.  Y.  Cameron, 

Benjamin  Constant,  Edouard  Cortes,  Georges  Croegaert,  Bernard  de 

Hoog,  C.  Detti,  J.  Dupre,  Victor  Dupre,  Dietz  Edzard, 

Suzanne  Eisendieck,  Rudolph  Ernst,  Edouard  Frere,  E.  L.  Garrido, 

Th.  Gerard,  Frederick  Goodall,  R.A.,  Paul  Grolleron,  Andre  Hambourg, 

William  Lee  Hankey,  Heywood  Hardy,  J.  J.  Henner,  J.  R.  Herbert, 

Joseph  Highmore,  J.  J.  Hill,  Horace  Hooper,  Victor  Huguet, 

A.  Jacomin,  Gustave  Jacquet,  Aston  Knight,  Dame  Laura  Knight, 

Ivan  Kowalski,  Jean  Lazerges,  F.  van  Leemputten,  Franz  von  Lenbach, 

Henri  LeSur,  Emile  Levy,  Leon  I'Hermitte,  E.  Van  Marke,  Hans  van 

Meegeren,  J.  C  Meissonier,  Franz  Moormans,  C.  L.  Muller, 

John  Pettie,  R.A.,  Alan  Ramsay,  Antonio  Reyna,  Lucio  Rossi, 

Ferdinand  Roybet,  W.  Dendy  Sadler,  James  Seymour, 

Abraham  Soloman,  Charles  Spencelaye,  Frans  Verhas,  Jareslav  Vesin, 

F.  W.  Watts,  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


A  superb  Georgian  silver  footed 
salver  by  John  Carter.  London 
circa  1768.  Inscribed  To  N 
(with  crown  over)  from  Lady 
Tighe.  Weight  73  oza.  Diameter 
1 6  inches. 

Wakefield-Scearce 

DIRECT  IMPORTERS 
Historic  Science  Hill,  Washington  Street 
Shelbyville,  Kentucky  40065     (502)  ME  3-1,382 
on  BOTH  main  roads  (U.S.  60  &  1-64 ) 
between  Louisville  and  Lexington 
Open  every  day  it  a.m.  —  5  p.m.  Closed  Sundays. 

Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country? 

Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield  Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 


Galleries 
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Bruford  &  Carr 

91  Mount  Street,  Mayfair,  London  wi 
Tel:  01-499  7644 

Antique  and  modern  domestic  silverware  and 
individualistic  jewellery 

W.  G.  T.  Burne 

11  Elystan  Street,  London  SW3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

1 30  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  wi 
Tel:  01-437  0986 

IVatercolours ,  Drawings,  Oil  Paintings, 
British  School  igth  and  20th  centuries 

BY  APPOINTMENT 

William  Clayton  Ltd. 

38  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  1173 

Fine  Chinese  jade  porcelain  and  works  of  art 
Edward  Cohen 

40  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  5180 

Fine  paintings 
Colnaghi 

14  Old  Bond  Street,  London  w  1 
Tel:  01-493  1943 

Fine  old  master  paintings,  drawings  and  prints 

Richard  Courtney 

114  Fulham  Road,  London  SW3 
Tel:  01-370  4020 

Fine  18th  century  English  furniture  and 
works  oj  art 

Crane  Arts 

321  Kings  Road,  London  SW3,  Tel :  01-352  5857 

English  and  American  Primitive  paintings, 
Modem  uaives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  masters,  neglected  painters 
younger  British  artists 

Drian  Galleries 

5-7  Porchester  Place,  London  W2 
Tel:  01-723  9473 

Modern  Masters 

Philip  Duncan  Ltd. 

Lowndes  Lodge,  28  Lowndes  Street, 
London  swi,  Tel:  01-235  IS*2/1^^ 
18  Century  Furniture 
Porcelain  and  1 1  'orks  of  Art 


Tom  Errington  Ltd. 

26  Sackville  Street,  London  wi 
Tel:  01-4372606 

Dealers  in  Chinese  Archaeology,  Bronzes  from  the 
Shang  Dynasty,  pottery  to  end  of  T'ang  Dynasty 

Ferrers 

9  Piccadilly  Arcade,  London  swi 
Tel:  01-493  6948 

French  Paintings  and  Drawings  from  1700  to  igoo 
Victorian  Paintings  and  Art  Nouveau 

Fernandes  &  Marche 

17  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  6773 
lSth  Century  Furniture,  English  gilt-wood  mirrors 
and  tables 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839 3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  51 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  IVatercolours,  Drawings  and 
Sculpture 

S.  Franses 

71  Knightsbridgc,  London  swi 
Tel: 01-235 1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Franses  of  Piccadilly 

169  Piccadilly,  London  w  1 ,  Tel :  629  2434/1935 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Victor  Franses  Gallery 

57jermyn  Street,  St.  James's  swi  Y  6lx 
Tel:  01-493  62S4 

European  and  Oriental  rugs,  carpets,  tapestries, 
needleworks  and fine  works  oj  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

18th- igth  Century,  English  and  Dutch  Paintings, 
Contemporary  English  and  Modern  French 
Paintings 

Fry 

58  Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  4496.  Cables:  Fryart,  London 

English  IVatercolours  and  Drawings  of  the 
18th  and  igth  centuries 

Galerie  George 

96-98  George  Street,  London  win  5RI 
Tel:  01-935  3322 

1 8th  and  igth  century  fine  English  and  Continental 
paintings.  Large  selection  at  competitive  trade  prices 


David  Geider  Gallery 

9  West  Halkin  Street,  London  SWI 
Tel:  01-235  5623 

Dutch  17th  to  lgth  Century  Paintings  and 
English  18th  and  lgth  Century  sporting, 
landscape  and  marine  paintings 

Christopher  Gibbs  Ltd. 

1 1 8  New  Bond  Street,  London  wi 
Tel :  01-629  2008/9 

English  and  Oriental  Works  of  Art  and  Paintings 

Gimpels  Fils 

30  Davies  Street,  London  wi 

Tel:  01-493  2488,  Cables:  Glimpclfils,  London 

20th  Century  and  Contemporary  Paintings  and 
Sculpture 

Glaisher  &  Nash 

Lowndes  Lodge,  Cadogan  Place,  London  sw  1 
Tel:  01-235  22^5 

18th  and  early  lgth  century  furniture  and 
works  of  art 

Grabowski 

84  Sloane  Avenue,  London  SW3 
Tel:  01-589  1868 

Contemporary  paintings  and  tapestry 
Richard  Green 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 
l  ine  Paintings 

Grosvenor  Gallery 

48-49  South  Molton  Street,  London  wi 
Tel:  01-6290891 

20th  Century  Masters,  Contemporary  European, 
American  and  Chinese  Paintings  and  Sculpture 

Hallsborough  Gallery 

143  New  Bond  Street,  London  w  1 

Tel:  01-499  1923,  Cables:  Pictorio,  London  w  1 

Important  Old  Masters,  igth~20th  Century 
Paintings 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road,  London  nwi 
Tel:  01-267  2767  and  01-485  1504 

Specialists  in  18th  and  early  lgth  Century  English 
Furniture,  and  works  oj  arts 

Harvey  &  Gore 

4  Burlington  Gardens,  London  wix  ile 
Tel:  01-493  27>4 

Antique  jewellery  and  silver,  Sheffield  Plate 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-9306821 

Italian  17th  and  18th  Century  Paintings, 
French  Paintings  oj  the  Barbizon  School 


Heim  Gallery 

59jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London,  wiy  2NY.  Tel:  01-499  3011 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hennells  front  1 737 

Herner  Wengraf 

62  South  Audley  Street,  London  w  1 
Tel:  01-629  0223 

Fine  Old  Masters  and  tgth  Century  Paintings 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  or  Wood  Fireplaces  and  Grates.  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  I  'ictorian  and  fine  modem 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Placc.Wigmore  Street, 
London  wr,  Tel:  01-935  7359(01-622  5968 
after  7  p.m.) 

By  appointment  suppliers  to  the  Corps  Diplomatique 
Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Howard  Antiques  Ltd. 

8  Davies  Street,  London  w  1 ,  Tel :  01-629  2628 

Fine  Furniture,  Paintings,  Porcelain  and 
Works  of  Art 

Henry  Jacobs 

174a  Kensington  Church  Street, 
(entrance  in  Kensington  Mall) 
London  w8,Tel:  01-229  2988 

lQth  Century  English  and  Continental  Paintings, 
Specialising  in  Dutch  Paintings  oj  the  Romantic 
School 

Alan  Jacobs 

1 5  Motcomb  Street,  Bclgravc  Square, 
London  swi,  Tel :  01-235  5944 

Specialising  in  17th  Century  Dutch  and  Flemish 
Old  Master  Paintings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730 7374 

Works  of  Art ,  Early  English  and  Continental 
furniture,  objects  and  implements 


Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  of  the  18th  and  lgth 
Centuries 

Kaplan  Gallery 

6  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  8665 

lgth  and  20th  Century  French  Paintings 
H.  W.  Keil 

27-29  Brook  Street,  London  wi 
Tel:  01-629  6448 

Specialists  in  Fine  Oak  and  Walnut  Furniture 

Brian  Koetser  Gallery 

38  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306309 

Old  Master  Paintings  of  the  Dutch  and  Flemish 
Schools  1 6th- 17th  centuries 

Leonard  Koetser  Gallery 

13  Duke  Street,  St. James's,  London  swi 
Tel:  01-9309348/9 

Dutch  and  Flemish  masters  of  the  1 6th- 17th 
Centuries 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  Dalton  House 

4  John  Dalton  Street,  Manchester  M2  6jp 

Tel :  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and jewellery 

Michael  Leach 

8  Holbein  Place,  London  swi 
Tel:  01-730  1957 

/  7th  and  18th  century  Oak  and  decorative 
oriental  items 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel :  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  oj  early  works  of  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi,  Tel:  01-629  2-5° 
lgth  and  20th  Century  French  Paintings 

Leger  Gallery 

1 3  Old  Bond  Street,  London  w  1 
Tel:  01-629  3538/9 

Old  Masters  oj  the  European  schools  14th  to  lgth 
Centuries  and  Early  English  Watcrcolours 

Leicester  Galleries 

22a  Cork  Street,  London  wi,  Tel:  01-437  8995 

Paintings,  Sculpture  and  Drawings  by  lgth  and  20th 
Century  Artists 


kittle  Gallery 

Kensington  Church  Walk,  London  w8 
:d:  01-937  8332 

Hne  quality  works  of  Art  for  the  small  collector, 
i/atercolours,  drawings,  oils 

kittle  Winchester  Gallery 

6a  Kensington  Church  Street,  London  w8 
>1: 01-937  8444 

:ine  Paintings  from  the  1  Qth  Century  to 
'ost  Impressionism 


John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7567 

Old  Master  Paintings 

Hugh  M.  Moss  Rugs  Ltd. 

12  Bruton  Street,  London  wix  7 ah 
Tel :  01-499  5625  and  1 830 

Oriental  works  of  art,  especially  Chinese 
porcelain,  jades,  enamels,  furniture,  bronzes  and 
snuff  bottles 


.  S.  Maas  &  Co.  Ltd. 

5a  Clifford  Street,  New  Bond  Street, 
.ondonwi,  Tel:  01-734  2302 

8th  and  lgtli  Century  English  Paintings, 
rowings  and  watercolours 

Jruce  McAlpine 

5c  Clifford  Street,  New  Bond  Street, 
ondon  wi,  Tel:  01-734  4202 

Indent  and  Oriental  Furniture 

■lallett  &  Son  (Antiques)  Ltd. 

0  New  Bond  Street,  London  wi 

"el:  01-499  74i  1.  Cables:  Malletson  London 
inc  English  and  Continental  Furniture  and 
•orks  of  Art 

ilallett  of  Bourdon  House  Ltd. 

Davies  Street,  Berkeley  Square,  London  wi 
"el:  01-629  2444/5,  Cables:  Mallcthous  London 

Continental  Furniture  and  Objects  d  Art, 
harden  Statuary  and  Furniture 

ohn  Manning  Gallery 

1  New  Bond  Street,  London  wi 
H:  01-629  4629 

did  and  Modern  Drawings  of  the  English  and 
Continental  Schools 

4arlborough  Fine  Art 

9  Old  Bond  Street,  London  w  1 

el:  01-629  5161,  Cables:  Bondartos 

inc  Impressionists  and  20th  Century  Paintings, 
rowings  and  sculpture 

4arlborough  Graphics  Ltd. 

7-18  Old  Bond  Street,  London  w  1 
"el:  01-629  5161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 
layorcas  Ltd. 

8Jermyn  Street,  St.  James's,  London  swi 
el:  01-629  4195 

\ntique  Textiles,  Fine  European  Tapestries 
toy  Miles 

S  Eaton  Place,  London  swi,  Tel:  01-235  4792 
pecialising  in  English  pictures  of  the  17th  and  18th 
whturies,  also  Dutch  and  Flemish  Old  Masters 


Motif 

35  Connaught  Street,  London  W2 
Tel:  01-723  9477 

Multiples,  lithographs ,  graphic  prints  and  posters 
by  leading  contemporary  artists 

M.  Newman  Ltd. 

43a  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306068 

Selected  paintings  and  drawings  of  the 
lgth  and  20th  Century 

New  Grecian  Gallery 

3 1  Brook  Street,  London  wi 
Tel:  01-493  9350 

Early  Russian,  Greek  and  Middle  Eastern  icons. 
Important  Spring  and  Autumn  exhibitions 

Gerald  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

18th  and  lgth  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 
Silversmiths  lor  jour  generations.  Also  of  Harrogate 

O'Hana  Gallery 

13  Carlos  Place,  Grosvenor  Square,  London  w  1 
Tel:  01-499  156- 

Paintings  and  Sculpture  from  the  19th  and  20th 
Centuries 

Omell  Galleries 

22  Bury  Street,  St.  James's  swi 
Tel:  01-8394274 

Fine  lgth  Century  paintings  at  realistic  prices 
Omell  Galleries 

4<;  Albemarle  Street,  Piccadilly,  London  w  1 
Tel:  01-8394274 

20th  Century  and  Contemporary  Paintings  and 
John  Beutham-Dinsdale  "Clipper  Ships  and 
Sea  Battles" 


Parker  Gallery 

2  Albemarle  Street,  London  wi 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

Oriental  Antiquities 

21  Barett  Street,  London  wi 
Tel:  01-629  3221 

Important  antiques  from  Tibet,  Nepal  and  India 
Marjorie  Parr 

285  Kings  Road,  Chelsea,  London  s W3 
20th  Century  Paintings,  Sculpture  and  Pottery 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  wi 
Tel:  01-493  3 161 

European  works  of  art 
Perovetz  Ltd. 

51-52  Chancery  Lane,  London  WC2 
Tel:  01-242  5857  and  5820 

Large  selection  of  Victorian  and  Georgian  silver  and 
Sheffield  plate 

David  Pettifer 

269  King's  Road,  London  SW3  5 EN 
Tel:  01-352  3088 

18th  and  early  lgth  century  English  furniture 

Phillips  &  Harris 

57  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental  furniture  and 
works  of  art  including  paintings  and  bronzes 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  w  1 

Tel :  01-629  2875  and  01-499  4632 

British  Figurative  Painters,  International 
Symbolist! Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

Polak  (in  assn  Mandell's  Gallery) 

21  King  Street,  St.  James's,  London  swi 

Fine  Paintings  of  the  English  and  Continental 
Schools  of  the  igth  Century 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  sw  10 
Tel:  01-352  7268 

1 8th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Pratt  &  Burgess 

Melton  Court,  7  Old  Brompton  Road, 
London  SW7,  Tel:  01-589  5704 

181I1  Century  Carved  Wood  and  Marble 
Chimney  Pieces,  Chandeliers  and  Lanterns 


Hal  O'Nians 

6  Ryder  Street,  St. James's,  London  swi 
Tel:  01-9309392 

Old  Master  Paintings  and  Drawings 


Prudhoe  Gallery 

~9  Duke  Street,  Grosvenor  Square,  London  wi 
Tel:  01-629  6272 

Contemporary  Paintings,  Sculpture  and  Graphics 

Bernard  Quaritch  Ltd. 

5-8  Lower  John  Street,  Golden  Square, 
London  wi 

Old  and  Rare  Books  on  all  Subjects 
Redburn 

49  Brook  Street,  London  WI,  Tel:  01-629  54^0 
Fine  English  and  French  18th  Century  Furniture 

Redfern  Gallery 

20  Cork  Street,  Burlington  Gardens, 
London  wi,  Tel:  01-734  1732 

20th  Century  Paintings,  Drawings, 
Sculpture  and  Graphics 

William  Redford 

9  Mount  Street,  London  wr,  Tel:  01-629  1 165 

Continental  furniture,  bronzes, 
porcelain  and  works  of  art 

Howard  Ricketts 

180  New  Bond  Street,  London  wi 
Tel:  01-499  7357 

Fine  European  and  Oriental  Antiquities 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  7984 

igth  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Ross  Galleries 

18  Dover  Street,  London  wi 
Tel:  01-629  0975/6 

English  and  Continental  Paintings  of  the 
igth  Century  School 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford 
Tcl:8n6i8 

Paintings,  watercolours,  barometers, 
small  furniture  and  porcelain 

The  Rutland  Gallery 

29  Bruton  Street,  London  wi 
Tel:  01-629  0303 

English  Paintings  of  the  20th  Century. 
Also  European  and  American  Paintings 

Frank  T.  Sabin  Ltd. 

5  New  Bond  Street,  London  w  1 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 


Robin  Symes 

3  Ormond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-9309856/7 

Ancient  Art 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Gerald  Spyer 

18  Motcomb  Street,  Belgrave  Sq.,  London  wi 
Tel:  01-235  3348 

18th  and  early  igth  Century  English  Furniture 
and  Objets  d'Art 

Stair  &  Company  Ltd. 

120  and  125  Mount  Street,  London  wiy  5HB 
Tel :  01-499  1785/5270 

Fine  English  Furniture  and  works  of  art  of  the 
1  jth  and  1 8th  Centuries 

Temple  Gallery 

I   4  Ycomans  Row,  London  SW3 
Tel:  01-5896622 
Early  Greek  and  Russian  Icons 

H.  Terry-Engell  Gallery 

8  Bury  Street,  St.  James's,  London  swi 
1   Tel:  01-8392606 

Old  Master  and  igth  Century  French  Landscape 
\  Paintings 

Temple  Williams 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wi,  Tel:  01-629  i486 

I   Specialists  in  Fine  Regency  Furniture 

Alan  Tillman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcombe  St.,  London  swi 
Tel:  01-235  8235.  Telex:  916151 

Antique  Paperweights  also  glass  from 

1  jth- igth  Centuries,  including  English  and  French 

Cameo  glass 

Arthur  Tooth  &  Sons 

3 1  Bruton  Street,  London  wi 
Tel:  01-499  6741 

Old  and  Modern  Pictures  of  International  Value 
for  Private  Collectors  and  Public  Galleries 

Trevor 

24-25  Mount  Street,  London  w  1 
Tel:  01-499  8228 

also  15  Ship  Street,  Brighton,  Sussex 

Important  stock  18th  and  early  igth  Century 
Furniture  and  Works  of  Art 

Tryton 

41-42  Dover  Street,  London  wi 
Tel:  01-493  5l6i 
Sporting  and  Natural  History 
Pictures  and  Prints 


Dennis  Vanderkar  Gallery 

28  New  Bond  Street,  London  wi 
Tel:  01-499  6613 

Dutch  and  Flemish  Old  Masters 

Betty  &  Vera  Vandekar 

20  Motcombe  Street,  London  swi 
Tel:  01-235  6317 

Oriental,  Continental  and  Enqlish  Porcelain 
pottery ,  furniture  and  works  of  Art 

Joseph  &  Earl  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  8481/3398 

Members  ofB.A.D.A.  and  C.I.N.O.A. 

Large  stock  oj  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Christopher  Wade  Gallery 

28  Bruton  Street,  London  wi 
Tel :  01-499  0298/9,  Cables :  Parnassus,  London 

Fine  Paintings  of  the  1 7th  and  1 8th  Centuries 
Works  by  Modern  Artists 

Wartski 

138  Regent  Street,  London  wi 
Tel:  01-734  2038 

Fine  stock  of  Antique  Jewellery,  Silver, 
Snuff  Boxes  and  other  items.  Also  the foremost 
specialists  in  Faberge 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-9304732/0729 

English  and  Continental  Porcelain 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

W.  H.  Wilson  Ltd. 

15  King  Street,  St.  James's,  London  swi 
Tel:  01-9306463 

Fine  stock  of  Antique  Silver 

Denys  Wrey  Ltd. 

45  Sloanc  Street,  London  swi 
Tel:  01-235  1813  / 14 

Cables:  Dcnysant  London  swi 

1 8th  Century  Furniture  and  Restorations 

Douglas  Wright 

34  Curzon  Street,  London  wi 

Japanese  Lacqtiers,  Porcelain,  Jade  and 
works  of  Art 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  books 
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A  superb  set  of  Decanter  Labels  ' 
designed  by  Geoffrey  Whelan  in 
22ct.  Gold  weighing  6  ozs.  Dim- 
ensions 1 5  x  1  \.  A  unique  invest- 
ment opportunity.  These  labels 
are  incredibly  the  only  items  of 
22ct.  Gold  to  receive  the  E.E.C. 
commemoration  Irish  Hall  Mark, 
struck  during  the  year  1973  (the 
year  of  Ireland's  Entry).  Photostat 
of  documentation  of  this  highly 
important  and  rare  set  available 
on  request.  This  is  the  first  time  a 
set  of  items  bearing  a  unique  Hall 
Mark,  fully  authenticated,  has 
come  on  the  international  market. 
Viewed  by  appointment  only. 
Offers  invited  in  excess  of 
£50,000. 


SLEATERS  LTD 


G.  F.  Whelan,  Man.  Dir. 


Ireland's  leading  Investment  Jewellery  Consultants, 
Precious  Stone  Merchants. 


9  Johnsons  Court, 
Grafton  Street, 
Dublin  2, 
Ireland. 
Phone  No.  777532. 


EXHIBITION 

19th  Century  Italian  Views 
October  15th  to  26th 


Illustrated  brochures  available  on  request. 


FRANK  S. 

SCHWARZ^5™ 
PHILADELPHIA 

1806  Chestnut  Street,  Phila.,  Pa.  19103  215-563-4887 


ANTONIO  REYNA,  "The  Grand  Canal" 

On  canvas,  13  x  26  ins. 

Paintings,  IVatercolors,  and  Prints  of  igth  C. 

Italy  by  American,  English  and  Continental 

Artists. 


44    The  Connoisseur,  September,  1974 


By  Appointment 
?  H.M.  Quun  Ehiabtth 
Tht  Qurtn  Mothtr 


By  Appoint mtnt 
to  H.M.  Quttn  Ehiabtth  II 
Jtattltri 


By  Appoin 

o  tht  late  Qiutn  Mary 


ESTABLISHED 
1865 


138  REGENT  STREET,  LONDON  W.l 


TELEPHONE: 
7342038/2794 


IO  FIGURES 
Nf  STONES  OF  COLOUR  BY  CARL  FABERG^ 


dier  of  the  Preobrazhensky  Regiment  of  His  Imperial  Majesty 
Tsar  in  Siberian  jade  uniform  and  obsidian  boots,  hat  in  obsidian 
nephrite,  face  and  hands  in  aventurine  quartz,  eyes  in  cabochon 
)hires,  rifle  in  gold  and  mountings  in  gold,  silver  and  red  translucent 
nel.  Engraved  Faberge" in  Russian  characters  under  right  boot, 
ght:  5  inches. 


Coachman  of  the  Nobility  (barski-kutchcr)  in  Siberian  jade,  belt  and 
hat  in  purpurinc,  gloves  in  white  quartz,  face  in  aventurine  quartz, 
mountings  in  gold.  Engraved  Fabcrge  in  Russian  characters  on  base. 
Height:  5  inches. 

Both  these  carvings  are  illustrated  in  "  The  Art  of  Carl  Faberge"  by 
A.  K.  Snowman.  Faber. 


Eighteenth  CentLiry  Gold  Boxes  of  Paris 

A  Catalogue  of  the  J.  ORTIZ-PATINO  Collection 

by  A.  KENNETH  SNOWMAN 

ogether  with  the  Addenda  and  Errata  to  his  Eighteenth  Century  Gold  Boxes  ol  Europe 
ard  by  Sir  Francis  Watson,  C.V.O.,  F.S.A.,  155  PLATES  IN  COLOUR 

ROBSON  BOOKS,  28  POLAND  STREET,  LONDON  WiV  3DB  /cS.50 


PHILLIPS  Fine  Art  Auctioneers  since  1796 
Fine  Chinese  Ceramics  from  the  lonides  Collection 


the  property  of  the  late  Mrs.  Zbe  Manuel 

Wednesday,  October  23 
at  11  a.m. 


Including  blue  and  white  wares  from  the  17th  century, 
underglaze  copper-red  wares  of  the  18th  century, 
famille  vert  enamelled  wares  of  the  K'ang  Hsi  period, 
famille  rose  enamelled  wares  of  the  18th  and  19th 
centuries,  flambe  glazed  wares  of  the  1 8th  century  and 
items  from  the  scholar's  table.  Illustrated  catalogue  in 
course  of  preparation,  £1.25  by  post. 


A  rare  dated  blue  and  white  incense  burner.  Chung  Chen. 


7  BLENHEIM  STREET,  NEW  BOND  STREET,  LONDON  W1YOAS.  Tel :  01 -4998541 

Phillips  are  also  in  Edinburgh,  Know/e  in  Warwickshire,  Dublin  and  Geneva.  Member  of  the  Society  of  Fine  Art  Auctioneers. 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


 . — 


Late  18th  century  white  marble  and  porcelain  mantel 
clock  by  Vulliamy,  No.  281,  circa  1795.  Height  1 1  i" 
(29  cm),  width  12i*  (31  cm),  depth  4|"  (12  cm). 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  8/9) 


"Happy  and  kumfi  I  shall  be 
Gander  and  White  him  packee  me" 

GANDER  &  WHITE  LTD 

ANTIQUES,  FURNITURE 
and 

WORKS  OF  ART 
PACKED  AND  SHIPPED 
to  all  parts  of  the  world 

OVERSEAS  HOUSEHOLD  REMOVALS 

EMPRESS  PLACE,  LILLIE  ROAD 
LONDON  SW6  1TT 

01-381  0811,2  &  3  01-385  0309 
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A  fine  Charles  II  silver  inkstand  by  John  Ruslen,  London,  c.  1670. 

Size  4I "  x  6  j "  x  2" 
Weight  22I  02s. 

Illustrated  in  the  Dictionary  ot  English  Silver  by  Michael 
Clayton,  Page  157  Plate  307a. 

An  example  from  our  collection  0/  early  litiglisli  .m'/w. 


A) 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.I" 


FRANK  CARO 
GALLERY 


LOST 

WITHOUT 

TRACE? 

Lost  perhaps,  but  stolen  valuables 
can  be  traced  through  photographs  - 
indispensable  in  identifying  items 
recovered  after  theft. 
May  we  quote  you  for  making 
photo  records  of  the  possessions  you 
value.  We  are  secure,  discreet  and 
professional :  are  insured  and  on  the 
Police  list  of  security  firms. 

Telephone:  01-235  6855 

1  70  Sloane  Street 
London  SW1  X  9QG 


hunter  &vaux 


The 


Map  House 


A  very  decorative  map  of  the  World  by 
Henricus  Hondius  engraved  in  1641 
and  published  in  Amsterdam. 

54  BEAUCHAMP  PLACE, 
KNIGHTSBRIDGE,  LONDON  SW3 

Tel:  01-589  4325 
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K'ang  Hsi  Eight-fold  Coromandel  Screen  of  Brown  Lacquer,  Circa  1680 
Pair  of  Louis  XV  Bergeres,  stamped:  J.  B.  Boulard  (Mattre  1754),  Circa  1760 
Louis  XV  Parquetry  Tric-Trac  Table,  stamped:  F.  Reizell  (Maitre  1764),  Circa  1770 

Small  Regence  Parquetry  Commode,  Circa  1740 
Chippendale  Carved  Giltwood  Mirror,  Circa  1750 
Louis  XV  Fauteuil,  stamped:  F.  Geny  (Maitre  1750)  Circa  1760 


S.^RBES  &  COMPANY 


701  Sansome  Street  in  Jaekson  Square,  San  Francisco 


JEAN  GUILLAUME  HENRI  MARTIN 
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Brielle  China  &  Galleries  has  been  appointed  a  dealer 
for  Dorothy  Doughty  Bird  Plates  and  Sculptures. 
We  now  have  available,  subject  to  prior  sale,  the  Second 
in  a  Series  of  these  plates  by  Royal  Worcester. 

The  Plates,  an  exquisite  and  limited  edition  series 
of  raised  and  hand-painted  images,  are  issued  one  design 
for  twelve  consecutive  years.  Your  purchase  of  this  plate 
guarantees  your  reservation  for  the  remainder  of  the  Series. 

The  design  for  Plate  No.  2  is  Myrtle  Warbler  and 
Cherry,  which  was  modeled  by  Dorothy  Doughty  in  1953 
during  her  first  visit  to  the  United  States.  Each  plate 
is  nine  inches  in  diameter  and  priced  at  $175. 

In  all  our  years  of  experience  in  dealing  with 
collector's  plates,  there  is  none  we  can  recommend 
as  highly  as  the  Bird  Series  by  Doughty. 
Technically  and  visually  they  are  beautiful 
works  of  art  —  unequalled  in  their  field. 

A  brochure  of  the  complete  edition 
is  available  upon  request. 


The  Birds  of 

DOROTHY 

DOUGHTY 

Dessert 

Plates 


Bnelle 
China 

&  Galleries 

In  Brielle,  New  Jersey  08730 
(201)  528-9412 


The  24th  Northern  Antique  Dealers'  Fair,  Harrogate 


Fine  Old  Chinese  Ceramics 
Works  of  Art 

SYDNEY L.  MOSS 

LTD. 


A  SUPERB  CHINESE  POTTERY  MODEL  OF  A  HORSE 
AND  RIDER,  COVERED  WITH  A  CREAM  GL/VZE. 

EARLY  TANG  DYNASTY,  A.D.  618-907. 
HEIGHT  104  INCHES. 


EXHIBITING  AT  THE  NORTHERN 
DEALERS'  FAIR  AT  HARROGATE. 


ANTIQUE 


51  BROOK 

Established  1910 


12th -19th  September 

EET,  LONDON,  W.I 

01-629  4670 


THE  SECOND 


AT  THE 

WASHINGTON  HOTEL 

Curzon  Street,  London  W.I . 

TUESDAY-FRIDAY 

OCTOBER  1-4 

11  am  -  8  pm  daily 
(Closes  7  pm  last  day) 

Bars  and  restaurants 
Now  in  its  second  year 


THE  NINTH  ANNUAL 

Cheltenham 

Antiques  Fair 

AT  THE 

PITTVILLE  PUMPROOM 

Cheltenham 

In  an  attractive  Regency  setting 

WEDNESDAY  -  SATURDAY 
SEPTEMBER  18  -  21 

11  am  -  9  pm  daily 
(Closes  8  pm  last  day) 

N 

m  in  its  ninth  year 
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PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 


ouse 


CTl  Ifl  Of 

K_slie  1 1  lanor  lSLc 
Qfidin 


phone  Hitchin  2067 
STD  0462  2067 


^JferlforJisli 


ire 


Cables 
Phillips  Hitchin 


Members  of  the  British  Antique  Dealers' 
Association 


An  early  18th  century  gilt  gesso  sidetable  with  onyx 
marble  top.  The  design  of  this  table,  particularly  the 
shaped  legs,  has  much  in  common  with  that  oj  a  pair  of 
gilt  candlestands  supplied  by  James  Moore  at  Hampton 
Court  Palace. 

From  our  collection  of  ljth  and  lSth  century  English 
furniture  displayed  in  the  18  period  rooms  of  a  Georgian 
manor  house  only  30  )nilcs  from  Loudon,  1  hour  by  the 
Ai  or  40  minutes  by  train  from  King's  Cross,  London. 


Exhibiting  at  the  Northern  Antique  Dealers'  Fair, 
Harrogate 
12th  -  19th  September 


H.  S.  WELLBY 


Antique  English  and 
Continental  Silver 
Paintings 


A  partial  gilt  Latvian 
silver  beaker  and  cover. 


height  10£  ins  (26  cm) 


RIGA  c  1720 
by 

Franz  Hagen 


weight  17ozs  (550  gm) 


16c  Grafton  Street,  London,  W.l 

Telephone:  01-493  1597 


SOOCHOW 
AGATE 


,  Rare  Soochow 
carved  Agate  with 
a  Philosopher  and 

two  servants  seated  on  'folding'  rockwork  under  flowering  Pine, 
etc.  Rose  Tourmaline  stopper.  18th  to  early  19th  century. 
Snuff  bottle  height,  2|",  with  stand,  2|". 

rju  -  cjUing  •  cfai/i  Qa^e/ty 

ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennysylvania  19451 
(19  ml.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 
SCULPTURES  BY 


Aristide  Maillol,  1861-1944 
"La  Femme  Accroupie",  1900 
Bronze,  39"  x  40j"  x  4i" 


PAINTINGS  BY: 

AIZPIRI 
ANDREWS.  G. 
BAUER 

BELLOWS.  A.  F. 
BEZOMBES 
BOSBOOM 
BOSCH 

BREANSKI,  DE 
BRIANCHON 
BROWN,  M. 
BUNDY,  E. 
CAMERON 
CAMPIGLI 
CARR 
••CASSINARI 
•CESAR 

"More  than 


CHAPELAIN- 

MIDY 
COURBET,  G. 
DAWSON,  M. 
DERAIN 
DUFY 
•EDZARD 
FANTIN-LATOUR 
FEDERICO 
FOUJITA 
••FREIMAN,  L. 
"GALL 
•GOMERY 
GUILLEMET 
HALS.  DIRK 
HARPIGNIES 
ten  works 


ARCHIPENKO 
♦»ARP 
•BARELIER 
•CESAR 
•CHADWICK 
••COUTURIER 
•*ETROG 
••FARKAS 
••FAZZINI 
GARGALLO 
•GRECO 
HAJEK 
•KENNEDY 
•KUPER 
••MAILLOL 
MANZU 


HEEM,  J.  D.  DE 

HITCHENS 

KRIEGHOFF 

LAVERY 

LEPINE 

LUNY.  W. 
•MAHDY 

MANE-KATZ 
'MANZU 
'MARINI 

MARCHAND,  A. 

MARLOW,  W. 

MARTIN-FER. 

MATHIEU 

MOMPER,  F.  DE 

MONTICELLI 

•More 


MARINI 
••MATTHEWS 
••MINGUZZI 

MIRKO 
••MOORE 
••NEGRI 
•PAOLOZZI 
REDER 
••RODIN 

•ROUSSIL 
••SCHLEEH 
•SCHRECK 
SUZOR-COTE 
••WINANT 
and  others 


MORRICE 

NETCHER,  C. 

OS.  JAN  VAN 
••OUDOT 

RIOPELLE 

ROYBET,  F. 

SIMON,  T.  F. 

TERECHKOVITCH 

THARRATS 

UNTERBERGER 
••VILALLONGA 

VICKERS 

WALTERS,  G.  S. 

WAROQUIER 

and  400  others 


than  five  works 


Great  European  Artists 
1 8th  and  20th  Century 

Old  Masters 
1 85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 
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GREY  LIMESTONE  FIGURE  OF  UMA.  KHMER  1 1  th/1  2th  CENTURY  AD 

HEIGHT  30  INCHES 


LY  FURNITURE 

\l  AND  EUROPEAN 

DRKS  OF  ART 


TELEPHONE-  01-499  2858 
CABLES:  BARGRO  LONDON  W1 


112  MOUNT  STREET  LONDON  W1Y  5HE 


PITT  AND  SCOTT 
OLD  HANDS 
AT  HANDLING 
OLD  MASTERS 

Experience  is  a  priceless  asset  for  any  company 
involved  in  the  packing  and  shipping  of  valuable 
works  of  art. 

And  at  Pitt  and  Scott,  we  have  more  of  it  than  most. 
Our  packers  know  how  to  prepare  a  painting  for  any 
journey  anywhere  in  the  world — how  to  protect  it 
from  shock  damage,  changes  in  humidity,  changes 

in  temperature. 
One  of  our  directors  takes  personal  responsibility  for 

each  consignment  and  removal  companies 
overseas  are  selected  and  briefed  at  director  level,  so 
that  you  can  rest  confident  that  your  shipment  will 
have  the  same  impeccable  handling  at  all  the  stages 

of  its  journey. 
Not  surprisingly,  we  are  called  upon  to  handle  the 
shipping  of  a  very  large  number  of  works  of  art — at 
our  London  depot,  we  have  thirty-five  craftsmen 
permanently  employed  in  handling  and  packing. 
So  if  you're  a  dealer,  you  should  be  using  us. 
If  you're  a  buyer,  insist  on  us. 
You'll  be  in  safe  hands. 

PITT  &  SCOTT  LTD 

Ci^rtT-Tj  Eden  Grove.  London  N7  8ED. 

fc£H--C«  Tel;  01  -607  7321. 

ANTIQUES  SHIPPED  ANYWHERE  IN  SAFE  HANDS 


THE  PETRIE  EGYPTIAN  COLLECTION 
AND  EXCAVATIONS 

"It  is  indeed  a  joy  to  Egyptologists  to  have  a 
republication  of  Sir  William  Flinders  Petrie's 
authoritative  work"  .  .  . 

(Connoisseur.  July  1974) 

I.  Amulets  £6.50 

'2.    Scarabs  and  Cylinders  with  Names  £7.75 

3.  Buttons  and  Design  Scarabs  £4.50 

4.  Shabtis  £4.50 

5.  Glass  Stamps  and  Weights  with  Ancient  Weights 
and  Measures  £6.50 

6.  Objects  of  Daily  Use  £6.75 

7.  Tocls  and  Weapons  £6.75 

8.  Prehistoric  Egypt  with  Corpus  of  Prehistoric  Pottery 
and  Palettes  £8.00 

9.  Tell  el  Amarna  £7.50 

10.  Naqada  and  Ballas  £6.50 

II.  Illahun,  Kahun  and  Gurob  £6.50 

13  ESSENTIAL  REFERENCE  BOOKS 
FOR  COLLECTORS 


Reprinted  by 

ARIS  &  PHILLIPS  LTD., 

Teddington  House,  Warminster,  Wilts 

BA12  8PQ,  England. 


ANTIQUES  AND  WORKS  OF  ART 


A  rare  pair  of  Delft  Marriage  plates,  dated  1711. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Aisociation  of  America,  Inc. 
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A  fine  and  important  carved  and  giltwood  Overmantel  Mirror  in  Chippendale's  "Director"  manner, 

English,  circa  1765. 

Height:  5  ft.  9  in. 
Width:  6  ft.  2  in. 

ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street.  London  W.1 
Telegrams:  Culleus  London  Telex:  25110 


International  Art  Fair  Cologne 
An  authentic  collection 

For  the  first  time  the  selection  of 
articles  shown  at  Cologne's  Art 
Mart  has  been  extended  to  include 

the  modern  classics  from  1900. 
20th  century  art.  80  galleries  from 
Belgium,  Germany,  France, 
Great  Britain,  Italy,  Austria, 
Switzerland,  Spain,  and  the  U.S.A. 

ensure  a  wide  range  of  select 
articles.  Apart  from  members  of  the 
European  Art  Dealers'  Association 
only  galleries  are  invited  whose 
qualifications  satisfy  the  statutes 
of  this  Association. 


International  Art  Fair  Cologne  1974 
Saturday,  October  19  to  Thursday, 
October  24, 
Rhineside  halls  in  the 
Cologne-Deutz  fair  grounds, 
halls  1  and  2,  first  floor. 


EXTREMELY  FINE 
CORAL  CARVING 

Rich  Red  Color 

7  Inches  High 
Including  Ivory  Stand 

From  Our  Hard 
Stone  Collection 


ALEXANDER  WAILEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENKINTOWN,  PENNSYLVANIA  19046 

(PHONE:  215)  TUrner  6-5653 

SINGLE   ITEMS  AND    COLLECTIONS  PURCHASED 


Mayorcas  Ltd. 

Member  of  the  BAD  A  Ltd. 


Rare  FRENCH  Beauvais  Tapestry  panel  of  the  third  quarter  of 
the  18th  century,  c.  1770,  of  "Les  Plaisirs  de  la  Campagne" 
after  F.  Boucher,  woven  in  fine  silks  and  wools  from  the  series 
of  "Draperies  Bleues".  Mounted  on  stretcher  and  framed  in 
water-gilt  with  "craquolle"  inslip.  In  superb  condition,  measur- 
ing 2'  10"  x  2'  1  *  (86  cms  x  64  cms). 

38  Jermyn  Street,  St.  James's 

London  S.W.I.      Telephone :  01-629  4195 
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Max  Webber 

—  I  NCORPORATED  ~ 

ANTIQUES 

ESTABLISHED  EAST   STREET  TELEPHONE 


feather  medallion  contained  with  bow-knotted  floral  swags. 
The  sides  with  classical  amphorae . . .  and  the  door  inlay  ed  with  floral  swags  centering  a  circular  painting  with  figures.  The  edges 
surrounded  with  a  reed  and  ribbon  moulding  in  gilt-metal.  Supported  by  gilt-metal  legs.  Width  40"  Height  34"  Depth  21" 

Illustrated  in  The  Shorter  Dictionary  of  English  Furniture  -  by  Ralph  Edwards,  1964  copyright,  page  254  Figure  27. 


At  present  we  have  several  important  pieces  of  English  Period  furniture  carefully  chosen  and  we  look  forward  to  your  inquiry. 


"Vue  de  Montmartre"  ca.  1917 
Canvas  size  26J"  x  22J" 
MAURICE  UTRILLO  (1883-1955) 


"La  Brune  au  Sein  nu"  1931 
Toile  214"  x  29" 
CHARLES  CAMOIN  (1879-1965) 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


TRADE 
MEMBER 
N.S.I.D. 


This  classic  revival  <*^s>^  "^fc 

is  bringing  back  the  grandeur  ^^Nfc^ 

that  was  Greece,  the  glory  that  was  Rome  and 

the  versatility  that  is  Beshar's.  Highlights  of  today's 

most  outstanding  interiors  are  the  handsome  carpet- 

ries  taken  from  the  widest  selection  of  authentic  rug 

treasures  in  the  world. 

Visit  our  showrooms  or  write  us  your  weeds. 

ft  BESHAR'S 

63  East  52nd  Street,  New  York.  N.Y.  10022  PLaza  8-1400 

FINE  FLOOR  COVERINGS  SINCE  1S9S 


INCHBALD  SCHOOL  OF 

FINE  AND  DECORATIVE  ARTS 

The  one  year  Fine  Arts  course  will 
give  you  a  very  comprehensive 
programme  in  the  study  of ; 

Furniture,  Silver,  Porcelain,  Glass, 
History  of  Architecture,  Painting  and  Sculpture 

On  completion  you  may  qualify 
for  the  School's  Diploma  and  start 
a  career  in  a  variety  of  fields. 

Ex-students  working  as  far  apart 
as  Tokyo  and  New  York,  are  : 

Lecturers  on  the  Fine  Arts 
Antique  Dealers  and  Assistants 
Auctioneers'  Representatives  and  Assistants 
Museum  Staff 

Fifteen  per  cent  go  on  to  University. 

The  next  course  starts  on 
Monday,  30  September. 

Apply  School  Secretary  (TC), 
7  Eaton  Gate, 
London,  S.W.I. 
Telephone :  01-730  5508 

Recognised  as  efficient  by  the 
Department  of  Education  and  Science. 
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Silver  by  Paul  de  Lamerie 

m  important  oval  cake  basket,  length  13]  ins, 
Hting  from  George  II.  1734. 

he  Arms  are  those  of  Jemmet  Raymond  of  Barton  Court 
b.  Berkshire  and  his  wife. 


GARRARD 

The  Crown  Jewellers 

112  REGENT  STREET  •  LONDON  WIA  2JJ  •  TELEPHONE:  01^734  7020 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN, 
COLDSMiTHS  &  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON. 


An  Important  Bronze  by  Duchoiselle 
39"  Long  26"  High 


Corinthian  Studios 


20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 


This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  re-fills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques,  Sovereigns  of  England,  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks,  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
three  hundred  applications  can  be  accepted.  Overall  size  10"  x.7j"  Price  £10  (including  VAT  UK  only)  post  free. 
$25.00  to  U.S.A.  post  free.  Refills  only,  £3.50  (including  VAT  UK  only)  post  free.  $8.40  to  U.S.A.  post  free. 

ORDER  FORM  VAT  No.  238  3874  23 

TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  1 12955  England. 

Please  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1975.  Amount  

Mr/Mrs/Miss  

Address   


LATE  EIGHTEENTH  CENTURY  SCOTTISH  MANTEL 
IN  PINE  CONTAINING  CARVED  COAT-OF-ARMS 
HEIGHT  58"    WIDTH  66" 


AUTUMN  AUCTION  CALENDAR  1974 


WED  11th  SEPT 


TUES  24th  SEPT 


WED  23rd  OCT 


WED  20th  NOV 


WED  11th  DEC 


Fine  Furniture  and  Clocks  at 
the  Town  Hall.  Clare. 

An  important  sale  of  the  Patent- 
Collection  of  Fine  Paintings  for 
Mrs.  M.  H.  Paten  and  as  removed 
from  the  Hotels  of  Messrs.  Paten 
and  Co.  (Peterborough)  Ltd. 
throughout  East  Anglia  and  the 
East  Midlands,  also  Animalier 
Bronzes,  at  The  Corn  Exchange. 
Bury  St.  Edmunds. 

Special  sale  of  period  Oak  Furni- 
ture. Metal  Work  and  similar  decor, 
at  The  Town  Hall,  Clare. 

Sale  of  Fine  Furniture  and  Clocks 
at  The  Town  Hall,  Clare. 

Fine  Furniture,  Clocks,  Paintings, 
etc.  at  The  Athenaeum,  Bury  St. 
Edmunds. 


boardman 


FINE  ART  AUCTIONEERS 


CHAS.  BOARDMAN  &  SON 
FINE  ART  DEPARTMENT 
STATION  ROAD  CORNER 
HAVERHILL  SUFFOLK  CB9  OEY 


Tel.  3784 


Pair  of  18th  Cent,  soft  paste  rabbits,  3i"  long  x  2 J"  tall. 
Colorful  Derby  peacock  having  a  royal  blue  body  and 
manganese  tail  with  applied  floral  and  leaf  decoration. 
Circa:  1825  6"  long  x  7"  tall  x  4J"  deep 
(similar  to  Plate  227  of  Godden's  book  on  British 
Pottery  &  Porcelain) 

CHARLES  &  ANN  BAUMANN 

449  Westminster  Avenue, 
Elizabeth,  N.J.  07208. 

212-SA  2-6586  (weekdays) 

20I-EL  4-0535  ( weekdays  and  evenings) 


also  Greensboro,  Xorth  Carolina  and  JJS  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  —  I.D.D.A.  —  Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  HIS  LATE  MAJESTY  KING  GUSTAF  V I.ADOLF  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Woxte  of  grt 


Chinese  parcel  gilt  shallow  bowl  with  an  everted  lip  and  flaring  thin  foot,  the  interior  and  outside  engraved  and  gilt  with  clusters 

of  peonies  on  a  plain  silver  ground  within  a  gilt  petal  rim. 
Late  T'ang  Dynasty. 
Diameter:  83  ins. 
From  the  Frederick  Mayer  Collection. 

'The  finest  silverwork  known  from  the  Far  East  was  produced  in  China  during  the  T'ang  Dynasty'.*  While  both  gold  and  silver 
were  employed  in  China  as  early  as  Eastern  Chou  times,  it  was  not  until  the  T'ang  psriod  that  silver  was  used  extensively  for  vessels  of 
a  variety  of  forms  and  decorated  in  a  variety  of  ways.  It  has  until  recently  been  accepted  that  this  sudden  emergence  was  due  to  the 
influence  of  craftsmen  from  Sasanian  Persia  but  of  recent  years  doubts  have  been  expressed  as  to  whether  this  influence,  although 
present,  was  as  strong  as  had  previously  been  thought. 

A.  S.  Melikian-Chirvani  has  suggested  that  Sogdia,  located  in  the  eastern  parts  of  central  Asia  was  in  fact  the  source  of  inspiration  for 
T'ang  silversmiths  and  is  supported  by  Margaret  Medley  and  Paul  Singer  in  doubting  the  Sasanian  source  -  the  latter  arguing  strongly 
against  any  'diffusionist'  theory. 

However,  the  bowl  we  illustrate  shows  more  Chinese  influence  in  its  design,  finely  engraved  naturalistic  peony  motifs,  and  this  suggests 
the  native  influences  asserting  themselves  and  thus  a  date  towards  the  end  of  the  T'ang  Dynasty.  This  is  indeed  the  probable 
attribution  given  to  this  bowl  by  B.  Gyllensvard  in  'T'ang  Gold  and  Silver',  B.M.F.E.A.  No.  29,  1957,  Page  159. 

*William  Watson  'Chinese  Art,  the  Minor  Arts',  Vol.  I,  page  45.  References:  A.  S.  Melikian-Chirvani  'Iranian  Silver  and  Its  Influence  in 
T'ang  China',  Percival  David  Foundation  'Colloquies  on  Art  &  Archaeology  in  Asia',  No.  1 ;  Margaret  Medley  'T'ang  Gold  and  Silver' 
op.  cit.  Paul  Singer  'Early  Chinese  Gold  and  Silver',  China  Institute  in  America  Exhibition  October  1971-January  1972. 

Chinese  Porcelain  of  the  17th  and  18th  centuries  from  the  Collection  of  Dr.  C.  M.  Franzero  will  be  offered  for  sale  by 
tender  in  an  exhibition  to  be  held  in  our  galleries  in  November. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


ft 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  472-3400     Telegrams:  Parkgal,  New  York 


Saturday,  19th  October,  at  2  pm 

FINE  FRENCH  FURNITURE, 
RUGS  AND  CARPETS 
AND  OTHER  DECORATIONS 

and  Tuesday,  22nd  October,  at  2  pm 

EUROPEAN  CERAMICS 

On  view  from  Saturday,  12th  October 


"  Why  not  take  an  annual  subscription  to  catalogues  and 
price  lists  of  French  Furniture  and  Decorations  Sales? 
It  will  cost  only  $50  ( domestic),  $75  ( overseas). 
All  orders  must  hare  cheques  enclosed." 


A  Louis  XVI  ormolu-mounted  parquetry  commode,  signed  M.  Carlin, 
35  inches  high  by  38  inches  wide 


A  Louis  XV/XVI  ormolu-mounted  marquetry  table  en  diifformiere, 
signed  N.  Petit,  27]  inches  high  by  21  J  inches  wide 


A  Louis  XV  ormolu-mounted  commode,  signed  Dclormc, 
33]  inches  high  by  260  inches  wide 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  472-3400     Telegrams:  Parkgal,  New  York 

Tuesday,  22nd  October,  at  2  pm 


A  Meissen  twelve-piece  monkey  band,  with  music  stands,  A  Vincennes  bleu  celeste  seau  a  verre,  c.  1752, 

c.  1765  4A  inches 


A  pair  of  Strasbourg  faience  partridge  tureens,  A  pair  of  ormolu-mounted  Meissen  red  squirrels, 

c.  1750,  7|  inches  c.  1745,  9  and  10  inches 


"Why  not  take  an  annual  subscription  to  catalogues  and  price  lists  of  European  Porcelain  Sales? 
It  will  cost  only  Sij  ( domestic),  S35  ( overseas) .  All  orders  must  have  the  cheque  enclosed." 


Illustrated  catalogue  (furniture  and  ceramic  sale)  $5  (S6  domestic  mail,  S7  overseas  mail) 
Catalogues  available  from  Sotheby  Parke  Bcmct,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet,  34-35  New  Bond  Street, 
mdon  WiA  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Milan, 

Munich,  Paris,  Stockholm,  Toronto,  Zurich 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021     Telephone:  (212)  472-3400    Telegrams:  Parkgal,  New  York 

Wednesday,  9th  October,  at  2  pm 


NINETEENTH  CENTURY 
EUROPEAN  PAINTINGS 

On  view  from  Thursday,  3rd  October 


Johann  Hamza,  The  Wedding,  one  of  a  pair,  signed  and  inscribed  Wien, 
on  cradled  panel,  each  i6|  by  22|  inches 


William  Adolphe  Bouguereau,  La  Palme, 
signed  and  dated  1894,  39^  by  22  J  inches 


Rubens  Santoro,  A  Venetian  Canal, 
signed,  16  by  13  inches 


Edward  Atkinson  Horncl,  The  Lily  Pond,  signed  and  dated  1900, 
30  by  25  j  inches 


Illustrated  catalogue  S4  (Ss  domestic  mail,  S6  overseas  mail) 
Catalogues  available  from  Sotheby  Parke  Bernet,  7660  Beverly  Boulevard,  Los  Angeles.  California  90036,  Sotheby  Parke  Bcniet,  34-35  New  Bond  Street, 
London  WlA  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Milan, 

Munich,  Paris,  Stockholm,  Toronto,  Zurich 


Sotheby  Parke  Bernet  losangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036    Telephone:  (213)  937  5130 

Monday,  14th  October  and  the  following  two  days 


FRENCH,  ENGLISH  AND 
CONTINENTAL  FURNITURE, 
DECORATIONS  AND 
RUGS  AND  CARPETS 

c  property  of  the  Baroness  von  Wrangell,  Phoenix,  Arizona, 

and  other  owners, 
Lcluding  a  pair  of  Empire  ports  de  lumiercs,  a  table  chiffonnicr 
in  the  style  of  Riesener,  a  signed  barometer  and  clock  by 
P.  Sormani,  a  pair  of  Empire  5-light  ormolu  candelabra, 
pair  of  Louis  XV  ormolu  girandoles,  a  black  painted  Empire 
Recamier,  a  Louis  XV  carved  walnut  child's  chair,  an 
1 8th  century  black  lacquer  commode,  bronzes  including 
signed  Baryc,  a  Viennese  enamelled  and  gilt-mounted  rock 
crystal  box  in  the  form  of  a  tortoise,  a  collection  of  Chinese 
porcelain  fish  bowls,  a  suite  of  twelve  dining  chairs,  console 
able  and  banquette  signed  A.  A.  Ratcau,  dated  1863,  a  pair  of 
talian  rococo  giltwood  candle  stands  topped  with  lapis  lazuli, 
a  large  collection  of  George  III  furniture  including  a  bureau 
bookcase,  a  pair  of  black  lacquer  side  tables,  a  George  III 
satinwood  console  table,  a  Pembroke  table  with  blind  fret 
decoration,  carpets  including  a  large  star  Oushak  carpet 
and  a  silk  embossed  Persian  tree  carpet 


A  pair  of  Louis  XVI  bronze  figuraJ  candelabra, 
last  quarter  of  the  1 8th  century 


An  ormolu  clock/ 
thermometer  mounted 
with  jasper- ware  plaques, 
signed  Paul  Sormani 


Catalogues  available  from 
theby  Parke  Bernet,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036 


An  ormolu  barometer/ 
thermometer  mounted 
with  jasper-ware  plaques, 
signed  Paul  Sormani 


A  Louis  XV  black  lacquer  commode,  third  quarter  of  the 
1 8  th  century 


One  of  a  pair  of  ormolu-mounted  marquetry  and  parquetry  cabinets 
in  the  style  ofj.  H.  Riesener,  mid-ioth  century 


Sotheby's 


( Sotheby  Parke  Bernet,  New  York ) 


will  hold  the  following  sales  in  September/ October 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR      ALL  CATALOGUES  POST  FREE 


Wednesday,  4th  September,  at  1 1  am, 
at  Belgravia 

English  Furniture  and  Works  of 
Art,  European  Bronzes  and 
Clocks,  1830-1930 

Thursday,  5th  September,  at  11  am, 
at  Belgravia 
English  Ceramics 

Tuesday,  10th  September,  at  11  am, 
at  Belgravia 

Fine  Victorian  Paintings, 
Drawings  and  Watercolours 

Thursday,  12th  September,  at  1 1  am, 
at  Belgravia 

English  and  Foreign  Silver  and 
Plated  Wares  and  Objects  of 
Vertu,  1825-1970 

Tuesday,  17th  September,  at  11  am, 
at  Belgravia 

Good  Nineteenth  and  Twentieth 
Century  British  and  Continental 
Etchings,  Engravings, 
Lithographs,  Woodcuts  and 
Photogravures 

Thursday,  19th  September,  at  11  am, 
and  2.30  pm,  at  Belgravia 
Oriental  Ceramics  and  Furniture 

Tuesday,  24th  September,  at  1 1  am, 
at  Belgravia 

FineVictorian  Paintings, 
Drawings  and  Watercolours 

Wednesday,  25th  September, 
at  1 1  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  26th  September,  at  1 1  am 
English  and  Foreign  Silver  and 
Plate 

Tuesday,  1st  October,  at  10.30  am 
Important  Worcester  Porcelain 


Wednesday,  2nd  October, 
at  10.30  am 

Finest  and  Rarest  Wines,  Spirits, 
Vintage  Port  and  a  Collection  of 
Corkscrews  for  Collectors 

Wednesday,  2nd  October,  at  11  am 
Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  2nd  October,  at  11  am, 
at  Belgravia 

Good  Continental  Furniture, 
Bronzes,  Clocks,  Works  of  Art 
and  Sculpture,  1830-1930 

Thursday,  3rd  October,  at  10.30  am 
Fine  Jewels 

Thursday,  3rd  October,  at  11  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  3rd  October,  at  n  am, 
at  Belgravia 

Continental  Ceramics 

Thursday,  3rd  October,  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings  and 
Watercolours 

Friday,  4th  October,  at  1 1  am 
English  Furniture  and  Rugs  and 
Carpets 

Monday,  7th  October  and  following 
day,  at  1 1  am 
Printed  Books 

Monday,  7th  October,  at  11  am 
Fine  French  Paperweights 

Tuesday,  8th  October,  at  10.30  am 
and  2.30  pm 

Chinese  Jade  and  Hardstone 
Carvings,  Early  Oriental 
Ceramics  and  Ming  and  Ch'ing 
Porcelain 


Tuesday,  8th  October,  at  11  am, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  9th  October,  at  11  am 
Old  Master  Paintings 

Wednesday,  9th  October,  at  11  am 
Fine  Japanese  Swords  and  Fittings 

Thursday,  10th  October,  at  10.30  am 
and  2  pm 

Ancient,  English  and  Foreign 
Coins 

Thursday,  10th  October,  at  10.30  am 

and  2.30  pm 

Old  Master  Drawings 

Thursday,  10th  October,  at  2.30  pm 
An  Important  Collection  of 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
Drawings  and  Watercolours 

Friday,  1  ith  October,  at  1 1  am 
English  Furniture  and  Rugs  and 
Carpets 

Friday,  I  ith  October,  at  2.30  pm 
Chinese  Snuff  bottles 
Sotheby  &  Co.,  A.G.  Zurich 
18  Blcichcrweg,  8022  Zurich 
Fine  Wines 

Monday,  14th  October  and  following 
day,  at  1 1  am 

Atlases  and  Maps,  Americana, 
Voyages  and  Travel,  Autograph 
Letters  and  Historical  Documents 

Monday,  14th  October,  at  11  am 
Good  English  and  Continental 
Glass 

Monday,  14th  October,  at  11  am 
Important  Watches 

Monday,  14th  October,  at  2.30  pm 
Good  Greek  and  Russian  Icons 


Tuesday,  15th  October,  at  10.30  arr 
Arms  and  Armour  from  Her 
Majesty's  Tower  of  London 

Tuesday,  15th  October,  at  11.30am 
Modern  Sporting  Guns  and 
Rifles,  Antique  Firearms,  Armo 
and  Edged  Weapons 

Tuesday,  15th  October,  at  2.30  pm 
Books  from  the  Library  of  the 
late  Dr.  Richard  Williams 

Tuesday,  1 6th  October,  at  11  am 
Fine  Chinese  Export  Porcelain, 
Jades  and  other  Hardstones 

Wednesday,  1 6th  October, 
at  10.30  am 

Fine  Wines,  Spirits  and  Vintage 
Port 

Wednesday,  16th  October,  at  11  am 
Eighteenth  and  Nineteenth 
Century  Continental  Paintings 

Wednesday,  16th  October,  at  11  am 
at  Belgravia 
English  Furniture  and  Works  of 
Art,  European  Bronzes  and 
Clocks,  1830-1930 

Thursday,  17th  October,  at  11  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  17th  October  and 
following  day  at  I  pm,  at 
115  Chancery  Lane  London 
WC2 A  1 PX  (Hodgson's  Rooms), 
Valuable  Printed  Books— Part  I 

Friday,  1 8th  October,  at  11  am 
Fine  English  Furniture  and  Rugs 
and  Carpets 

Friday,  18th  October,  at  11  am, 
at  Belgravia 

Good  Sale  of  Early  Photographic 
Images  and  Related  Material 


UNITED  KINGDOM 
LONDON 

Sotheby  &  Co.,  34-35  New  Bond  Street, 
London  WiA  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby  &Co.,  115  Chancery  Lane, 
London  WC2A  iPX 
(Hodgson's  Rooms) 
Telephone:  01-405  7238 

Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SW1X8LB 
Telephone:  01-235  431 1 
Telex:  London  24454 
Telegrams:  Gavel,  London 


SCOTLAND 

John  Robertson, 
Sotheby  &  Co.,  J9  Castle  Street, 
Edinburgh  EH2  3AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


UNITED  STATES 

NEW  YORK 

President:}.  L.  Marion, 
Sotheby  Parke  Bernet  Inc., 
980  Madison  Avenue, 
New  York,  N.Y.  10021 
Telephone:  (212)  472-3400 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

Sotheby  Parke  Bernet  Inc., 
PB-84,  171  East  84  Street, 
New  York,  N.Y.  10028 


CALIFORNIA 

President:  Peter  McCoy, 

Sotheby  Parke  Bernet  Inc., 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  (213)  937-513° 

Telex:  Los  Angeles  677120 

Telegrams:  Abinitio,  Los  Angeles 

NEW  ENGLAND 

Mrs.  Patricia  Ward, 

Sotheby  Parke  Bernet  Inc., 

232  Clarendon  Street, 

Boston,  Massachusetts  021 16 

Telephone:  (617)  247-2851 

TEXAS 

Miss  Flo  Crady 

Sotheby  Parke  Bernet  Inc., 

3 196  Galleria  Post  Oak, 

501 5  Westhcimer  Road, 

Houston,  Texas  77027 

Telephone:  (71 3)  623-0010 

ARGENTINA 

William  R.  Edbrooke, 

Kerteux  Antiques, 

Libertad  846, 

Buenos  Aires 

Telephone:  (41)  Plaz.i  0831 

AUSTRALIA 

Bruce  Rutherford, 

Sotheby  &  Co.  (Australia)  Pty.  Ltd., 

10  Stodart  Street,  CamberweU, 

Victoria  3124 

Telephone:  Melbourne  29  8989 
Telegrams:  Abinitio,  Melbourne 
BRAZIL 
Walter  Geyerhahn, 

Sotheby  Parke  Bernet,  Rua  do  Rosario, 
1 3 5/ 1 37-2  andar,  Rio  de  Janeiro 
Telephone:  z$2  7495  &  252  9552 
Telegrams:  Eikos,  Rio  de  Janeiro 


CANADA 

Geoffrey  Joyner, 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  4 1 2,  The  Park  Plaza,  1 70  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  (416)  924-1196 

FRANCE 

Rear  Admiral  J.  Templeton-Cotill,  C.B. 
Sotheby  Parke  Bernet  (France)  s.a.r.l. 
Secretary: 

Mile.  Sylvie  Avizou, 

3  Rue  de  Miromesnil,  Paris,  75008 

Telephone:  265  3220 

Telex:  21 550  ext.  107 

GERMANY 

Dr.  Ernst  Behrens, 
Sotheby  Parke  Bernet, 
Secretaries:  Rita  Heinz  and 
Louise  Wiemer, 
Galericstrassc  6a.  8  Munich  22 
Telephone:  89  292252  &  89  297822 
Telex:  523443 

HOLLAND 

Jan  Pieter  Glerum,  Mak  van  Waay  B.V., 
Rokin  102,  Amsterdam  C 
Telephone:  24  62  1 5  &  24  62  16 
Telegrams:  Abinitio,  Amsterdam 

ITALY 
Florence 

Carmen  Gronau  (Consultant), 

Dr.  S.  N.  Cristea. 

Sotheby's  of  London  s.r.l., 

Palazzo  Capponi,  Via  Gino  Capponi  26, 

Florence,  50121 

Telephone:  570410 

Telegrams:  Abinitio,  Firenze 


Milan 

John  Winter. 

Sotheby's  of  London  s.r.l. 

Secretary:  Signora Jolanda  Gali  Zugaro, 

Via  Montenapoleone  3,  20121  Milan. 

Telephone:  783907 

SCANDINAVIA 

Rolf  Larson, 
Sotheby  Parke  Bernet, 
Arsenalsgaten  4,  Stockholm  ill  47, 
Sweden. 

Telephone:  101478  &  101479 
Telex:  17380  Forlun 

SOUTH  AFRICA 

Reinhold  H.  Cassirer, 
Sotheby  Parke  Bernet  South  Africa 
(Proprietary)  Ltd..  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  724  5967  &  724  6029 
Telegrams:  Abinitio,  Johannesburg 

SPAIN 

Fernando  D'Ornellas 

Marques  de  Vilanant, 

Sotheby  Parke  Bernet  de  Espana,  S.A. 

Centre  Iberia  Mart-Primer  Planta, 

Pedro  Teixeira  8, 

Madrid  20 

Telephone:  458  7900  ext.  56 


SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
Sothebv  &Co.  A.G., 
18  Bleicherweg,  8022  Zurich 
Telephone:  25001 1  Telex:  52380 
Teleg'ams:  Abinitio,  Zurich 


Sotheby's 

Wednesday,  2nd  October  at  10.30  am 


FINEST  AND  RAREST  WINES,  SPIRITS,  VINTAGE  PORT 
AND  A  LARGE  COLLECTION  OF  ANTIQUE  CORKSCREWS 

to  be  sold  at  the  Royal  Watercolour  Society  Galleries,  26  Conduit  Street,  London  Wi 

From  left  to  right 

Top  row:     The  Columbus,  German  patent  corkscrew,  late 
19th  century 

An  English  silver  travelling  corkscrew,  made  in 
Birmingham,  r.  1800 

A  double  action  corkscrew  with  narrow  side  ratchet, 
early  19th  century 

A  rare  Dowler  corkscrew,  variation  of  Thomason's 
1802  patent 

Bottom  row:  A  Thomason's  1802  patent  corkscrew  with  continuous 
double  action,  the  ivory  handle  capped  with  silver 
A  Lund  PATENT  LONDON  RACK  corkscrew 
patented  by  William  Lund  in  1855,  with  rare  metal  bottle 
grips 

An  English  silver  travelling  corkscrew  made  in 
Birmingham,  c.  1800 

A  Thomason's  1802  patent  corkscrew  with  coat  of  arms 
showing  Thomason's  motto 

If  you  wish  to  place  bids,  or  offer  wines  for  future  sales,  please  contact  Patrick  Grubb,  M.W., 
>otheby  &  Co.,  Wine  Department,  36  Dover  Street,  London  WiX  3RB  Telephone:  01-499  4551/8  Telex:  London  24454  Telegrams .'Abinitio,  London 


The  new  1974/75 

International  Auction  Records 

for 

DRAWINGS,  PAINTINGS,  ENGRAVINGS, 
WATERCOLOURS  AND  SCULPTURES  is  on  sale  now 

The  following  information  is  given  (when  available) 
for  each  of  the  18,000  works — 


%  NAME  OF 
ARTIST 

#  DATE  OF  BIRTH 
AND  DEATH 

#  TITLE 

#  DATE  AND  SIZE 
OF  THE  WORK 

£  PRICE  IN 
ORIGINAL 
CURRENCY  AND 
IN  $ 

#  NAME  OF 
AUCTIONEER 

#  DATE  OF  SALE 


The  only  annual  art  price  index  quoting  minor  artists  and 
giving  prices  of  works  sold  for  less  than  £100 


Please  send  me  copy/ies  of  INTERNATIONAL 

AUCTION  RECORDS  1974/75  @  £14  50  (UK  only)  post 
free  or  $45  (Abroad)  post  free  air  mail. 

I  enclose  chequc/P.O.  for  the  sum  of   

Name   

Address  


Return  to  HILMARTON  MANOR  PRESS, 
CALNE,  WILTS,  UK.  Dept.  D 


int&rn&iianal 

eiuction 

records 
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From  England... 

Unusual  18th  century  mahogany  stepstool,  with  tan 
suede  upholstery.  Circa  1760.  16»  >"  wide,  24"  deep, 
18"  high  -  closed.  36'  2"  high  -  opened.  $2975.00. 

A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
|  Jack  R.  Blankenburg 

1000  HAMILTON  AVE.,  LOUISVILLE.  K.Y.  40204  TEL(502)  587-661 1 


PHILIP 

ANDRADE 


LIMITED 


EARLY  19th*  CENTURY 
CARVED  WOOD 
BLACKAMOOR  FIGURE, 
HEIGHT  OVERALL  69" 


8  BORINGDON  VILLAS 

PLYMPTON 

PLYMOUTH 

DEVON 

Plymouth  37952 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


FABRIC  ON  WALLS 

Wc  arc  specialists  in  hanging  fabric  on  walls.  Wc  use  no 
glue  and  no  battens.  Our  work  is  always  of  the 

highest  quality,  fast  and  efficient. 
DOMINIQUE  REGNIER.  2  Priory  Avenue, 
London  W4.     OI-995  1572 


Catljeralte  of  Cljetfer 


Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


O/d  English  Furniture  and 
Sporting  Pictures 


Limited  to  1500  Copies 

English  reactions  to  the  American  War 

A  portfolio  of  engravings  from  the  Print  room 
of  the  British  Museum.  Limited  to  1500  sets 
comprising  2  -  6  colour  illustrations  and  10  black 
and  white,  contained  in  a  handsome  teak 
coloured  hard  case,  each  reproduction  printed 
on  cream  paper  measuring  1  \  \"  x  14"  relates  to 
incidents  in  The  American  War  of  Independence 
(1775-81). 

Each  plate  has  been  personally  selected  from 
the  vast  library  of  the  British  Museum  by  Bevis 
Hillier,  Editor  of  The  Connoisseur  and  is  skil- 
fully introduced  by  De  Witt  Bailey  lately  of  The 
Armoury  of  the  Tower  of  London,  in  a  compre- 
hensive editorial  foreword. 

This  historical  record  of  some  of  the  political 
and  military  highlights  of  the  period  is  unique 
and  can  be  kept  either  for  its  academic  value 
alone  or  used  individually  for  decorative  pur- 
poses of  a  truly  exceptional  nature. 

Reservations  with  pre-payment  at  £15  + 
£L20  VAT  f  50p  postage  and  packing,  can  be 
accepted  from  U.K.  readers  or  $36  00  +  $4  00 
air-assisted  postage  lrom  readers  in  the  United 
States  of  America  and  Canada.  Continental 
Europe  and  elsewhere  £15'00  +  £2  00  postage 
and  packing.  In  all  cases,  cash,  cheques  and 
money  orders  must  be  made  out  to  The 
Connoisseur. 


1 


ORDER  FORM  VAT  No.  238  5874  23 

TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  112955  England. 

Please  send  me  Copies  of  The  Connoisseur/British  Museum  Portfolio.  Amount  

Mr/Mrs/Miss   

Address  


SHOWCASE 


George  IV  Vegetable  Dish  1827. 
Cyplter  of  Ernst  Augustus,  Duke  of  Cumberland. 
Weight  lj8ozs.  Height  S\  ins.  Length  14$  ins. 
Width  8  ins. 

de  Havilland  (Antiques)  Ltd. 

41.  Old  Bond  Street, 
London,  W.l 
Tel.  01-493  4392 


,4s  if  you  could 
forget. 


39th  CHELSEA 
ANTIQUES  FAIR 

September —  ioth-2ist 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from  : 

JOSEPHINE  GRAHAME-BALLIN 

ANTIQUES 

21  GEORGE  STREET 

ST.  ALBANS  HERTS. 

Telephone  St.  Albans  56069 


Silver  Tankard 
George  11  1751 
Maker:  J.  Bertholct 
Approx  21  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth 


4289 


CLOVER  HOUSE 

Books  for  Collectors 

P.O.  Box  798-D 
Calistoga.  Calif.  94515 

Books  about  antiques,  art, 
illustrated,  children's,  etc. 

Over  1,500  titles 
(old  and  new)  in  stock. 
FREE  search  service  for 
out-of-print  books  on 
all  subjects.  Send  wants. 
Catalogues  issued. 


FIREARMS  £3.50 

From  all  good  booksellers  or  from 

THE  C  ONNOISSEUR  BOOK  DIVISION, 

CHESTERGATE  HOUSE, 

VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


Ton  thousand  square  feet 
of  Antique  Victorian  and 
Edwardian  Furniture. 
Trade  and  Export. 
Large  parking  area. 
Hughes  Brothers, 
Vanston  Place  and  Jerdan 
Place,  Fulham  Broadway 

London  SW6. 
Open  Monday  to  Saturday 
9  am  to  6  pm. 
Thursday  9  am  to  1  pm 
01-385-  3183 


Pair  of  circular  salvers  each  on  J  feet,  quite  plain 
except  for  reed  edges  and  original  coat-of-arms 
and  mantling.  London  1 797  by  John  Schofield. 
N 't.  22\  OZS. 


H.  R.JESSOPLtd. 

1  MOTCOMB  ST.,  BELGRAVE  SQ. 

London  s.w.i.  01-235  297s 


We  hold  one  of  the  most  comprehensive  co 
ons  of  FINE  CARRIAGE  CLOCKS.  You 
uiries  are  invited  by  'phone,  letter  or  persona 
GRAND  SONNERIES,  QUARTER  REPI 
ERS,  FINE  CASES  BY  BEST  MAK 
'  ALWAYS  IN  STOCK. 


Unttquetf 

in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Moretonhampstead 
Road  j 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  2.30-5.30 
or  by  appointment 
(Lustleigh  326) 


A  DICTIONARY  OF  MARKS 

Price  £1.50 


From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE. 
VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


Conncus&eur  Antiques 

(Peter  and  Queenie  Kaufmann) 
59  Ship  Street  (First  FI06T) 
Brighton,  Sussex  BN1  1AE 


TUTANKHAMEN 

Price  £3 

From  all  good  booksellers  or  f-  om 

THE  CONNOISSEUR  BOOK  DIVISK 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1 


PAUL 
SMITH 


One  of  a 

Pair  of 

Hepple- 

white 

Mahogany 

Chairs. 

Circa  1785 


1 0  Church  Street,  Ludlow,  Shropshire.  SY8| 
Tel:  0584  2666 


Jg  BRITISH  ANTIQUE 
EXPORTERS  Ltd. 

Wholesale  Exporters 
Packers 
&  Shippers 

New  Road  Industrial  Estate, 
Newhaven,  Sussex 
.TEL:  NEWHAVEN  (07912)  5561  (8  LINES)  


ARMS  FAIR 

27th  and  28th  September  1974  at 
THE  CUMBERLAND  HOTEL 
MARBLE  ARCH,  LONDON  W.l. 

Open  Friday  1  lam  to  8pm        Saturday  10am  to  7pm 

THE  INTERNATIONAL 
ARMS  FAIR 
Arms,  Armour,  Militaria, 
Buy,  Sell,  Exchange  or  just  Browse. 

Over  70  tables 
Admission  with  Free  Guide  60p 


NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


Robert  Day  of  Belgrave  Hall  departing  for  the  Hunt, 
by  John  Ferneley  1782-1860 
signed  and  dated  J 807 
Size  40  x  47£  in. 


19  East  66th  Street        New  York  City 

Telephone:  (212)  TR  9  -  2700      Cables:  EMAYENGAL 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


MISCELLANEOUS 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Qualified  Chattel  Valuer  and  Auctioneer,  A.R.I.C.S.  (Reginald 
Tapping  Prizeman).  3^  years  rostrum  experience,  good  all  round 
knowledge,  accustomed  to  using  own  initiative.  Seeks  position  with 
partnership  prospects  where  he  could  use  his  qualification  to  the  full. 
Box  No.  8699. 


Bronze  Chess  Set,  one  of  an  edition  of  only  three.  32  beautiful 
pieces  between  6  and  1 0  inches  tall,  on  a  fine  wood  board  4  '  0"  square, 
cast  in  Spain  by  American  sculptor  Roy  Shifrin  recently  commissioned 
to  produce  two  public  sculptures  for  the  world  Trade  Centre  in  New 
York.  Price  £2,750.  Box  No.  8700. 


Montague  Dawson,  original  oil,  'HMS  Bamborough  Sights  German 
Yacht  in  Distress.'  £1,750,  offers,  must  sell.  Torquay  24413. 


WANTED 

Polyrama  Panoptique  viewer  and  slides.  State  condition  and  price. 
Write:  M.  Schnebly,  622  S.  Allison  Street,  Greencastle,  PA  17225. 


Wanted  'Early  English  Watercolours'  of  high  quality  by  recognised 
artists,  especially  any  by  James  Orrock.  Full  details  and  prices  to 
Box  No.  8701. 


Wax  Carvings  Wanted:  Reliefs,  statues,  on  molds;  natural  or 
coloured  wax,  portraits  or  scenics.  Blair,  2243  Ashland,  Toledo,  Ohio, 
43620,  U.S.A. 


Furniture  restorer  requires  workshop  space  with  dealer  or 
country  house.  Box  No.  8702. 


Exhibition  hall  to  let.  Recently  completed  in  excellent  position  in 
Norwich.  Suitable  for  picture  or  antique  dealer.  Approx.  900  sq.  ft. 
Good  natural  lighting.  Apply:  Dorman,  10  Wensum  Street,  Norwich, 
NOR  24P.  Phone  (0603)  26871. 

Antique  Maps  and  Prints:  Illustrated  catalogue  30p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshire. 

Professional  Photographer  will  photograph  your  antiques,  anywhere. 
01-274  2602;  Academy  Photos,  13/15  Shakespeare  Road,  London 
SE24  OLA. 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £1.15  each  (plus  3Jp  postage).  From  The  Circulation 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 

Midhurst  Antiques  Market  is  doubling  its  space  to  24  stalls.  A 
few  are  to  let  from  £6  weekly  including  all  electricity,  heating  and 
services.  Enquiries  to  Midhurst  (Sussex)  3551  (shop  hours)  or  2835 
(evenings). 

Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  orderto  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT:  US  $5.50  (air) 
$5.38  surface  mail.  Canada  $3.88  (air),  $5.38  surface  mail.  Price  per 
can  UK  £1.82,  Europe  £2.15,  Australia  £3.20  (air),  £2.15  surface  mail. 
10%  discount  overall  discount  on  six  or  more  cans. 
'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 

Register  advertisements  are  15p  per  word  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON.  SWIV  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  the  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 


RESEARCH  CONSULTANTS 

Staff  art  historian  and  paleographer,  other  specialists  available, 
undertake  research  commissions,  confidentiality  respected.  Phone 
01-947  56i4- 

ROUTLEDGE  ASSOCIATES 

25  Woodhaycs  Road,  London,  S.W.19. 


CHINESE   ^^mjgm  GALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  and  toys. 

40  Great  Russell  Street,  London,  W.C.1 

(01-580  7538) 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  ^i.i5p  each 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way,  London,  SW18  lHA 
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Lord  Byron 


Three  fine  George  III  silver  Tea  Caddies  contained  in  original  fitted  case,  silver  mounted.  Made  in  London 
date  1765  by  J.  Langford  and  J.  Sebille.  Weight  31  ozs. 

The  attractive  Byron  crest  (a  mermaid  combing  her  hair)  is  engraved  on  the  two  smaller  caddies  and  on  top 
of  the  case. 

The  centre  caddy  is  engraved  with  a  ship  in  full  sail,  the  significance  of  which  has  not  yet  been  determined. 
(Lord  Byron  was  the  sixth  baron). 


J^lom  out  S^ona&?t>  co//ec/u 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Anitique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101-212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


One  of  a  pair  of  Adam  period  giltwood  girandoles 
decorated  with  typical  Adam  enrichments. 
English  circa  i775. 

The  desiaMebased  on  a  type  originating  with 
AdaraJPwhich  a  prominent  horizontal  y 
meqSffr  is  combined  with  an  oval  glass.   ^  ^  ^ 
See  Adam's  design  for  the  pier  glass        *  * 
in  thgp^rlour  at  Kenwood  ('the  Works',  - 
volume  i,  no.  2,  plate  viii). 
For  a  Hepplewhite  design  close  in  spirit  using 
an  oval  mirror  with  ornament  of  scrolling 
foliage,  see  'Hepplewhite's  Furniture  Designs 
1794'  plate  72. 
Height  49  ins  (124-5  cms)  Width  yz\  ins  (82  cms) 


rife 


Blue  and  White  Porcelai 
from  the  Collection  ( 
Mrs  Alfred  Clark  for  sa 
by  tender  from  October  iotl 


Ml 


t 


•   -   •  y%  f  s 

f  « 


v\  ?  ^  J.'  V  ' 


0*  appointment  Ov  uppawtment 

to  Her  Majeity  The  Queen       to  IIRIl  The  Duke  of  Edinburgh 


SPINK  &  SON 


1  JAMES'S,  LONDON  SWi.  Telephone  01-930  7888  (24  hours).  Telex  91671 1  Spink  Londo 


Prize  Hermaphrodite  for  the  Institutionalised  Avant-Garde 


;  painting  illustrated  on  this  page  is  Figure 
nst  a  yellow  Foreground  by  Myles  Murphy.  It 
mpressive  only  in  its  calculated  mediocrity: 
ipetcnt  but  dull,  'elegant'  but  unimaginative, 
derivatively  eclectic,  it  is  the  kind  of  image 
ich  would  usually  be  easily  forgotten  because 
;e  is  no  reason  to  remember  it.  And  yet  it  won 
£3,000  First  Prize  at  the  ninth  John  Moores 
fcrpool  Exhibition  (Walker  Art  Gallery,  June 
September  is),  the  most  prestigious  com- 
tive  biennale  regularly  held  in  Britain.  Why? 
'his  year's  ninety  exhibits  and  fourteen  prizc- 
incrs  were  selected  from  2,000  entries  by  a 
r  of  four,  under  the  chairmanship  of  John 
ores  himself.  Mr.  Moores  is  a  businessman,  a 
ils  promoter  and  department  store  tycoon, 
->  has  made  a  fortune  by  encouraging  people 
compete  for  prizes,  and  by  selling  them 
;ptable  consumer  commodities.  His  brief 
ilogue  introduction  shows  that  he  does  not 
ivv  much  about  painting.  'Our  prizewinners', 
writes,  'with  their  varied  interests,  demon- 
te  on  the  one  hand  the  ever  present  inspiration 
ae  gained  from  painting  from  the  model  as 
1  as  the  lyrical  and  subjective  approach  to  the 
tif  [sic].'  Although  it  may  be  objected  that  Mr. 
ores  is  only  one  member  of  the  jury,  it 
uld  be  stressed  that,  as  the  title  of  the  exhibi- 
1  emphasises,  it  is  his  show,  and,  in  my  view, 
;  permeated  by  his  values. 
•Jot  surprisingly,  much  of  that  which  did  get 
nugh  belonged  to  two  deprcssingly  tedious 
res.  On  the  one  hand,  as  Paul  Overy  of  The 
tes  correctly  reported,  there  were  'a  lot  of 
;e,  boring,  badly  painted  abstract  paintings, 


inflated  in  size  and  pretensions'.  On  the  other, 
there  was  an  abundance  of  'New  Realist'  works. 
Though  some  of  these  were  more  interesting 
than  the  inadequate,  'orthodox'  abstracts,  for  the 
most  part  they  showed  an  equally  pitiful  reliance 
on  once  fashionable  American  modes. 

Now  let  us  return  to  the  prize:  clearly,  it 
belongs  to  neither  of  the  dominant  categories. 
However,  it  wras  certainly  chosen,  whether  con- 
sciously or  not,  as  the  ultimate  compromise.  Of 
course,  almost  any  compromise  choice  in  art  is 
certain  to  be  disastrous.  But,  in  this  case,  the 
selection  is  further  debased  because  it  was  made 
as  a  way  of  evading  a  decision  between  two- 
modes  of  painting  which  were  irreconcilable  and, 
respectively,  obsolescent  and  derivative.  It  is  a 
monument  to  the  contradictions  of  prize-giving 
bicnnales.  Look  at  the  picture  carefully.  It  nods 
gently  in  every  direction.  On  its  left-hand  side, 
there  is  an  acknowledgement  to  Pop;  in  the 
rectangular  colour  planes  of  the  background, ' 
tribute  is  paid  to  American  hard-edged  abstrac- 
tion; this  is  quickly  neutralised  by  calling  it  a 
'foreground',  and  by  further  suggestions  of 
spatial  ambiguity  in  the  foot-rest;  the  figure, 
itself,  however,  smells  of  the  sweat  of  the 
academic  life-drawing  class;  it  is  also  riddled  with 
references  to  the  Parthenon  frieze  -  and  perhaps 
to  other  classical  models.  Can  it  be  that  there  is  a 
trace  of  'expressionism'  in  the  irregular  half- 
circle  on  the  bottom  right? 

These  elements  are  not  synthesised  to  produce  a 
fresh  resolution,  or  a  new  way  of  seeing.  The 
painting  is  just  a  polished,  pedantic  collection  of 
over-studied   signs    and    signals,  co-ordinated 


within  a  decoratively  calculated  'design',  ap- 
parently intended  to  trigger  whimpers  of  recog- 
nition among  the  widest  possible  spectrum  of  art 
opinion.  (It  comes  as  no  surprise  to  find  that  Mr. 
Murphy  is  Chief  Examiner  in  Art  at  London 
University:  this  is  academic  work  in  the  worst 
sense  of  the  word.)  Of  the  figure  itself,  The 
Sunday  Times  art  critic,  Marina  Vaizey,  wrote, 
'Her  body  is  indisputably  feminine,  but  flat 
chested'.  In  The  Observer,  Nigel  Gosling  con- 
trasted Murphy's  canvas  with  a  picture  by 
Hockney,  and  wrote,  of  the  former,  that  it 
depicted,  'a  male  nude;  but  in  place  of  the  lively 
youth  heaving  himself  out  of  a  sunlit  pool,  we 
have  an  artist's  model  (perhaps  even  a  plaster 
cast?)  posing  like  a  Greek  marble  on  a  studio 
throne'.  Fancy  that!  Of  course,  Marina  Vaizey  is 
quite  wrong:  the  figure  is  not  'indisputably 
feminine',  but  that  is  hardly  the  point.  The 
quality  of  paralysed  ambivalence,  which  infects, 
and  neutralises  the  painting  throughout,  extends 
down  even  to  the  gender  of  the  model  itself.  In 
my  view,  the  whole  canvas  is  a  stylised  herm- 
aphrodite -  it  pretends  to  be  all  things  to  all  men 
(and  women)  but  when  it  comes  down  to  it,  it  is 
incapable  of  stimulating  or  exciting  anyone  at  all. 

Perversely,  it  could  be  argued  that  Figure 
against  a  yellow  Foreground  is  an  excellent  choice, 
in  that  it  reflects  the  limitations  of  the  exhibition 
taken  as  a  whole.  But,  more  constructively,  it  is 
to  be  hoped  that  this  desultory  outcome  will  pro- 
voke a  critical  re-appraisal  of  the  prize-biennale 
system  itself,  the  economic  forces  which  inform 
and  shape  it,  and  the  effects  which  these  have  on 
the  'aesthetic'  content  of  the  work  displayed. 

Peter  Fuller 


i.John  Gibson. 
Queen  Victoria, 
marble. 

Reproduced  by  gracious 
permission  of  Her 
Majesty  the  Queen. 


2.  John  Gibson. 
Pandora. 

Victoria  and  Albert 
Museum. 

3.  John  Gibson. 
The  Tinted  I  'enus, 
marble,  c.  1851-56. 
Walker  Art  Gallery, 
Liverpool.  Photograph : 
Sotheby's  Belgravia. 


JOHN  GIBSON  S 
POLYCHROMY  AND 
LORD  LONDONDERRY'S 
BACCHUS 


Hans  Fletcher 

The  aspect  of  the  art  ofjohn  Gibson  (1790-1866) 
which  lias  done  most  to  preserve  his  name,  was 
his  predilection,  from  the  1840s,  to  colour  his 
statues.  For  him,  polychromy  became  an  integral  part 
of  his  contribution  to  the  perpetuation  of  the  'Grecian 
Ideal'.  It  seems  he  hrmly  believed  that  the  addition  of 
colour  was  the  consummation  of  the  eighteenth- 
century  risorgimento  of  Greek  traditions  in  sculpture. 
His  first  public  polychromed  work,  a  statue  of  Queen 
Victoria,  commissioned  in  1844,1  was  admired  by  the 
Prince  Consort,  'colour  and  all'  (No.  1).  He  described 
his  additions  in  a  letter  of  1846:  'My  enthusiasm  has 
also  carried  me  beyond  the  practice  of  other  sculptors, 
for  I  have  added  colour.  The  diadem,  sandals  and 
borders  of  drapery  are  tinted  with  blue,  red  and 


yellow'.2  Despite  a  general  non-acceptance  of 
apparent  innovation,  it  may  have  been  that  this  ro 
approbation  gave  him  sufficient  confidence  to  wri 
'you  will  see  with  respect  to  coloured  statues  I  have 
all  my  own  way'.3 

His  best-known  polychromed  work,  The  Tin 
Venus  (No.  3)  conceived  in  about  1849,  caused  mu 
strife  between  him  and  Eleanor  Preston4  (who  co 
missioned  the  work)  though,  surprisingly,  not  becai 
it  was  to  be  coloured  (sec  The  Connoisseur,  Octot 
1971).  When  she  realised  that  Gibson  was  apparent 
devoting  more  attention  to  the  version  for  the  Ma 
qucss  of  Sligo,  Mrs.  Preston  insisted  that  hers  was  t 
original  and  must,  therefore,  be  the  one  to  be  exhibit 
at  Crystal  Palace  in  the  International  Exhibition 


1 862.  This  belief,  through  her  persistence,  brought 
about  the  erection  of  a  special  shrine  for  its  exhibition. 
The  incident  is  merely  recalled  to  underline  Gibson's 
artistic  obsessions  at  this  period. 

Professor  Thompson  endorsed  Gibson's  resurrection 
of  the  Classical  precedent  for  polychromy  by  a  quota- 
tion from  Virgil:  And  to  thee  O  Goddess  (  Venus)  shall  be 
raised  (a  statue  of)  Love  in  marble  with  parti-coloured 
wings  and  a  quiver  painted  in  the  usual  fashion.6  Of  course, 
\vc  know,  as  Gibson  knew,  that  both  the  Egyptians 
and  the  Greeks  made  use  of  colours  for  their  sculpture 
but  that  this  application  was  decorative  or  convention- 
al rather  than  naturalistic  in  order  to  differentiate  the 
various  parts  of  the  object  (eyes,  flesh  and  so  on).  On 
the  other  hand,  Winckclmann,  the  leading  theorist  of 
Neo-classicism,  emphasised  the  importance  ot  the 
Greek  purity  of  form  and  particularly  the  whiteness 
of  the  sculpture  which  became  a  very  important  Neo- 
classical ideal,  although  mainly  because  its  practitioners 
believed  they  were  following  the  example  of  the 
Greeks.  However,  it  is  clear  today  that  Gibson  mistook 
the  direction  in  sculpture  and  did  not  fully  appreciate 
the  contemporary  artistic  indifference  to  this  classical 
practice.  However  much  he  was  emboldened  by  Lady 
Marian  Alford's7  conversion  to  polychromv  with  her 
purchase  of  the  coloured  Pandora*  (No.  2),  Gibson 
only  created  ill  will  with  Lord  Londonderry  by  his 
intention  to  paint  Bacchus  (No.  4). 

The  Marquess  of  Londonderry9  came  to  Rome  in 
1856  and,  although  he  did  not  approve  of  Gibson's 
practice  of  colouring  his  sculpture,  he  was  still  anxious 
to  commission  a  statue.  He  wrote  (and,  because  of  its 
later  significance,  the  letter  is  quoted  in  full) : 

My  dear  Gibson, 

I  do  not  like  to  leave  Rome  without  writing  to  you 
a  line  to  say  that  I  have  reason  to  rejoice  in  your 
promise  of  giving  me  a  chance  of  possessing  an 
original  work  of  yours.  I  shall  consider  myself  ami 
Lady  Londonderry  as  engaged  to  you,  as  far  as  we  arc 
concerned,  and  our  representatives,  whoever  they  may 
be,  and  I  shall  take  care  that  all  money  matters  shall 
be  properly  arranged  to  your  satisfaction. 

As  to  the  statue,  I  wish  it  to  have  your  idea  of 
youthjul  male  beauty,  without  too  great  exposure.  1 
thought  of  Bacchus.  You  will  I  am  sure  not  forget  my 
wishes  if  it  suits  you  to  accomplish  them. 

Ever  Yrs  sincerely, 
Londonderry. 10 

Nevertheless,  Gibson  quotes  in  his  autobiographical 
writings11  the  following  incident:  'At  a  large  evening 
party  (in  Rome)  I  saw  Lady  Portarlington12  and  went 
up  and  made  my  bow  to  her.  She  said  "Is  it  true  that 
you  intend  to  colour  my  brother's  statue  of  Bacchus?". 
"Yes"  said  I,  immediately  "it  is  true ".  "But  my  broth- 
er told  you  not  to  paint  it ".  "He  did  so"  I  replied,  "but 
I  am  determined  to  colour  it".  Her  Ladyship  appeared 
displeased  and  said  no  more'. 


3 


5.  Margaret 
Carpenter. 
John  Gibson. 
National  Portrait 
Gallery. 


6.  Draft  of  a  letter 
from  John  Gibson  to 
Lord  Londonderry 
about  the  colouring 
of  Bacchus. 
Royal  Academy  oj 
Arts. 
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To  what  extent  this  description  is  faithful  in  relat 
to  Gibson's  memory  of  the  event  is  unclear,  but  th 
is  little  doubt,  that  he  had  a  fixation  for  painting 
statues  which  tended  to  eclipse  his  reason.  Lord 
Lady  Londonderry  returned  to  Rome  in  185^  to 
the  model  for  Bacchus.13  During  the  year,  Gibson ' 
completed  a  statue  of  Countess  Beauchamp,14 
head  of  which  had  been  'adorned  with  ivy  which  [v 
gold  as  well  as  her  other  ornaments,  the  dress  [\ 
enriched  with  a  border  of  red  and  blue,  a  slight  f 
tint  and  blue  eyes'.15  During  i860,  Londonderry  c 
celled  the  commission  and  Gibson  immediately  asl 
for  a  customary  third  of  the  purchase  price. 

Conversations  had  led  Lord  Londonderry  to  beli 
that  the  statue  would  be  coloured  against  his  wis 
so  he  had  refused  the  work  and  did  not  consider 
he  'should  be  held  to  blame'.16  Gibson's  temerity 
vailed,  and  he  wrote,  in  what  appears  to  be  the  fi 
draft  of  his  letter,  to  Londonderry: 

'My  Lord, 

I  beg  respectfully  to  offer  yr.  Lordship  my  thanks 
for  the  favor  [sic]  of  yr  reply  to  my  letter  &  to  remind 
you  of  what  passed  respecting  the  Bacchus  when  you 
returned  to  Rome  &  saw  the  model for  the  statue 
finished  you  expressed  yr  admiration  of  it  very  much, 
then  I  rained  [sic]  my  wish  &  intentions  to  color  [sic] 
the  statue  hut  your  Lordship  never  once  said  -  If  you 
color  [sic]  the  statue  I  will  decline  having  it. 

Your  Lordship  having  done  me  the  honour  [sic] 
to  express  yr  admiration  of  my  work  it  would  be  my 
wish  that  the  statue  should  be  in  yr  possession 
therefore.  You  shall  have  it  uncolored  [sic]  agreeable 
to  yr  first  wish  . 
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However,  Lord  Londonderry  was  not  receptive  to 
confession  and  compromise  and  wrote: 

' . . .  1  regret  that  however  much  L  might  desire  it, 
I  am  not  in  a  position  to  accept  your  offer.  At  this 
long  interval  of  time,  it  is  difficult  to  recollect  what 
has  passed  in  conversation  but  I  certainly  am  under 
the  impression  that  when  I  last  saw  you  at  Rome  you 
remarked  that  it  was  a  matter  of  indifference  to  you 
whether  I  purchased  the  statue  or  not. 

The  fact  adverted  to  in  my  former  letter,  namely 
that  you  never  applied  for  the  usual  payment  in 
advance,  confirms  my  impression  that  there  ivas  110 
positive  engagement  entered  into.  Such  payment, 
as  stated  in  your  letter  of  the  2g  October  is  "the 
custom  of  artists  on  receiving  an  order  for  work". 
Its  complete  omission  in  the  present  instance  appears 

conclusive  on  the  point  Under  all  the 

circumstances  feeling  that  verbal  communications 
without  the  customary  part  payment  do  not  establish 
any  obligation  lean  only  repeat  that  I  must  decline 
to  purchase  the  statue' . 18 

Gibson  was  adamant: 
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■rsonal  account 
<  IV  (1849-65) 
>hn  Gibson : 
1  £,266  Paid  by 
1  Londonderry 
iy  credit'. 
1/  Academy  of 


'My  Lord, 

In  your  last  letter  to  me  upon  the  affair  of  the 
statue  of  Bacchus,  I  read  the  following  -  "1  am 
under  the  impression  that  when  I  last  saw  you  at 
Rome  you  remarked  that  it  was  a  matter  of 
indifference  to  you  whether  I  purchased  the  statue  or 
not"  I  never  uttcrd  [sic]  such  expressions  to  your 
Lordship  nor  to  any  other  person  for  I  felt  proud  to 
execute  the  statue  for  you.  I  am  sorry  that  you  do  not 
appreciate  my  motii>e  for  not  reminding  you  earlier  for 
the  part  payment  which  was  due  to  me  when  you 
ordered  the  statue.  It  was  from  delicacy  that  I 
defered  it. 

Among  my  numerous  Patrons,  lean  only  remember 
two  or  three  who  did  not  of  themselves  enquire  what 
the  custom  is  on  giving  an  order,  nor  did  I  remind 
them  but  proceeded  and  finished  the  work  &  sent  it  to 
them  &  I  found  them  men  of  honor  [sic].  The  custom 
in  Rome  is  ij  you  withdraw  the  order  you  pay  the 
sculptor  one  third  of  the  price  of  the  work'. 1 9 

A  'man  of  honor',  Lord  Londonderry  paid  die  ^266 
and  Gibson  kept  the  statue.20 
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Gibson  kept  a  notebook21  in  which  he  wrote 
quotations  that  he  felt  were  important  and  there  are 
many  in  support  of  polychromy.22  There  are  also 
three  written,  it  seems,  at  about  this  time  which  now 


take  on  a  curious  significance: 


'  The  rules  of  art  are  eternal  &  indisputable' . 

'  "do  those  things  which  you  judge  to  be  good, 
although  after  you  have  done  them,  you  shall  be 
disesteemed;for  the  vulgar  is  an  ill  judge  of  all  good 
things;  as  you  despise  their  Praise,  so  despise  their 
dispraise"  Pythagoras'. 

'  "Ignorance  makes  men  bold,  but  Knowledge  keeps 
them  humble"  Thcucydides'. 

This  personal  record  of  quotations  appears  to  be 
Gibson's  justification  for  colouring  his  statues  whether 
his  clients  wished  it  or  not.  He  obviously  considered 
that  his  artistic  taste  and  judgment  were  superior  to 
those  of  his  patrons  in  general  and,  presumably,  Lord 
Londonderry's  in  particular.  However,  with  hind- 
sight, it  becomes  equally  possible  to  interpret  these 
quotations  differently  to  make  Gibson,  rather  than 
Londonderry,  appear  the  'ill  judge'. 

NOTES 

1.  Gibson  received  a  letter  dated  October  23,  1844  requesting 
his  attendance  at  Windsor  Castle  'on  Friday  next  at  11.00'. 

2.  Letter  to  Mrs.  Sandbach,  dated  December  17, 1846; 
cf.  Lady  Eastlake,  Life  of  John  Gibson,  1870  pp.  127, 

1 29  and  T.  Matthews,  The  Biography  of  John  Gibson, 
I9ii,pp.  137.  139- 

3.  Undated  draft  of  a  letter  to  Mrs.  Agnes  Spofforth, 
c.  February  1859. 

4.  During  1857;  Jeremy  Cooper,  The  Connoisseur,  October 
1971,  p.  91  describes  the  history  of  the  versions  of  statue. 

5.  Matthews  pp.  229-30. 

6.  Letter  dated  January  16,  1855 ;  Coll.  Royal  Academy. 

7.  Marianne  Margaret,  Viscountess  Alford,  known  as  Lady 
Marian  Alford  (1817-1888),  artist,  daughter  of  Spencer 
Compton,  second  Marquess  of  Northampton  well 
known  for  her  friendship  with  the  leading  artists  of  the 
day.  M.  1 841  John  Hume  Cust,  Viscount  Alford,  son  of 
Earl  Brownlow. 

8.  Pandora  was  commissioned  by  the  Duke  of  Wellington 
1855  but  the  Duke  refused  to  have  the  statue  coloured  so 
Gibson  later  sold  it  to  Lady  Marian  Alford;  cf. 
Eastlake  pp.  216-17,  Matthews  pp.  190-1. 

9.  Frederick  William  Robert,  fourth  Marquess  of 
Londonderry,  kp,  PC,  Lord  Lieutenant  Co.  Down,  Col. 
Down  Mil.  and  mp  for  that  county  (1805-1872). 

10.  Dated  Rome  April  17, 1856;  Coll.  Royal  Academy. 

11.  Eastlake  p.  217,  Matthews  p.  219. 

12.  Lady  Alexandrina  Octavia  Maria  Vane  d.  of  third 
Marquess  of  Londonderry  m.  1847  third  Earl  of 
Portarlington  ;  she  died  1874. 

13.  Matthews  p.  217-9. 

14.  Matthews  p.  197. 

15.  Letter  from  Susan  Horner  to  Gibson,  dated  July  5  1 859. 

16.  Letter  from  Lord  Londonderry,  dated  November  9  i860. 

17.  There  are  three  undated  drafts  in  the  Royal  Academy 
collection,  implicitly  dated  November  20. 

18.  Letter  dated  December  4,  i860  in  reply  to  Gibson's  of 
October  29;  Coll.  Royal  Academy. 

19.  Draft  dated  January  12  1861. 

20.  Bacchus,  now  Coll.  Royal  Academy,  remains  apparently 
uncoloured. 

21.  Coll.  Royal  Academy. 

22.  From  Lucian,  Virgil,  Pliny  and  Plato. 
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GIOVANNI 
SERODINE 

A  painting  hitherto  unknown 
Mario  Pomilio 

The  distinguished  art  critic,  Roberto  Longhi,  in 
his  critical  and  analytical  essay  on  Giovanni 
Serodinc  -  the  painter  from  the  Ticino  who 
was  considered  to  be  one  of  the  greatest  of  the  seven- 
teenth century  -  concluded  by  saying:  'Thus,  after  a 
true  evaluation  of  Serodinc  that  could  only  be  made  in 
modern  times,  we  can  only  await  the  recovery  of  his 
other  scattered  works.  This  is  a  task  for  the  younger 
generation  of  researchers'. 

It  was  three  years  after  the  opening  (on  June  19, 
1955)  of  the  Pinacotcca  di  Casamari  in  the  fourteenth- 
century  rooms  of  the  Museo  dell'Abbazia  that  one  of 
the  masterpieces  of  Serodinc  found  its  final  place  there. 
The  collection  includes  such  art  treasures  as  a  Madonna 
and  Child  by  Raphael,  Saint  Ambrose  and  the  Descent 
from  the  Cross  by  Guercino,  Christ  and  the  Woman  of 
Samaria  by  Annibale  Carracci  and  a  Madonna  by 
Sassoferrato.  Serodine's  picture  is  the  S.  Lorenzo  giving 
tlie  treasure  of  the  Church  to  the  poor,  a  work  executed 
between  1620  and  1622  for  the  church  of  S.  Lorenzo 
fuori  le  Mura  in  Rome;  in  December  1958  a  private 
collector  in  Rome  acquired  through  the  art  market 
another  very  valuable  painting  by  Giovanni  Serodinc, 
The  Tribute  Money  (No.  1).  The  subject  is  the  well- 
known  passage  from  the  gospels  (Matthew  xvii,  24) 
describing  the  demand  made  to  Christ  for  tribute 
money.  The  significance  of  this  has  been  variously 
interpreted  through  the  centuries. 

In  the  picture,  St.  Peter  is  accepting  the  demand  for 
payment  and  shows  the  coin  (which  according  to  the 
New  Testament  story  was  miraculously  drawn  from 
the  belly  of  a  fish)  holding  it  vertically  between  the 
thumb  and  forefinger  of  his  right  hand  (No.  2).  Beside 
the  Saviour  stand  St.  Peter  and  the  tax-gatherer  (or 
an  Apostle?),  the  light  falling  on  them  with  an  in- 
tensity such  as  is  found  in  Caravaggio,  but  Serodinc 
has  also  given  the  figures  a  power  and  movement  all 
his  own;  the  group  is  completed  by  two  other  Apostles 
in  shadow. 

Worthy  of  note  is  the  way  in  which  Serodinc  in  his 
design  and  in  the  placing  of  the  figures  in  the  group,  in 
the  serene  expression  on  the  face  of  Christ  and  the 
attentive  attitude  of  the  Apostles  seems  to  recall  de- 
composition of  the  central  group  as  it  appeared  in  the 
most  famous  picture  in  the  world  on  the  same  theme  - 
the  Tribute  Money  painted  about  two  centuries  earlier 
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2.  A  detail  of 

Tlie  Tribute  Money. 
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by  Masaccio,  a  wonderful  work  which,  in  the  gesture 
of  Christ  and  St.  Peter,  seems  in  its  turn  to  recall  I 
Byzantine  miniature  of  the  eleventh  century. 

Scrodine  keeps  well  in  mind  that  classical  formul 
which  is  the  inspiration  of  other  paintings  of  the  sub 
jeet.  Probably  only  about  ten  years  later,  in  the  pictur 
Christ  and  the  Money,  Van  Dyck  was  to  take  up  th 
theme,  this  work  now  being  in  the  Galleria  di  Palazzo 
Bianco  in  Genoa. 

It  must  be  borne  in  mind  that  in  the  picture  whic| 
we  have  before  us,  the  tax-gatherer,  or  apostle,  ii 
profile  and  illuminated  on  the  left,  may  have  beei 
originally  without  a  beard  and  that  restoration  in  195* 
added  the  beard,  this  being  the  result  of  the  idealisti 
ideas  of  a  well-known  restorer  of  Trastevere  specialis 
ing  in  seventeenth-century  works,  and  carried  out  01 
the  suggestion  of  another  well-known  dealer  workins 
in  the  Via  Giulia.  A  small  repair  about  one  centimetre 
long  on  the  right-hand  side  of  the  canvas  was  also  mad' 
in  the  same  year,  1959,  by  the  same  restorer  to  mak 
the  picture  fit  the  dimensions  of  the  present  frame 
known  in  Italy  as  a  'Salvator  Rosa'  frame.  The  pictur 
as  a  whole  is  in  an  excellent  state  of  preservation. 

There  is  no  doubt  that  Scrodine  in  his  brief  but  re! 
markable  career  was  one  of  the  painters  regarded  a 
outstanding  among  those  'awakened'  by  Caravaggiq 
though  his  strong  personality  enabled  him  to  achieve 
his  own  originality  of  expression.  It  is  enough  t<| 
remember  a  number  of  works  by  his  hand  which  hav< 
been  attributed  through  the  centuries  to  Caravaggio 
Among  these  may  be  mentioned  the  Miracle  of  St 
Margaret  now  in  the  Prado,  Madrid,  A  Saint  (0 
Evangelist?)  reading  in  the  Galleria  Estense  at  Modena 
the  Transfiguration  in  the  Bryan  Collection  in  London 
and  others. 

Such  indeed  is  the  quality  of  Serodine's  art  thai 
Longhi,  in  his  work  about  him  already  referred  to, 
this  to  say  about  the  Beheading  of  John  the  Baptist 
painted  about  1625  for  the  church  of  S.  Lorenzo  fuor 
lc  Mura  in  Rome:  'At  this  time  Scrodine,  probabh 


lily  twenty-five  years  old,  could  have  been  universally 
:knowlcdged  as  the  leading  painter  in  Rome'. 

The  Tribute  Money  in  the  private  collection  in  Rome 
m  be  dated,  from  its  style  and  technique  -  the  model 
sed,  the  type  of  clothes  and  the  range  of  colour  -  to 
ie  same  period  as  the  paintings  for  the  Church  of  S. 
orenzo:  viz  The  Saint  distributing  alms  and  the  Be- 
eading  both  of  which  are  known  to  belong  to  the 
ears  1619-1625  and  both  of  large  size,  (the  first,  171 
m.  by  303  cm.,  the  second  168  cm.  by  298  cm.)  while 
ie  smaller  size  of  the  Tribute  Money  is  almost  certainly 

result  of  its  being  a  'work  for  sale',  its  dimensions 
eing  123  cm.  by  96  cm. 

In  the  period  when  the  Tribute  Money  was  painted, 
omc  was  one  great  atelier,  and  churches,  palaces  and 
rivate  collectors  competed  for  works  of  art  of  every 
ind. 

There  were  at  least  three  main  elements  in  the  paint- 
lg  of  the  time :  the  naturalistic  which  led  on  to  the 
chool  of  Caravaggio,  the  Classical,  with  Caracci  as 
s  chief  exponent,  and  finally  that  of  painters  in  the 
linqucccnto  tradition.  In  this  period,  Scrodine's  work 
lcluded  not  only  paintings  of  large  size  commissioned 
y  churches  but  also  canvases  of  modest  dimensions 
?r  private  sale.  Certainly  the  sacred  character  of  the 
'ork  remains  to  be  explained;  but  Serodine  never 
bandoned  religious  subjects  -  not  even,  one  can  say, 
1  the  Portrait  oj  his  father  and  in  the  Allegorical  figure, 
ie  only  two  among  the  works  attributed  to  him  with 
;rtainty  which  are  regarded  as  'reserved'  works,  not 
)r  sale,  and  the  only  two  of  smaller  dimensions  (the 
rst  98  cm.  by  152  cm.  and  the  second  89  cm.  by 
24  cm.)  It  is  significant  that  both  are  in  size  virtually 
lentical  with  the  Tribute  Money  (123  cm.  by  96  cm.) 
1  the  private  collection  in  Rome. 

But  if  in  size  the  Tribute  is  close  to  the  two  paintings 
1st  mentioned,  in  pictorial  texture  it  is  intimately 
nked  with  his  pictures  executed  for  the  Church  of  S. 
orenzo;  indeed  it  uses  the  same  models  as  the  S. 
orenzo  distributing  the  treasures  of  the  Church  to  the  poor; 
lis  can  be  easily  seen  when  one  compares  the  lame 
lan  with  the  stick  and  the  dark  figure  of  the  beggar, 
:en  full-face  in  the  5.  Lorenzo,  with  St.  Peter  and  one 
f  the  Apostles  in  shadow  on  the  right  in  the  Tribute 
ioney.  Indeed  the  two  pictures  are  also  akin  in  their 
:eling  for  ordinary  people  and  the  'Caravaggesque' 
iste  for  everyday  life;  it  is  among  the  craftsmen  in 
ucco  and  stone  cutting  of  the  Trajan's  Column  dist- 
ct  of  Rome  that  the  painter  has  found  the  model  for 
ie  dark  beggar  in  S.  Lorenzo,  the  apostle  in  the  shadow 
1  the  Tribute  Money  and  the  evangelist  in  A  Saint 
Ivangelist?)  reading  -  a  work  to  be  seen  in  the  Gallcria 
stense  at  Modena.  Nevertheless  the  Tribute  Money 
.'fleets,  in  a  way  all  its  own,  the  intensity  of  religious 
•eling  and  mysticism  in  Serodine  who  'in  order  to 
eep  to  the  simplicity  of  the  Gospel  paints  Christ  in  a 
ghted  tavern  among  the  common  people'.  But  the 
yle  of  this  new  Roman  painting,  now  attributed  to 


Serodine,  appears  also  in  other  works  of  the  master 
known  to  be  genuine  and  particularly  those  in  which 
the  figures  arc  placed  in  the  classical  grouping  charac- 
teristic of  Serodine  'standing  out  in  contrasting  light 
and  shade'. 

There  is  known  to  be  another  painting  in  existence 
on  the  same  Gospel  story,  the  Tribute  Money,  which  is 
different  in  structure  from  the  one  we  have  been 
considering,  and  of  substantially  larger  size  (145  cm.  by 
225  cm.),  certainly  intended  for  a  church.  It  was 
acquired  by  the  National  Gallery  of  Scotland  in  Edin- 
burgh in  1 92 1  from  the  collection  of  Hamilton  Ogilvy, 
where  it  was  under  the  name  of  the  Spanish  painter 
Ribcra,  'the  young  Spaniard',  and  it  was  later  attri- 
buted to  Serodine  by  G.  Fiocco  in  1929.  This  is  cer- 
tainly not  the  place  to  reopen  and  deepen  a  dispute 
which  is  in  the  field  of  specialist  researchers  in  seven- 
teenth-century painting ;  but  the  fact  remains  that  when 
Fiocco  attributed  this  work  to  Serodine  the  critics  did 
not  seem  to  be  convinced,  since  the  Gallery's  1929 
catalogue  itself,  No.  105,  p.  224,  clearly  attributes  it  to 
Ribcra  and  only  makes  mention  of  Fiocco's  view. 
It  is  possible  to  assume  that  the  same  Roberto  Longhi  - 
who  can  be  regarded  as  the  outstanding  art  critic  of 
seventeenth-century  painting  -  was  doubtful  about 
this  attribution  since  he  considered  the  Spaniard 
Ribcra  and  the  Frenchman  Valentin  'almost  as  Scro- 
dine's travelling  companions'  because  of  their  adher- 
ence to  sacred  themes  and,  as  far  as  concerns  Ribcra, 
because  of  certain  subtle  characteristics  of  style. 

Certainly  a  painter  devoted  as  Serodine  was  to 
sacred  subjects  can  repeat,  with  similar  or  different 
composition  and  structure,  a  well-known  theme  like 
the  Gospel  story  of  the  Tribute  Money;  there  is,  how- 
ever, in  any  case  no  doubt  -  indeed  this  particular  point 
would  strengthen  the  argument  if  it  needed  strength- 
ening -  that  the  work  at  present  in  the  private  collec- 
tion in  Rome  is  by  the  hand  of  Serodine,  and  indeed  is 
more  'Serodinian'  than  the  Tribute  Money  in  Edin- 
burgh, if  for  no  other  reason  than  its  lesser  dramatic 
feeling,  the  strong  emphasis  on  scenes  of  ordinary  life 
and  a  number  of  details  at  the  same  time  intimate  and 
powerful ;  the  framing  of  the  face  of  Christ  and  the 
measured  composure  of  his  gesture;  the  attentive 
posture  of  St.  Peter,  the  contemplative  expression  on 
all  the  faces  so  soberly  evoked  and  emphasised  by  the 
play  of  light  and  shade;  these  arc  the  qualities  which 
above  all  recall  Caravaggio  at  his  greatest  -  far  more 
than  the  Tribute  Money  in  Edinburgh  -  as  anyone  with 
the  slightest  acquaintance  with  Caravaggio's  technique 
can  confirm. 

In  conclusion,  it  is  sufficient  to  record  the  views  on 
the  Tribute  Money,  discovered  in  Rome  in  1958, 
expressed  by  two  of  the  most  authoritative  living 
experts  on  Italian  art.  One  of  them  said :  'There  is  no 
doubt  about  the  attribution  of  this  picture  to  Serodine', 
and  the  other:  'The  painting  could  be  an  excellent 
starting  point  for  further  research'. 
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.  Commode  by  Pierre  Langlois,  c.  1765-70.    Private  Collect! 
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Hlliam  Rieder 

*N  the  eighteenth  century,  English  cabinet-makers  were  not  infrequently  given 
specific  commissions  to  incorporate  into  commodes  and  cabinets  picric  Jure  plaques, 
_  lacquer  or  marquetry  panels,  and  marble  or  scagliola  tops.  These  objects  were  usually 
lected  by  travellers  on  their  Grand  Tour;  occasionally  they  were  removed  from  earlier 
ces  of  furniture  which  the  owners  wished  to  have  modernised.  There  is  no  record 
lether  cabinet-makers  welcomed  or  dreaded  such  commissions,  but  they  may  well  have 
reduced  a  complicating  clement  into  their  work,  as  these  imposed  inevitable  adaptations 
their  normal  range  of  carcass  pieces,  depending  of  course  upon  the  material  and  the 
■ticular  requirements  of  the  client.  One  of  the  most  famous  pieces  ot  English  furniture 
he  result  ot  just  such  a  commission:  the  cabinet  designed  by  Robert  Adam  for  Elizabeth, 
tehess  of  Manchester,  made  by  Ince  and  Mayhew,  with  mounts  by  Mathew  Boulton,  in 
•  Victoria  and  Albert  Museum. 1 

Hie  London  cabinet-maker,  Pierre  Langlois,  who  is  recorded  working  from  1759 
ough  the  1 770s,  was  not  immune  from  such  requests  and  indeed  seems  to  have  been 
>rc  prepared  than  most  to  incorporate  plaques,  lacquer  panels  and  Italian  tops  into  his 
nniodes.  In  the  series  of  articles  devoted  to  this  cabinet-maker  by  Peter  Thornton  and 
!  present  author  in  The  Connoisseur,2  several  commodes  resulting  from  this  type  of  com- 
ssion  were  illustrated  and  discussed.3 

The  previously  unpublished  commode  at  Partridge  (Fine  Arts)  London  (see  colour  p.  12 
.1  No.  4)  was  clearly  intended  primarily  as  a  vehicle  for  the  display  of  eighteen  Italian 
obably  Florentine)  pietre  dure  plaques.4  Comparison  with  an  earlier  Langlois  commode, 
which  pietre  dure  plaques  were  inserted  into  a  standard  bombe  model,"1  reflects  his  con- 
erably  increased  skill  in  adapting  the  shape  and  size  of  a  piece  of  furniture  to  the  objects 
lich  it  was  required  to  carry.  Langlois'  oeuvre  has  been  divided  into  a  number  of  stylistic 
d  typological  groups.  It  is  with  a  group  of  commodes  dating  from  the  late  T  760s  and 
•ly  1770s6  that  the  present  example  has  greatest  affinities:  the  restrained  bombe  curve  of 
5  front  corners,  the  use  of  diagonal  linear  striping  to  form  pronounced  geometric  pat- 
ns  on  front,  sides  and  top  (here  created  by  the  use  of  rosewood  veneer),  the  choice  of 
:orative  motifs  and  style  of  the  marquetry. 

Langlois  appears  to  have  had  a  particular  penchant  for  placing  fieurs-de-lys  or  groups  of 
wers  or  leaves  at  the  corners  of  decorative  panels,  both  in  the  form  of  ormolu  mounts 
d  in  marquetry.7  On  the  present  commode  groups  of  leaves  are  inlaid  at  the  corners  of 
5  top  (No.  4).  It  is  the  top  which  is  the  most  significant  part  of  this  particular  commode 
relating  the  piece  to  Langlois'  work.  The  striped  rosewood  framing  around  the  mar- 
etry  panel,  the  floral  corners,  the  centre  roundel  in  the  form  ot  a  chain  of  husks  suv 
tided  at  the  top  by  a  tied  ribbon8  and  flanked  by  rinceaux  set  into  a  mahogany  ground. 
'  type  of  engraving  on  the  husks  and  leaves,9  are  all  part  of  a  style  which  appears  to  be 
>ical  of  this  cabinet-maker.  The  light  wood  in  the  centre  has  not  yet  been  identified,  but 
it  is  inlaid  without  the  grain  cut  into  a  regular  pattern,  it  was  probably  considered  a  rare 
ximen  and  has  been  made  the  attractive  focal  point  of  this  sophisticated  marquetry  top. 
The  ormolu  mounts  on  the  corners  and  feet  are  identical  with  those  on  several  pieces 
ributed  to  Langlois.10  However,  they  also  appear  on  contemporary  commodes  which 
ir  no  stylistic  relationship  to  this  maker's  work  and  they  were  apparently  stock  mounts 
lilable  to  any  cabinet-maker  who  wished  to  purchase  them.  Langlois  is  thought  to  have 
:d  mounts  made  by  his  son-in-law,  the  important  maker  ot  bronzes  d'ameuhlement, 
nninique  Jean, 1 1  and  it  is  well  documented  that  Jean  provided  furniture  mounts  to 
ler  cabinet-makers  as  well,  including  Christopher  Fuhrlohg.12  This  is  the  only  'transi- 


Side  ot  the  commode  in  No.  1. 


II 


Colour. 

3.  Commode  by  Pierre  Langlois,  c.  1770. 
Partridge  (Fine  Art),  London. 

4.  Top  of  the  commode  in  colour  plate. 
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onal'  commode  that  has  yet  appeared  which  can  be  attributed  to  Langlois  and  it  adds  one 
lore  type  of  furniture  to  the  latter  part  ot  this  versatile  artist's  career. 
The  second  commode  under  discussion  (Nos.  i  and  2),  published  by  Anthony  Coleridge 
1  Chippendale  Furniture  without  an  attribution,13  must  now  be  given  to  Pierre  Langlois. 
is  a  four  drawer  version  of  a  model  which  was  also  available  with  three  drawers,14  and 
rpeats  the  same  handles,  corner  and  feet  mounts  found  on  many  Langlois  pieces.13  The 
jld  chevron  banding  on  the  front  and  sides  appears  to  be  of  laburnum  wood.  In  the 
resent  context,  the  most  striking  feature  is  the  marked  similarity  between  the  side  panels 
id  the  top  ot  the  previous  example.  A  suspended  roundel  of  husks  handled  in  this  distinc- 
ve  manner  begins  to  emerge  as  a  new  decorative  motif  in  Langlois'  late  style. 
Attributing  English  furniture  to  a  particular  maker  solely  on  the  basis  of  a  single  decora- 
te motif  or  a  style  of  marquetry  is  hazardous  business,  as  was  noted  in  The  Connoisseur 
tides  on  Langlois.  And  indeed  several  furniture  historians  have  stressed  the  need  for 
.ution,  particularly  in  discussing  English  commodes  of  this  period  in  the  French  taste.16 
owever,  when  marquetry  and  decoration  and  mounts  and  construction  combine  in  a  sim- 
ir  pattern,  the  attribution  ot  furniture  to  a  specific  cabinet-maker  can  be  proposed. 
These  two  commodes  throw  further  light  on  the  career  of  one  of  the  most  important 
binet-makers  working  in  England  in  the  second  half  of  the  eighteenth  century. 

OTES 

.  Desmond  Fitz-Gerald,  Georgian  Furniture,  1969,  no.  97.  The  most  complete  bibliography  on  the 
cabinet  is  given  in  the  Council  of  Europe  exhibition  catalogue,  The  Age  ofXeo-Classicistn,  1972, 
No.  1641. 

.  'Pierre  Langlois,  Ebeniste',  pts.  1-5,  Tlie  Connoisseur,  December  1971,  February-May  1972. 

Hereafter  cited  as  'Langlois'. 
.  e.g.,  'Langlois',  pt.  2,  Group  I,  C,  p.  107,  No.  5;  Group  II,  A,  p.  109,  No.  7;  Group  II,  D,  pp. 

111-112,  Nos.  9-10;  pt.  3,  Group  III,  B,  p.  177,  No.  3  ;  Group  III,  C,  p.  117,  No.  4;  pt.  4,  Group 

XI,  B,  p.  262,  No.  13.  The  documentation  concerning  lacquer  panels  given  by  Horace  Walpole  to 

Langlois  to  be  made  into  commodes  is  published  in  'Langlois',  pt.  1,  p.  285. 
.  It  is  veneered  with  rosewood  and  mahogany  and  inlaid  with  marquetry  of  various  light  woods. 

The  carcass  is  of  deal  and  the  drawer  linings  are  oak.  Many  of  Langlois'  commodes  have  backs 

constructed  of  chamfered  panels.  The  present  example,  however,  has  an  entirely  flat  back.  There 

are  dust  boards  beneath  the  three  top  drawers. 
.  'Langlois',  pt.  2,  Group  I,  B,  p.  107,  No.  5. 
I  Ibid.,  pt.  4,  Group  XI,  pp.  260-264,  Nos.  12-16. 

.  Cf.  the  Victoria  and  Albert  commode  (ibid.,  pt.  2,  Group  I,  C,  p.  108,  No.  6;  the  Croome  Court 
commode,  pt.  3,  Group  III,  A,  p.  176,  No.  1 ;  the  Powis  Castle  commodes,  Group  III,  B,  p.  177, 
No.  3,  the  De  Young  Museum  commode,  Group  III,  p.  177,  No.  4;  and  all  the  examples  from 
Group  V,  pp.  183-187,  Nos.  19-24. 

.  The  motif  of  a  tied  ribbon  at  the  top  of  a  trophy  or  holding  together  a  bunch  of  flowers  occurs  in  a 
large  number  of  commodes  which  have  been  attributed  to  Langlois  -  although  in  widely  varying 
shapes  and  configurations. 

.  Langlois'  earlier  commodes  display  a  style  of  naturaliitic  floral  marquetry  with  end  grain  woods, 
considerable  darkening  by  means  of  sand  scorching  and  pronounced  tonal  contrasts  which  resembles 
that  of  the  Parisian  ebeniste,  Jean  Francois  Oeben  ('Langlois',  pt.  2,  p.  106).  The  later  works  have 
patterns,  which  when  floral  are  more  delicate  and  attenuated  and  when  specifically  Neo-classic 
(amphorae,  vases,  rinceaux,  etc.)  display  more  engraving.  However,  his  late  marquetry  style  is  far 
from  consistent  (he  may  have  employed  several  inarqueteurs)  and  some  elements  (particularly  the 
type  of  engraving)  are  similar  to  those  on  commodes  attribured  to  John  Cobb. 

'.  Including  a  commode  of  similar  'transistional'  shape,  also  inlaid  with  pietre  dure  plaques,  in  the 
London  trade  in  1954  (illus.  The  Connoisseur,]unc  1954) ;  a  commode  illustrated  in  Country  Life, 
May  30  1968 ;  a  pair  of  commodes  sold  Parke  Bernet,  April  4  1970,  lot  1 54;  and  a  bombe  commode 
with,  on  the  sides  and  both  doors,  an  inlaid  marquetry  roundel  in  the  form  of  a  chain  of  husks 
suspended  by  a  ribbon  (similar  to  that  on  the  top  of  the  present  example),  in  the  London  trade  in 
1972.  Several  additional  pieces  repeat  only  the  foot  mounts:  e.g.,  the  bureau  en  pente,  'Langlois', 
pt.  4,  Group  VI,  A,  p.  257,  No.  1 ;  a  pair  of  commodes  at  West  Wycombe  Park,  ibid..  Group  XI, 

B,  p.  262,  No.  13 ;  and  a  pair  of  commodes  from  the  S.  Eckman  Jr.  Collection,  ibid.,  Group  XI, 

C,  p.  263,  No.  14. 

.  'Langlois',  pt.  1,  p.  286. 
.  Ibid.,  pp.  286,  288  (n.  42). 

.  Anthony  Coleridge,  Chippendale  Furniture,  London,  1968,  p.  35,  pi.  47.  Comparing  it  with  a  pair 
of  commodes  at  West  Wycombe  Park  (pi.  46  -  also  published  in  'Langlois',  pt.  4,  Group  XI,  A, 
p.  262,  No.  12)  Coleridge  notes  the  similar  borders  of  striped  wood  and  identical  mounts  on  the 
feet  and  states :  'The  latter  is  of  superb  quality  and  its  ormolu  rococo  handles  and  mounts  are  as 
fine  as  the  best  that  the  French  ciseleurs  could  produce.  The  curved  back-edge  is  very  French  and 
unlike  the  more  typical  vertical  edge  usually  found  on  English  pieces'. 

.  'Langlois',  pt.  3,  Group  IV,  B,  p.  184,  No.  18. 

.  See  particularly  'Langlois',  pt.  4,  Groups  IX-XII.  For  a  discussion  of  these  mounts  and  a  selection 
of  commodes  which  repeat  them  but  are  not  by  Langlois,  see  ibid.,  pp.  259,  264  (n.  5). 
Coleridge,  op.  cit.,  p.  34. 
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THE  STAR  AND  GARTER 
HOTEL,  RICHMOND 

Christopher  Monkhouse 


In  1874  the  Star  and  Garter  Hotel  in  Richmond  opened  a  new  banqueting  and  ballroom  wing  from  the  design 
of  Charles  John  Phipps,  fsa  (1835-97)  (No.  8).  The  Builder  celebrated  the  occasion  by  devoting  a  long  and  well 
illustrated  article  to  the  Star  and  Garter  in  its  issue  of  June  27  (No.  1).  Although  the  new  addition  by  Phipps 
was  discussed  in  some  detail,  an  even  larger  portion  of  the  text  was  concerned  with  documenting  the 
architectural  and  social  evolution  of  the  hotel  for  its  entire  one  hundred  and  thirty-six  year  history.  Now  in 
1974 — one  hundred  years  since  The  Builder  treated  the  subject — it  seems  an  appropriate  moment  once  again  toi 
survey  the  Star  and  Garter's  past,  and  to  bring  the  record  up  to  the  present  century. 


1 
I 


Richmond  with  its  Thames-side 
position  and  proximityto  London, 
was  a  logical  choice  for  hotel 
development  in  the  eighteenth  century. 
The  natural  beauty  of  the  place  was  fur- 
ther enhanced  by  Richmond  Hill,  where 
a  view  of  seven  counties  could  be  obtained 
on  a  clear  day.  Known  as  the  'High  Walk' 
on  the  Green,  it  was  'the  favourite  pro- 
menade, to  which  all  the  fashionables 
flocked,  and  many  of  the  aristocracy  came 
down  from  London  once  a  week  to  enjoy 


the  pleasures  of  the  place'. 1  If  this  were  not 
already  enough,  the  perfection  of  the  place 
as  a  resort  was  made  complete  by  the 
discovery  of  'purging  mineral  water'  on 
the  ascent  of  Richmond  Hill  about  1686. 2 
Needless  to  say,  the  architectural  accom- 
paniments, such  as  assembly  rooms  and 
lodging  houses,  were  quick  to  follow. 

Though  a  comparative  latecomer,  one 
such  architectural  accompaniment  for  the 
resort  town  of  Richmond  was  the  Star  and 
Garter.  In  1738  John  Christopher  leased  a 


1 .  The  building  on  the  far  right  was  intended  foi 
overnight  accommodation  and  designed  by 
E.  M.  Barry  in  1864.  The  middle  pavilion,  used 
for  balls  and  banquets,  was  designed  by  C.J. 
Phipps  in  1872-74.  The  left-hand  building,  used 
for  banquets  and  concerts,  was  designed  by 
Barry  in  1864  but  without  towers.  Phipps 
proposed  adding  the  two  towers  illustrated  here 
in  1874. 

piece  ot  land  on  the  brow  of  Richmon 
Hill  from  the  Earl  of  Dysart,  lord  of  tl; 
manor.  The  original  inn  was  apparent! 
of  a  very  humble  character,  and  the  accon 


modation  was  so  limited  'that  at  no  time 
:ou!d  a  visitor  stay  the  night  there,  for  the 
iimple  reason  that  not  the  slightest 
lccommodation  in  that  way  was  ever 
ittempted  by  the  proprietor'.3 

About  1 780  the  inn  underwent  the  first 
jf  many  architectural  transformations, 
aid  emerged  as  a  building  of  two  storeys, 
.vith  a  porticoed  entrance.  The  next 
ignificant  changes  occurred  in  1803-04 
inder  James  Brewer,  an  hotel  keeper  who 
night  be  described  as  having  more  ambi- 
ion  than  ability.  In  order  to  make  the 
itai  and  Garter  a  truly  first-rate  hotel,  he 
iddcd  one  of  the  necessary  ingredients,  an 
mpressive  set  of  public  rooms,  which 
Deluded  an  assembly  room  and  dining 
•00111.  The  former  was  described  as  'of  a 
loble  size,  being  eighty  feet  in  length  and 
hirty  feet  in  breadth,  with  glass  chande- 
iers  and  every  suitable  embellishment'.4 
Fhe  external  appearance  of  the  hotel  can 
)C  judged  from  a  woodcut  view  of  the 
ast  facade  which  appears  on  James 
Brewer's  trade  card  of  1804  (No.  2).  Even 
it  this  early  date  the  hotel  facade  reflected 
.cveral  building  campaigns,  and  the  conse- 
quent lack  of  architectural  homogeneity 
,vas  to  be  a  justifiable  criticism  of  the  Star 
ind  Garter  for  the  remainder  of  its  life,  or 
is  E.  Beresford  Chancellor  expressed  it  at 
:he  end  of  the  nineteenth  century:  'The 
jresent  structure  thus  consists  of  three 
wildings  of  entirely  distinct  architecture 
oined  together,  and  under  such  conditions 
he  Hotel  must  always  be  an  eyesore  to  the 
irtistic,  even  if  a  boon  to  the  gastronomi- 
:al'.5 

The  public  rooms  were  to  have  been  put 
:o  good  use,  with  the  assembly  room  used 
or  balls  'on  an  entirely  new  plan  and 
ander  the  direction  of  Mr.  D'Edgville, 
Ballet  Master  at  the  Opera  House,  who 
will  attend  as  master  of  ceremonies'.6  But 
he  balls  failed  to  attract  patrons,  as  did  the 
whole  enterprise.  One  author  has  ex- 
plained Brewer's  failure  by  saying  'he  was 
n  advance  of  his  age  ...  in  his  attempt  to 
;upply  the  public  with  an  agreeable 
•esort'.7  However,  the  reason  is  more 
undamental  than  that.  For  such  an  enter- 
prise to  succeed,  especially  when  it  de- 
fended entirely  upon  the  support  of  fickle 
ashion,  at  least  one  royal  patron  had  to  be 
persuaded  to  lend  his  name.  Brewer  was 
well  aware  of  this,  and  had  indeed  asked 
lis  friend,  Christopher  Crean,  cook  to  the 
Duke  of  York,  to  persuade  the  Duke  to  be 
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2.  Trade  card  issued  by  James  Brewer  in  1804, 
with  a  woodcut  view  of  the  east  facade  of  the 
Star  and  Garter  showing  recent  'improvements' 


patron  of  the  balls.  But  such  solicitations 
were  apparently  in  vain  and  the  hotel 
closed  for  a  period  of  five  years.  During 
this  dark  period  in  the  Star  and  Garter's 
history,  it  was  visited  by  Miss  Berry,  a 
friend  of  Horace  Walpole,  who  described 
the  sorry  scene  as  follows  in  her  diary  entry 
for  Sunday,  June  12,  1808: 

The  door  oj  the  Star  and  Garter  ( now  shut 
up  as  an  hotel)  being  open,  we  walked  in, 
and  a  civil  quondam  servant  oj  the  house 
showed  us  the  rooms.  Dismal  history  from 
the  woman  of  the  foolish  man  who  made 
these  great  additions  to  the  former  house, 
ruined  himself,  and  died  in  prison ;  his 
wife,  seeing  that  all  was  going  wrong, 
became  insane  and  died  bejore  him.8 

Curiously  enough,  the  man  who  rescued 
the  Star  and  Garter  in  1809,  and  put  it  back 
on  its  feet,  was  Christopher  Crean,  the 
Duke  of  York's  cook  whom  James  Brewer 
had  originally  approached  in  the  hope  of 
securing  the  Duke's  patronage.  Crean, 
needless  to  say,  succeeded  where  Brewer 
failed,  and  not  only  had  the  Duke's 
patronage  in  name,  but  also  a  true  token  of 
his  esteem  for  the  enterprise  in  the  form  of 
'a  magnificent  plateau  in  silver,  the  many 
pieces  being  fastened  together  with  clasps 
of  the  Duke's  arms  in  solid  silver'.9 
Ornamenting  the  centre  table  of  'the  great 
room',  the  silver  plateau  was  the  necessary 


symbol  which  in  turn  started  the  Star  and 
Garter  down  the  road  of  fame  and  fortune 
as  a  resort  hotel  of  the  first  order.  The 
change  in  the  Star  and  Garter's  stature  was 
also  reflected  in  the  customer's  bill,  or  to 
quote  from  Epicure's  Almanac  for  181 5 : 

It  is  remarkable  as  being  a  very  costly 
house  .  . .  the  company  who  frequent  it, 
and  on  whom  it  must  depend  for  support 
being  rather  select  than  numerous,  instead 
of  being  numerous  and  select. 

The  Star  and  Garter  truly  came  of  age 
and  saw  its  palmiest  days  under  the 
management  of  its  next  owner,  Joseph 
Ellis,  who  bought  the  lease  from  Christo- 
pher Crean's  widow  in  1822  (No.  3),  Ellis 


3.  Portrait  of  Joseph  Ellis,  who  was  proprietor 
of  the  Star  and  Garter  from  1822  to  1858. 
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4.  Photograph  of  the  Star  and  Garter,  taken 
about  1855,  and  looking  towards  the  1798 
entrance  lodge  to  Richmond  Park.  Additions  to 
the  hotel  made  by  the  proprietor,  Joseph  Ellis, 
can  be  clearly  seen. 


5.  Photograph  of  the  Star  and  Garter,  taken 
between  1 865  and  1 870,  and  showing  E.  M. 
Barry's  1864  addition  to  the  left  of  the  earlier 
building. 


was  to  remain  in  full  control  until  hi' 
death  in  1858,  after  having  achievec 
thirty-six  years  in  the  history  of  the  Stai 
and  Garter.  To  bring  the  Star  and  Gartei 
up  to  Ellis's  high  standards,  alterations  tc 
the  building  and  improvements  in  the 
management  were  at  once  undertaken, 
Ellis  enlarged  the  accommodation  of  the 
hotel,  but  as  this  was  primarily  confined  to 
building  on  the  descent  of  the  hill,  the 
physical  appearance  of  the  hotel's  main 
facade  was  scarcely  altered  at  all  (Nos.  4 
and  6).  The  increased  size  allowed  for  a 
total  of  one  hundred  and  thirty  apartments, 
and  included  'distinct  suites  of  three,  four 
or  more  rooms,  for  resident  families', 
along  with  'dining  rooms  of  various  sizes 
for  occasional  visitors'.10  Then  there  were! 
offices  on  an  extensive  scale  connected  to 
tbc  hotel,  and  to  these  in  turn  were  at-j 
cached  stables  lor  eighty  to  one  hundredi 
horses,  along  with  a  series  of  workshops 
occupied  by  a  smith,  painter  and  glazier,: 
carpenter,  and  bricklayer.  The  provision  of 
these  latter  trades  on  the  hotel  premises  not! 
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>nly  kept  the  place  in  good  order,  but 
llowcd  the  hotel  to  be  self-sufficient  to  a 
legrec  which  many  hotels  would  find 
lifficult  to  rival  today.  Despite  so  much 
ttention  to  the  physical  plant,  Ellis  did  not 
ase  sight  of  the  grounds,  which  at  the 
;ack  of  the  hotel  were  'pleasantly  ar- 
anged  in  gravelled  terraces,  ornamented 
nth  flowering  plants,  and  evergreens'.11 

Ellis  also  came  to  grips  with  technology, 
owever  limited  it  might  have  been  at  the 
me,  in  order  to  keep  the  management  of. 
oth  hotel  and  grounds  moving  smoothly 
nd  efficiently.  Among  other  things  Ellis 
lade  an  outlay  of  two  thousand  pounds 
M  the  construction  of  an  artesian  well,  the 
jarce  of  which  was  four  hundred  and 
inctv-five  foot  from  the  surface.  To  raise 
le  water,  it  was  necessary  to  construct  a 
cam  engine  of  two  horse  power,  which 
kcwisc  was  harnessed  to  machinery  for 
arious  other  domestic  operations.  A  lift 
pas  also  installed  between  the  basement 
itchen  and  the  main  dining  room  above 
1  order  to  convey  'both  up  and  down 
very  article  of  culinary  requisition'.  Thus 

was  possible  to  serve  between  fifty  and 
ne  hundred  and  fifty  people  there  with 
omparative  ease.12  Another  essential  Ellis 
id  not  overlook  -  although  his  predeces- 
:>rs  apparently  had  -  was  a  good  road  to 
le  hotel  to  encourage  the  carriage  trade 
•om  London.  The  Queen's  Road  was 


.  Photograph  of  the  Star  and  Garter,  taken 
oout  1855,  and  showing  the  rear  of  the  hotel 
om  the  foot  of  Richmond  Hill.  In  this  view 
in  be  seen  the  several  additions  made  on  the 
escent  of  the  hill  by  the  proprietor,  Joseph  Ellis. 

lerefore  put  in  proper  order  by  Ellis,  and 
enccforth  its  more  popular  appellation 
Vluddy  Lane'  ceased  to  be  appropriate.13 

The  transformation  of  the  Star  and 
barter  by  Joseph  Ellis  resulted  in  its  being 
nore  like  the  mansion  of  a  nobleman  than 

receptacle  tor  the  public',  to  quote  John 


7. 1842  engraving  entitled  A  Day's  Pleasure  after 
the  oil  painting  of  1 84 1  by  Edward  Prentis  and 
said  to  be  his  'cleverest  work'.  It  depicts  a  group 
of  men  well  known  in  the  art  world  about  to 
pay  their  bill  after  dining  at  the  Star  and  Garter. 

Evans's  Richmond  and  Its  Vicinity,  which 
was  published  in  1825  and  served  as  the 
standard  guide  to  the  resort.14  The  simile 
was  most  apt  because  first-class  hotels  from 
about  1750  to  1850  were  indeed  modelled 
on  the  large  English  country  house,  both  in 
terms  of  form  and  function.  Not  only  did 
this  model  hopefully  make  the  aristocratic 
guest  feel  at  home  away  from  home,  but 
also  in  the  middle  of  the  eighteenth 
century  there  was  no  other  existing  build- 
ing type  so  capable  of  fulfilling  the 
needs  and  aspirations  of  the  modern  hotel. 

The  next  question  that  arises  is  who 
came  to  stay  .it  the  Star  and  Garter?  The 
answer  is  practically  every  political  and 
artistic  personality  of  the  first  halt  of  the 
nineteenth  century,  and  this  sweeping 
statement  is  by  no  means  limited  just  to 
the  English.  Among  the  first  to  discover 
the  Star  and  Garter  was  Princess  Lieven. 15 
Other  political  personalities  who  came  to 
the  Star  and  Garter  to  escape,  it  only 
briefly,  the  cares  ot  the  world  were: 
Prince  Puckler-Muskau,16  Louis  Philippe 
and  Queen  Amclie  with  all  their  family 
during  the  first  six  months  of  exile  be- 
tween 1848-9;  Victor  Emanuel  when  King 
of  Sardinia;  Napoleon  III;  the  Arch-duke 
Maximilian  before  he  went  to  Mexico  as 


Emperor;  and  the  Crown  Prince  of 
Prussia. 

A  typical  gathering  of  artistic  personali- 
ties at  the  Star  and  Garter  was  made  the 
subject  of  a  conversation  piece  painted  by 
Edward  Prentis  in  1841,  and  engraved  the 
following  year  (No.  7).  The  picture  is 
titled  A  Day's  Pleasure,  and  was  considered 
to  be  his  'cleverest  work'.17  It  depicts  a 


8.  Photograph  of  Charles  John  Phipps,  architect 
of  the  1874  banqueting  and  ballroom  wing  of 
the  Star  and  Garter  Hotel. 
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group  of  gentlemen,  well  known  in  the  art 
world,  who  have  been  confronted  by  the 
bill  tor  a  large  meal  they  have  just  con- 
sumed at  the  Star  and  Garter.  The  follow- 
ing lines  were  appended  by  Prentis  to 
illuminate  the  scene: 

Men  laugh  ami  riot,  'till  the  feast  is  o'er, 
Then  comes  tlw  reckoning  -  and  they  laugh 
no  more. 

Then  follows  a  key  to  the  sitters: 

1.  George  Cattermole  (painter)  looking  at 

bill 

2.  Edward  Prentis  (painter  of  the  picture) 

standing  by  window 

3.  C.  R.  Cockerell  (architect)  with  hand- 

kerchief over  head 

4.  Prentis  s  brother,  talking  to  Cockerell 

5.  John  Leech  (illustrator  and  friend  of 

Dickens)  standing  with  hand  on  chest 

6.  Tom  Beard  (friend  of  Dickens) 

smoking 

7.  A  drunken  foreigner  (German) 

8.  Waiter  is  Joseph  Ellis  (proprietor  of  the 

Star  and  Garter) 
Friends   of  Charles  Dickens   in  this 
picture  remind  us  that  the  Star  and  Garter 
was  also  among  his  favourite  haunts.  Here 
for  twenty  consecutive  years,  except  when 


abroad,  he  and  his  wife  celebrated  their 
wedding  anniversary  in  the  company  of  a 
close  friend  and  his  eventual  biographer, 
John  Forstcr,  whose  birthday  fell  on  the 
same  day.18  In  1843  Dickens,  Daniel 
Maclisc,  and  Clarkson  Stanfield  were  pre- 
sent at  a  farewell  dinner  for  the  actor 


9.  Photograph  by  Francis  Frith  and  Co.  ot  the 
Star  and  Garter  Hotel  from  the  gardens  in  1 898 


10.  Plan  of  the  Star  and  Garter  Hotel  as 
reproduced  in  The  Builder  for  June  27,  1874, 
and  showing  the  E.  M.  Barry  designed  portions 
of  the  hotel  (1864)  flanking  the  central  pavilion 
(i874)byC.J.Phipps. 


IX 


lacready  on  the  eve  of  his  departure  for 
imerica.19  And  in  June,  1851,  when 
)ickcns  celebrated  the  publication  of 
)avid  Copper  field  with  a  banquet  at  the 
tar  and  Garter,  Thackeray  and  Tennyson 
:crc  in  the  party.20  Although  John 
uskin  was  outside  the  circle  of  Dickens, 
c  too  frequented  the  Star  and  Garter, 
specially  for  breakfast  picnics,  of  which 
te  highlight  was  always  a  new  French 

i. 

With  so  many  authors  dining  at  the  Star 
id  Garter,  it  is  not  surprising  to  find  some 
f  them  introducing  the  heroes  and  hero- 
ics of  their  novels  and  plays  to  the  de- 
ghts  of  the  hotel.  Thackeray  did  this  in 
'anity  Fair  (1848)  and  Benjamin  Disraeli 
1  Lothair  (1870).  Act  I  of  Robert  Walter's 
ehind  the  Curtain  (1870)  took  place  on  the 
Trace  of  the  Star  and  Garter,  while  Act  II 
f  George  Bernard  Shaw's  much  better 
nown  Doctor's  Dilemma  (1906)  again  took 
lace  on  the  terrace.  When  the  curtain 
3sc  for  Act  II  of  Doctor's  Dilemma,  five 
•inincnt'  medical  men  were  seen  seated 
ter  dinner  'silently  enjoying  their  coffee 
id  cigarets,  full  of  food,  and  not  alto- 
cther  void  of  wine'.21  Edward  Prentis's 
S41  picture  of  A  Day's  Pleasure  is  here 
rought  to  mind. 

After  the  death  of  Joseph  Ellis  in  1858, 
le  Star  and  Garter  was  never  so  popular 
^ain.  His  death  coincided  with  a  big 
lange  throughout  the  hotel  industry:  the 
lanager-owned  hotel  was  replaced  by  the 
mipany-owned  hotel,  following  the 
■cample  first  set  by  railway  hotels  -  a 
ractice  increased  by  the  passage  of  the 
imited  Liability  Act  in  1862.  The  decade 
f  the  sixties  saw  hotels  bought  up  or 
:gun  anew  on  an  unprecedented  scale  by 
mited  liability  companies,  and  the  Star 
id  Garter  did  not  escape.  Joseph's  son, 
eorge,  capitualated  to  a  limited  liability 
Mnpany  on  January  1,  1864,  and  his 
"other,  Joseph  junior,  had  done  likewise 

year  before  with  the  Bedford  Hotel  in 
righton.22 

With  the  passing  of  the  hotel's  owner- 
Lip  out  of  family  hands  into  those  of  a 
;cessarily  more  anonymous  company, 
ie  personal  touch  which  characterised 
'seph  Ellis's  reign  at  the  Star  and  Garter 
as  quickly  replaced  by  a  more  brash  and 
;gressivc  approach.  This  change  mani- 
sted  itself  architecturally  with  the  devel- 
Mncnt  of  a  large  new  hotel  on  the  site  of 
e  old  stable  block  (Nos.  1,  5,  9,  10,  14 


11.  Elevation  of  the  Chateau  of  Chambord 
which  was  used  to  illustrate  E.  M.  Barry's 
lecture  at  the  Royal  Academy  in  which  he 
promoted  the  French  Renaissance  chateau  as  a 
suitable  model  for  contemporary  architecture. 


and  17).  It  was  designed  in  1864  by 
Edward  Middlcton  Barry  (1830-80)  in  the 
style  of  a  French  Renaissance  chateau,  such 
as  Chambord  (No.  11)  which  Barry 
greatly  admired.23  Barry  also  designed  an 
additional  banqueting  hall  which  was 
attached  to  the  opposite  end  of  the  old 
hotel  (No.  12).  The  latter  -  thus  sand- 
wiched between  Barry's  two  additions  - 
was  allowed  to  remain  as  an  example  of 
token  preservation  in  the  hopes  of  keeping 
old  patrons  happy. 

Neither  the  choice  of  architect  nor  the 
style  was  a  matter  of  chance.  E.  M.  Barry 
had  established  his  reputation  as  an  hotel 
architect  in  1863  with  his  designs  for 
Charing  Cross  Hotel  and  Station,  and 
here  the  French  Renaissance  chateau  had 
been  his  model.  To  appreciate  fully  the 
reasons  why  Barry  found  this  style 
peculiarly  well  suited  for  hotels,  one 
should  note  the  following  extract  from  his 
published  lecture  titled  'Third  Period  of 
Renaissance,  Palladio  and  Vignola'. 

Apart  from  such  interesting  and  picturesque 
relics  of  military  architecture,  Chambord 
and  its  kindred  chateau  offer  many 
suggestions  to  us  in  respect  of  civil 
architecture ,  particularly  where  a  certain 
dignity  is  required,  without  sacrifice  oj 
domestic  comfort.  The  style  is  more 
flexible  than  that  of  Palladio  or  Vignola, 
and  adopting,  as  it  does,  the  round  arch, 
numerous  and  ample  windows,  both 
arched  and  square-headed  openings,  ami  a 
horizontal  treatment  generally ,  it  seems  to 
offer  solutions  oj  many  difficulties  in  our 
modern  architecture.  No  one,  on  the  other 
hand,  can  accuse  it  of  tamencss  or 
monotony ,  with  its  high  roofs,  dormers, 


turrets,  arcades,  and  chimneys,  such  as  are 
to  be  seen  at  Chambord  or  Chenonceaux.24 

Others  must  have  agreed  with  E.  M. 
Barry,  because  he  was  commissioned  to 
build  yet  another  railway  hotel  in  the 
French  Renaissance  chateau  style  at  Can- 
non Street  Station  in  1865-66.  However, 
perhaps  the  most  spectacular  endorsement 
for  the  style  came  twenty  years  later  from 
Canada  where  two  chains  of  railway 
hotels  were  begun  on  the  lines  of  French 
Renaissance  chateaux  for  Canadian  Pacific 
and  Canadian  National  Railways  respec- 
tively, and  ultimately  stretched  from  the 
Chateau  Frontenac  in  Quebec  to  the 
Empress  Hotel  in  Victoria.  The  last  French 
Renaissance  chateau  hotel  to  be  built  in 
Canada  was  the  Bessborough  in  Saska- 
toon, Saskatchewan,  in  1930-32. 25 

C.  J.  Phipps  was  given  his  chance  to 
make  a  contribution  to  the  architectural 
programme  of  the  Star  and  Garter  as  a 
result  of  a  fire  which  occurred  there  on 

12  and  13.  Before  and  after  views  of  the  Stir 
and  Garter  Hotel  documenting  the  damage  done 
by  the  fire  which  destroyed  the  oldest  part  on 
January  12, 1870. 


January  12,  1870.  (Nos.  12  and  13). 26  In  the 
course  of  the  conflagration  only  the 
central  eighteenth-century  portion  of  the 
hotel  complex  was  destroyed,  leaving 
Harry's  two  1864  additions  at  either  end 


19 


relatively  intact.  Though  the  directors  and 
shareholders  of  the  hotel  company  must 
have  sighed  with  relief  when  it  emerged 
that  only  the  old-fashioned  and  therefore 
inefficient  part  of  the  hotel  had  been  con- 
sumed by  the  flames,  the  Star  and  Garter's 
old  patrons,  who  placed  a  far  higher  value 
on  associations  than  architecture,  could  not 
avoid  the  fact  that  Joseph  Ellis  and  all  that 
he  had  stood  for  now  literally  had  been 
turned  into  ashes,  or  to  quote  the  second 
stanza  from  a  poem  written  especially  for 
The  Graphic  to  commemorate  the  loss  of 
the  Old  Star  and  Garter: 

'  Tisgone,  that  hotel.  Not  again 
The  well-iced  goblet  sliall  we  drain, 
When  queens  oj  song  and  kings  oj  letters 
(To  whom  we  all  are  willing  debtors) 
Have  met  to  make  the  moments  flit 
With  mirth  and  music,  wine  and  wit. 
The  laughing  lyric  of  the  scene, 
The  epigram  as  rapier  keen, 
Have  vanished  with  the  ' Roederer's'foam  - 
And fire  has  charred  their  natural  home.27 

Looking  to  the  future,  and  the  new  build- 
ing which  would  inevitably  be  built  to  fill 
in  the  gap,  the  anonymous  poet  for  The 


Graphic  made  the  following  plea  in  the 
fourth  and  final  stanza  of  the  poem: 

O  lucky  architect  whom  Fate 
Shall  choose,  this  house  to  reinstate, 
Be  with  its  pleasant  memories  tender, 
Its  quaint  caprices  don't  surrender, 
Its  old  fantastic  forms  renew  - 
Poets  shall  ever  sing  of  you. 
Don't  mimic  London's  monsters,  hang  'em  - 
Stiff  Charing  Cross,  and  lumbering 
Langham 

Build  nothing  vaster,  nothing  smarter  - 
Give  back  our  own  old  Star  and  Garter.28 

Although  C.  J.  Phipps  (No.  8)  was  the 
'lucky  architect  whom  Fate  shall  choose 
this  house  to  reinstate',  his  solution 
showed  little  sympathy  for  the  past  (Nos. 
[,  9  and  14).  Phipps,  it  should  be  noted, 
was  in  the  course  of  making  a  name  for 
himself  as  a  prominent  theatre  architect, 
and  perhaps  partly  because  of  this  he  was 
not  about  to  be  upstaged  by  somebody 
else's  work.  Instead,  he  put  forth  a  pavilion 
which  was  uncompromisingly  'Italian 
Romanesque'  in  style  and  had  nothing  in 
common  with  the  former  eighteenth- 
century  building  on  the  site,  not  to  mcn- 


14.  Photograph  by  Francis  Frith  and  Co.  of  the 
Star  and  Garter  from  the  Thames  in  1898. 
Slightly  to  the  left  and  lower  down  on  Richmor) 
Hill  can  be  seen  another  hotel,  originally  called 
the  'Mansion  Hotel'  when  it  opened  as  a 
competitor  in  1864.  It  still  exists  and  is  no  I 
called  the  'Star  and  Garter'. 

tion  Barry's  work  of  1 864.  In  fact,  the  0 
attempt  Phipps  made  to  blend  his 
Barry's  architecture  into  a  more  horn 
geneous  composition  was  to  propo; 
adding  a  tower  and  upper  suite  of  roon 
to  Barry's  banqueting  hall,  but  fc 
financial  reasons  this  may  never  have  bee1 
actually  executed  (No.  i).2'* 

The  interior  of  C.  J.  Phipps's  pavilio. 
was  dominated  by  a  restaurant  and  bal 
room  eighty  foot  by  sixty-one  foot  (No 
10,  15  and  16).  The  ceiling  of  ground  glai 
was  thirty-three  foot  from  the  floor,  an 
had  a  gas  chandelier  of  ninety-six  lighi 
suspended  from  it.  At  a  height  of  sixtee 
foot  from  the  floor,  an  open  loggia  ra 
round  the  hall,  opening  off  of  which  werj 
thirteen  rooms  for  private  parties.  Therj 
was  also  an  orchestra  for  a  band  of  fift 
performers.  In  the  basement  directly  bclcn 
were  located  a  vast  kitchen  and  relate 
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inary  departments  capable  of  serving  a 
usand  guests  at  one  time.  Also  down 
re  was  a  billiard  and  smoking  room 
ng  west  and  opening  directly  out  upon 
level  with  the  terrace  garden.  The 
:riors  were  furnished  'in  an  ornate 
oner  in  character  with  the  decoration, 
Messrs.  Gillow,  Oxford  Street,  under 
direction  of  the  architect'.  Messrs. 
cson  and  Co.  were  responsible  for  the 
ton-pierre  work',  while  Edward  Bell 
lertook  the  decoration  and  painting. 
t  total  costs  were  estimated  at  about 
4,ooo.30 

)espite  this  vast  expenditure,  the  Star 
.  Garter  had  passed  its  prime,  and  it  is 
lbtful  whether  the  hotel  company  ever 
ouped  its  investment,  let  alone  made  a 
fit.  Owing  to  trains,  and  then  motor 
5,  Richmond  became  too  close  for 
iple  in  search  of  a  day's  outing.  Also  in 
1860s  and  '70s  several  restaurants  were 
iblished  in  central  London  organised 
tig  the  same  lines  as  the  Star  and  Garter, 
1  no  doubt  directly  inspired  by  it.  For 
raple,  there  were  the  Criterion  (see  the 
clc  by  John  Betjcman  in  The  Connois- 
■,  January  1974),  the  Holborn,  and 
mano's,  to  mention  just  three.  Thus  The 


Photograph  taken  shortly  after  completion 
874  of  the  interior  of  the  pavilion 
aurant  and  ballroom  as  designed  by 
.  Plnpps. 


Illustration  from  The  Builder(Junc  27,  1874) 
le  interior  of  the  pavilion  restaurant  and 
room  as  designed  by  C.J.  Phipps. 


17.  Photograph  taken  in  191 1  of  east  facade 
shortly  before  the  hotel  was  to  be  sold  for 
redevelopment.  In  the  foreground  are  the  1798 
gate  lodges  to  Richmond  Park. 

Star  and  Garter  was  rendered  redundant. 
However,  when  Queen  Victoria's  Dia- 
mond Jubilee  was  celebrated  in  1 897,  the 
hotel  played  host  to  some  of  the  Indian 
princes  who  came  to  England  for  the 
occasion.31  This  last  bit  of  glitter  provided 
the  Star  and  Garter  with  an  Indian  summer 
in  the  autumn  of  its  long  and  eventful  life. 

The  doors  of  the  hotel  closed  in  1906, 
and  the  contents  were  auctioned  in  1909 
(No.  17).  There  were  repeated  attempts  to 
sell  the  building,  and  when  it  was  finally 
sold  at  auction  in  1912  there  was  the  possi- 
bility that  it  might  once  again  become  an 
hotel.  But  the  First  World  War  quickly 
put  an  end  to  such  thoughts,  and  in  turn 
created  a  new  use  for  the  building  as  a 
temporary  hospital  tor  troops.  Shortly 
after  the  War  it  was  decided  to  erect  a  new 
building  on  the  site  to  be  known  as  the 
Star  and  Garter  Home  for  Disabled 
Sailors,  Soldiers,  and  Airmen.  This  plan 
was  finally  realised  in  1924,  and  the  new 
building  was  designed  in  the  'sub-Lutyens 
style'  by  Sir  Edwin  Cooper,  ra,  who 
served  as  honorary  architect  for  the  pro- 
ject.31 Built  on  a  massive  scale  in  red  brick, 
it  still  dominates  the  brow  of  Richmond 
Hill,  and  serves  as  a  rather  heavy-handed 
reminder  that  here  stood  one  of  England's 
most  historic  hotels. 


I  am  greatly  indebted  to  the  staff  of  the  Richmond 
Public  Library  for  help  in  the  preparation  of 
this  article. 
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WAKE  UP  LONDON 


A  vision  of  London  in  AD  1925 


Will  Allan 


1.  A  vision  of  what 
might  be:  an 
impression  of  the 
Thames  embankment 
during  the  carnival  of 
London  in  1925.  The 
buildings  belong 
more  to  Stalin's 
Moscow  than  the 
Britain  of  Stanley 
Baldwin,  and  the 
clothes  worn  by  the 
crowd  arc  a  mixture 
of  traditional  Henley 
and  American 
comfort. 


WAKE-  UP     LONDON  ! 

 1 — "   A     V/S/OM  OF   COMOON     A  .  D.  /9&S. 
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LONDON      19     NOT    ONLY    THE    CHIEF    CITY     OP  \ERlTAIN 

it    is  the    CAP/TAL   OF  TH£  WORlD. 


The  drawings  which  form  die  basis  of  this  article  are  not  remarkable.  They  are  no  more  than  competent  i 
technical  achievement,  they  hardly  relate  to  historical  events,  and  with  one  exception  the  schemes  they  illustrat 
came  to  nothing.  Yet  they  nevertheless  constitute  a  telling,  even  touching  chronicle  of  aspiration,  humanity  ait 
boundless  self-cofidence.  These  sketches  were  the  work  most  probably  of  an  engineer,  drawn  between  191 2  aif 
'14  to  show  how  London,  as  the  world's  greatest  city,  ought  to  develop  in  the  coming  decade.  There  is  son? 
evidence  that  their  author  was  an  American,  and  it  is  possible  that  he  may  have  visited  India;  beyond  a  si;- 
nature  £j)  we  know  nothing.  The  clothes,  the  style  of  the  buildings  and  the  use  of  language  suggest  ;| 
American  origin,  but  whether  by  birth  or  by  right  of  travel  and  observation  it  is  impossible  to  say.  It  is  als 
thankfully,  irrelevant.  The  interest  of  these  drawings  lies  in  the  movement  and  hopes  to  which  they  lie  paralk 
and  of  which  they  may  have  been  a  symptom. 


Sidney  wf.bb  in  the  opening  chapter  of  his  remarkably 
cogent  and  incisive  London  Programme  wrote  that  'London 
has  hitherto  been  the  despair  alike  of  statesmen,  politicians 
and  philanthropists.  Its  political  apathy,  no  less  than  the  appalling 
mass  of  squalid  destitution  which  it  contains,  is  a  positive  danger  to 
the  Commonwealth'.  Webb  went  on  to  complain  of  the  inade- 


quate political  leverage  given  to  London  to  help  cure  her  ownili 
and  to  point  out  the  limitations  set  on  the  newly  establish! 
London  County  Council.  He  believed  that  'the  greatest  need  of  t 
metropolis  is  the  growth  among  its  citizens  of  a  greater  sense 
common  life.  That  municipal  patriotism  which  once  marked  t 
free  towns  of  Italy,  and  which  is  already  to  be  found  in  our  ov! 
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incial  towns  can  perhaps  best  be  developed  in  London  by  a 
y  expansion  of  the  sphere  of  civic  as  compared  with  individual 
a. 

iese  drawings  reflect  this  hope,  that  by  regarding  London  as  a 
non  heritage  whose  facilities  and  streets  should  be  the  concern 
her  citizens,  a  new  standard  of  communal  effort  and  common 
fit  would  come  into  being.  Keeping  the  roads  clean,  making 
:s  and  shops  more  attractive,  using  the  river  to  greater  advan- 
both  aesthetically  and  for  recreation,  all  these  aspirations  were 
)died  in  successive  schemes  for  improving  London,  and  all  arc 
nt  in  these  drawings.  It  is  significant  too  that  John  Burns's 
:  appears  on  one  of  them.  A  commanding  figure  in  the 
cal  history  of  Victorian  London,  Burns  represented  Battersea 
locally  and  in  Parliament  for  most  of  his  long  life.  He  sat  on 
nittees,  made  speeches,  attended  rallies  and  threw  open  his 
;  on  Clapham  Common  to  all  who  would  come  to  hear  his 
de  to  make  life  kinder  to  the  inhabitants  of  that  long  stretch 
'er  between  Wandsworth  and  the  Borough  which  was  trans- 


formed from  a  wilderness  of  marshland  into  a  wilderness  of  red 
glazed  brick  during  the  last  thirty  years  of  Victoria's  reign. 

By  191 3  south  London  had  had  time  to  develop  a  thick  smear  of 
dirt  over  its  shiny  red  face.  The  air  was  foul,  the  streets  intermin- 
ably dull  and  featureless  and  the  overall  impression  depressing  in 
the  extreme.  'It  is  difficult',  wrote  Walter  Bcsant,  'now  that  the 
whole  country  south  of  London  has  been  covered  with  villas, 
roads,  streets  and  shops,  to  understand  how  wonderful  for  love- 
liness it  was  until  the  builder  seized  upon  it.  When  the  ground  rose 
out  of  the  great  Lambeth  and  Bcrmondscy  marsh  it  opened  out 
into  one  wild  heath  after  another  -  Clapham,  Wandsworth, 
Putney,  Wimbledon,  Barnes,  Tooting,  Streatham,  Richmond, 
Thornton  and  so  south  as  far  as  Banstead  Downs.  Between  the 
heaths  stretched  gardens  and  orchards;  between  the  orchards  were 
pasture  lands;  on  the  hillsides  were  hanging  woods;  villages  were 
scattered  about,  each  with  its  venerable  church  and  its  peaceful 
churchyard.  All  this  beauty  is  gone;  we  have  destroyed  it;  it  cannot 
be  replaced.' 
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The  hope,  of  which  these  sketches  are  evidence,  was  that  out  of 
the  ruination  of  old  London  and  its  semi-rural  hinterland  a  fine 
new  concept  would  emerge:  a  great  urban  complex  owing  more 
to  Chicago  and  New  York  than  the  pseudo-Elizabethan  senti- 
mentality ot  the  new  Liberty  building.  A  few  buildings  were  put 
up  in  tune  with  this  idea,  and  most  of  them  survive  today.  Burn- 
ham  and  Company's  Selfridges  building,  and  some  of  the  city 
office  blocks  arc  examples  of  what  architects  and  their  engineer 
cohorts  expected  from  the  new  medium  ot  iron  and  glass.  The  only 
street  which  wholeheartedly  reflects  the  movement  to  which  these 
drawings  belong  is  Kingsway,  and  John  Betjeman  has  rightly 
called  it  'a  cold  official  street,  Germanic  and  uncharacteristic  of 
London'.  This  sterility  was  largely  due  to  the  increasing  separation 
of  architect  and  engineer;  in  central  London  the  engineers  began  to 
establish  their  predominance  while  the  more  imaginative,  and 
expensive,  architects  found  pastures  new  in  Port  Sunlight,  Letch- 
worth  or  Hampstead  Garden  Suburb.  More  people  chose  to  live 
away  from  the  centre  of  London  too,  providing  an  opportunity 
for  wholesale  rebuilding  on  a  scale  that  no  longer  had  to  be  com- 
mensurate with  human  needs  and  anxieties.  Foreigners  apart,  Lon- 
don's population  increase  slowed  dramatically  in  the  first  ten  years 
of  this  century.  It  became  possible  to  think  in  terms  of  a  dual  pur- 
pose plan  for  London.  The  squalor  and  opportunism  of  South 
Bank  development  would  be  repealed  in  favour  of  better  living 
conditions  and  a  brighter  physical  and  moral  prospect  while  the 
'working'  and  civic  areas  of  London  would  be  redeveloped  on 
lines  befitting  the  world's  greatest  and  most  important  city.  Be- 
tween these  lofty  aims  there  was  every  opportunity  for  misman- 

2.  Programme  of  the  projected  carnival,  strongly  suggestive 
of  the  virtues  of  temperance  and  team  spirit. 
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agement,  confusion  and  failure.  These  drawings,  comic  as  \gt 
occasionally  are,  show  at  once  the  grandeur  and  folly  of  EdwfJ 
ian  enterprise,  and  the  happy  wastefulness  of  trying  to  forfl 
the  future. 

The  'Programme  of  the  Carnival  of  London',  with  its  \esni 
that  'athletic  sports  keep  a  people  sane  and  healthy',  is  a  peal 
guide  to  the  confusion  of  moral  attitudes,  pride  in  achieved! 
and  notions  of  class  and  station  which  generally  accompany  visjl 
of  the  future.  There  is  a  hint  of  emancipation  in  the  idea  jl 
ladies'  swimming  match,  and  a  distinctly  patriotic  flavour  unl 
lies  the  suggestion  that  any  old  nation  can  take  part  in  a  motor-B 
race,  but  only  the  British  can  manage  the  power  and  intricacB 
the  hydroplane.  The  thought  of  London  apprentices  and  I 
clerks  straining  at  paddle  and  oar  conjures  up  an  image  half-M 
between  the  routs  and  displays  of  mediaeval  England  andl 
teeth-gritting  dedication  of  the  Universities  Boat  Race.  In  facfl 
anyone  walking  along  the  Putney  towpath  on  any  Sunday  afl 
noon  today,  that  is  exactly  where  the  antics  of  Barclay's  EB 
Rowing  Club  lie.  It  is  interesting  to  note,  however,  that  the  qi 
temporary  version  of  clerk  and  apprentice  can  indeed  en 
almost  every  form  of  athletic  exercise  on  ground  and  m 
facilities  provided  by  their  firm. 

The  belief  in  the  value  of  exercise,  preferably  disciplined  andl 
body,  permeates  all  boys'  books  of  the  late  Victorian  era.  A  fell 
can  be  a  perfect  duffer  at  Xenophon,  but  woe  betide  him  il 
docs  not  come  up  to  scratch  for  the  House  team.  The  novels  I 
tales  of  Henty,  Manvillc  Fenn,  Herbert  Strang  and  Gordon  Stal 
are  witness  enough  to  that  fixed  belief  that  brains  and  bravery! 
not  go  together,  and  that  sensitivity,  love  of  books  and  knowlej 
of  other  countries'  history  were  no  good  against  Dagoes,  Redskij 
Fuzzies,  Froggies  and  in  time  the  swinish  Hun.  Sanity  and  hel 
consisted  of  bodily  fitness,  cheerfulness  in  adversity  and  uncci 
plaining  obedience  to  professional  and  social  superiors.  II 
morality,  if  such  it  can  be  called,  fits  in  well  enough  with  the  si 
and  charm  of  the  buildings  devised  by  our  self-confident  prop.^ 
These  arc  not  homes  for  people  with  any  commanding  sense  ofjj 
value  of  individual  taste  and  choice.  They  are  monolithic,  stark  l 
impersonal  -  looking  forward  eagerly  to  Stalin's  Moscowl 
Hitler's  promised  Berlin.  Perhaps  there  is  a  clue  in  that  linenl 
thought  as  to  what  might  have  happened  had  the  British  been  ijj 
more  ferociously  regenerative  mood  after  the  Great  War.  Me- 
fully  we  had  Joynson  Hicks  and  Stanley  Baldwin  in  place! 
d'Annunzio  and  Benito  Mussolini,  and  John  Barker  and  Compaq 
not  a  Palace  of  Heroes. 

The  temperance  note  in  the  'Programme'  raises  a  nice  paracf 
Amidst  the  present  campaign  tor  the  preservation  of  British beft 
noted  with  interest  an  old  claim,  from  the  1860s,  that  beer,  cspe 
ally  Messrs.  Barclay  and  Perkins  beer,  was  supposed  to  act  ai 
great  sweetener  ot  character.  Evidence  of  this  did  not  go  bey4 
the  bald  assertion  that  all  draymen,  brewers  men  and  sweeps  wi 
notoriously  gentle  and  kindly  in  their  ways.  Fifty  years  later  tl 
notion,  so  forcibly  expressed,  would  have  at  once  involved 
handing  out  of  temperance  tracts,  and  the  quiet  but  stern  admo; 
tion  of  the  Chapel  voter  that  nothing  was  more  heartening,  to  Gi 
and  man,  than  hot  tea  and  a  penny  bun.  Beer,  in  short,  was  1 
thought  of  as  a  sweetening  factor,  but  as  a  menace  and  a  an 
However,  the  author  of  the  1 86os  reminiscence  went  on  to  add,  il 
tone  heavy  with  irony,  'the  beer  of  old  had  no  claim  to  rank  w 
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oeverage  which  the  comprehensive  strides  of  advancing 
ical  knowledge  have  rendered  possible  today  (1924)'-  So  per- 
tea,  supper  and  bed  was  the  right  way  to  end  a  carnival  whose 
and  content  mock  at  the  old  meaning  of  the  word, 
le  other  factor,  perhaps  the  most  important  and  most  reveal- 
emerges  from  this  collection.  The  confident  prediction  of 
improved  by  science,  the  paternalistic  schemes  for  looking 
the  subjects  of  Empire  and  the  forecast  of  a  happier  healthier 
)r  all  come  out  of  an  era  when  the  solid  self-assurance  of  Vic- 
1  days  had  turned  brittle  and  over-bright.  The  Edwardian  era, 
:ver  brief,  did  involve  a  sharp  reaction  from  the  presumed 
ess  and  worth  of  the  preceding  reign.  From  both  the  muscular 
rial  standpoint  and  the  Socialist  platform,  it  seemed  that  not 
were  there  obstacles  to  improvement,  but  that  the  purpose 
larky  of  the  early  struggle  were  somehow  clouding  over.  One 
-lived  writer  contrasted  the  robust  patriotic  days  of  his  youth 
;  1 860s  with  the  harassing,  bureaucratic  world  of  Britain  after 
ade  of  Edwardian  splendour. 

1:  Englishmen  are  not  so  free  as  they  were, 
e  regulations  and  offences  have  multiplied;  new  laws  and  by- 
been  enacted;  tax  collectors  given  authority  to  conduct 
sitions  into  a  man's  business  and  even  private  affairs;  Trade 
ms  interfere  with  the  individual's  right  to  work  and  the 
mt  and  manner  of  his  work:  so  in  effect  Britain's  mean  free 
is  considerably  more  circumscribed  and  his  factor  of  selt- 


3.  A  typical 
boulevard  in  the 
new  London :  both 
the  design  of  the 
buildings  and  the 
clothes  of  the  rather 
forlorn  gentleman  in 
the  foreground 
suggest  Chicago  in 
the  1890s,  while  the 
fountain  and  kiosk 


have  a  Mediterranean 
flavour  borne  out  by 
the  trees  and  plants 
which  decorate  the 
scheme. 


4.  This  scheme  was 
less  fantastic  than 
others  in  the 


collection.  A  long 
bus  ride  through 
South  London 
provides  evidence 
enough  of  the 
readiness  with  which 
such  plans  were 
carried  out,  and  the 
remarkable  decorative 
confections  which 
resulted. 
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5.  Once  again  there  is 
an  American 
influence  at  work  in 
the  clothing,  and 
even  the  name  of 
'roadsman'. 


6.  An  ingenious  and 
original  device  for 
coping  with  the  fogs 
which  were  essential 
to  writers  of  detective 
stories  but  an  infernal 
nuisance  to  everyone 
else. 


determination  notably  reduced.  The  stage  of  the  German  'h- 
botcn'  has  not  yet  been  readied,  but  may  be  discerned  loonjy 
on  the  horizon.' 

The  same  writer  went  on  to  attack  the  basis  of  State  Edjucarin 
inferring  that  any  acquiescence  in  state  direction  meant  a  fur'e 
loss  of  dignity  and  potency.  The  old  order  of  cottages,  familynj 
and  rudimentary  schooling  'produced  workers,  and  so  resporfe 
to  the  needs  of  Country  and  Empire ;  the  existing  system  giveii 
every  year  a  great  army  of  incipient  ladies  and  gentlemen,  ix 
proud  to  perform  their  natural  parts  as  subordinates  and  yetn 
great  measure,  too  imperfectly  educated  to  become  anything  a 
mere  hewers  and  drawers.  A  crew  entirely  composed  of  officer,, 
noble  aspiration,  no  doubt,  but  it,  like  the  modern  British  br< 
layer,  won't  work'.  This  scepticism,  harshly  expressed  in  te| 
which  command  little  sympathy  nowadays,  must  have  been  t,: 
ing  enough  to  those  who  still  hoped  for  a  continuation  of  va 
they  regarded  as  the  swelling  Victorian  theme  of  material  proes 
and  moral  betterment.  It  was  wrong  to  complain  as  many  did  a 
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L  not  so  far- 
hed  fantasy,  this 
cursor  of  the 
dern  airport 
ibincs  a  feeling 
the  arduousness 
ravel  -  fifty-eight 
irs  to  New  York  - 
h  the  elegance  and 
ury  of  first  class 
travel. 


8.  A  charming  and  warm-hearted  conceit,  this 
plan  for  an  Indian  complex  is  symptomatic  of  the 
concern  shown  at  the  poor  treatment  meted  out 
to  Indians  in  London.  The  suspicious  Lascar,  dark 
and  stealthy,  was  a  familiar  figure  in  melodrama 
and  Indians  of  a  more  prosperous  and  respectable 
sort  who  visited  London  were  often  astonished  by 
the  lack  of  courtesy  shown  them  and  the  general 
ignorance  of  their  native  land.  One  reason  why 
Indian  communities  did  not  emerge  in  the  same 
way  as  the  Italian  or  Jewish  settlements  was  that 
there  were  comparatively  few  in  London,  and 
they  were  divided  in  religion  and  many  other 
habits  of  life. 


the  England  of  1910  was  less  earnest  than  England  of  the  Great 
Exhibition  or  the  Diamond  Jubilee;  a  return  to  Neo-classical 
architecture  and  an  alliance  with  the  French  did  not  spell  ruin  and 
decay.  Ramsay  Macdonald,  Christopher  Addison  and  the  Webbs 
tried  to  show  one  way  of  using  the  residual  wealth  oi  the  country 
to  bring  about  a  higher  standard  of  living  for  all  and  an  end  to  the 
glaring  and  iniquitous  inequality  of  wealth  and  opportunity.  It  was 
not  the  first  time  that  cry  was  raised,  and  assuredly  not  the  last. 
On  the  other  side  of  the  political  spectrum  Conservative  leaders 
and  leading  figures  in  commerce  and  local  government  set  out  the 
claims  of  capitalism  to  be  the  most  effective  progenitor  of  oppor- 
tunity and  riches  for  the  active  and  enterprising  citizen.  All  was  in 
harmony  with  that  most  satisfying  and  narrow  of  all  Victorian 
principles,  the  survival  of  the  fittest,  a  law  made  to  seem  true  of 
nations  as  of  nature.  'Meanwhile',  wrote  the  gentleman  who  so 
lamented  the  passing  of  Barclay's  strong  beer,  'the  good  ship 
Britannia,  with  helm  adrift,  surges  among  the  rocks,  the  officers 
engaged  chiefly  in  scheming  to  displace  their  rivals;  the  crew  one 
halt  on  strike  and  the  other  halt  thinking  they  ought  to  be;  the 
passengers  mostly  dancing  the  hornpipe;  the  few  who  refrain,  well, 
what  can  they  do?  Only  doubt  and  hope.'  All  this  in  1914. 
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PATRICK 
PROCKTOR 

Paul  William  White 


Patrick  Procktor  is  an  artist 
who  observes  life  and  lucidly 
paints  what  he  sees. 
His  facility  for  recording 
what  he  perceives  and  feels 
is  matched  by  few  other 
realistic  painters  working 
in  England  today. 
He  now  holds  a  central 
position  in  the  mainstream 
of  English  art  which  enhances 
the  continuing  tradition 
of  realistic  painting 
established  by  Turner  and 
Constable,  the  'Lion'  and 
the  'Unicorn'  of 
English  painting. 
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Many  of  Procktor's  figurative  paintings,  atl 
especially  his  portraits,  have  a  HogarthiaU 
wit  which  can  be  acid  while  his  landscap  J 
are  essays  in  harmony.  Since  his  first  one  man  shovw 
the  Redfern  Gallery  in  1963,  he  has  painted  ami 
immortalised  many  of  the  outstanding  personalities 
contemporary  London,  using  oils  or  watercolours.J 
his  portraits  and  figurative  groups  have  also  record! 
his  personal  life,  his  friends  and  the  ambience  of  thai 
surroundings.  He  has  said  that  it  fulfils  his  fantasies! 
paint  and  identify  with  characters  or  personalities  \! 
have  different  professions  and  ways  of  life  from  his! 
own  as  an  artist. 

A  wealth  of  outstanding  portraiture  and  figuratii 
painting  is,  however,  only  a  part  of  Procktor's  woi 
which  ranges  from  landscape  painting  to  still-life  ai 
printing.  He  has  travelled  widely  to  develop  and 
record  his  own  interpretation  of  life  and  his  subject 
have  included  mountain  scenes  in  Nepal,  figures  fr< 
life  in  New  York  or  Tangier,  as  well  as  scenes  of 
Venice  and  landscapes  drawn  from  the  parks  of 
London. 

In  an  effort  to  place  Procktor  in  perspective  amo 
other  artists,  one  might  compare  the  quality  of  his 
craftsmanship  to  that  of  Edward  Burra;  his  sensitiv 
to  that  of  Paul  Nash ;  his  intuitive,  poetic  sense  to  tl 
of  David  Jones  and  his  freshness  and  vitality  with  tl 
of  David  Hockney.  With  each  comparison,  Prockt 
emerges  without  fault.  His  work  is  very  much 
something  of  his  own. 

Patrick  Procktor  was  born  in  Dublin  in  1936.  He 
was  educated  in  London  at  Highgate  School,  joinec 
the  Navy  and  studied  Russian  at  the  School  of 
Slavonic  studies  at  London  University  from  1952 1< 
1953.  He  later  attended  the  Slade  School  of  Art  froi 
1958  to  1962,  a  period  which  was  immediately 
followed  by  his  first  one  man  show  in  1963 .  His  ear! 
paintings  had  unusual  vitality,  a  flamboyance  and  a, 
sensuous  quality  achieved  by  his  skilful  and  tactile  i 
method  of  applying  paint  to  canvas. 

Since  then,  Procktor  has  exhibited  at  the  Redfern 
Gallery  almost  yearly,  as  well  as  in  America  and  in 
group  or  one  man  shows  in  France,  Italy  and 
Germany;  and  examples  of  his  work  have  been  addjl 
to  important  public  collections  in  Britain,  America: 
Australia  and  Brazil.  In  1968,  the  artist  took  a  'One| 
Man  Show  of  Paintings  of  One  Man'  to  the  Lee 
Nordncss  Gallery  in  New  York  as  well  as  showing 
technically  brilliant  aquatints  in  colour,  including  h 
well-known  New  York  Suite  at  the  Alecto  Galleries 
New  York  and  London,  in  1969  and  197°- 

At  the  same  time  as  exhibiting  paintings,  drawing 
and  prints  to  a  consistent  standard  over  the  last  ten 
years,  Procktor  has  taught  at  art  schools  including  t* 
Royal  College  of  Art  in  1966  as  a  visiting  teacher.  Hi 
has  also  designed  for  the  theatre,  including  sets  for  t 
first  London  production  of  Mayakowsky's  Bedbug  i; 
i960;  John  Whiting's  Saints  Day  at  the  Theatre  Rou 
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itUait  of  Jill  Bennett. 
on  canvas,  1972,  40 


60  inches 


ttford,  in  1969;  the  Western  Theatre  Ballet's  Cage 
led  at  Sadler's  Wells  Theatre  in  1967;  Twclftli 
lit  at  the  Royal  Court  Theatre  in  1968 ;  Total 
pse  at  the  Royal  Court  in  1969;  and  the  Cage  of 
/at  the  Cologne  State  Opera  in  Germany,  in  T971. 
)ne  of  the  strongest  influences  on  Procktor's 
iting  has  been  the  work  of  Turner,  the  first  great 
iter  ot  light  whose  achievements  so  strongly 
cted  the  course  of  European  painting.  Procktor's 
rks,  especially  those  of  Venice,  owe  much  to  a 
liar  appreciation  ot  light.  His  added  experience  as  a 
;e  designer,  where  he  learnt  to  control  light  in 
;e  dimensions,  has  given  him  the  ability  to  create 
itings  which  are  new  and  alive,  and  yet  live 
hin  the  great  traditions  ot  English  representational 
iting. 

'he  skilful  use  of  colour  and  tone  is  also  a  major 
:  of  Procktor's  achievement.  He  has  the  technical 
ity  to  'bring  colours  up  a  level'  where  necessary, 


as  well  as  to  balance  and  control  the  tonal  range  of  his 
colours.  He  has  stated  that  'all  painting  starts  from 
tone'  and  so  he  concentrates  upon  tone  as  a  major  part 
ot  his  optical  process  when  observing  his  subjects. 
Tones  register  on  the  retina  of  his  eye  and  he 
transmits  them  on  to  a  flat  surface  and  stretches  them 
for  effect.  He  then  selects  a  preferred  colour  which 
harmonises  with  the  other  colours  and  which  comes 
to  life  with  the  manipulation  of  tones  and  shadows 
which  vary  in  shade  and  depth  according  to  the  light 
in  the  situation  portrayed. 

Procktor  developed  his  appreciation  ot  light  to  a 
high  degree  by  painting  in  a  number  of  different 
countries  under  different  atmospheric  conditions. 
Whether  his  landscapes  are  of  Italy,  India,  England  or 
Morocco,  they  are  equally  pleasing  to  the  eye  of  the 
viewer  as  each  demonstrates  the  same  degree  of 
control.  The  artist,  however,  prefers  to  work  in 
English  light  as  it  is  more  dramatic  when  the  climate 
changes,  producing  mist  or  haze  full  ot  shitting  colours 
which  can  be  infinitely  subtle. 

Journeys  to  paint  foreign  landscapes  and  their  people 
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3 .  Five  Chinese 
Athletes. 
Red  ink,  1967, 
30  X  24  inches. 


4.  Gervase  in 
Goulimine. 
Pencil  and  ink,  1968, 
7  X  10  inches. 


have  taught  Procktor  to  appreciate  his  home 
surroundings  with  objective  eyes.  At  the  same  time, 
by  following  in  the  footsteps  of  the  Grand  Tourists 
of  the  eighteenth  century  and  the  adventurous 
topographical  painters  of  the  nineteenth  century,  he 
has  provided  himself  with  a  knowledge  of  shape, 
colour,  composition  and  light  that  is  impossible  to 
achieve  by  staying  in  one  country. 


Although  he  visited  America  for  six  months  in  1 
1965,  Procktor's  first  important  exhibition  based  ol 
foreign  theme  was  in  1967.  Although  he  had  not  ben 
to  China,  he  selected  images  based  on  the  Red  Guau 
who  appealed  to  him  as  an  expression  of  youtkand 
beauty  in  vast  numbers;  an  idea  which  contrasted  , 
strongly  with  the  spontaneous  expression  of  rock  1 1 
roll  in  the  western  world  and  with  his  own  earlv 
paintings. 

In  Morocco,  Procktor  became  fascinated  by  the  I 
mathematics  of  Arabian  architecture  and  the  Mojjj 
belief  that  'the  imitation  of  nature  is  the  work  ol 
devil'.  The  mysterious  geometry  of  odd  numbers  I 
seen  in  Moroccan  design  appealed  to  the  artist  and  a 
be  seen  in  his  paintings  of  the  tiled  fountains, 
mysterious  gardens,  courtyards  and  decorative 
archways  of  Fez  and  Marrakesch.  He  also  found  a  I 
contrast  in  the  general  appreciation  of  art  which 
seemed  to  be  absolute.  He  was  removed  from  a  wJ 
of  vision  and  transferred  to  a  world  of  pure 
mathematics,  which  cured  him  of  an  unhappiness  n] 
felt  with  solely  European  attitudes.  He  discovered  I 
North  African  architecture  was  based  on  harmony  j 

In  1970,  Procktor  went  to  India  and  Nepal  for  trl 
months,  where  he  travelled  alone  except  for  the 
company  of  a  pair  of  lovebirds  and  became  aware  < 
the  great  kaleidoscope  of  colour  which  is  to  be  seer 
the  East.  In  India,  he  found  that  the  colours  themse 
appeared  to  sing.  That  journey  was  essentially  a  dir 
romantic  experience.  He  painted  incessantly  every 
and  brought  back  over  eighty  watercolours.  India 
also  represented  a  personal  search  for  himself  as  we 
as  for  his  true  artistic  identity.  These  two  mutual  ai 
were  achieved,  not  so  much  by  a  flirtation  with  the 
mysticism  of  the  East,  but  by  a  gentle  and  committ 
consideration  oi  all  that  he  saw,  experienced  and 
painted. 

Procktor's  journey  to  India  resulted  in  a  firm 
resolution  to  explore  and  understand  the  traditions 
artistic  England  and  the  great  ages  ot  English  art;  tl' 
Gothic,  the  Classical  and  the  Romantic.  He  also 
discovered  that  his  idea  of  an  artist  as  an  individual 
had  collapsed,  as  the  most  stimulating  paintings  he 
in  India  were  anonymous.  The  aesthetic  experience 
travelling  was  important  for  these  reasons  and 
demonstrated  for  him  how  necessary  it  was  to  stanc 
outside  his  own  environment  to  see  what  it  was  rea 
like.  So  the  English  artist  abroad  was  granted  fresh 
eyes  with  which  to  sec  England. 

Although  the  Indian  visit  was  crucial  in  Procktor 
personal  development  as  an  artist,  he  has  always 
continued  to  visit  Italy,  a  country  he  loves  to  work 
as  he  can  see  the  classical  tradition  in  art  and 
architecture  at  its  source.  In  particular  Venice  never 
fails  to  attract  him: 


'The  architecture  is  essential,  but  what  is  important 
for  me  is  the  light.  The  reflections  in  the  context 
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5.  Yale  Archaeology 
Class. 

Watercolour,  1969, 
30  X  22  inches. 


of  architecture  give  infinite  possibilities  for 
painting  ....  The  light  is  the  means  to  the  way  to 
reveal  colours ....  Water  attracts  all  artists,  but  they 
all  get  a  special  aspect  of  light  in  Venice  .... 
Canaletto  painted  the  scene  in  a  symphony  of  colours 
while  Turner  painted  the  light ....  There  is  an 
inexhaustible  inspiration  in  the  buildings  which  have 
been  painted  thousands  of  times 


ye  Sea  You,  Self  Portrait.  Watercolour,  1969,  30  X  22  inches. 


Procktor's  Venetian  paintings  have  an 
extraordinary  quality.  There  is  no  doubt  that  he 
achieves  what  he  sets  out  to  do  when  he  goes  to 
Venice  for  inspiration.  He  likes  the  city  for  personal 
reasons  and  has  discovered  that  he  loses  his 
preconceptions  there  and  paints  something  of  his  own. 
He  has  undoubtably  learnt  to  react  to  nature  or  to 
architecture  from  within  himself  so  that  his  paintings 
and  drawings,  no  matter  how  large  or  small,  have 
breadth  and  freshness  of  vision. 

His  choice  of  media  is  also  in  line  with  his  position 
in  relation  to  the  traditional  past.  Procktor  does  not 
use  acrylics,  but  prefers  to  work  in  oils  as  their  rich 
effects  have  a  physical  attraction  for  him,  despite  the 
fact  that  they  arc  comparatively  difficult  to  work  with. 
Both  his  watercolours  and  his  oil  paintings  show  a 
disciplined  knowledge  of  what  to  put  into  a  work  and 
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8.  In  Regents  Park. 

Watercolout,  1973,  7  X  10 inches: 
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i  leave  out  in  order  to  achieve  the  maximum  effect 
ithout  over-painting. 

In  one  sense  Procktor's  painting  is  autobiographical 
that  he  has  painted  places  and  people  and  made  the 
suits  obliquely  personal.  His  work  records  his 
:pericnccs,  his  memories  and  his  insight  into 
.aractcrs  or  events.  He  achieves  harmony  in  his 
idscapes  by  painting  a  balance  he  perceives  and 
>rrows  so  that  it  comes  out  as  a  picture  which 
■rforms  the  same  function  for  other  people.  By 
inting  his  friends  he  identifies  with  them  in  much 
e  same  way  as  he  identifies  with  nature  or  perceives 


light.  He  knows  how  to  portray  the  essence  (it 
personality.  As  well  as  being  a  skilful  painter  in  oils 
and  an  artist  who  uses  watercolour  with  all  the 
immediacy  of  the  medium,  he  is  now  thought  of  as 
one  of  the  finest  contemporary  print  makers  in  both 
etching  and  lithography. 

Patrick  Procktor's  show  at  the  Redfern  Gallery 
(opening  on  October  i)  will  represent  recent  events  in 
his  life  and  will  include  paintings  of  his  wife  as  well 
as  of  his  travels  to  Copenhagen  and  to  South  Africa 
where  he  had  a  recent  exhibition. 


10.  Happy  Christmas, 
a  Portrait  of  the  Artist's 
Wife. 

Watercolour,  1973, 
18  J  X  14  inches. 
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FREDERIC  GORDON  ROE 


A  birthday  tribute 


Bei'is  Hillier 

On  September  24,  Frederic  Gordon  Roe,  fsa,  fr.hist.s,  frsa,  formerly  Editor  of  The  Connoisseur,  will  be  eighty. 
His  links  with  the  magazine  go  back  to  the  start  in  1901,  when  his  father  Fred  Roe  was  asked  to  write  an 
article  for  the  first  issue.  Gordon  Roe  joined  the  staff  as  manager  of  the  enquiry  department  in  191 3. 
He  has  known  every  editor  from  the  first,  J.  T.  Herbert  Baily,  to  the  present  Editor,  who  joined  the  staff  exactl 
sixty  years  after  he  did. 


ME  was  born  on  September  24, 
1894,  at  21  Victoria  Grove  (now 
Nethcrton  Grove),  Chelsea,  a 
small  cul-de-sac  where  Arnold  Bennett  had 
lived  and  Bernard  Shaw  had  stayed.  The 
house  he  was  born  in  has  been  pulled  down 
and  a  mortuary  built  on  the  site.  His  father 
was  Fred  Roe,  ri  (No.  i);  a  well-known 
painter  and  Royal  Academy  exhibitor, 
who  painted  him  as  a  small  boy  in  Beating 
the  Bounds  at  the  Tower  of  London,  190  r 
(No.  2)  and  later  used  his  foot  as  model  for 
the  foot  of  Napoleon.  Fred  Roe  was  a 
member  of  the  Kcrnoozcrs'  Club,  de- 
voted to  the  study  of  old  arms  and  armour. 
Gordon  Roe,  who  inherited  this  interest, 
met  in  his  father's  studio  others  of  the 
Kcrnoozcrs,  including  John  Seymour 
Lucas,  RA,  fsa  (1849-1923)  who  in  1921 
sent  him  an  early  seventeenth-century 
powder-flask  as  a  wedding  present.  An 
essay  on  the  Kcrnoozcrs  by  Gordon  Roe 
appeared  in  the  Journal  of  the  Arms  and 
Armour  Society  of  March-June,  1972. 

His  mother  also  came  of  artistic  stock. 
She  was  Lctitia  Mabel,  the  eldest  daughter 
of  Sydney  Williams  Lee,  friba,  architect 
and  painter,  whose  father,  Charles  Lee 
(1804-80),  had  been  an  articled  pupil  of 
John  Nash.  Roc's  aunt,  Blanche  Lee,  mar- 
ried in  1894  Charles  Swinfen  Eady,  Q.C., 
('Uncle  Swinfen'  to  Gordon  Roc),  later 
Lord  Justice  Swinfen  Eady,  Master  of  the 
Rolls  and  first  Baron  Swinfen  of  Chertscy 
-  of  whom  Fred  Roe  drew  a  delightful 
cartoon  (No.  3). 

Roe  was  at  Westminster  School  from 
1908  to  1912.  Lawrence  Tanner,  the  his- 
torian, was  'a  big  boy,  when  I  was  a  nasty 


1.  Fred  Roc,  ri,  father  of  F.  Gordon  Roc. 


little  one'  and  his  father,  Ralph  Fanner, 
was  a  master,  'known  as  "The  Buck" 
because  he  was  impeccably  dressed,  beauti- 
ful crease  in  his  trousers,  you  know'.  Also 
among  Roc's  contemporaries  were  Ronald 
Coatcs,  later  of  the  British  Museum  De- 
partment of  Manuscripts,  Ken  Kemp,  arba, 
died  of  the  Spanish  flu  in  1918,  and  Hugh 
Terrcs,  a  South  American  from  South 
Carolina,  who  was  killed  as  a  flyer  in  the 
First  World  War.  'I  was  a  little  odd,  but 
there  were  others  who  were  a  little  odd 
with  me'. 

He  was  confirmed  by  the  then  Bishop  of 
Wakefield  in  King  Henry  VII's  Chapel, 
Westminster  Abbey,  in  191 1.  After  West- 
minster he  had  a  private  tutor  and  attended 
Chelsea  School  of  Art  and  Chelsea  Poly- 


technic. His  first  appearance  in  print  w 
on  October  7,  1912,  in  a  letter  to  the  Edit| 
of  the  Daily  Express  protesting  against 
flooding  of  the  Temple  of  Philac. 

In  1897  the  family  moved  to  Priol 
Road,  Hampstead,  and  in  1904  to  Stanfol 
Road,  Kensington.  As  an  only  (survivinl 
child,  Gordon  Roe  was  'much  in  toui 
with  my  elders'.  He  shared  his  father's  ei 
thusiasm  for  old  oak  furniture  as  well 
that  for  armour  and  historical  costume, 
was  also  very  impressed  by  Victoria 
brickwork.  It  might  be  ugly,  but  by  Gc 
it  was  brickwork.  Massiveness  and  grinj 
ncss  I  enjoy'. 

W.  P.  Frith  (b.  1819),  the  painter  i 
Derby  Day,  visited  his  hither  at  the  Prior 
Road  studio.  'He  was  a  nice  old  man  in  I 
tall  hat  -  a  square  bowler  or  top  hat.  I  trie 
to  climb  on  his  knee  but  he  wouldn't  1( 
me.  Now  Frith  had  painted  an  old  ma 
who'd  once  sat  to  Sir  Joshua  Reynolds  as 
model'.  That  is  the  kind  of  historical  lin 
that  Gordon  Roe  relishes.  He  also  recall 
a  visit  to  his  father  about  1901  by  one  4 
the  earliest  contributors  to  The  Coi. 
noisseur,  Mrs.  Dudley  Dunn  -  who  wrot 
under  her  husband's  name  and  was  ver 
much  the  'New  Woman'.  'She  sat  on  on 
chair,  put  her  feet  on  another,  and  lit 
cigarette.  She  caused  us  the  keenest  dc 
light'. 

He  still  preserves  the  letter  to  his  fathf 
from  J.  T.  Herbert  Baily  stating  the  tern: 
of  his  employment  on  The  Connoisseur  i 
1913: 

The  arrangement  10  be  as  follows:  Your 
son  to  come  to  me  at  six  months  trial  at  a 
salary  of  2$j-  per  iveek  on  the  understands 
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2.  fred  roe,  ri.  Beating  the  Bounds  at  the  Tower  of 
London,  1 901.  Oil  011  canvas,  16  X  19  inches. 
Probably  the  second  finished  sketch  for  the  large 
painting  of  the  same  title  exhibited  at  the  Royal 
Academy,  1902.  This  sketch  appeared  at 
Christie's,  August  1,  1963,  and  was  bought  by 
Sir  William  Russell  Flint,  ra,  pprws,  who  gave 
it  to  F.  Gordon  Roc  in  1963. 

3.  fred  roe,  ri.  Caricature  ot  the  first  Lord 
Swinfen,  c.  1918.  Pen  and  ink,  3§  X  4!  inches. 


that  you  invest  £300  in  6%  Preference 
Shares.  In  the  event  of  the  appointment 
proving  unsatisfactory  it  is  agreed  that  I 
should  repurchase  the  joo  shares. 

In  the  event  of  your  accepting  the  terms, 
please  ask  your  son  to  call  upon  me  at 
Maddox  Street  next  Friday  at  eleven  o'clock 
when  he  can  commence  work. 
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Gordon  Roe's  first  article  in  the  maga- 
zine was  the  anonymous  'Noble  Homes  of 
England'  (December,  191 3) ;  but  some 
years  earlier  he  had  been  commissioned  by 
Baily  to  write  on  'The  Castle  Museum, 
Colchester",  though  this  article  did  not 
appear  until  1914. 

The  Daily  Sketch  of  March  11,  191 8, 
of  which  the  front  and  back  pages  were 
filled  with  pictures  of  'Ireland's  Truce  by 
Redmond's  Grave',  contained  a  paragraph 
headed  'Arms  and  Art': 

Fred  Roe,  the  famous  artist,  who,  besides 
his  fine  pictures,  is  the  greatest  authority 
I  know  on  historical  costumes  and  old 
furniture  ( I  have  heard  it  said  that  lie 
cati  tell  the  date  oj  an  antique  cabinet  by 
feeling  it,  blindfolded)  now  has  a  son 
in  khaki.  This  is  Gunner  F.  Gordon  Roe, 
of  the  Royal  Field  Artillery.  Young 
Roe  is  himself  a  recognised  writer 
on  art  and  kindred  subjects. 


('Mr.  Gossip',  in  whose  column  this  ap- 
peared, added  a  further  paragraph  headed 
'Disgraceful':  'I  see  that  a  collection  of 
Hun  parsons  have  composed  a  gracc- 
before-and-after-meals  in  which  is  em- 
bodied a  pious  prayer  that  the  hated 
English  may  soon  be  without  any  food 
whatever.  You  and  I  are  not  likely  to  be 
affected  by  these  Herrs  and  graces'.) 

Roe  returned  to  civilian  life  and  The 
Connoisseur  in  1919.  Cecil  Reginald 
Grundy  (1870-1944)  had  succeeded  Baily 
as  Editor  in  1914,  and  in  1921  Roe  married 
the  boss's  daughter  Eleanor  at  St.  James's, 
Piccadilly.  Of  his  father-in-law,  he  says 
'He  was  a  terribly  shrewd  man.  You 
wouldn't  think  so  to  talk  to  him  -  he  had  a 
drawl  and  a  long  cigarette-holder  -  but  it 
all  added  up'.  Grundy  also  'put  up  a  terrific 
battle  against  the  avant-garde'.  When  Nev- 
inson  wrote  a  letter  of  bitter  rcmonstration, 
Grundy  gave  it  the  heading  'Satan  Rcbuk- 


4.  fred  ROE,  SI,  Playtime.  (Portrait  of  Master  F.  Gordon  Roc).  Oil  on  canvas,  27J  X  23J  inches. 

Painted  in  1897-98  at  Priory  Road,  West  Hainpstcad,  London,  and  exhibited  at  the  Walker  Art  Gallery, 

Liverpool,  1898. 


ing  Sin'.  On  the  other  hand,  it  was  thougj 
to  be  in  excellent  taste  that  when  Quei 
Mary,  a  regular  subscriber,  wrote  a  letter] 
was  published  in  the  ordinary  letters  colunt 
with  no  special  fuss.  The  British  Antiqi 
Dealers'  Association  originated  in  an  id,, 
of  Grundy's,  and  the  advertisement  mana'- 
er  of  The  Connoisseur  became  Secretary  f 
the  Association. 

In  1926  Grundy  went  off  for  a  tour  | 
America,  bearing  the  expressed  hope  f 
Queen  Mary  that,  if  received  by  ti 
British  Ambassador,  Sir  Esme  Howard,  1 
would  tell  him  that  the  Queen,  in  additid 
to  being  a  subscriber,  'is  greatly  interest! 
in  the  publication  of  The  Connoissem 
Grundy  cut  a  stylish  figure  in  the  Unit] 
States.  The  Rochester  Evening  Journal  I 
June  28,  1926,  pictured  him  with  his  loij 
cigarette-holder,  flanked  by  a  Rembrancj 
a  Rossetti,  a  Romney  and  a  Gainsborougj 
beneath  the  headline  'American  Girls  Dl 
Too  Much,  Says  English  Art  Critu 
Urges  Buxom  Beauty  of  Flemish  Typi 
While  his  father-in-law  was  away,  Gordo 
Roe  became  Acting  Editor.  This  perk 
coincided  with  the  General  Strike:  'I  a 
glad  to  say  that  we  published  to  tim 
without  the  loss  of  a  number'.  Roe  w 
responsible  for  encouraging  the  use 
signed  reviews  on  the  grounds  that  'it  n 
only  stimulated  good  folk  to  write  for  1 
but  also  encouraged  responsibility'. 

On  Grundy's  retirement  in  193  3,  Gordc 
Roe  became  Editor;  but  he  left  the  mag 
zinc  in  the  following  year  to  take  up  fre 
lance  writing,  returning  only  briefly 
1947  as  personal  assistant  to  the  th< 
Editor,  H.  Granville  Fell.  He  has  been 
prolific  scholar,  his  scholarship  bedded  in 
literary  style  of  great  colour  and  comraan 
An  early  work  was  David  Cox  (1924).  Tl 
was  followed  by  Sporting  Prints  of  t, 
Eighteenth  and  Early  Nineteenth  Centum 
published  by  The  Connoisseur  in  1927  wi 
an  introduction  by  Grundy;  Coronatu 
Cavalcade  (1937);  two  volumes  (1939) 
the  four  on  the  Nettlefold  Collection 
pictures  and  drawings,  on  which  he  co 
laborated  with  Grundy;  The  Nude  fro 
Cranach  to  Etty  with  a  foreword  by  I 
Granville  Fell  (1944);   Cox  the  Masil 
(1946);   English   Period  Furniture  (1946 

5.  fred  roe,  ri.  The  Boy  in  Black.  (Costume 
portrait  of  Master  F.  Gordon  Roe.)  Oil  on  canv 
36  X  28  inches.  Painted  1908.  Exhibited  Royal 
Society  of  British  Artists,  autumn,  i9ioand  attl 
Coronation  Exhibition,  White  City,  191 1. 
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[owlandson  (1947),  written  while  lie  w  as  a 
rarden  in  Civil  Defence  during  the  war; 
ea  Painters  of  Britain  (1947-48);  Old 
twlish  Furniture  from  Tudor  to  Regency 
948);  English  Cottage  Furniture  (r949); 
'ictorian  Furniture  (1952);  Windsor  Chairs 
953);  The  Victorian  Child  (1959);  The 
Woroiau  Child  (1961);  a  book  of  irresist- 
ile  whimsicality  called  Victorian  Corners 
968),  which  contains  recollections  of 
unv  of  the  artists  he  knew  through  his 
thcr;  and  Women  in  Profile  (1970),  a 
udy  of  silhouettes.  He  has  also  contri- 
ved many  articles  on  art  to  (novel 
ledium)  The  British  Racehorse:  on  lesser 
ncteenth-century  horse  painters  (1953). 
oyalty,  art  and  the  turf  (1953),  more 
ineteenth-century  horse  painters  (1954), 
>il  paintings  at  Tattcrsall's  (1954),  Phil 
lav  (1955),  Charles  Towne  (1957),  James 
ollard  and  his  father  (1957),  Robert 
evan  (1958),  Jacques  L.  Agasse  (1959)  and 
yron  Webb  (i960). 

Roe  is  a  true  Antiquary.  'To  me  the 
tst  is  not  a  thing  in  a  museum',  he  says 
-  we  are  an  extension  of  it'.  His  early 
;ars  in  his  father's  circle  taught  him  to 
sualisc  history:  'With  my  own  eyes  I 
live  seen  in  my  father's  studio  Joan  of 
rc  on  an  admittedly  dummy  horse.  I 
we  seen  eighteenth-century  gentlemen 
.  authentic  dress  of  the  period;  and  a 
irtly  assassinated  noble  of  high  rank 
rone  on  the  floor  in  Elizabethan  attire  - 
■  what  looked  like  it'.  Some  younger 
storians  are  apt  to  disdain  such  an 
)proach,  which  can  lead  to  consideration 
f  the  English  Civil  War  as  Cavaliers 
;rsus  Roundheads  and  not  as  'The 
uritan  Revolution'  or  to  the  French 
evolution  as  aristocrats  hounded  by  the 
oodlusting  canaille  rather  than  as  'the 
orking-out  of  the  reactionary  aspirations 
f  the  French  bourgeoisie'.  They  class  it 
•ith  And  When  Did  You  Last  See  Your 
other  and  the  Baroness  Orczy.  Yet  in 
oe's  case,  the  ability  to  visualise  the  past 
1  a  picturesque  way  is  reinforced  by  real 
holarship,  and  the  result  is  a  three- 
mensional  history  which  many  academ- 
s  should  envy.  Genealogy  is  also  a  passion 
ith  him. 


Adrian  Bury,  rws.  F.  Gordon'Roe  at  Princes 
isborough,  Bucks.  Chalks,  12$  x  9!  inches,  1949. 
chibitcd  Royal  Society  of  Portrait  Painters, 
49. 


7.  Fred  Roe,  ri.  Frederic  Gordon  Roc.  Exhibited  at 
the  Royal  Institute  ot  Painters  in  Water  Colours, 
1932.  The  East  Anglian  Daily  Times  of  March  21, 
1932  commented:  'It  suggests  Sherlock  Holmes 
in  a  brown  study  over  proof  sheets . . .'. 

He  now  lives  with  his  wife  in  a  house 
near  Alexandra  Palace,  north  London,  a 
bearded,  somewhat  Mephistophelian  fig- 
ure whom  his  father  would  certainly  have 
wanted  to  borrow  as  model  for  some 
Tudor  grandee.  He  is  surrounded  by 
antiques,  inherited  and  acquired.  One  of 
the  acquired  came  from  Sir  W.  Russell 
Flint,  the  artist  -  'We  both  lived  in  Peel 
Street,  Kensington,  at  one  time'.  Roe 
called  on  Flint  one  day  and  said  'Hallo, 
you've  got  a  joint  stool'.  Flint  knew  that 
Roc  would  turn  it  upside  down  to  exam- 
ine the  workmanship  -  'and  underneath 
was  a  label:  "To  Gordon'".  Flint  was  a 
great  friend  of  Gordon  Roe,  who  has  a 
pencil  drawing  by  him  inscribed  on  the 
back  'To  my  literary  Guardian  Angel'. 
Roe,  who  enjoys  a  good  dust-up  in  the 
correspondence  columns  (he  recently  enter- 
ed the  lists  w  ith  a  spirited  defence  of  golli- 
wogs, and  in  another  letter  admonished 
Christopher  Gotch  for  calling  his  uncle 
Thomas  'decadent')  recently  rebuked  the 
Daily  Telegraph  Art  Sales  Correspondent 
for  describing  Flint's  work  as  combining 
'the  slightly  lascivious  with  the  downright 
pretty'.  He  received  a  splendidly  urbane 
reply  from  the  Assistant  Editor:  'With 


great  respect,  I  cannot  attempt  to  say 
w  hether  my  colleague  or  yourself  is  right 
in  your  artistic  appreciation'.  Another 
artist  friend  is  Adrian  Bury,  who  drew  a 
pastel  portrait  of  Roe  in  1949  (No.  6). 

In  spite  of  a  recent  heart  attack,  which 
has  forced  him  to  be  slightly  less  energetic, 
Gordon  Roe  is  still  hard  at  work.  He  has 
long  been  working  on  a  catalogue  raisonne 
of  his  father's  paintings.  With  characterist- 
ic diffidence  -  for  all  his  fiery  outbursts  in 
the  press,  he  is  a  man  of  extreme  modesty  - 
he  asks  'Do  you  think  it's  publishable?' 
Undoubtedly  it  is,  and  if  it  is  published  to 
coincide  with  an  exhibition  of  the  paint- 
ings, should  herald  a  Fred  Roe  revival. 

On  his  eightieth  birthday,  The  Con- 
noisseur salutes  Gordon  Roe,  who  like  Sir 
Lawrence  Jones  has  enjoyed  A  Victorian 
Childhood,  an  Edwardian  Boyhood  and  a 
Georgian  Youth,  and  sends  best  wishes  for 
the  Elizabethan  (and  perhaps  Carolean?) 
years  to  come. 


8.  Frederic  Gordon  Roe  today,  examining  an 
antique  helmet  at  his  home.  Photograph  by 
Angelo  Homak. 
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rHE  SCULPTOR  AND  HIS  DRAWINGS: 
).  GEOFFREY  CLARKE 

r.J.  Strachan 


Geoffrey  Clarke,  the  youngest  of  the  sculp- 
tors treated  in  the  present  series  of  articles,1 
differs  from  the  others  in  two  main  respects. 
First,  although  his  work  is  not  abstract,  indeed  some 
animistic  or  organic  point  of  departure  is  almost  in- 
variably discernible,  the  overtly  figurative  element  is 
absent.  In  the  second  place,  because  of  the  nature  of  his 
concepts  and  his  outstanding  creative  versatility,  the 
major  part  of  his  work  has  been  commissioned  by 
architects  employed  by  public  or  private  clients.  It  was 
in  fact  Sir  Hugh  Casson  who  in  1952  gavethe  sculptor- 
not  yet  thirty  at  the  time  -  the  opportunity  of  design- 
ing and  executing  a  wall  sculpture  in  forged  and  weld- 
ed iron  for  the  Time  Life  building  in  Bond  Street, 
London,  and  well  worth  mounting  to  the  first  floor  to 
see.  A  year  later  Sir  Basil  Spence  showed  his  confidence 
in  Clarke's  wide-ranging  gifts  by  entrusting  him  with 
a  great  variety  of  artefacts  for  the  new  Coventry 
Cathedral.  They  included  the  Flying  Cross  (No.  1), 


the  Crown  of  Thorns,  the  High  Altar  Cross  in  cast 
silver  and  the  seventy-foot  high  stained  glass  windows. 

Sculpture,  free-standing  or  incorporated  in  a 
building  is  considered  by  Geoffrey  Clarke  as  the 
partner  of  architecture,  and,  as  a  glance  at  the  captions 
will  show,  one  is  never  far  away  in  this  country  from 
examples  of  his  participation  in  the  sister  art. 

As  we  look  at  his  drawings  we  note  that,  in  spite  of. 
their  frequent  links  with  architectural  projects,  they 
are  by  no  means  of  a  blue-print  nature.  Strongly  con- 
trasted styles  underline  the  duality  of  his  work  and 
inspiration;  to  take  extreme  examples  -  between  the 
strictly  disciplined  design  for  the  Chichester  pulpit 
(Nos.  13  and  14)  and  the  free-style  of  the  aquatint 
(No.  2),  an  incidental  reminder  that  Clarke  has  won 
many  international  awards  for  engraving.  The  Sit— 
wellian  'left-hand,  right-hand'  analogy  applies  here  - 
we  observe  the  contrast  between  the  sculptor's  innate 
gift  for  design  and  the  rich  imagination  which, 


Flying  Cross. 
st  aluminium, 
S3.  Height  12  foot. 
ventry  Cathedral. 


Warrior. 

gar  aquatint.  1956. 
'.own  at  the  Venice 
.•nnalc,  i960). 


■lour. 

ma  Stabile. 
st  aluminium, 
>5- 

ight:  10  inches. 
Iliam  Atomic 
search  Centre. 
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existentially,  he  is  continually  developing.2  He  gi» 
free  rein  to  the  latter  particularly  in  his  large  sculpt'c 
(No.  19)  for  the  courtyard  of  the  Physics  blockjjf 
Newcastle  University  and  also  in  many  spontanea 
sketches  of  a  kindred  modality,  related  to  the  Beaulu 
sculpture  (No.  5)  for  example,  whereas  the  drawg 
(No.  3)  which  relates  equally  well  to  the  portals  oft. 
Martin's  Bank,  Marylcbone,  or  those  for  the  CiM 
Centre,  Newcastle,  is  characterised  by  a  design  >f 
subtle  sobriety. 

After  a  formal  art  training  at  the  Royal  College! 
Art,  London,  where  -  if  further  proof  of  his  versatiB 
needs  underlining  -  he  is  now  Head  of  the  departm« 
of  Light  transmission  and  Projection  -  war  service  wl 
the  R.A.F.  and  wide  experience  gained  from  foreiw 
travel  as  the  result  of  special  scholarship,  he  had  ■ 
first  one-man  exhibition  at,Gimpels  Fils  in  1952,  ■ 
gallery  which  has  fostered  so  many  promising  youg 
sculptors.  By  this  time  a  number  of  his  works  had  be* 
acquired  by  public  collections,  including  the  Victol 
and  Albert  Museum,  the  Tate  Gallery  and  the  Museili 
of  Modern  Art,  New  York.  In  1958,  coinciding  wji 
the  installation  of  his  aluminium  foundry  where  I 
does  his  own  casting  in  the  grounds  of  his  studio  | 
Suffolk,  he  was  commissioned  to  provide  aluminiijj 
reliefs  for  the  interior  cladding  of  Castrol  Hon, 
London.  Relief  in  the  particular  linear  and  textul 
idiom  he  has  evolved  for  vaguely  industrial  and  otlx 
more  mysterious  motifs  -  a  kind  of  parallel  perhaps 3 
some  of  Lcger's  murals  -  dispense  of  course  with  t; 
illusionist  foreshortcnings  and  notional  perspective  I 
figurative  subjects.  Instead  Geoffrey  Clarke  has  pt- 
duced  designs  that  enliven  a  total  surface  of  ol 
thousand  square  foot  and  intrigue  from  whatevk 

3.  Monotype  sketch  angle  they  arc  viewed  (No.  4). 

tor  portals,  undated.  Thc  limiutions  imposcd  by  pre-existing  buildiJ 

4.  Aluminium  cast  or  a  specific  piece  of  architectural  furniture  do  rd 
relief,  1959.  apply  to  free-standing  outdoor  sculptures  such  as  t2 
Castrol  Home  .London,       Bem\ku  aluminium  artefact  of  1961  (No.  5)  and  t 


(present  Ley  I  and 
offices). 


Battersca  I,  II,  III  (Nos.  6  and  7)  which  took  thj 
name  from  thc  Open  air  sculpture  exhibition  he} 
there  in  1963.  At  first  sight,  there  seems  no  link  b| 
tween  all  four  sculptures  beyond  their  horizontalii 
and  thc  aluminium  in  which  they  arc  cast.  We  soj 
become  aware,  however,  of  a  numinous  qualit 
difficult  to  analyse.  In  the  Bcauliat  piece  it  has  to  < 
with  a  partly  aesthetic,  partly  nostalgic  feeling  we  ha- 
about  axle-trees  and  turnspits,  and,  in  thc  case  of  ti 
Battcrsea  sculptures  (single  or  together)  about  ploug 
shares  and  primitive  farm  implements.  The  sense 
familiarity  that  surrounds  them  makes  them  mo 
readily  acceptable  as  shapes,  autonomous,  no: 
functional.  Exploratory  drawings  anticipate  thc 
poetic  statements  for  which  the  sculptor  has  devised 
monotype  technique  peculiarly  suited  to  conccpti 
ideas  that  are  neither  abstract  nor  figurative.  He  drai 
lightly  on  thc  surface  of  a  thin,  translucent  paper  la 
on  a  metal  surface  to  which  printer's  ink  has  be< 


Vlctal  sculpture. 
Si. 

uilicu  (for 
Basil  Spence). 


lattersea  I. 
St  aluminium, 

>2. 

lattersea  I. 
inotype  drawing, 

)2. 


applied.  The  lines  of  the  design  and  areas  of  tone  -  the 
latter  obtained  by  different  degrees  of  finger  pressure  - 
appear  on  the  underside  of  the  paper.  This,  the  end- 
product,  is  a  mysterious,  almost  dematerialised  image, 
set  in  space.  Batterseci  I  (No.  7)  is  an  excellent  example 
of  a  sculptor's  drawing  on  which,  -  to  quote  Henry 
Moore  -  'any  wash,  smudge,  shading,  anything  break- 
ing the  flat  tyranny  of  the  flat  plane  of  the  paper,  opens 
up  a  suggestion,  a  possibility  of  space  .  .  .'.3  As  well  as 
representing  the  stage  before  a  number  of  small 
maquettes  Geoffrey  Clarke  made  as  prelude  to  deciding 


on  the  final  choice  for  the  full-scale  casts,  this  drawing 
is  a  work  in  its  own  right.  The  sketches  for  the 
Beaulieu  sculpture  depend  more  on  linear  qualities  and 
show  Clarke's  interest  in  the  phrasing  of  the  suspended 
elements  and  their  relative  sizes.  The  drawings  on  these 
and  other  themes,  pinned  in  series  on  his  studio  walls 
or  framed  similarly  for  exhibition  purposes,  gain  by 
this  grouping.4  Two  examples  (No.  9)  connected 
with  the  Torii  series  of  1965  led  to  several  maquettes, 
one  of  which  was  enlarged  to  an  eight  foot  high 
aluminium  cast  (No.  12)  which  now  stands  outside 
Bedford  College  of  Physical  Education.  The  title, 
Torii,  is  an  allusion  to  the  shape  of  Shinto  temples 
which  haunted  the  sculptor  at  the  time;  but,  as  with 
most  of  his  forms,  there  is  no  undue  insistence  in  the 
title.  We  are  fascinated  by  the  contrasts  between  the 
smooth  and  polished  surfaces,  between  the  solid  base 
and  the  subtle  intervals  of  the  overhanging  'leaves'. 
The  inspiration  behind  the  Plateau  series  sketch  (No. 
10)  could  be  the  spiral  movements  observed  in  primi- 
tive organisms,  translated,  however,  in  terms  of 
knife-edged  convolutions,  supported  on  a  mushroom- 
like base.  The  sculpture  in  question  (No.  11)  first  stood 
in  the  gardens  of  Eaton  Square,  London.  It  deserves  a 
permanent  setting  more  accessible  than  the  sculptor's 
grounds.  It  is  here,  at  Hartest,  where  the  practical  work 
-  from  the  cutting-out  of  the  maquettes  in  expanded 
polystyrene  by  hot  wire  for  sandcasting  to  the  gas- 
welding  of  constructs  like  the  Newcastle  free-standing 
sculpture  -  is  carried  out. 

Reference  has  been  made  to  Clarke's  commissioned 
works.  These  demand  special  qualities  -  the  proper 
understanding  of  the  architect's  problems  and  the 
readiness  and  ability  to  adapt  personal  idiom  to  a 
specific  purpose.  These  are  exemplified  in  Chichester 
Cathedral  for  which  he  designed  and  executed  the 
aluminium  relief  for  Robert  Potter's  pulpit.  It  was  the 
Dean,  Walter  Hussey,  who  as  rector  of  St.  Matthew's 
church,  Northampton,  had  commissioned  the  Henry 
Moore  Madonna  and  Child,  who  had  realised  that 
Geoffrey  Clarke  could  be  relied  on  for  a  relief  that 
would  be  at  once  distinguished  and  fitting  for  an 
ancient  foundation.  The  drawings  (No.  13)  -  mono- 
types on  grey  paper  -  formed  the  basis  of  Clarke's 
design  (No.  14).  It  is  recognisably  a  synthesis  of  two 
sketch  ideas  -  considerably  strengthened  by  the 
reduction  of  the  number  of  vertical  strips  and  the 
elimination  of  an  over-emphatic  horizontal. 

Churchill  College,  Cambridge,  which  already  pos- 
sessed an  aluminium  grille  gate  designed  and  executed 
by  Geoffrey  Clarke,  commissioned  him  to  produce  the 
massive  portals  in  nickel  bronze,  now  in  situ,  which 
form  part  of  the  personal  memorial  to  Sir  Winston 
Churchill  whose  portrait  is  engraved  on  one  of  the 
inside  panels,  unveiled  July  26.  1973.  These  gates, 
twelve  foot  high  by  four  and  a  halt  toot  wide,  equally 
impressive  as  they  appear  closed  from  the  exterior  or 
open  from  the  interior,  revealing  a  framed  area  of 
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8.  Call  it  Hadrian's 
Wall. 

Polished  aluminium 
and  shorcd-up  gravel, 
1972. 

9.  Ton'/. 

Monotype  drawings 
i  and  ii. 

10.  Plateau. 
Monotype  drawings, 
1965. 

1  [.  Plateau. 
Cast  aluminium, 
1965. 

Formerly  Eaton  Square, 
London. 

12.  Torii. 
Cast  aluminium, 
height  8  foot. 
Bedford  College  of 
Physical  Education. 
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green  lawn,  are  a  superb  enrichment  to  the  sober  ar 
of  concrete  mullions.  Their  depth  allows  of  a  tell 
alteration  of  pattern  as  can  be  seen  in  the  maqu< 
reproduced  (No.  15).  Clarke's  accumulated  experie: 
of  gates  and  grilles  -  fromjermyn  Street,  London, 
Winchester  College  Chapel  -  had  already  borne  fi 
in  the  double  commission  for  Newcastle  Civic  Cen 
Not  only  did  he  design  and  cast  the  aluminium  por 
of  the  ceremonial  entrance  to  the  building  below 
Council  chamber  (No.  16)  but  the  six  retracta 
grilles  in  the  Banqueting  Hall.  The  former,  a  nic 
adjudged  system  of  angles  and  intervals  in  wh 
shadows  play  a  calculated  role,  advance  like  a  kind 
rib-cage  before  the  flanking  striated  walls.  The  pient 
grilles,  each  of  a  different  design,  gleaming  polish 
aluminium  alternating  with  dark  silhouettes,  sis 
against  a  background  of  illuminated  orange-carpet 
rear  wall.  The  overall  effect  when  all  the  grilles  .< 
rolled  to  is  breath-taking.  'Left-hand'  and  'right-han 
to  revert  to  my  image,  have  achieved  an  ideal  equ- 
brium.  It  is  a  demonstration  of  Geoffrey  Clark 
genius,  comparable  to  that  of  Caidcr  and  the  late  Dai 


1 3 .  Exploratory 
sketches  for  Robert 
Potter  pulpit  relief, 
1962. 

Chichester  Cathedral. 


14.  Relief  for  side 
chapel  pulpit. 
Aluminium,  1962. 
Chichester  Cathedral. 


15.  Scale  maquette 
for  Archives  Centre 
gates,  1972. 


Smith,  for  drawing  in  space.  Each  gate  (No.  18)  was 
developed  from  a  monotype  sketch  of  the  kind  repro- 
duced (No.  17).  The  Metal  Object  (No.  19),  commis- 
sioned by  Sir  Basil  Spencc  for  the  Physics  block, 
Newcastle,  belongs  unambiguously  to  the  sculptor's 
works  of  combined  animistic  and  organic  sources. 
Technically  it  is  composed  of  four  elements  -  a  targe- 
like object  (facing  the  building),  an  immense  whorl 
that  evokes  an  ammonite,  a  contextual  spire  and  a  kind 
of  table  base.  The  whole  is  welded  together  and  bolted 
to  a  stainless  steel  armature.  Surrealist  creation, 
industrial  totem,  it  fulfils  the  criterion  of  being  a 
satisfying  expressive  form  from  whatever  angle  it  is 
viewed,  asserting  its  mysterious  presence  in  this  severe, 
functional  setting. 

Midway  between  the  two  extreme  modalities  of 
Clarke's  work  we  can  situate  a  sculpture  Call  it 
Hadrian's  Wall  which,  with  its  fascinating  combination 
of  hard  (polished  aluminium)  and  soft  (shored-up 
gravel)  sculpture,  was  a  feature  of  the  British  Sculpture 
1972  Exhibition  at  Burlington  House  and  indicated 
Clarke's  increasing  interest  in  landscaping  (No.  8).  At 
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Aldershot  Civic  Centre  (No.  20)  he  has  played  the  part 
of  a  modern  Capability  Brown.  He  has  modelled  the 
whole  character  of  the  Centre,  contrived  mounds, 
hollows,  embankments,  separated  by  straight  and 
sinuous  paths  at  different  levels,  snugly  sited  seats  of 
his  own  design  and  even  provided  the  free-standing 
aluminium  Pillar  (No.  20)  as  a  focal  point  of  the 
whole  complex.  The  latter,  an  elegant  turning  form  - 
did  not  Giacometti  say  'a  leaf  can  occupy  a  space'? 
-  provides  a  necessary  vertical  accent  to  the  scene.  It 
is  a  simplified  version  of  the  triple  torsion  of  the 
Ciilliam  sculpture  (see  colour,  p.  40)  suggestive  of  con- 
trolled power,  that  dominates  the  Atomic  Research 
Centre  in  Oxfordshire.  The  doyen  Austrian  sculptor, 
Wotruba  has  said:  'I  dream  of  a  sculpture  in  which 
landscape,  architecture  and  city  become  one'.  It  is  a 
dream  that  Geoffrey  Clarke  has  already  gone  some 
way  to'  fulfilling. 

The  author  wishes  to  acknowledge  the  co-operation  of  the 
Town  Clerk  oj  the  Borough  of  Aldershot,  the  Architect's 
department  of  Newcastle-on-Tyne  and  Mr.  Christopher 
Hewett. 

Photographic  credits:  Mr.  Crispin  Enrich,  Miss  Melissa 
Leigh  ton. 


NOTES 

1.  Towards  Sculpture:  drawings  and maqucttes  from  Rodin  to 
Oldenburg  by  the  present  author  is  due  for  publication  by 
Thames  and  Hudson,  Spring  1975. 

2.  Noticeable  even  in  what  may  be  called  his  contributions  to 
church  furniture,  etc.,  such  as  the  cross  and  candlesticks 
designed  for  the  Goldsmiths'  Company,  four  feet  high, 
cast  in  silver. 

3.  Catalogue  of  the  Auden  1 Moore  Exhibition,  British  Museum, 
1974- 

4.  For  example,  at  the  Pottergate  Gallery,  Norwich,  Spring, 
1974- 

5.  Cast  aluminium  door  of  Andrew  Grima,  jewellery  shop. 


.  Metal  Object, 
62.  Height:  37  foot. 
jsics  block, 
y.wcastle  University. 


.  Detail,  Aldershot 
vie  Centre, 
owing  free-standing 
liar,  1 97 1. 


THE  FOUNDING  OF 
THE  NATIONAL  GALLEM 


IN  L 

Part  6.  Gregory  Martin 


On  September  n,  1833,  Wilkins  took  his  drawings  of  the  internal  division  and  elevation 
of  the  National  Gallery  to  St.  James's  Palace,  where  William  IV  was  to  give  them  his 
official  approval.  Wilkins  had  now  been  entrusted  with  the  commission  to  build  the  National 
Gallery  for  just  over  a  year,  and  he  had  weathered  some  eight  months  of  bitter  controversy 
and  wavering  support  from  the  Government.  The  elevation  was  much  like  that  which  was 
actually  to  be  built  and  which  has  survived  more  or  less  intact  to  this  day. 


~w  7~  et  even  at  this  late  stage,  Wilkins  hoped  to 
^  obtain  some  alterations.  His  main  concern  wr.s 
I  the  shape  and  size  of  the  openings  in  the  wings, 
which  were  then  designed  as  archways  supported  by 
projecting  columns;  in  the  ensuing  months,  he  was 
also  to  consider  various  schemes  to  embellish  the 
facade  with  sculpture.  These  schemes  were  to  provoke 
more  ridicule  and  criticism. 

Wilkins  had  been  forced  to  introduce  the  'un- 
Grecian'  archways  because  'of  the  implied  necessity  of 
a  carriage  entrance  through  the  front  into  the  barracks 
.  .  .  '.  The  design  of  the  openings  could  be  altered  if 
their  width  could  be  reduced,  a  possibility  which 
Wilkins  and  Spring  Rice,  the  Secretary  of  the  Trea- 
sury, were  discussing  in  August.  Alteration  of  the  shape 
of  the  openings  might  also  lead  to  the  cancellation  of 


the  projecting  columns,  which  served  further  to  break 
the  facade's  straight  line,  which  Wilkins  wished  to 
maintain  as  far  as  possible. 

At  the  St.  James's  Palace  meeting,  Wilkins  tabled  an 
alternative  proposal  of  rectangular  shaped  openings. 
The  garrulous,  unsophisticated  William  IV  (No.  1),  to 
whom  the  decision  was  referred,  rejected  it.  As 
Wilkins  explained,  the  King's  wishes  'went  to  the 
means  of  breaking  a  long  line'  -  that  is,  they  were 
directly  contrary  to  Wilkins'.  It  was  thus,  thanks  to 
William  IV,  that  the  projecting  columns  in  front  of 
the  openings  in  the  wings  were  retained.  The  columns 
were  to  be  those  which  had  supported  the  portico  at 
Carlton  House  (No.  2)  -  George  IV's  palace  in  Pall 
Mall  which  had  been  demolished  when  the  improve- 
ments to  Buckingham  House  began.  The  columns, 


1.  Sir  Martin  Arch 
Shee. 
Portrait  of  William  71 
The  National  Portrait 
Gallery. 

2.  Carlton  House. 
Print  by  R.  Reeve 
after  W.  Westall. 
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3.  The  internal 
division  of  the  two 
floors  of  the  National 
Gallery.  Print  and 
drawing  signed  by 
Wilkins  and  dated 
May  1835,  and 
approved  by  Lord 
Duncannon  and 
William  IV. 
The  Royal  Academy 
of  Arts. 

Photograph  by  Photo 
Studios  Ltd. 


4.  Wilkins'  alternative 
working  drawings  of 
the  passageway  in  the 
west  wing,  1833. 
The  Public  Record 
Office. 


then  mouldering  in  St.  James's  Park,  had  been  wished 
on  Wilkins  in  order  not  to  waste  the  taxpayer's 
money.  They  turned  out  to  be  in  such  a  state  of  decay, 
that  he  only  used  the  bases  and  the  capitals,  modified  to 
accord  with  the  'Greek  Corinthian'  order  of  the  portico. 

William  IV  thus  set  the  stamp  of  his  taste  on  the 
facade  of  the  National  Gallery.  The  plan  he  was  asked 
to  sign  was  for  the  division  of  the  two  floors  between 
the  national  collection  of  pictures  and  the  Royal 
Academy  (No.  3).  Now  in  the  Royal  Academy,  it 
shows  that  at  this  point  the  Royal  Academy  was 
allocated  more  than  half  of  the  central  part  of  the 
building,  while  two  thirds  of  the  ground  floor  of  the 
west  wing  -  recently  intended  for  the  offices  of  the 
National  Gallery  -  had  been  converted  to  exhibition 
rooms  for  casts  after  antique  sculpture.  The  Treasury 
had  required  this  alteration  in  its  letter  to  Wilkins 
giving  him  permission  to  proceed.  It  was  made  in  the 
belief  that  a  saving  would  be  effected,  and  to  try  to 
satisfy  the  continuous  demand  that  classical  sculpture 
be  displayed  at  the  National  Gallery.  There  was  no 
point  in  reviving  the  proposal  that  the  British  Museum 
release  its  holdings;  so  the  Treasury  devised  this  miser- 
able pis  aller,  which  was  never  to  be  realised. 

The  King  was  not  asked  to  sign  a  drawing  of  the 
elevation.  Indeed  the  possibility  of  an  alteration  to  the 
shape  of  the  openings  became  real  when  discussions 
with  the  military  concerning  the  required  width  were 
re-opened.  By  the  end  of  November,  it  had  been 
agreed  that  a  passage  for  pedestrians  was  all  that  was 
necessary,  and  Wilkins  had  re-designed  the  passage- 
way in  the  east  wing  accordingly  (Nos.  4  and  5). 

It  is  not  clear  whether  Wilkins  also  won  his  battle  to 
abandon  the  archways  at  the  same  time.  It  is  likely  that 
he  had  already  won  approval  to  compensate  for  the 
width  of  the  openings  by  the  introduction  of  pilasters 
all  along  the  facade.  However,  sometime  in  the  new 
year  he  prevailed,  and  smaller,  rectangular  openings 
were  substituted  for  the  archways.  The  line  of  pilasters 
-  no  longer  necessary  -  still  remained  on  the  model, 
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5.  Wilkins'  alternative  working  drawings  of 

the  northern  openings  to  the  passageway  in  the  west  \\  ing, 

November  r,  1833. The  Public  Record  Office. 
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6.  Print  of  Wilkins' 


design  of  the  facade 
with  sculpture 
introduced,  published 
in  the  Athenaeum, 
May  31, 1834. 


publicly  exhibited  for  the  first  time  in  March,  just 
over  a  year  after  the  public  controversy  had  broken 
out.  But  in  the  final  authorised  publication  of  the  ele- 
vation, which  appeared  in  the  Athenaeum  at  the  end  of 
May,  the  only  pilasters  to  be  retained  were  those  giving 
accent  to  the  final  and  penultimate  projections  in  the 
facade  (No.  6). 

Both  the  model  and  the  elevation,  published  in  the 
Athenaeum,  showed  sculptural  decoration  abewe  the 
openings,  which  Wilkins  now  grandiloquently  des- 
cribed as  'propylaea'.  This  decoration  had  been  pro- 
posed early  in  1834  by  Wilkins'  fellow  academician, 
the  sculptor  Charles  Rossi,  then  on  hard  times. 
Wilkins  had  enthusiastically  supported  the  suggestion, 
because  the  'Effect  of  the  buildings  would  [thus]  be 
prodigiously  heightened  .  .  .'.  His  interest  in  intro- 
ducing some  sculptural  decoration,  which  had  prob- 
ably been  prompted  by  Barry's  design,  was  already 
indicated  by  the  inclusion  of  the  cost  of  carving  two 
sets  of  statues  of  the  Muses  to  occupy  the  niches  in  the 
facade,  which  was  given  in  the  previous  summer  as  a 
reason  for  the  increase  in  the  estimate  to  £76,000.  The 
reference  to  this  item  was,  however,  misleading  - 
perhaps  deliberately  so  -  as  it  had  never  been  (and  was 
never  to  be)  included  in  the  contracts,  in  spite  of  the 
fact  that  the  niches  were  built  with  the  necessary  bases. 

Rossi's  proposal  was  fairly  modest  and  discreet  but 
it  never  got  beyond  being  discussed;  for  in  the  sum- 
mer, Duncannon  came  up  with  a  different  idea,  the 
partial  realization  of  which  developed  into  the  most 


ridiculous  phase  in  the  haphazard  evolution  of  ie 
design  for  the  facade.  One  of  Duncannon's  major  prc- 
lcms  was  cleaning  up  the  chaos  left  by  Nash  at  Bu I 
ingham  House  and  completing  the  alterations  theras 
cheaply  as  possible.  The  Marble  Arch,  which  Nash  Id 
conceived  as  a  triumphal  entrance  to  the  palace,  cdl 
brating  English  victories  over  the  French  in  e 
Napoleonic  War,  had  been  the  most  criticized  of  e 
unfinished  'improvements'  at  George  IV's  death.  1c 
Commissioners  of  Woods  and  Forests  were  left  wita 
scries  of  sculptures  commissioned  and  carved  (but  I 
installed)  for  the  Arch.  And  it  was  these  that  Dip 
cannon  now  proposed  should  be  used  to  decorate  ie 
facade  of  the  National  Gallery. 

Wilkins,  who  only  made  a  cursory  examination^ 
the  sculpture,  took  up  the  suggestion  with  even  great 
enthusiasm  than  he  had  Rossi's  proposal.  The  to 
'propylaea'  were  to  be  transformed:  that  leading  to  c 
barracks  would  'assume  the  appearance  of  a  mility 
memorial  and  that  from  Castle  Street  ...  of  a  nail 
testimonial'.  Bas-reliefs  of  the  Battle  of  Waterloo  :d 
the  Death  of  Nelson  were  to  be  inserted  into  the  bab- 
tradc  above  the  respective  entrances;  on  either  sir, 
'Trophies'  on  the  balustrade  would  'break'  the  hc- 
zontal  skyline,  while  allegorical  female  figures,  pf- 
sonifying  Victory,  set  in  the  niches  above  the  entrant 
would  break  the  monotony  of  a  'long  continued  lit 
Of  the  larger  pieces  of  sculpture,  Wilkins  selecc 
Flaxman's  monumental,  seated  Britannia  as  suitablec 
be  inserted  in  the  balustrade  above  the  entrance  in  it 
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cast  front  opposite  St.  Martin's,  and  Rossi's  pair  of 
women,  one  set  on  a  horse  and  the  other  on  a  camel, 
who  held  a  massive  medallion  of  the  head  of  Welling- 
ton as  appropriate  (if  Wellington's  head  was  removed) 
to  decorate  the  main  entrance  under  the  portico. 

He  brushed  aside  the  view  that  the  martial  subject 
matter  of  the  sculptures  would  be  inappropriate  for  the 
National  Gallery.  In  several  Greek  buildings  'the 
subject  of  the  Sculptures  had  no  connection  with 
[their]  purpose';  and  it  was  'hypercriticism'  to  claim 
that  the  sculptural  decoration  of  the  National  Gallery 
should  depict  the  'arts  of  peace'.  The  Advisory  Com- 
mittee, who  inspected  some  of  the  sculpture  on  July 
1 8,  was  convinced  by  such  arguments  and  approved 
the  scheme,  whose  cost  was  expected  to  be  small. 

Trouble  only  began  in  November  with  the  resigna- 
tion of  the  Whig  Government,  four  months  after 
Lord  Melbourne  had  replaced  Lord  Grey  as  its  leader. 
The  dreaded  Wellington  was  to  hold  the  reins  of 
power  until  December,  when  Peel  formed  Ins  first 
Cabinet.  And  early  in  December,  with  a  new,  Tory, 
Commissioner  of  Woods  and  Forests,  the  Department 
voiced  concern  as  the  cost  of  installing  the  sculpture 
rose.  Some  of  it,  although  already  paid  for,  had  been 
found  to  be  unfinished,  and  the  balustrade  over  the 
east  front  (which  was  nearly  completed)  had  had  to  be 
substantially  strengthened  and  altered  to  sustain 
Flaxman's  Britannia,  which  was  discovered  to  weigh 
some  nine  tons.  These  costs,  the  Department  warned, 
would  have  to  be  submitted  to  Parliament  as  no  pro- 
vision for  sculptural  decoration  had  been  made  in  the 
Estimate  agreed  by  the  Commons. 

Early  in  January,  the  Britannia  and  the  bas-relief  of 
the  Death  of  Nelson  had  been  installed ;  Wilkins  claimed 
that  the  former,  now  adapted  to  represent  Minerva, 
was  a  success;  but  the  bas-relief,  set  in  the  balustrade 


above  the  entrance  to  Castle  Street,  would  have  to  be 
removed,  no  doubt  because  it  could  not  be  properly 
seen  from  the  ground.  And  the  new  Tory  administra- 
tion was  faced  with  a  bill  of  £450,  expected  to  rise  to 
£1,000  if  the  scheme  was  completed,  which  had  not 
been  sanctioned  by  the  Commons. 

Wilkins  was  undeterred  and  pressed  on.  A  print  was 
published  on  February  1  (No.  7),  showing  the  sculp- 
tural programme  he  had  devised.  But  progress  to- 
wards its  realization  had  not  only  caused  concern  in 
the  new  Government.  Sir  Edward  Cust,  still  bitterly 
critical  of  Wilkins,  and  believing  that  the  quality  of 
recent  public  buildings  was  poor  and  could  be  im- 
proved if  the  architects  were  properly  controlled, 
published  an  open  letter,  dated  January  31,  addressed 
to  the  new  Prime  Minister.  The  placing  of  the  bas- 
relief,  originally  intended  for  the  Marble  Arch,  but 
'raised  beyond  reach  of  observation',  on  the  facade  of 
the  National  Gallery,  was,  Cust  claimed,  'a  palpable 
instance  of  the  evil  of  an  uncontrolled  discretion  in  the 
architects'.  Cust's  aesthetic  judgement  was  correct 
(even  Wilkins  agreed  with  it).  But  the  idea  of  using 
the  Marble  Arch  sculptures  had  originated  with  Dun- 
cannon  -  eager  not  to  waste  public  money  -  and 
Wilkins'  scheme  had  been  approved  by  the  Advisory 
Committee  -  of  which  Peel  was  a  member  -  of  whose 
existence  Cust  was  apparently  unaware. 

But  the  Treasury,  now  headed  by  Peel,  was  in- 
dignant, chiefly  because  the  expense  of  the  programme 
had  not  been  voted  by  the  Commons.  Work  on  the 
installation  of  the  sculpture  was  ordered  to  be  sus- 
pended, the  bas-relief  was  to  be  removed,  and  a  full 
explanation  was  required  from  Wilkins.  Duncannon 
too,  now  out  of  office,  was  asked  for  his  version  of  the 
saga:  and  he  was  sure  that  Wilkins  'had  not  been 
authorized  to  make  any  expense  .  .  .'. 
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Wilkins  was  saved  further  embarrassment  by  the 
resignation  of  Peel's  administration.  In  April,  Lord 
Melbourne  formed  his  second  Cabinet.  Although  the 
triendly  Lord  Grey  was  now  in  retirement,  the 
sympathetic  Spring  Rice  was  Chancellor  of  the 
Exchequer.  A  compromise  was  reached:  the  pro- 
gramme was  not  cancelled  but  merely  cut.  Wilkins 
lost  the  chance  of  breaking  the  'horizontal  skyline',  but 
was  allowed  statues  in  the  niches  above  the  entrances  to 
break  the  monotony  of  a  'long  continued  line'.  Rossi's 
group  -  bereft  of  Wellington  -  was  to  be  placed  over 
the  main  entrance.  The  personifications  of  Victory 
were  adapted  by  the  substitution  of  olive  wreaths  for 
the  warlike  weapons  they  held  originally.  Two  found 
their  way  to  niches  under  the  portico,  and  two  others 
were  placed  over  the  entrances  in  the  wings,  where 
they  were  accompanied  by  two  pairs  of  smaller  female 
figures  -  the  'Trophies'  of  the  Marble  Arch.  The  pair 
above  the  east  entrance  were  endowed  with  artistic 
implements,  but  those  over  the  west  entrance  were 
shorn  of  their  wings  and  stand  empty-handed.  Even 
Wilkins  admitted  that  the  'Victories'  did  'not  fully 
answer  my  original  expectation  .  .  .  because  I  had  not 
fully  adverted  to  a  circumstance,  originating  in 
economy  connected  with  the  original  design,  namely 
that  they  were  not  in  pairs,  but  have  been  executed 
from  the  same  model . . .'. 

There  is  some  mad,  historical  justification  for  the 
presence  of  the  transparently  disguised  'Victories'  and 
'Trophies'  on  the  facade  of  the  Gallery:  they  provide  a 
reminder  of  the  stimulus  which  Napoleon  gave  to  the 
concept  of  great,  nationally-owned  museums,  of  which 
in  England,  the  National  Gallery  was  the  belated 
result.  And  although  clumsily  set  in  the  niches,  they 
seem  unobjectionable  enough  today.  The  peculiar, 
heavy  interruptions  in  the  balustrade  above  the  side 
entrances,  provided  by  empty,  framed  blocks  of  stone 
-  sad  substitutes  of  the  bas-reliefs  -  seem  merely 
eccentric.  Rossi's  mammoth  pair  of  maidens  now  hold- 
ing a  wreath  is  mercifully  practically  impossible  to  sec. 
Ironically,  what  they  should  have  held  -  the  bust  of 
Wellington  (who  was  the  most  powerful  politician  of 
the  day  to  be  at  the  best  indifferent  to  the  National 
Gallery)  is  probably  that  which  eventually  found  its 
way  to  being  installed  in  the  entrance  hall  to  the  pre- 
sent offices.  Flaxman's  Britannia j  Minerva  still  forlornly 
oppresses  the  east  ficade.  And  it  is  difficult  to  quarrel 
with  the  view  expressed  in  1835  that  its  presence  there 
'exhibits  the  delightful  spectacle  of  architecture  gone 
mad  .  .  .'. 

What  was  in  the  long  term  a  far  more  significant 
alteration  to  the  plan  was  also  to  be  made  after  build- 
ing had  begun.  When  Wilkins  received  permission  to 
begin  building  operations,  the  Public  Records  were 
still  in  the  eastern  half  of  the  old  Mews'  building, 
which  occupied  approximately  the  western  half  of  the 
whole  site.  Wilkins  was  thus  instructed  to  begin  work 
on  the  eastern  wing.  The  demolition  of  the  western 


half  of  the  Mews  and  the  erection  of  the  western  end  of 
the  Gallery  followed  in  the  summer  of  1834,  when  the 
eastern  wing  was  well  advanced.  The  other  half  of  the 
west  wing  and  the  central  block  could  only  be  begun 
when  the  Records  were  removed  to  their  alternative 
deposit  early  in  1835. 

This  sequence  in  the  building  operations  presented 
unforeseen  difficulties  because  the  foundations  could 
only  be  dug  as  the  ground  was  cleared.  The  founda- 
tions of  the  east  wing  had  to  be  made  deeper  than 
anticipated.  And  in  order  to  prevent  subsidence, 
which  would  have  jeopardized  an  exact  horizontal 
junction  as  the  different  sections  of  the  building  were 
erected,  the  foundations  for  the  rest  of  the  building  had 
to  be  dug  to  an  equal  depth.  It  was  thus  that  the  west- 
ern wing  and  central  division  of  the  building  were  pro- 
vided with  a  basement  floor,  provision  for  which,  in 
the  accepted  estimate  had  only  been  made  for  the  cast 
wing.  This  accounted  for  over  half  of  the  rise  in  the 
cost  of  the  building  to  just  over  ^81,000.  And  it 
proved  invaluable,  for  when  in  1837  on  the  Keeper's 
report,  the  Trustees  protested  at  the  lack  of  adequate 
provision  of  offices  for  the  Gallery  establishment  - 
due  to  the  Treasury's  appropriation  of  the  ground 
floor  as  a  gallery  for  casts  after  the  antique  -  the 
necessary  room  was  found  in  the  basement  of  the  wing. 

Fearing  attack  for  favouring  the  Royal  Academy,  the 
Treasury  had  left  open  the  question  of  which  institu- 
tion should  move  into  the  eastern  wing  -  to  be  com- 
pleted first  -  when  Wilkins  received  permission  to 
start  operations.  The  reason  for  beginning  work 
had  been  stated  to  be  the  pressing  necessity  of  removing 
the  national  collection  from  Angcrstcin's  old  house  in 
Pall  Mall.  In  fact  an  intervening  move  proved  un- 
avoidable; the  collection  was  transferred  to  No.  105, 
Pall  Mall  early  in  1834.  And  in  spite  of  attacks  on  the 
Academy  made  in  the  House  of  Commons  in  1836, 
which  were  eloquently  rebutted  by  Slice,  its  President, 
the  Treasury  adhered  to  the  original  plan.  The 
Academy  was  given  permission  to  move  into  its  new 
premises  in  that  summer.  The  delay  caused  by  the 
failure  quickly  to  remove  the  Records,  the  adaptation 
of  the  basement  floor  for  the  offices  of  the  Gallery,  and 
supplementing  what  were  thought  to  be  the  inade- 
quate precautions  taken  by  Wilkins  to  stop  the  possible 
spread  of  fire  from  the  unfire-proofcd  east  wing  meant 
that  the  national  collection  was  forced  to  remain  in 
Pall  Mall  until  the  end  of  the  following  year.  The 
move  to  Trafdgar  Square  took  place  in  the  Spring  of 
1838.  On  April  7,  Queen  Victoria  was  taken  on  a  tour 
of  the  new  Gallery  by  the  Trustees.  Two  days  later, 
the  National  Gallery  at  Trafalgar  Square  was  opened 
to  the  public. 

The  collapse  of  Wilkins'  prestige,  which  his  exhibi- 
tion at  the  Academy  in  1835  of  two  drawings  of  the 
building  'shown  as  intended  to  be  finished'  as  com- 
pared with  what  he  would  have  desired,  did  nothing 
to  prevent,  was  marked  in  the  following  year  by  his 
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j  ore  to  win  the  competition  for  the  new  Houses  of 
[  liamcnt.  Significantly  the  style  specified  in  the 
ipetition  was  'Tudor'  rather  than  'Grecian',  and 
rv  w  on  it.  In  the  same  year  Wilkins  was  subjected 
i  cross-examination  by  the  House  of  Commons 
•ct  Committee  on  Art  and  Manufactures  which 
oscd  faulty  and  inadequate  planning  for  the  accom- 
Jation  of  the  national  collection  of  paintings.  It  was 
ltly  already  recognised  that  the  amount  of  exhibit- 
space  would  be  quickly  insufficient.  Wilkins  -  un- 
|y  -  had  to  take  the  blame.  Thus  it  was  almost  a 
•gone  conclusion  that  he  would  be  denied  the 
nee  of  designing  Trafalgar  Square,  which  he  had 
g  claimed  to  be  an  essential  part  of  'the  whole 
gn  as  originally  intended'.  This  was  eventually  and 
lically  undertaken  by  Barry;  but  it  is  unlikely  that, 
Vilkins  believed,  the  effect  of  the  facade  would  have 
n  much  improved  it  his  plan  had  been  carried  out. 
Vilkins  devoted  some  seven  years  to  the  National 
lory  project,  and  earned  some  -£4,000  -  the  price  of 
ally  important  picture  at  the  time.  But  it  ruined  his 
1th  and  reputation.  This  large,  impressive-looking 
11  died  in  1839  aged  61,  just  managing  to  outlive  the 
cal  of  public  controversy  and  humiliation,  and  the 
.ietics  caused  by  jealousy  and  by  politicians  more 
er  to  promote  alterations  than  to  defend  the  ensuing 
ra  costs. 

:ven  allowing  for  the  contemporary  uncertainty 
icerning  architectural  styles,  of  which  connoisseurs 
re  only  too  conscious,  the  controversy  of  1833, 
ich  Wilkins  had  clumsily  provoked,  and  profession- 
ealousy  ensured  that  no  one  failed  to  find  a  fault 
:h  the  National  Gallery.  'Not  one  of  our  lately 
cted  buildings  has  been  the  object  of  more  general, 
]ualiticd  censure'  than  the  National  Gallery,  was 

irrefutable  introduction  to  a  uniquely  fair  discus- 
1  of  the  building  in  the  1838  edition  of  Pugin  and 
tton.  Here  was  pointed  out  the  problems  inherent  in 

commission  and  the  difficulty  of  designing  a  satis- 
tory  building  without  being  accused  of  extrava- 
ice.  Criticism  concerning  lack  of  space  for  expansion 
5  prophetically  rebutted :  'the  building  may  .  .  .  be 
arded  as  the  commencement  of  a  larger  pile,  which 
y  be  allowed  to  extend  itself  behind  the  facade'. 
>port  was  given  to  Wilkins'  suggestion,  made  in 
6,  that  ground  behind  Pall  Mall  East  be  reserved 
the  purpose.  This  is  more  or  less  the  present  Hamp- 

site,  which  was  to  be  officially  earmarked  for  the 
tional  Gallery  after  the  last  war,  and  which  has  only 
:ntlv  been  surrendered. 

Jut  even  in  Pugin  and  Britton  was  found  fault  with 
design:  in  particular  the  dome  and  the  two  turrets 
oduced  to  balance  with  it.  The  dome  indeed  is  an 
lecessary  and  useless,  extraneous  construction,  while 

turrets  (perhaps  inspired  by  those  on  Kent's 
nolishcd  stables)  have  never  ceased  to  provoke 
redulous  amusement.  To  modern  eyes  the  fact  tli.it 

entablature  is  far  simpler  than  the  capitals  of  the 


columns  seems  inoffensive.  But  it  was  considered  a 
fault  at  the  time,  although  for  Pugin  and  Britton  it  was 
rightly  to  be  explained  bv  the  enforced  requirement  of 
combining  what  remained  of  the  portico  of  Carlton 
House  with  a  low  cost  building  'that  affects  to  be 
strictly  classical  in  regard  to  style". 

From  an  architectural  point  of  view,  as  Barry  for  one 
always  maintained,  Nash's  site,  which  Wilkins  had 
partially  succeeded  in  improving,  was  magnificent. 
That  it  proved  to  be  initially  inadequate,  because  too 
narrow,  was  due  to  no  fault  of  Wilkins.  And  the 
national  collection  of  paintings  would  probably  have 
been  much  worse  housed  but  for  his  proposal  of  the 
tri-  or  rather  dual-purpose  development  of  the  site, 
which  cleverly  appealed  to  the  universal  desire  to  make 
economies  in  public  expenditure. 

Wilkins  was  probably  better  endowed  with  self- 
confidence  and  opportunism  than  with  talent  as  an 
architect.  His  talent  at  best  was  probably  only  moder- 
ate. His  concept  of  the  National  Gallery  was  formed 
without  any  reference  to  contemporary  developments 
on  the  Continent.  And  the  result  was  far  inferior  to 
Schinkel's  Altes  Museum  in  Berlin,  opened  in  1830,  or 
von  Klenze's  Altes  Pinakothek,  completed  six  years 
later,  with  both  of  which  Smirke's  British  Museum 
could  be  compared.  Nevertheless,  Wilkins'  plan  saw 
to  it  that  an  undogmatic  means  of  circulating  through 
the  exhibition  rooms  was  ensured.  It  for  lono;  domin- 
atcd  the  internal  development  of  the  building.  The 
offices  arc  still  chiefly  to  be  found  on  the  ground  floor 
of  the  west  wing,  while  the  ground  floor  of  the  east 
wing  was  for  long  neglected  after  the  removal  of  the 
Royal  Academy.  The  facade  -  shorn  of  its  handsome 
outer  railings  -  has  only  survived  faute  dc  mieux. 

And  now  the  facade  can  be  appreciated  for  what  it  is: 
the  chief  monument  of  the  first  Whig  Government  of 
the  nineteenth  century.  It  stands  as  the  physical  witness 
to  the  urge  to  democracy  that  brought  into  being  the 
first  Act  of  Parliamentary  Reform.  And  thus,  appro- 
priately, it  is  also  a  monument  to  compromise,  mould- 
ed by  the  committee  system  and  the  dictates  of  econ- 
omy. It  was  begun  as  a  simple  solution  to  be  elaborated 
with  only  a  haphazard  regard  to  stylistic  purity.  It  was 
designed  to  be  satisfactorily  viewed  both  from  the  front 
and  from  one  side.  Its  cost  had  to  be  low  and  constantly 
scrutinised,  and  yet  it  had  to  be  worthy  of  the  nation. 
At  a  period  of  fierce  differences  in  matters  of  taste,  no 
man  could  have  carried  out  the  task  without  criticism. 
And  Wilkins,  for  all  his  faults,  deserved  less  of  the 
criticism  he  received  -  but  not  none. 

Further  reading  and  sourees  as  for  article  s.  The  Department  of 
Woods  and  Forests'  correspondence  over  the  Marble  Areh 
statues  is  in  the  Public  Record  Office,  Works  17,  13  ;  see  also: 
Letter  to  Sir  Robert  Peel,  Bt.  M.P.,  on  the  expediency  of  a  better 
system  of  Control  over  buildings  erected  at  the  Public  Expense  by  . . . 
SirE.  Cust,  1835;  A.  W.  Hakewill,  An  Apology  for  the 
architectural  monstrosities  of  London  etc.,  1835;  Pugin  and  Britton, 
Illustrations  of  the  Public  Buildings  of  London,  etc.,  2nd  cd. 
enlarged  by  W.  A.  Leeds,  II,  1838. 
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Joseph  T.  Butler 


COLLECTION  OF  MR.  AND  MRS. 
HENRY  PEARLMAN 

A  major  exhibition  of  paintings,  watercolours, 
drawings  and  sculptures  by  Cezanne,  Van  Gogh, 
Degas,  Toulouse-Lautrec,  Soutine  and  other 
modern  masters  in  the  collection  of  Mr.  and  Mrs. 
Henry  Pearl  man  and  the  Henry  and  Rose  Pearl- 
man  Foundation  can  be  seen  at  The  Brooklyn 
Museum  through  the  end  of  this  month.  The 
exhibition  is  a  tribute  to  the  generosity  and  to  the 
memory  of  Mr.  Pearlman,  who  died  on  April  10. 

The  Pearlman  collection  is  one  of  the  most 
remarkable  American  private  collections  in  terms 
of  its  scope  and  depth.  It  includes  one  of  the  larg- 
est and  finest  groups  of  Cezanne  watercolours  in 
cither  public  or  private  collections,  representing 
works  ranging  from  the  1880s  to  a  major  still-life 
believed  to  have  been  the  artist's  last  work. 

Among  the  seventy-one  works  in  the  exhibi- 
tion are  the  major  oil  paintings  by  Cezanne,  La 
Montague  Saiute- 1  'ictoric  and  the  famous  Tarascon 
Diligence  by  Vincent  Van  Gogh,  as  well  as  im- 
portant works  by  Pissarro,  Manet,  Renoir, 
Soutine,  Modigliani,  and  Kokoschka.  Some  of 
these  are  being  exhibited  here  for  the  first  time. 
The  exhibition  also  includes  sculpture  in  wood, 
bronze  and  stone  by  Gauguin,  Lehmbruck, 
Lipchitz,  Modigliani  and  Manzu. 


In  the  introduction  to  the  new,  fully  illust 
catalogue  which  accompanies  the  exhibi 
John  Rewald  notes  that  Henry  Pearlman 
'.  .  .  guided  by  his  enjoyment  rather  than  b\ 
other  more  or  less  conventional  factor  such  ; 
tendency  to  assemble  a  representative  survi 
any  period  or  school.  There  are  gr^t  n 
which  do  not  appear  in  this  catalogue  and 
are  others  which  appear  many  times.  The  r< 
is  simple:  he  never  felt  that  he  ought  to  h. 
work  by  any  given  artist  but  acquired  wha 
promised  to  make  him  happy.  In  doing  « 
remained  true  to  his  discovery  that  art  is  mes 
be  lived  with  and  to  those  who  give  it  their 
it  returns  a  full  measure  of  joy'. 

It  was  alw-ays  the  wish  of  Mr.  and  Mrs.  I 
man  that  the  public  have  an  opportunity  to  < 
the  works  in  their  collection,  and  they  have 
generous  in  their  loans  over  the  years, 
exhibition  represents  the  first  complete  sho 
of  the  collection  in  New  York  since  1964 
includes  several  important  additions  since  ii 
first  shown  at  The"  Brooklyn  Museum. 


1.  Vincent  Van  Gogh. 

Tarascon  Diligence,  1888. 

The  Mr.  and  Mrs.  Henry  Pearlman  Collection. 
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AMERICAN  PAINTINGS  FROM 
LOS  ANGELES  COLLECTIONS 
An  exhibition  of  over  fifty  major  American 
paintings  from  Los  Angeles  private  collections, 
many  of  which  have  never  been  seen  publicly, 
was  on  view  until  recently  at  the  Los  Angeles 
County  Museum  of  Art.  The  exhibition,  as- 
sembled by  Donelson  Hoopes,  the  Museum's 
Curator  of  American  Art,  covered  one  hundred 
years  ot  American  painting  from  the  early  nine- 
teenth century  to  the  early  twentieth  century, 
with  a  few  later  works. 

The  earliest  dated  works  in  the  exhibition  were 
a  Rembrandt  Pealc,  Portrait  of  Thomas  Higgin- 


bottom,  painted  in  1 8 1 8  and  a  still-life  dated  1830 
by  his  uncle,  James  Peale,  founder  of  the  still-life 
tradition  in  America.  The  latest  work  is  an 
Andrew  Wyeth  watercolour,  Pie  Berries,  painted 
in  1967.  In  between  lie  paintings  by  important 
early  nineteenth-century  landscape  artists  of  the 
Hudson  River  School  such  as  Thomas  Cole, 
Thomas  Doughty  and  Asher  B.  Durand;  works 
by  second  generation  artists  Sanford  Girford, 
John  F.  Kensett,  Martin  J.  Hcade  and  Jasper  F. 
Cropsey  and  paintings  by  artists  such  as  Albert 
Bierstadt,  Thomas  Hill  and  Thomas  Moran  who, 
in  their  visual  explorations  of  the  Andes  and  the 
Rocky  Mountains,  extended  the  geographical 


range  of  the  Hudson  River  School. 

By  the  turn  of  the  century  a  great  diversity  in 
the  approach  to  painting  flourished  in  America 
At  almost  the  same  moment  one  could  observe 
the  work  of  academic  realists  such  as  John  Peto 
the  late  Barbizon  style  of  George  Innes,  the  Im- 
pressionism of  Childe  Hassam  and  Maurice 
Prendergast  and  the  painterly  realism  of  George 
Bellows,  all  of  whom  are  represented  in  the  exhi- 
bition. Also  included  are  paintings  by  two 
artists  who  worked  in  California:  Grace  Hudson, 
noted  for  her  paintings  of  Indians,  and  Frank 
Tcnney  Johnson,  famous  for  his  paintings  of  life 
on  the  western  plains. 


ARE  PORCELAIN:  EUROPEAN 
ND  ORIENTAL  EXPORT 


fascinating  exhibition  can  be  seen  .it  the 
lyehjem  Art  Centre  of  The  University  of 
Wisconsin  (Madison).  Included  are  over  three 
undrcd  and  fifty  examples  of  China  trade, 
lerman,  French,  Russian,  Austrian  and  English 
orcelain  and  pottery  of  the  eighteenth  and 
!  ineteenth  centuries.  The  ceramics,  which  are  an 
itended  gift  to  the  Elvchjem  from  Mr.  and  Mrs. 
>hn  C.  Cleaver  of  Milwaukee,  were  collected  by 
■the!  and  Arthur  Licbnian,  also  of  Milwaukee. 
'The  Licbnian  collection  of  almost  six  hundred 
ieces  -  many  of  which  are  from  well-known 
srvices  -  is  a  very  exciting  one  for  the  Elvchjem 
j  receive  because  of  its  extensive  range  and  high 
uality',  said  Millard  F.  Rogers,  Jr.,  director  of 
fie  museum. 

Highlights  from  the  collection,  which  has 
ever  before  been  exhibited  to  the  public,  include 
lieces  from  such  well-known  factories  as  Sevres, 
4eissen,  Worcester,  Chelsea,  Derby,  Bow, 
Wedgwood,  Popov,  Gardner  and  the  eightcenth- 
entury  factories  in  Canton.  They  have  been 
rranged  topically  by  Catherine  C.  Brawer,  who 
;  las  been  named  curator  of  the  collection. 

'The  Liebman  collection  is  so  extensive  that 
J  we  are  able  to  display  together,  for  comparative 
i  mrposes,  European  and  Oriental  pieces,  as  well 
i  is  examples  of  porcelain  made  for  the  royalty  of 
j  :"ive  different  countries  to  show  the  variety  of 
j  :aste',  said  Mrs.  Brawer. 

The  porcelain  for  the  aristocracy  is,  in  turn, 
i  rontrasted  with  examples  of  Leeds,  Liverpool, 
Staffordshire,  Delftware,  Criel  and  Gien  pottery 
that  were  manufactured  inexpensively  to  meet 
the  everyday  needs  of  the  middle  classes  in 
England  and  France  during  the  eighteenth  and 
nineteenth  centuries.  Examples  of  Chinese  porce- 
lain, Meissen  and  Sevres  arc  shown  with  English 
examples  that  they  influenced. 

And  one  case  is  devoted  to  porcelain  collected 
in  America  during  the  nineteenth  century,  in- 
cluding plates  from  the  White  House  services  of 
Presidents  Polk  and  Monroe. 

'There  are  many  interesting  examples  of 
Empire  style  pieces,  not  only  from  Old  Paris 
workshops,  but  from  English  and  Russian 
factories  as  well.  They  will  be  displayed  to- 
gether', said  Mrs.  Brawer,  who  has  been  re- 
searching the  collection  with  the  assistance  of 
seven  students  in  the  Elvehjem's  museum  train- 
ing programme  since  January. 

Top  left 
j  5.  Jasper  F.  Cropsey. 
Pioneer's  Home,  Eagle  Cliff]  White  Mountains, 
1859. 

Mr.  and  Mrs.  Charles  Shoemaker. 
Far  left 

6.  Grace  Hudson. 

Indian  Basket  Weaver,  c.  19 10. 

Mr.  and  Mrs.  Sam  H.  Rosenthal  Jr. 

Left 

7-  Charles  Sheei  er. 
Provincetown  Church,  1926. 
Anna  Bing  Arnold. 

Right 

8.  Vase,  Sevres,  Dodin,  1760-70. 

The  Liebman  Collection,  Elvehjent  Art  Center, 

The  I  University  of  Wisconsin. 


9.  Bottle-shape  I  'ase,  Meissen,  c.  1750. 

The  Liebman  Collection,  Elvehjem  Art  Center, 

The  University  oj  Wisconsin. 


10.  Plate,  China  trade  porcelain,  c.  1 701. 
The  Liebman  Collection,  Elvehjem  Art  Center, 
The  University  of  Wisconsin. 


AFRICAN  ART  AND  MOTION 

The  expression  of  moral  character,  conimuni-| 
cated  through  various  positions  of  body  motion] 
stated  or  implied,  ranging  from  everyday  moveH 
ments  to  elaborate  dances  or  ritual,  is  so  essentia 
to  an  understanding  of  African  art  that  the 
National  Gallery  of  Art  is  documenting  the*tot 
experience  of  African  creativity  in  its  origir 
context  by  means  of  extensive  audio-visual  com-J 
ponents  in  its  major  summer  exhibition,  which 
can  be  seen  through  September  22. 

Five  'motion  stations'  of  film,  videotape  and 
sound  illustrate  traditional  dance  ceremonies  of] 
the  Yoruba,  Ejagham,  Dan,  Fon,  and  Banyans 
societies.  Colour  film,  as  well  as  what  is  perhapsl 
the  first  use  of  videotape  in  field  research,  was] 
shot  recently  in  West  and  Central  Africa  ex- 
pressly for  this  exhibition.  The  participants  use  or 
wear  objects  similar  to  those  on  view  in  the 
exhibition. 

The  videotape  is  seen  on  ten  closed-circuit  tele-l 
vision  sets,  documenting  fast-paced  Egungunl 
dances  honouring  illustrious  Yoruba  heroes  andl 
kings.  Explanatory  text  panels  -  and  photomuralsl 
in  each  section  also  help  relate  the  works  of  art  tol 
the  exhibition's  thesis,  formulated  by  Robertl 
Farris  Thompson,  Associate  Professor  of  Artl 
History,  Yale  University,  and  a  prominent! 
Africanist. 

Over  one  hundred  and  fifty  works  of  art.l 
including  masks,  sculpture,  furniture  and! 
jewellery,  in  addition  to  numerous  textiles,  werel 
selected  to  illustrate  the  exhibition's  thesis  fromf 
the  collection  of  Katherine  Coryton  White  of 
Los  Angeles,  one  of  the  foremost  private  collec- 
tions of  African  art  in  the  world. 

The  installation  of  this  special  exhibition,! 
which  fills  fifteen  galleries  (12,000  square  feet), 
has  been  designed  by  Gaillard  F.  Ravenel  andl 
George  Sexton  of  the  Gallery's  curatorial  staff! 
and  James  Silberman,  another  leading  authority! 
on  African  Art. 

The   objects,    which   also   include   life-size  | 
costumed  figures  wearing  masks  and  holding! 
ritual  objects,  are  grouped  according  to  attitudes 
which  complement  the  body  in  motion:  stand- 
ing, extending,  balancing,  supporting,  riding, 
sitting  and  kneeling. 

According  to  African  tradition,  Professor  I 
Thompson  explains,  'the  particular  phrasing  of 
each  posture  can  evoke  the  moral  and  psycholo- 
gical commitments  of  the  Black  nations.  One 
stands,  for  instance,  to  perform  or  initiate  im- 
portant matters.  Sitting  is  a  niche  for  important 
or  generous  deliberation.  The  phrasing  of  each 
attitude  often  suggests  that  Africans  ideally  exist 
vividness  and  sharing.  The  characteristic  fusion  of 
these  idealized  icons  of  repose,  with  the  specializ- 
ed energies  of  the  dance,  manifest  in  the  conquest 
of  such  oppositcs,  the  highest  sign  of  artistic 
power'. 

An  illustrated  catalogue  by  Professor  Thomp- 
son discussing  his  ideas  is  issued  in  conjunction 
with  the  exhibition.  An  accompanying  brochure 
has  been  prepared  by  George  W.  Ellis,  Curator  of 
the  Museum  of  Cultural  History,  University  of 
California,  Los  Angeles,  in  association  with 
Professor  Thompson  and  members  of  the 
Gallery's  staff. 

The  exhibition  is  based  on  an  earlier  one  this 
year  at  the  Frederick  S.  Wight  Gallery,  Univer- 
sity of  California,  Los  Angeles,  supported  by  the 
Art  Council  of  the  University  of  California  at 
Los  Angeles  and  by  a  grant  from  the  National 
Endowment  for  the  Arts. 
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4.  Ao  dancing  at  Igogo-Ekiti, 

ipa  mask  represents  Ao,  herbalist-diviner, 

foruba,  Nigeria. 
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RETROSPECTIVE  EXHIBITION  OF 
BETTY  PARSONS 

A  major  retrospective  exhibition  of  the  work  of 
the  New  York  artist  and  art  dealer  Betty  Parsons 
was  seen  earlier  this  year  at  the  Montclair  Art 
Museum,  Montclair.  New  Jersey.  Some  torts- 
works,  including  oil  paintings,  gouaches,  acry- 
lics, and  sculpture,  were  shown.  Most  dated  from 
the  1950s  and  '60s.  although  several  were  done  as 
early  as  the  1930s.  By  including  some  of  Betty- 
Parsons'  earliest  works,  the  Montclair  exhibition 
will  span  the  artist's  entire  career. 

Born  in  New  York,  Betty  Parsons  lived  in 
Paris  for  ten  years  where  she  studied  sculpture 
with  Bourdelle,  Bernard,  and  Zadkine.  During 
this  period,  she  spent  summers  in  Brittany  study- 
ing watercolours  with  the  English  painter  Arthur 
Lindsey.  Upon  her  return  to  the  United  States, 
Mrs.  Parsons  lived  in  Hollywood  and  in  Santa 
Barbara  where  she  studied  with  Archipenko. 

Betty  Parsons  returned  to  New  York  in  1936. 
Ten  years  later  she  opened  her  gallery.  Having 
already  established  a  reputation  as  a  painter  and  a 
sculptor,  she  became  famous  in  the  next  few  years 
as  a  pioneering  art  dealer  discovering  the  gifted 
artists  of  her  time.  Her  own  creative  work  during 
these  years  was  overshadowed  by  the  success  of 
the  Betty  Parsons  Gallery.  Recently,  however, 
her  work  has  returned  to  wider  attention.  A 
catalogue  accompanying  the  exhibition  contains 
a  critical  essay  by  Lee  Hall,  Chairman  of  the  Art 
Department  and  Professor  of  Art  at  Drew 
University  in  Madison,  New  Jersey. 


15.  Betty  Parsons. 

King  and  the  Queen,  acrylic  on  canvas,  1970. 
Artist's  Collection. 
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5.  Betty  Parsons. 
Between  the  I  'erticals,  weathered  wood  painted, 
1974.  Artist's  Collection. 


Paris 

PRIMITIVES  OF 

THE  SCHOOL  OF  COLOGNE 

The  new  concept  of  an  Exposition  Dossier  evolved 
some  time  ago  by  the  administrators  of  the 
Louvre  has  been  applied  for  the  first  time  to  a 
'school'  of  a  particular  style  in  a  particular  region 
-  the  School  of  Cologne  (until  October  14).  An 
exception  to  the  trend  towards  realism  in  fif- 
teenth-century Germany,  the  painting  of 
Cologne  retains  some  Gothic  influence  which 
can  be  seen  in  its  symbolism  tinged  with  poetic 
idealism  on  sacred  themes,  in  its  almost  archaic 
designs  and  in  rich  colouring  often  set  against  a 
background  of  gold.  Patronage  of  the  arts 
remained  secure  in  Cologne  until  180.2.  Then,  as 
the  result  of  the  secularization  of  religious 
establishments,  treasures  and  altarpieces  were 
dispersed.  Now  they  have  been  rc-asscmblcd  and 
reconstructed  here  with  the  help  of  photographs 
and  a  large  number  of  informative  documents. 

ROTHSCHILD  INCUNABLES 
Running  currently  with  this  is  an  exhibition  in 
the  Cabinet  des  Dessins  of  the  Louvre  until 
October  7  of  one  of  the  highlights  of  the  Edmond 
de  Rothschild  bequest  of  1935.  These  incunables 
(books  or  prints  published  before  1500)  include 


1.  Maitrc  de  Saint  Scverin.  Circumcision.  Louvre. 


2.  Engraving  from  plate  in  relief.  Low 
Countries,  c.  1470.  Louvre. 


twenty  playing-cards  of  the  mid-fifteenth  cen- 
tury, thirteen  wood  engraved  and  printed  books, 
sixteen  criblcs  (engravings  in  relief  on  metal)  and, 
above  all,  forty-one  wood-engravings  of  mainly 
religious  subjects  -  one  of  the  oldest  forms  of 
printing  in  use  in  south  Germany,  northern 
Italy  and  Switzerland,  of  which  few  examples 
now  remain.  This  was  the  transitional  period 
from  the  decline  of  the  Gothic,  Arab  and  By- 
zantine civilizations  to  modern  times.  Descrip- 
tions of  the  technique  of  engraving  add  to  the 
interest  of  the  exhibition  and  there  is  a  remark- 
able catalogue  by  Mile.  Jean-Richard  in  which 
there  is,  amongst  other  things,  an  index  of  all  the 
scientific  terms,  little  known  to  the  uninitiated, 
referring  to  relief  engraving  and  printing. 

RESTORATION  OF  A  SUMERIAN  STATUE 

Also  on  view  at  the  Louvre,  until  June  26,  in  the 
Department  of  Oriental  Antiquities,  is  one  of  the 
most  charming  statues  of  the  Sumcrian  civiliza- 
tion of  about  3000  bc,  of  Ur-Ningirsu,  the  son 
of  Gudea.  It  was  discovered  during  secret  exca- 
vations and  unfortunately  was  divided:  the  head 
was  in  the  Metropolitan  Museum,  New  York, 
and  the  body  in  the  keeping  of  the  Louvre.  But 
recent  international  policy  of  co-operation  has 
enabled  it  to  be  restored  and  it  will  be  on  view 
for  three  year  periods  alternatively  in  the  Louvre 
and  New  York. 


3.  The  statue  of  Ur-Ningirsu  restored.  Louvre. 


AT  THE  MUSEE  DES  ARTS  DECORATIFS 

Three  very  different  exhibitions  are  being  held 
until  the  middle  of  September.  There  is  a  retro- 
spective exhibition  of  Marcel  Breuer  (born  in 
1902)  who  was  simultaneously  a  decorative 
artist,  an  ornamentalist,  an  architect  (who 
designed  the  unesco  building  in  Paris  and  the 
very  functional  Whitney  Museum  of  New  York 
which  looks  on  the  outside  like  a  sculpture),  but 
principally  a  designer  of  contemporary  domestic 
architecture. 

Petits  voiliers  pour  vivrc  en  met  is,  in  other  rooms, 
an  international  selection  of  thirty  sailing  boats 
of  5.50  m.  and  7.50  m. 

Materiau,  Technologic,  Forme  illustrates,  by  using 
prototypes,  models  and  photographs,  the  evolu- 
tion of  techniques  and  objects  from  pre-history 
to  the  present  day. 


4.  Head  in  stucco.  Mexico,  seventh-tenth 
century.  Maya  Art,  Petit  Palais. 


MAYA  ART  OF  MEXICO 

At  the  Musee  de  l'Homme  (Palais  dc  Chaillot 
until  September  30)  are  the  classical  (from  the 
fourth  to  the  tenth  century)  and  post-classical 
remains  (from  900  to  the  arrival  of  the  Spaniards) 
of  a  perfectly  developed  civilization  discovered  at 
the  beginning  of  this  century  and  which  is  in 
many  respects  still  a  mystery. 


JOAN  MIRO 

A  near-comprehensive  retrospective  exhibition 
has  been  mounted  of  the  very  diverse  art  of  this 
Spanish  painter  (aged  81)  who  has  settled  in  Paris. 
From  1914  to  his  most  recent  works  his  world  has 
embraced  the  poetry  of  his  childhood  and 
Surrealism,  oriental  symbols  and  explosive 
forms.  His  paintings  and  sculptures  are  on  view 
at  the  Grand  Palais  until  October  13  and  the  most 
important  of  his  graphic  works  (six  hundred 
lithographs)  at  the  Musee  d'Art  Moderne. 


FROM  MARSEILLES  TO  BOURGES 

The  well-balanced  art  of  Matisse  whose  spon- 
taneous impulses  were  entirely  and  systematically 
controlled,  is  illustrated  by  the  one  hundred  and 
thirty-five  drawings  on  exhibition  until  Septem- 
ber 20  at  the  Musee  Cantini  of  Marseille  At 
Bourgcs,  at  the  Maison  dc  Culture  until  Septem- 
ber 30,  one  can  see  the  pastels,  canvases  and 
drawings  of  the  visionary  Odilon  Redon,  whose 
strange  fantasy  pictures  with  metaphysical 
overtones  led  to  the  mysteries  of  Surrealism. 

Heidelberg 

RUSSIAN  ART 

At  the  Kunstverein,  until  September  15,  there  is 
a  complete  panorama  of  an  important  aspect  of 
modern  painting  still  little  known  in  the  world  of 
western  art  -  Russian  art  of  the  beginning  of  the 
century  with  all  its  different  'movements': 
Cubism,  Rayonism,  the  Ballets  Russes,  Suprema- 
tism  and  Constructivism. 

Assisi 

MODERN  SCULPTURE 

In  the  famous  Basilica  of  Saint  Francis  until  mid- 
September  is  an  exhibition  of  the  works  of 
Henry  Moore,  Lipchitz,  Emilio  Greco  and 
Manzu  -  four  of  the  most  outstanding  and 
individual  sculptors  representative  of  contem- 
orary  plastic  art. 

Venice 

VENICE  AND  BYZANTIUM 

By  celebrating  its  links  with  Byzantium  (at  the 
Doge's  Palace  until  September  30)  Venice  is  in 
some  measure  returning  to  its  origins.  There  are 
many  close  tics  between  the  two  great  cities  both 
with  a  noble  past  arising  out  of  the  fall  of  Rome. 
Even  if  the  glories  of  eighteenth-century  Venice 
sometimes  eclipse  the  contribution  of  the  Re- 
naissance the  city  is  imbued  with  the  spirit  of 
eastern  art  which  nurtured  the  early  art  of  the 
west.  All  the  items  on  view  demonstrate  this 
relationship  particularly  the  mosaics,  many 
examples  of  the  goldsmith's  craft  and  sculptures 
which  are  typical  of  that  transitional  period  when 
Byzantine  tradition  was  being  superseded  by  the 
Gothic  style. 
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Salerooms 


Before  moving  on  to  mightier  things,  let  us 
chronicle  what  might  once  have  been  called 
small  beer  but  no  longer  can  be:  cigarette  cards. 
There  arc  many  provincial  auctioneers  who 
labour  away  without  becoming  nationally  known 
except  to  real  specialists  but  who  regularly  pro- 
duce the  most  remarkable  sales  in  certain  fields, 
cigarette  cards  being  one  of  them.  In  recent  sales 
they  have  had  some  very  rare  things  and  some 
very  high  prices.  A  set  of  Wills  oval  miniatures 
of  ladies  on  small  metal  discs,  in  fine  condition, 
made  £155.00  ($370),  a  collection  of  Kinney 
military  cards  £120  ($287),  Players  Actors  and 
Actresses  £62.00  ($148),  Wills  Soldiers  of  The 
World  £50  ($120).  Incomplete  sets,  to  my 
amazement,  made  high  prices:  thirty-five  of 
Wills  Races  of  Mankind  £23  ($55),  A.T.C., 
Military  Uniforms  only  fifteen  cards,  £20  ($84), 
and  so  on.  Thimbleby's  tell  me  that  both  Players 
and  Wills  consistently  find  things  in  their  sales 
which  are  lacking  in  the  firms  reference  collec- 
tions and  so  are  regular  bidders.  Anyway  on 


June  22  they  managed  a  world  record.  They  sold 
four  postcards  issued  by  Wills  to  advertise  their 
tobaccos  and  cigarettes.  The  four  made  £108.00 
($258)  which  the  auctioneers  avouch  makes  them 
the  most  expensive  postcards  ever  sold.  To  your 
albums  at  once. 

The  Palais  des  Beaux-Arts  in  Brussels  continues 
to  get  some  most  interesting  items.  A  Van 
Vcrendacl  tavern  interior  with  all  the  patrons, 
monkeys,  dating  from  the  17th  century  made 
Belgian  francs  60,000  (£660;  $1,580).  An  Emile 
Claus  Flanders  landscape  made  B.  Fr.  260,000 
(£2,870;  $6,840)  and  a  rather  flimsy  little  Foujita 
of  a  girl's  head,  a  sprig  of  mimosa  and  a  butterfly 
made  an  astonishing  B.  Fr.  650,000  (£7,170; 
$17,100).  A  Permeke,  La  Moisson  made  B.  Fr. 
260,000  (£2,870;  $6,840)  and  a  curious  Schirren 
portrait,  B.  Fr.  60,000  (£660;  $1,580).  The  Alfred 
Stevens,  L'Etndc  dn  Role,  a  charming  painting  of 
1888  with  a  sound  provenance  only  reached 
B.  Fr.  170,000  (£1,870;  $4,470),  rather  to  my 
surprise.  A  splendid  Art  Deco  candelabra  by 


Bagues  went  for  B.  Fr.  6_s,ooo  (£720;  $1,710), 
showing  how  the  style  is  bringing  in  high  prices 
now. 

Rosset's  May  sale  in  Geneva  produced  some 
good  prices.  A  painting  ot"  putti  attributed  to 
Boucher  obviously  found  a  believer  for  it 
fetched  Swiss  francs  10,100  (£1,420;  $3,390).  A 
rather  curious  and  stiff  work  by  Pieter  Codde, 
Le  Depart  made  S.  Fr.  6,000  (£840;  $2,010).  A 
portrait  attributed  to  Velasquez  or  at  least  to  his 
studio  made  S.  Fr.  14,000  (£1,970;  $4,700)  and 
marble  Roman  torso  after  the  Greek,  S.  Fr.  15,000 
(£2,110;  $5,030).  A  Carlo  Dolci  of  Lucrece 
which  looked  very  well  in  the  catalogue  made 
S.  Fr.  11,000 (£1,540;  $3,690). 

June  ended  in  a  welter  of  fine  sales,  Tompion 
clocks  at  £20,000  ($47,800)  and  all  sorts  of  good 
and  bad  news  about  Impressionists  and  pre- 
Impressionists  and  post-Impressionists  with 
bought-in  Picassos  and  new  records,  £100,000 
($239,000)  for  Munch  and  Miro.  But  I  shall  now 
concentrate  on  one  sale  and  one  sale  only.  At 


4.  A  candelabra  by  Fabrications  Bagues. 
Palais  des  Beaux- Arts,  Brussels.  May  29,  1974. 
B.  Fr.  65,000  (£720;  $1,710). 


Christie's  on  June  24  and  25  the  Frederick  M. 
Mayer  collection  of  Chinese  art  and  antiquities 
was  sold.  The  total  for  two  hundred  and  twenty- 
eight  lots  was  £2,672,995  ($6,388,000).  Since 
Mr.  Mayer  is  alleged  never  to  have  spent  more 
than  $3,000  (£1,650)  on  any  one  piece  and  most 
of  them  have  been  bought  in  the  last  twenty-five 
years,  the  profit  alone  must  represent  a  record  of 
some  kind.  Appropriately  enough,  the  last  lot, 
No.  228  a  Shang  bronze  Fang-I,  said  to  be  the 
finest  known  for  proportions,  design  and  tech- 
nique, made  the  top  price  of  the  sale,  every  sort 
of  record  you  can  think  of,  a  quite  staggering 
£178,500  ($428,000)  bought  by  Guiseppe 
Eskenazi  who  must  have  been  very  happy  as  he 
went  back  to  Foxglove  House.  The  previous 
record,  some  nine  lots  earlier  was  £157,500 
($377,000)  for  a  pair  of  Chou  bronze  covered 
kuei  with  horned  dragon  handles  on  square 
bases.  The  bronzes  had  some  other  spectacular 
things  in  them,  perhaps  the  loveliest  making  the 
highest  price  ever  paid  for  an  edged  weapon. 


5.  A  bronze  L-Ting  and  cover,  Eastern  Chou. 
Christie's.  June  25,  1974. 
£32,750  ($78,300). 


6.  A  Shang  bronze  Fang-I. 
Christie's.  June  25,  1974. 
£178,500  ($428,000). 


This  was  a  silvered  copper  bronze  dagger  ai 
scabbard  from  the  period  of  the  Warring  Stat(  iit*' 
The  entwined  dragons  which  were  the  basis  < 
the  design,  themselves  engraved  with  stylise 
patterns  are  of  the  most  exquisite  workmansh 
and  the  £84,000  ($201,000  which  was  paid  fc 
it,  cannot  be  too  high  a  price  though,  $2,50 
(£1,042)  which  Mr.  Mayer  paid  for  it  original! 
must  make  it  the  bargain  of  the  century.  An  earl 
bronze  L-Ting  with  a  domed  cover,  Easter, 
Chou  of  a  lovely  patina  enhanced  by  encrust, 
tions  of  malachite  and  azurite  went  for  £32,75! 
($78,300)  to  Japan.  The  same  collector  pai 
£42,000  ($100,000)  for  Fang  Ting  which  als 
had  the  most  remarkable  colour  of  patina  an 
encrustations,  a  warning  that  ancient  Chines 
bronzes  should  never  be  cleaned. 

Chinese  silver  is  remarkably  rare  and  there  wa 
a  wonderful  selection  in  this  collection.  A  parce 
gilt  Tang  bowl  very  shallow  and  with  a  recum 
bent  deer  among  flowers  pounced  in  the  centr 
with  a  similar  pattern  around  the  exterior  mad 
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7.  A  bronze  Fang  Ting,  Shang/Chou. 
Christie's.  June  25,  1974. 
£42,000  ($100,000). 


8.  A  silvered  copper  bronze  dagger  and 
scabbard,  Warring  States. 
Christie's.  June  25,  1974. 
£84,000  ($201,000). 


9.  A  shallow  parcel  gilt  bowl,  Tang. 
Christie's.  June  25, 1974. 
£57.750  ($138,000). 
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;7,75°  ($138,000)  a  new  record,  and  a  tiny 
rer  wine  cup  with  lotus  shaped  panels  decora- 
I  with  exotic  birds  amongst  flower  sprays,  less 
in  two  inches  high  and  two  and  a  half  inches 
de  sold  for  £23,100  ($55,200)  making  it 
,nost  £12,000  ($28,700)  an  ounce!  A  pair  of 
reel  gilt  scissors  also  Tang,  probably  set  some 
1  rt  of  scissors  record  at  £2,940  ($7,000).  A  Tang 
/er  gilt  bowl  showing  strong  Persian  influence 
its  decoration,  several  other  such  bowls  are 
own,    went    to    £46,200   ($110,000).  But 
imals  were  to  have  the  main  say  in  the  section ; 
I  ;ilt  bronze  horned  dragon  or  chimera,  two  and 
I  half  inches  high  from  the  period  of  the  Six 
!  ynasties  really  surprised  the  room  when  it  rose 

I £73,500  ($176,000)  splendid  little  object 
ough  it  was.  The  lot  before  had  been  a  gilt 
onze  sea  dragon  from  the  same  period  which 
as  quite  exquisite  but  which  only  made 
17,850  ($42,700). 

Although  the  ceramics  on  the  first  day  had 
,mc  high  prices  they  did  not  contain  as  many 


10.  A  pair  of  parcel  gilt  scissors,  Tang. 
Christie's.  June  25,  1974. 
£2,940  ($7,000). 


11.  An  early  pottery  Ram's  head,  Han. 
Christie's.  June  24,  1974. 
£52,500  ($125,000). 


major  rarities  as  the  metalwork.  An  early  pot- 
tery ram's  head  from  the  entrance  to  a  tomb  with 
vast  bulging  eyes  and  huge  forward  bending 
horns  got  things  going  well  at  £52,500 
($125,000).  A  Northern  Sung  celadon  incense 
burner  with  fine  lion's  mask  and  paw  feet  in 
remarkable  olive  glaze  went  to  £99,750 
($238,000),  quite  a  high  price.  A  Tz'u  Chou 
circular  mortar  beautifully  carved  and  decorated 
sold  for  £27,300  ($65,200)  to  the  same  buyer 
who,  minutes  later  paid  £50,400  ($120,000)  for  a 
black  glazed  Sung  oviform  jar  decorated  with 
white  slip  ribs,  a  very  handsome  pot  indeed.  But 
as  it  so  often  is  these  days,  it  was  Ming  that 
conquered  the  day.  A  blue  and  white  octagonal 
Mei'  P'ing  painted  in  rich  blue  with  four  panels 
of  birds  and  insects,  standing  seventeen  and  a  half 
inches  high  took  the  highest  price,  £231,000 
($552,000)  to  the  Japanese  Mr.  Matsuoka  for  his 
private  museum.  A  blue  and  white  pear-shaped 
ewer  decorated  with  haw-finches,  Hsuan  Te,  of 
great  feeling  and  lightness  went  for  £73,500 


12.  A  carved  Tz'u  Chou  mortar,  Sung. 
Christie's.  June  24  1974. 
£27,300  ($65,200). 


13.  A  blue  and  white  decorated  Mei'  P'ing,  Ming 
Christie's.  June  24,  1974. 
£231,000  ($552,000). 


($176,000)  and  a  Hsuan  Te  dragon  bowl  with  a 
most  ferocious  beast  haring  along  at  full  speed 
made  £63,000  ($151,000). 

It  remains  to  be  said  that  the  catalogue  with 
two  hundred  and  seventy  three  plates,  eighty  of 
them  in  colour  is  absolutely  essential  for  all 
collectors  of  Chinese  art  even  at  the  record  price 
of  £10.00  ($24).  Christie's  have  really  excelled 
themselves  at  making  it  a  work  of  reference  and 
in  view  of  the  current  cost  of  colour  printing  it 
is  really  very  cheap. 

Guy  Manners 


1 4.  A  blue  and  white  pear-shaped  ewer,  Hsuan  Te. 
Christie's.  June  24,  1974. 

£73,500  ($176,000). 


1 5.  A  dragon  Palace  bowl,  Hsuan  Te. 
Christie's.  June  24,  1974. 
£63 ,000  ($151 ,000) . 
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English  Parish  Churches 
as  Works  of  Art 

By  Alec  Clifton-Taylor 
280  pages,  128  illustrations 
London:  b.  t.  batsford 
£3-00 

Have  godless  art  lovers  (there  are  plenty  of  them) 
ever  paused  to  consider  why  the  eleven  thousand 
English  parish  churches  worth  visiting  were 
built  in  the  first  instance?  The  reason  is,  not  that 
their  builders  felt  impelled  to  satisfy  an  aesthetic 
urge,  but  that  they  wished  to  honour  their 
Creator.  It  is  as  simple  as  that.  The  reason  alone 
seems  to  justify  the  Christian  conservationist's 
contention  that  every  mediaeval  church  ought  to 
be  retained,  no  matter  whether  the  present  day 
congregation  has  dwindled  to  nought.  The 
towers  and  spires  which  apostrophize  the  English 
landscape  are  the  memorials  of  the  faith  which 
made  this  nation  great  as  well  as  beautiful. 

Many  books  have  been  written  about  the 
English  parish  church  and  Sir  John  Betjeman's 
two-volume  Collins  guide  is  among  the  most 
informative.  But  there  has  never  been  one  quite 
like  Mr.  Clifton-Taylor's.  It  is  no  less  subjective 
than  Sir  John's.  Yet  it  is  entirely  different.  It  is 
not  a  book  of  reference  like  The  Pattern  oj  English 
Building,  Mr.  Clifton-Taylor's  classic  source  book 
on  building  materials.  It  is,  as  the  sub-title 
indicates,  a  scries  of  essays  about  the  artistic 
merits  and  demerits  of  our  country  churches.  It 
is  meant  to  be  and  must  be  read  from  cover  to 
cover.  The  prose  is  fluent,  urbane,  trenchant  and 
witty.  It  edifies  and  entertains  with  sparkling 
case.  The  author  docs  not  spurn  architectural 
terminologies  for  fear  of  seeming  pedantic.  On 
the  contrary  he  lets  them  fall  trippingly  off  his 
pen  like  drops  of  water  from  a  duck's  bill. 

There  are  six  chapters  -  Introduction,  The 
Setting,  The  Fabric,  The  Exterior,  and  two  on 
7  he  Interior.  There  are  a  Glossary,  a  List  of  the 
author's  choicest  churches  under  Counties,  and 
two  reliable  Indexes  under  Place  and  General. 

I  have  seldom  read  a  book  containing  so  many 
provocative  opinions  with  which  I  agree.  There 
arc  a  few  which  I  do  not  share.  I  shall  come  to 
them  in  a  minute.  The  author  starts  off"  by 
trouncing  the  faceless  bureaucrats  who  have  for 
administrative  convenience  dared  to  tamper  with 
the  old  county  boundaries.  Quite  rightly  he  will 
have  no  truck  with  the  new  ones  because  they 
arc  historically  and  geologically  meaningless. 
He  is  uncompromising  in  criticism  of  philistine 
rectors  and  parish  councils.  He  denounces  the 
vulgarity  of  most  modern  graves,  their  'stove- 
enamelled  headstones',  concrete  curbs,  drippings 
of  crime-de-tnenthe  marble,  and  frequently 
abominable  inscriptions  -  'Cheerio,  see  you  soon' ! 
He  deplores  the  tarting  up  of  some  churchyards 
into  municipal  gardens  just  as  he  deplores  the 
lapsing  of  others  into  jungles.  He  rejects  cement 
rendering  and  pebble  dash  for  exterior  walls.  He 
deprecates  the  scraping  of  plaster  off  interior 
walls  and  the  terrible  jazzy  pointing  of  the  bare 
stone-work.  He  advocates  the  scrapping  of  mon- 
strous Victorian  organs,  pews  and  stained  glass 
(a  trifle  incautiously).  Indeed  he  does  not  scruple 
to  pour  scorn  on  most  Victorian  'improvements', 
which  today  are  regarded  as  sacrosanct.  He 
would  do  away  too  with  all  Victorian  encaustic 
tiles.  Now  here  I  find  myself  protesting.  I  know 
some  which  I  find  -  dare  I  say  it?  -  beautiful  in 
their  peculiar  frowsty  fashion.  Those  for  cx- 
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,  nplc  in  the  chancel  of  Ribbcsford  church, 
I  /orcestershire,  which  in  the  bad  old  days  I 
■•(member  being  lovingly  washed  on  Saturdays 
cith  skimmed  milk. 
Mr.  Clifton-Taylor  advocates  a  few  other 
radices  which  I  cannot  approve.  He  would 
proot  humble  headstones  and  lay  them  down 
s  paths.  'Damn  the  mowing  machine'!  is  my 
etort,  'you  have  already  recommended  sheep'. 
lie  has  a  curious  distaste  for  the  late  Sir  Ninian 
Romper's  furnishings.  I  find  Comper's  rich, 
olourful  rercdoses  and  golden  screens  against 
vhite  walls  magical  and  uplitting.  But  then 
Romper  was  a  deeply  devout  churchman  (High 
it  that)  which,  alas,  Mr.  Clifton-Taylor  on  his 
jwn  admission  is  not.  How  someone  so  passion- 
itely  on  the  side  of  the  angels  cannot  be  passes 
ny  understanding.  Nor  is  he  sympathetic  with 
:he  Catholic  attitude  of  our  ancestors  to  prayer. 
Their  'parrot  recital  of  masses',  he  jeers.  But  their 
heartfelt  cries  to  God  and  the  saints  never  did 
anyone  harm,  and  probably  did  some  good. 
They  certainly  fulfilled  the  chief  purpose  for 
which  our  beautiful  chantry  chapels  wrcre  built. 

Mr.  Clifton-Taylor's  knowledge  of  English 
parish  churches  is  phenomenal.  He  has  visited 
practically  all  and  made  notes  on  what  he  has 
discovered  in  each  -  which  amounts  to  every- 
thing. Towers  wholly  of  flint  are,  because  of  the 
weakness  of  the  material,  round.  The  poppy- 
heads  on  pew  ends  are  not  called  after  the  flower 
but  the  Latin  word  puppis,  meaning  a  ship's 
poop.  The  weather  vane  on  Kingsclcrc  church  is 
a  magnified  bed  bug.  Georgian  squires  in  their 
high  box  pews  were  sometimes  served  by 
liveried  footmen  with  sherry  and  biscuits  during 
the  sermon.  Cotswold  shepherds  tied  their  dogs 
to  rings  on  special  pews  reserved  for  these  not 
always  dumb  creatures.  The  Roundhead  icono- 
clasts, having  destroyed  everything  beautiful 
within  reach,  would  fire  with  shotguns  at  the 
angels  on  the  hammcrbeam  roofs  of  East  Anglian 
naves.  Yes,  iconoclastic  puritanism  is  still  with  us. 
It  takes  different  forms  of  expression.  The 
mangling  of  Cranmer's  incomparable  Book  of 
Common  Prayer  is  a  favourite  one  today. 

This  enchanting  book  is  dictated  by  the  heart 
of  a  scholar.  It  makes  the  reader  re-open  his  eyes 
to  what  is  beautiful  and  what  is  ugly  in  our  parish 
churches.  It  also  dispels  old  prejudices.  Mr. 
Clifton-Taylor  is  no  respecter  of  churches  just 
because  they  are  ancient.  After  assessing  the 
famous  Boston  Stump  he  ends  with  the  phrase, 
'Wonderful,  yes,  but  not  a  great  work  of  art'. 
The  distinction  makes  the  reader  want  to  dash  oft" 
to  Lincolnshire  for  another  look  at  the  highest 
spirelcss  tower  in  England,  and  see  if  he  agrees. 
Ten  to  one  he  will. 

If  the  Archbishop  of  Canterbury  reads  this 
review,  will  he  please  consider  supplying  every 
incumbent  with  a  copy  of  Mr.  Clifton-Taylor's 
book  -  at  a  charge,  of  course,  on  the  central  funds 
of  the  C.  ofE. 

JAMES  LEES-MILNE 


left 

1.  Weathcrvane,  Colyton  Church,  Devon. 

2.  Handle  of  northern  door,  Adderbury 
Church,  Oxfordshire. 


Memoirs  of  a  Painter 

By  Gilbert  Spencer,  ra 
224  pages,  10  illustrations 
London:  chatto  and  windus 
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Gilbert  Spencer  describes  himself  as  'having  been 
born  stable-companion  to  a  sort  of  Michel- 
angelo'. In  this  delightful  and  unpretentious 
memoir  he  not  only  gives  an  account  of  his  own 
life  but  also  an  insight  into  the  extraordinary 
family  from  which  he  and  Stanley  -  that  'sort  of 
Michelangelo'  -  sprang.  Gilbert  was  the  young- 
est of  the  twelve  children  of  William  Spencer, 
organist  at  Cookham  and  a  noted  local  music- 
teacher.  Imbued  with  the  eighteenth-century 
spirit  of  patronage  William  had  the  ability  of 
convincing  well-placed  personages  that  he  was 
bestowing  a  privilege  upon  them  by  allowing 
them  to  assist  his  children.  After  an  erratic 
schooling  from  his  sister,  Annie,  in  a  shed  in  the 
back  garden  -  Gilbert  had  to  call  her  Miss 
Spencer  during  school-hours  -  he  was  sent  to  the 
Ruskin  School  at  Maidenhead  in  a  belated  and 
not  totally  effective  effort  to  give  him  some  form- 
al education.-  He  was  lucky  enough,  however,  to 
have  been  brought  up  in  a  family  which  valued 
culture  more  than  schooling,  and  one  in  which 
argument  was  considered  a  vital  part  of  the 
digestive  process.  Gilbert  says  he  has  always  been 
an  easy-going  chap  and  when  the  family,  in- 
fluenced by  brother  Stanley,  decided  he  should 
become  a  painter,  on  the  grounds  that  they  had 
already  produced  too  many  musicians,  he  readily 
agreed;  this  lead  him  to  Cambcrwell,  a  private 
art  school  in  Kensington  and  in  1913  to  The  Sladc 
and  rapid  development  into  the  painter  who  is 
now  looking  back  over  sixty  years  of  mature 
work.  After  only  six  months  at  The  Slade  he 
was  runner-up  for  the  Summer  Composition 
Prize  -  with  a  painting  which  was  purchased  by 
The  Contemporary  Art  Society  and  is  now  in  the 
Art  Gallery  of  Hamilton,  Ontario  -  and  won  it 
the  following  year.  He  describes  how  he  also 
won  the  Life  Drawing  Prize,  which  Professor 
Brown  told  him  he  could  not  have  as  he  had  not 
passed  in  Perspective;  this  was  resolved  by  Brown 
setting  him  a  problem  and  he  recalls  'I  drew  the 
cube  out  of  my  head  and  added  the  perspective 
as  best  I  could'.  This  rough  and  ready,  no  non- 
sense, attitude  has  typified  Gilbert's  work  and  his 
approach  to  life;  theories  and  dogmas  are  not  for 
him,  except  as  a  suitable  target  for  his  ire  and  a 
ready-made  subject  for  that  necessary  digestive 
argument. 

The  war  and  Salonika;  a  return  to  The  Slade 
in  1919;  relative  success  in  the  1920s  as  a  painter 
and  a  Professorship  at  the  Royal  College  of  Art 
under  Sir  William  Rothenstein  in  1932  follow. 
Then  come  the  murals  he  painted  for  Holywell 
Manor,  depicting  the  story  of  John  of  Balliol, 
which  must  rank  as  one  of  his  greatest  achieve- 
ments; in  this  previously  unpublished  photo- 
graph (No.  3)  he  is  shown  at  work  on  them. 
During  the  second  war  the  Royal  College  was 
evacuated  to  Ambleside  and  these  are  really  the 
last  of  the  good  years  for  Gilbert;  up  till  this  time 
his  memories,  like  a  number  of  his  rural  paint- 
ings, appear  tinged  with  an  idyllic  quality.  An 
clement  of  bitterness  creeps  in  after  his  dismissal 
from  the  Royal  College  in  1948.  Robin  Darwin 
had  asked  him  how  he  administered  his  Depart- 
ment; typically,  Gilbert  had  never  thought  of 
administering  it,  he  just  taught  painting,  which 


he  felt  to  be  the  proper  task  of  the  Professor  of 
Painting.  Alas;  a  new  generation  had  taken  over. 
The  years  of  depression  had  set  in,  though  they 
were  not  unalleviated  with  pleasures,  despite  the 
deaths  of  his  wife  and  brother. 

Now,  at  the  age  of  eighty-two,  Gilbert,  has 
emerged  triumphantly  and  his  inherently 
happy  spirit  is  again  in  control.  His  recent 
exhibition,  which  I  had  the  pleasure  of  organ- 
ising, was  a  thorough  vindication  of  his  long 
painting  life;  one  visitor  declared  'It  is  nice  to  see 
an  artist  who  knows  how  many  what's-its  a  cow 
has',  and  this  quality  of  knowledge  of  the 
countryside  coupled  with  a  love  for  the  simple 
men  and  women  who  are  its  rightful  heirs,  their 
animals,  their  everyday  clutter  and  the  free  birds 
of  the  air  permeate  the  pages  of  this  book. 
Another  visitor  to  the  exhibition  -  a  fellow 
painter  -  said  that  he  could  not  understand  why 
any  artist  should  write  rather  than  get  on  with 
the  profession  he  understood:  recalling  the  often 
embarrassing  reminiscences  of  Munnings,  Ep- 
stein, Nevinson,  Nina  Hamnett  and  others  I  felt 
bound  to  agree  in  principle,  but  the  present  book 
is  not  like  that,  it  is  a  delightful  recollection  of  a 
life  well  spent.  If  there  is  a  Heaven  Gilbert 
Spencer  as  well  as  Van  Dyck  will  be  of  the 
company. 

PEYTON  SKIPWIRTH 


3.  Gilbert  Spencer  at  work  on  the 
Holywell  Manor  murals. 
Copyright:  Peter  Coppock. 
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The  Houses  of  the 
Royal  Society  of  Arts 

A  History-  and  a  Guide 


By  D.  G.  C.  Allan 
Foreword  by  John  Gloag 
Revised  edition 

40  pages,  47  illustrations  and  diagrams, 
8  colour  and  1  map 

London:  the  royal  society  of  arts 

In  June  this  year,  the  venerable  Royal  Society  for 
the  Encouragement  of  Arts,  Commerce  and 
Science  celebrated  the  Bicentenary  of  the  move 
into  its  splendid  house  in  the  Adclphi  with  a 
reception  in  the  presence  of  H.  M.  The  Queen 
and  H.  R.  H.  the  Duke  of  Edinburgh,  President 
ot  the  Society.  In  1774  the  Society  was  already 
twenty  years  old  and  could  look  back  on  a  period 
ot  distinguished  activity  promoting  the  purpose 
for  which  it  was  founded.  After  a  modest 
beginning  -  the  first  meeting  in  Rawthmell's 
Coffee  House  in  Covent  Garden  had  been 
attended  by  only  eleven  people  -  membership 
had  been  rising  steadily,  and  the  Society  had 
several  times  outgrown  its  premises,  nearly  all  in 
the  Strand  area. 

The  history  of  these  early  moves  is  carefully 
chronicled  by  the  Curator-Librarian  of  the 
Society  in  the  present  book  which  is  an  extended 
version  of  a  brief  history  and  guide  first  issued 
in  1966.  Our  interest  quickens  when  we  get  to 
1771,  when  the  Adam  brothers  (they  were 
members  of  the  Society)  submitted  a  plan  for  a 
house  specially  designed  for  the  Society,  forming 
part  of  their  ambitious  residential  development 
on  the  old  Durham  House  site  between  the 
Thames  and  the  Strand,  which  we  still  know  as 
the  Adelphi  (so  named  by  the  Adam  brothers, 
being  a  latinized  version  of  the  Greek  word  for 
brothers).  An  earlier  grandiose  building  had  been 
proposed  by  Sir  William  Chambers,  also  a 
member,  but  this  had  been  rejected  as  being  far 
too  expensive.  Following  some  haggling  with 
the  Adams  about  the  rental,  the  plans  were 
approved  and  after  two  years'  construction  the 
Society  moved  into  its  new  house  where  it  still 
happily  resides.  But  the  Adclphi  scheme  had 
been  touch  and  go  for  the  brothers;  they  had 
failed  to  attract  residents  for  their  houses  and 
were  only  just  saved  from  bankruptcy  by  adopt- 
ing a  scheme  of  disposing  leases  by  lottery  and  by 
selling  their  collection  of  works  of  art.  For  the 
Strand  was  by  then  no  longer  a  fashionable  area: 
Josiah  Wedgwood,  to  whom  the  Adams  had  also 
offered  premises  for  offices  and  pottery  show- 
rooms, had  already  expressed  the  opinion  in  1768 
that  it  was  'incommoded  with  drays  full  of 
Timber,  Coals  &c.  which  are  always  pouring  in 
from  the  various  wharfs,  &  making  stops  in  the 
Strand,  very  disagreeable  &  sometimes  danger- 
ous'. 

The  exterior  of  the  Society's  house  as  we  see  it 
today  is  almost  unchanged,  apart  from  the 
disappearance  of  the  small  cast  iron  balconies  on 
the  first  floor.  (Curiously,  the  book  which  is 
otherwise  generously  illustrated  has  no  picture 
of  the  frontage  as  it  appears  today,  the  nearest 
we  get  is  an  engraving  by  Thomas  Malton 
dating  from  1795!).  Mr.  Allan  then  proceeds 
to  describe  the  interior  arrangement  of  the 
building  with  its  two  principal  rooms,  the 
'Repository'  on  the  ground  floor  and  the 
magnificent  meeting  room  or  'Great  Room' 


above.  Tracing  the  changes  in  interior  decoration 
from  old  prints  he  unfolds  a  fascinating  story  of 
fluctuating  taste:  from  the  chaste  Neo-classical 
of  the  Adams  through  the  heavy-handed  intru- 
sion of  high  Victorian  Gothic,  the  clumsy 
'improved'  Adam  style  of  the  1880's,  and  finally 
to  the  present  day  when  historicism  alone 
demands  the  closest  possible  restoration  of 
original  appearances.  Had  it  not  been  for  the 
famous  allegorical  paintings  by  James  Barrie, 
executed  in  1778/83,  which  almost  cover  all  four 
walls,  we  might  have  seen  even  greater  changes 
in  the  decoration  of  the  Great  Room.  The 
Repository  on  the  ground  floor  also  underwent 
several  alterations  both  in  appearance  and  pur- 
pose. From  being  an  exhibition  room  for  mach- 
ines, models  and  other  prize-winning  objects,  it 
became  a  library  and  reading-room  in  the  middle 
of  the  19th  century;  it  remained  so  until  only 
two  years  ago  when  the  Society's  Council  took 
the  deplorably  insensitive  decision  to  move  the 
library  into  a  large  room  on  the  first  floor  which 
had  hitherto  served  as  a  Committee  room  and 
whose  graceful  proportions  and  decorated  ceiling 
made  it  the  finest  room  after  the  Great  Room 
itself.  What  are  we  left  with  now?  The  former 
library  and  reading  room  on  the  ground  floor 
which  used  to  greet  visitors  with  an  agreeable 
atmosphere  of  culture  and  learning  now  looks 
faceless  and  forlorn  like  a  ballroom  from  which 
the  guests  have  just  departed,  and  the  room  now 
containing  the  library  has  ceased  to  exist  as  a 
room  at  all:  it  is  crammed  with  bookshelves 
some  of  which  even  jut  out  onto  the  floor. 
Greater  flexibility  of  use  was  the  reason  given  by 
the  Council  for  these  unhappy  changes,  but  one 
cannot  help  wondering  if  anything  really  worth- 
while was  gained  compared  with  the  loss. 


4.  Robert  Adam's  drawing  of  the  facade  of  the 
building  for  the  Society  of  Arts  in  1771.  The 
building  was  completed  with  only  slight 
alterations  and  without  the  statues  and  roundels. 


It  is  most  gratifying  that  the  Royal  Society 
of  Arts,  to  give  it  its  usual  abbreviated  title,  has 
been  able  to  secure  the  freehold  of  its  house  and 
adjacent  buildings,  thus  preserving  some  of  the 
last  remnants  of  the  old  Adelphi  which,  to  quote 
Sir  Nikolaus  Pevsner,  was  destroyed  not  by 
bombs  but  by  the  greed  of  Londoners  in  1936. 
The  continued  existence  of  the  Society  is  in  no 
small  measure  due  to  the  fact  that  it  had  found  a 
permanent  home  in  this  house,  amply  justifying 
the  opinion  of  the  Adam  brothers  'that  an 
Elegant  and  established  Residence  would  give 
the  Society  a  greater  appearance  of  permanency 
and  Eclat'. 

Mr.  Allan  has  produced  a  scholarly  and 
fascinating  history,  and  those  whose  appetite  has 
been  whetted  can  satisfy  it  by  following  the 
admirably  detailed  reference  notes  and  reading 
list. 

J.  K.  DES  FONTAINES 


Classical  Greek  Art, 
480-330  BC 

By  J.  Charbonneaux,  R.  Martin  and  F.  I  'illard 
423  pages,  373  illustrations 
63  colour  plates,  28  plans 
London:  Thames  and  Hudson 
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lis  spectacular  production  weighs  5  lb.  It  con- 
ins  three  essays,  on  architecture,  sculpture,  and 
lb-painting,  illustrated  by  four  hundred  and 
irty  six  plates  of  remarkable  quality;  a  detailed 
bliography,  a  glossary  of  the  terms  used,  and 
ro  maps. 

I  The  section  on  architecture  is  the  least  satis- 
L  ctory.  Much  is  made  of  the  aesthetic  qualities  of 
Hidings,  but  nothing  of  the  practical  criteria 
I  uch  as  site,  function,  and  availability  of  materials) 
'hich  governed  their  appearance.  Phrases  like 
jlastic  value',  of  little  use  in  themselves,  are  too 
equent;  and  the  critical  diction  is  sometimes 
lexact  to  the  point  of  mcaninglcssncss.  This  may 
e  due  to  bad  translation  or  printers'  errors.  It 
ikes  a  little  time  to  realise  that  'supply'  is  in- 
:ndcd  for  'subtly'  in  'supply  human'  (p.  159). 
)espitc  this,  the  text,  in  common  with  the  other 
ssays,  would  be  very  hard  going  for  someone  new 
o  the  subject.  It  assumes  a  foreknowledge  of 
rchaic,  and  other  classical,  buildings.  Complex 
Cguments  arc  frequently  developed.  Yet,  these 
irguments  are  never  qualified  with  the  footnotes 
hat  the  book's  evidently  scholarly  pretensions 
A-ould   demand.  This  appears  to  have  been 
Publisher's  Policy,  in  common  with  the  habit  of 
lumbering  the  plates,  but  giving  direct  textual 
reference  only  once,  and  failing  to  include  the 
date  of  the  object  illustrated  in  the  captions  to  the 
plates.  Because  the  first  section  lacks  any  obvious 
textual  coherence,  these  faults  are  more  notice- 
able here  than  elsewhere. 

The  next  essay,  on  sculpture,  is  a  useful  and 
sensitive  discussion  of  its  stylistic  development, 
through  well-chosen  examples;  although  the 
absence  of  footnotes  allows  unsubstantiated 
evidence  to  masquerade  as  fact,  which  can  make 
the  reader  a  little  uneasy  when  reading  it.  The 
last  essay  is  also  the  best.  It  is  impressed  that  vase- 
painting  declined  in  importance  over  this  period, 
but  argued  that  while  this  may  be  so,  vase- 
painting  can  throw  light  on  the  appearance  of  the 
lost  wall-paintings  that  are  so  tantalisingly 
described  in  classical  texts.  When  particular 
innovations  noted  by  the  writers  appear  in 
vase-painting,  it  is  assumed  that  these  were 
learned  from  wall-painting,  and  thereby  provide 
a  guide  to  the  stylistic  nature  of  that  painting. 
This  assumption  is  also  used  to  explain  the 
appearance  of  certain  pictorial  schemata  on  vases; 
while  it  is  correctly  noted  that  there  were  wide 
fluctuations  in  the  degree  of  this  assumed  mutual 
reliance.  The  thesis  that  vase-painting  is  most 
usefully  seen  as  an  intermediary  in  the  recon- 
struction of  wall-painting  imbues  the  essay  with 
in  extra  interest,  but  does  raise  the  question  of 
ust  how  much  we  may  rely  on  the  stylistic 
irguments  of  similarity  and  derivation  upon 
A  hich  its  conclusions  are  based.  Because  the  book 
gnores  scholarly  habits,  the  question  remains 
manswered. 

It  is  puzzling  to  contemplate  the  potential 
)uyer  of  this  book.  It  is  too  complex  and  too 
expensive  for  the  casual  reader,  and  is  obviously 
lot  intended  for  the  specialist.  The  text  intro- 
hices  nothing  that  could  not  be  learned  else- 
vhere;  and  the  strict  isolation  of  the  period,  with 
i  corresponding  neglect  of  both  archaic  and 
iellenistic  art,  does  not  facilitate  the  understand- 
ng  of  Classical  Greek  Art  that  ought  to  be  the 
esult  of  reading  the  book. 

MICHAEL  ROSENTHAL 
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book  choice 

Italian  Paintings:  Venetian 
School  by  Fedcrico  Zeri  and 
Elizabeth  Gardner 

The  works  of  over  thirty  artists,  1300-1600, 
discussed  and  illustrated,  plus  biographical  sketches, 
exhibitions,  previous  owners,  etc.  Metropolitan 
Museum  of  Art,  244  pp,  6\"  x  g^" ,  no  b&w  illus. 
September.  £7-95  net  GC8-25  by  post) 


Jean  Dubuffet 

by  Margit  Rowell 

A  thorough  documentation  of  the  controversial  art 
and  ideas  of  Dubuffet.  New  York  Graphic  Society, 
328  pp,  8^"  x  11",  25  col  plates,  215  b&w  illus. 
£13.75  net  (£14-05  by  post) 


Ancient  Peruvian  Ceramics 

by  Alan  R.  Sawyer 

An  introduction  to  the  pottery  of  ancient  Peru, 
providing  illustrations  with  explanatory  text  taken 
from  examples  in  the  Nathan  Cummings  Collection 
in  the  MMA.  Metropolitan  Museum  of  Art,  144  pp, 
8"  x  11",  24$  b&w  illus,  2  colour,  paper.  £3.95  net 
(£4.18  by  post) 


The  Pieced  Quilt:  An 
American  Design  Tradition 

[onathan  Holstein 


byjc 


A  brilliant  study  of  the  pieced  quilt  as  a  design 
phenomenon  as  well  as  a  living  folk  craft,  by  one 
of  the  foremost  connoisseurs  of  the  subject.  New 
York  Graphic  Society,  ig2  pp,  10"  x  11",  g6  col  plates, 
5g  b&w  illus.  £9-95  net  (£10.25  by  post) 


The  American  Clock  1725- 
1865  by  Edwin  Battison  and 
Patricia  Kane 

Fifty  clocks  from  the  Yale  University  collections, 
including  details  of  place  and  date  of  manufacture, 
case  and  movement  (with  large  illustrations), 
and  commentary.  New  York  Graphic  Society,  1-6  pp, 
pj"  x  10" ',  150  b&w  illus.  £8.75  net  (£9.05  by  post) 


UK,  Europe  and  British  Traditional  Market 
residents  should  order  these  books  from  their 
bookseller,  or  if  in  difficulty  direct  from  the  sole 
publisher  and  distributor 

Patrick  Stephens  Ltd. 

Dcpt  CN9/74,  Bar  Hill,  Cambridge,  CB3  8EL, 
England.  Telephone  Crafts  Hill  80010 
All  readers  of  The  Connoisseur  are  invited  to  send 
for  free  catalogue  of  books  on  the  fine  arts. 

Readers  in  the  USA  and  territories  may  obtain 
these  books  from  their  bookstore  or  from  the 
US  publisher  and  distributor 

New  York  Graphic 
Society 

140  Greenwich  Ave,  Greenwich,  Conn  06830,  USA. 
Telephone  (20j)  661  2400 


THE  FLEMISH 
TAPESTRIES 
AT  WAWEL 
CASTLE  IN 
CRACOW 


92  full  colour 
illustrations, 
including  42 
reproductions  of 
entire  tapestries, 
44  black-and-white  photographs  bound 
in  half-parchment  and  stamped  in  gold. 


13i"x12" 


506pp  £35.45 


Book  Mail  International 
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SELECTED  BRASSES  OF 
WESTMINSTER  ABBEY 

A  superb  chart  measuring  approx- 
imately 23"xl7"  depicting  both 
armorial  and  civilian  brass  rubbings 
and  fully  captioned.  Reproduced 
on  a  special  imitation  goat  skin 

parchment,  ideal  for  framing. 
£1.55  ($3.75  US)  including  P  &  P. 

Orders  to  Monumental  Press, 
Clements  House,  Station  Approach, 
Sanderstead,  Croydon, 
Surrey,  England,  CR2  OPL 
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made  payable  to 
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Incredible 

Pierpont 

Morgan 

Cass  Canf  ield 

The  story  of  the  fabulously 
wealthy  American,  J.  P. 
Morgan.  Not  only  was  he  a 
financial  genius  whose  vast 
fortune  made  him  more 
creditworthy  than  the  United 
States  Government,  but  he 
was  also  a  connoisseur  of  art 
and  the  foremost  collector  of 
modern  times. 

This  lavishly  illustrated 
book  shows  much  of  his 
priceless  collection.  £6.00 
1 00  b/w  illustrations 
1  6  pages  of  colour 
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The  Connoisseurs  Di 


David  Coombs 


In  one  of  those  moments  of  serendipity  that  all 
collectors  dream  of,  Mr.  A.  Wyndham  Payne 
bought  a  reproduction  in  a  Cheltenham  antique 
shop  that  turned  out,  on  removal  from  its  frame, 
to  be  a  masterpiece  of  early  1 5th-ccntury  English 
painting.  Now  an  independent  vellum  leaf 
(i42  X  10]  inches)  this  moving  and  sensitive 
representation  of  the  crucifixion  most  probably 


•  'in  e  formed  part  of  a  missal.  It  is  attributed  to 
Herman  Schccrre,  the  foremost  exponent  of  the 
English  version  of  the  style  now  known  as 
International  Gothic,  and  who  seems  to  have 
had  an  atelier  in  London.  The  Wyndham  Payne 
Crucifixion  has  now  been  bought  for  the  British 
L  ibrary  for  £14, 500:  this  included  a  grant  of 
£5,000  from  the  National  Art-Collection  Fund. 


FULLER  GOES  FURTHER 
Peter  Fuller,  another  of  our  regular  Galleri 
reviewers,  is  off  to  the  United  States  for  a  brie 
visit.  In  our  May  issue  we  published  his  revie 
of  two  exhibitions  in  Bath  by  the  Ameri 
painter  Robert  Natkin.  The  artist  was  so  tak- 
by  the  understanding  criticism  that  he  invit 
Peter  to  visit  him  in  New  York  with  a  view  to 
writing  the  catalogue  introduction  to  his  next 
exhibition.  There  is  no  point  in  trying  to  deny 
that  Peter  Fuller's  writing  is  often  as  avant-garde 
as  the  work  he  is  trying  to  analyse  -  but  this  is 
inevitable  in  view  of  the  fundamentally  intellec- 
tual basis  of  so  much  contemporary  art. 

Another  aspect  of  his  interests  is  displayed  this 
month  with  the  publication  (by  Allen  Lane)  of 
I  he  Psychology  of  Gambling  of  which  he  is  the 
joint  editor  with  Jon  Holliday.  As  well  as 
essays  by  such  writers  as  Sigmund  Freud  and 
Robert  Lindner,  there  is  a  lengthy  introduction 
by  Peter  Fuller  himself  entitled  'Gambling:  A 
Secular  "Religion"  for  the  Obsessional  Neurotic'. 

Peter  Fuller  is  a  busy  author:  his  book  on 
Champions  will  be  published  by  Sidgwick  and 
Jackson  early  next  year  and  he  is  currently  work- 
ing on  a  book  about  collectors  and  collecting.  He 
sees  a  fairly  direct  parallel  between  collecting 
and  gambling:  the  similarity  between  the  casino 
and  the  saleroom  is  perhaps  the  most  obvious 
example  of  this  and,  he  adds  'There  is  a  complex 
collccting-rcligious-gambling  syndrome,  the 
roots  of  which  arc  all  in  obsessionality'. 


BADA  TO  THE  RESCUE 
In  an  unobtrusive  way  over  the  last  few  years  the 
British  Antique  Dealers'  Association  has  taken 
practical  steps  to  further  the  important  cause  of 
conservation.  Over  much  the  same  period 
National  Heritage  has  been  attempting  to  stir  a 
lethargic  public  and  often  no  less  lethargic 
museums  administrations  into  a  proper  aware- 
ness of  their  responsibilities.  The  annual  National 
Heritage  Museum  of  the  Year  awards  arc  one  such 
stimulus  to  action.  One  of  this  year's  awards  was 
a  very  important  donation  of  £1000  from  the 
British  Antique  Dealers'  Association.  This  was 
to  be  given  to  the  museum  most  in  need  of  help 
with  the  conservation  of  its  collection.  It  was 
awarded  to  Dulwich  College  PictLre  Gallery: 
already  under  such  severe  financial  pressure  that  it 
has  been  forced  in  the  last  few  years  to  sell  a 
1  )omemchino.  A  further  serious  problem  faced 
them  recently  when  a  restorer's  routine  examina- 
tion showed  the  paint  surface  of  Van  Dyck's 
portrait  ot  Emanuel  Phillbert  to  be  in  a  danger- 
ously fragile  condition.  The  picture  is  now  being 
conserved  with  the  money  donated  by  the  British 
Antique  Dealers'  Association.  The  award  was 
presented  on  behalf  of  National  Heritage  by  the 
Duke  of  Gloucester. 
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ij  )t  for  nothing  is  Mr.  Kenneth  Snowman 
i  netimes  called  the  Prince  of  Regent  Street, 
I!  iere  he  elegantly  and  joyfully  presides  over 
Hi  artski's  the  jewellers.  Already  the  author  of 
It  o  standard  works,  the  one  on  Faberge  and  the 
|j  ler  on  European  Gold  Boxes,  Mr.  Snowman 
If  iw  has  a  third  book  to  his  name  'Eighteenth 
II  ;ntury  Gold  Boxes  of  Paris'.  Effectively  this  is 
H  :atalogue  of  the  great  collection  formed  by 
j  r.J.  Ortiz-Patino.  Besides  the  detailed  entries 
r.  Snowman  also  contributes  an  introduction, 
j  which  he  makes  the  interesting  point  that  the 
J  ide  variety  of  boxes  is  as  much  an  indication  of 
I  .e  wide  range  of  interests  and  tastes  ot  their 
|  riginal  owners,  as  of  the  technical  ingenuity  and 
I  leer  artistry  of  the  goldsmiths.  All  sixty-six 
I  oxes  arc  illustrated  in  colour,  many  of  them  in 
.insidcrable  detail ;  complete  with  an  electric- 
recn  cloth  binding  and  rich  gold  edges  this  book 
,  a  worthy  addition  to  the  list  of  its  publishers  - 
new  firm,  Robson  Books  (28  Poland  Street, 
,ondon  wi)  priced  at  ^8.50  each.  In  the  next 
ew  months,  Mr.  Snowman's  book  on  'The  Art 
>f  Carl  Faberge'  will  be  published  in  a  new 
■dition  by  Fabcr  and  Faber;  from  it  we  illustrate 
he  fabulous  Coronation  Easter  Egg  presented  by 
Nicholas  II  to  his  Empress  in  1896,  and  presently 
loaned  by  Wartski's  to  the  Jewellery  Gallery  of 
die  Victoria  and  Albert  Museum. 


LAUTREC  IN  LINCOLN 
The  curly-brimmed  top  hat,  well-cut  features  and 
a  silver-mounted  cane  arc  familiar  from 
Toulouse-Lautrec's  poster  L'Anglaise  au  Moulin 
Rouge:  showing  William  Tom  Warrcncr  who 
first  went  to  Paris  in  1884,  as  a  student,  and  who 
owned  Lautrec's  original  study.  His  father  owned 
a  large  coal  merchant's  business  in  Lincoln  which 
he  returned  to  take  over  in  1906  on  the  death  of 
his  elder  brother.  Thereafter  W.  T.  Warrcncr 
seems  to  have  stopped  painting,  devoting  himself 
instead  to  the  active  encouragement  of  the  arts  in 
his  native  town.  He  died  in  1934  and  his  own 
paintings  finally  dispersed  in  the  sale  of  the  con- 
tents of  his  sister's  house  in  1956  -  she  had  earlier 
burnt  all  his  early  nudes  painted  'en  plein  air'  and 
dating  from  the  1890s.  At  the  Usher  Gallery, 
Lincoln,  until  September  8  there  is  a  small  exhibi- 
tion devoted  to  William  Tom  Warrcner  con- 
taining those  few  paintings  of  his  that  are  still 
known  to  exist.  Seven  arc  illustrated  in  colour  in 
the  catalogue  which  also  contains  a  biography. 
Obviously  William  Tom  Warrencr  has  been  too 
long  neglected  -  his  paintings  easily  stand  com- 
parison with  many  artists  of  the  time  much  better 
known  today. 


A  note  from  John  Mallet,  Deputy  Keeper, 
Department  of  Ceramics  at  the  Victoria  and 
Albert  Museum  explains  why  he  wrote  the 
catalogue  for  an  exhibition  in  June  of  sculpture 
by  Bernard  Sindall  in  Birmingham:  'My 
involvement  was  due  only  to  friendship  and  to 
my  admiration  of  his  work.  No  one  else  appeared 
to  be  doing  anything  about  the  catalogue  for  his 
show,  so  I  did  it  myself.  Bernard  Sindall  has  the 
supreme  gift  tor  imagining  himself  under  the 
skin  ot  his  subjects.  This  can  make  him  an 
outstanding  portraitist  when  faced  with  a  sitter  to 
whose  character  he  responds,  but  the  principal 
use  he  has  chosen  to  make  of  his  gift  is  in 
modelling  the  human  figure.  The  completion  of 
a  major  commission  from  the  University  of 
Birmingham  is  the  pretext  tor  the  exhibition. 
Sindall  was  given  freedom  to  choose  his  subjei  t 
. . .  No  symbolism  is  intended  by  the  nude  figure 
of  the  girl . . .  She  is  young,  like  the  students  who 
will  pass  her  each  day ;  someone's  girl-tricnd 
perhaps?  The  sculptor  hopes  she  is  not  without  .1 
sense  of  humour.  Students  sometimes  say  rude 
things,  but  this  girl  should  be  able  to  answer 
back.'  The  illustration  is  of Standing  girl  in  hat, 
a  small  scale  bronze  figure,  and  not  of  the 
Birmingham  com  mission. 

PICTURES  FOR  SCIENCE 
david  Phillips  writes:  The  awe  in  which  the 
mysteries  of  science  are  held  has  closed  the  door 
for  most  people  to  the  visual  feast  of  work  pro- 


duced in  the  last  500  years  in  the  course  of 
scientific  investigations,  or  technological  enter- 
prises. In  assembling  a  spread  of  some  of  the  most 
spectacular  of  these  works,  'It's  Like  This  .  .  .  .' 
is  mainly  intended  simply  to  provide  the  feast, 
rather  than  to  illustrate  the  history  of  Science,  or 
define  the  influence  of  work  done  for  it  on  the 
fine  artists.  Taken  by  themselves,  the  pictures  for 
science  retain  the  intrinsic  interest  of  the  informa- 
tion they  were  made  to  reveal  or  explain,  but 
often  enhanced  by  aesthetic  effects  unusual  for 
the  time  when  they  were  done,  or  producing 
unforgettable  images  by  the  combination  ot 
familiar  styles  with  bizarre  subject  matter. 
The  exhibition  is  at  Nottingham  Castle 
until  September  15. 

There  is  a  detailed,  illustrated  catalogue. 

The  ever  energetic  Dr.  Peter  Cannon-Brookes  is 
responsible  for  the  fully  illustrated  and  learned 
catalogue  to  an  exhibition  of  Italian  paintings  at 
the  City  Museum  and  Art  Gallery,  Birmingham, 
until  September  29.  It  is  devoted  to  Lombard 
paintings  from  about  1 595  to  1630.  Dr.  Cannon- 
Brookes'  catalogue  has  the  sub-title  'The  Age  of 
Federico  Borromeo'  who,  at  the  tender  age  of 
twenty-two  was  chosen  to  follow  his  cousin 
Carlo  as  Archbishop  of  Milan  and  Cardinal. 
Carlo,  who  was  later  cannonised,  was  primarily 
responsible  for  putting  the  reforms  of  the 
Council  of  Trent  into  effect,  but  it  was  Federico 
who  really  made  his  mark  as  an  active  patron 
and  collector  of  works  of  art.  Founder  ot  the 
Ambrosiana  library  in  Milan,  he  was  also 
responsible  for  founding  the  Accadcmia  as  a 
school  of  fine  arts  with  a  view  to  promoting  in  the 
most  practical  way  the  tenets  of  the  Counter 
Reformation.  Nearly  seventy  paintings  have  been 
sent  from  Italy  for  this  exhibition  which  includes 
over  twenty  large  altarpicccs  (barc'y  a  dozen 
works  are  being  loaned  from  the  British  Isles)  - 
providing  in  all  a  rare  opportunity  for  seeing  in 
one  place  the  results  of  an  active,  even 
passionate,  and  certainly  autocratic,  patronage. 
The  altarpiece  illustrated  is  by  Tanzio  da  Varollo: 
it  shows  San  Rocco  interceding  on  behalf  of  the 
People  of  Camasco  during  the  plague  of  163 1 . 


71 


r.  Raimo  Kanekva. 
Picture  I,  Finnish  winner  of  a 
Krakow  major  prize. 
Cartivright  Hall,  Bradford. 


4th  British  International 
Prints  Biennalc 

Edward  Wadsworth 

Clive  Barker 

Morris  Louis 

Bill  Brandt  Collages 

Mounted  Troops 
of  the  Indian  Army 

Merlyn  Evans 

Early  Railway  Prints 


4th  British  International 
Prints  Biennalc 

7  July  -  29  September,  1974 
Cartwright  Hall,  Bradford 
Yorkshire 

Reviewed  by  pat  gilmour 

Nobody  really  thinking  about  the  problems, 
would  take  as  the  criterion  for  selection  in  a  print 
exhibition  which  culls  its  entries  from  Russia,  the 
USA,  from  Nigeria  to  Great  Britain,  the  dernier 
cri  of  the  avant-garde.  And  yet  this  is  precisely 
what  happened  this  year  at  Bradford  when  a 
rather  puritannical  International  Jury  decided 
unanimously  after  several  days  work  that  only 
ten  of  the  send-in  of  some  three  thousand  prints 
were  worth  showing.  After  considerable  per- 
suasion they  agreed  to  include  another  fifty  or  so 
in  the  open  section  which,  together  with  about 
one  hundred  invited  prints  brought  the  total  up 
to  one  hundred  and  sixty-eight  -  at  least  three 
hundred  less  than  Cartwright  Hall  has  room  for. 
Since  their  brief  had  been  to  select  a  minimum  ot 
two  hundred,  maximum  of  four  hundred  open 
entry  prints  and  they  had  fallen  short  of  the  lower 
figure  by  over  one  hundred,  the  Advisory  Com- 
mittee of  the  Biennalc  decided  to  respect  their 
exhibition  and  prizewinners  as  an  entity,  but  to 
mount  a  further  separate  selection  of  one  hundred 
prints  within  the  Biennalc.  Among  this  Salon  des 
Refuses  it  later  transpired,  were  two  John  Moores 
exhibitors  (one  a  prizewinner,  Peter  Hedegaard) 
a  Krakow  major  prize-winner  Raimo  Kanerva 
of  Finland,  and  literally  tens  of  artists  who  show- 
regularly  at  other  great  foreign  biennales.  While 
the  International  Jury's  choice  of  prizewinners 
has  been  done  more  thoughtfully  than  at  the 
third  biennalc  and  is  rigorously  pure,  the  job 
they  did  on  the  invited  section  -  also  one  of  their 
main  responsibilities  -  was  extremely  sloppy. 
Only  Riva  Castleman  of  MOMA  took  the  duty 
seriously,  supplying  lists:  Tim  Hilton  of  Studio 
International  and  Witold  Skulicz  of  Krakow 
Bicnnale  sent  no  lists,  while  Dr.  J.  Cladders 
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of  Miinchengladback  sent  a  list  so  avant-gardi 
that  several  of  the  artists  on  it  said  they  haii 
not  made  prints  yet. 

Top  prizewinner  was  John  Walker,  taking  th* 
£500  Arts  Council  prize  with  a  stunning  screen 
print  from  a  series  often,  manipulating  form  ant 
space  with  a  subtle  range  of  neutrals  on  a  monu; 
mental  scale.  Among  the  £250  prizewinners  wai 
a  Bradford  student,  Norman  Thompson,  with  ai, 
etched  self-portrait  from  below  with  an  acetat< 
overlay  screenprinted  with  his  handprint;  Alar 
Green  was  awarded  the  same  amount  by  Christie'  1 
for  a  coloured  intaglio  print,  as  was  Bernd  Lobacli 
for  the  proposition  that  we  are  all  pavestones  01 
punchcards  and  supertechnics  don't  really  chang 
anything.  Attalai  of  Hungary  presented  a  pro- 
gression of  hand-coloured  offset  prints  of  ; 
balding  process  (including  a  packet  of  hair  which 
must  surely  have  been  in  a  very  limited  edition?' 
while  Warhol  also  won  ,£250  for  Mao  as  a  navy 
coon.  Donald  Wilkinson  won  the  Giles  Beques 
of  .£200  for  interpretative  colour  etchings  of  Mr 
Gray's  Journal.  Two, ^150  prizes  went  respec 
tivcly  to  a  fairly  hackneyed  idea  on  the  expressiv 
power  of  hands  by  Wibcrg  which  Tafelmaier  ha 
already  exhausted,  and  a  slightly  more  ingenio 
idea  by  J.  Nicod-Urban  of  a  banner  (rathe 
feebly)  printed  with  progressive  stills  of  itsel 
blowing  in  the  breeze.  It  was  difficult  to  see  wh 
cither  of  these  had  won  3  times  as  much  as  th 
Japanese  artists  Arakawa  or  Takesada  Matsutani 
the  one  for  a  conceptual  text  in  neutrals  on  on 
side  and  in  colour  on  the  other,  the  second  for 
powerful  print  of  a  blue  ripple  (doesn't  soun 
much,  but  was  one  of  those  gripping  and  forcefu 
images).  A  quite  nice  joke  on  the  part  of  Luis 
Camnitzcr  presented  the  Biennale  with  a  Fals 
Etching  -  really  a  pencil  drawing  of  the  words  o 
the  title  in  an  intaglio  platemark.  It  won  a 
purchase  prize  from  the  Friends  of  the  hos 
gallery,  although  one  can  well  imagine  some 
disgruntled  rejected  printmakers  would  complain 
they  thought  drawings  were  not  allowed ! 

All  in  all  its  has  been  a  good  year  for  sorting  out 
exactly  whether  we  think  it  is  still  worthwhile 
running  biennales  or  not.  Certainly  the  Advisory 
Committee's  action  in  hanging  a  complementary 
show  within  the  biennale  has  been  a  reaffirmation 
of  the  fact  that  its  intention  is  to  run  a  show  as 
open  and  as  catholic  as  possible  in  a  desire  to  bring 
the  good  artists  and  their  public  together.  Surely 
it  should  be  this  first,  and  only  secondly  an 
opportunity  for  juries  of  art  critics  to  demon- 
strate the  purity  of  their  taste? 
Pat  Cihnoiir  is  a  member  of  the  Advisory  Committee 
of  the  International  Print  Biennale. 


2.  Edward  Wadsworth. 
The  Catte water,  Plymouth  Sound,  1922-3. 
Tempera  on  panel,  63.5  X  88.9  cm. 
Loaned  by  Mr.  and  Mrs.  T.  W.  Southam. 
P.  and  D.  Colnaghi. 


Bward  Wadsworth 

|  July  -  1 6  August,  1974 
.and  D.  Colnaghi 

Old  Bond  Street,  wi 

'viewed  by  paul  atterbury 

(ward  Wadsworth  has  featured  in  three  major 
hibitions  during  the  last  two  years:  Christopher 
i  rake  in  1973,  Vorticism  and  its  Allies  at  the  Hay- 
ard,  and  this  exhibition  at  Colnaghi's.  After  a 
■riod  of  neglect,  he  is  now  well  established  back 
the  first  division  of  20th  century  English 
tists.  His  role  in  Vorticism  and  the  develop- 
ent  of  abstraction  is  now  clearly  defined;  and 
e  large  painting  of  dazzled  ships  loaned  to  the 
ayward  exhibition  by  the  National  Gallery  of 
anada  showed  just  how  good  a  painter  he  was. 
This  exhibition  was  particularly  valuable  in 
lat  it  showed  the  whole  range  of  Wadsworth's 
■ork,  starting  with  paintings  he  produced  as  a 
j  udent  at  the  Slade.  The  collection  of  paintings, 
'I  rawings  and  prints  showed  for  the  first  time 
j  nee  the  Retrospective  at  the  Tate  in  195 1  the 
!  reat  variety  of  Wadsworth's  styles,  and  his 
xtremely  catholic  use  of  sources.  Although  now 
j  stablished  as  a  Vorticist,  this  was  really  a  compara- 
j  ively  short  chapter  in  his  life;  Wadsworth  seems 
I  o  have  played  a  part  in  every  English  art  move- 
nent  since  1910. 

The  early  portraits  combine  a  Camden  Town 
eeling  with  a  conventional  classicism,  reflecting 
perhaps  the  traditional  nature  of  art  school 
eaching  at  the  time.  Travels  to  France  and  Spain 
n  1912  brought  about  a  move  towards  Fauvism 
which,  mixed  with  a  touch  of  Cezanne,  directed 
tlim  towards  Cubism.  Roger  Fry  clearly  play- 
ed a  large  part  in  Wadsworth's  early  develop- 
ment, and  ultimately  directed  him  towards  the 
Vorticists.  Although  most  of  his  paintings  of  this 
period  have  vanished,  the  survivors  show  how 
closely  he  was  working  with  Wyndham  Lewis 
and  Bomberg  towards  a  pure  hard-edge  abstrac- 
tion. In  1919  he  returned  to  figurative  subjects 
with  a  series  of  drawings  and  prints  of  the  Black 
Country,  which  include  elements  of  both  Van 
Gogh  and  Nash. 

Wadsworth's  work  of  the  1920s  and  1930s  is 
particularly  interesting,  for  during  this  period  he 
turned  his  back  on  abstraction,  reflecting  instead 
all  the  influences  current  in  England  at  the  time. 
Concentrating  on  marine  subject-matter  painted 
in  tempera,  with  large  flat  areas  in  low-key 
colours,  he  allied  himself  with  British  Surrealism; 
representative  objects  depicted  in  isolation  and 
often  out  of  context  against  neutral  backgrounds. 
In  the  late  1930s  he  experimented  with  a  pointil- 
list  technique,  and  the  paintings  are  very  Seurat- 
like  in  their  interpretation  of  the  effects  of  light 
and  colour  at  sea.  During  the  war  and  after,  he 
returned  to  a  more  formal  abstraction,  based  on 
natural,  geometric  and  mechanical  forms. 

Although  his  style  altered  dramatically,  Wads- 
worth was  consistent  in  his  subject-matter.  He 
was  a  northerner,  and  so  had  no  inhibitions  about 
depicting  the  industrial  landscape.  He  also  had  a 
great  love  of  the  sea,  and  everything  to  do  with  it. 
Regardless  of  style  or  period,  Ins  pictures  are 
littered  with  marine  details,  from  whole  ships  to 
bollards,  davits,  nets,  propellers,  shells,  all  the 
clutter  of  beach  and  harbour.  He  was  also  con- 
sistent in  his  certain  command  of  scale.  He  was 
able  to  produce  murals  for  the  Queen  Mary  and 
the  De  la  Warr  Pavilion  with  the  same  degree  of 
spatial  control  as  the  prints,  many  of  which  have 
a  miniature-like  quality. 


In  showing  that  there  is  much  more  to  Wads- 
worth than  Vorticism,  this  exhibition  has  done 
everyone  a  favour,  not  least  of  all  Wadsworth 
himself.  The  excellent  catalogue  (£2.00)  plays  a 
large  part  in  underlining  the  favour. 


3.  Clive  Barker. 

War  Head,  bronze,  height  8£  inches. 

Anthony  d'Offay. 


Clive  Barker 

2july-26July,  1974 
Anthony  d'Offay 

9  Dering  Street,  New  Bond  Street,  wi 
Reviewed  by  peter  fuller 

Clive  Barker  was  associated  with  the  third  wave 
of  British  'Pop'  artists,  in  the  late  sixties.  He 
became  well-known  for  his  caste  and  plated  metal 
objects.  Some  of  these  were  homages  to  other 
artists:  a  chrome-plated  bronze  of  a  pair  of 
hollowed  out  feet,  modelled  from  a  former 
dealer,  was  dedicated  to  Magritte;  there  were 
solid  sunflowers  and  a  chair  for  Van  Gogh.  Others 
implied  a  different  kind  of  criticism:  Art  Boxes,  in 
which  brushes,  tubes,  bottles  of  oil,  dip  pots  and 
palettes  were  all  caste  in  bronze  and  plated  with 
gold.  For  Marlon  Brando,  there  were  a  pair  of 
gleaming  boots.  Then  came  a  series  of  everyday 
objects  -  a  'dripping'  tap  and  bucket,  balls  of 
string,  and  Coke  bottles  -  treated  in  similar  ways. 
Barker  was  deploying  a  uniform  idea  but  on  each 
of  the  objects  on  which  he  chose  to  use  it,  it  had 
quite  a  different  effect.  In  the  'homages'  to 
painters,  he  extracted  a  two  dimensional  image, 
and  shocked  us  into  reconsidering  it  by  trans- 
lating it  into  a  tangible  thing.  But,  simultaneously 
he  commented  on  our  tendency  to  iconise  indi- 
vidual 'master-pieces'  in  our  minds  -  to  make  of 
them  gold-plated  objects  which  almost  prevent 
us  from  seeing  the  image  itself.  (Remember  those 
oil-paintings  in  Greek  Orthodox  Churches,  al- 
most imbedded  behind  a  covering  of  reverential 
gold  or  silver?)  But  his  work  also  involved  a 
subtle  double-bind,  because  although  that  which 
is  chrome-plated  has  the  look  of  something  which 
has  been  re-ified,  and  solidified,  it  is,  in  reality  no 
more  permanent  than  paint.  Barker  was  fully 
aware  of  this  irony  which  was  emphasised  when 
his  mini-monument  to  Van  Gogh's  Sunflowers 
began  to  'bleed'  through  its  plating.  But,  of 
course,  when  he  took  something  as  transient  as  a 
Coke  bottle,  or  a  ball  of  string,  the  direction  was 
definitively  from  transience  towards  permanence. 
One  of  the  paradoxes  of  Barker's  work  is  that 


although  he  is  very  much  a  sculptor  of  ideas 
at  the  end  of  the  process  of  selection,  and 
thought,  he  ends  up  with  something  which  is 
almost  defiantly  an  art  object;  palpable,  finished, 
polished,  and  saleable.  In  this  sense,  his  work  has 
an  additional  significance  because  it  may  be  read 
as  an  implied  criticism  of  the  direction  taken  by 
many  other  sculptors,  who  feeling  that  the  cere- 
bral process  and  the  object  were  irreconcilable, 
involved  themselves  in  a  flight  from  the  latter 
altogether. 

But  Barker's  new  exhibition,  his  first  with 
Anthony  d'Offay,  breaks  new  ground.  Unlike 
many  of  the  artists  associated  with  'Pop',  he 
shows  a  readiness  to  move  right  away  from  the 
preoccupations  of  that  particular  cultural  mo- 
ment. In  these  works,  the  critical  process  is 
extended :  we  are  no  longer  presented  with  witty 
comments  on  other  artists'  work;  and  the  element 
of  fascination  with  consumer  products  (like  the 
Coke  bottles)  has  vanished.  Using  the  same 
technique,  of  casting  objects  in  metal,  though 
rarely,  now,  of  plating  them,  Barker  expresses  a 
profound  disillusionment.  One  dominant  theme 
is  the  death's-head  as  seen  in  war  images.  Gas 
masks,  pilots'  helmets,  and  skulls,  the  ephemeral 
fragments  of  conflict,  are  subjected  to  meta- 
morphosis into  brass  and  bronze.  The  wasteful 
excrement  of  war  is  injected  with  a  frightening 
permanence.  But  once  again,  there  is  a  double- 
take,  if  we  remember  that  the  metals  in  which 
they  are  presented,  have  themselves,  throughout 
history,  been  made  to  manufacture  the  materials 
of  war.  Interestingly,  some  of  Barker's  ideas  are 
reminiscent  of  Heartfield's  photo-collages.  But 
his  sculptures  draw  their  strength  from  the 
deliberate  and  conscious  inappropriatencss  of  the 
material  to  the  object  it  forms.  They  are,  of 
course,  antitheses  of  the  magazine  photograph, 
but  by  this  circuituous  route  succeed  in  com- 
menting, like  some  of  his  earlier  work,  on  the 
Midas  process  which  is  inherent  in  art. 

Other  images  present  a  comment  on  the 
motor-car.  The  'soft'  Michelin  tyre  man  becomes 
a  'hard'  charioteer  in  bronze  and  brass.  Although 
poised  on  an  inclined  slope,  standing  on  a  pair  of 
wheels,  he  is  frozen  there  in  perpetuity,  unable  to 
move.  We  almost  pity  him.  The  work,  seen  as 
statement,  is  remarkable;  it  comments  effectively 
not  just  on  'Pop's'  sometime  glorification  of 
advertising,  but  also  on  external  social  conditions, 
and  of  course,  on  the  effects  of 'artification'  itself. 


Morris  Louis 

27junc-  1  September,  1974 
Hayward  Gallery 
South  Bank,  sei 
Reviewed  by  peter  fuller 

Only  very  rarely  does  one  encounter  an  exhibition 
of  contemporary  painting  of  this  calibre  and 
significance.  Coming  to  Louis'  work  for  the  first 
time,  I  found  that  he  challenged  the  conclusions 
which  I  had  reached  about  the  historical  develop- 
ment of  modernism,  raised  radical  questions  con- 
cerning the  potentialities  and  assumed  limitations 
of  the  process  of  painting  itself,  and  did  so  with 
works  of  such  strength  and  conviction  that  I  was 
left  almost  bewildered.  But  one  thing  above  all 
others  became  apparent :  those  of  us  who  had  held 
that,  after  Rothko,  the  historical  moment  of  paint 
on  canvas  was  obsolete,  because  there  was  no  way 
forward,  had  to  revise  our  positions  when  con- 
fronted with  Louis.  He  initiated  and  worked 
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through  a  radical  development  and  forced  one  to 
question  whether  there  might  not  be  more  yet 
to  be  made. 

In  a  sense  his  formal  innovations  as  such  were 
surprisingly  simple.  Louis  was  born  in  1912.  By 
the  early  forties,  he  was  just  one  of  the  many 
second-rate  American  abstract  expressionists, 
exploring  Pollock's  'all-over'  conception  of  the 
picture  surface.  But,  by  1947,  he  had  retreated  to 
comparative  seclusion  in  Washington  D.C.  Here, 
a  number  of  important  events  took  place.  At  a 
rime  when  he  was  beginning  to  react  against  the 
linear  and  monochrome  emphases,  implicit  in 
Pollock's  conceptions,  Louis  discovered  the  tech- 
nique of  staining  the  canvas  with  thinned  down 
paint,  in  part  as  a  result  of  seeing  Helen  Franken- 
thaler's  work,  Mountains  and  Sea.  Simultaneously, 
he  came  under  the  influence  of  the  critic, 
Clement  Grecnberg.  Gradually,  Louis  began 
to  see  that  by  pouring  successive  waves  of 
thinned  pigment  across  the  canvas,  he  could 
retain  Pollock's  'all-over'  integrity  of  the  surface, 
and  re-introduce  colour  itself  As  a  result  of  the 
staining  technique,  colour  no  longer  needed  to  be 
either  a  shroud,  or  an  illusionary  construction,  on 
top  of  the  canvas,  but  could  be  at  one  with  it.  By 
1954,  he  had  made  his  breakthrough  with  the 
astonishing  Veils  which,  anchored  to  one  edge  of 
the  picture  surface,  sweep  across  the  canvas,  the 
shape  of  the  figuration  being  determined  by  the 
force  of  gravity  in  the  manufacturing  process. 
After  a  period  of  struggling  with  more  conscious- 
ly 'designed'  elements,  known  as  Florals,  Omegas, 
Columns,  and  Japanese  Banners,  he  allowed  the 
space  of  the  untouched  canvas  to  assume  greater 
and  greater  importance  in  the  totality  of  his  work, 
until  he  reached  the  Unfurleds  of  1960-61.  Here, 
the  figuration  has  been  pulled  towards  the  sides 
of  the  canvas,  so  that  a  few  streaks  of  colour 
cutting  above  each  of  the  bottom  corners  articu- 
late the  entire  space;  it  is  extraordinary  how  these 
marks  on  the  extremities  of  the  surface  succeed 
absolutely  in  insisting  on  its  'oneness',  and  retain 
its  'all-over'  integrity.  Finally,  in  my  view,  Louis 
declined  into  vertical  Stripes  of  1961-1962,  in 
which  graduated,  chromatic  scries,  once  again 
re-introduced  part-to-part  considerations.  He 
died  in  1962. 

Perhaps  the  most  interesting  point  to  emerge 
from  the  Louis  exhibition  is  the  way  in  which 
work  of  this  kind  exposes  the  limitations  of  our 
accepted  critical  approaches.  At  the  moment, 
there  seems  to  be  no  way  in  which  a  writer  about 
art  can  produce  an  adequate  material  analysis  of 
the  fact  of  an  achievement  of  this  kind.  There  is 
simply  no  material  base  for  'aesthetics'  -  and 
Louis'  work  precludes  other  kinds  of  consider- 
ation. Newspaper  and  magazine  critics  tumbled 
over  themselves  to  write  about  his  'beauty'  and  to 
enthuse  ecstatically,  but  they  could  provide  no 
analysis  of  their  responses.  A  minority  sought 
defensively  to  denigrate  the  work  -  because  they 
were  incapable  of  confronting  it.  (One  national 
newspaper  critic,  almost  unbelievably,  wrote  of 
'irritating  claims  for  these  delightful  pretty 
paintings'  -  as  it  Louis  had  done  no  more  than 
produce  attractive  wall-hangings!)  Even  the  most 
serious  group,  those  who  insisted  upon  a  rigorous 
analysis  of  Louis'  formal  innovations,  could  only 
pretend  that  they  were  explaining  why  these 
produced  work  of  such  significance  by  attaching 
extravagant  individualistic  assessments  of  Louis 
standing  to  their  articles.  (Thus  Elderficld  calls 
Louis,  'one  of  the  few  real  masters  of  our  century' 
in  the  catalogue.)  But  this  is  not  good  enough.  It 


needs  to  be  shown  why  and  how  formal  develop- 
ments lead  to  the  fact  of  an  achievement  in  paint 
of  this  order.  At  the  moment,  I  am  in  no  better 
position  to  provide  this  than  any  other  writer 
about  art.  But,  in  a  way  which  no  one  has  done 
since  Matisse,  Louis  exposed  this  poverty  and 
limitation  of  conventional  criticism. 


Bill  Brandt  Collages 

17  June  -  12  July,  1974 

Kinsman  Morrison  Gallery 

29  Maddox  Street,  wi 

Reviewed  by  mark  haworth-booth 

In  this  exhibition  Brandt  moved  strikingly 
into  a  new  medium :  the  collages  on  which  he  has 
apparently  been  working  since  1968.  These  arc 
composed  for  the  most  part  of  marine  flora  and 
fauna  applied  to  square  boards  painted  in  such 
hues  as  sepia  and  grey,  toned  to  suggest  depth, 
and  trained  in  perspex  with  raised  sides.  Twenty- 
one  collages  were  exhibited,  with  a  group  of 
twenty-seven  of  Brandt's  photographic  portraits 
of  artists  and  tellow-photographcrs  in  the  down- 
stairs gallery.  The  collages  are  also  made  with 
small  driftwood  pieces,  coloured  pebbles  and 
worn  bottle  glass,  chips  of  mirror  glass,  littoral 
detritus  like  plastic  babies  and  tatters  of  the  us 
flag.  There  are  also  complete  grouse  and  partridge 
wings  and  the  long  tail  feather  of  an  exotic 
pheasant.  There  is  a  wide  bone-white  fish  mouth 
which  opens  like  a  man-trap.  The  material  is  very 
Brandtian  -  one  might  have  guessed  that  he  is  an 
expert  beach-comber.  There  are  some  rare  finds: 
corkscrew-shelled  molluscs,  wonderful  members 
of  the  sponge  family,  oustandingly  the  gauzey 
cornucopia-shaped  creature  from  the  Pacific 
called  Venus's  Flower  Basket.  The  elements  are 
composed  with  a  sure  and  inventive  hand, 
exploring  the  square  or  bursting  from  its  centre, 
and  in  some  cases  becoming  figurative  as  in  the 
gathered  bones  which  are  the  mask  of  an  owl 
rushing  eerily  in  dusk.  Some  effects  arc 
barbaric:  little  blue  stones  upon  a  greenish 
mottled  sponge,  eyes  peering  from  a  cerebellum. 
Gull's  feathers  are  used  interestingly  -  here  the 
sheer  single  plume,  there  the  miserable  clutter  left 
by  the  workmanship  of  the  peregrine  and  the 


4.  Bill  Brandt. 

Sixty,  collage,  32J  X  31  inches. 

Kinsman  Morrison  Gallery. 


crow.  The  found  natural  and  man-made  weather  I 
cd  things  have  been  manipulated  into  connected 
worlds  where  each  thing  belongs,  a  little  svstent 
which  can  produce  quivering  voltage.  The  work 
implies  Surrealism,  of  course,  but  also  the  search 
for  kinship  with  the  natural  world  which  is  thd 
contemporary  issue.  m 

The  group  of  portraits  contains  many  master- 
pieces, above  all  the  series  of  close-ups  of  thd 
eyes  of  certain  artists.  Dubuffct  blazes  with  the 
intensity  of  a  raptorial.  Among  the  recent  works 
there  is  one  of  Brandt's  master,  Man  Ray,  a  new 
one  of  Henry  Moore  and  a  fine  and  charming 
study  of  Jacques-Henri  Lartigue. 


5.  Unknown  artist. 

Madras  Native  Cavalry  Sowar,  c.  1780. 

Watercolour. 

National  Army  Museum. 


Mounted  Troops 
of  the  Indian  Army 

June  -  October,  1974 
National  Army  Museum 
Royal  Hospital  Road,  SW3 
Reviewed  by  will  allan 

It  is  a  great  pity  that  the  National  Army  Museum 
is  not  better  known  or  better  advertised.  The 
range  of  the  exhibits  is  astonishing  in  view  of  the 
limitations  of  the  collections  -  the  army  from  the 
Civil  War  to  1914  -  and  the  organisation  and 
display  would  do  credit  to  a  great  institution  with 
ten  times  the  resources  which  the  army  museum 
can  command.  The  current  special  exhibition 
devoted  to  the  mounted  troops  of  the  Indian 
Army  reflects  this  high  degree  of  sensible  arrange- 
ment and  imaginative  display.  The  uniforms, 
which  make  up  the  bulk  of  the  exhibition,  are  of 
a  quality  and  style  long  since  gone  from  military 
affairs.  The  French  grey  and  silver  of  the  Bengal 
Light  Horse,  the  light  blue  and  orange  of  the 
Madras  cavalry  and  the  gorgeousness  of  Skinner's 
Horse  all  reflect  the  colour  and  pageantry  to 
which  India  provided  such  a  magnificent  setting. 
The  reconstruction  of  an  officers  mess  is  an  especi- 
ally happy  contrivance,  displaying  silver,  furni- 
ture, weapons  and  tiger  skins  under  the  basilisk 
eye  of  the  King-Emperor  George  V.  Alongside 
that  is  a  section  given  over  to  sport  and  recreation, 
showing  the  importance,  obsessive  at  times,  of 
silver  cups  for  polo  and  trophies  for  pig  sticking 
and  other  forms  of  big  game  hunting.  On  the 
artistic  level,  there  is  a  fine  series  of  watercolours 
and  sketches  by  British  soldiers,  and  a  magnificent 
Indian  watercolour  of  Skinnci's  Horse  returning 
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.  1  in  a  General  Review  in  1830.  Last  but  not 
B  st,  there  is  a  very  funny  scries  of  comic  draw- 
[I  ;s  but  that  most  gallant  of  Indian  veterans, 
I  Colonel  Frank  Wilson,  whose  sketches  of 
[  ny  types  whether  in  tricornc  hat,  Waterloo 
iko  or,  as  in  this  case,  pith  helmet  have  provided 

I  rhaps  the  truest  guide  to  the  personality  and 

II  ake  up  of  Tommy  Atkins.  One  final  point 
J  .irth  highlighting  is  the  unobtrusive  presence 

I  a  television  screen  on  which  one  can  sec  old 

II  rwsrccls  of  the  Delhi  Durbar  of  191 1,  the 
I  dian  army  in  both  World  Wars  and  life  in 

itions  and  cantonments  across  the  subcontinent. 
I  is  a  nice  touch  to  have  hung  a  bamboo  curtain 
I  ross  the  exit. 


I  /lerlyn  Evans 

I  4.  August  -  22  September,  1974 
I  Jlasgow  Museum  and  Art  Gallery 
J  lelvingrove,  Glasgow 
leviewed  by  marina  vaizey 

I  a  spite  of  the  fact  that  Merlyn  Evans  (1910-1973) 
I  xhibited  his  work  at  the  Whitechapel  (a  retro- 
pective)  the  Marlborough,  the  Victoria  and 
\lbert  (his  graphics)  and  the  New  Art  Centre, 
»nd  therefore  might  appear  to  be  remarkably 
successful,  it  is  my  opinion  that  his  work  is  still 
sadly  under-rated. 

At  the  time  of  his  death,  he  was  working  on 
plans  for  a  major  exhibition  of  his  paintings  and 
drawings  under  the  auspices  of  the  Welsh  Arts 
Council  at  the  National  Museum  of  Wales, 
Cardiff. 

This  summer,  I  have  been  both  to  see  this 
totally  absorbing  survey  of  his  work,  and  a  special 
tribute  to  his  prints  -  engravings,  etchings,  aqua- 
tints, mezzotints  and  lithographs  -  organised  at 
Bradford  as  a  special  exhibition  within  the 
Bradford  Fourth  International  Print  Biennale 
(until  September  29). 

Merlyn  Evans  was  born  in  Wales,  and  brought 
up  in  Scotland.  He  studied  art  at  Glasgow,  and  his 
earliest  abstract  painting  is  dated  1927.  Through- 
out his  life,  he  slipped  in  and  out  of  abstraction 
and  representation.  In  the  1930s  he  spent  a  good 
deal  of  time  in  Europe  and  he  exhibited  at  the 
1936  International  Surrealist  Exhibition  in  Lon- 
don. During  his  lifetime  he  only  had  twelve  one 
man  exhibitions.  His  most  abstract  work,  which 
came  both  early  and  late  in  his  life,  is  unusual  in 
its  emotional  intensity,  a  characteristic  in  spite  of, 
or  because  of,  the  markedly  simplified  forms  and 
colour  range  that  he  used,  at  times,  although  he 
could  be  as  richly  complex  as  he  chose.  In  the 
1930s  and  1940s  many  of  his  seemingly  surrealist 
works,  most  of  which  harked  back  to  the  human 
figure,  but  a  figure  transformed  into  masked 
mechanical  images  of  strength  or  victimisation, 
were  part  of  an  exceptionally  vital  reaction  to 
the  horrors  of  totalitarian  oppression  that  were 
occurring  throughout  the  world. 

The  strength  of  his  commitment  was  never 
sentimental.  Certain  images  such  as  the  The 
Stranger,  a  shrouded  figure  which  is  enigmatic  - 
it  could  be  death,  tragedy,  victim  or  coming 
oppressor  -  occur  in  both  drawing  and  print. 
Certain  'political'  paintings  such  as  the  Victims  of 
demolition,  The  chess  players,  The  entombment, 
The  refugees  can  not  only  be  read  as  referring  to 
specific  events  but  also  as  timeless,  and  incisive, 
:omments  on  the  difficulties  and  horrors  man 
makes  for  himself. 


In  the  1950s,  several  large  paintings  refer  to 
music:  The  orchestra  is  one  such.  His  brilliant, 
large  Metropolitan  crowd  forming  into  a  procession 
took  .is  its  starting  point  a  crowd  starting  a  pro- 
test march.  This  was  shown  for  a  while  at  the 
Festival  Hall,  and  it  well  deserves  another  very 
public  place  in  which  to  hang.  In  the  1960s,  he 
wrote  that  his  recent  paintings  were  abstract, 
concentrated  'on  the  expressive  possibilities  in- 
herent in  pure  silhouette'.  Even  so,  it  is  agreeable 
and  not  difficult  to  see  them  as  expressive  of 
distillations  of  human,  emotional  encounters. 
Relationships  between  people  -  political,  social, 
sexual  -  are  never  far  from  Evans'  work.  Perhaps 
it  is  his  involvement,  expressed  in  poetically  visual 
terms,  in  this  kind  of  reality,  rather  than  the 
purely  decorative  side  of  art,  which  meant  that, 
while  his  work  was  held  in  deep  respect,  affection 
and  admiration  by  fellow  artists,  he  was  never,  in 
my  view,  properly  recognised  internationally. 

He  also  made  striking  environmental  works:  a 
metal  screen  for  Tower  Hamlets,  a  huge  triptych 
painting  for  Newport  High  School.  Throughout 
his  work,  craft  marched  with  art.  He  knew  a 
good  deal,  and  accomplished  much,  with  the 
most  difficult  of  printing  processes.  He  was  him- 
self a  gifted  cabinetmaker,  and  this  care  for  what 
could  be  made  affected,  properly,  his  art. 

His  unusually  strong  imagery,  in  whatever 
medium  he  chose  to  use  for  its  expression,  makes 
his  work  particularly  outstanding.  He  knew 
exactly  how  to  place  and  pace  his  compositions, 
how  to  use  rhythm  and  colour,  working  together. 
He  was  a  gifted  teacher,  and  imparted  much  to 
artists  whose  work  was  strikingly  different  from 
his  own.  At  a  time  when  many  artists  seem  to  be 
retreating  into  prettiness,  Merlyn  Evans  demons- 
trated that  it  is  possible  to  make  finely  wrought, 
highly  skilled  works  of  art  that  are  predicated 
round  an  unusual  ability  to  say  something  about 
the  human  condition,  rather  than  the  more 
sterile  debates  about  the  nature  of  art  which  seem 
to  be  affecting  so  many. 


Early  Railway  Prints 

16  May -22  September,  1974 
Victoria  and  Albert  Museum 
South  Kensington,  SW7 
Reviewed  by  paul  a  ttlrbury 

That  the  railway  had  a  dramatic  effect  on  the 
social  and  economic  life  of  19th  century  Britain 
is  well  known.  This  exhibition  from  the  collec- 
tion of  Mr.  and  Mrs.  M.  G.  Powell  shows  how 
much  it  also  fired  the  imagination  of  artists,  and 
the  public  as  a  whole. 

Despite  the  enthusiasm  for  modernity  aroused 
by  the  railway,  its  coming  was  almost  the  ulti- 
mate expression  of  the  Romantic  movement; 
the  vision  of  superhuman  machines  racing 
through  a  landscape  created  by  armies  of  toiling 
slaves,  overcoming  all  the  hazards  of  nature,  made 
the  railway  a  natural  part  of  the  romantic  land- 
scape. 

The  quality  of  the  prints  varies,  from  the  accep- 
ted excellence  of  Bourne  and  T.  T.  Bury,  to  the 
naive  approach  of  local  topographical  illustrators. 
Interestingly,  artists  great  and  insignificant  all 
used  the  latest  techniques  in  colour  reproduction; 
lithography  is  the  preferred  medium,  generally 
with  hand-colouring;  in  addition,  there  are  early 
examples  of  chromolithography.  Another  feature 
is  the  dominance  of  the  new  railways  over  other 
forms  of  transport.  There  are  several  illustrations 
of  trains  speeding  over  canals,  while  below  the 
loaded  boats  make  their  slow,  horse-drawn 
progress.  Clearly  the  prints  also  had  an  education- 
al purpose,  for  by  this  means  the  public  was 
informed  of  every  new  engineering  achievement, 
and  of  the  opening  of  new  lines  and  networks. 
Perhaps  they  also  had  a  political  purpose,  to 
convince  the  hesitant  of  the  virtues  of  the  railway. 

There  is  a  booklet  produced  by  the  Museum  to 
accompany  the  exhibition  (Her  Majesty's  Station- 
cry  Office,  65p).  It  reproduces  many  of  the 
prints,  but  is  not  a  complete  catalogue. 


6.  David  Octavius  Hill.  Opening  of  the  Glasgow  and  Ganikirk  Railway, 
hand  coloured  lithograph  by  D.  O.  Hill,  12$  X  18  inches,  c.  183 1. 
Collection  of  Mr.  and  Mrs.  M.  G.  Powell.  Victoria  and  Albert  Museum. 
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A  Regency  work-table  of  faded 
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flaps  each  with  cant  corners  and  two 
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21"-  55cms  deep 
When  open  26"-  66cms  wide. 


A  small  Regency  circular  table  of 
rosewood  with  the  original  brass 
inlay  on  square  column  with  a  raised 
platform  supported  on  4  scimitar 
shaped  feet  with  brass  claw  casters. 

43"-  109cms  diameter. 


PRIDES  OF  LONDON  LTD.  y   179-isosloane  street s.w.i.     TEL: 01-235  30* 


An  important  and  very  finely  Carved  Pinewood  Chimneypiece, 
complete  with  Overmantel.  Chippendale  period  Circa  1750. 
Ex  Knight  House,  Woolverley. 

Length  of  Shelf.  5' 5" 

Total  Height.  11'  H" 

Opening  Width.  3'  5" 

Opening  Height.  3'  6" 
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Fine  Garden  Ornaments 
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A  Good  Quality  Regency  Rosewood  Bonheur-du-Jour 
in  the  manner  of  John  McLean,  with  gilded 
decoration  and  boxwood  stringing. 
English,  circa  1805 

Height  45i"  Width  32"  Depth  175" 
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Adjacent  to  the  ballroom  entrance 
of  Claridge's  Hotel 


Also  open  Saturdays  by  appointment 
10  a.m.  -  4.30  p  m. 


SOME  OCTOBER 
CONTRIBUTORS 

John  Hadfidd  edits  the 
Saturday  Book  and  he  is 
well-known  as  a 
historian  of  taste  and  of 
the  decorative  arts. 

Nicholas  Goodison  is  the 
foremost  authority  on 
the  work  of  Matthew 
Boulton;  a  stockbroker, 
he  is  envied  for  the 
range  and  interest  of 
his  collection  and 
admired  for  his 
scholarship. 

Peter  Fuller  has 
contributed  a  number 
of  articles  to  The 
Connoisseur  and  other 
fine  arts  journals, 
applying  techniques  of 
psychological 
investigation  to  the 
work  of  individual 
artists. 

Gregory  Martin  is  a 
Director  of  Christie's 
and  his  profound 
knowledge  of  the 
history  and  workings  of 
the  National  Gallery  is 
based  on  ten  years 
experience  as  an 
Assistant  Keeper  in  the 
Gallery. 


OCTOBER  COVER 

An  early  second 
millennium  bronze  head  of 
an  Elamite  noble, 
purchased  by  the 
Metropolitan  Museum  of 
Art  from  the  foseph 
Brummer  collection  in 
1947.  To  be  shown  at  the 
cinoa  Exhibition:  the 
Grand  Gallery. 


The  Connoisseur 
in  November 


THE  METHUEN  COLLECTION, 
CORSHAM  COURT,  WILTSHIRE 
David  Coombs 

Corsham  provides  a  remarkable  cross-section  of  the  development 
of  taste  and  design  in  the  past  four  hundred  years.  The  varied 
architectural  styles  of  the  house  itself  are  complemented  by  a 
wonderful  variety  of  furniture  and  objets  d'art,  paintings,  reliefs 
and  busts.  This  is  a  highly  readable  and  perceptive  portrait  of  a 
great  house  and  the  fine  collection  contained  within  it. 

MORGAN  AND  SANDERS  AND 
THE  PATENT  FURNITURE  MAKERS 
OF  CATHERINE  STREET 
Brian  Austen 

This  highly  important  and  well  illustrated  article  throws  new  light 
on  the  activities  of  this  well  known  firm  of  cabinet  makers, 
patronised  by  Lord  Nelson  and  other  famous  men  of  the  day. 

SALOMON  WEININGER,  MASTER  FAKER 
John  Hay  ward 

A  restorer  in  the  Estensische  Kunstsammlung  in  Vienna, 
Weininger  systematically  faked  objects  in  the  museum's 
collection,  stealing  and  selling  the  originals  with  remarkable 
ingenuity.  The  scale  of  his  success  was  such  that  dealers  in 
Renaissance  jewellery  have  until  very  recently  been  deceived  by 
Weiningcr's  astonishing  skill. 

A  'PICTURESQUE'  BUILDING: 
THE  HERMITAGE  AT  DUNKELD 
David  Irwin 

Dr.  Irwin  describes  this  attractive  and  unusual  building;  in  terms  of 
its  original  purpose  and  character,  remarking  its  association  with 
the  Ossian  forgeries  and  pointing  out  its  compelling  interest  for 
eighteenth  century  visitors  to  Scotland. 

NEWLY  CLEANED  PAINTINGS 

FROM  THE  STUDIO  OF  J.  M.  W.  TURNER 

David  Coombs 

This  month  sees  the  opening  of  a  huge  Turner  exhibition  at  the 
Royal  Academy,  and  in  this  article  David  Coombs  shows  the 
results  produced  by  careful  restoration  in  the  appearance  of  some 
of  the  paintings,  and  accepted  attitudes  to  them. 

THE  FOUNDING  OF  THE  NATIONAL  GALLERY: 
PART  8 

Gregory  Martin 

In  this  penultimate  part  of  his  history,  Gregory  Martin  covers  the 
1830s,  and  the  gradual  definition  of  the  Gallery's  social  and 
ethical  role. 
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The  Antique  Porcelain  Company 

The  Antique  Company  of  New  York,  Inc. 


Representatives : 

jitique  Porcelain  Co.  Ltd. 

ew  Bond  St.,  London  Wi Y  oHY 

n-629  1254 

mtique  Porcelain  Co.  AG 
al  2,  Postfach,  8021  Zurich 
01)  34  J3  44 


Works  of  Art 


Participating  in  "The  Grand  Gallery",  the 
C.I.N.O.A.  International  Exhibition  at  the 
Metropolitan  Museum  of  Art,  New  York, 
19th  October,  1974  -  5th  January,  1975 


48  East  57th  Street 
New  York,  N.Y.  10022 

Telephone:  212-758-2363 
Cables:  Apocoyork 
Telex:  233464  Antiqyk 


Louis  XVI  Pearwood  Parquetry  Secretaire  a  Abattant  by  A.  Weisweiler,  mounted  with  Sevres  Porcelain  and  Ormolu,  1780-  1784 

Svres  ePorcelain  from  the  Prince  de  Rohan  Service,  1771  and  1772 


HOWARD 


8  DAVIES  STREET,  BERKELEY  SQUARE,  LONDON  W.I 


A  magnificent  Pair  of  LIFE-SIZE,  solid  marble  Nubian  Busts  supported  on  contemporary  marble  bases,  each  colour 
depicted  is  formed  of  a  different  fine  Italian  marble.  Venetian  17th  century.  Overall  height  6tt.  bin.,  maximum  width  2ft. 

Formerly  at  Dyrham  Park,  Wiltshire;  Moccas  Court,  Herefordshire,  prior  to  which  they  are  reputed  to  have 
been  part  of  the  original  furnishings  of  the  Doge's  Palace  in  Venice. 


FINE  FURNITURE,  PAINTINGS,  PORCELAIN,  WORKS  OF  ART 


A  LA  VIEILLE  RUSSIE 

ESTABLISHED  1X51 

781  FIFTH  AVENUE.  NEW  YORK.  N.  Y.  10022  •   (212)  752-1727 


Unmistakably. 

Be  head  and  shoulders  above  everyone  with  this  exclusive  Graff  necklace 

(adapts  to  a  bracelet  or  choker).  In  18ct.gold,  diamonds,  angel-skin 
coral  and  onyx,  £9,000.  Matching  earrings,  £1,150.  Ring,  not  shown,  £700. 
55  Brompton  Road,  London  SW3. 
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JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  Cables:  JEREMIQUE,  LONDON,  S.W.3 

01-352  3127 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  Third  quarter  of  the  1 8th 
Century;  a  rare  Chippendale 
period  China  Cabinet  of  small 
proportions  executed  in  the  finest 
quality 'Fiddle-back'  Cuban 
mahogany. 

Height  88f  225  cms. 
Width  33  84  cms. 
Depth  16"     41  cms. 


BR  ADI BARTH 

recent  paintings /october  8-19 
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Y  PARIS 


ACQUES  PERRIN 

jrniture  and  works  of  art  of  the  17th  and 
Ith  Centuries 
!l.  260.27.20 

RESSET 

iddle  Ages,  Renaissance  17th  Century 
5l.  260.78.13 

IICOLIER 

itique  faience  and  porcelain 
si.  260.78.63 

RIMO  DE  LAROUSSILHE 

iddle  Ages  -  Renaissance 
I  260.74.72 


9  BUVELOT 
Mme  ANDRE  CAMOIN 

Furniture,  works  of  art  and  curiosities  of 
the  17th  and  18th  Centuries 
Tel.  548.53.40 

11  RENONCOURT 

Specialist  in  Restauration  and  Charles  X 
furniture  (mahogany,  "bois  clair", 
gilt  bronze) 
Tel.  222.06.75 

15  DOMINIQUE 

Furniture  and  works  of  art  of  the  17th  and 
18th  Centuries 
Tel.  548.91.32 


17  Mme  TAILLEMAS 

Middle  Ages  -  Renaissance  -  Louis  XIII 
Tel.  548.03.71 

23  MARC  REVILLON  D  APREVAL 

Furniture  and  works  of  art  of  the  1 7th  and 
18th  Centuries 
Tel.  548.54.35 

VANDERMEERSCH 

Antique  faience  and  porcelain 
Tel.  548.26.64 

33  Mme  DENISE  GATEAU 

Tapestries  and  furniture  of  the  1 8th 

Century 

Tel.  548.02.95 


W$t  Jirtttstf)  tfint  &xt  Company 


JAMES  SCOTT,  DUKE  OF  MONMOUTH  1649-1685 
(NATURAL  SON  OF  CHARLES  II) 
17th  CENTURY  FRENCH  SCHOOL 
Size  29  ins  x  24  ins 


XVIth,XVIIth  and  XVIIIth  CENTURY  ENGLISH  &  CONTINENTAL 
PAINTINGS    EXPORTERS  OF  FINE  PAINTINGS 

WE  OFFER  AN  EFFICIENT  EXPORT  SERVICE  TO  COLLECTORS  AND 
DEALERS  IN  AMERICA,  EUROPE  &  JAPAN.  DETAILS  &  COLOUR 
PHOTOGRAPHS  OF  PAINTINGS  AVAILABLE  UPON  REQUEST. 


address .•  BCM-BOX  8 8 8 5- L 0 N D 0 N - E N G L A N D  WCW  6XX 

TELEPHONE:  01  -242  2320        CABLES:  MONOMARK  8885  LONDON  TELEX  28905 

(REF.  8885) 
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RICHARD  GREEN 


Ambrosius  Bosschaert  The  Younger  (1609- 1645) 

Tulips,  lilies  and  other  flowers  in  a 

glass  vase  on  a  stone  ledge 

Signed  with  a  monogram  and  dated  1629 

Panel:  10J  x  8  inches/26.8  x  20.3  cm 

International  C.I.N.O.A.  Exhibition  1974 

"The  Grand  Gallery" 
Metropolitan  Museum  of  Art,  New  York 
16  October,  1974  -  14  January,  1975 

VI le  Biennale  Internationale  des  Antiquaires 

Stand  No.  53 
Palais  des  Congres 
Centre  International  de  Paris 
Porte  Maillot 

3  au  20  octobre  au  Palais  des  Congres,  Paris 
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RICHARD  GREEN 


Fine  Paintings 


44  Dover  Street 
London  W1X4JQ 
01-493  7997 


41 


John  E.  Ferneley  Senior  (1782-1860) 

Mr.  Armitage's  chestnut  colt,  Velocipede,  by  Blacklock, 

with  W.  Scott  up,  and  John  Day  the  trainer  nearby 

Signed  and  dated  Melton  Mowbray  1829 

Canvas:  34  x  44  inches 


24  October  -  20  November 

Price  of  catalogue  £1  (USA  $8) 
including  postage 

Annual 


Exhibition  of  Sporting  Paintings 


H  Aiken  Snr 
R  Ansdell  RA 
W  Barraud 
E  Bristow 


T  C  Cooper 
J  Cordrey 
A  de  Dreux 
H  Hall 


J  F  Herring  Snr 
J  F  Herring  Jnr 
S  J  E  Jones 
A  I  Mannings  PPRA 


J  Pollard 
J  N  Sartorius 
J  Seymour 
C  Towne 


UNIQUE 
PORCELAIN 
BLUE  AND  WHITE 
YEN-YEN  VASE 

Decorated  on  front  and  back 
with  pairs  of  Kylins. 
Height  17'A  inches. 
K'ang  Hsi  period,  1662-1722. 


Dutch  Street  Scene 
WILLEM  KOEKKOEK  (signed) 
Canvas:  27^  x  21J  ins.  (69  x  54  cms.) 
Framed:  33^  x  27 1  ins.  (85  x  69  cms.) 


I 8 70-1 974 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN. 
GOLDSMITHS  4  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD,  LONDON. 


An  extremely  rare  miniature  Silver-mounted  Bracket  Clock, 
by  William  Webster,  with  striking  and  quarter  repeating  movement, 
and  fitted  with  calendar  and  rise  and  fall  regulator.  Height  9  inches. 
Circa  1710. 

It  is  more  than  possible  that  this  was  William  Webster's 
Masterpiece  after  being  apprenticed  to,  and  subsequently 
Journeyman  with,  Thomas  Tompion. 

GARRARD 

The  Crown  Jewellers 


112  REGENT  STREET  •  LONDON  WIA  2JJ  •  TELEPHONE  '.  OI-734  7020 


Christmas  is  apurple  box* 

Little  ones  on  the  tree. 
Huge  knobbly  mysterious  ones  nestling  beneath  it. 
Glamorous  purple  boxes  in  all  shapes  and  sizes,  wrapped  in  rich  purple  paper, 

Christmas  is  Asprey. 
The  more  purple  boxes,  the  merrier  the  gentlemen 


Christmas 
decorations. 


A  get  gold,  flexible  bracelet. 
£240.00.  An  l8ct  gold,  coral 
and  emerald  lion  brooch. 
£725.00. 


A 
handy 
present. 

A  manicure  set 
on  a  frame, 
With  gilded 
fittings. 
£38.50. 


All 

booked 
up. 

Hostess  book  with  table 
plans,  menu,  wine 
and  guest  columns. 
8£"x  6  J",  from 
£5.00. 


Well-  pennec 

A  slim  felt  pen  in  silver.  £1375. 


A  miniature  of  George  Blunt  by  Andrew 
Plimmer.  Circa  1800.  £1,050.00. 


game.  Lecher  covered  magnetic 

backgammon  set. The  interior  lined 
with  polished  Buffalo.  £97.50. 


Stocking 
filler. 


A  boy's  pocket  knife  in  Buffalo  horn. 
£6.60. 


Easy  to  carve. 


Silver-plated  leg  of  lamb  holder  by 
Chnstofle.  £15.75. 


Bags  of 
room. 

A  one  gusset 
pocketed  Sac  de 

Battue  with 
shoulder  strap. 
£88.00. 


Lang-Shih-Nmg 
table  mats 
with  prints  of  horses 
A  set  of  eight, 
£17.60. 


A 

handbag? 

A  baby  crocodile 

handbag 
lined  with  leather. 
£400.00. 


Nicely 
placed. 


'It  could  only  have  come  from  Asprey's 


Round  for 
drinks. 

Three  leather 
covered  flasks  with 
four  chromium-plated 
beakers,  in  a  black 
morocco  case. 
£36.75. 


BY  APPOINTMENT  BY  APPOINTMENT 

TO  HM  THE  QUEEN  TO  H  M  QUEEN  ELIZABETH 

GOLDSMITHS, SILVERSMITHS  THE  QUEEN  MOTHER 

ANO  JEWELLERS  JEWELLERS 

ASPREY  8,  COMPANY  LTD.  ASPREY  &  COMPANY  LTD. 

LONDON  LONDON 


A 


prey 


Asprev  &  Company  Limited, 
165-109  New  Bond  Street, 
London  WlY  oAR. 

Entrance  also  at  22  Albemarle  Street,  Wl. 
Telephone  01-493  6767.  Telex  251 10. 
Cables.  Culletis,  London. 
City  branch  153  Fenchurch  Street, 
London  EC 3.  Telephone  01-626  2160. 


S|£     A  decade  of  Hester  Bateman  silver 


0 


JSK"  >  t        r  I  IT  1' 


1785  Cute  basket  with  applied  medallions  and  pierced 
pales  has  beaded  rim  and  handle,  lj  in.  long.  28  oz. 

1780  Unusual  cut-glass  sugar  basket  with  scalloped  and 
beaded  mount  and  handle.  j£  in.  high,       in.  diameter. 

1789  Shaped  teapot  stand  with  superbly  bright-cut 
engraved  border  and  armorials.  j\  in.  long.  4.5  oz. 

1784  Simple  vet  elegant  sauce  tureen  with  beaded  rim, 
thread  and  joliate  loop  handles,  gl  in.  long,  lj  oz. 

1786  Oval  mustard  pot  with  flat  cover  is  charmingly 
pierced  and  engraved  with  Jestoons.  j}  in.  high,  j  oz. 

1787  I  \ceptionally  large  mustard  pot  with  domed  cover 
is  finely  pierced  and  engraved.  4%  in.  high.  5.5  oz. 


SIMON  KAYE  LTD. 

\\  ALBEMARLE  STREET  •  PICCADILLY  •  LONDON  Wl 

Telephone  01-493  7658 

In  association  with 

/.  Freeman  <Sl  Son  Inc  •  12  East  $2nd  Street  •  New  York  NY  10022 
Members  of  the  Art  &  Antique  Dealers'  League  of  America  Telephone  759  6900 
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DEVENISH 

&  COMPANY  INC. 

929  MADISON  AVENUE,  NEW  YORK  NY  10021 
LEHIGH  5-2888 


Exhibiting  at  the  CINOA  Exhibition 
at  the  Metropolitan  Museum. 


Top  Detail 


A  highly  important  Louis  XV  work  table  in  tulipwood  and  kingwood 
inlaid  with  various  exotic  woods,  the  top  centred  with  a  medallion 
inlaid  with  various  musical  instruments.  The  lower  compartment  doors 
open  to  reveal  flower  marquetry.  Signed  B.  Peridiez  (Le  pere) 
[d.  1757.] 

Height  30  ins. 
Diameter  1 21  ins. 


We  have  in  our  stock  some  of  the  finest 
quality  and  rarest  pieces  of  eighteenth  century 
furniture  on  the  international  market  today. 


MEMBER:  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA  INC. 


DEVENISH 

&  COMPANY  INC. 

929  MADISON  AVENUE,  NEW  YORK  NY  10021 
LEHIGH  5-2888 


An  extremely  rare  rosewood  library  table       m    with  finely  gilded  cast  mounts  composed 

of  satyre  masks  and  musical  instruments,       &    By  John  McClean. 

Height  27i  ins.  U  Diameter  42  ins. 

An  identical  table  bearing  the  label  John  McClean  is  in  the  collection  of  the  Earls  of  Morley 
of  Saltram  House,  Plympton,  Plymouth,  Devon.  Illustrated  in  "English  Homes"  Vol  I  by  Charles  Latham  P.  197 
also  illustrated  in  "Craftsmen  and  Cabinet  Makers  of  Classic  English  Furniture"  by  Geoffery  Wills. 

Sheraton's  Cabinet  Dictionary  published  in  1803  states  that  a  design  for  a  work  table 
is  said  to  be  taken  from  one  executed  by  John  McClean,  Tottenham  Court  Road  and  Marylebone  Street, 
"Who  finishes  these  small  articles  in  the  neatest  manner". 

We  have  in  our  stock  some  of  the  finest  quality  and  rarest  pieces 
of  eighteenth  century  furniture  on  the  international  market  today. 


MEMBER:  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA  INC. 


HOTSPUR 

roth  ANNIVERSARY 


THE  GJMND  GALLERY 

An  International  Exhibition 

under  the  auspices  of 

C  I  N  O  A 

(CONFEDERATION  INTERNATIONALE  DES  NEGOCIANTS  EN  CEUVRES  D  ART) 

ond  sponsored  by 
THE  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA 

and 

THE  NATIONAL  ANTIQUE  AND  ART  DEALERS  ASSOCIATION  OF  AMERICA 
This  major  exhibition  of  works  of  art        Sweden  and  the  United  States  will  par- 


lent  by  the  members  of  the  Confedera- 
tion Internationale  des  Negotiants  en 
Oeuvres  d'Art  will  present  a  picture  of 
the  art  market  today.  Prominent  member 
dealers  in  Belgium,  Denmark,  France, 
Switzerland,  Italy,  Federal  Republic  of 
Germany,  Great  Britain,  Netherlands, 


ticipate  in  this  first  C.I.N.O.A.  exhibi- 
tion to  take  place  in  the  United  States. 
Museums  in  the  United  States  are  well 
aware  of  the  role  played  by  fine  dealers 
in  the  creation  of  their  collections,  and 
this  exhibition  will  be  a  tribute  to  their 
work. 


Catalogues  available  through  The  Metropolitan  Museum  of  Art 
$7.50  soft  cover,  $15.  deluxe  hard  cover,  plus  $1.25  postage. 
100  color  and  200  black  and  white  illustrations. 


THE  ART  OF  COLLECTING:  a  series  of  4  lectures  and  a  panel  session: 
Nov.  4  —  A.  Hyatt  Mayor:  Dealers  of  the  past. 
Nov.  11  — Anthony  Clark:  Collectors  of  the  past. 

Nov.  18  —  James  Draper:  Collecting  for  a  museum:  Wilhelm  von  Bode  and 

the  Kaiser  Friedrich  Museum. 

Nov.  25  —  Julius  Held:  Collecting  and  art  history. 

Dec.   2  —  A  panel  consisting  of  two  dealers  and  two  collectors  and  two  j 
curators,  with  Philippe  de  Montebello,  chairman. 

5  Monday  evenings  at  8:30  P.M.,  Series  $14.  ($12.50  Metropolitan  Museum  members). 
Please  order  tickets  from  the  Department  of  Concerts  and  Lectures,  The 
Metropolitan  Museum  of  Art,  Fifth  Avenue  at  82  Street,  New  York,  N.Y.  10028. 


THE  METROPOLITAN  MUSEUM  OF  ART 

New  York 
October  19. 1974-  January  S.  1975 


C.I.N.O.A.  Exhibition 


o  c  kw  e  1 1 
ar  diner 

Antiquarians  &  Appraisers 


60  MILL  ROAD,  STAMFORD, 
CONNECTICUT  06903 


An  untouched  Philadelphia  bonnet-top  highboy 
by  Henry  Cliff  ton  in  1 753  and  so  signed. 

Height  93",  width  45",  depth  23". 

Henry  Cliffton  is  listed  in  Hornor's  Blue  Book 
Philadelphia  Furniture;  in  Prime's  Arts  &  Craft: 
Philadelphia;  and  in  Bjerkoe's  Cabinet  Makers 
America.  He  was  in  partnership  with  Gillingham 
1768  and  died  1771. 

The  highboy  was  made  for  Thomas  Carteret,  wh 
marriage  in  1 729  is  recorded  at  Christ  Church,  PM 
delphia.  Purchased  directly  from  descendants. 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THF 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


£Rwre  &uj&Jl  and  Co?iti?wnta£  cJifaer,  cMcnialittv*. 


(A) 


An  important  Queen  Anne  Kettle,  Lamp  and  Stand 
by  Joseph  Ward,  London  171 3 . 
Extreme  height  14.3". 

An  Example  from  our  Collection  of  Early  English  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


C.I.N. OA.  Exhibition 


PARTICIPATING  IN  "THE  GRAND 
GALLERY"  THE  C.I.N. O  A. 
INTERNATIONAL  EXHIBITION  AT  THE 

METROPOLITAN  MUSEUM  OF  ART 
OCTOBER  19,  1974  -  JANUARY  5,  1975 


STAIR 


&  COMPANY 


FROM  OUR  LONDON  COLLECTION 
OF  FINE  ENGLISH  FURNITURE  OF 
THE  17th  and  18th  CENTURIES 


PAIR  Regency  Console  Tables 
C.  1800 

24"  wide,  39"  high 


Set  of  EIGHT  Painted 
Armchairs.  C.  1790. 
(2  matching  settees  also 
available)  33 \"  high 


120  &  125  Mount  Street, 
London,  W1  Y  5HB. 

Telephone:  01-499  1785/5270 


Member:  The  British  Antique  Dealers'  Association  Ltd. 

The  National  Antique  and  Art  Dealers'  Association  of  America  Inc. 


59  East  57th  Street, 
New  York,  N.Y.  10022 
and  Palm  Beach,  Fla. 


In  Honour  of 

The  Metropolitan  Museum  of  Art 
Exhibition  for  C.I.N.O.  A. 

(The  International  Confederation  of 
Dealers  in  Works  of  Art ) 

A  Special  Exhibition  of 

Master  Paintings,  Drawings,  Sculpture, 

French  18th  Century  Furniture,  and  Objects 

October — November 

a  t 

SPENCER  A.  SAMUELS  &  CO.,  LTD. 

18  East  76th  Street,  New  York  (212)  988-4556 
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EXHIBITION 

MARINE  PAINTINGS 

OF  THE  17th,  18th,  19th  &  20th  CENTURY 

Weekdays  10-6  October  i^th  to  November  ^th  Saturdays  io-i^. 

Illustrated  catalogues  available  on  request  JSp,  U.S.A.  $J.  Sold  in  aid  of  The  Royal  National  Life-Boat  Institution 


WILLEM  VAN  DE  VELDE 
THE  YOUNGER 


STRONG  BREEZE" 


Featuring  works  by: 
Peter  Monamy       George  Chambers 
Dominic  Serres      Capt.  R.  B.  Beechey 
W.  J.  Huggins         R.  S.  Thomas 
Thomas  Luny         S.  Walters 


T.  Buttersworth 
H.  Redmore 
W.  Clark 
C.  M.  Powell 


On  Panel :  9  x  7^  inches 
Signed  with  initials 

W.  L.  Wyllie 
C.  Napier  Hemy 
F.  Mason 
and  others 


N.  R.  OMELL 


18th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


ROBERT  DODD 


"AN  EAST  INDIAMAN  OFF 
SOUTHAMPTON  WATER" 


On  Canvas:  32  x  44  inches 


C.I.X.O.A.  Exhibition 


VOJTECH  BLAU 

RUGS    AND  TAPESTRIES 

MEMBER    OF    THE    ART    AND    ANTIQUES    DEALERS    LEAGUE    OF    AMERICA.  INC. 
APPRAISERS   ASSOCIATION    OF  AMERICA 

980  MADISON  AVENUE  NEW  YORK  CITY  10021  FIFTH  FLOOR  OF  THE  PARKE-BERNET  BUILDING 

PHONE  (212)  249-4525 


Russian  patchwork  applique  tapestry,  dated  1913  commemorating, 
the  three  hundredth  anniversary  of  the  Romanoff  Dynasty. 

1 2.0  x  15.11  feet 


Specializing  in  Antique  and  Semi-Antique  Oriental  and  European  Room  Size  and  Palace  Size  Carpets 


Please  note  the  notice  re  exhibition  at  the  Metropolitan 
Museum  of  Art.  should  read  "EXHIBITING  IN  THE  GRAND 
GALLERY  THE  C.I  N.O.A.  INTERNATIONAL  EXHIBITION  AT  THE  METROPOLITAN 
MUSEUM  OF  ART  OCTOBER  19.  1974-JANUARY  5.  1975. 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  HIS  LATE  MAJESTY  KING  GUSTAF  VI  ADOLF  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  Woxte  of  8rt 


I  :  I 

Chinese  figure  of  the  laughing  Pu-tai  Ho-shang  wearing  a  checkered 
robe,  covered  with  yellow,  green,  aubergine  and  colourless  glazes. 
K'ang-hsi  period  A.D.  1662-1722.  Height:  5  inches. 

From  the  collection  of  Dr.  C.  M.  Franzero. 

"A  commonly  found  popular  religious  figure,  appearing  in  all  art  mediums,  is  the  Pu-tai  Ho-shang,  one  of  the  Eighteen  Lohans,  or 
disciples  of  the  Buddha.  In  Buddhist  canon  he  is  supposed  to  be  one  of  the  manifestations  of  the  Maitreya,  the  Buddha  of  the 
Future.  Usually  represented  as  big-bellied,  smiling  and  with  long  ear-lobes,  his  form  of  dress,  his  attributes  and  his  posture  can 
vary  considerably  from  example  to  example.  His  popularity  and  thus  the  frequency  of  his  occurrence,  can  probably  be  traced  partly 
to  his  cheerfulness  and  partly  to  his  function  as  the  Buddha  of  the  Future".  -  Extract  from  "Language  and  Legend  in  Chinese 
Porcelain"  an  introductory  essay  in  the  catalogue  of  the  exhibition. 


Chinese  Porcelain  of  the  16th  to  18th  centuries  from  the  Collection  of  Dr.  C.  M.  Franzero  will  be  offered  for  sale  by 
tender  in  an  exhibition  to  be  held  in  our  galleries  from  the  14th  to  29th  November.  Offers :  14th  to  20th  November. 


Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 
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C.I.X.O.A.  Exhibition 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (089)  555229 
TEL.  ADDRESS:  PAINTINGS 


Thomas  T).  &  Constance  cE<j  IVilliams 

LITCHFIELD,  CONNECTICUT  06759       •       TEL.  (203)  567-8794 

Member  of  the  Art  and  Antique!  Dealer!  League  of  America,  Inc. 


English  mahogany  three-part  banquet  table  —  two  original  leaves.  Participating  in 
Turned  pedestal.  Reeded  legs.  Paw  feet.  Circa  1800. 


Length  over  all  with  leaves  10'%" 
Length  over  all  without  leaves  7'6%" 

Exhibiting  tit  Ellis  Memorial  Antiques  Show,  Boston.  Mass. 


The  Grand  Gallery", 
the  C  I  S  O  A 
International  Exhibit 
at  the  Metropolitan  Mttieitm  of  Ar 
October  19.  I9~4  -  January  S.  197) 
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J.KUGEL 


279,  RUE  SAINT-IIONOKE, 

Line  furniture  75008  PARIS  antique  continental 

TEL:  260.86.23  &  260.19.45  SILVER  AND 

pRONZ  ES  AND 

GOLD  BOXES 

CURIOSriTKK 


C.I.N.O.A.  Exhibition 


51  d  u  g  1  as  Ut»  v  t  c,  $  n  rr. 

Worth  Avenue,  Palm  Beach,  Fla.  33480 

Sole  Representative  fob  Dorothy  Doughty  Birds 
in  the  State  of  Florida 


George  II  English  Silver  Tankard  by 
Richard  Beale,  London  1 737,  %y4"  high 
Crest  of  the  Lewes  family  of  London. 

Pair  George  II  English  Silver 
Platters  by  Edward  Wakelin,  Lon- 
don 1758,  IIV2"  long.  Crest  of 
Luttrell  of  Hanbury,  Somers  and 
Hartland  Abbey,  Devonshire. 


murefo 
ittiatn* 

3&are  porcelain 

3  Bury  Street, 

St.  James's, 

London,  SW1 

Tel :  01  -930  4732/0729 

Cables:  Winbury,  London  SW1 


Che/sea.  Mode/led  by  Joseph  Willems, 
circa  1750.  Height  5i  inches  (24  cm). 
Raised  violet  anchor  mark. 


Participating  in  "The  Grand  Gallery",  the 
C.I.N.O.A.  International  Exhibition  at  the 
Metropolitan  Museum  of  Art. 
October  19th.  1974 -January  5th,  1975. 
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3701  KENNETT  PIKE  •  WILMINGTON,  DELAWARE  19807 
CABLE  DAVSTOK "  WILMINGTON,  DELAWARE 

Telephone  (302)  655-4466  Weekdays  9:30  to  5:00 
Saturdays,  prior  appointment  •  Appraisals 


1  scarce  William  and  Mary  bracket  clock  with  silver- 
mounted  ebony  case.  The  works  with  crown  verge 
escapement  by  John  Martin.  16"  high. 


Participating  in  "The  Grand  Gallery",  the  C.I.N.- 
O.A.  International  Exhibit  at  the  Metropolitan  Mu 
seum  of  Art,  New  York,  October  19,  1974  to 
January  5,  797.5. 


n.n  important  richly  carved  Irish  pier  table  with  por- 
trait masks  of  Dionysus  and  faunes  supported  on  goat 
feet.  Original  marble  slab.  Dublin,  circa  1740. 
Length  5OV2",  depth  231/>",  height  41". 
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C.I.N.O.A.  Exhibition 


MEREDITH  LONG  &  COMPANY 

2323  SAN  FELIPE.  HOUSTON.  TEXAS 


WILLIAM  MERRITT  CHASE  GATHERING  FLOWERS 

PASTEL  ON  CANVAS  26x36  INCHES 

AMERICAN  PAINTING -OCTOBER  AT 

DAVIS  &  LONG  COMPANY 

231  EAST  60  STREET,  NEW  YORK  CITY 


FINE   FAMILLE   ROSE   ARMORIAL   PUNCH  BOWL 

The  exterior  painted  on  both  sides  with  the  arms,  crest  and  motto  of  the  Noble  Order  of  Bucks,  divided  by 
attractive  floral  sprays,  the  interior  of  the  rim  with  sepia  cell  diaper,  the  centre  with  the  crest  of  a  buck's  head. 
Ch'ien  Lung  period.  Diameter  twelve  inches. 

The  Order  is  said  to  have  begun  somewhere  about  1723  and  to  have  increased  and  come  more  into  public 
notice  until  1750  to  1780  when  it  attained  its  greatest  strength.  The  latest  known  printed  notice  of  the  society 
is  in  1802.  For  further  details  see  William  Hammond,  Masonic  Emblems  and  Jewels.  P. 55. 


One  of  the  finest  selections  of  Chinese  Export  Porcelain  in  the  country 

ELINOK  GORDON 

CHINESE  EXPORT  PORCELAIN  •  P.O.  BOX  211  •  VILLA  NOVA,  PENNSYLVANIA  19085  •  (215)  LA  5-0981  BY  APPOINTMENT 
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ESTABLISHED 
1865 


TELEPHONE: 
734  2038/2794 


138  REGENT  STREET,  LONDON  W.l 


Miniature  Sedan  Chair  by  Carl  Faberg^ 


In  rococo  taste,  the  chair  is  chased  and  engraved  with  green  gold 
scrolling  mounts,  the  exterior  is  enamelled  translucent  primrose 
yellow  over  finely  engraved  panels,  each  centred  by  a  floral  motif. 
The  interior  is  lined  with  mother-of-pearl  and  set  with  rock- 
crystal  windows,  the  former  engraved  to  suggest  quilted  satin, 
the  latter  curtains  and  tassels. 

The  two  carrying  poles  are  of  reeded  red  gold  with  carved  ivory 
handles  and  are  removable,  and  when  a  gold  handle  is  turned  the 
door  may  be  opened  to  reveal  the  mother  of  pearl  seat  within. 
Fully  signed  and  bearing  the  initials  of  the  Chief  Workmaster: 
Michael  Perchiih 

Overall  length:  5 \  inches.     Height  3]  inches 


This  rare  object  was  originally  purchased  from  Faberge*s 
London  shop  at  the  turn  of  the  century. 


Ei: 


hteenth  Century  Gold  Boxes  of  Paris 

A  Catalogue  of  the  J.  ORTIZ-PATINO  Collection 

by  A.  KENNETH  SNOWMAN 

together  with  the  Addenda  and  Errata  to  his  Eighteenth  Century  Gold  Boxes  of  Europe 
yard  by  Sir  Francis  Watson,  C.V.O.,  F.S.A.,  155  PLATES  IN  COLOUR 

ROBSON  BOOKS,  28  POLAND  STREET,  LONDON  WiV  3DB  £8.50 

AIRMAIL  DELIVERY  PLEASE  ADD  £1.00  FOR  EUROPE  AND  £2.00  FOR  U.S.A. 


C.LN.O.A.  Exhibition 


J  4 


CONFEDERATION  INTERNATIONALE  DES  NEGOCIANTS  EN  OEUVRES  D'ART 

ANNOUNCE 

AN  IMPORTANT  INTERNATIONAL  EXHIBITION 
entitled 

"THE  GRAND  GALLERY"  < 

to  be  held  at 

THE  METROPOLITAN  MUSEUM,  NEW  YORK 
19  October  1974  to  5  January  'i 975 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

as  Presiding  Association  of  CINOA  will  be  supporting  and  contributing  to  this  great  Exhibition 
the  first  sponsored  by  the  Confederation  outside  Europe.  It  will  be  organised  jointly  by  the  National 
Antique  and  Art  Dealers'  Association  of  America  and  the  Art  and  Antique  Dealers'  League  of  America. 


One  of  a  magnificent  pair  of  mahogany  side  tables  of  the  William  Kent  period  which  came  from  Conington 
Castle,  Huntingdonshire,  the  reputed  home  of  Gainsborough's  "Blue  Boy".  The  tables  were  acquired  by 
the  Metropolitan  Museum,  New  York,  through  a  member  of  the  British  Antique  Dealers'  Association. 


40  The  Connoisseur,  October,  1974 


>SCAR  AND  PETER  JOHNSON  LIMITED  0 


Oil  Painting  Gulf  of  Salerno  by  Arthur  J.  Meadows 

Panel  7x9  inches  Signed  and  dated  1901 


Participating  in  "The  Grand  Gallery"  the  C.I.N.O.A.  International  Exhibition  at  the 
Metropolitan  Museum  of  Art  October  19,  1974  -  January  5,  1975. 


We  are  interested  in  purchasing 
18th  &  19th  century  paintings  and 
advising  on  valuations  for  insurance 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET  LONDON  SWiX  9HY 

phone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S  WiX  9HY 

(opposite  The  Carlton  Tower  Hotel) 


4: 


C.I.N.O.A.  Exhibition 


EDWARD 

SPEELMAN 

LTD 


JAN  VAN  BIJLERT  (1603-1671) 
'Man  in  Armour  holding  a  Pike' 
Canvas:  33  x  25 J  inches. 
Signed. 


EMPIRE  HOUSE 
175  PICCADILLY 
LONDON  W1V  ONP 

Tel:  01-493  0657 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH 

Telephone:  01  -723  6595 


D.  M.  Cr  P 


MANHEIM 


Peter  Manheim 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


Inland  Telegrams: 
Vivantique  London  W.1. 

Cable  Address: 
Vivantique  London  W.1. 


Chelsea  Porcelain 

Circa  1765 

A  magnificent  large  dish,  painted  in 
glowing  colours  with  birds,  berries 
and  foliage.  Gilt  dentil  border. 
Superb  quality  and  perfect 
condition.  Gold  Anchor  marked. 
14]"  long,  1 1 "  wide. 


A  fine  selection  of  Eighteenth 
Century  English  Porcelain 
always  in  stock. 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  Oh  ART 
TO  Tilt  I.ATE  UUKEN  MARY 


M.  Harris  &  Sons 

ESTABLISHED  IX6X 

44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1A  1ES 


Two  ot  a  very  good  set  of  Sheraton  period  mahogany  chairs 
with  finely  carved  splats  (comprising  six  single  and  two  elbow  chairs). 
England,  circa  1790. 


Participating  in  "The  Grand  Gallery"  the  C.I.N.O.A. 
International  Exhibition  at  the  Metropolitan  Museum 
of  Art. 

October  19th  1974-January  5th  1975. 


Open  until  midday  Saturdays 


C.I.N. OA.  Exhibition 


JOHN  BLY 


One  of  a  pair  of  panels  'en  grisaille' ;  paper  on  canvas;  51"  x  27" ;  c.  1805. 

so  HIGH  STREET,  TRING         HERTS,  ENGLAND. 

Participating  in  "The  Grand  Gallery"  the  C.I.N.O.A.  International  Exhibition  at  the  Metropolitan  Museum  of  Art 

October  1 9.  1  974  -  January  5,  1 975. 


Attic  lekythos. 
Abt.  500  B.C. 
Cithara  player. 
H.  16cm. 


Illustrated 
price  lists 
Auction  sales 


CLASSICAL  ANTIQUITIES 
ANCIENT  COINS 

MUNZEN  UND  MEDAILLEN  AG 

4002  BASEL  (SWITZERLAND) 
P.O.B.  875 


Philip  Colleck 

of  London  Ltd. 
ENGLISH  &  FRENCH  ANTIQUE  FURNITURE 

122  East  57th  St..  New  York.  N.Y.  10022  •  PLaza  3  1544 


"One  of  a  pair  of  extremely  fine  Regency  rosewood  and 
ormolu  console  rabies  with  penwork  tops.  English,  circa  1810. 
36  inches  wide      17  inches  deep      32  inches  tall 

As  exhibited  in  the  C.I.N.O.A.  Exhibition 
at  the  Metropolitan   Museum  of  Art. 

Member  of  The  National  Antique  and  Art  Association  of  America,  Inc. 
Member  of  Art  and  Antique  Dealers  League  of  America,  Inc. 
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Kennedy  Galleries  Art  History  Brief 


Mrs.  Thomas  Russell  of  Charleston,  South  Carolina.  Mr.  Thomas  Russell  of  Charleston,  South  Carolina. 


Oil  on  canvas,  30  X  25  inches.  Oil  on  canvas,  30  X  25  inches. 


Mr.  and  Mrs. Thomas  Russell  by  Charles  W.  Peale 


In  the  person  of  Charles  Willson  Peale  (1741-1827)  are  embodied 
the  finest  accomplishments  and  quests  of  his  age.  Peale's  energy 
and  intellectual  vitality  nourished  a  wide  range  of  interests  and 
activities  throughout  his  long  life.  His  great  legacy  is  artistic:  the 
mastery  of  the  art  of  portraiture.  The  complete  body  of  Peale's 
work  represents  a  gallery  of  the  most  influential  personalities 
in  America  of  this  age.  His  subjects  include  presidents— among 
them,  his  friend,  George  Washington  — as  well  as  politicians,  dip- 
lomats, soldiers,  merchants,  scientists,  and  the  wives  of  these 
notable  historical  figures  who  helped  to  found  the  United  States 
and  give  it  direction. 

Born  in  Kent  County,  Maryland,  Peale  was  originally  appren- 
ticed to  a  saddlemaker  but  gravitated  naturally  to  painting 
around  the  age  of  twenty-one,  receiving  very  brief  instruction 
from  John  Hesselius  in  exchange  for  a  saddle  outfit.  He  also 
became  acquainted  with  John  Singleton  Copley,  who  permitted 
him  to  copy  one  of  his  portraits.  With  funds  provided  by  friends, 
Peale  was  able  to  study  in  London  for  two  years,  from  1767  to 
1769,  in  the  studio  of  Benjamin  West.  Following  this  training, 
Peale  returned  to  Annapolis  until  1776,  when  he  moved  with 
his  wife  (the  first  of  three)  and  family  to  Philadelphia.  He  served 
as  an  officer  of  the  militia  at  Valley  Forge  and  other  strategic 
sites  during  the  war,  and  later  as  a  member  of  the  Pennsylvania 
Assembly. 

In  addition  to  his  work  as  a  leading  portraitist,  Peale  also  founded 
the  first  art  school  and  the  first  museum  in  this  country.  This 


museum,  which  initially  started  as  an  exhibition  area  adjoining 
his  studio,  expanded  to  encompass  a  growing  collection  of 
■paintings  as  well  as  artifacts,  curios,  minerals,  and  eventually, 
the  bones  of  a  mastodon  unearthed  and  reassembled  by  Peale. 
The  Peale  Museum,  which  ultimately  occupied  the  upper  floor 
of  what  is  now  Independence  Hall  in  Philadelphia,  is  noteworthy 
as  the  first  such  institution  to  be  founded  on  a  distinct  scientific 
and  historical  concept. 

This  fine  pair  of  portraits  depicts  Thomas  Russell  and  his  wife, 
Ann.  Born  in  England  in  1741,  Russell  came  to  America  in  1764. 
As  one  of  the  founders  of  the  Principio  Iron  Co.,  he  helped  to 
establish  in  this  country  the  iron  industry,  an  industrial  capacity 
crucial  to  the  colonies'  defense  during  the  Revolution. 

In  all  his  paintings,  Peale  treated  his  sitters  in  a  frank,  objective 
manner.  They  usually  radiate  an  aura  of  stability,  intelligence, 
directness,  good  humor,  purpose  and  fulfillment,  and  at  times, 
the  sparkle  of  wit  and  assured  candor. 

The  paintings  illustrated  are  from  the  Kennedy  Galleries  Collec- 
tion of  important  works  of  art  for  sale. 

Kennedy  Galleries  is  participating  in  "The  Grand  Gallery,"  The 
C.I.N.O.A.  International  Exhibition  at  the  Metropolitan  Museum 
of  Art,  October  19,  1974— January  5,  1975. 

*Shortly  moving  to  new  quarters  at  40  West  57th  Street  (5th  Floor). 


Kennedy  Galleries 

Our  100th  Year:  Founded  1874  by  H.  Wunderlich 
*20  E.  56  St.,  N  Y.  10022,  (212)  758-3850,  Telex  14-8381 


C.I.N.O.A.  Exhibition 


A.  M.  ADLER  FINE  ARTS,  Inc. 
20  East  67th  Street,  New  York,  N.Y.  10021 


Simone,  wearing  a  large 
blue  plumed  hat. 
c.  1903 

MARY  CASSATT. 
Pastel  21 "  x  1 8" 


American  and 
European  Paintings 
Ancient  Arts 


3  DAY  PUBLIC  AUCTION 

Held  at 
THE  GARRISON  INN 
ROUTE  9D  -  GARRISON  N.Y. 

THURS.,  FRI.,  SAT.  -  OCT.  10,  11,  12 
10  A.M.  Each  Day 

Properties  Belonging  to 
Hemingway,  Blake,  Kraeling,  Belcher,  Con- 
nolly, Littlefield,  Rizzo,  Etc, 

Jewelry:  Precious  Stone  &  Victorian  -  Incl.  Diamonds  9.60  cts., 
9.50  cts.,  6.30  cts.,  and  Smaller  Ones  -  (Approx.  75  Items). 
Oriental  Art,  Bronzes  -  American  Bronze  by  C.  E.  Dallin, 
Porcelains,  Ivories,  Cloisonne,  Etc.  —  (Over  100  no's.). 
Important  Paintings.  Etchings.  Watercolours,  Charcoals,  Tinsel, 
Stumpwork  Pictures  -  (Over  200  no's.).  China  Sets,  Etc., 
Glass  -  Cut,  Crystal,  Art;  Bric-a-brac,  Silver  -  Georgian, 
Sterling,  from  18th  C.  -  (Over  250  no's.).  Oriental  Rugs, 
Furniture  -  French  Gilt,  1 9th  &  20th  C.  American,  Chandeliers, 
Wall  Sconces,  Weber  Piano.  Tapestries,  Fabrics,  Stained  Glass 
Panel,  Etc. 


EXHIBIT:  Tuesday  -  October  8 
Brochure  on  Request 


10  A.M. -7  P.M. 
Catalog-$3.00 


"When  thinking  of  Buying,  Selling  or  Appraising  contact" 


0.  RUNDLE  GILBERT 
Garrison.  N.Y.  10524 


RICHARD  C  GILBERT 
Tel.  914-424-3657 


Auctioneers  -  Appraisers 


,   i  -  f  ls  ... 


Rare  Old  Sheffield  large  two-handled  tea  tray 
with  Chinoiserie  decoration.     c.  1810 

We  are  proud  to  be  participating  in 
'The  Grand  Gallery':  The  C.I.N.O.A. 
International  Exhibition  at  the 
Metropolitan  Museum  of  Art. 
October  19th  1974  -  January  5th  1975. 


^tne  Antique*  3(nc., 

Direct  Importers, 

667  Madison  Avenue.  Suite  1006. 

NEW  YORK.  N.Y.  10021. 
Tel:  (212)  759  5685. 

Members  of  the  Art  and  Antique  Dealers'  League  of  America 
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exhibitor  in  and  in  the  spirit  of  the  Metropolitan  Museum's 
3.A.  Grand  Gallery  Exhibition;  we  wish  to  announce  .  .  . 
(TABLE  EXHIBITION  OF  ENGLISH  FURNITURE 
lBETH  I  THROUGH  GEORGE  III 
Galleries  October  i — October  31,  1974 

>  offered  for  sale  under  the  condition  that  they  remain  in  Gallery 
tion  of  exhibition. 

:  The  National  Antique  and  Art  Dealers  Association  of  America 


FEDERAL  7-0096 


GIOVANNI  DA  BOLOGNA 
BRONZE  GROUF 

The  Rape  of  the  Sabine  Woman 
Last  Quarter  of  the  16th  Century 
Height:  23  inches 


Participating  in  "The  Grand  Gallery", 
the  C.I.N.  OA.  International  Exhibition 
at  The  Metropolitan  Museum  of  Art 
October  13.  197<4   -  January  5.  1375. 


32  EAST  57TH  STREET,  NEW  YORK  10022 
C212J  753-43BB 
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An  Eastindiaman  off  St.  Helena 
SAMUEL  ATKINS 
1 787-1 808 


11  ins  x  1 5  J  ins. 


3HN  MITCHELL  &  SON 


S  NEW  BOND  STREET 
LONDON  WiY  9PE 
Telephone:  01-493  7567 
Cables:  Jonmit,  London 


49 


Sunshine 


ISPANKY-THE  LIVING  MASTER 


Few  of  today's  living  sculptors 
have  attained  the  eclecticism  of  Laszlo  Ispanky. 
His  art  is  the  very  rhythm  and  harmony 
of  mass  and  materials. 

Expressed  in  the  power  and  sensitive  delicacy  of  his  porcelains, 
and  of  his  works  wrought  in  wood,  stone  and  metals. 
Precious  acquisitions  prized  by  museums  and  collectors. 
Fountains,  statues  and  architectural  sculptures 
to  beautify  the  world 
in  which  we  live  and  work. 


Represented  by  GALLERY  OF  FINE  ARTS,  Pennington,  N.J.  08534 


jeorge  II  Carved  Giltwood  Mirror,  Circa  1720 
George  II  Carved  Giltwood  Eagle  Console  in  the  manner  of  William  Kent,  Circa  1740 

I ARBES  &  COMPAN\ 


MALCOLM  FRANKLIN 


INCORPORATED 


A  pair  of  very  fine,  17th  Cent! 
Charles  1 1  Needlepoint  Pictures 
Daring  circa  1660 
23*  x  26"  High. 


A  17th  Century,  large  Oak 
Drop  Leaf  Dining  Table 
Dating  circa  1680 
$H"  x  45J*  x  28*  H.  open 


126  EAST  DELAWARE  PLACE,    CHICAGO,  ILL.  60611   (312)  337  0202 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America 


ILLIAM  WALTER  ANTIQUES  LIMITED 


Height  of  Candelabra:  1 7i"  Fine  Suite  of  Old  Sheffield 

Height  of  Candlesticks:  1  2"  Plate  Candelabra  -  with 

matching  Candlesticks.  Date 
circa  1  785 


LONDON  SILVER  VAULTS    ■    CHANCERY  LANE    ■    LONDON    ■    WC2A  1QS 

Telephone  01  -242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1  QS 


Thomas  Tompion  London  No.  0282.    A  silver  pair-case  watch.  Movement 
signed  Tho.  Tompion,  London,  0282,  with  eared  balance  cock,  the  table  and 
irregular  foot  pierced  and  engraved  with  foliage,  pierced  tulip  pillars  and 
verge  escapement.  Silver  champleve  dial,  signed  Tompion  London ;  Roman  hour 
chapters,  Arabic  minute  cartouches  and  blued  steel  tulip-and-poker  hands. 
Numbered  plain  silver  inner  case,  loose  ring  pendant,  outer  with  square 
hinge. 
Dia.  55mm. 

This  watch  can  be  dated  to  circa  1690  (G.  H.  Baillie,  Watchmakers  and  Clock- 
makers  of  the  World,  London  1929).  The  :ero  prefix  in  the  movement  number  was 
considered  to  denote  an  experimental  or  special  scries  of  watches  (R.  W. 
Symonds,  Thomas  Tompion,  London  1951).  The  watch  exhibits  several  typical 
Tompion  features  including  a  numbered  balance  cock,  square  hairspring 
stud-pin  and  turned  balance  rim. 


Fromanteel.    A  late  17th  century  silver  pair-case  'Sun-and-Moon' 
watch.  Movement  signed  Fromanteel  with  large  eared  balance  cock  pierced 
and  engraved  with  foliage,  pierced  tulip  pillars  and  verge  escapement.  Silver 
champleve  dial,  signed  Fromant'l;  semi-circular  aperture  with  silver  sun-and- 
moon  plate  with  gold  sun  and  waxed  moon,  Arabic  chapters  and  poker  minute 
hand.  C  ialandar  aperture  at  6  o'clock.  Inner  case  plain  with  loose-ring 
pendant.  Outer  engraved  with  bird  inhabited  foliage  in  bas  relief. 
Dia.  57mm. 


Bobinet 


Kent  House, 

87  Regent  Street, 

London,  W.l . 

By  appointment  only. 
01-439  2404. 


Other  watches  and  certain  clocks  available.  Commissions  and  valuations.  Restorations. 

Single  items  and  collections  purchased. 
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By  Appointment 
Antiquaries  of  Chinese  Art 
to  the  late  Queen  Mary 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


By  Appointment  to 
His  late  Majesty  The  King  op  Sweden 
Antiquaries  of  Chinese  Works 
of  Art 


JOHN  SPARKS 


LIMITED 


Cljmeste  W&otte  of  grt 


A  pair  of  Chinese  porcelain  seated  models  ot  Hounds, 
the  hir  markings  in  aubergine  and  white 
CHIA-CH'ING  PERIOD:  A.D.  1796-1 S20 
Height:  7§  inches 


128  MOUNT  STREET,  LONDON  W1Y  5HA 

Telephones:  01-499  2265  &  1932 


Town  &  Country  Magazine 
and  The  American  Scottish  Foundation 

Present 

The  Best  of  Scotland 

A  Deluxe  Tour  Personally  Sponsored  by 
The  Lady  Malcolm  Douglas-Hamilton  CBE 

Town  &  Country  takes  you  on  personally  escorted 
private  visits  to  the  best  of  Scotland's  stately  homes, 
art  collections  and  gardens.  Many  visits  include 
private  receptions  with  the  owners  in  their  personal 
apartments.  Plus,  of  course,  famed  Scottish  golf 
courses,  the  unspoiled  countryside  at  the  very  love- 
liest time  of  year,  the  best  hotels  and  inns,  a  private 
auction  of  Scottish  antiques,  super  shopping,  fabled 
food. 

Departing  New  York  31  May  1975  by  British  Airways, 
with  stays  at  Turnberry,  Gleneagles  and  Edinburgh. 

From  S2,500  per  person  for  15  days. 


In  association  with  The  National  Trust  for  Scotland 


TO:  Travel  Director 

TOWN  &  COUNTRY, 

717  Fifth  Avenue,  New  York  N.Y.  10022 

Tel:  (212)  935  5900. 

Please  forward  urgently  full  details  of  your  Special  Scottish 
Tour  for  1975. 

Name  

Address   


"O  Caledonia!  stern  and 

wild, 

Meet  nurse  for  a  poetic 

child. 

Land  of  brown  heath  and 

shaggy  wood. 

Land  of  the  mountain  and 

the  flood. 

Land  of  my  sires!  what 

mortal  hand, 

Can  e'er  untie  the  filial 

band, 

That  knits  me  to  thy  rugged 
strand !" 


Sir  Walter  Scott. 


OLDSTGN 


iheetah.  3ix9xi5  inches. 

he  first  in  a  limited  edition  of  thirty  hronzes  cast  to  special  order. 

%is  piece  commissioned  by  us  to  inaugurate  The  Artist  and  the  Animal, 
ur joint  exhibition  with  FARGallery  October22  through  November 29. 


Ve  offer  major  contemporary  works 
nd  a  selection  of  mid\7tb  k  ~ 

i  early  20th  century  Paintings, 
)rawings,  Sculpture  and  Graphics  for  sale, 
atalog  available. 

enefit  opening  October  22  forThe  American  Museum  of NaturalHistory. 


3ATTAGL1 


A 


arl  Battaglia  Galleries,  Ltd.  at  the  FAR 
16  Madison  Avenue,  NewYork  City  10021 


■  \  I  \  _  —  A  M       *±  f—r  J         A    Am  A 


mm 


CABLE  :BATTAGALRY,  NEW  YORK 


Apollonio  di  Giovanni 

Ellen  Callman  

Apollonio  di  Giovanni  was  the  head  of  a  workshop 
specializing  in  cassoni  (wedding  chests)  in  fifteenth-century 
Florence.  This  first  full  study  investigates  his  methods  of 
production,  analyses  the  complex  symbolism  of  his  subject 
matter,  and  evaluates  his  contribution  to  the  spread  of 
humanistic  ideas.  Illustrated  £12-50  Oxford  Studies  in  the 
History  of  Art  and  Architecture 


The  Archaeology  off  Benin 

Excavations  and  other  Researches  in  and 

around  Benin  City,  Nigeria  

Graham  Connah  

Benin  has  long  been  famous  for  its  distinctive  art  style,  and 
its  history  has  been  extensively  investigated.  Field  archaeology 
in  Nigeria  developed  only  comparatively  recently,  however, 
and  this  book  represents  the  first  significant  contribution  to 
the  field  archaeology  of  Benin,  and  to  our  knowledge  of  West 
Africa's  archaeology  in  general.  Illustrated  £14 


Principles  of  Egyptian  Art 

Heinrich  Schafer  

Translated  and  edited  by  John  Baines  

In  this,  one  of  the  most  important  works  of  Egyptology,  the 
author  analysed  and  elucidated  the  representational 
conventions  of  Egyptian  two-dimensional  art,  and  showed 
that  the  aim  of  Egyptian  artists  was  to  depict  an  object  as  it 
is,  and  not  as  it  appears  to  be.  This  first  English  translation 
is  based  on  the  latest  German  edition  and  has  been  revised 
to  take  account  of  recent  research.  Illustrated  £10 

A  Catalogue  of  the  Anglo- 
Saxon  Ornamental 
Metalwork  700-1100 

in  the  Department  of  Antiquities, 

Ashmolean  Museum,  Oxford  

David  A.  Hinton  

The  collection  of  Late  Saxon  ornamental  metalwork  in  the 
Ashmolean  Museum  is  probably  the  finest  in  England.  In 
this  catalogue  thirty-nine  gold,  silver,  and  bronze  ornaments 
are  described  and  illustrated.  £9-50 

A  Bibliography  of  the 
Architecture,  Arts  and 
Crafts  of  Islam  

Supplement:  January  1 960  to  January  1  972 
K.  A.  C.  Creswell  

£18 


Political  Prints  in  the  Age 
of  Hogarth  \ 

A  Study  of  the  Ideographic  Representation 

of  Politics  

Herbert  M.  Atherton  

This  is  a  pioneering  work  on  a  neglected  aspect  of  the  study 
of  eighteenth-century  politics:  satirical  cartoons.  The  author 
demonstrates  the  value  of  these  prints  in  illuminating  the 
nature  and  substance  of  the  political  folk-lore  of  the  age, 
and  confirms  Hogarth's  view  of  the  period  as  one  of 
amusing  coarseness,  cynicism,  brutality,  and  candour. 
Illustrated  £10 

The  Rise  of  English 
Provincial  Art   

Artists,  Patrons,  and  Institutions  Outside 

London  1800-1830  

Trevor  Fawcett  

English  art  of  the  early  nineteenth  century  was  far  from 
being  limited  to  London  and  the  solitary  provincial  outpost 
of  Norwich.  Most  towns  had  their  professionals  and 
amateurs,  patrons  and  dealers,  and  by  the  late  1820s  more 
than  a  dozen  centres  had  established  art  institutions.  This 
book  is  the  first  to  chart  these  developments.  Illustrated 
£7-50  Oxford  Studies  in  the  History  of  Art  and  Architecture 

The  Oxford  Almanacks 

Helen  Mary  Petter  

This  is  a  catalogue  of  the  large  sheet  almanacks  which  have 
been  published  for  the  University  for  300  years.  The  early 
engravings  were  allegorical;  later,  architectural  and 
antiquarian  subjects  were  in  vogue,  and,  for  the  last  two 
years,  the  illustrations  have  been  largely  topographical, 
providing  a  record  of  the  University,  college,  and  city 
buildings  of  Oxford.  Illustrated  £10  paper  covers  £3-50 


Relief  Sculpture  

L.  R.  Rogers  

In  this,  the  first  book  to  be  devoted  entirely  to  the  art  of 
relief  sculpture,  the  author  demonstrates  the  versatility  and 
ubiquity  of  this  synthesis  of  two-  and  three-dimensional 
arts,  analysing  the  problems  posed  to  the  artist  and  the 
range  of  solutions  proffered.  Illustrated  £5-75 
The  Appreciation  of  the  Arts 


Norman  Lindsay  

The  Embattled  Olympian  

John  Hetherington  

Norman  Lindsay  was  one  of  the  most  controversial 
Australians  of  his  time.  As  an  artist  he  was  famous  for  his 
pen  drawings,  etchings,  oil  paintings,  and  water-colours; 
he  was  also  a  journalist  and  novelist.  This  biography  is  a 
penetrating  account  of  his  life  and  times.  Illustrated  £6-50 


Oxford 
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TREVOR 


LONDON 

rV     p    V    l      ll\  BRIGHTON 


Member  of  the  British  Antique  Dealers'  Association 

ANTIQUES  WORKS  OF  ART 


24-25  MOUNT  STREET,  LONDON,  W.i 

or-iqq  8228  (2  Vines)  TREVTIOUE  LONDON  Wi 


15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 

BRIGHTON  267 1 2  TREMAR  BRIGHTON 


This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  re-fills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques,  Sovereigns  of  England,  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks,  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
three  hundred  applications  can  be  accepted.  Overall  size  10"  x  1\"  Price  £10  (including  VAT  UK  only)  post  free. 
$25.00  to  U.S.A.  post  free.  Refills  only,  £3.50  (including  VAT  UK  only)  post  free.  $8.40  to  U.S.A.  post  free. 


ORDER  FORM  VAT  No.  238  3874  23 

TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  1 12955  England. 

Please  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1975.  Amount  

Mr/Mrs/Miss  

Address  


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD..  40  NEW  BOND  STREET.  LONDON  WlY  OBS.  TELEPHONE  01-499  7411  lines 
TELEX  25692  CABLES:  MALLETSON  LONDON  WlY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WlY  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET 
New  York  N.Y.  10021.  Telephone:  (212)  249  9015/6 


A  magnificent  and  extremely  rare  Louis  XIV  coin  collector's  cabinet  in  rosewood,  intricately  inlaid  with  pewter,  the  doors  revealing  56 
small  drawers,  also  inlaid  with  pewter,  standing  on  a  rosewood  base  with  very  fine  chiselled  ormolu  mounts  and  pewter  inlays.  Circa  1680 

Width:  2' 9"         Depth:  1'4V'  Height:4'7i" 


PARTICIPATING  IN  THE  C.I.N.O.A.  INTERNATIONAL  EXHIBITION 
AT  THE  METROPOLITAN  MUSEUM  OF  ART 
OCTOBER  19,  1974  -  JANUARY  5,  1975 
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ARTHUR  ACKERMANN  &  SON,  LTD. 

ESTABLISHED  1  783 
3,  OLD  BOND  STREET,  LONDON,  W.l  3TD,  ENGLAND  •  TELEPHONE:  01-493-3288 

LONDON 


We  take  pleasure  in  announcing  an  Exhibition  oj 

50  EAST  57th  STREET,  NEW  YORK,  NEW  YORK  10022 


ARTHUR  ACKERMANN  &  SON,  INC 

ESTABLISHED  178  3 
50  EAST  FIFTY-SEVENTH  STREET,  NEW  YORK,  N.Y.  10022  •  TELEPHONE  (212)  PL  3-5292 

NEW  YORK 


Superb  18th-century  Georgian  mahogany  and  satinwood  inlaid  pembroke  supper  table.  The  top  has 
oval  medallion  inlaid  center  flanked  by  acanthus  leaves  arabesque  spandril  corners.  Chased  gilt  bronze 
handles  with  brass  grilled  cage  and  concave  moulded  double  door  front.  Circa  1770  -  1780.  Height 
28",  width  (leaves  down)  26",  length  22l/2". 


:ne  English  Furniture  and  Paintings  in  New  York 

:TOBER  15  through  NOVEMBER  5, 1974 


JOSEPH  &  EARLE  D.  VANDEKAR 

Members  of  B.A.D.A.  and  C.I.N.O.A. 

One  of  the  largest  selections  of  antique  Oriental,  Continental  and 
Euolisli  Porcelains,  Faience  and  Glass  to  be  found  in  Europe 


Japanese  18th  Century  carved  wood  figure  of  Buddha  finely  lacquered  and  gilded. 
6  foot  high  including  original  pedestal. 


138  BROMPTON  ROAD,  LONDON,  SW3  iHY    Telephone  01-589  8481  &  589  3398 


Major  International  Auction  in  London 
An  Outstanding  Collection 
of  Fine  Old  &  Antique  Persian,  Caucasian  & 
Anatolian  rugs  &  carpets 


Lot  26.  ANTIQUE  SILK  BRUSSA  Lot  32.  ANTIQUE  SILK  HERIZ 

5'2"x4'l"    l-57mxl-24m  6'2"x4'9"  l-88mxl-45m 


AUCTION  SATURDAY  19TH  OCTOBER  1974  AT  11.30  A.M. 
IN  THE  BALLROOM,  HYDE  PARK  HOTEL,  KNIGHTSBRIDGE, 

LONDON  S.W.I 
THE  COLLECTION  WILL  BE  ON  VIEW  FROM  9.30  A.M.  ON  DAY  OF  SALE 

A  fully  illustrated  catalogue  has  been  prepared  for  this  important  auction  in  which  each  item  on  offer  is  carefully 
described  and  evaluated.  For  those  unable  to  attend  the  sale  Rippon  Bosvvell  provide 

commission  bidding  facilities  and  have  prepared  a  list  of  estimated  prices. 
To  obtain  a  catalogue  please  write  as  soon  as  possible  to  our  London  offices  enclosing 
UK:  75p,  USA:  $4,  France:  Frs.  12.  Germany:  Mks7,  Switzerland:  Frs.  7, 
Holland:  Fl.  7.  Belgium:  Frs.  100,  Austria:  Sch.  45,  Spain:  Pts.  140. 

RIPPON  BOSWELL  &  COMPANY 

ESTABLISHED  1884 

International  Auctioneers  of  rare  Oriental  rugs  i 
2  South  Audley  Street,  London  W.l 
Telephone:  01-493  7740     Cables:  Ripbosco  London  W.l 


6S 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  (212)  753-8130     Cables  BERRYHILL  N.Y.- 


iiiAi  hi  infP^k'' 


WORTHINGTON 
WHITTREDGE 

(1820-1910) 


LANDSCAPE  WITH  RIDERS 
IN  THE  HARZ  MOUNTAINS 

Oil  on  canvas,  25"  x  33" 

In  the  original  period  frame, 

over  all  36"  x  45" 

Signed  &  dated,  lower  left, 

"T.  W.  Whitridge,  1854" 

In  its  original  frame 

36" x  45" 


Pull  mxij  Pm* 

Antiques; 

406  Linden  Avenue 
Wilmette,  Illinois  60091 
Telephone  (312)  256-6626 


Pair  of  Russian  porcelain  plates  made  for  Tsar  Alexander  III  when 
he  was  Tsarevitch.  Monogram  "AA"  surmounted  by  the  Imperial 
crown.  White  porcelain  with  gold  design  around  edge  and  a  center 
star  medallion  also  gold.  Imperial  Porcelain  Factory,  marks  of  Alex- 
ander II  and  Alexander  III.  From  a  set  of  eight.  Second  half  nine- 
teenth century. 

Catalogue  available  on  request 
FROM  OUR  COLLECTION  OF  RUSSIAN  IVORKS  OF  ART 
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EXHIBITION 

19th  Century  Italian  Views 
October  15  th  to  26th 


Illustrated  brochures  available  on  request. 


Paintings,  watcrcolours  and  pritits 
of  lgth  C.  Italy  by  American, 
English  and  Continental  artists. 


PAUL  WEBEH 
AMERICAN  1823-1916 
"The  Bay  of  Naples" 
1 Canvas,  15"  x  21 " 
$1250 


FRANK  S. 

SCHWARZ^50JV 
PHILADELPHIA 


806  Chestnut  Street,  Phila.,  Pa.  1 9 1 03  2 1 5-563-4887 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver       Minor  Paintings 


A  large  Royal  Russian  silver  gilt  charger 

MOSCOW  1797 
by 

SEMEN  PETROW  KUSOW 

22  ins.  (56  cm.) 
132  ozs.  (4100  gm.) 

Presented  by  the  city  of  Saratow  to  Tzar  Paul  I. 


16c  Grafton  Street,  London,  W.l 

Telephone  To  1 -493  1597 
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LitaKaye  ofLyndhurst 


LITA  AND  SIDNEY  FF.RDI.R 


Fine  PAIR  of  early  18th  Century 
Walnut  Side  Chairs,  boldly  shaped 
and  carved  and  with  attractive 
stretchers.  Frames  veneered  on 
Oak.  Circa  1730.  Size  of  seats 
22" x  19'. 


Mahogany  Bracket  Clock  by  Win. 
Stevens,  Cirencester,  having  a  silvered 
and  engraved  dial.  Hour  striking  and 
repeat,  and  engraved  backplate.  Original 
anchor  escapement.  Fine  colour  case. 
Circa  1790.  15"  high,  6 \"  deep. 

Superb  Georgian  Mahogany  Bureau 
with  crossbanding  and  herring- 
bone inlay.  Original 
brasses  through- 
out. Circa  1790. 
36"  wide, 
21"  deep, 
41^'  high. 


Fine  PAIR  of  unusual  Regency  Mahogany  Tea  Tables, 
standing  on  double  Lyre  supports.  Good  colour  tops  cross- 
banded  in  Satinwood.  These  tables  are  in  pristine  condition. 

Circa  1815.  36"Xl8"  Height  29J". 


Very  Rare  small  Mahogany 
Secretaire  Bookcase  with  a 
nicely  fitted  interior,  and  standing 
on  Ebonized  Paw  Feet.  Regency 
period,  Circa  1810. 
Only  29"  wide,  66" 
high,  20"  deep. 


For  the  largest  collection  of  Fine  Period 
Furniture  in  the  district,  ranging  from 
the  William  and  Mary  to  the  Regency  periods. 


13  HIGH  STREET,  LYNDHURST,  HAMPSHIRE 

Unlimited  free  parking  within  200  yards  Telephone:  LYNDHURST  2337 


"On  the  Thames,  near  Henley" 

Frederick  W.  Watts  1 800-1 862 


Canvas  size  -  24  x  36"  Outside  Frame  -  30  x  42" 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 

Including  works  by: 

B.  J.  Bloomers,  Rosa  Bonheur,  F.  A.  Bridgeman,  Edgar  Bundy, 
J.  B.  Burgess,  D.  Y.  Cameron,  Ivan  Choultse,  Benjamin  Constant, 
Edouard  Cortes,  Georges  Croegaert,  Bernard  de  Hoog, 
J.  Dupre,  Victor  Dupre,  Dietz  Edzard,  Suzanne  Eisendieck, 
Rudolph  Ernst,  Russell  Flint,  E.  L.  Garrido,  A.  A.  Glendening, 
Frederick  Goodall,  R.A.,  Paul  Grolleron,  Leon  L'Hermitte, 
Heywood  Hardy,  J.  J.  Henner,  Joseph  Highmore,  Victor  Huguet, 
Gustave  Jacquet,  Aston  Knight,  Dame  Laura  Knight,  Jean 
Lazerges,  Franz  von  Lenbach,  Henri  LeSur,  Emile  Levy, 
E.  Van  Marke,  Hans  van  Meegeren,  J.  C.  Meissonier, 
Franz  Moormans,  C.  L.  Miiller,  John  Pettie,  R.A.,  Alan  Ramsay, 
Antonio  Reyna,  George  Romney,  Lucio  Rossi,  Ferdinand 
Roybet,  W.  Dendy  Sadler,  Carl  Schweninger,  Abraham  Soloman, 
Charles  Spencelaye,  Thos.  Spinks,  Alfred  Strutt,  Eugene 
Verboeckhoven,  J.  H.  F.  van  Lerius,  Frans  Verhas,  Jareslav  Vesin, 
Felix  Ziem  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M5S  1T8,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


VAN  HALL 
ANTIQUES  Ltd 

A  hallmarked  silver 

George  III  tankard, 

London  1 767,  by  Thomas  Wynne, 

height :  20.5  cm.,  weight ;  29  oz. 

1023  FORT  STREET 
VICTORIA 

BRITISH  COLUMBIA 
CANADA 

Telephone  (604)  382-7643 
(604)  382-6242 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


A  rare  mid  18th  Century  French  Aubusson  Carpet  on  an  ivory  ground,  its  intricate  design  in  colours  of 

mid-blue,  fawn  and  peach.  In  excellent  condition. 
/0 Stfu&y  Size:  14'9x13'4    4m50x4m05  Jf  <%5pA  ¥*.. 


WALLY  FIND!  AY 

17  EAST  57TH  STREET      NEW  YORK 

New  York  Chicago  Palm  Beach  Beverly  Hills  Paris 


Announcing 

A 

Monumental  Acquisition 

of 

Historical  Importance 


PAUL  CEZANNE 

(1839-1906) 

Les  Environs  d'Aix-en-Provence 
Painted  circa  I860 
Oil  on  canvas  8x14  feet 
Collection:  Cezanne  family,  Paris. 
Illustrated  in  "Cezanne,  Son  Art-Son  Oeuvre"  by  Lionello  Venturi 
Volume  II,  Plate  1,  Photograph  3. 

This  panoramic  painting  measuring  eight  by  fourteen  feet,  comprised  of  six  panels, 
was  painted  by  Paul  Cezanne  circa  1 860  at  his  father's  farm  in  Jas  de  Bouffan 
near  Aix-en-Provence.  The  farm  is  seen  on  the  left,  Sainte-Victoire  Mountain 
is  on  the  right,  and  a  pastoral  scene  dominates  the  center  panels.  These  poetic 
subjects  served  as  themes  for  many  of  Cezanne's  later  famous  paintings.  The  over- 
all composition,  bordered  with  a  garland  of  flowers,  is  Cezanne's  largest  work. 


PREVIEW  SHOWING 
For  the  Benefit  of 
THE  VERSAILLES  FOUNDATION,  Inc. 
for  the  restoration  of 
The  Chateau  de  Versailles 


FIRST  PUBLIC  EXHIBITION 
October  24  through  November  25 


Specialists  in  French  Impressionists,  Post-Impressionists  and  Modern  Masters 
 PACESETTERS  IN  ART  SINCE  1870  


DURWARDS  HALL,  KELVEDON,  ESSEX,  CM8  3HB 
ENGLAND.  Tel :  KELVEDON  (Essex)  70234  &  70235 


At  Durwards  Hall,  the  showroom  space  exceeds  fort^ 
thousand  square  feet  of  fine  antique  furniture  in  show 
room  condition.  The  illustrations  show  pieces  whid 
typify  the  stocks  held  at  Durwards  Hall,  situated  on  th< 
main  A12  from  Europe  to  London,  and  a  mere  fort\ 
minutes  from  the  capital  by  an  excellent  hourly  trair 
service.  We  serve  only  bona  fide  antique  dealers. 


AU  PALAIS  DES  CONGRES 

CENTRE  INTERNATIONAL  DE  PARIS  -  PORTE  MAILLOT 


V  biennale 

internationale  des 

ANTIQU AIRES 

WEEKDAYS  FROM  11  a.m.  to  11  p.m. 

SUNDAYS  FROM  10a.m.  to  8  p.m. -ADMISSION  10F     f|-Q||-|  ^  Jq  20  OCtobOT 


UNLIMITED  PARKING  FACILITIES 


KATE  FOSTER  LTD 

FINE  EUROPEAN  CERAMICS 


A  small  Vincennes  Seau  a  Bouteille 
decorated  with  Turkey  Cock  and 
Cormorant.  7  ins.  c.  1745. 
Ex-Collection  Baron  Eugene  de 
Rothschild. 


17  Ryder  Street,  London  SW1Y  6PY 

Telephone  01-8395040  Cables  Katefoster  London  S  W 1 


IT'S  IN  SAFE  HANDS 


As  long  established  dealers  in  Works  of  Art  and 
Antiques,  we  try  to  maintain  our  policy  of 
purchasing  and  offering  to  our  clients  well 
substantiated  items  of  more  than  ordinary 
importance. 


We  wish  to  purchase  and  would  like  to  have  the 
opportunity  to  negotiate  with  any  owners  for  a 
wide  range  of  objects  —  sculpture,  bronzes, 
painting,  silver,  clocks,  furniture  and  all  manner 
of  works  of  art. 


Owners  contemplating  disposal  are  invited  to 
seek  our  advice.  Immediate  decisions.  Prompt 
payment.  Transactions  confidential. 


No  items  are  too  ambitious  for  our  attention. 


K.  A.  L.c-  u.  T.  Gwynn 

1-9  BRUTON  PLACE,  LONDON,  W.i. 

Tel:  01-61?  j«.oo  &  0l-4>>y  felhti 


METRO 

80  EAST  11th  STREET 
NEW  YORK.  N  Y.  10003 

(212)  673-3510 


Exporters  to  Europe. 


ENGLISH 
GOTHIC 


HEIGHT  18" 
LENGTH  49" 
DEPTH  15V2" 


superb  Georgian  silver  epergne 
by  Matthew  Boulton,  Birmingham,  1824. 
Shown  with  candle  holders,  which 
can  be  removed  and  replaced 
with  sweetmeat  crystal  dishes. 
All  crystal  original. 


Wakefield-Scearce 


Galleries 


VJVAXJLV^A  JLV.kJ    DIRKCT  IMPORTERS 
Historic  Science  Hill,  Washington  Street 
Shelbyville,  Kentucky  40065     (502)  ME  3-1,382 
on  BOTH  main  roads  (U.S.  60  £  1-61,) 
lift  term  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays. 


Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country  ? 

Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield  Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 
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BRIAN  KOETSER 
GALLERY 

38  Duke  Street,  St.  James's, 
London  S.W.i. 
01-930  6309 


Paul  Moreelse 
1571  -  Utrecht  -  1638 

"Two  Sisters" 
Panel:  14 1  x  15 1  ins. 


Mayorcas  Ltd. 


Member  of  ihe  BADA  Ltd 


An  important  and  rare  late  18th.  cent. /early  19th. 
cent.  SPANISH  tapestry  table  carpet  (or  rug) 
woven  in  the  manner  of  Aubusson  c.  1800,  in  its 
original  size  and  form.  Woven  in  polychrome  wools 
with  woollen  warps  on  a  green  field,  and  leaf 
motifs  in  a  dull  shade  of  gold.  The  oval  central  floral 
wreath  of  roses,  daisies  and  other  flowers,  in  pinks. 


blues,  golds,  tans  etc.,  encloses  an  oval  medallion 
on  a  red  field.  The  acanthus  leaf  and  ribbon  border 
in  gold,  deep  gold,  ivory,  pink,  touches  of  mauve 
all  on  a  tete  de  negre  field. 

Size  8  ft.  7  ins.  x  6  ft.  (2  m.  61  cms.  x  1  m.  83  cms.) 
EXCELLENT  CONDITION 


38  Jermyn  Street,  St.  James's 

London  S.W.I.      Telephone :  01-629  4195 


T*1 


"Return  at  Twilight"  July  12,  1887  canvas  size:  24"  x  48" 

by  Elliott  Daingerfield  American,  1858-1916 


CAMPANILE  GALLERIES,  INC. 

200  SOUTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS  60604 
A.C.  312-PHONE  726-4620 
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FOR  SALE 

to  the  Highest  Bidder 


*"Pre-History"  Silver. 
Sculptured  figures 
of  a  Man  &  a  Dog. 

^Connotes  a  Time- Period 
likely  to  be  5000  B.C.  to 

1 IOOO  B.C. 


UNIQUE  PRE-HISTORY  ARTIFACTS 


The  Only  Ones  of  their  Kind  known  to  have  Sur- 
vived a  "Pre-Inca"  Culture. 

Both  Objects  are  Sculptured  in  Pure  Silver  around 
a  Copper  Armature  with  "Set-in"  Jewel-like  Eyes,  by 
a  process  lost  to  present  man's  knowledge.  Heights 
7Fand3r. 

Available  for  examination  by  interested  and  respon- 


sible bidders,  at  the  vault  room  of  a  California  (U.S.A.) 
Bank. 

This  Offer  terminates  Two  Months  from  Publica- 
tion Date  of  this  Issue  and  is  the  first  and  Only  Offer 
made  to  the  Public  in  this  Generation. 

All  Bids  received  are  subject  to  acceptance  or  rejec- 
tion by  the  principals. 


WRITE  or  WIRE  Box  8703  (The  Connoisseur) 


HEIM 


FRENCH  DRAWINGS  FROM  POUSSIN  TO 
PUVIS-DE-CHAVANNES 

LOAN  EXHIBITION  FROM  THE  COLLECTIONS 
OF  THE  MUSEE  D  ART  ET  D'HISTOIRE 

DE  LILLE 

llth  October  -  15th  November  1974 
Monday  to  Friday :  10.00  a.m.  -  5.30  p.m. 
Entrance :  30 j>       Students :  5p 

59  JERMYN  STREET,  ST.  JAMES'S,   Cables:  Heimgal 
Tel:  01-493  0688  LONDON,  SW1Y  6LX  London 

Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


In  Bruton  Street 

Collectors  will  find  expert  and 
experienced  advice  and  the 
confidence  engendered  by  a 
famous  name. 

Illustrated  is  a  selection  of  antique 
silver. 

An  engraved  oval  salver.  1801. 
Ilannam  &  Crouch. 
A  set  <>l  jour  plain  oval  sails.  1791. 
Joseph  Sc  upper 

A  silver  gilt  fox  head.  1771.  Thos. 
Darnell 

A  round  bright  cut  tea  caddy,  1771. 
Thos.  ■Justus. 

A  cast  border  vinagrette.  l&'iO.  SA 
An  engine  turned  vinagrette.  1843. 
Nathaniel  Mills. 

A  floral  ehascd  border  snuff  box.  1838. 
Nathaniel  Mills. 


Algernon  Asprey 

27  Bruton  Street.  London  W1X  8HA. 
Telephone  01-629  2608. 
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An  18th  century  French  kingwood  parquetry  commode  of  early  Louis  XV  period,  Circa  173s-  The  style  of  its 

execution  makes  it  reasonable  to  suppose  that  it  emanated  from  the  atelier  of  CHARLES  CRESSENT, 

(Circa  1683  -  1763.) 

85  cm.  x  137  cm.  x  63  cm. 

From  the  collection  of  Baron  Guy  de  Rothschild. 

The  usual  superlatives  are  unnecessary  in  presenting  this  piece  of  furniture.  To  those  who  know,  its  merits 
will  be  instantly  recognised. 


Chichester  Antiques  Limited 

43  North  Street  '  Chichester  '  Sussex  PO19  iNF  Fine  Furniture  •  Paintings  and  Works  of  Art 

Telephone  Chichester  84882  Member  of  the  British  Antique  Dealers'  Association 


FRANK  CARO 
GALLERY 


FRANK  CARO  •  FRANCIS  CARO 
1  EAST  57th  ST.,  NEW  YORK,  N.Y.  10022 
(212)  PL  3-2166 


RICHARD  COURTNEY 

t  12-114  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-3704020 
u  r///e  M*&4  3*/**  S&4octeJ*m 


very  fuic  Queen  Anne  burrvenccrcd  walnut  Bureau-bookcase  of 
excellent  colour,  retaining  the  original  mirror  plates.  Circa  1710. 


80  ins 


high.  40  ins.  max.  width.  24  ins.  deep 


A  fine  Queen  Anne  veneered  walnut  chest  on  the  original  stand,  ot 
excellent  colour  and  patination.  Circa  1710. 
71  ins.  high.  39  ins.  max.  width.  21  ins.  deep. 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 
Telephone:  0603  28171 
Saturday  by  appointment 


A  good  George  III  Mahogany 
4-pedestal  Dining  Table  with 
three  loose  leaves.  Total 
extension  17'  6". 


Chinese  Pottery 
Amphora, 
Neolithic 
(3-2000  B.C.), 
Height  4" 


FAR  EAST  GALLERY 

134  YORKVILLE  AVENUE,  TORONTO,  CANADA 


a/ 


Archaic  Bronze 

Early  Pottery  &  Porcelain 

Fine  Old  Jade  Carving 


FULL  REFUND  GUARANTEE 
IN  30  DAYS,  FULL  EXCHANGE 

Open  11  to  5      Monday  through  Saturday      Tel:  (416)  922-5559       VALUE  ALL  THE  TIME 
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Limited  to  1500  Copies 

English  reactions  to  the  American  War 

A  portfolio  of  engravings  from  the  Print  room 
of  the  British  Museum.  Limited  to  1500  sets 
comprising  2-6  colour  illustrations  and  10  black 
and  white,  contained  in  a  handsome  teak 
coloured  hard  case,  each  reproduction  printed 
on  cream  paper  measuring  1H"  x  14"  relates  to 
incidents  in  The  American  War  of  Independence 
(1775-81). 

Each  plate  has  been  personally  selected  from 
the  vast  library  of  the  British  Museum  by  Bevis 
Hillier,  Editor  of  The  Connoisseur  and  is  skil- 
fully introduced  by  De  Witt  Bailey  lately  of  The 
Armoury  of  the  Tower  of  London,  in  a  compre- 
hensive editorial  foreword. 

This  historical  record  of  some  of  the  political 
and  military  highlights  of  the  period  is  unique 
and  can  be  kept  either  for  its  academic  value 
alone  or  used  individually  for  decorative  pur- 
poses of  a  truly  exceptional  nature. 

Reservations  with  pre-pay ment  at  £15  + 
£120  VAT  f  50p  postage  and  packing,  can  be 
accepted  from  U.K.  readers  or  $36"00  +  $4  00 
air-assisted  postage  lrom  readers  in  the  United 
States  of  America  and  Canada.  Continental 
Europe  and  elsewhere  £15  00  +  £2  00  postage 
and  packing.  In  all  cases,  cash,  cheques  and 
money  orders  must  be  made  out  to  The 
Connoisseur. 


ORDER  FORM 


VAT  No.  238  5874  23 


TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  1 12955  England. 


Please  send  mc 
Mr/Mrs/Miss  . 
Address  


Copies  of  The  Connoisseur/British  Museum  Portfolio.  Amount 


Set  of  eight  George  III  Entree  Dishes  and  Cov  ers  on  Old  Sheffield  Warmers  by  Matthew  Boulton 

with  four  Matching  George  111  Silver  Dish  Covers 
London  ,  8 17  _  1 , 108  ozs.  Arms  _  Duke  of  Norfo,k 


Highly  Important  Set  of  four  George  III  Soup  Tureens 
and  Stands 

London  i  8  i  7  —  1 , 3  50  ozs.  Arms  —  Earl  of  Shrewsbury 

We  have  just  purchased  and  offer  for  sale  individually  the  Moss 
Collection  of  Paul  Storr  Silver,  the  largest  we  believe  in  the  world. 

Catalogue  200  Illustrations  For  Further  Information 

$25  Including  Postage  Phone  Mr.  David  Orgell 


Member  of  the  Art  &  Antique  Dealers  League  of  America,  Inc. 


T.  G.  BAYNE  LTD. 


THE  OAK  AND  WALNUT  SHOP 


A  fine  pair  of  George  I  walnut  side  chairs. 
An  elegant  small  sized  walnut  side  table  with  marquetry  decoration  c.  1710. 

98  CRAWFORD  STREET 
Tel:  01-723  6466  -  LONDON,  W1H  IAN  -  Cables:  OAKWAL  LONDON  Wl 


KNIGHTSBRIDGE 
CARPET  GALLERIES 

1 40  BROMPTON  ROAD, 
LONDON  SW3. 

TELEPHONE  01-589  441 1 


FINE  ORIENTAL 
CARPETS,  RUGS 
AND  TAPESTRIES 


Antique  Silk  Tabriz.  5'  6"  x  4'. 
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Iff  you 
invest 
in  art.. 


or  even  if  you're  just  interested  in  art, 
you'll  find  Hardrnan's  Dictionary  of  Artists 
and  Estimates  an  invaluable  reference.  This 
dictionary  is  the  most  extensive  of  its  kind  in 
the  world.  Its  handy  pocket  size  (3%  in.  x 
5/2  in.)  makes  for  easy  reference  at  galleries, 
auctions,  antique  shops  or  wherever  you 
happen  to  be. 

This  book,  the  fruit  of  extensive  research, 
provides  instant  biographical  and  price 
information  on  10,000  artists.  Also  included 

are:  Hints  on  Collect- 


HARDMAN'S 

Dictionary 

of  Artists  &  Estimates 


ing  by  James  McLeod; 
Inspection  of  Oil 
Paintings  by  Sammy 
J.  Hardman;  Identifi- 
cation of  18th  Century 
French  Furniture  by 
Sammy  J.  Hardman. 

Imagine,  current 
price  information  on 
10,000  artists  at  your 
fingertips!  Order  your 
copy  today. 


Mail  cash,  check  or  money  order  to: 
S.  J.  Hardman,  P.O.  Box  1241 
Decatur,  Georgia,  U.S.A.  30033 


.  copy  (copies)  of 


Please  send  me  

Hardrnan's  Dictionary  of  Artists  and  Estimates  at 
$6.50  (£3.00)  each  by  air,  post  free. 

NAME   


ADDRESS 
CITY  


STATE  (COUMTRY) 
ZIP  CODE  


DELOMOSNE  AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  pair  of  English  glass 
candlesticks  with 
extremely  rare 
composite  stems  on 
wrythen  domed  feet. 
Height  1 2f  inches. 
Circa  1740. 


4  CAMDEN  HILL  ROAD 
KENSINGTON 
LONDON  W.8 

TELEPHONE  01-937  1804 

CABLEGRAMS: 

DELOMOSNE  LONDON  W.8 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


Bartholomeus  Molenaer, 
Deceased  1650 
"The  Repast" 

Oil  on  panel,  14±"x12j" 


SCULPTURES  BY 

ARCHIPENKO 

MARINI 

**ARP 

••MATTHEWS 

•BARELIER 

•MINGUZZI 

CESAR 

MIRKO 

CHADWICK 

••MOORE 

••COUTURIER 

••NEGRI 

••ETROG 

•PAOLOZZI 

••FARKAS 

REDER 

••FAZZINI 

••RODIN 

GARGALLO 

•ROUSSIL 

•GRECO 

•♦SCHLEEH 

HAJEK 

•SCHRECK 

•KENNEDY 

SUZOR-COTE 

•KUPER 

••WINANT 

••MAILLOL 

and  others 

MANZU 

PAINTINGS  BY: 

AIZPIRI 
ANDREWS.  G. 
BAUER 

BELLOWS,  A.  F. 

BEZOMBES 

BOSBOOM 

BOSCH,  H. 

BREANSKI.  DE 

BRIANCHON 

BROWN,  M. 

BUNDY,  E. 

CAMERON 
•CAMPIGLI 

CARR 
••CASSINARI 
•CESAR 

••More  than 


CHAPELAIN- 

MIDY 
COURBET,  G. 
DAWSON,  M. 
DERAIN 
DUFY 
•EDZARD 
FANTIN-LATOUR 
FEDERICO 
FOUJITA 
••FREIMAN,  L. 
••GALL 

GIROUX.  A. 
•GOMERY 
HALS,  DIRK 
HARPIGNIES 
ten  works 


HEEM.  J.  D.  DE 

HITCHENS 

KRIEGHOFF 

LAVERY 

LEPINE 

LUNY,  W. 
•MAHDY 

MANE-KATZ 
•MANZU 

MARCHAND,  A. 

MARILHAT.  P.  G. 
•MARINI 

MARLOW.  W. 

MARTIN-FER. 
•MATHIEU 

MOLENAER.  B. 

•More 


MOMPER,  F.  DE 

MONTICELLI 

MORRICE 

NETCHER,  C. 

OS.  JAN  VAN 
••OUDOT 

RIOPELLE 

ROYBET,  F. 

SIMON.  T.  F. 

THARRATS 

UNTERBERGER 
••VILALLONGA 

VICKERS 

WALTERS,  G.  S. 

WAROQUIER 

and  403  others 
than  five  works 


Great  European  Artists 
1 8th  and  20th  Century 

Old  Masters 
1 85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA  S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Monlreal 


6  x  14  10 

Exceptionally  rare 
"Armenian"  Dragon  rug. 

These  rugs  were 
woven  from  the 
14th  through  the  18th 
Century  represent  the 
mythical  flight  of  the 
dragon  and  phoenix. 
Evidence  of  early  use  of 
this  pattern  is  found  in 
early  paintings  and  in  Mint; 
heraldry.  Medallions  of 
sunbursts,  tricleft  leaves, 
mellowed  tones  of  blue- 
preen,  gold  fawn,  red. 
Woven  with  Ghiordes  Knot. 

You'll  always  find  the 
largest  selection  of  choice 
antique  French,  Georgian, 
Oriental  and  Bessarabia 
rugs  available  at  Beshar's 

m  BESHAR'S 

63  East  52nd  Street, 
New  York,  N.Y.  10022 

Fine  Floor  Coverings  Since  1898 

TRADE     MEMBER    N  S  I  D. 


Exhibited  at  Textile  Museum, 
Washington,  D.C 
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Max  Webber 


ANTIQUES 

ESTABLISHED  EAST  STREET  TELEPHONE 

1918  MIDDLETON,  MASSACHUSETTS  01949  617-7741785 


Exceptional  Pair 

Pair  of  George  II  mahogany  library  arm  chairs. 
Carved  and  padded  armrest  with  scrolled  terminals. 
Raised  on  cabriole  legs  carved  at  the  knees  with  acanthus 
leaves  and  mantled  cabochons  and  ending  in  ball  and  claw  feet 
Width  27"  Height  39"  Depth  25" 


Important  Pair 

A  pair  of  George  I  walnut  games  tables 
with  rectangular  folding  top  and  outset 
porringer  corners.  The  playing  surface 
having  a  green  baize  lined  surface  with 
chip  recesses.  Raised  on  cabriole  legs  with  carved 
knees  and  ending  with  ball  and  claw  feet.  Width 
33\"  Height  29"  Depth  16Y 


At  present  we  have  several  important  pieces  of  English  Period  furniture  carefully  chosen  and  we  look  forward  to  your  inquiry. 


SYDNEY  L  MOSS  LTD. 

Exhibition 
of 

Fine  Japanese  Wood  and  Ivory  Netsuke 

and  Okimono 

from  Private  Collections. 

Including  Works  by  Tomotada,  Masanao,  Harumitsu, 
Mitsuhiro,  Tomokazu,  Riukei,  Rensai,  Rantei  and  Kokei. 

With  Examples  from  the  Hindson,  Guest,  Meinertzhagen,  Behrens,  Gaskell, 
Joly,  Gilbertson,  Clarke  and  Oppenheimer  Collections. 

All  Exhibits  are  for  Sale. 
Daily  10 -6  Saturdays  10  -  1 

Friday  15  November  to  Friday  29  November  1974. 

51  BROOK  STREET,  LONDON,  W1Y1AU. 

Established  1 91 0.        Cables  Eselem,  London,  W1 .        Telephone  01  -629  4670. 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST. 1866 
Over  100  years 
of  fine  dealing. 


Regency  round  break-  0    fast  table  in  finely  figured 
rosewood,  with  finely  chased  brass  mouldings. 
Height        (72  cm),  diameter  48"  (122  cm). 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  G ranee.  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  8/9) 


"Happy  and  kumfi  I  shall  be 
Gander  and  White  him  packee  me" 


GANDER  &  WHITE  LTD. 

ANTIQUES,  FURNITURE 
and 

WORKS  OF  ART 
PACKED  AND  SHIPPED 
to  all  parts  of  the  world 

OVERSEAS  HOUSEHOLD  REMOVALS 

EMPRESS  PLACE,  LILLIE  ROAD 
LONDON  SW6  1TT 

01-381  0811,2  &  3  01-385  0309 
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For  the  finest  Antique  Silver... 


N  •  BLOOM  &  SON  LTD 


ESTABLISHED  191:  DEALERS  IN  FINE  ANTIQUE  SILVER    JEWELLERY  •  OBJETS  D'AKT 
15?  NEW  BOND  STREET  LONDON  \\  1    TELEPHONE  01-629  5°6° 
MEMBER  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


A  very  attractive  pair  of  hexafoil  candlesticks  with  contemporary  embossed  and  chased  floral  decoration.  Made  in  1767  by 
William  Gould.  11 ',"  high,  43  oz.  □  An  elegant  three  bottle  inkstand  with  inner  gallery  and  Onslow  scroll  handles  and  feet 
made  by  linrridge  Davenport  in  1783.  10"  long,  19.6  oz.  Q  A  George  III  spherical  soap  box,  Makers  Mark  E.P.  London 
1767.  3-5  oz.  □  A  charming  pierced  hexafoil  sweet  basket  made  by  Charles  Aldridgc  and  William  Green  in  1768.  3.5  oz.  □ 


MILTON  AVERY 

"French  Pigeons" 
Signed,  1952 
Oil  on  canvas 
30  x  40  inches 


WILLIAM  ZIERLER  GALLERY 

956  Madison  Avenue,  New  York  10021.  (212)  879-6212 


We  illustrate  (actual  size)  a  very 
important  and  attractive  Victorian 
emerald  and  diamond  brooch, 
gold  and  silver  collet  set.  Approx- 
imate weight  of  emerald  7]  carats. 


Brufords 

EASTBOURNE    &  EXETER 


60-62  Terminus  Road,  Eastbourne  Tel.  25452 
1  Bedford  Street,  Exeter  Tel.  54901 


A  TAKAOKA  BRONZE  STATUE  ON  KEYAKI  WOOD  STAND 
Signed:  Sei  Jvo  Meiji  Era  1880-1  910 

Total  Height  1  5  i  inches. 

the  DOLPHIN 

ANTIQUES  &  WORKS  OF  ART 

605  Cambridge  Avenue  •  AfcntoTark,  California.  94025 
Tekphoae:(4<5)  325-4^9 

Open  from  Tuesday  to  Saturday 
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Fine  Eighteenth  and  Early  Nineteenth  Century 
Furniture  and  W  orks  of  Art 


Seventeen  piece  Hepplewhite  mahogany  drawing-room  suite 
comprising  a  set  of  fourteen  chairs  {twelve  sides  and  two  elbows) 
a  pair  of  foldover-top  tea  tables  and  settee,  ca  1780. 


DAN  MARGULIES  LTD 

CARS  FOR  THE  CONNOISSEUR 


1932  Rolls  Royce  Phantom  II  Brougham  De  Ville. 
Coachwork  by  Hooper. 


1912  Rolls  Royce  Silver  Ghost  Pullman. 
Coachwork  by  Mulliner. 


Two  examples  of  our  ever  changing  stock  of  distinction  and  merit 
for  the  serious  collector  or  investor. 

We  also  hold  one  of  the  largest  collections  of  Montaut's,  Gamy's  and 
contemporary  paintings  of  the  early  automobile  era,  which  could  be 
sold  individually  or  as  a  whole. 

36  and  12  Queen's  Gate  Place  Mews,  London  S.W.7. 
Telephone:  01-5847332,  01-584  7472 


Coins.  A  fast  growing 
investment. 


185  capital  growth 
the  last  3  years. 

"Tiiis  is  just  one  example, from  our  records,©!  the 
appreciating  value  of  coins  for  investment. 
For  other  examples  and  tree  copy  of  our  informative  booklet. 
"Coins  as  an  Investmentfsend the  coupon  now:  or  phone... 

Richard  Lobel 

Professional  Numismatists. 

1  )ept  TC.20  .Cavendish  Court.11-15  Wigmorc  Street. 
London  W1H9LH  Telephone: 01-636 1188.  Telex: 24252. 

(Cill  lis  for  ilk  latat  G'/i/iv»i  ijlli>fl')  i 

mm  mm  mm  mm       —  mm  mm  h  mm  mm  mm  mm  m 

Please  send  me  a  free  copy  of  "Corns  as  an  Investment"  | 

NAME   j 

ADDRESS   I 


TC  :n 


ANTIQUES  AND  WORKS  OF  ART 


Portrait  attributed  to  R.  COSWAY 
31 "  x  27"  in  oil  on  canvas 


.TEL 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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also  Greensboro.  Xorth  Carolina  and  jjs  Worth  Ave.,  Palm  Beach,  Florida 
Member  A. I.D.  —  I.D.D.A.  — Complete  Decorating  Service 


ANNOUNCING  VOLUME 
XV  OF  THE 

JOURNAL  OF  GLASS 
STUDIES 

The  leading  international  publication 
containing  articles  on  every  aspect  of 
the  history  of  glass. 

The  Journal  includes  a  check  list  of  the  most 
recent  publications  on  the  art  and  history  of 
glass  and  lists  of  important  acquisitions  made 

by  public  and  private  collections  in  the 
United  States  and  abroad.  Volume  XV,  1 973, 
contains  the  following  articles: 

A  Note  on  Research  in  Mesopotamian  Glass 
A.  Leo  Oppenheim 
Glass  Finds  from  Fustat:  1964-1971 
R.  Pinder-Wilson  and  George  Scan/on 
An  Instance  of  Motif  Identity 
in  Two  Gold  Glasses 
Rudolf  Noll 
Notes  on  Glass  from  Upper  Galilee 

Gladys  Davidson  Weinberg 
Glass  from  the  Meroitic  Necropolis 
of  Sedeinga  (Sudanese  Nubia) 
Jean  Leclant 
Three  Essays  on  French  Thirteenth  Century 
Grisaille  Glass 
Meredith  Parsons  Lillich 
The  Gnalic  Wreck:  Identification  of  the  Ship 
Astone  Gasparetto 
The  Gnalic  Wreck:  The  Glass 
Sofija  Petricioli 
The  Gnalic  Wreck:  Analyses  of  Some  Glasses 
Robert  H.  Brill 
Glass  Relating  to  William  III 
Phelps  Warren 
Twelve  Preissler  Glasses 
Rudolf  von  Strasser 
Some  Blown-Three-Mold  Suspicions 
Confirmed 

D wight  P.  Lanmon,  Robert  H.  Brill  and 

George  Reilly 
Albert  Weigel,  A  Glass   Engraver  of  the 
Wilhelminisch  Epoch 
Franz-Adrian  Dreier 
The  Estimation  of  Uranium  in  Colored  Glass 
Sheilagh  Murray  and  John  Haggith 

Subscriptions  at  $12.50  per  year,  plus 
75  cents  for  foreign  postage,  can  be 
ordered  through  your  local  bookdealer 
or  from: 

THE  CORNING  MUSEUM 
OF  GLASS 

Corning  Glass  Center      Corning,  New  York  14830 


BUTLER'S  TRAYS  OF  SUPERIOR  QUALITY.  IN 
MAHOGANY.  FROM  STOCK.  MEASUREMENTS 
IN  CENTIMETRES.  1  500  x  1 1  00  -  1  200  x  900 
-  920  x  920  -  910  x  700.  ALSO  PARTNER'S 
DESKS  AND  OTHER   INTERESTING  PIECES. 


ANTIQUES  -  RESTORATION 
AND  REPRODUCTION 

A.  CARRERAS  (ANTIQUES) 

353  KENNINGTON  LANE  Telephone: 
LONDON,  S.E.1  1  01-735  5280 


The 


Map  House 


A  superbly  decorative  map  of  Bermuda  published  in  Venice 
in  1778  by  Antonio  Zatta. 


54  BEAUCHAMP  PLACE, 
KNIGHTSBRIDGE,  LONDON  SW3 

Tel:  01-589  4325 
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Perhaps  you  have  locked  away  pieces  of 
jewellery  or  old  silver,  only  seen  when  you 
open  the  safe  door,  which  Richard  Ogden 
would  he  pleased  to  purchase  at  highest 
possible  prices.  Alternatively,  he  will 
display  them  in  the  windows  of  his  shop  at 
retail  figures  for  a  selling  commission  of 
fifteen  percent ;  the  historic  and  elegant 
Burlington  Arcade  attracts  visitors  from 
all  over  the  world  the  whole  year  round. 
Richard  Ogden  guarantees  honest  evaluation 
and  very  personal  service.  Enquiries  are 
treated  in  the  strictest  confidence. 

RICHARD  OGDEN 

International  Jeweller 

28  &  29  BURLINGTON  ARCADE  PICCADILLY 
LONDON  Wl 
Telephone:  01-493  9136,  7  &  6239 


TV  I  N»TlOM»i  - 


PHILIP 

ANDRADE 


LIMITED 


8  BORINGDON  VILLAS 
PLYMPTON 
PLYMOUTH 
DEVON 


AN  UNUSUALYEWWOOD 
VENEERED  COMMODE, 
CIRCA  1810.  PROBABLY 
OF  CHANNEL  ISLANDS 
ORIGIN.  LENGTH  341". 
DEPTH  204".  HEIGHT  39' 


A  Paul  Ston 
double  sided  tea  caddy 

with  bright  cut 
engraving.  London  1 795 


This  early  work  by  Paul  Storr  is  one  of  the 
many  interesting  pieces  in  our  collection  which  we 
would  like  to  show  you.  Visit  us  soon. 

91  MOUNT  STREET  •  MAYFAIR  •  LONDON  W1Y  5HG  TEL:  01-499  7644 
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FISCHER  GALLERY 

CH-6006    Lucerne  19  Haldenstrasse    Phone  041  22  57  72/73 


VERY  IMPORTANT  AUCTION  SALES  FROM  12th -20th  NOVEMBER  1974 

Fine  old  and  modern  paintings  from  the  15th  to  the  20th  century.  Rare  collection  of  icons. 
Outstanding  French  and  German  furniture,  silver,  porcelain  and  pottery.  Most  rare  carpets,  wall 
hangings  by  (Gromaire,  Braque,  Corbusier  and  Vasarely),  bronzes,  pewter,  clocks,  collection  of 
violins,  important  arms  and  armour. 

Precious  old  and  modern  graphic  art  drawings  and  watercolours,  magnificent  Library  from  a 
private  collection. 

ILLUSTRATED  CATALOGUES 

EXHIBITION  DAILY  from  the  28th  October  to  the  10th  November. 
CLOSED  the  1st  November  all  day. 
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Lady  Stirling-Maxwell 


Early  Victorian  Portraits 

h\  Richard  Ormond 

These  volumes  form  part  of  a  series  of  definitive  National  Portrait 
Gallery  catalogues.  They  list  over  a  thousand  portraits  belonging  to  the 
Gallery  and  also  portraits  in  other  collections.  The  two  volumes  (text 
and  plates)  are  both  arranged  in  alphabetical  order  by  name  of  sitter. 
A  vast  range  of  images  in  many  media  is  presented  in  an  extraordinary 
visual  survey  which  includes  Queen  Victoria  &  Prince  Albert.  Sir 
Robert  Peel,  Lord  Palmerston,  the  Bronte  sisters  and  Charles  Dickens, 
among  many  others.  The  faces  of  the  great  Victorians  are  set  in  a 
revealing  biographical  and  art  historical  context  which  will  be  of 
value  to  all  students  of  the  Victorian  age. 

Set  of  Two  Volumes  £25  (£25.53) 

Catalogue  of  Reproductions  of  Paintings 
1860-1973 

Reproductions  of  1 ,534  paintings,  constituting  a  panorama  of  modern 
art  are  listed  in  the  latest  edition  of  this  UNESCO  catalogue.  Each 
entry  is  illustrated  by  a  small  black-and-white  reproduction  of  the 
painting,  and  information  is  given  on  the  painter,  the  work,  the 
publisher  of  the  colour  reproduction,  and  its  price.  A  new  feature  of 
this  edition  is  a  section  of  fifteen  projects  for  exhibitions  which  will  be 
helpful  in  organising  exhibitions  dealing  with  various  themes,  schools, 
periods,  etc,  on  the  basis  of  reproductions  in  the  catalogue. 
[Paper  bound  and  illustrated  throughout )  £4.20  (£4.50) 

The  Kashmir  Shawl 

Victoria  &  Albert  Museum  Monograph  No.  29 

This  new  monograph,  a  successor  to  an  earlier  one,  contains  two 
chapters  devoted  to  the  subject.  The  first  one  is  mainly  a  study  of 
Indo-European  influences,  while  the  second  one  is  entitled  The 
Kashmir  Shawl  in  Europe:  its  Influence  and  Imitation. 

£2.30  (£2.47) 

City  of  York 

Vol  III  South-West  of  the  Ouse 

This  Inventory,  by  the  Royal  Commission  on  Historical  Monuments 
includes  some  of  the  most  interesting  churches  in  the  city  and  some  of 
the  finest  of  the  houses  surviving  from  the  1 8th  century,  when  York 
was  a  real  social  centre  of  the  North.  The  abundance  of  surviving 
documents  has  enabled  the  Commission  to  give  more  details  of 
designers,  owners  and  occupiers  of  houses  than  has  been  possible  in 
any  previous  volume. 

In  addition,  a  guide  to  the  historians,  artists  and  surveyors  who  have 
worked  on  the  history  and  topography  of  York  in  the  past  is  included 
with  an  extensive  analysis  of  the  development  of  the  buildings  in  the 
Inventory. 

Superbly  illustrated. '.  . .  makes  it  incontrovertibly  clear 
fust  what  a  treasure  house  of  church  and  domestic  architecture 
the  citv  is  . . Sunday  times 

£10.50  (£10.86) 

Prices  in  brackets  include  postage. 

Please  send  your  orders  or  requests  for  free  lists  of  art  titles  to 
HMSO,  PM  HI 6)  Atlantic  House,  Holborn  Viaduct,  London 
EC IP  1 BN. 

Consult  the  Bookseller  section  of  Yellow  Pages  for  your 
nearest  stockist. 


207-209  East  Main  Street 
Richmond,  Virginia  23219 
Telephone:  644-0781 


ANTIQUES  •  INTERIORS 


Aaron 
Willard 
clock 
signed 
on  face. 
Original 
label. 

Rocking  ship  moving  to  American 
flag  on  hill.  c.  181  Cf.  No  replace- 
ments, original  finish,  fine  patina. 


Hmso  BOOKS 


Oriental  Art 
754  Madison  Avenue  NY  10021 
212-348-7497 
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O'HANA  GALLERY 


Exhibition  from  9  to  27  Oct 


I,  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  Wi    01-499  1562 


FRANK  T.  SABIN  LIMITED 


A  PANORAMIC  VIEW  OF 
RIO  DE  JANEIRO 
BY 

HERMAN  CONRAD 
HAGEDORN 

Circa  1845 
Gouache 
27^  x  82 \  ins 
70  x  210  cm 
Signed 


4  NEW  BOND  STREET,  LONDON  WiY  9PE 

Telephone:  01-499  5553  Telegrams:  SABINUS,  LONDON,  W.i. 
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LIMITED  EDITION  OF 
PRATT  PRINTS 


500  only  numbered  sets 


These  rare  prints,  on  finest  bone  china,  have 
been  commissioned  by  Thomas  Clarkson  & 
Sons  from  Coalport  China.  The  original 
engravings  were  made  about  120  years  ago 
for  the  Pratt  and  Cauldon  factory,  and  they 
have  been  used  again  to  produce  these 
beautiful  prints. 

They  are  hand-printed  under  the  glaze,  and 
form  part  of  the  only  comprehensive 
collection  on  bone  china  in  the  world,  the 
originals  all  being  on  earthenware. 
The  same  skills  are  being  used  in  their 
production  as  were  used  over  a  century  ago, 
despite  the  fact  that  these  methods  of 
underglaze  printing  have  long  been 
discontinued. 

These  pieces  form  the  3rd  collection  of  prints, 
and  only  500  numbered  sets  are  being 
produced.  We  recommend  to  serious  collectors 
that  they  purchase  the  vases  in  pairs. 
8£"  high  vases  with  dog  subjects,  each  £34. 
9|"  diameter  dishes  with  handles,  showing 
"Llangollen"  and  "Two  Anglers"  designs 
each  £18.75. 

Please  write  for  further  details  and 

colour  photographs  of  this  and  other  limited 

editions  to : 

Limited  Editions  Department  C 
THOMAS  CLARKSON  &  SON  LTD., 
Snow  Hill,  Wolverhampton,  Staffordshire  WV2  4AB 

Est.  1842  in  Staffordshire,  where  the  finest  English  Porcelain  is  made. 
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The 

Society  of 
London 
Art  Dealers 


Chairman  Vice-Chairman  Treasurer  Secretary 

Geoffrey  W  G  Agnew,  Godfrey  Pilkington,  J  L  Naimaster,  O  T  GaUaway, 

43  Old  Bond  Street,  WiX  4BA.  16a  Cork  Street,  WiX  iPF.  148  New  Bond  Street.WiY  oJT.  Suite  5, 

(Thos.  Agnew  &  Sons  Ltd.)  (Piccadilly  Gallery.)  (The  Fine  Art  Society  Ltd.)  32  Savile  Row,  WiX  iAG. 


The  Society  was  founded  in  1932  by 
nine  leading  members  of  the  trade.  All 
but  one  of  these  firms  are  still  active  and 
in  the  Society  today.  At  various  times 
additional  members  have  been  elected  to 
join,  the  Society  now  has  57  members. 

Membership  of  the  Society  is  limited 
to  Companies,  firms  and  individuals 
engaged  in  the  sale  or  exhibitions  of 


pictures,  drawings,  prints  and  sculpture. 

The  object  of  the  Society  is,  to 
promote  and  protect  the  good  name  and 
interests  of  the  Art  Trade  generally,  and 
to  make  such  representations  on  its 
behalf  to  Government  Departments  and 
other  bodies  as  may  from  time  to  time 
be  felt  by  the  members  to  be  necessary 
or  desirable. 


LIMITED  EDITION  OF 
PRATT  PRINTS 


500  only  numbered  sets 


These  rare  prints,  on  finest  bone  china,  have 
been  commissioned,  by  Thomas  Clarkson  & 
Sons  from  Coalport  China.  The  original 
engravings  were  made  about  120  years  ago 
for  the  Pratt  and  Cauldon  factory,  and  they 
have  been  used  again  to  produce  these 
beautiful  prints. 

They  are  hand-printed  under  the  glaze,  and 
form  part  of  the  only  comprehensive 
collection  on  bone  china  in  the  world,  the 
originals  all  being  on  earthenware. 
The  same  skills  are  being  used  in  their 
production  as  were  used  over  a  century  ago, 
despite  the  fact  that  these  methods  of 
underglaze  printing  have  long  been 
discontinued. 

These  pieces  form  the  3rd  collection  of  prints, 
and  only  500  numbered  sets  are  being 
produced.  We  recommend  to  serious  collectors 
that  they  purchase  the  vases  in  pairs. 
8|"  high  vases  with  dog  subjects,  each  £34. 
9f "  diameter  dishes  with  handles,  showing 
"Llangollen"  and  "Two  Anglers"  designs 
each  £18.75. 

Please  write  for  further  details  and 

colour  photographs  of  this  and  other  limited 

editions  to : 

Limited  Editions  Department  C 
THOMAS  CLARKSON  &  SON  LTD., 
Snow  Hill,  Wolverhampton,  Staffordshire  WV2  4AB 

Est.  1842  in  Staffordshire,  where  the  finest  English  Porcelain  is  made. 


Giuseppe  De  Nittis 
"The  Clown" 
Oil  on  canvas,  2ij"x  26" 
Signed  lower  right 
Certification  from  M.  Pittaluga, 
Florence,  Italy 


Other  Fine  Paintings  Available: 

Henri  Joseph  Harpignies 
"Barbizon  Landscape" 
Oil  on  canvas,  ii]"x  165' 
Signed  lower  left 

B.  W.  Leader,  R.A. 

"The  Back  of  an  Old  House  in  Kent" 
Oil  on  board,  14"  x  18" 
Signed  lower  left  &  catalogued 

Adolphe  Monticelli 

"Dancers  in  the  Garden" 
Oil  on  board,  14"  x  18" 
Signed  lower  right 

Many  Fine  American  Paintings  Available: 

By  such  artists  as  Thomas  Moran,  Edward  Moran, 
Theodore  Robinson,  Martin  Heade,  Thomas  Sullv, 
Hayley  Lever,  and  others. 

Write:    Daniel  R.  Goldenson 

Post  Office  Box  2351 
Princeton,  N.J.  08540 
((•,09)  799-2  coo 


Pair  of  George  I  Walnut  Chairs  with  drop  seats,  pierced  splat 
back,  the  front  legs  being  cabriole  ending  in  club  feet  and  the  shaped 
back  legs  connected  by  a  turned  stretcher.  Circa  1725. 

Height  of  back  39J"  Width  of  scat  20"  Depth  of  scat  14" 

$2500.00  the  pair 

Main  at  Fourteenth 
HOPKINSVILLE,  KENTUCKY  •  42240  •  Phone:  502  886-391 1 


MEISSEN  (all  with  crossed  swords  mark  in  underglazs  blue) 

Boy  with  leopard-Circa:  1755-Height:  4^" 

M-niature  boar-Height:  2\" 

Flute  player-Circa:  1 740-70-Height:  5J" 


CHARLES  &  ANN  BAUMANN 

449  Westminster  Avenue, 
Elizabeth,  N.J.  07208. 

212-SA  2-6586  (weekdays) 

20I-EL  4-0535  ( w  eekdays  and  evenings) 
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.nno  Domini 

5  Pimlico  Road,  London  swi 
el:  01-730  5496 

jth,  18th  and  Early  lgth  century  furniture, 
irrors  and  decorative  items 

hos.  Agnew  &  Sons  Ltd. 

3  Old  Bond  Street,  London  wi 
el:  01-629  6176 

Writings,  Watercolours,  Drawings  and 
J  .ngravings  of  all  Scliools 

Ubert  Amor  Ltd. 

'  7  Bury  Street,  St.  James's,  London  swi 
'  Tel:  01-9302444 

I  inglish  and  Continental  Porcelain 

vlaria  Andipa's  Icon  Gallery 

.62  Walton  Street,  London  SW3 
Tel:  01-589  2371 

Byzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
Icons  14th  to  lgth  Century 

Arcade 

28  Old  Bond  Street,  London  wi 
Tel: 01-493  l879 

I I  'orks  of  Art  from  Classical  Greece  to  the 
lgth  Century 

A.  Arditti 

12b  Berkeley  Street,  London  wi 
Tel:  01-629  0885 

Tapestries,  needlework,  textiles 

Barling  of  Mount  Street 

112  Mount  Street,  London  wiy  5HE 

Tel:  01-4992858.  Cables:  Bargro,  London  wi 

Early  English  and  Continental furniture,  early 
European  and  oriental  works  of  Art 

Baxter 

191-193  Fulham  Road,  London  SW3 
Tel:  01-3529826 

Fine  18th  Century  English  Furniture 
Bentley  &  Co. 

65  New  Bond  Street,  London  wiy  9DF 
Tel :  01-629  065 1/0325 

Antique  fewels,  Antique  watches,  Jewelled  objects 
of  Art,  Russian  enamels 

N.  Bloom  &  Son 

153  New  Bond  Street,  London  wi 
Tel:  01-629  5060 

Antique  Silver  Jewellery,  Bronzes,  Objetsd'Art 

Bluett  &  Sons  Ltd. 

48  Davies  Street,  London  wi 
Tel:  01-429  4018/3397 

Chinese  Ceramics  and  Works  of  Art, 
Islamic  Pottery 

Brod  Gallery 

24  St. James's  Street,  London  swi 

Tel:  01-839  3781/2 

Fine  Paintings  and  Drawings 


Bruford  &  Carr 

91  Mount  Street,  Mayfair,  London  wi 
Tel:  01-499  7644 

Antique  and  modern  domestic  silverware  and 
individualistic  jewellery 

W.  G.  T.  Burne 

1 1  Elystan  Street,  London  SW3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  w  1 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  wi 
Tel:  01-437  0986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  lgth  and  20th  centuries 

BY  APPOINTMENT 

William  Clayton  Ltd. 

38  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  1 173 

Fine  Chinese  jade  porcelain  and  works  of  art 
Edward  Cohen 

40  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  5180 

Fine  paintings 
Colnaghi 

14  Old  Bond  Street,  London  w  1 
Tel:  01-493  1943 

Fine  old  master  paintings,  drawings  and  prints 

Richard  Courtney 

1 14  Fulham  Road,  London  SW3 
Tel:  01-370  4020 

Fine  18th  century  English  furniture  and 
works  of  art 

Crane  Arts 

321  Kings  Road,  London  SW3,  Tel:  01-352  5857 

English  and  American  Primitive  paintings, 
Modem  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  masters,  neglected  painters 
younger  British  artists 

Drian  Galleries 

5-7  Porchester  Place,  London  W2 
Tel:  01-723  9473 

Modern  Masters 

Philip  Duncan  Ltd. 

Lowndes  Lodge,  28  Lowndes  Street, 
London  swi,  Tel:  01-235  1512/1513 

18  Century  Furniture 
Porcelain  and  Works  of  Art 


Tom  Errington  Ltd. 

26  Sackville  Street,  London  wi 
Tel:  01-437  2606 

Dealers  in  Chinese  Archaeology ,  Bronzes  from  the 
Shang  Dynasty,  pottery  to  end  of  T'ang  Dynasty 

Ferrers 

9  Piccadilly  Arcade,  London  swi 
Tel:  01-493  6948 

French  Paintings  and  Drawings from  1700  to  1  goo 
Victorian  Paintings  and  Art  Nouveau 

Fernandes  &  Marche 

17  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  6773 

18th  Century  Furniture,  English  gilt-wood  mirrors 
and  tables 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5 1 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Franses  of  Piccadilly 

169  Piccadilly,  London  wi,  Tel:  629  2434/1935 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Victor  Franses  Gallery 

57jermyn  Street,  St. James's  swiy  6lx 
Tel:  01-493  6284 

European  and  Oriental  rugs,  carpets,  tapestries, 
needleworks  and  fine  works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  w  1 
Tel:  01-629  2457 

i8th-igth  Century,  English  and  Dutch  Paintings, 
Contemporary  English  and  Modern  French 
Paintings 

Fry 

58Jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  of  the 
1 8th  and  1  gth  centuries 

Galerie  George 

96-98  George  Street,  London  wih  5RI 
Tel:  01-935  3322 

18th  and  lgth  century  fine  English  and  Continental 
paintings.  Large  selection  at  competitive  trade  prices 


David  Geider  Gallery 

9  West  Halkin  Street,  London  swi 
Tel:  01-23$  5623 

Dutch  1  jth  to  19th  Century  Paintings  and 
English  18th  and  19th  Century  sporting, 
landscape  and  marine  paintings 

Christopher  Gibbs  Ltd. 

118  New  Bond  Street,  London  w  1 
Tel:  01-6292008/9 

English  and  Oriental  Works  of  Art  and  Paintings 

Gimpels  Fils 

30  Davies  Street,  London  wi 

Tel:  01-493  2488,  Cables:  Glimpelfils,  London 

20th  Century  and  Contemporary  Paintings  and 
Sculpture 

Glaisher  &  Nash 

Lowndes  Lodge,  Cadogan  Place,  London  sw  1 
Tel:  01-235  2285 

1 8th  and  early  1 9th  century  furniture  and 
works  of  art 

Grabowski 

84  Sloane  Avenue,  London  SW3 

Tel:  01-589  1868 

Contemporary  paintings  and  tapestry 

Richard  Green 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 
Fine  Paintings 

Grosvenor  Gallery 

48-49  South  Molton  Street,  London  wi 
Tel:  01-029  0891 

20th  Century  Masters,  Contemporary  European, 
American  and  Chinese  Paintings  and  Sculpture 

Hallsborough  Gallery 

143  New  Bond  Street,  London  wi 

Tel:  01-499  1923,  Cables:  Pictorio,  London  w  1 

Important  Old  Masters,  19th- 20th  Century 
Paintings 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road,  London  nwi 
Tel:  01-267  2767  and  01-485  1504 

Specialists  in  18th  and  early  19th  Century  English 
Furniture,  and  works  of  arts 

Harvey  &  Gore 

4  Burlington  Gardens,  London  wix  ile 
Tel:  01-493  2714 

Antique  jewellery  and  silver,  Sheffield  Plate 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-9306821 

Italian  1 7th  and  1 8th  Century  Paintings, 
French  Paintings  of  the  Barbizon  School 


Heim  Gallery 

59jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London,  wiy  2ny.  Tel:  01-499  3°n 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hennellsfrom  1 757 

Herner  Wengraf 

62  South  Audley  Street,  London  wi 
Tel:  01-629  0223 

Fine  Old  Masters  and  1 9th  Century  Paintings 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  or  Wood  Fireplaces  and  Grates.  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place.Wigmore  Street, 
London  wi,  Tel:  01-935  7359(01-622  5968 
after  7  p.m.) 

By  appointment  suppliers  to  the  Corps  Diplomatique 
Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Howard  Antiques  Ltd. 

8  Davies  Street,  London  wi,  Tel:  01-629  2628 

Fine  Furniture,  Paintings,  Porcelain  and 
Works  of  Art 

Henry  Jacobs 

1 74a  Kensington  Church  Street, 
(entrance  in  Kensington  Mall) 
London  w8,Tel:  01-229  2988 

19th  Century  English  and  Continental  Paintings, 
Specialising  in  Dutch  Paintings  of  the  Romantic 
School 

Alan  Jacobs 

15  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  5944 
Specialising  in  17th  Century  Dutch  and  Flemish 
Old  Master  Paintings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730  7374 

Works  of  Art,  Early  English  and  Continental 
furniture,  objects  and  implements 


I 

Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  of  the  1 8th  and  1 9th  ] 
Centuries 

Kaplan  Gallery 

6  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  8665 

19th  and  20th  Century  French  Paintings 
H.  W.  Keil 

27-29  Brook  Street,  London  w  1 
Tel:  01-6296448 

Specialists  in  Fine  Oak  and  Walnut  Furniture 

Brian  Koetser  Gallery 

38  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306309 

Old  Master  Paintings  of  the  Dutch  and  Flemish 
Schools  i6th-i7th  centuries 

Leonard  Koetser  Gallery 

13  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9309348/9 

Dutch  and  Flemish  masters  of  the  1 6th-i  7th 
Centuries 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  Dalton  House 

4 John  Dalton  Street,  Manchester  M2  6jp 

Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 
and jewellery 

Michael  Leach 

8  Holbein  Place,  London  swi 
Tel:  01-730  1957 

17th  and  18th  century  Oak  and  decorative 
oriental  items 

R.  A.  Lee 

1-9  Bruton  Place,  London  w  1 
Tel :  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  oj  early  works  of  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi,  Tel:  01-629  2250 
19th  and  20th  Century  French  Paintings 

Leger  Gallery 

13  Old  Bond  Street,  London  wi 
Tel:  01-629  3538/9 

Old  Masters  of  the  European  schools  14th  to  19th 
Centuries  and  Early  English  Watercolours 

Leicester  Galleries 

22a  Cork  Street,  London  wi,  Tel:  01-437  8995 
Paintings,  Sculpture  and  Drawings  by  19th  and  20th 
Century  Artists 


j  Jttle  Gallery 

I  Kensington  Church  Walk,  London  w8 
<   el:  01-937  8332 

ucsday  to  Saturday  1 1  a.m.  to  6  p.m. 
>r  by  appointment. 

8th  to  Joth  Century  Watercolours  and  Drawings 

Jttle  Winchester  Gallery- 
da  Kensington  Church  Street,  London  w8 
Tel:  01-937  8444 

1  Hne  Paintings  from  the  1  gth  Century  to 
^ost  Impressionism 

f.  S.  Maas  &  Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734 2302 

18th  and  igth  Century  Englisli  Paintings, 
drawings  and  watercolours 

Bruce  McAlpine 

15c  Clifford  Street,  New  Bond  Street, 
London  w  1 ,  Tel :  o  1  -73  4  4202 

Ancient  and  Oriental  Furniture 

Mallett  &  Son  (Antiques)  Ltd. 

40  New  Bond  Street,  London  w  1 

Tel:  01-499  741 1,  Cables:  Malletson  London 

Fine  English  and  Continental  Furniture  and 
works  oj  Art 

Mallett  of  Bourdon  House  Ltd. 

2  Davies  Street,  Berkeley  Square,  London  wi 
Tel:  01-6292444/5,  Cables :  Mallethous  London 

Continental  Furniture  and  Ohjets  d'Art, 
Garden  Statuary  and  Furniture 

John  Manning  Gallery 

71  New  Bond  Street,  London  wi 
Tel:  01-629  46-9 

Old  and  Modern  Drawings  of  the  English  and 
Continental  Schools 

Marlborough  Fine  Art 

39  Old  Bond  Street,  London  wi 
Tel:  01-629  5161,  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings, 
drawings  and  sculpture 

Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 
Mayorcas  Ltd. 

38Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-629  4195 

Antique  Textiles,  Fine  European  Tapestries 
Roy  Miles 

95  Eaton  Place,  London  swi,  Tel:  01-235  4792 

Specialising  in  English  pictures  of  the  ljth  and  18th 
Centuries,  also  Dutch  and  Flemish  Old  Masters 


John  Mitchell  &  Sons 

8  New  Bond  Street,  London  w  1 
Tel:  01-493  7567 
Old  Master  Paintings 

Hugh  Moss  Ltd. 

12  Bruton  Street,  London  wi  x  7 ah 
Tel:  01-499  5625  and  492  1835/6/7 

Oriental  works  of  art,  including  Chinese 
porcelain,  jades,  enamels,  furniture,  bronzes  and 
snuff  bottles 

Motif 

35  Connaught  Street,  London  W2 
Tel:  01-723  9477 

Multiples,  lithographs,  graphic  prints  and  posters 
by  leading  contemporary  artists 

M.  Newman  Ltd. 

43a  Duke  Street,  St. James's,  London  swi 
Tel:  01-9306068 

Selected  paintings  and  drawings  of  the 
igth  and  20th  Century 

New  Grecian  Gallery 

3 1  Brook  Street,  London  w  1 
Tel:  01-493  9350 

Early  Russian,  Greek  and  Middle  Eastern  icons. 
Important  Spring  and  Autumn  exhibitions 

Gerald  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

1 8th  and  1  gth  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 
Silversmiths  for  four  generations.  Also  of  Harrogate 

O'Hana  Gallery 

13  Carlos  Place,  Grosvenor  Square,  London  w  1 
Tel:  01-499  1562 

Paintings  and  Sculpture  from  the  igtli  and  20th 
Centuries 

Omell  Galleries 

22  Bury  Street,  St.  James's  swi 
Tel:  01-839  4274 

Fine  igtli  Century  paintings  at  realistic  prices 
Omell  Galleries 

49  Albemarle  Street,  Piccadilly,  London  wi 
Tel:  01-839  4274 

20th  Century  and  Contemporary  Paintings  and 
John  Benthani-Dinsdale  "Clipper  Ships  and 
Sea  Battles" 

Hal  O'Nians 

6  Ryder  Street,  St. James's,  London  swi 
Tel:  01-9309392 

Old  Master  Paintings  and  Drawings 


Parker  Gallery 

2  Albemarle  Street,  London  wi 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

Oriental  Antiquities 

21  Barett  Street,  London  wi 
Tel:  01-629  3221 

Important  antiques  from  Tibet,  Nepal  and  India 
Marjorie  Parr 

285  Kings  Road,  Chelsea,  London  SW3 
20th  Century  Paintings,  Sculpture  and  Pottery 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  wi 
Tel: 01-493  3 161 
European  works  of  art 

Perovetz  Ltd. 

51-52  Chancery  Lane,  London  WC2 

Tel:  01-242  5857  and  5820 

Large  selection  of  Victorian  and  Georgian  silver  and 

Sheffield  plate 

David  Pettifer 

269  King's  Road,  London  SW3  5 en 
Tel:  01-352  3088 

18th  and  early  igtli  century  English  furniture 

Phillips  &  Harris 

57  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental furniture  and 
works  of  art  including  paintings  and  bronzes 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  w  1 
Tel:  01-629  2875  and  01-499  4632 

I  British  Figurative  Painters,  International 
Symbolist /Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

Polak  (in  assn  Mandell's  Gallery) 

21  King  Street,  St.  James's,  London  swi 
Fine  Paintings  of  the  English  and  Continental 
Schools  of  the  igtli  Century 

H.  W.  Poulter  &  Son 

!   279  Fulham  Road,  London  s w  1 0 
Tel:  01-352  7268 

18th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Pratt  &  Burgess 

Melton  Court,  7  Old  Brompton  Road, 
London  SW7,  Tel:  01-589  5704 

1 8th  Century  Carved  Wood  and  Marble 
Chimney  Pieces,  Chandeliers  and  Lanterns 

Prudhoe  Gallery 

79  Duke  Street,  Grosvenor  Square,  London  wi 
Tel:  01 -629  6272 

Contemporary  Paintings,  Sculpture  and  Graphics 


Bernard  Quaritch  Ltd. 

5-8  Lower  John  Street,  Golden  Square, 
London  wi 

Old  and  Rare  Books  on  all  Subjects 
Redburn 

49  Brook  Street,  London  wi,  Tel:  01-629  54^0 
Fine  English  and  French  18th  Century  Furniture 

Redfern  Gallery 

20  Cork  Street,  Burlington  Gardens, 
London  wi,  Tel:  01-734  1732 

20th  Century  Paintings,  Drawings, 
Sculpture  and  Graphics 

William  Redford 

9  Mount  Street,  London  wi,  Tel:  01-629  1165 
Continental  furniture,  bronzes, 
porcelain  and  works  of  art 

Howard  Ricketts 

1 80  New  Bond  Street,  London  w  1 
Tel:  01-499  7357 

Fine  European  and  Oriental  Antiquities 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-734  7984 
igth  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Ross  Galleries 

18  Dover  Street,  London  wi 
Tel:  01-629  0975/6 

English  and  Continental  Paintings  of  the 
igth  Century  School 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford 
Tel:8n6i8 

Paintings,  watcrcolours,  barometers, 
small jurniture  and  porcelain 

The  Rutland  Gallery 

29  Bruton  Street,  London  wi 
Tel:  01-629  0303 

English  Paintings  of  the  20th  Century. 
Also  European  and  American  Paintings 

Frank  T.  Sabin  Ltd. 

5  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

English  Paintings,  Watcrcolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Robin  Symes 

3  Ormond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-9309856/7 
Ancient  Art 


Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-9307888,  Cables:  Spink  London  swi 
Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Gerald  Spyer 

18  Motcomb  Street,  Belgrave  Sq.,  London  wi 
Tel:  01-235  3348 

1 8th  and  early  igth  Century  English  Furniture 
and  Objets  d'Art 

Stair  &  Company  Ltd. 

120  and  125  Mount  Street,  London  wiy  5HB 
Tel:  01-499  1785/5270 

Fine  English  Furniture  and  works  of  art  of  the 
17th  and  18th  Centuries 

Stooshnoff  Fine  Art 

33  Brook  Street,  Mayfair,  London,  wi 
Tel:  01-629  2°52 

20th  Century  Modern  Masters:  Dclvaux, 
Magritte,  Ernst,  Bellmer,  Vazquez,  Orlik, 
Desmond  Morris,  et  cetera. 

Temple  Gallery 

4  Yeomans  Row,  London  SW3 
Tel:  01-5896622 

Early  Greek  and  Russian  Icons 

H.  Terry-Engell  Gallery 

8  Bury  Street,  St.  James's,  London  swi 
Tel:  01-839  2606 

Old  Master  and  igth  Century  French  Landscape 
Paintings 

Temple  Williams 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wi,  Tel:  01-629  i486 

Specialists  in  Fine  Regency  Furniture 

The  Textile  Gallery 

8  Cork  Street,  London  wix  ipd 
Tel:  01-437 6292 

Oriental  and  central  Asian  rugs  and  textiles 

Alan  Tillman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcombe  St.,  London  swi 
Tel:  01-235  8235.  Telex:  916151 

Antique  Paperweights  also  glass  from 

17th- igth  Centuries,  including  English  and  French 

Cameo  glass 

Arthur  Tooth  &  Sons 

3 1  Bruton  Street,  London  w  1 
Tel:  01-499  6741 

Old  and  Modern  Pictures  of  International  Value 
for  Private  Collectors  and  Public  Galleries 

Trevor 

24-25  Mount  Street,  London  wi 
Tel:  01-499  8228 

also  15  Ship  Street,  Brighton,  Sussex 

Important  stock  18th  and  early  igth  Century 
Furniture  and  Works  of  Art 


Tryton 

41-42  Dover  Street,  London  w  1 
Tel:  01-493  5!6i 

Sporting  and  Natural  History 
Pictures  and  Prints 

Dennis  Vanderkar  Gallery 

28  New  Bond  Street,  London  wi 
Tel:  01-499  6613 

Dutch  and  Flemish  Old  Masters 

Betty  &  Vera  Vandekar 

20  Motcombe  Street,  London  swi 
Tel:  01-235  6317 

Oriental,  Continental  and  English  Porcelain 
pottery ,  furniture  and  ivorks  of  Art 

Joseph  &  Earl  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  8481  /3398 

Members  ofB.A.D.A.  and  C.I.N.O.A. 

Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Christopher  Wade  Gallery 

28  Bruton  Street,  London  wi 
Tel:  01-499 0298/9,  Cables:  Parnassus,  London 

Fine  Paintings  of  the  1 7th  and  1 8th  Centuries 
Works  by  Modern  Artists 

Wartski 

138  Regent  Street,  London  wi 
Tel:  01-7342038 

Fine  stock  of  Antique  Jewellery,  Silver, 
Snuff  Boxes  and  other  items.  Also  the  joremost 
specialists  in  Faberge 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  4732/0729 

English  and  Continental  Porcelain 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables :  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

W.  H.  Wilson  Ltd. 

15  King  Street,  St.  James's,  London  swi 
Tel:  01-930  6463 

Fine  stock  of  Antique  Silver 

Denys  Wrey  Ltd. 

45  Sloane  Street,  London  swi 
Tel:  01-235  1813/14 

Cables:  Denysant  London  swi 

1 8th  Century  Furniture  and  Restorations 

Douglas  Wright 

34  Curzon  Street,  London  wi 

Japanese  Lacquers,  Porcelain,  Jade  and 
works  of  Art 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  books 


Important  Public 

_AUCTION_ 

Furniture  and  Furnishings 
From  the  Personal  Collection  of  the  Late 

HENRY  FRANCIS  DU  PONT 

Formerly  in  His  Private  Residence 
at  Winterthur,  Delaware 


Chinese  Export  Porcelain  Pistol  Handle  Vases 


Included  in  the  sale:  Extensive  sets  of 
Oriental  Export  Porcelain,  Staffordshire 
Transfer  China,  Fine  Crystal,  Antique 
Scandinavian  Silver;  French,  English,  Italian 
and  American  Furniture  and  Accessories. 
Sale  by  Order  of  The  Trustees  of  The 
Winterthur  Museum. 


Louis  XVI  Armchair, 
Stamped :  G.  Jacob 


SALE:  Nov.  11,  12, 13,  14,  1974  at  1 :  30  PM  each 
day  in  our  galleries. 

PUBLIC  EXHIBITION:  Nov.  4,  5,  6,  7  from  9  AM 
to  5  PM  each  day. 

Illustrated  Catalogue  Available:  U.S.  $600. 
Abroad  $700. 


Sale  Conducted  by 

SAMUEL  T.  FREEMAN  &  CO. 

Auctioneers  Since  1805 
1808  CHESTNUT  STREET,  PHILADELPHIA,  PA.  U.S.A.  19103  (215)  563-9275 


Authentic  antiques 
Period  furniture 


Silver 

Victorian  Jewelry 


AULD  ENGLISH  GALLERIES 

Member  of  the  Art  and  Antique  Dealers  League 
of  America,  Inc 


*    *  * 

English  and  Continental 
Antiques  of  Outstanding  Merit 


Stonehenge  Courtyard  Eureka  Springs.  Arkansas 

18B-190  Spring  Street        America's  'Little  Switzerland' 


BLAIR  HUGHES-STANTON 

Drawings 
Watercolours 
Wood  engravings 


October  1  5  -  November  1 


J.  P.  LEHMANS  GALLERY 

23  Grafton  Street,  London  W.1   01  -493  2630 


Antique  Silver 
Sheffield  Plate 


o  Antique  Jewellery 


HARRY 

CHERNACK 

LTD. 

of  Edinburgh 


85  ROSE  STREET  ■  PHONE  031-225  3038 


From  England . . . 

An  unusually  handsome  Hepplewhite 
mahogany  open  arm  chair.  24'  i  inches  wide, 
18  inches  deep,  37  inches  high.  $950.00. 

The  fine  Sheraton  mahogany  plate  &  cutlery 
stand  is  a  rare  offering,  with  original  casters 
and  holly  inlay  on  the  legs.  19  inches  wide, 
12  inches  deep,  25 Vi  inches  high.  $2500.00. 


AID.  MEMBERS 
L  ouiie  A .  Mendel 
Julian  DePree 
Jack  R.  Blankenburg 


1000  HAMILTON  AVE.,  LOUISVILLE.  K.Y.  40204  TEL(502)  587-6611 


Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 
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Christie's 


Thursday,  October  10th  at  2.30  p.m. 

and  Friday,  October  11th 


Modern  British  Paintings,  Drawings  and  Sculpture 


At  the  Piano,  by  Sir  Stanley  Spencer,  R.A.,  painted  in  1957,  36  in.  by  24  in. 


Christie's 


Thursday,  October  10th  at  2.30  p.m. 

and  Friday,  October  11th 


Catalogue  (36  illustrations,  including  2  in  colour),  available  from  our  London  Office,  price  £1.15  post  paid, 
or  from  our  New  York  Office,  price  $3.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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Christie's 


Victorian  Week 

October  14th  to  October  21st 


From  October  14th  to  October  21st 
Christie's  will  be  holding  the  following  Victorian  sales 


Monday  14th 

Staffordshire  Portrait  Figures 
and  Continental  Ceramics 

Catalogue  35p 

Tuesday  15th 

Drawings  and  Watercolours 

Catalogue  35p 

Tuesday  15th 

Talking  machines,  Musical  Boxes  and  Dolls 

Catalogue  30p 

Wednesday  16th 

Cameras,  Photographs  and  Photographica 

Catalogue  30p 

Thursday  17th 

Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets 

Catalogue  £1.15 

Friday  18th 

Pictures 

Catalogue  £1.75 

Monday  21st 

Ceramics,  Studio  Pottery  and  Art  Nouveau 

Catalogue  5  lp 

and  also 

Wednesday 

Early  19th  Century  Silver 

Catalogue  41p 

November  6th 

All  catalogues  arc  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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Christie's 


Fine  Continental  Pictures 


Thursday,  October  31st  at  2.30  p.m. 

and  Friday,  November  1st. 


Woody  Italianate 
landscape,  by 
Franz  Ludwig  Catel, 
signed  with  monogram 
31  A-  in.  by  42  in. 


Market  scene  by 
night  in  Nuremburg, 
by  Petrus  Van 
Schendel,  signed, 
on  panel, 
21  in.  by  L6$  in. 


Catalogue  (53  illustrations),  available  from  our  London  Office,  price  £1.75  post  paid,  or  from  our  New  York  Office, 
price  $4.50  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Thursday,  November  7th  at  2.30  p.m. 

and  Friday,  November  8th. 


Fine  Paintings,  Drawings,  Bronzes  and  Prints  of  the  Americas, 
South  Africa  and  Australasia. 

The  Properties  of  Lord  Glendevon,  Lord  Montagu  of  Beaulieu,  the  late  Lady 
Patricia  Ramsay,  and  others. 


The  Winchester,  by  Frederic  Remington,  A.N. A.,  signed,  1H  in.  by  28+  in. 


Waterfall  in  Yosemite  Park,  California,  by  Alfred  Bierstadt,  N.A.,  signed,  29  in.  by  39  in. 


Catalogue  (71  illustrations,  including  1  in  colour),  available  from  our  London  Office,  price  £2.00  post  paid, 
or  from  our  New  York  Office,  price  $5.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
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r^tlt»iQti**'Q     OCTOBER  1974 

\v  J  AAA  %r  Sales  begin  at  II  a.m.  precisely,  unless  otherwise  slated  and  are  subject 

to  the  conditions  printed  in  the  catalogues.  Those  sending  Commissions 
pQJP^ hCOlTli  11^  ScilCS         °f  making  en(luiries  snou,d  refer  t0  ^  sale  c°de  name  which  is  in  brackets 


OCTOBER 

Tuesday  1st  at  10.30  a.m. 

Fine  Japanese  Works  of  Art  ( Manju) 

Tuesday  1st  at  11  a.m.  and  2.30  p.m. 

Miniatures  and  Objects  of  \  ertu  ( Falcon ) 

Wednesday  2nd 

Important  Jewels  (Abbey) 

Wednesday  2nd  at  1 1  a.m.  and  2.30  p.m. 

Fine  English,  Continental  Glass  and 

French  Paperweights  (George) 

Thursday  3rd  at  1 1  a.m.  and  2.30  p.m. 

English  Furniture,  Objects  of  Art,  Eastern 

Rugs  and  Carpets  (Hardwick) 

Thursday  3rd  and  Friday  4th 

An  entire  Wine  Merchant's  Stock-in-Trade 

at  Beaver  Hall,  EC4  (Riesling) 

Thursday  3rd  at  2.30  p.m.  and  Friday  4th 

English  and  Continental  Pictures  of  the 

19th  and  20th  Centuries  (Bridget) 

Monday  7th 

English  Porcelain  (Wall) 

Monday  7th 

Fine  Later  Chinese  Ceramics  and 
Works  of  Art  ( Verte) 
Tuesday  8th  at  1 1  a.m.  and  2.30  p.m. 
Old  Master  Drawings  (Louis) 
Tuesday  8th 

English,  Foreign  and  Ancient  Coins, 
Orders  and  Decorations,  Commemorative 
Medals  (Rider) 
Wednesday  9th 

The  Ko  Family  Collection  of  Snuff-bottles 
(Part  V)(Ko) 

Wednesday  9th  and  Thursday  10th 
The  Mostyn  Library  (Part  I)  ( Mostyn) 
Thursday  10th  at  1 1  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets  (Harper) 
Thursday  10th 

Claret  and  White  Bordeaux,  mainly  from 

private  cellars  (Cabernet) 

Thursday  10th  at  2.30  p.m.  and  Friday  1 1th 

Modern  British  Paintings,  Drawings  and 

Sculpture  (Catita) 

Friday  1 1th 

Greek  and  Russian  Icons  (St.  George) 


VICTORIAN  WEEK 
Monday  14th  at  1 1  a.m.  and  2.30  p.m. 
Victorian  Staffordshire  Portrait  Figures  and 
Continental  Ceramics  (Dundas) 


Tuesday  1 5th 

Victorian  Drawings  and  Watercolours 

(Trevor) 
Tuesday  15th 

Talking  Machines,  Musical  Boxes  and 
Dolls  (Gerock) 
Wednesday  16th 

Fine  Modern  Sporting  Guns  and  Rifles  and 
Vintage  Firearms  (Cooper) 
Wednesday  16th  at  10.30  a.m. 
Victorian  Cameras,  Photographs  and 
Photographica  (Finder) 
Wednesday  16th  and  Thursday  17th 
The  Mostyn  Library  (Part  II)  ( Mostyn) 
Thursday  1 7th  at  10.30  a.m.  and  2.30  p.m. 
Victorian  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  ( Haviland) 
Thursday  1 7th  at  1 1  a.m.  and  2.30  p.m. 
'End  of  Bin'  Sale  of  Miscellaneous  Wines, 
Spirits  and  Cigars  (Sylvaner) 
Friday  18th  at  10.30  a.m. 
Fine  Victorian  Pictures  (Rowan) 
Monday  21st 

Victorian  Ceramics,  Studio  Pottery  and 
Art  Nouveau  (Mouse) 
Monday  21st 

Important  Chinese  Jades  (Jade) 
Tuesday  22nd  at  1 1  a.m.  and  2.30  p.m. 
English  Prints  and  Drawings  (Kevin) 
Tuesday  22nd 

Fine  Works  of  Art  and  Sculpture  (Verona) 
Tuesday  22nd 

Fine  Miniatures,  Gold  Boxes  and 
Objects  of  Vertu  (Heron) 
Wednesday  23rd 
Fine  Watches  (Bridge) 
Wednesday  23rd 
Fine  Antique  Arms  (Cox) 
Wednesday  23rd  and  Thursday  24th 
The  Mostyn  Library  including 
Manuscripts  (Part  III)  (Mostyn) 
Thursday  24th  at  1 1  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture, 
Object  of  Art,  Eastern  Rugs  and  Carpets 
(Hawksmoor) 
Thursday  24th 

Fine  Wines  Mainly  from  Private  Cellars 

(Pinot) 
Friday  25th 

Fine  Pictures  by  Old  Masters  ( Fiona) 
Monday  28th  at  10.30  a.m.  and  2.30  p.m. 
Chinese  Ceramics  and  Works  of  Art 

(Nanking) 


Monday  28th 

Continental  Pottery  (Marseilles) 
Tuesday  29th  at  1 1  a.m.  and  2.30  p.m. 
19th  and  20th  Century  English  Prints, 
Old  Master  and  Modern  Prints  (Wallace) 
Tuesday  29th  at  10.30  a.m. 
Fine  Japanese  Armour,  Swords,  Lacquer 
and  other  Works  of  Art  ( Mempo ) 
Wednesday  30th 

English  and  Foreign  Silver  (Belli ngham) 

Wednesday  30th  at  10.30  a.m. 

Fine  Jewels  (Acorn) 

Thursday  31st  at  11  a.m.  and  2.30  p.m. 

Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (Heming) 

Thursday  31st 

Fine  Wines  from  a  Trade  Cellar 

(Chardonnay) 


NOVEMBER 

Thursday  31st  at  2.30  p.m.  and  Friday  1st 

Fine  Continental  Pictures  (Penelope) 

Monday  4th  at  10.30  a.m. 

Indian,  Tibetan,  Nepalese  and  Islamic 

Works  of  Art  (Nandi) 

Monday  4th  at  10.30  a.m. 

Fine  Japanese  Works  of  Art  (Seppa) 

Tuesday  5th 

Fine  English  Drawings  and  Watercolours 

(Roy) 

Tuesday  5th 

Fans,  Costume,  Embroidery  and  Textiles 

(Brussa) 
Wednesday  6th 

Victorian  and  Early  19th  Century  Silver 

(Chadsey) 

Wednesday  6th  at  10.30  a.m. 

Fine  Historical  Steam  Engine  Models  and 

Ship  Models  ( Fowler) 

Thursday  7th  at  1 1  a.m.  and  2.30  p.m. 

Continental  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (Hemsley) 

Thursday  7th 

Vintage  Port,  Sherry  and  Cognac  (Tinto) 
Thursday  7th  at  2.30  p.m.  and  Friday  8th 
Fine  Paintings,  Drawings,  Bronzes  and 
Prints  of  the  Americas,  the  Pacific  and 
South  Africa  and  Australasia 
(Marietta) 


SALES  OVERSEAS 

In  Australia  at  the  Wentworth  Hotel,  Sydney 
Wednesday,  September  25th  at  10.30  a.m.  and  3  p.m. 
Australiana,  Miscellaneous  Literature,  Australian  Historical  Prints 
and  Drawings  (Blaxland) 

Tuesday,  October  1st  at  8  p.m.,  Wednesday,  October  2nd  at  10.30  a.m., 
2.30  p.m.  and  8  p.m.,  and  Thursday,  October  3rd  at  10  a.m. 
Australian  Historical  and  Contemporary  Paintings,  Drawings,  Sculpture 
and  Prints,  also  European  Paintings  and  Prints  (Lindesay) 
At  the  Park  Gallery,  Woollahra,  Sydney 
Friday,  October  4th  at  1 1  a.m.  and  2.30  p.m. 

English  and  Australian  Silver,  English  and  Continental  Porcelain  and 
Furniture  and  Oriental  Works  of  Art  (Wendt) 

In  Holland  at  the  Singer  Museum,  Laren 
Tuesday,  October  22nd  at  10.30  a.m.  and  2  p.m. 


Our  representatives  in  America: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall 

867  Madison  Avenue.  New  York.  N.Y.  10021.  Tel:  (212)  744.4017. 
Telex:  New  York  620721.  Cables:  Chriswoods.  N.Y. 


Important  Dutch  Pictures,  Watercolours  and  Drawings  of  the 

19th  and  20th  Centuries  ( Isa) 

Wednesday,  October  23rd  at  10.30  a.m. 

Fine  Pewter  of  the  18th  and  19th  Centuries  (Toy) 

Wednesday,  October  23rd  at  2  p.m. 

Dutch  Silver  including  Toys  and  Boxes  of  the  18th  &  1 9th  Centures  (Toy) 

In  Canada  at  the  Ritz  Carlton  Hotel,  Montreal 
Thursday,  October  24th  at  8  p.m. 

Canadian  Historical  and  20th  Century  Pictures  and  Sculpture,  Canadiana, 
Eskimo  Prints  and  Carv  ing  and  Indian  Artifacts  (Melange) 

In  Spain  at  the  Castellana  Hotel,  Madrid 

Thursday,  October  24th,  and  Friday,  October  25th  at  8  p.m.  each  day 
Contemporary  Spanish  19th  Century  and  Old  Master  Paintings, 
Furniture,  Bronzes,  Silver  and  other  W  orks  of  Art  (Prado) 


California : 

450  North  Roxbury  Drive.  Beverly  Hills, 
California  90210. 

Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWlY  6QT      Telegrams:  Christiart  London  swi 


LEDBURY  GALLERIES 


46  Ledbury  Road,  Westbourne  Grove,  London,  Wji  2AB. 

Telephone  01-727  8521 


ANTONIO  JOLI  DE  DII'I  1700-1777  OIL  ON  CANVAS 


MARLBOROUGH  GRAPHICS  LTD., 

17-18  OLD  BOND  STREET, 
LONDON  WiX  4PH. 
Tel:  01-629  5 16 1 

OPENING  SEPTEMBER  25th, 
through  October. 

EZIO  GRIBAUDO 
"LOGOGRIFO" 
EMBOSSED  RELIEFS  ON  PAPER 

Illustrated  catalogue  sent  on  request.  Price  y$p. 
Mon-Fri  10-5.50  Sats  10-1 2.30 


For  something  of  such  eternal  value  no- 
thing but  the  best  should  be  entertained, 
but  it  need  not  cost  the  earth. 
Leicester  Thomas,  who  is  willing  to  tra- 
vel anywhere  to  undertake  a  commission, 
offers  you  the  finest  in  Portrait  Sculp- 
ture at  a  realistic  price. 
Prices  range  from  £120. 
Send  for  illustrated  brochure: 
Byzontia  Fine  Art  Studio. 
The  Green,  West  Haddon , 
Northampton,  NN6  7AN . 


122  The  Connoisseur,  October,  1974 


GALERIE  ROLLER 


8001  ZURICH    RAMISTRASSE  8    TEL.  01/47  50  40    TELEX  58500 


GIOVANNI  GIACOMETTI.  »Friihling«,  1900. 
Ol  auf  Lwd.,  signiert  und  datiert.  Literatur:  W.  Hugelshofer,  Abbildung  Nr.  4. 


AUKTIONEN  OKTOBER/NOVEMBER  1974 


GALERIE  ROLLER 

8001  ZURICH    RAMISTRASSE  8 
TEL.  01/47  50  40    TELEX  58500 


IMPORTANT  SALES 
BY  AUCTION 

November  5th  through  16th,  1974 


PREVIEW 

October  23rd  to  November  3rd,  daily  from  10  a.m. 
through  10  p.m.  On  Sunday,  November  3rd,  last  day  of ' 
exhibition,  from  10  a.m.  to  6  p.m. 

COLLECTION  DR.  TROSSEL,  BERN,  FIRST  PART, 
IMPORTANT   PAINTINGS   AND    PRINTS,    122 1 
ETCHINGS   BY  JAMES   ENSOR,   AND  MANY 
OTHERS. 

THE  ENTIRE  POCKET  WATCH  COLLECTION 
JURGENSEN  FROM  THE  LE  LOCLE  WATCH 
MUSEUM. 

IMPORTANT  FURNITURE  FROM  A  CASTLE  ON 
THE  LAKE  OF  GENEVA. 

VARIOUS  SWISS  AND  FOREIGN  ESTATES  AND 
COLLECTIONS. 


We  are  selling  by  auction: 

Important  PAINTINGS  of  the  16th  to  the  20th  century 
(Canaletto,  Derain,  Ensor,  Friesz,  Klee,  Matisse,  Rubens, 
Utrillo,  Van  Gogh,  etc.).  DUTCH  MASTERS  of  the  17th 
century.  A  large  collection  of  SWISS  MASTERS. 
Outstanding  FRENCH  17th  and  18th  CENTURY 
FURNITURE,  many  pieces  signed.  Gothic  panelling. 
CLOCKS  AND  POCKET  WATCHES  of  the  16th  to  the 
19th  century,  DE  LUXE  BRACKET  CLOCKS  and 
CARTELS. 

ICONS.  SCULPTURES.  FINE  RUGS. 
HELVETICA.  BOOKS. 

Important  collection  of  OLD  AND  MODERN  GRA- 
PHIC ART  (Brueghel,  Callot,  Diirer;  Bonnard,  Chagall, 
Corinth,  Ensor,  M.  C.  Escher,  Alberto  Giacometti, 
Hodler,  Kirchner,  Kokoschka,  Kubin,  Picasso,  etc.). 
EUROPEAN  PORCELAIN  AND  POTTERY. 
CLASSICAL  ANTIQUES:  Marble,  pottery,  glass. 
SILVER  COLLECTION.  JEWELLERY,  MINIA- 
TURES. SNUFF  BOXES. 

Important    collection    of    JAPANESE  SAMURAI 
SWORDS,  INROS,  JADE.  KHMER-SCULPTURES. 
BRONZES  and  RITUAL  OBJECTS  from  Tibet,  Nepal, 
India,  China.  FAR-EASTERN  CERAMICS. 
PRE-COLUMBIAN  ART  (gold  jewellery  and  ceramics). 

LARGE  ILLUSTRATED  CATALOGUE  UPON 
REQUEST  sFr.  35- 

Overseas  airmail  sFr.  60,- 


JAMES  ENSOR.  »La  Cathedrale«.  Radierung,  koloriert,  1886.  Delteil  7.  Croquez  7. 
Taevernier  7.    Eine  von  122  Radierungen  der  Ensor-Sammlung  Dr.  Trussel,  Bern. 


VALERIE  ROLLER 

001  ZORICH    RAMISTRASSE  8 
'EL.  01/47  50  40    TELEX  58500 


3EDEUTENDE 
\UKTIONEN 

om  5.  bis  16.  November  1974 


VORBESICHTIGUNG 

i  Taglich  vom  23.  Oktober  bis  3.  November,  durchgehend 
'on  10  bis  22  Uhr.  Sonntag,  3.  November,  letzter  Aus- 
-tellungstag,  von  10  bis  18  Uhr. 

3EMALDE-  und  GRAPHIKSAMMLUNG  DR. 
TROSSEL,  BERN,  1.  TEIL,  DARUNTER  122  BLATT 
RADIERUNGEN  VON  JAMES  ENSOR. 
DIE  VOLLSTANDIGE  TASCHENUHREN- 
SAMMLUNG  JURGENSEN  AUS  DEM  UHREN- 
MUSEUM  LE  LOCLE. 

MOBILIAR  AUS  EINEM  GENFERSEE-SCHLOSS. 
VERSCHIEDENE  WICHTIGE  IN-  und  AUSLAN- 
DISCHE  SAMMLUNGEN  UND  NACHLASSE. 


GROSSER  ILLUSTRIERTER  KATALOG  AUF  BE- 
STELLUNG  sFr/DM  35,-,  Ubersee  sFr  60,-. 


PABLO  PICASSO.  »Salome«. 
Kaltnadel,  1905.  Geiser  17/b.  Bloch  14. 


Wir  versteigern: 

Bedeutende  GEMALDE  des  16.  bis  20.  Jh.  (Canaletto, 
Derain,  Ensor,  Friesz,  Klee,  Matisse,  Rubens,  Utrillo, 
Van  Gogh,  etc.).  Hollandische  Meister  des  17.  Jh.  sowie 
Sammlung  von  Schweizer  Meistern  (Amiet,  Anker,  Bar- 
raud,  Buchser,  Alberto,  Augusto  und  Giovanni  Giaco- 
metti,  Gimmi,  Gubler,  Hodler,  Segantini,  Vautier  etc.). 
Hervorragendes  FRANZOSISCHES  MOBILIAR  des 
17.  und  18.  Jh.,  teils  signiert.  Gotische  Wandtafelung. 
Burgerliches  Mobiliar  des  18.  Jh. 

UHREN  und  TASCHENUHREN  des  16.  bis  19.  Jh., 
darunter  PRUNKPENDULEN  und  CARTELS. 
HELVETICA-SAMMLUNG.  BUCHER.  IKONEN. 
PLASTIKEN.  TEPPICHE. 

Wichtige  Kollektion  ALTER  und  MODERNER 
GRAPHIK  (Brueghel,  Callot,  Durer,  etc.;  Bonnard, 
Chagall,  Corinth,  Ensor,  M.  C.  Escher,  Alberto  Giaco- 
metti,  Hodler,  Kirchner,  Kokoschka,  Kubin,  Miro, 
Picasso,  etc.). 

PORZELLANE  und  FAYENCEN. 
ANTIKEN:  Marmor,  Ton,  Glas. 

SILBER-SAMMLUNG.  SCHMUCK.  MINIATUREN. 
DOSEN.  ZINN. 

SAMMLUNG  BEDEUTENDER  JAPANISCHER 
SCHWERTER,  INROS  und  LACKARBEITEN. 
KHMER- PLASTIKEN.  JADEARBEITEN. 
BRONZEN  und  RITUALGEGENSTANDE  aus  Tibet 
und  Nepal.  ASIATISCHE  KERAMIK.  PRAEKO- 
LUMBISCHE  GOLDSCHMIEDE-  und  KERAMIK- 
ARBEITEN.  Sowie  viele  weitere  Antiquitaten  und  Ob- 
jekte,  die  wir  unlimitien  dem  Meistbietenden  zuschlagen 


PABLO  PICASSO.  »Le  Repas  Frugal«. 
Radierung,  1904.  Geiser  2/II/b.  Bloch  1 


Je  eines  von  13  Blattern  aus  der  Suite  »Les  Saltimbanques 


Grofilama.  Vergoldete  Bronze  mit  Kupfer- 
und  Silbereinlagen.  Tibet,  17.  Jh.  H  21. 


Indra.  Vergoldete  Bronze. 
Nepal,  15./16.  Jh.  H  23. 


Padmapani.  Bronze.  Nepal, 
um  1700.  H  35,5. 


Buddhakopf  aus  griinem  Sandstein. 
Mon  Dvaravati,  Ende  7.  Jh.  H  20,5. 


VALERIE  ROLLER 

001  ZORICH    RAMISTRASSE  8    TEL.  01/47  50  40    TELEX  58500 

VUKTIONEN  OKTOBER/NOVEMBER  1974 


2  Chronometer  mit  Minutenrepetition  aus  der  Taschenuhrensammlung  Jiirgensen,  von  iiber  150  Lots. 


Reise-Nachtuhr  von  Funk,  Bern,  Automatenuhr,  um  1640,  signiert  Kleine  Hornpendule,  signiert 

um  1770.  DEBOMBOURGE  A  LYON.  ANDRE  HORY  A  PARIS. 


GALERIE  ROLLER 

8001  ZURICH    RAMISTRASSE  8    TEL.  01 1 \7  50  40    TELEX  58500 


Konsolentisch,  Holz,  geschnitzt  und  vergoldet.  Munchen,  um  1720. 


AUKTIONEN  OKTOBER/NOVEMBER  1974 


Mitteltisch  mit  koniglichem  franzosischem  Wappen,  Louis  XV, 


reuzigung  und  Kreuzabnahme.  Siiddeutsch,  Anfang  18.  Jh.  H  36  bzw.  45. 


(rALERIE  ROLLER 

:  31  ZURICH    RAMISTRASSE  8 
'  IL.  01/47  50  40    TELEX  58500 

MPORTANTES 

rENTES  AUX  ENCHERES 

5  au  16  novembre  1974 


I  '(POSITION 

23  octobre  au  3  novembre,  tous  les  jours  de  10.00  a 
j  .00  heures.  Dimanche,  3  novembre,  dernier  jour  de 
xposition,  de  10.00  a  18.00  heures. 
,  re  PARTIE  DE  LA  COLLECTION  DE  TABLEAUX 
|r  DE  GRAVURES  MODERNES  DE  FEU  LE  DR. 
IUESSEL,    BERNE,    comprenant    entr' autre  122 
.ANCHES  GRAVEES  PAR  JAMES  ENSOR. 
\  COLLECTION  DE  MONTRES  DE  POCHE  DES 
)RGENSEN,  exposee  au  Musee  d'Horlogerie  du  Locle. 
\RTIE  DU  MOBILIER  D'UN  CHATEAU  DE 
JISSE  ROMANDE. 

ifferentes  collections  et  successions  comprenant  un 
and  nombre  d'objets  de  tres  belle  qualite. 


RAND  CATALOGUE  ILLUSTRE  SUR  DE- 
iANDE  SFR/DM  35,-.  Outremer  SFR  60,-. 


La  vente  contiendra: 

Importants  TABLEAUX  DE  MAITRES  du  16eme  au 
20eme  siecle  (Canaletto,  Derain,  Ensor,  Friesz,  Klee,  Ma- 
tisse, Rubens,  Utrillo,  Van  Gogh,  etc.). 
ECOLE  HOLLAND AISE  du  17eme  siecle.  Tres  belle 
collection  de  tableaux  de  MAITRES  SUISSES  (Amiet, 
Anker,  Barraud,  Buchser,  Alberto,  Augusto  et  Giovanni 
Giacometti,  Gimmi,  Gubler,  Hodler,  Segantini,  Vautier, 
etc.). 

Tres  beau  MOBILIER  FRANCAIS  du  17eme  et  18eme 
siecle,  en  partie  estampille. 

Panneaux  gothiques.  Meubles  bourgeois  du  18eme. 
HORLOGES  et  MONTRES  DE  POCHE  du  16eme  au 
19eme  siecle  comprenant  des  PENDULES  et  des  CAR- 
TELS. 

Tres  nombreuses  GRAVURES  SUISSES.  LIVRES. 
ICONES.  SCULPTURES.  TAPIS  DE  COLLECTION. 
Rare  collection  de  GRAVURES  MODERNES  et  AN- 
CIENNES  (Brueghel,  Callot,  Diirer,  etc.;  Bonnard, 
Chagall,  Corinth,  Ensor,  M.  C.  Escher,  Alberto  Giaco- 
metti, Hodler,  Kirchner,  Kokoschka,  Kubin,  Miro,  Pi- 
casso, etc.); 

PORCELAINES  et  FAYENCES. 
ART  CLASSIQUE:  marbre,  terre  cuite,  verre. 
ARGENTERIE  ANCIENNE.  JOAILLERIE.  BOITES 
EN  OR.  MINIATURES. 

Remarquable  collection  de  SABRES  JAPONNAIS  et 
d'INROS. 

SCULPTURES  DE  L'EPOQUE  KHMER.  OBJETS 
EN  JADE. 

Beaux  BRONZES  et  OBJETS  RITUELS  provenant  du 
Tibet,  du  Nepal,  de  l'Inde  et  de  la  Chine.  PORCELAI- 
NES ASIATIQUES. 

ORFEVRERIE  et  CERAMIQUES  PRECOLOM- 
BIENNES. 

Ainsi  que  beaucoup  d'autres  objets  que  nous  mettrons  en 
vente  sans  limites,  pour  le  compte  de  diverses  hoiries. 


one.  Italien  (Maniera  Greca), 
.  Jh.  47  x  37  cm. 


ALBRECHT  DURER.  »Ritter,  Tod  und  Teufel 
Kupferstich,  1513.  Bartsch  98.  Meder  74. 


JAMES  ENSOR.  »Le  jardin  d'amour«,  1891.  Ol  auf  Lwd.,  sign,  und  dat.  75x100. 
Provenienz:  Sammlung  Mottard,  Briissel:  Galerie  G.  Giroux,  Briissel;  Dr.  F.  Triissel,  Bern. 
Literatur:  J.  Ensor  von  Gregoire  le  Roy,  1922,  Abb.  S.  122;  Paul  Haesaerts,  Hatje  Stuttgart 
1957,  Abb.  S.  284;  »Histoire  de  lapeinture  moderne  .  .  .«,  Skira  Genf  1949,  Farbtafel  S.  80. 
Ausstellungen:  »Les  XX«,  Briissel  1893;  Galerie  Giroux,  Briissel  1920;  Art  contemporain, 
Antwerpen  1920;  Hannover  1927;  Palais  des  Beaux-Arts,  Briissel  1929;  Exposition  centen- 
nale  de  l'Art  Beige,  Briissel  1930;  Art  vivant  en  Europe,  Briissel  1931 ;  Art  Beige,  Den  Haag 
1931;  Amsterdam  1931 ;  Paris  1932;  Musee  Royal  des  Beaux-Arts,  Antwerpen  1951,  Ensor 
Retrospektive,  Kat.  Nr.  97;  Kunsthalle,  Bern  1953,  Nr.  35;  Musee  National  d'Art  Moderne, 
Paris  1954,  Nr.  60;  Kunsthalle  Basel,  1963;  Expo  Lausanne,  1964. 


Kommode,  Louis  XV,  Paris.  Signiert  J.  LAPIE. 


I ALERIE  ROLLER 

ill  Z0RICH    RAMISTRASSE  8 
§L.  01/47  50  40    TELEX  58500 

MPORTANTI 
jENDITE  ALL'ASTA 
hi  ANTICHITA 

1  5  fino  al  16  novembre  1974 


I  SITE  INFORMATIVE 

u  ii  giorno  a  partire  dal  23  ottobre  al  3  novembre,  inin- 
N  rottamente  dalle  10.00  fino  alle  ore  22.00. 
I  >menica,  3  novembre  -  ultimo  giorno  d'esposizione  - 
I  le  ore  10.00  fino  alle  ore  18.00. 

)LLEZIONE  DI DIPINTI  E  GRAFICI  DEL  DOTT. 

VESSEL,   BERNA,   la  PARTE,  TRANNE  122 
hQUAFORTI  DA  JAMES  ENSOR. 
K  COLLEZIONE  COMPLETA  DI  OROLOGI  DA 

iSCA  JORGENSEN  DAL  MUSEO  DEGLI  ORO- 

)GI  LE  LOCLE. 

DBILIA  DI  UN  CASTELLO  DEL  LAGO  LE- 
ANNO. 

iRECCHI  COLLEZIONI  ED  EREDITA  IMPOR- 
H.NTI  NAZIONALI  ED  ESTERI. 


Verranno  messi  all'asta: 

Important  PITTURE  dal  16°  al  20°  secolo  (Canaletto, 
Derain,  Ensor,  Friesz,  Klee,  Matisse,  Rubens,  Utrillo, 
Van  Gogh,  etc.).  Maestri  olandesi  dal  17°  secolo  e  colle- 
zioni  di  Maestri  Svizzeri  (Amiet,  Anker,  Barraud,  Buch- 
ser,  Albert,  Augusto  e  Giovanni  Giacometti,  Gimmi, 
Gubler,  Hodler,  Segantini,  Vautier,  etc.). 
Meravigliosi  MOBILI  FRANCESI  dal  17°  e  dal  18°  seco- 
lo, in  parte  firmati.  Tavolato  gotico. 
OROLOGI  ED  OROLOGI  DA  TASCA  dal  16°  al  19° 
secolo,  tranne  LUSSUOSI  OROLOGI  A  PENDOLO  e 
CARTELS. 

RACCOLTA  DI  HELVETICA.  LIBRI. 
Importante  raccolta  di  GRAFICI  ANTICI  e  MODERNI 
(Brueghel,  Callot,  Diirer,  etc.;  Bonnard,  Chagall,  Co- 
rinth, Ensor,  M.  C.  Escher,  Alberto  Giacometti,  Hodler, 
Kirchner,  Kokoschka,  Kubin,  Miro,  Picasso,  etc.). 
PORCELLANE  e  MAIOLICHE  DI  FAENZA.  ARTE 
ANTICA:  marmo,  argilla,  vetro. 

RACCOLTA  DI  ARGENTERIA.  GIOIELLI.  MI- 
NIATURE, SCATOLETTE.  PELTRO. 
ICONE,  SCULTURE.  TAPPETI. 
COLLEZIONE  DI  SPADE  GIAPPONESI,  INROS  e 
LAVORI  DI  LACCA. 

SCULTURE  KHMER.  LAVORI  DI  GIADA. 
BRONZI  e  OGGETTI  RITUALI  dal  Tibet  e  dal  Nepal. 
CERAMICA  ASIATICA. 

ARTE  PRECOLOMBIANA:  Lavori  in  oro  e  ceramica. 


GRANDE  CATALOGO  ILLUSTRATO  SU  ORDI- 
NAZIONE  SFR/DM  35 - 

Oltremare  SFR  60 - 


Verseuse,  Paris  1789. 

Meistermarke  Rene-Pierre  Ferrie.  H  27. 


Deckelbecher,  Niirnberg,  urn  1680. 
Meistermarke  CK.  Teilvergoldet. 
Am  Boden  alte  hebraische  Inschrift. 


GALERIE  ROLLER 

8001  ZURICH    RAMISTRASSE8    TEL.  01  /47  50  40  TELEX 


AUKTIONEN  OKTOBER/NOVEMBER 


Founded  iygj 


?ine  Art  Auctioneers  and  Valuers 


■thcoming  Sales 


[j  r uesday,  ist  October,  at  1 1  am 
EWELLERY 

i'ednesday,  2nd,  16th,  jot/i  October,  at  1 1  am 
VATERCOLOURS,  DRAWINGS  AND  PRINTS 

:  Thursday,  3rd,  roth,  ryth,  24th,  jist  October,  at  1  r  am 
J  V.NTIQUE  FURNITURE 

Thursday,  3rd  October,  at  1 1  am 
J  TNE  PAINTINGS 

I  '7riday,  4th  October,  at  1 1  am 
ORIENTAL  GERAMICS  AND  WORKS  OF  ART 

1 1 1  'ednesday,  gth  October,  at  1 1  am 
3ARFETS  AND  RUGS 

Thursday,  roth,  iyth,  24th,  31st  October,  at  11  am 
ENGLISH  AND  CONTINENTAL  PAINTINGS 

Friday,  rrth,  25th  October,  at  ri  am 
GERAMICS  AND  WORKS  OF  ART 

Tuesday,  15th,  29th  October,  at  1 1  am 
SILVER 

Friday,  18th  October,  at  1 1  am 

EUROPEAN  CERAMICS  AND  WORKS  OF  ART 

Wednesday,  23rd  October,  at  1 1  am 
FURS 


A  fine  quality  French  bronze 
ornamental  Ewer,  igth  century 
2 ft  8  in  high 

To  be  sold  on  the  18th  October 


One  of  a  pair  of  ormolu  mounted 
Chinese  famille  verte  vases, 
h  ang  Hsi 

To  be  sold  on  the  4th  October 


A  good  George  II  teak  drop  flap 
dining  table 
5  ft  3  in  x  5  ft  6  in 
To  be  sold  on  the  roth  October 


W  &  F  C  BONHAM  &  SONS  LTD 

Montpelier  Street  •  Knightsbridge  •  London  swy  ihh  •  Telephone:  01-584  91 61  •  Telegrams:  bonhams  London  swy 


This  is  a  photograph  of  a  corner  of  our  shop.  In  the 
foreground  is  an  extremely  early  English  Queen  Anne 
concertina  card  table.  It  was  made  before  the  use  of 
an  inner  drawer.  This  table's  interior  has  counter 
scoops  and  circular  candlestick  recesses.  The  simply 
carved  cabriole  legs  terminate  in  pad  feet.  Mahogany, 
circa  1710,  32"  wide,  30"  high. 

The  table  is  surrounded  by  a  set  of  four  English 
Chippendale  mahogany  ladder-back  chairs  with  ser- 
pentine seats,  outward  flaring  backs,  and  vertical 
molded  front  legs.  Circa  1755,  37"  high,  2IV2"  wide, 
1 9"  deep. 

In  the  background  is  a  fine  Irish  Chippendale  arm- 
chair of  Virginia  red  walnut  with  bird's -head  arm 
terminals.  Circa  1760..  38V2"  high,  24"  wide,  T.9Vi" 
deep. 

Should  you  be  interested  in  other  items,  call 
write  for  pictures  and  prices. 

Exhibiting  at  Manhasset,  N.Y.  Antique  Show  Nov. 
5-8  and  Eastern  States  Antiques  Fair,  White  Plains, 
N.Y.  Nov.  18-23. 

Participating  in  "The  Grand  Gallery",  the  C.I.N. O  A.  International  Exhibit 
at  the  Metropolitan  Museum  of  Art,  October  19,  1974  -  January  5,  1975. 


ELLEN  FALES 
LOMASNEY  nS,d 

23-25  The  Plaza,  Locust  Valley,  Longlsland, N.Y. 
(516)  671-9772 

Member:  The  An  <Sc  Antique  Dealers  League  of  America 
Appraisers  Association  of  America 


or 


S/(7/-4<?J  4/// 


FABRIC  ON  WALLS 

We  arc  specialists  in  hanging  fabric  on  walls.  We  use  no 
glue  and  no  battens.  Our  work  is  always  of  the 

highest  quality,  fast  and  efficient. 
DOMINIQUE  REGNIER.  2  Priory  Avenue, 
London  W4.     01-995  1572 


PHILIPPE  de  CHAMPAIGNE  (1602-1674) 

Oil-painting,  on  canvas,  portrait,       x  24  inches,  signed 
PHILIPPE  dc  CHAMPAIGNE,  on  sale  to  the  highest 
bidder. 

Please  reply  to: 
"UNIQUE  OCCASION", 

The  Connoisseur,  Box  No.  8705. 


CHINESE        •Jjm^jy  GALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  and  toys. 

40  Great  Russell  Street,  London,  W.C.1, 

(01  -580  7538) 


Cat&eralte  of  Cfjesto 

Established  1909 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Old  English  Furniture  and 
Sporting  Pictures 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1 A  2JJ  Tel:  01-734  7020 


RESEARCH  CONSULTANTS 

Staff  art  historian  and  paleographer,  other  specialists  available, 
undertake  research  commissions,  confidentiality  respected.  Phone 
01-947  56i4- 

ROUTLEDGE  ASSOCIATES 

25  Woodhaycs  Road,  London,  S.W.19. 


m  BRITISH  ANTIQUE 
£HH  EXPORTERS  Ltd. 

Wholesale  Exporters,  Packers  &  Shippers 
New  Road  Industrial  Estate,  Newhaven,  Sussex. 

TEL:  NEWHAVEN  (07912)  5561  (8  LINES) 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

COLOGNE,  GERMANY 

Drususgasse  1 -5  near  Wallraf-Richartz- Museum  Tel.  23  81  37 


Oil  on  wood.  48  x  64.5  cm.  Formerly  Goudstikker  Collection, 

Amsterdam 


Steen,  Jan  (1626-1679  Leiden) 
"Gesellschaftsszene".  Signed. 

61st  AUCTION 
16th-19th  OCTOBER  1974 

on  view:  5th-1  4th  October  1  974 
(except  Sunday) 

Antique  Furniture  -  Objects  of  Art  in  Pewter,  Brass, 
Copper,  Fayence,  Porcelain,  Silver  and  Glass  - 
Art  Nouveau  -  Art  Deco  -  Sculpture  -  Miniatures  - 
Ikons  -  Paintings  by  Old  and  Modern  Masters  -  Old 
and  Modern  Engravings  -  Jewels 

62nd  AUCTION 
13th  and  14th  November  1974 

on  view:  8th-1  3th  November  1  974 
(except  Sunday) 

Non-European  Art  -  Antique  Ceramics  and  Fine  Glass 
South-  and  Middle-American  Art 
East  Asian  Art  -  Carpets 

Richly  illustrated  Catalogues  on  request 
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Sotheby's 

Wednesday,  16th  October,  at  n  am 


FINE  EIGHTEENTH, 
NINETEENTH 
AND  TWENTIETH  CENTURY 
CONTINENTAL  PAINTINGS 


the  property  of 
the  Lord  Brooke  of  Cumnor,  C.  H., 
Angela,  Grafin  Pace-Friedensberg, 
Sir  Harry  and  Lady  Garner, 
Evelyn,  Lady  Durand, 
Major,  the  Hon  R.  W.  Pomeroy, 
and  other  owners 


Eugene  de  Blaas,  Waiting  for  the  Procession,  signed  and  dated  1879, 
44  by  66  inches 


Petrus  van  Schcndel, 
The  Forge  at  Night, 
20]  by  24  inches 


Sotheby's 

Monday,  25th  November  and  following  day 


BIBLIOTHECA  PHILLIPPICA :  NEW  SERIES  XIII 


BOOKS  PRINTED  IN  ENGLAND  AND 
ENGLISH  BOOKS  PRINTED  ABROAD 

BEFORE  1641; 
third  and  final  portion:  R-Z,  and  Addenda 


from  the  celebrated  Collection  formed  by 
Sir  Thomas  Phillipps,  Bt.  (1792-1872) 


The  property  of  the  Trustees  of  the  Robinson  Trust 
and  from  other  sources 


Illustrated  catalogue  £1 


Vulgaris  Robert!  vvhitin* 
torn  Lichfcldienfis/  &  de  infti- 
tutione  gramaticuloifc  opufcu- 
lum  :  hbello  fuo  de  concinnita- 
te  grammatices  accommoda- 
tum  :  &  111  quattuor  partes  di= 
geftum. 

|£Eiufdem  diftkhon. 


Quid  fruftra  Inachidos  quxtis 
veftigia  luftrisi" 

N^n  quaGta  ( vidtnf)  fc  ne 
reperta  tulitf 

Cum  priuilegic. 


Robert  Whittington.  Vulgaria.  London :  Wynkyn  de  Worde, 
1533.  One  of  two  recorded  copies 


Thomas  Ravenscroft.  Pammelia.  MusUks  Miscellanie. 
Or,  mixed  varielie  of  pleasant  roundelayes,  and  delightful  catches. 
London:  W.  Barley,  1609.  One  of  seven  recorded  copies 


M  WILLIAM 

SHAKESPE ARES 

COMEDIES, 
HISTORIES,  and 
TRAGEDIES. 

Published  according  to  the  true  Or  iginali  Copies. 

TkfrcmJ  Jntprtfiim. 


ion-Dan, 

Printed  by  7V(f«fn,foT  fall  ImM  jn<l  ikio  be  fold  a  his  fliop 


William  Shakespeare.  Comedies,  Histories  and  Tragedies 
1632.  Second  Folio  Edition 


Sotheby's  of  London,  s.r.l. 

Palazzo  Capponi,  Via  Gino  Capponi  26,  Florence  50121 

Telephone:  570410    Telegrams:  Abinitio,  Firenze 
Via  Montcnapoleone  3,  20121  Milan    Telephone:  783907 

Sales  in  Florence,  October  1974 


at  Palazzo  Capponi 


Tuesday,  22nd  October,  at  10. 30  am  and  4  pm 

IMPORTANT  ENGLISH 
AND  CONTINENTAL  SILVER 


Wednesday,  23rd  October,  at  10.30  am 

CHIAROSCURO  WOODCUTS 
AND  ITALIAN  OLD  MASTER  PRINTS 
from  the  Collection  of  the  late  Charles,  Alexander  Loeser 


Wednesday,  23rd  October,  at  4  pm 

IMPORTANT  OLD  MASTER  PAINTINGS 
AND  DRAWINGS 


Thursday,  24th  October,  at  10.30  am 

CARPETS  AND  FURNITURE 
Thursday,  24th  October,  at  4  pm 

MINIATURES,  RENAISSANCE  MEDALS  FROM  A 
SEVENTEENTH  CENTURY  COLLECTION, 
SCULPTURE  AND  OTHER  WORKS  OF  ART 


Friday,  25th  October,  at  10.30  am 

A  COLLECTION  OF  GLASS,  RENAISSANCE 
MAIOLICA  AND  PORCELAIN 

Friday,  25th  October,  at  4  pm 

FURNITURE 


On  view  from  Tuesday,  15th  October  until  Monday,  21st  October,  10  am  -  1  pm,  3  pm  -  8  pm 

Catalogues  will  be  available  from  Palazzo  Capponi,  Via  Gino  Capponi  26,  Florence  50121, 
Via  Montcnapoleone  3,  20121  Milan  and  also  from  Sotheby's  34-35  New  Bond  Street  London  WiA  2AA 


Circle  of  Filippo  Napolctano,  The  Mercato  Vccdiio,  Florence,  showing  Donatello's  statue  of  Abundance,  45j  by  76  inches 


iotheby  Parke  Bernet  (Hongkong)  Ltd 

in  association  with  Lane  Crawford  Ltd.,  (a  member  of  the  Wheelock  Marden  Group) 


Thursday,  31st  October,  at  to. 30  am  and  3  pm  and  the  following  day,  at  10.30  am 
at  the  Mandarin  Hotel,  Hong  Kong 

IMPORTANT  CHINESE  CERAMICS  AND  JADES 


I 


A  copper-red  decorated  dragon  bottle,  Ch'ieu  Lung,  20  inches 


A  blue  and  white  temple  vase,  last  quarter  of  15th  century,  15^  inches 


Sotheby  Parke  Bernet  losangeles 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036    Telephone:  (213)  937  5130 
Monday,  4th  November,  and  the  following  two  days,  at  8  pm 


FINE  ENGLISH  FURNITURE, 

the  property  of  Mrs.  Charles  R.  Blyth  (removed  from  Strawberry 
Hill,  Hillsborough,  California),  Mr.  Richard  Schoenberger, 
San  Francisco,  California 


including  Queen  Anne/George  I,  II,  III  walnut  and 
mahogany  armchairs,  a  fine  George  I  mahogany  settee 
upholstered  in  contemporary  needlework,  a  pair  of 
George  III  gilt- wood  torcheres,  George  I  gilt- wood 
armchairs,  George  III  mahogany  tripod  tables,  a  James  I 
oak  covered  cupboard,  George  II  mahogany  game  tables, 
a  fine  early  George  III  winged  armchair  upholstered  in 
contemporary  needlework,  a  Queen  Anne  walnut  stool, 
a  fine  George  III  satinwood  commode  in  the  manner  of 
Thomas  Chippendale,  a  rare  19th  century  peddler  doll, 
a  set  of  six  Dutch  walnut  side  chairs,  first  quarter  of  the  1 8th 
century,  a  George  I  walnut  lowboy,  a  George  III  three  chair 
back  settee  with  two  matching  side  chairs,  an  Elizabethan  oak 
refectory  table,  a  George  I  walnut  settee,  an  important  small 
George  I  walnut  bureau  and  cabinet,  first  quarter  of  the  1 8  th 
century,  a  George  III  mahogany  side  board,  a  Regency  six 
pedestal  dining  table,  an  important  set  of  14  white  walnut 
dining  chairs  in  the  manner  of  Daniel  Marot,  a  fine 
Chamberlains  Worcester  porcelain  dinner  service,  a  rare 
French  Prisoner-of-War  work  ship  model,  a  fine  model  of 
Elizabethan  galleon  with  other  rare  ship  models,  a  Charles  II 
seaweed  marquetry  cabinet  on  stand  and  a  pair  of  George  III 
celestial  and  terrestrial  globes. 
On  view  from  Friday,  1st  November  until  Sunday,  3rd 
November,  noon- 5  pm. 


One  of  a  set  of  eight  rare  William 
and  Mary  walnut  chairs 


A  George  I  fine  small  walnut  bureau 
and  cabinet,  first  quarter  of  the 
1 8th  century 


A  fine  George  III  needlework  settee, 
third  quarter  of  the  18th  century 

Catalogue  S5  (S6  by  mail) 

Catalogues  also  available  from  Sotheby  Parke  Bernet,  9S0  Madison  Av.,  New  York,  N.Y.  10021  and  35-35  New  Bond  Street,  London  Wi  A  2AA 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  472-3400    Telegrams:  Parkgal,  New  York 


Robert  Bcchtle,  56  Plymouth,  signed  with  initials  and  dated  '63 
36  by  40  inches.  The  property  of  Dr.  and  Mrs.  Robert  Kantor, 
Athcrton,  California 


The  four  sales  on  view  from  Friday,  1 8th  October. 
Please  order  catalogues  by  sale  number  and  enclose  cheque. 
Requests  for  tickets  for  specified  evening  sales  should  be 
addressed  to  the  Special  Projects  Department. 


Why  not  take  an  annual  subscription  to  catalogues  and 
price  lists  of  these  Painting  sales?  It  will  cost  only  S75  for  domestic 
or  S95  for  overseas,  and  you  will  receive  the  catalogues  of  these  sales 
free  as  a  bonus  for  subscribing  now.  A  cheque  must  accompany  all  orders. 


All  offerings  and  sales  are  subject  to  the  Terms  of  Guarantee 
and  the  Conditions  of  Sale  in  the  catalogue. 


Catalogues  available  from  Sotheby  Parke  Bernet,  7660  Beverly  Boulevard, 
Los  Angeles,  California  90036,  Sotheby  Parke  Bernet, 
34-35  New  Bond  Street,  London  WiA  2AA  and  from  representatives  in 

Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston, 
Johannesburg,  Madrid,  Melbourne,  Milan,  Munich,  Paris,  Stockholm, 
Toronto  and  Zurich. 


A  SERIES  OF  IMPORANT 
AUTUMN  AUCTION  SALES 

23rd,  24th  and  25th  OCTOBER 

Wednesday,  23rd  October,  at  2  pm 

IMPORTANT  NINETEENTH  AND  TWENTIETH 
CENTURY  DRAWINGS  AND  WATERCOLOURS 
including  works  by  Boudin,  Cassatt,  Chagall,  Dali,  Degas, 
Dubuffet,  Ernst,  Giacometti,  Kandinsky,  Klee,  Laurencin,  Lcger, 
Magritte,  Matta,  Miro,  Mondrian,  Moore,  Nolde,  Pascin, 
Picasso,  Redon,  De  Segonzac,  Utrillo  and  Vlaminck. 
Sale  number  3681. 

Catalogue  S5  (S6  domestic  mail,  $7  overseas  mail) 


Wednesday,  23rd  October,  at  8  pm 

IMPORTANT  IMPRESSIONIST  AND  MODERN 
PAINTINGS  AND  SCULPTURE 

including  works  by  Bonnard,  Boudin,  Braque,  Brauner,  Calder, 
Corot,  Dali,  Delvaux,  Van  Dongen,  Dubuffet,  Dufy,  Ernst, 
Giacometti,  Klee,  Kokoschka,  Magritte,  Manzu,  Marini, 
Marquet,  Matisse,  Miro,  Modighani,  Monet,  Moore,  Pascin, 
Picasso,  Pissarro,  Renoir,  Rouault,  Soutine,  Tamayo,  Utrillo, 
Vlaminck  and  Vuillard. 
Sale  number  3682. 

Catalogue  $10  (Si 2  domestic  mail,  S14  overseas  mail) 
Thursday,  24th  October,  at  2  pm 

MODERN  PAINTINGS,  DRAWINGS  AND  SCULPTURE 
including  works  by  Appel,  Bombois,  Derain,  Epstein,  Ferat, 
Gonzales,  Grosz,  Guillaumin,  Jorn,  Kisling,  Laurencin,  Loiseau, 
Luce,  Mane-Katz,  Manzu,  Matta,  Moore,  Pascin,  Pissarro, 
Pompon,  Rivera,  Rodin,  Tamayo,  Valtat  and  Zadkine. 
Sale  number  3683. 

Catalogue  S3  (S4  domestic  mail,  $$  overseas  mail) 

Thursday,  24th  October,  at  8  pm  and  following  day, 
at  10.15  am 

POST-WAR  AND  CONTEMPORARY  ART 
including  works  by  Agam,  Albers,  Bacon,  Calder,  Dine, 
Fontana,  Francis,  Frankenthaler,  Indiana,  Judd,  De  Kooning, 
Lichtcnstcin,  Lindner,  Morris,  Noguchi,  Noland,  Oldenburg, 
Pollock,  Poons,  Rauschenberg,  Smith,  Stella,  Tapies,  Tobey, 
Trova  and  Vasarely. 
Sale  number  3684. 

Catalogue  S8  (Bio  domestic  mail,  Si 2  overseas  mail) 


Sotheby  Parke  Bernet.  newyork 

980  Madison  Avenue,  New  York,  N.Y.,  10021    Telephone:  (212)  472-3400    Telegrams:  Parkgal,  New  York 

Wednesday,  23  rd  October,  at  8  pm 


Georges  Braque,  Guitare,  Fruit  ei  Picket,  signed  and  dated  '27, 
oil  and  sand  on  canvas,  29J  by  36$  inches.  From  the  Collection  of 
Mrs.  M.  Lincoln  Schuster,  New  York 


Pablo  Picasso,  Tete  de  Femnw,  signed,  dated  19/2/61,  numbered  2/2  and 
stamped  Cire  Perdue  C.  Valsuani,  bronze,  black  patina,  roj  inches  high 


Salvador  Dali,  Battle  around  a  Dandelion,  signed  and  dated  1949, 
also  inscribed  Gala  Salvador  Dali  1949,  oil  on  canvas,  22  by  30  inches 


Claude  Monet,  Les  Champs  de  Coquelicots,  signed  and  dated  '87, 
oil  on  canvas,  25 J  by  36!  inches.  From  the  Collection  of 
Mrs.  Charles  S.  McVeigh,  New  York 


Jean-Baptiste  Camille  Corot,  Prairie  dominant  le  Village  ( Marcoussis), 
signed,  c.  1865,  oil  on  canvas,  8?  by  13  J  inches.  From  the  Collection  of  the 
late  General  and  Mrs.  Charles  H.  Shcrrill,  New  York 


Paul  Delvaux,  Les  Dryades,  signed  and  dated  11-66,  oil  on  canvas, 
59  by  95  inches 


Sotheby  Parke  Bernet  new  york 

y8o  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  {212)  472-3400    Telegrams:  Parkgal,  New  York 

Wednesday,  23  rd  October,  at  8  pm 


IMPORTANT  IMPRESSIONIST 

AND  MODERN 
PAINTINGS  AND  SCULPTURE 

On  view  from  Friday,  1 8th  October 

Illustrated  catalogue  Sio  (S12  domestic  mail,  $14  overseas  mail) 


Max  Ernst,  Cypsy  Rose  Lee,  signed,  also  signed,  titled,  dated  NY  1943 
and  indistinctly  inscribed  on  the  reverse,  oil  on  canvas,  17J  by  23  \  inches 


:nri  Matisse,  Michaela,  signed  and  dated  1/43,  painted  in  Nice, 
oil  on  canvas,  24  i  by  29  inches.  The  property  of 
Mrs.  Maurice  Newton,  New  York 


Jean  Dubuffet,  Echange  de  Vues,  signed,  also  signed,  titled  and  dated 
decembre  '63  on  the  reverse,  oil  on  canvas,  86|  by  n8|  inches 


Joan  Miro,  Le  Vol  d'Oiscmi  stir  la  Plaiue,  signed,  titled  and  dated 
io/x/1938  011  the  reverse,  oil  on  canvas,  45 §  by  35  inches 
The  property  of  Andre  Kostelanetz,  New  York 


Sotheby  Parke  Bernet.  newyork 

980  Madison  Avenue,  New  York,  N.Y.  1002 1     Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York 

Thursday,  17th  October,  at  10.15  am  and  the  following  day,  at  10.15  am  and  2  pm 


FINE  CHINESE  CERAMICS 
AND  WORKS  OF  ART 

from 

the  Collection  of  Lester  Wolfe,  New  York, 
and  other  owners 


On  view  from  Friday,  1  ith  October 

L  . 

An  archaic  bronze  tripod  cauldron  (Ting),  Middle  Chou  Dynasty, 
9  i  inches  high 


A  pair  of  grey  pottery  figures  of  female  court  attendants,  Han  Dynasty,  A  Ling  Ch'iian  celadon  vase,  14I  inches 

15 1  inches  high 


Sotheby  Parke  Bemet.  newyork 

980  Madison  Avenue,  New  York,  N.Y.  1002 1    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York 
Thursday,  17th  October,  at  10.15  am  ar|d  die  following  day,  at  10.15  am  and  2  pm 


A  large  spinach-green  jade  loti-forni  bowl  with  bat  and  loose-ring  handles,  12J  inches  overall 


Two  aspects  of  a  gilt-bronze  shrine,  Wei  Dynasty,  dated  4th  year  Ch'ing-ming,  503  A.D.,  5  inches  high 


Illustrated  catalogue  S6  ($7  domestic  mail,  S8  overseas  mail) 
Catalogues  available  from  Sotheby  Parke  Bemet,  7660  Beverly  Boulevard,  Los  Angeles.  California  90036,  Sotheby  Parke  Bemet,  34-35  New  Bond  Street, 
London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Milan, 

Munich,  Paris,  Stockholm,  Toronto  and  Zurich 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB    Telephone.  01-235  43 11     Telegrams:  Gavel,  London    Telex:  London  24454 


Tuesday,  5th  November,  at  11  am 

FINE  VICTORIAN  PAINTINGS,  DRAWINGS  AND  WATERCOLOURS 


Sir  Edward  Coley  Burne-Jones,  Bt.,  P.R.A.,  Chaucer's  Dream  of  Good  Women,  gouache, 
signed  with  initials  and  dated  1865,  11A  by  150  inches 
From  the  Collection  of  Frederick  Lord  Leighton,  P.R.A. 
From  the  Collection  of  Charles  Fairfax  Murray,  Esq. 
Exhibited:  The  New  Gallery,  Winter  Exhibition,  Works  of  Sir  Burne-Jones,  Bt.,  No.  159 
Exhibited:  The  Fine  Art  Society,  The  Watercolour  Art  of  the  19th  century,  1901,  No.  145 
Exhibited:  Bradford,  Exhibition  of  Fine  Arts,  1904 
See:  Malcolm  Bell,  Edward  Burne-Jones,  A  Record  and  Review,  1902,  pp.  38  and  108 
See:  Fortunee  de  Lisle,  Burne-Jones,  1904,  pp.  75  and  180  (repr.  opp.  p.  75) 


Sir  Edward  John  Poynter,  P.R.A. ,  R.W.S.,  Orpheus  and  F.urydice,  signed  with  monogram 
and  dated  1862,  19}  by  27  inches.  Exhibited:  Royal  Academy,  1862 


Sotheby's 


(Sotheby  Parke  Bernet,  New  York ) 


ill  hold  the  following  sales  in  October/November  on  view  at  least  three  days  prior    all  catalogues  post  free 


nesday,  1st  October,  at  10.30  am 
nportant  Worcester  Porcelain 

/edncsday,  2nd  October, 
10.30  am,  to  be  sold  in  the 
.oyal  Watercolour  Society  Galleries, 
6  Conduit  Street,  London  W.I. 
inest  and  Rarest  Wines,  Spirits, 
'intage  Port  and  a  Collection  of 
Corkscrews  for  Collectors 

Vedncsday,  2nd  October,  at  11  am 
-lodern  British  Drawings, 
'aintings  and  Sculpture 

<Vcdnesday,  2nd  October,  at  1 1  am, 
it  Belgravia 

Good  Continental  Furniture, 
Bronzes,  Clocks  and  Works  of 
Art  and  Sculpture,  1830-1930 

Thursday,  3rd  October,  at  10.30  am 
Fine  Jewels 

Thursday,  3rd  October,  at  1 1  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  3rd  October,  at  11  am, 
at  Belgravia 

Continental  Ceramics 

Thursday,  3rd  October,  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 
and  Watercolours 

Friday,  4th  October,  at  11  am 
English  Furniture  and  Rugs  and 
Carpets 

Monday,  7th  October  and  following 
day,  at  11  am 

Valuable  Printed  Books 

Monday,  7th  October,  at  11  am 
Fine  French  Paperweights 

Tuesday,  8th  October,  at  10.30  am 
and  2.30  pm 

Chinese  Jade  and  Hardstone 
Carvings,  Early  Oriental 
Ceramics,  Ming  and  Ch'ing 
Porcelain 

Wednesday,  9th  October,  at  1 1  am 
Old  Master  Paintings 

Wednesday,  9th  October,  at  11  am 
Japanese  Swords,  Armour  and 
Sword  Fittings 

Thursday,  10th  October,  at  10.30  am 
and  2  pm 

Ancient,  English  and  Foreign 
Coins 

Thursday,  10th  October,  at  10.30  am 

and  2.30  pm 

Old  Master  Drawings 

Thursday,  10th  October,  at  11  am, 
at  Belgravia 

English  and  Foreign  Silver  and 
Plated  Wares,  1825-1970 

Thursday,  10th  October,  at  2.30  pm 
An  Important  Collection  of 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
Drawings  and  Watercolours 


Friday,  nth  October,  at  10.30am, 
to  be  sold  in  the  Zuntshaus  "Zur 
Meisen",  Miinsterhof  20,  Zurich 
Fine  and  Rare  Wines 


Friday,  nth  October,  at  11  am 
English  Furniture  and  Rugs  and 
Carpets 

Friday,  1  ith  October,  at  2.30  pm 
Fine  Chinese  SnufFbottles 

Monday,  14th  October,  at  10.30  am 
Fine  English  and  Continental 
Glass 

Monday,  14th  October  and  following 
day,  at  1 1  am 

Atlases  and  Maps,  Americana, 
Voyages  and  Travel,  Autograph 
Letters  and  Historical  Documents 

Monday,  14th  October,  at  11  am 
Important  Watches 

Monday,  14th  October,  at  2  pm 
Good  Greek  and  Russian  Icons 

Tuesday,  15th  October,  at  10.30  am 
Arms  and  Armour  from  Her 
Majesty's  Tower  of  London 

Tuesday,  15th  October,  at  11.30  am 
and  following  day,  at  10.30  am 
Modern  Sporting  Guns,  Antique 
Firearms,  Armour  and  Edged 
Weapons 

Tuesday,  1 5th  October,  at  10.30  am 
and  2.30  pm 

Chinese  Hardstone  Carvings  and 
Export  Porcelain 

Tuesday,  15th  October,  at  2.30  pm 
A  Collection  of  Books  on  Arms 
and  Armour  and  the  Order  of 
St.  John  of  Jerusalem 

Wednesday,  16th  October, 
at  10.30  am 

to  be  sold  in  the  Royal  Watercolour 
Society  Galleries,  26  Conduit  Street, 
London  W.I. 

Fine  Wines,  Spirits  and  Vintage 
Port 

Wednesday,  16th  October,  at  11  am 
Fine  Eighteenth,  Nineteenth  and 
Twentieth  Century  Continental 
Paintings 

Wednesday,  16th  October,  at  11  am, 
at  Belgravia 

English  Furniture,  Works  of  Art, 
Papier  Mache,  Textiles  and 
European  Bronzes,  1830-1930 

Thursday,  17th  October,  at  n  am 
Fine  English  and  Foreign  Silver 
and  Plate 

Thursday,  17th  October  and 
following  day,  at  I  pm,  at 
1 1 S  Chancery  Lane,  London 
WC2A  IPX  (Hodgson's  Rooms) 
Valuable  Printed  Books,  Part  I 

Thursday,  17th  October,  at  2.30  pm 
Continental  Drawings  and 
Watercolours,  1800-1910 


Friday,  1 8th  October,  at  1 1  am 
Fine  English  Furniture,  Rugs 
and  Carpets 

Friday,  1 8th  October,  at  1 1  am  and 
2.30  pm,  at  Belgravia 
Good  Early  Photographic  Images 
and  Related  Material 

Monday,  21st  October  and  following 
day,  at  1 1  am 

A  Highly  Important  Collection 
of  Children's  Books  -  Part  II 

Monday,  21st  October,  at  11  am 
Good  Objects  of  Vertu,  Fine 
English  and  Continental  Enamels 

Monday,  21st  October,  at  11  am 
and  2.30  pm 

Good  Scientific  Instruments, 
Watches  and  Clocks 


Sotheby's  of  London,  s.r.l. 
at  Palazzo  Capponi 

Tuesday,  22nd  October, 
at  10.30  am  and  4  pm 
Important  English  and 
Continental  Silver 

Wednesday,  23rd  October, 
at  10.30  am 

Chiaroscuro  Woodcuts  and 
Italian  Old  Master  Prints 

Wednesday,  23  rd  October, 
at  4  pm 

Important  Old  Master 
Paintings 

Thursday,  24th  October, 
at  10.30  am 

Carpets  and  Furniture 

Thursday,  24th  October,  at  4  pm 
Miniatures,  Renaissance 
Medals  from  a  Seventeenth 
Century  Collection,  Sculpture 
and  other  Works  of  Art 

Friday,  25th  October,  at  10.30  am 
A  Collection  of  Glass, 
Renaissance  Maiolica  and 
Porcelain 

Friday,  25  th  October,  at  4  pm 
Furniture 


Tuesday,  22nd  October,  at  10.30  am 
Oriental  Ceramics 

Tuesday,  22nd  October,  at  11  am 
Good  English  Pottery 

Tuesday,  22nd  October,  at  11  am, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  23rd  October,  at  11  am 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  24th  October,  at  n  am 
Impressionist  and  Modern 
Paintings,  Drawings, 
Watercolours  and  Sculpture 

Thursday,  24th  October,  at  1 1  am 
Fine  Musical  Instruments 


Thursday,  24th  October,  at  n  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  24th  October,  at  11  am 
and  2.30  pin,  at  Belgravia 
Oriental  Works  of  Art 

Friday,  25th  October,  at  1 1  am 
Continental  Furniture, 
Tapestries,  Textiles,  Rugs  and 
Carpets 

Monday,  28th  October  and 
following  day,  at  11  am 
Printed  Books 

Monday,  28th  October,  at  11  am 
Portrait  Miniatures 

Monday,  28th  October,  at  2.30  pm 
Antiquities 

Tuesday,  29th  October,  at  11  am 
Continental  Pottery 

Wednesday,  30th  October, 

at  10.30  am,  to  be  sold  in  the 

Royal  Watercolour  Society  Galleries, 

26  Conduit  Street,  London  W.i. 

Vintage  Port,  Madeira  and 

Cognac 

Wednesday,  30th  October,  at  11  am 
Old  Master  Paintings 

Wednesday,  30th  October,  at  n  am, 
at  Belgravia 

Continental  Furniture  and 
Works  of  Art,  European  Clocks 
and  Animalier  Bronzes,  1830-1930 

Thursday,  31st  October,  at  n  am 
Important  English  and  Foreign 
Silver 

Thursday,  31st  October,  at  10.30  am, 
at  Belgravia 

Pot  Lids,  Goss,  Fairings  and 
Staffordshire  Wares  and  Figures 

Thursday,  31st  October,  at  1  pm 
at  115  Chancery  Lane,  London 
WC2A  IPX  (Hodgson's  Rooms) 
Valuable  Printed  Books,  Part  II 


I 

Sotheby  Parke  Bernet 
(Hong  Kong)  Ltd.,  in 
association  with  Lane 
Crawford  Ltd.  (;-.  member  of 
the  Whcelock  Marden  Group) 

Thursday,  31st  October, 
at  10.30  am  and  3  pm  and  the 
following  day,  at  10.30  am 
Important  Chinese  Ceramics 
and Jades 

Friday,  1st  November,  at  9  pm 
Fine  Nineteenth  Century 
Chinese  School  Paintings, 
Drawings  and  Watercolours 

Saturday,  2nd  November, 
at  10.30  am 
Chinese  Ceramics 

Monday,  4th  November, 
at  10.30  am  and  2  pm 
Nineteenth  Century  Chinese 
Ceramics  and  Works  of  Art 


Sotheby  &  Co.,  34-35  New  Bond  Street,  London  Wi  A  2AA.  Telephone:  01-493  8080.  Telegrams:  Abinitio,  London.  Telex:  London  24454. 
Representative  in  Scotland:  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3  AH.  Telephone:  031-226  5438.  Telegrams:  Abinitio,  Edinburgh. 


SHOWCASE 


Miniature  Coffee  Pot. 
Gurney  and  Cooke. 
London,  1734.  5§"  high. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i  01-493  4350 


l^replattti  jUanor 


in  the  village  of  Lustleigh 

(off  the  Bovey  Tracey-Moretonhampstead 
Road  1 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 


MONDAY-FRIDAY  2.30-5.30 
or  by  appointment 
(Lustleigh  326) 


TUTANKHAMEN 

Price  £3 

Front  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD.  SW1V  1HF 


German  lgth  century  parcel  gilt  tankarc 
and  cover.  s\"  high ;  weight  7  oz 


de  Havilland  (Antiques)  Lt( 

41,  Old  Bond  Street, 
London,  W.I 
Tel.  01-493  4392 


Ten  thousand  square  feet 
of  Antique  Victorian  and 
Edwardian  Furniture. 
Trade  and  Export. 
Larae  parking  area. 
Hughes  Brothers, 
Vanston  Place  and  Jerdan 
Place,  Fulham  Broadway 

London  SW6. 
Open  Monday  to  Saturday 

9  am  to  6  pm. 
Thursday  9  am  to  1  pm 
01-38C  3183 


A  DICTIONARY  OF  MARKS 

Price  £1.50 


Front  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SWIV  IHF 


Two  samples  from  our  Antique  Spoon 
Collection.  Fine  Seal  Top  Spoon  and 
Rare  Apostle. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


FINANCE 

FOR 

IMPORTERS 


UP  TO 
180  DAYS 

W«  pay  your  supplier  world-wide, 
and  draw  a  180  day  bill  on  you. 

Write  for  full  details  today  advising 
name  and  address  of  your  bankers. 

PHENSHIP 

CONFIRMING  HOUSE 

17  AMBROSE  AVE.,  LONDON  N.W.11, 
ENGLAND  PHONE  01-4585909 


PAUL 
SMITH 


Pair  of  early  George  II  silver  gilt  octagonal  tea 
caddies,  engraved  with  original  coat-of-arms  and 
mantling.  London  1728  by  John  Farnell.  Wt.  14 
ozs.  1 6  dwts. 


H.  R.  JESSOP  Ltd. 

?  MOTCOMB  ST.,  BELGRAVE  SQ. 

London  s.w.i  01-235 


A  Mahogany 
Wine  Table 
with  dish.  Top 
in  good 
original  state. 
Circa  1785 


10  Church  Street,  Ludlow,  Shropshire,  SY8  1 AP 
Tel:  0584  2666 


Connoisseur  Antiques 

(Peter  and  Queenie  Kaufmann) 
59  Ship  Street  (First  Floor) 
Brighton,  Sussex  BN1  1AE 


FIREARMS  £3.50 

From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SWIV  IHF 


1978 


We  hold  one  of  the  most  comprehensive  rol 
ons  of  FINE  CARRIAGE  CLOCKS.  Youi 
quiries  are  invited  by  'phone,  letter  01  personal 
GRAND  SONNER1ES,  QUARTER  REPE 
ERS,  FINE  CASES  BY  BEST  MAK 
ALWAYS  IN  STOCK. 


H.G.KLEIN 


OLD  MASTERS  ■  ANTIQUES 
R0IA  St.-Apernstr.2,  Tel.  217596 
Bonn.  Meckenheimerstr.24,T.  651550 


C.I.N.O.A.  —  EXHIBITION  1974  NEW  YORK,  METROPOLITAN  MUSEUM 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Detailed  Editorial  Indexes  for  The  Connoisseur 
arc  published  three  times  a  year  at  ,£i.i5P  cac^ 


From 


The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way,  London,  SHrl8  lHA 


sore 


BY  APPOINTMENT 
IER  MAJESTY  THE  QUEEN 


BY  APPOINTMENT  TO 
H.M.  QUEEN  ELIZABETH  THE  QUEEN  MOTHER' 
JEWELLERS 


iS.  SILVERSMITHS  £r  JEWELLERS  JEWELLERS 
/  ft  COMPANY  LTD:  LONDON  ASPREY  fr  COMPANY  LTD  :  LONDON 


■  -ma 

Miss  Isabel  Hannah  Spooner,  later  Mrs.  Schiffner, 
by  George  Engleheart. 
Painted  in  1797.  21". 


A  gentleman,  by  Charles  Boit 
signed.  Enamel, 


A  gentleman  by  Nicholas  Dixon.  2|". 


Sir  Robert  Walpole  by  C.  F.  Zincke. 
Enamel,  21". 


A  lady  by  Nicolas  Soret,  signed  and  dated  1  786.  Enamel,  1  \" . 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1  Y  OAR,  TEL:  01  -493  6767 

....  alternative  entrance  At  2  2  Albemarle  Street,  London  W.I 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Two  splendid  monochrome  collotypes  Gloucester  Cathedral  and 
Tewkesbury  Abbey.  Limited  Edition  Artist  signed  and  numbered  £5 
each.  Dept.  C.  The  Collon  Co.  Ltd.,  1524  London  Road,  London  SW16. 

OCCASION  I  Genuine  Cobolt  Blue  Dinnerset  (Hutschenreuther) 
and  43  Genuine  Crystal  Drinking  Glasses.  Open  to  offer.  Tel. 
01-902  9994  (after  7  p.m.). 

York  Silver  New  booklet;  only  monograph  written  on  subject.  Short 
history  1475-1858  written  by  an  authority.  Sixty  illustrations  art  paper 
(including  earliest  known  marks)  of  the  Lee  Collection  permanent 
loan  Undercroft,  York  Minster.  £1.10  post  paid  (abroad  £1.55). 
From  author:  William  Lee,  Severus  Avenue,  York  (Member  British 
Antique  Dealers'  Association)  or  Bookshop  York  Minster. 

Paintings:  oil  on  canvas  "Rat  Trap"  Horse  with  Stable  Boy,  19"  x  23" 
signed  in  right  hand  corner  "Herring"  French  impressionist  "Oh  Hisse" 
40"  x  63"  signed  G.  Maroniez. 

Drypoint  by  Paul  Helleu  of  his  daughter  "Ellen"  21 "  x  13"  signed  lower 
left.  Etching  by  Seymour  Haden  16"  x  20"  Overlooking  Haden's  home 
in  Northern  England.  Antique  heavy  paper,  signed  lower  right. 
Woodblock,  by  Nicolas  Eekman  "The  Peddlers". 
The  Connoisseur,  9  Lowe  Drive,  Magnolia,  Mass.  109  01930. 

WANTED 

Polyrama  Panoptique  viewer  and  slides.  State  condition  and  price. 
Write:  M.  Schnebly,  622  S.  Allison  Street,  Greencastle,  PA  17225. 

Jamaica,  West  Indies,  Wanted  by  private  collector,  prints,  watercolours, 
illustrations  of  scenes  in  Jamaica  by  Kidd,  Hakewill,  Duperley,  Belisario, 
Robertson  and  others.  Also  maps  of  Jamaica.  Contact  Miss  Webb,  E.A., 
Issa  &  Bros.,  19/21  Great  Portland  Street,  London  W1  N  5DB. 


MISCELLANEOUS 

Qualified  Chattel  Valuer  and  Auctioneer,  A.R.I.C.S.  (Reginald 
Tapping  Prizeman).  3J  years  rostrum  experience,  good  all  round 
knowledge,  accustomed  to  using  own  initiative.  Seeks  position  with 
partnership  prospects  where  he  could  use  his  qualification  to  the  full. 
Box  No.  8699. 

Twenty-third  Annual  Kensington  Antiques  Fair,  October  21st  to 
26th,  Kensington  Town  Hall,  London  W8.  11  a.m.  to  8  p.m.  daily. 
Admission  40p. 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £1.15  each  (plus  3jp  postage).  From  The  Circulation 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 

Antique  Maps  and  Prints:  Illustrated  catalogue  30p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshire. 

Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT:  US  $7.25  (air) 
$5.38  surface  mail.  Canada  $7.63  (air),  $5.38  surface  mail.  Price  per 
can  UK  £1.82,  Europe  £2.15,  Australia  £3.60  (air),  £2.15  surface  mail. 
10%  discount  overall  discount  on  six  or  more  cans. 
'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 

Register  advertisements  are  15p  per  word  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR.  CHESTERGATE  HOUSE.  VAUXHALL  BRIDGE 
ROAD.  LONDON.  SW1V  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  the  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 


THOMAS 
SHOTTER  BOYS 


BY 


James  Roundell 


Y 


A  beautifully  illustrated  record  and 
reappraisal  of  the  works  of  this  19th  Century 
English  master. 

Boys,  whose  watercolours  rivalled 
Bonington.and  whose  innovative  litho- 
graphed books  on  London  and  Paris  gained 
him  international  royal  patronage,  provides 
an  invaluable  view  of  the  social  life  of  his  time, 
foreshadowing  the  achievements  of 
Toulouse-Lautrec. 

1974  marks  the  centenary  of  Boys' 
death,  and  this  magnificent  reference  book, 
with  a  foreword  by  Malcolm  Horsman  and  an 
introduction  by  Professor  Alastair  Smart, 
complements  the  exhibition  of  his  work  being 
presented  at  the  University  Art  Gallery, 
Nottingham,  this  October,  and  atAgnewsof 
43  Old  Bond  Street,  London,  in  November 
Published  by  Octopus  Books  at  £7.75. 


■  If  your  bookseller  is  not  already  carrying 
this  book  in  stock,  it  is  available  from 
WHSDistri  butors, 

Euston  Street,  Freemen's  Common,  Leicester 
(Price  £7 75  plus25pp&p.) 


GREENS  (FINE  ART) 
AUCTION  SALES 

FINE  PAINTINGS  AND  DRAWINGS  TO  BE 
AUCTIONED  AT  RIVING  TON  HALL  BARN, 
RIVING  TON  HALL,  NEAR  BOLTON, 

ON  WEDNESDAY  16th  OCTOBER,  1974. 

VIEWING  ON  PRECEDING  DAY 
FROM  10  a.m. 

REFRESHMENTS  AVAILABLE  AT  BOTH 
BARN  AND  HALL. 

CATALOGUES,  PRICE  50p. 

FROM  "WOODLANDS" 
126B,  BURNLEY  ROAD,  PADIHAM, 
LANCASHIRE.  BB12  8SJ 


i}2  Tlie  Connoisseur,  October,  1974 


Elizabeth  I  Parcel-gilt  Gourd  Cup.  The  cover  surmounted  with  a  knight  in  armour.  Made  in  London,  1595. 

Maker" s  mark:  A.  Branch. 
Height  15h  ins;  Weight  26.40  ozs. 

For  a  similar  but  later  example  see  Plate  47.  "English  Silver  in  the  Kremlin  1557-1663".  By  Charles  Oman. 


lo?/t,  owl 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101-212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


'MENDS  OF  FRIENDS 


ae  interested  in  museums  today  would  deny 


importance  of  'Friends'  -  unexceptionably 
ined  at  a  Barcelona  conference  in  1972  as 
defies  of  members  of  the  general  public  be- 
ging  to  any  non-profit  making  group  organ- 
1  for  the  promotion  and  development  of  the 
seum  as  an  institution  serving  mankind', 
ends  can  raise  huge  sums  of  money  for  the  pur- 
ise  of  works  of  art  beyond  the  disgracefully 
agre  grants  made  by  governments.  Friends  can 
urish  goodwill  by  local  authorities  towards 
al  museums.  Friends  can  exercise  a  fearsome 
wer,  when  their  numbers  are  packed  (in  the 
se  of  Tudor  parliaments)  with  Top  People,  on 
inning  permissions  for  building  development, 
lends  can  be  pretty  formidable  enemies. 
Friends  are  not  just  a  branch  of  museum  show- 
>.  They  do  not  exist  merely  to  enable  ladies  in 
eir  best  dresses  to  shake  hand  with  a  Royal,  or 
allow  a  stockbroker  extending  his  already 
irsting  cummerbund  with  inferior  sherry  and 
napes  to  feel  a  proprietory  interest  in 
0000000013  per  cent  of  a  Renoir.  Their  main 
rpose  was  admirably  summarised  by  Mr.  David 
per  last  year  at  the  fourth  annual  general  meet- 
g  of  the  Friends  of  the  Ashmolean  Museum: 

The  Friends  of  the  Ashmolean' s  most  valuable 
function,  as  I  see  it,  is  not  their  subscriptions, 
invaluable  though  these  an ,  but  their  existence  as  an 
active  channel  of  communication  between  the 
museum  and  the  community.  They  can  publicise 
the  museum,  and  by  their  example  indicate 
infectiously  that  participation  in  the  museums  is 
possible  and  rewarding:  to  the  Museum  itself  ,  they 
can  feed  back  suggestions  for  improvement, 
criticisms,  complaints  from  outside.  They  should 
provide  a  barometer  that  registers  the  Museum's 
position  in  the  community's  climate  of  opinion. 

Any  newspaper  reporter  who  has  had  the  task 
pf  attending  Conferences,  from  Alcoholism  to 
Zodiac  Reform,  will  know  that  the  founding  of 
individual  societies  of  Friends  (the  first  was  the 
Friends  of  the  Fitzwilliam  Museum,  founded  by 
Sir  Sydney  Cockerell  in  1909)  was  not  likely  to  be 
the  end  of  the  story.  If  the  Minister  of  Recreation 
is  sent  to  address  the  Society  for  Leisure  Activities, 
he  will  invariably,  having  paid  handsome  tribute 
to  all  their  good  works,  lament  that  there  is  also  a 
Society  for  Relaxation,  a  Society  for  the  Further- 
ance of  Spare-Time  Activities,  and  a  Society  for 
Filling-in  Odd  Moments.  Could  they  not,  he  will 
suggest,  pool  their  wonderfully  worthy  efforts 
and  all  their  varied  experience,  and  arrive  at  either 
one  grand  Recreation  Society,  or  one  shining 
model  for  all  to  follow? 

This  is  roughly  what  has  now  happened  with 
the  societies  of  Friends,  though  it  is  not  quite  how 
it  happened.  In  1972  there  arrived  a  rather  em- 
barrassing invitation  from  Senor  Luis  Monreal  of 
the  Amigos  dc  los  Museos  de  Barcelona :  would 


Great  Britain  like  to  send  a  representative  to  a 
World  Conference  of  Friends  of  Museums?  The 
fact  was,  no  one  could  claim  to  represent  the 
Friends  of  British  Museums  as  a  whole,  since 
there  was  no  co-ordinating  body.  When  David 
Mawson  became  Secretary  of  the  Norwich 
Friends  in  1967,  he  had  been  surprised  to  find  that 
there  was  no  national  association  to  which  he 
could  turn  for  advice.  He  wrote  to  other  such 
societies  with  a  view  to  forming  a  British  Asso- 
ciation for  the  exchange  of  ideas  and  information, 
but  with  no  enthusiastic  response.  Mr.  Mawson 
himself  went  to  Barcelona  in  1972  to  read  a  paper 
to  the  World  Friends  Steering  Committee  and 
was  joined  there  by  representatives  from  the 
Friends  of  the  Tate  Gallery  and  the  Society  of 
Friends  of  the  National  Army  Museum.  This  was 
the  germ  of  a  British  'Friends  of  Friends'  associa- 
tion: twenty  delegates  attended  a  conference  at 
the  Victoria  and  Albert  Museum  in  1972;  forty 
attended  a  Brighton  conference  in  1973,  when  a 
constitution  was  inaugurated.  Sir  John  (now 
Lord)  Wolfenden  became  President. 

Very  well.  We  now  have  a  body  which  will 
enable  societies  of  Friends  to  pool  their  experience 
and  to  offer  guidance  (not,  of  course,  dictates)  to 
its  member  societies.  What  should  the  tentative 
common  policy  be? 

The  two  basic  functions  of  'Friends'  may  be 
stated  -  'simplistically',  as  academics  say  nowa- 
days -  as  first,  to  make  the  public  more  friendly 
to  the  museums;  second,  to  make  the  museums 
more  triendly  to  the  public.  The  first  aim  includes 
fund-raising  tor  acquisitions :  working  on  intran- 
sigent or  philistine  local  councillors,  to  prevent 
for  example,  demolition  of  local  historical  monu- 
ments; and  the  whole  business  of  public  relations 
-  and  as  Mr.  Piper  pointed  out  'One  militant 
wing  of  contemporary  art  is  indeed  embattled 
against  museums  as  such'. 

But  this  last  aspect  of  Friends'  activities  will 
become  less  necessary  as  the  situation  gradually 
ends  by  which  museums  considered  public 
relations  as,  at  best,  an  optional  luxury,  at  worst, 
an  intolerable  imposition.  The  old  cloistered 
museum  official,  conducting  his  private  researches 
at  the  public  expense,  is  a  vanishing  breed.  Such 
men  regarded  themselves  as  Civil  Servants  only 
to  the  extent  that  a  medieval  pope  regarded  him- 
self as  a  servant  when  he  signed  himself  'Servant 
of  the  Servants  of  God'  while  exercising  the  most 
uninhibitedly  autocratic  sway.  The  example  of 
American  museums  has  been  especially  enlight- 
ening, and  now  even  the  crustiest  of  British 
Museums  are  thawing  out,  even  if  none  has  yet 
followed  the  example  of  the  Minneapolis  Insti- 
tute of  Arts  and  advertised  an  exhibition  in  aero- 
plane skywriting  or  on  the  sides  of  milk  cartons. 

American  Friends  also  help  actively  in  the 
museum  galleries,  as  lecturers,  or  as  cleaners  or 
security  guards.  Such  direct  involvement  benefits 


the  helpers  as  well  as  the  helped;  though  some- 
times the  help  is  of  the  kind  that  children  give  on 
Mother's  Day  when  they  offer  to  weed  the  gar- 
den and  pull  up  the  begonias  by  mistake.  Canny 
museum  directors  will  no  doubt  recall  Sir  John 
Betjeman's  lines  in  'The  Friends  of  the 
Cathedral' : 

At  the  end  of  our  Cathedral 
Where  people  buy  and  sell 
It  says  'Friends  of  the  Cathedral', 
And  I'm  sure  they  wish  it  well. 

Perhaps  they  gave  the  bookstall 
Of  modernistic  oak, 
And  the  chairs  for  the  assistants 
And  the  ashtrays  for  a  smoke. 

Is  it  they  who  range  the  marigolds 
In  pots  of  art  design 
About 'The  Children's  Corner', 
That  very  sacred  shrine? 

And  do  they  hang  the  notices 
Off  old  crusaders'  toes? 
And  paint  the  cheeks  of  effigies 
That  curious  shade  of  rose?  

The  Friends  of  the  Cathedral  - 
Are  they  friendly  with  the  Dean  ? 
And  if  they  do  things  on  their  own 
What  does  their  friendship  mean  ? 
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rENERALWESIERSKI'S 
iOLLECTION 

ksatidra  Krzyzanowska 


)N  October  the  8  H.R.H.  Princess 
Alexandra    will   open   an  ex- 
hibition of  coins  and  medals  in 
I  National  Museum,  Warsaw,  Poland, 
doners  especially  should  find  the  col- 
ion  interesting.  The  exhibits,  which  be- 
ged  to  the  Polish  general,  Jerzy  W?sier- 
were  collected  by  him  in  England  in 
post-war  period  and  have  been  donated 
his  widow,  Mrs.  Ruth  W^sierski  of 
idon,  and  his  daughter,   Dr.  Zofia 
irnagiel,  to  his  home  country. 
This  magnificent  gift,  comprising  three 
iiisand,  two  hundred  and  thirty-three 
mismatics  is  highly  valued  by  Polish 
icty  because  it  is  made  up  mainly  of 
ns  and  medals  as  issued  in  Poland  or  as 
inected  with  the  history  of  that  country, 
vo  thousand,  four  hundred  and  ninety 
■ces  arc  current  issues,  dating  from  the 
iddle  Ages  up  to  and  until  the  contem- 
rary  issues  of  coins  minted  by  the  Polish 
oplc's  Republic. 

General  Wfsierski  spared  no  effort  to 
ake  his  collection  as  complete  as  possible, 
e  avoided   purchasing   duplicates  and 
lilt  up  long  series  of  types  of  coins  with 
ght  variations  in  kind.  Thanks  to  that, 
e  collection  abounds  with  sets  valuable 
)t  only  from  the  point  of  view  of  the 
iriety  of  separate  pieces  but  also  as  full, 
ironologically  complete,  rows. 
Mediaeval  coins,  small  and  unimpressive, 
:e  comparatively  few:  only  ninety  pieces, 
eginning  with  the  eleventh-century  denar 
f  Boleslaus  the  Brave  when  he  was  a 
)uke.  However,  amongst  them  one  can 
nd  some  extremely  rare  pieces,  like,  for 
istance,  a  quarter  [kwartnik)  of  king  Casi- 
airus  the  Great  or  a  Lithuanian  halt-gros 
if  Wladislaus  Jagicllo. 

The  core  of  the  collection  consists  of 
iver  two  thousand  specimens  of  historic 
oins.  The  most  beautiful  arc  the  big  talar 
>ieces,  which  in  the  early  period  of  their 
xistence  appeared  under  the  name  of 
lalf-kopeks.  The  first  Polish  half-kopek, 
ninted  by  king  Sigismund  Augustus  in 
564,  is  especially  interesting.  The  coin  is  a 
cal  masterpiece  of  Renaissance  medal  art. 


The  last  glimpses  of  this  great  style  can 
still  be  found  on  talers  minted  by  Stefan 
Batory.  Polish  coins  struck  by  the  Gdansk 
mint  from  the  reign  of  Sigismund  I  to 
Augustus  III  arc  distinctive  in  their  beauty 
and  careful  execution.  From  the  same  mint 
come  ducats,  talers  and  small  denomina- 
tions marked  with  a  characteristic  coat  of 
arms  of  the  city:  a  shield  with  two  crosses 
supported  by  two  lions. 

The  period  of  Sigismund  III  of  the  Vasa 
dynasty,  the  flourishing  times  of  the  Polish 
mintage,  is  most  richly  represented  in 
General  W^sierski's  collection.  Apart  from 
the  long  series  of  smaller  denominations 
there  are  many  talers  and  half-talers. 
Worth  noting  is  a  commemorative  taler  of 
1597  with  the  representation  of  a  sword 
and  a  legend  pro  iure  et  populo. 

In  addition  to  coins  coming  from  the 
Crown's  mints  attention  should  be  given 
to  issues  by  the  municipal  authorities  of 
Gdansk,  Torun  and  Elblqg.  For  instance,  a 
great  interest  is  being  aroused  by  the  so- 
called  siege  taler  struck  in  Torun  in  1629. 
Following  a  successful  defeat  of  Swedish 
besiegers  some  talers,  issued  that  year 
carried  a  picture  of  the  city  in  flames. 

The  son  and  the  successor  of  Sigismund 
III,  Wladislaus  IV,  struck  only  bigger 
denominations.  At  this  point,  the  high 
quality  of  mint  dies  of  these  bigger  coins 
should  be  emphasised.  The  development 
of  the  Baroque  art  best  reflected  in  the  style 
of  this  period  could  not  but  improve  the 
quality  of  current  issues.  Portraits  of 
Wladislaus  the  IV  and  Ian  Casimirus 
especially,  are  outstanding  in  the  beauty  of 
their  deep  relief  and  play  of  light.  A  unique 
specimen,  very  interesting  from  the  histor- 
ical viewpoint  is  the  Moscow  kopeck 
bearing  the  name  of  Wladislaus  IV  as  Tsar. 
This  short  moment  in  the  history  of  Poland 
and  Russia  left  few  such  traces. 

Coins  of  Michael  Korybut  Wisnio- 
wiecki  arc  represented  in  the  collection  by 
four  pieces  only  as  coined  by  municipal 
mints.  Apart  from  two  common  shillings, 
there  is  one  ducat  of  Gdansk  from  1673 
and  a  double  ducat-donativ  of  Torun. 


Donativs,  peculiar  to  the  sixteenth  and 
seventeenth  centuries,  are  coins  of  multi- 
plied value  struck  by  Polish  cities  as  a  gift 
for  the  King,  thus  not  meant  for  circula- 
tion.   The   inscription   on   them  reads 

EX  AURO  SOLIDO  CIVITAS  THORUNENSIS  / 

or  gedanensis/fieri  fecit. 

The  most  valuable  item  among  coins 
dating  back  to  the  reign  of  Jan  III  Sobieski 
is  a  very  rare  Gdansk  taler  of  1685.  Issues 
of  both  Polish  kings  of  the  Saxon  dynasty, 
Augustus  II  and  III  of  Wettyns,  had  to  be 
divided  in  the  collection  into  the  separate 
Polish  and  Saxon  sections  depending  on 
their  destination  and  difference  in  the 
Kings'  titles.  And  here  also  talers  are  not- 
able for  their  fine  workmanship,  especially 
the  one  struck  to  commemorate  the  estab- 
lishment of  the  White  Eagle  Order.  The 
coins  of  the  last  Polish  king  Stanislaus 
Augustus  Poniatowski  arranged  in  large 
series,  from  the  smallest  denominations, 
shillings,  to  the  golden  ducats,  are  enriched 
by  a  very  well  preserved  proof  taler,  by 
medailler  Morikofer,  this  specimen  being 
a  real  work  of  art  of  its  epoch.  Also  rare 
and  precious  are  proof  double  zloty  and 
one  zloty  pieces  from  1771  for  which  dies 
were  made  by  the  King's  Court  medailler, 
H.  Holhauser. 

One  of  the  numismatics,  beautifully 
illustrating  Polish  history,  is  a  rare  taler  of 
Targowica  Confederation,  struck  in  Grod- 
no in  1793. 

To  that  main  core  of  coins  of  Polish 
Kingdom  has  been  added  a  rich  group  of 
issues  emitted  for  Poland  after  the  Parti- 
tions both  by  the  occupying  powers  and 
by  the  temporary  Polish  governments 
during  the  times  of  insurrections.  Extreme 
rarities  include  the  siege  coins  of  Zamoscic 
from  1813  and  coins  of  the  November  up- 
rising of  1 83 1.  The  collection  has  coinage 
of  the  times  between  two  World  Wars 
and  of  the  post-war  period  extending  up 
to  the  contemporary  issues  of  the  Polish 
Peoples'  Republic. 

The  most  important  part  of  the  collec- 
tion, two  thousand,  one  hundred  and  thirty 
pieces  in  all,  chosen  with  utmost  care  and 


Colour. 

.eft.  Double  ducat-donativ  of  Torun  for  Michael  Korybut  Wisniowiccki.  Second  half  17th  century. 
light.  Reward  medal  of  Stanislaus  Augustus. 
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showing  great  love  for  the  history  of  the 
homeland,  is  completed  by  coins  connec- 
ted with  this  history.  There  are  the  issues 
of  Silesia  and  Pomerania  and  of  the  Polish 
vassals,  rulers  of  Kurland  or  Prussia, 
Swedish  coins  struck  in  the  temporarily 
occupied  Polish  territories.  Small  groups 
of  Lithuanian  coins,  French,  Austrian  and 
English  coins  have  been  added  as  well. 

About  one  third  of  General  W^sierski's 
collection  is  of  medals.  The  majority  of 
them  are  Polish,  royal  medals  being  the 
most  important.  On  these  numismatics  of 
greater  dimensions  and  treated  with  con- 
siderable artistic  freedom,  the  tendencies 
of  the  wider  art  world  were  expressed  more 
fully  than  on  coins.  The  Renaissance 
medals,  whose  beauty  has  been  extolled 
many  times  before,  are  represented  in  the 
collection  by  two  examples  -  unfortunate- 
ly, in  later  casts  -  made  by  Padovano  and 
devoted  to  two  persons  from  the  royal 
family,  Bona  Sforza,  wife  of  Sigismund, 
and  her  son  Sigismund  Augustus,  a  little 
boy  at  the  time.  Both  portraits  were  exe- 
cuted with  great  artistic  feeling,  in  high 
relief,  so  typical  of  the  Renaissance. 

However,  the  most  beautiful  objects  of 
medal  art,  and  entirely  authentic  in  this 
case,  are  works  of  the  Gdansk  mcdaillers 
Sebastian  Dadler  and  Jan  Hohn  the  older. 
The  masterly  command  of  chisel  in  the 
representation  of  scenes  set  in  a  vast  land- 
scape, and  the  accuracy  and  exactitude  in 
showing  urban  architecture,  can  all  be  ob- 
served on  the  medal  of  Wladislaus  IV 
struck  on  the  occasion  of  victory  under 
Smolensk.  The  same  refers  to  many  medals 
by  these  artists  on  which  the  view  of  their 
home  city  is  shown. 

Medals  of  Jan  III  Sobieski  glorifying  in 
many  different  ways  his  victory  over  the 
Turks  at  Vienna,  also  reflect  the  beauty  of 
Baroque  art.  The  reign  of  Saxon  kings  has 
left  for  us,  as  in  the  collection  of  General 
Wgsierski,  richly  adorned  specimens  such 
as  the  medal  struck  on  the  centenary  of  the 
peace  treaty  with  Sweden  signed  in  Oliwa, 
or  medal  commemorating  the  annexation 
of  Kamieniec  Podolski,  this  with  a  beauti- 
ful view  of  the  city.  To  the  same  period 
belong  medals  which  were  not  minted  in 
Poland,  but  linked  to  the  history  of  tins 
country.  Those  were  struck  for  the  daugh- 
ter of  king  Jan  III,  Klcmcntyna  Sobieska, 
who  became  a  wife  of  the  Pretender  to  the 
English  crown,  James  Stuart. 

The  last  Polish  king,  Stanislaus  Augustus, 
was  famous  for  his  deep  interest  in  arts  and 
culture.  His  medals,  struck  in  a  great  quan- 
tity on  various  occasions  and  often  a  re- 
ward for  achievements  in  science  or  litera- 
ture, successfully  capture  the  atmosphere 


of  the  Enlightenment.  At  the  same  time 
begins  historicism,  so  typical  of  nineteenth- 
century  Poland,  reviving  the  glory  of  by- 
gone days.  Thus,  Wesierski's  collection  in- 
cludes a  series,  struck  in  bronze  by  the 
Royal  mint,  called  'The  Kings  of  Poland'. 
'The  Kings'  consisted  of  medals  in  gold, 
silver  and  bronze  with  portraits  and  bio- 
graphies of  all  Polish  kings  since  the  begin- 
ning of  Poland's  existence. 

After  the  loss  of  independence,  many 
medals  were  struck  in  the  same  spirit  to 
commemorate  historical  anniversaries  and 
to  honour  great  men  of  the  country.  Many 
of  such  pieces  are  found  in  the  collection, 
forming  a  separate  group.  A  great  number 
of  medals  was  devoted  to  Napoleon's  vic- 
tories, those  winch  took  place  in  Polish 
territories.  Among  the  later  medals,  not- 
able examples  are  a  big  silver  medal  issued 
on  the  occasion  of  the  opening  of  Warsaw 
University  by  Tsar  Alexander  or  yet  an- 
other one  commemorating  the  completion 
of  the  construction  of  the  railroad  from 
Warsaw  to  Brzesc.  This  chronological 
series  ends  with  medals  of  the  inter-war 
period  and  a  few  post-war  ones  struck 
abroad,  but  still  concerning  Polish  affairs. 

This  short  survey  of  General  Wesierski's 
collection  is  meant  to  give  an  idea  of  its 
structure,  unified,  and  so  representative 
of  the  owner's  leading  ideas.  The  high 
percentage  of  golden  specimens  in  the  col- 
lection and  the  fine  state  of  preservation  of 
most  objects,  testifies  to  the  careful  selec- 
tion by  the  collector,  and  a  reference  to 
almost  each  important  event  in  Poland's 
history  confirms  his  motivation.  It  seems, 
therefore,  most  fortunate  that  the  pieces 
collected  with  such  devotion  and  care  will 
find  their  place  in  the  museum  in  his  home- 
land, as  it  was  love  for  his  country  which 
inspired  General  Wesierski's  efforts  in 
building  up  the  valuable  collection. 
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WHISTLER  GLASS  IN  AMERICA 

John  Hadfield 


At  the  Corning  Museum  of  Glass  in  New  York  State  there  are  currently  on  show 
twenty-five  engraved  glasses  by  Laurence  Whistler,  with  two  by  his  son,  Simon. 
The  exhibition  is  open  until  the  end  of  October. 


I believe  this  is  the  first  time  that  Corning  has  held 
a  'one-man'  show  (or  'two-man',  to  be  accurate) 
of  the  work  of  any  British  artist-craftsman.  It 
is  an  honour  to  British  glass,  because  Corning 
is  one  of  the  great  glass  museums  of  the  world, 
with  a  splendid  collection  of  antique  glass  of  all 
periods.  Laurence  Whistler  has  been  invited  over,  to 
lecture  with  slides  on  October  17  at  the  seminar  held 
by  the  Museum  for  connoisseurs  and  students.  He  will 
also  be  lecturing  at  the  Metropolitan  Museum  in  New 
York  and  the  Smithsonian  in  Washington. 

In  1972  a  third  book  on  Laurence  Whistler's  glass 
engraving  was  published  in  England  by  the  Cupid 
Press  with  the  title  Pictures  on  Glass.  This  showed  that 
Whistler  had  left  behind  the  days  when  glass  was 
essentially  a  medium  for  craftsmanship,  in  order  to  pre- 
sent it  as  a  feasible  medium  for  art:  it  was  no  longer  a 
question  of  decorating  a  given  glass,  but  of  using  a 
glass  shape  as  a  medium  for  creating  a  picture.  Here 
was  an  important  distinction,  and  a  new  departure. 
Henceforth  the  emphasis  would  not  be  on  the  glass 
itself  any  more  than  it  is  on  the  sheet  of  paper  or  the 
oblong  of  canvas  on  which  artists  of  other  kinds 
operate.  However,  because  glass  is  glass  and  not  paper 
nor  canvas,  and  because  it  is  transparent,  and  because 
it  can  be  blown  into  a  circular  shape,  it  presents  prob- 
lems and  offers  kinds  of  scope  quite  different  from  any 
other  medium  whatever.  It  can  be  engraved  all  round 
and  still  the  greater  part  of  the  picture  can  be  seen  at 
once.  Or  it  can  be  engraved  on  the  far  side,  or  back,  to 
be  seen  across  the  bowl  from  in  front,  so  that  the  curve 
of  the  bowl  corresponds  with  the  curve  of  the  horizon, 
enabling  us  to  enter  the  'world'  of  the  scene  depicted, 
with  a  certain  three-dimensional  effect.  Or  it  can  be 
engraved  on  the  back,  but  on  both  surfaces  of  the  back, 
inside  and  out,  to  give  an  effect  of  trompe  l'oeil.  These 
and  other  aids  and  devices  Whistler  has  used  -  always 
in  the  interests  of  constructing  a  picture,  which  in  fact 
could  not  be  constructed  in  any  other  medium  than  glass. 

His  technique  at  that  stage  was  basically  that  of 
stipple-engraving,  where  the  picture  is  built  up  out  of 
dots  -  innumerable  tiny  dots  put  on  at  high  speed  by  a 
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vibrating  hand  -  slowly  building  up  the  areas  of  tone 
and  the  forms  required.  It  was  a  small-scale  art  -  nod 
miniature  like  the  stipple  engraving  of  the  Dutch  ; 
eighteenth-century  masters,  but  about  as  small  as  the] 
average  book  illustration,  or  a  rather  large  woodcut.] 

He  designed  several  shapes  of  goblet,  to  be  blown t 
for  him  by  Whitefriars  Glass  Ltd.,  or  by  Leerdam  inj 
Holland,  and  their  bowls  were  about  3|  inches  in] 
diameter,  giving  a  picture  perhaps  six  inches  wide 
round  the  curve  of  the  bowl  (if  only  one  side  were' 
engraved)  and  perhaps  three  inches  high. 

Since  Pictures  on  Glass,  Laurence  Whistler  has 
developed  a  new  art-form  -  still  pictorial  -  on  a  con- 
siderably bigger  scale.  He  has  designed  bowls  ten 
inches  in  diameter  at  the  top,  on  which  a  picture  (if  on 
one  side  only)  might  be  about  thirteen  inches  wide  on 
average,  and  (if  carried  all  round)  no  less  than  two  feet 
wide,  the  height  being  about  six  inches.  Again  they 
have  been  made  by  Whitefriars.  It  is  difficult  to  give 
exact  measurements  of  area  because  these  new  bowls 
are  splay-sided,  not  vertical  like  the  earlier  and  smaller 
goblets. 

The  reason  for  this  is  that  they  are  heavy  and  not 
intended  to  be  raised  to  eye-level:  rather,  they  should 
be  thought  of  as  table  centres,  meant  to  be  looked  down 
on.  Therefore  it  will  be  the  far  side  that  is  always  more 
visible -especially  when  it  is  splayed  or  tilted  outwards. 

It  would  not  be  feasible  to  make  so  large  a  picture 
out  of  stippled  dots  alone,  and  this  larger  scale  has  been 
made  possible  by  the  use  of  a  revolving  drill,  a  method 
Laurence  Whistler  had  already  employed  on  large- 
scale  flat  glass,  such  as  church  windows,  together  with 
other  techniques.  The  point  introduced  into  the  hand- 
piece of  the  drill  may  be  the  same  that  he  would  use  for 
stippling  a  goblet,  and  made  of  very  hard  steel.  Or  it 
may  be  a  stick  of  carborundum.  Very  much  softer 
effects  can  be  got  with  this,  as  the  drill  revolves 
slowly,  and  the  surface  of  the  glass  is  gently  brushed 
with  a  rounded  point  -  a  technique  that  brings  en- 
graving on  glass  closer  to  painting  with  a  brush  than 
drawing  with  a  pen. 

The  first  of  these  big  glasses  was  one  engraved  for 


5.  Thrae. 
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ae  London  Stock  Exchange  to  give  to  H.M.  The 
)uecn  in  1973,  at  the  opening  of  their  new  building  in 
he  City  (No.  1).  It  is  on  loan  to  the  Corning  Museum 
vhere  it  is  seen  revolving  slowly  on  a  turntable  in  the 
howcase,  because  this  is  an  all-round  engraving.  The 
ontinuous  picture  has  Spring  and  Summer  for  its 
heme  -  on  one  side  a  tree  in  blossom  with  a  field  of 
young  corn  and  bare  boughs  -  on  the  other  a  lane 
through  a  tunnel  of  trees  in  leaf.  The  landscape  is 
■  imaginary.  Features  familiar  in  the  English  scene 
J  appear  against  a  background  of  hills  and  mountains, 
more  suggestive  of  Scotland  or  Wales.  A  far-off  town, 
a  motor  road,  a  stone-circle  and  prehistoric  hill-figures 
are  seen,  together  with  a  country  house,  a  railway  via- 
duct, a  ruined  castle,  and  so  on. 

The  second  big  bowl  was  called  'The  Jewel  Quarry' 
(No.  2),  and  this,  like  Her  Majesty's,  was  included  in 
the  artist's  exhibition  at  Marble  Hill,  Twickenham,  in 
the  Winter  of  1973.  There  it  was  accompanied  by  this 
briet  description:  'Opencast  mining  by  night  for  jewels 
with  bright  facets  in  their  natural  state'.  As  a  child  the 
artist  was  disappointed  to  learn  that  jewels  were  not 
found  like  that !  The  motive  behind  the  picture  was  not 
just  whimsical,  however:  there  is  a  suggestion  that 
what  is  best  in  lite  is  a  bonus;  but  that  it  needs  to  be 
worked  at.  The  scenery  is  derived  from  Portland, 
with  its  many  quarries. 

Since  the  exhibition  at  Marble  Hill  the  artist  has  in- 
tensified the  symbolic  quality  already  seen  in  these  two 
(as  indeed  in  his  previous  smaller-scale  work).  'Cities 
of  Refuge'  (Nos.  3  and  4)  he  describes  as  'an  escapist 
theme':  Megalopolis,  the  daunting  city  of  the  future, 
stretches  out  to  the  horizon  in  every  direction,  but  is 
already  corrupting  into  great  pipes  and  sewers  that  take 
the  form  of  worms  or  insects.  High  on  four  rocks 
above  it  are  three  ot  the  artist's  homes,  including  his 
present  one.  The  top  of  the  fourth  rock  is  invisible,  but 
a  hoist  can  be  seen  to  one  side.  These  who  know  the 
little  'monasteries  of  the  air',  at  Meteora  in  Greece,  will 
at  once  recognize  where  the  first  suggestion  came  from 
though  the  end-product  is  different  enough. 

With  'Thrae',  the  next  glass  (No.  5),  of  1973,  we 
find  ourselves  in  the  world  of  Walter  de  la  Mare.  That 
poet  introduced  his  anthology,  Come  Hither,  with  an 
allegory  in  prose,  one  ot  his  most  moving  inventions. 
Many  of  the  names  in  it  arc  anagrams.  It  tells  the  story 
of  a  boy,  Simon,  who  discovers  an  old  house  in  a 
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8.  Time  and  Summer. 


9.  A  Dazzling  Darkness. 
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valley  called  Tlirac  (Earth),  where  lives  Miss  Tarun 
(Nature),  whose  son  Nahum  (Human)  is  away.  An< 
Simon  spends  many  hours  in  Mr.  Nahum's  rount 
room,  with  its  rich  and  strange  collection  of  object 
and  its  four-way  views.  The  engraver  took  immens 
pains  to  follow  de  la  Marc's  description,  so  as  to  em 
body  every  single  detail  of  the' architecture,  and  of  th 
landscape  -  seen  here  encircling  the  whole  glass. 

In  'Numcn  Inest'  (Nos.  6  and  7)  -  'a  god  is  present' 
we  are  in  a  sacred  grove;  for  Ovid  used  these  words  t< 
describe  such  a  grove  near  Rome.  That  was  of  ilexes 
this  is  of  ancient  yews,  and  the  origin  was  'Greal 
Yews',  a  wood  near  Salisbury.  The  trees  surround  the 
glass  and  disappear  into  the  distance  on  all  sides;  anc 
one  tree,  against  the  light,  suggests  a  lifted  hand. 

Less  naturalistic  is  the  conception  of  'Time  and 
Summer'  (No.  8),  engraved  this  year.  On  the  right  we 
are  inside  a  small  country  church  (derived  from  Par- 
trishow  in  South  Wales)  where  a  Doom  is  painted  on 
the  wall.  On  the  left  the  shape  of  the  church  has  be- 
come an  outline  against  full  Summer  bursting  in. 
Font  and  coffin  trestles  suggest  the  cycle  of  life.  A 
hawk  hovers. 

This  picture  suggested  another,  called  'The  Over- 
flowing Landscape'  (No.  10).  To  the  left  we  see  a 
country  bedroom,  entirely  engraved  on  the  inside  of 
the  glass.  The  landscape  hanging  on  the  wall  has  over- 
flowed, pouring  out  of  the  frame  to  form  the  scenery 
to  the  right.  This  is  mostly  on  the  outside  of  the  glass. 
But  crowding  tree-trunks  replace  the  right-hand  half 
of  the  room,  and  some  of  the  boughs  dip  into  it. 

High  Summer,  it  will  be  seen,  is  a  favourite  theme  of 
this  artist:  Summer  which  is  so  fugitive,  but  with  that 
note  of  the  eternal.  So  to  the  final  glass:  here  we  have 
a  road  twisting  through  a  Summer  wood  (No.  9). 
For  a  moment  it  seems  all  black-and-white  as  we  enter 
it  suddenly,  perhaps  in  a  car.  Telegraph  wires  catch  the 
light,  and  sketch  the  way  ahead.  This  is  a  new  version 
of  a  small-scale  goblet  called  'Hieh  Noon',  which  was 
reproduced  in  Pictures  on  Glass.  Now  it  is  words  from 
a  poem  by  Henry  Vaughan  that  give  the  title:  'A 
Dazzling  Darkness'. 

America  has  had  to  wait  a  long  time  to  become 
acquainted  with  Laurence  Whistler's  remarkable  art  - 
it  is  nearly  forty  years  since  he  made  his  first  engraving 
on  glass.  But  visitors  to  Corning  arc  privileged  to  be 
the  first  to  see  a  number  of  examples  executed  in  a  new 
and  highly  original  technique. 
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OLDING  CONSTABLES  GARDENS 


f.  Rosenthal 


Golding  Constable's  Kitchen  Garden,  and  Golding  Constable's 
Flower  Garden  (Nos.  i  and  2)  have  resisted  the  precise 
dating  necessary  to  make  them  an  intelligible  feature  of 
Constable's  oeuvre.  A  date  of  1 81 5  has  been  suggested  as  probable 
>y  Patricia  Butler,1  Michael  Kitson,2  and  Graham  Reynolds,3 
which  suggestion  is  supported  by  the  internal  evidence  of  the 
paintings. 

Together  they  depict  the  panorama  which  would  have  been 
seen  from  a  back  upstairs  window  of  East  Bcrgholt  House,  Golding 
Constable's  Kitchen  Garden  being  a  morning  scene,  and  .Golding 
Constable's  Flower  Garden  an  evening  one.4  A  large  finished  draw- 
ing  of  the  panorama  is  in  the  Victoria  and  Albert  Museum  (No. 
3),5  and  another  version  of  the  scene  is  on  page  38  of  the  1814 
sketchbook  (No.  4). 6  Both  show  the  field  behind  the  gardens  in  the 
same  condition,  half  of  it  differentiated  by  an  area  of  dark  linear 
shading,  which  would  accord  with  its  being  halt-ploughed,  fn  the 
Samford  Hundred  of  Suffolk,  where  East  Bcrgholt  is  situated,  the 
farmers  employed  the  Norfolk  four-course  crop  rotation,7  with 
which  a  crop  of  wheat  would  be  grown  on  a  field  only  once  in 
four  years.  The  drawing  in  the  18 14  sketchbook  is  dated  22nd  Sep- 
embcr,  and  if  a  field  were  being  ploughed  at  this  time  of  year,  it 
would  have  been  prior  to  the  sowing  of  winter  wheat.  The  large 
drawing  must  be  of  approximately  the  same  date,  that  is  Septem- 
ber or  October  18 14,  because  it  is  on  paper  watermarked  1811,  and 
the  Constables  had  moved  from  East  Bcrgholt  House  in  18 18.  The 
field  would  have  looked  similarly  in  18 10  or  1818.  When  the  draw- 
ing is  compared  with  the  paintings,  we  may  remark  certain  dif- 
ferences. A  bush  has  been  removed  from  the  central  bed  of  the 
Flower  Garden,  and  the  field  in  question  is  covered  with  a  smooth- 
surfaced,  light-coloured  corn  crop,  which  is  wheat.  Because  the 
drawings  were  produced  in  18 14, 8  the  paintings  should  date  from 
between  July  and  September  1 815.  We  know  that  in  1815  Con- 
stable left  London  for  East  Bcrgholt  on  the  6th  July, 9  and  in  a  letter 
of  1 3  th July  he  wrote  to  Maria  Bickncll  that  he  was  going  to  Wood- 
bridge  for  a  few  days  from  the  31st  of  that  month,10  A  view  of 
Woodbridge  is  dated  3rd  August 1 1  and  Graham  Reynolds  states  that 
a  drawing  of  Ipswich  of  5th  August  was  made  on  Constable's  ret  urn 


Above. 

1.  John  Constable.  Golding  Constable's  Kitchen  Garden,  oil  011  canvas, 
13  X  20  inches.  By  courtesy  of  Ipswich  Museum  Committee. 

Below. 

2.  John  Constable.  Golding  Constable's  Flower  Garden,  oil  on  canvas, 
13  X  20  inches.  By  courtesy  of  Ipswich  Museum  Committee. 


journey.12  As  Ipswich  and  East  Bcrgholt  are  not  far  apart,  it  is 
likely  that  Constable  returned  home  on  this  or  the  next  day.  In 
Golding  Constable's  Kitchen  Garden,  the  wheat  under  discussion  is 
unripe,  because  it  is  tinged  with  green.  In  Golding  Constable's 
Flower  Garden  it  is  being  reaped,  so  it  is  conceivable  that  the  paint- 
ings were  done  before  and  after  the  trip  to  Woodbridge,  that  is, 
between  7th  and  3 1st  July,  and  after  6th  August,  1 81 5. 

The  subject-matter  supports  this  date.  That  the  corn  is  ripe  in  one 
painting  and  not  the  other  indicates  a  degree  of  documentarv 
accuracy  consistent  with  Constable's  practice  between  18 14  and 
1816.13  His  interest  in  'working  landscape'  surfaced  in  1813,14  and 
in  conjunction  with  the  1817  East  Bergholt  Enclosure  Map  (No. 
5) 15  the  Ipswich  paintings  become  interesting  examples  of  the 
genre.  From  the  map  it  is  apparent  that  Constable  painted  a  distant 
harvest  scene  in  the  Kitchen  Garden  on  a  field  that  his  father  owned; 
the  previous  discussion  concerned  a  field  his  father  also  owned,  and 
there  is  a  solitary  thresher  in  his  father's  barn.  The  family  windmill 
is  in  the  background  of  the  Kitchen  Garden.  The  interconnections 
between  reaping,  threshing,  and  milling  are  obvious,  so  in  one  way 
the  paintings  serve  as  documents  informing  us  that  the  Constables 
were  farmers  as  well  as  millers  and  merchants  in  East  Bergholt. 

Another  aspect  of  this  subject-matter  must  also  be  considered.  In 
the  descriptions  of  cultivated  landscapes  which  occur  both  in  poetry 
and  prose  throughout  the  eighteenth  century,  the  most  pleasing 
sight  for  the  farmer  was  always  fields  smiling  with  ripe  crops,  the 
reward  of  his  industry.  From  such  descriptions  would  develop 
moral  reflections  (often  concluding  with  an  advocacy  of  the  virtue 
of  charity)  and  patriotic  sentiments. 16  Thomas  Ruggles  of  Clare, 
in  Suffolk,  acknowledged  a  common  philosophy  in  1784  when  he 
wrote  that  the  farmer  gazing  upon  a  bounteous  landscape:  'feels 
his  heart  fill  with  gratitude  to  the  great  disposer  of  events  for 
having  blessed  his  honest  industry  with  the  fruits  of  the  soil:  and 
for  having  cast  his  lot  in  a  country  whose  government  insures  him 
liberty  of  person  and  security  of  possession'.17  The  well-farmed 
landscape  customarily  evoked  associations  with  good  government: 
what  would  have  been  called  a  'desert'  in  the  eighteenth  century, 
an  ill-cultivated  waste,  was  regarded  as  anarchic.  Both  men  and 
nature  were  considered  to  flourish  when  controlled. 

Constable  had  described  his  Stonr  Valley  with  Dedhain  Village  as 
'a  present  for  Miss  Godfrey  to  contemplate  in  London'  (my  italics). 18 
There  is  no  reason  to  believe  that  the  highly-finished  Golding 
Constable's  Kitchen  Garden,  and  Golding  Constable's  Flower  Garden 
were  intended  for  anything  other  than  an  articulate  and  apprecia- 
tive local  audience,  because  Constable  did  not  exhibit  them  in 
London.  They  are  interesting  examples  of  his  treatment  of  home- 
scenery  when  this  was  virtually  his  exclusive  subject-matter,  and 
w  lun  he  spent  much  of  his  time  in  East  Bergholt. 
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hn  Constable.  View  over  Golding  Constable's  Garden, 
il,  111  X  17'  inches.  Victoria  and  Albert  Museum. 

below. 

ihn  Constable.  Heiv  fo  Golding  Constable's  Windmill, 
il.  3  s  -<  4i  inches.  Victoria  and  Albert  Museum. 


Golding  Constable's  Gardens 
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ictail  of  the  East  Bergholt  enclosure  map  of  1817,  showing  the 

lin  depicted  in  the  paintings.  (The  area  shown  measures  1 1 J  X  8  inches 

he  map,  which  has  a  scale  of  seven  chains  to  the  inch.) 

[ind  permission  of  the  Suffolk  Records  Office,  Ipswich. 
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NOTES 

1.  Patricia  M.  Butler,  Paintings  in  Ipswich,  p.  27.  I  should  like  to  express 
my  gratitude  to  Miss  Butler  for  allowing  me  to  examine  the  paintings 
under  ideal  conditions. 

2.  La pcintttrc  romantique  anglaise  et  les preraphaelites.  Paris  1972,  No.  48. 

3.  Constable  the  natural  Painter.  London  L965,  p.  L39. 

4.  This  is  apparent  from  the  direction  of  the  light. 

5.  Victoria  and  Albert  Museum,  Catalogue  of  the  Constable  Collection 
by  Graham  Reynolds.  London  1973,  No.  L76. 

6.  Victoria  and  Albert  Museum,  Catalogue  No.  132,  p.  48. 

7.  A  Frenchman  in  England.  Being  the  Melanges  sur  I'Angleterre  of 
Francois  de  la  Rochefoucauld  . .  .  edited  by  Jean  Marchand  and  translated 
with  notes  by  J.  C.  Roberts.  Cambridge  1933,  p.  L73.  General  View  of 
the  Agriculture  of  the  County  of  Suffolk  ...  By  the  Secretary  to  the 
Board  (Arthur  Young).  London  1 813,  p.  52. 

8.  No.  L76  may  have  been  one  of  the  drawings  exhibited  by  Constable 
in  the  Royal  Academy  Exhibition  of  L8L5. 


9.    See  fohn  Constable's  Correspondence  II.  ed.  by  R.  B.  Beckett, 

Ips\\  llll  I1/14,  p.  lis. 

10.  Constable's  Correspondence  II.  p.  146. 

11.  In  the  Ipswich  Museum  and  Art  Galleries.  (B. 91.  U.R. 960-171). 

12.  Victoria  and  Albert  Museum,  Catalogue  No.  139. 

1  3.    An  oil  sketch  at  Leeds  for  the  Stour  I  'alley  with  Dedham  (Boston, 
Mass.  Museum  of  Fine  Arts)  was  painted  before  it  in  the  autumn  of 
1 8 14.  In  the  sketch  harvest  is  in  progress,  but  in  the  finished  painting 
it  is  over,  and  only  stubble  remains. 

14.  Sec  Victoria  and  Albert  Museum,  Catalogue  No.  12 1.  (The  1813 
sketchbook). 

1 5.  Suffolk  Record  Office.  B.  150/ 1/4(2)3. 

16.  Sec  Thomson's  Autumn,  lines  23-176,  or  The  Progress  of  Agriculture 
by  Thomas  Batchelor  (London  1804)  lines  271-75,  and  368-374. 

17.  The  Annals  of  Agriculture  and  other  useful  Arts.  Vol.  VI.  Bury  St. 
Edmunds  1786.  p.  179. 

18.  Constable's  Correspondence  II.  pp.  L34-5. 
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\RT  AND  THE  AUTOMOBILE 

lie  Barron  Collection 


).  B.  Tubbs 

erhaps  because  there  has  been  no  motoring  Stubbs  nor  even  a  motoring  Mannings,  critics  have  tended  to 
ismiss  the  subject  rather  as  some  musicians  dismiss  jazz;  yet  the  motor  car,  which  was  born  in  the  1880's  and 
lercfore  overlapped  with  the  principal  Impressionists,  has  had  quite  a  lively  artistic  life,  embracing  French 
:adcmic  art,  art  nouveau,  Cubism,  Futurism,  the  Fauves,  Surrealism,  Dali,  Picasso  (of  course)  and  a  number  of 
resen t-day  artists  European  and  American.  There  is  also  a  great  corpus  of  work  by  commercial  artists, 
lustrators,  and  motoring  specialists  whose  work  deserves  to  be  more  widely  known. 


A few  wise  collectors,  ignoring 
the  antique  cars  which  fetch  so 
much    money,    have  conccn- 
"~  trated  upon  motoring  art.  One 
<f  these  is  Mr.  James  O.  Barron,  part  of 
vhose  collection  is  on  view  at  the  Bcthnal 
keen  Museum  until  November  24. 
One  of  the  surprises  is  the  rich  pre- 
!  listory  of  the  subject.  Take,  for  instance,  a 
allograph  by  J-  Doyle:  it  is  called  'A 
sketch  of  Mr.  Gurney's  New  Steam  Car- 
riage as  it  appeared  at  Hounslow  on  the 
1 2th  of  August  with  a  Barouche  attached 
containing  the  Duke  of  Wellington  and 
other  persons  of  Distinction'.  This  spirited 
hand-coloured  print  may  be  dated  1827 
and  is  one  of  twenty,  which  include  works 
by  Henry  Aiken,  Luke  Herbert  and  George 
Gruikshank  (1 792-1 878),  illustrating  with 
vigour,  humour  and  prophecy  the  efforts  of 
British  steam-coach  pioneers  who,  but  for 
opposition  from  horsey  interests  and  a 
powerful  railway  lobby  would  have  had 
the  country  motorised  by  the  middle 
1 840s.  Goldsworthy  Gurncy  and  his  rivals 
withdrew,  and  the  world  had  to  wait  half 
a  century  for  the  'new  locomotion'.  When 
light  self-propelled  carriages  did  finally 
emerge  it  was  not  in  England  but  in 
France,  where  artists  lived  who  could  do 
them  justice. 

Prominent  amongst  these  was  Jules 
Cheret  (1836— 1933),  who  did  not  abandon 
posters  for  easel  painting  until  1900.  'Ce 
Wattcau  a  vapcur' ,  as  J.-L.  Forain  jealously 
called  him,  had  enlivened  the  treeless  New 
Town  aspects  of  Baron  Haussman's  Paris 
with  pretty  girls  advertising  everything 
under  the  sun.  It  was  natural  that  he  should 


1 . Rene  Vincent.  Design  for  Peugeot  Catalogue, 
c  1908.  30  X  23  cm. 


receive  commissions  from  the  French 
motor  car  industries.  His  poster  for  Bcnzo- 
Motcur  is  in  the  Barron  Collection  both  as 
poster  and  as  artist's  proof,  together  with 
a  lithograph  by  that  more  sinewy  draughts- 
man, Theophile-Alexandre  Steinlen  (1859- 
1923)  entitled  'Retour  du  Bois  le  dimanchc' 
showing  a  big  steam  carriage  thrusting 
through  a  welter  of  cyclists.  The  fact  that 
this  is  dated  1889  makes  it  one  of  the  earl- 
iest motoring  documents,  earlier  even  than 
Toulouse-Lautrec's  well-known  portrait  of 
his  cousin  Tapie  de  Celeyran  in  goggles 
and  peau  de  bique.  Transport  posters  ot  the 
Belle  Epoque  are  a  subject  in  themselves: 
artists  to  look  for  include  J.-L.  Forain, 
J.-A.  Faivre,  Emile  Sevelinge,  Eugene 
Grasset,  Noel  Dorville,  'P  A  L'  alias  Jean 
de  Palcologuc,  and  a  Belgian  named 
Privat-Livemont,  whose  muted  'post-Pre- 
Raphaelite'  posters  for  De  Dion  Bouton 
have  set  the  tone  for  present-day  French 
bank-note  designers. 

Since  motoring  is  a  matter  of  movement, 
artists  evolved  ways  of  indicating  speed. 
This  could  be  done  by  Impressionist  tech- 
niques as  Manuel  Robbc  (b.  1872)  showed 
in  a  charming  aquatint  of  a  forecar  in  a 
riverside  setting  (Barron  cat.  128),  by  the 
glint  of  light  on  wheels  and  lamps.  It 
could  also  be  done  by  dramatising  the  sub- 
ject itself  Paul  Gervais,  an  artist  of  the 
Bouguereau  school,  sent  a  painting  called 
L'Effroi  to  the  Salon  of  1904,  in  which 
nymphs  and  satyrs  scatter  at  the  approach 
ot  a  'teuf-teuj'.  There  was  never,  incident- 
ally, a  better  example  of  High  Kitsch.  Pro- 
fessional motoring  artists,  true  to  their 
period,  exploited  the  style  nouille.  In  the 
hands  of  Grasset  and  Bellery  Desfontaines 
the  wispy  noodles  of  art  nouveau  turned 
into  'speed  lines',  carrying  the  eye  rear- 
wards and  conveying  an  impression  of 


pace.  Other  allies  of  the  Edwardian  illus- 
trator were  allegory  and  dust.  In  a  poster 
by  Desfontaines  a  goddess  emerges  ecto- 
plasmically  from  a  Richard-Brasier  radia- 
tor, her  hair  streaming  in  the  wind  while 
dust  envelopes  the  rear  of  the  car.  Dust  had 
a  secondary  use:  it  hid  the  bits  the  artist 
preferred  not  to  draw. 

One  man  who  disdained  such  tricks  was 
E.  Montaut,  whose  work  adorned  every 
showroom  wall,  and  is  well  represented  at 
Bethnal  Green.  He  specialised  in  large 
hand-coloured  lithographs,  mostly  in  'ma- 
rine' format,  depicting  monstrous  racing 
cars  at  speed.  In  the  best  of  Montaut  it  is 
the  occupants  who  convey  the  feeling  of 
speed  by  their  attitude,  expression  and 
gestures.  Sometimes  by  foreshortening 
Montaut  makes  his  motorcars  leap  from 
the  page;  occasionally  he  borrows  eficcts 
from  photography,  so  that  his  cars  lean 
urgently  forwards  as  though  snapped  by  a 
focal-plane  shutter,  an  effect  familiar  to 
newspaper  readers  of  the  time.  Montaut 
flourished  between  1902  and  1914,  main- 
taining a  lithographic  studio  much  in 
demand  with  French  manufacturers.  His 
principal  assistant  was  Gamy,  whose  work 
may  also  be  seen  at  Bethnal  Green.  He  was 
better  at  aeroplanes  than  cars.  Readers  may 
capture  the  Montaut  atmosphere  by  glanc- 
ing at  the  Michelin  Tyre  Company's  depot 
in  the  Fulham  Road,  Chelsea.  One  of  the 
purest  art  nouveau  buildings  in  London, 
and  designed  by  Francois  Espinasse  (1880- 
1925)  in  1910,  this  depot  is  faced  with  tiles 
showing  Edwardian  racers  in  action.  On 
its  roof  is  the  tyre-man  trademark.  This 
figure,  'Bibcndum'  was  the  creation  of  one 
O. Galop,  and  was  first  drawn,  about  1904, 
raising  a  glass  ('Nunc  est  bibcndum')  to 
suggest  that  'Lc  pneu  Michelin  boit 
l'obstaclc'. 
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More  elegant  than  Montaut  was  Rene 
Vincent  (1889-193 6)  an  artist  who  epitom- 
ises the  Paris  of  high  fashion  during  the 
years  before  and  just  after  the  1914-18  war, 
when  cars  and  coachbuilding  were  as  im- 
portant  to  Society  as  la  haute  couture.  Rene 
Vincent  drew  well-dressed  women  as* 
attractively  as  he  drew  cars,  with  a  taut, 
delicate  line  no  other  car  artist  has  ap- 
proached. He  is  represented  by  a  number 
of  original  drawings,  as  well  as  by  pub- 
licity material  for  voitures  de  luxe  between 
1906  and  1920  -  Mors,  Berliet,  Peugeot, 
Delahaye  and  Hispano-Suiza,  'la  Reine  dc 
la  route'.  Vincent  s  details  are  especially  to 
be  admired:  trained  as  an  architect  at  the 
Beaux  Arts,  he  could  create  a  garage  by 
indicating  the  cracks  in  a  concrete  floor. 

Sculptors  as  well  as  draughtsmen  were 
active  during  the  Belle  F_poque,  and  it  is  a 
work  by  the  sculptor  Paul  Moreau-Vau- 
thier  (b.  1 871)  which  the  museum  has 
chosen  to  advertise  the  exhibition.  Nothing 
could  be  more  dramatic  than  Vauthier's 
rendering  of  a  famous  racing-car,  the 
60  h.p.  'Dauphin'  Mors  in  which  Fernand 
Gabriel  averaged  65  m.p.h.  between 
Paris  and  Bordeaux,  in  the  Paris-Madrid 
race,  1903.  Here  the  dust  is  by  no 
means  symbolic;  the  nuisance  was  so  bad 
that  drivers  when  overtaking  had  to  steer 
by  the  tops  of  the  trees.  Moreau-Vauthier, 
a  disciple  of  Rodin,  has  captured  the  at- 
mosphere perfectly,  and  nobody  better 
could  have  translated  his  clay  into  stone- 
ware than  the  well-known  French  ceramist 
Emilc  Decoeur  (1 876-1953).  Moreau-Vau- 
thier, whom  one  suspects  of  modelling  the 
Gordon  Bcnnet  trophy  (for  Aucoc,  the 
Paris  jewellers)  is  represented  also  by  an 
allegorical  work  celebrating  Bleriot's  cross- 
channel  flight.  To  be  noted  also  is  a  stone- 
ware touring  car  salt-glazed  to  resemble 
bronze  by  Adrien-Pierre  Dalpayrat  (1844- 
1910),  although  more  seductive  is  a  sixteen- 
inch  porcelain  figure  of  a  lady  in  dust-coat, 
motoring  hat  and  veil,  which  is  marked 

Above  left. 

2.  Rene  Vincent.  L' Industrie  Francaise 
Triomphe  dans  le  Monde  Grace  a  Peugeot,  c.  1920. 
Design  in  ink  and  gouache,  3  x  27  cm. 

Below  left. 

3.  Dame  Laura  Knight.  Derby  Day,  c.  1932. 
Oil  on  canvas,  60  X  68  cm. 

Above  right,  colour. 

4.  J.  Doyle.  A  Sketch  of  Mr.  Gurney's  New 
Steam  Carriage,  c.  1827.  Lithograph,  hand- 
coloured,  14  x  20  cm. 

Beloii'  right,  colour. 

5.  Anonymous.  The  Progress  of  Steam,  1828. 
Etching,  hand-coloured,  18  x  24  cm. 
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/  phora,  Austria,  and  was  made  at  Tep- 
1;  in  about  1 90S.  Perhaps  somewhere  her 
g  tleman  friend  exists,  awaiting  discovery. 

he  most  important  British  piece  of 
s  pturc,  it"  we  except  casts  of  the  Rolls- 
■  /ce  'Spirit  of  Ecstasy'  mascot  by  Charles 
I  cs  (1 875-1950),  is  a  small  bronze  by  F. 
[<  .don  Crosby  (1 885-1943),  of  a  Tourist 
'  >phy  racing  car,  made  for  presentation 
t  lis  colleague  on  The  Autocar,  S.  C.  H. 
]  vis,  following  the  latter's  crash  at  Brook- 
i|  ds  in  193 1 :  it  is  a  lively  little  piece  with 
I'  ;  of  movement  and  more  than  a  hint  of 
I  icature. 

3ordon  Crosby  is  without  doubt  the 
1  >st  important  British  motoring  artist. 

ring  his  years  on  The  Autocar  he  turned 
1  hand  to  everything  -  technical  drawing, 
icature,  general  illustration  and  the  pic- 
es of  motor  racing  at  which  he  excelled, 
ibody,  before  or  since,  has  so  captured 
excitement  and  romance,  and  he  seems 
have  been  at  home  in  every  medium. 
ic  Barron  collection  is  rich  in  Crosbys, 
lich  include  an  exciting  large  contc  and 
mache  study  dated  1922  showing  Hem- 
1  s  Lorraine-Dietrich  and  David  Bruce- 
own's  Fiat  during  the  French  Grand 
ix  at  Dieppe  in  1912.  Whether  Crosby 
vv  the  race  or  whether  he  worked  from 
lagination  it  is  a  splendidly  evocative 
ece,  and  so  are  his  paintings  of  Le  Mans, 
here  his  colleague  S.  C.  H.  Davis  won 
le  Twenty-four  Hours'  race  for  Bentley 
1  1927  after  being  involved  in  a  multiple 
•ash.  Crosby's  large  painting  Carrying  on, 
Wand  Prix  a1' Endurance,  Le  Mans  (cat.  98) 
mst  be  one  of  his  most  important  oils. 
Bryan  de  Grineau,  Crosby's  opposite 
umber  on  The  Motor  does  not  figure  at 
■ethnal  Green,  which  is  a  pity,  but  the 
/alls  do  offer  quite  an  anthology  of  British 
lotoring  art,  with  works  by  H.  Moser, 
A\o  worked  for  Speed  during  the  1930s, 
lussell  Brockbank  the  cartoonist  (b.  191 3) 
jmetime  art  editor  of  Punch,  and  Roy 
Jockolds  (b.  191 1)  best  known  today  for 
is  oil  paintings  of  cars  but  here  represented 
y  a  set  of  lively  drypoints  made  during  the 
arly  1930s:  the  Chiron,  Nuvolari,  Varzi 
ra  of  Bugatti  and  inonoposto  Alfa  Romeo. 
During  the  'twenties  and  'thirties  the 
ome  of  motor  racing  was  France,  and  the 
est  French  racing  artist  was  Georges  Ham 


(1900-1970).  Geo  Ham  (as  he  signed  him- 
self) was  an  uneven  artist,  extremely  good 
on  his  day,  making  great  play  always  with 
the  tricolour  colours  of  France,  especially 
on  his  poster  designs.  The  earliest  Geo  Ham 
in  this  exhibition,  showing  three  Bugatti 
cars  and  a  Delage,  is  dated  1928,  a  year 
when  Lalique  glass  radiator  mascots  were 
all  the  rage.  A  comprehensive  selection  is 
here  on  display,  showing  that  Rene  Lalique 
(1 860-1945)  employed  two  distinct  styles, 
the  naturalistic  and  the  Art  Deco.  When 
illuminated  from  below  the  heavy  glass 
mascots,  opalescent  or  amethyst,  glowed 
richly  although  needing  a  large  car  to  do 
them  justice.  An  imitator  of  Lalique,  Ernest 
Marius  Sabine  (b.  1878),  who  worked  in 
more  abstract  form,  is  included  for  com- 
parison. 

Art  Deco  is  not  so  strongly  represented 
as  one  might  expect,  but  a  china  table- 
lamp  signed  'Aladin,  France',  in  blue, 
white  and  gilt  should  not  be  missed,  it 
comes  straight  from  the  cocktail-cabinet  of 
some  Bright  Young  Thing.  It  leads  the  eye 
to  a  blue  and  white  advertising  drawing 
ambiguously  entitled  Amilcar:  elle  est passee. 
Whatever  the  slogan  means,  the  1929 
Amilcar  is  superbly  in  period  and  purest 
Art  Deco.  The  artist  was  Paolo  Federico 
Garretto  (1903-195 5),  whose  nationality 
reminds  us  that  outside  in  the  great  big 
world  Futurists  like  Balla,  Severini  and 
Feiningcr  had  been  at  work.  Balla  made 
several  motoring  studies:  his  Velocita 
astratta  may  be  seen  at  the  Tate.  A  small 
work  by  an  English  Futurist,  Claude  Flight 
(1 881-195  5)  the  populariser  of  lino-cuts,  is 
here  -  Paris  omnibus  (cat.  103)  which  cap- 
tures the  movement  of  a  busy  street. 

Altogether  this  is  quite  a  varied  show 
which  all  can  enjoy  whether  interested  in 
motor  cars  or  not.  The  poster  collection 
covers  seventy-five  years  of  bill-posting, 
and  although  Mr.  Barron  is  strongest  on 


the  Belle  Epoquc,  he  has  not  neglected  the 
later  men,  such  as  F.  C.  Harrison  (Shell), 
Plymouth  and  B.P.  matter  by  Ashley 
Havindcn  (1903-1973),  one  of  E.  Mc- 
Knight  Kauffer  (1 890-1954)  for  India 
Tyres,  and  a  striking  design  for  Abarth 
car,  1966,  by  Andrew  Mylius  (b.  1935). 

Collectors  of  English  black-and-white 
wrork  should  visit  the  cartoon  section.  They 
will  find  a  Louis  Wain  (1860-1939)  cat 
drawing;  several  H.  M.  Bateman  (1887- 
1970)  jokes  ('It's  an  ill  wind',  'The  car  that 
touched  a  policeman'),  and  some  lateish 
Heath  Robinsons  (1 892-1944).  There  are 
no  Bruce  Bairnsfather  (1 888-1959)  draw- 
ings but  the  collection  contains  an  'Old 
Bill'  radiator  mascot  by  him,  and  a  couple 
of  mascots  by  the  cartoonist  John  Hassall 
(1886-1948). 

A  number  of  exhibits  straddle  the  line 
between  art  and  craftsmanship.  The  bronze 
head  of  Minerva  for  the  cars  of  that  name 
by  the  Belgian  sculptor  Pierre  de  Soete  is 
good  of  its  kind,  as  are  his  little  bronze 
racing  cars.  There  is  a  fine  assemblage  of 
car  models,  many  of  them  from  the  collec- 
tion of  the  late  Sir  Malcolm  Campbell, 
and  made  by  the  engineers  responsible  for 
the  Bluebird  series  of  record-breakers. 
Some  of  these  come  close  to  being  works 
of  art  and  all  are  interesting  technically  and 
as  period  pieces.  Since  allegory  went  out  of 
fashion  sculptors  have  rather  neglected,  if 
not  actually  derided  the  car.  Picasso,  one 
should  remember,  used  a  model  Renault 
as  the  brain-pan  of  a  Baboon  (now  in  the 
Norman  Grantz  Collection)  and  nothing 
could  be  ruder  than  that.  However,  the 
latest  addition  to  the  Barron  Collection 
does  much  to  make  up  for  this,  a  smooth, 
sensuous  Brancusi-like  car  form  in  polished 
bronze  by  the  Viennese  sculptor  Gustave 
Miklos  (1888-1967),  which  is  much  more 
of  this  day  and  age.  All  in  all  the  motorcar 
comes  out  quite  well  from  its  ordeal. 


eft. 

.  F.  Gordon  Crosby.  Carry  on,  Grand  Prix 
'Endurance  Le  Mans,  c.  1927.  Oil  on  canvas, 
2  X  70  cm. 

light. 

.  Gustave  Miklos.  Bolide,  1947.  Polished 
ronze,  10  x  29  cm. 
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A  PERSIAN  SLAV] 


Nicholas  Goodison 


I.  Boulton  and  Fothergill :  'Persian'  candle  vase,  blue  john  and 
ormolu,  on  a  white  marble  plinth.  One  of  two  similar  vases 
supplied  to  Sir  Lawrence  Dundas  in  1772.  Height  32  inches. 
Victoria  and  Albert  Museum. 


2.  One  of  the  three  'Persian  slaves'  supporting  the  vase  of  No.  1. 


The  splendid  candelabrum  illustrated  in  No.  1  is  one  of  a 
supplied  to  Sir  Lawrence  Dundas  by  Matthew  Boulton  and 
Fothergill  in  1772.  The  blue  john  'vase'  is  decorated  with  ormolu  o 
ments  made  at  their  factory  at  Soho,  near  Birmingham.  Here  their  s< 
hundred  or  so  workmen  produced  the  enormous  range  of  metal  prod 
(buttons,  buckles,  'toys',  trinkets,  plated  goods,  etc.)  which  establi; 
Boulton's  reputation  both  in  the  trade  and  among 'the  aristocracy  as  the  'r 
complete  manufacturer  in  England  in  metal'.1  Boulton  began  the  manufac 
of  ormolu-mounted  candle  vases,  perfume  burners  and  other  ornament 
1768-69,  having  perceived,  like  his  friend  and  rival  Josiah  Wedgwood, 
great  opportunities  for  profitable  business  among  the  aristocracy  which 
'vase'  craze  and  the  coincidental  fashion  for  the  'antique  taste'  presentee 
1768  he  began  to  buy  stone  ornaments,  including  vases,  from  thelapidarii 
Derbyshire.  His  purchases  were  not  confined  to  blue  john,  but  this  mate 
with  its  fine  crystalline  structure  and  brilliant  and  variegated  colour,  part 
larly  attracted  him.  He  bought  large  quantities  of  it  and,  having  failed  in 
in  an  attempt  to  secure  a  monopoly  of  the  production  of  the  blue  john  ml 
Castleton,  he  established  links  with  certain  regular  suppliers.2 

Large  pieces  of  blue  john  were  rare  and  expensive;  and  Sir  Lawn 
Dundas's  vases  were  very  large.  Boulton  had  included  a  vase  of  the  same 
tern  as  the  last  and  grandest  of  the  two  hundred  and  sixty-five  lots  in  his  sa] 
'superb  and  elegant'  ormolu  ornaments  at  Christie  and  Ansell's  in  April  17 
It  was  described  in  the  catalogue,  with  a  touch  of  auctioneers'  licence,  as: 

A  magnificent  Persian  candelabra  for  7  lights,  in  which  is  inserted  a  vase  of  the 
largest,  and  most  beautiful  piece  of  radix  amethysti  (i.e.  blue  john)  the  mines  hatl 
ever  produced,  which  with  the  double  branches  etc.  is  supported  by  three  Persians 
finely  modelled,  standing  on  triangular  plynth  of  statuary  marble  ornamented 
with  military  trophies  proper  Jor  the  subject.4 

This  vase  fetched  ^199  10s.  which  was  by  far  the  highest  price  paid  in  the 
for  any  of  the  ornaments.5 

Later  in  the  same  year  Boulton  and  Fothergill  claimed  to  have  sold  sin 
candle  vases  'supported  by  three  naked  Persian  slaves'  for  ^150  each,  and  t 
offered  to  make  four  for  Lord  Grantham  for  jT  $oo.6  Lord  Grantham  ord< 
them  for  his  sister,  who  had  married  John  Parker  of  Saltram.  Untortuna 
for  Boulton  and  Fothergill  she  changed  her  mind  and  bought  four  vases 
different  pattern.7  This  left  them  with  four  expensive  vases  on  their  hands, 
it  is  likely  that  two  of  them  were  the  vases  subsequently  sold  to  Dundas,  -\ 
had  apparently  ordered  one  at  the  time  of  the  sale  in  April  1771.  In  Jam 
1772  Boulton  and  Fothergill  wrote  to  him: 

//;  conformity  to  the  orders  you  were  kind  enough  to  favour  us  with  at  the  last  salt 
we  had  in  London  we  have  this  day  jorwarded  to  you  . .  .to  be  delivered  at  your 
house  in  Arlington  Street . . .  a  large  radix  amethysti  vase  supported  by  three 
Persian  slaves . . .  .8 

There  is  no  record  of  Dundas's  purchase  of  a  second  vase  other  than  the  e> 
ence  of  the  vase  itself. 
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be  description  of  the  three  supporting  figures  (No.  2)  as  'Persians'  in  the 
catalogue  of  177 1  and  as  'Persian  slaves'  in  the  letter  to  Dundas  in  1772  is  at 
sight  somewhat  strange.  There  is  nothing  distinctively  Persian  about  them, 
v  look  more  like  baroque  figures  from  a  sixteenth-century  Italian  tomb, 
v  furthermore  should  the  'military  trophies'  on  the  marble  plinth  (No.  3) 
Inscribed  as  'proper  for  the  subject'?  The  solution  lies  of  course  in  the  tcrmi- 
Og)  of  architecture.  The  term  'Persian'  was  an  accepted  architectural  term 
died  to  any  male  figure  which  was  used  for  the  support  of  an  entablature  in 
;e  of  a  column.  Other  equivalent  terms  are  Atlantes  (or  Atlantides)  and 
amones.  The  female  counterparts  were  Carians  or  Caryatides.  William 
ambers  devoted  a  chapter  ot  the  first  edition  of  his  Treatise  on  Civil  Archi- 
iii c,  which  was  published  in  1759,  to  'Persians  and  Caryatides'.  He  repeated 
ruvius's  theory  about  the  origins  of  the  terms,  cited  examples  of  ancient 
ldings  which  incorporated  them,  and  suggested  certain  rules  for  their  use. 
commented  for  example  that  'male  figures  may  be  introduced  with  pro- 
civ  in  arsenals,  or  galleries  of  armour,  in  guard  rooms,  and  other  military 
ices;  where  they  should  represent  the  figures  of  captives,  or  else  of  martial 
tues;  such  as  strength,  valour,  wisdom,  prudence,  fortitude,  and  the  like'.9 
rlier  he  observed  that  modern  artists  had  followed  the  example  of  'the 
cients'  and  produced  a  great  variety  of  designs  for  figures  of  this  sort.  He 
.istratcd  twelve  examples,  of  which  the  first  three  arc  reproduced  in  No.  4. 
le  close  similarity  between  the  third  of  these  figures  and  Boulton's  figure  is 
imediately  apparent.  Here  surely  was  Boulton's  inspiration.  He  probably 
d  the  figure  modelled  from  the  engraving  in  Chambers's  book  or  received  a 
odel  direct  from  the  architect,  who  gave  him  some  'valuable  usefull  and 
ceptable'  models  at  their  first  meeting  early  in  1770. 10  It  seems  likely  further- 
ore  that  he  had  Chambers's  explanatory  comments  in  mind  when  he 
scribed  his  figures  as  'Persian  slaves'  and  the  military  trophies  on  the  plinth 
'proper  for  the  subject'. 

The  figure  of  the  'Persian  slave'  is  derived  from  one  of  four  figures  which 
nament  a  silver-gilt  crucifix  in  the  Treasury  of  St.  Peter's  in  Rome  (No.  5). 
bis  crucifix  was  made  by  Antonio  Gentile  da  Faen/a  and  was  presented  to  St. 
iter's  by  Alessandro  Farnese  in  1582.  Chambers  described  the  first  three 
jurcs  in  his  engraving,  the  first  of  which  is  derived  from  the  same  crucifix,  as 
opied  from  candelabre's,  in  St.  Peter's  of  the  Vatican.  They  are  cast  from 
odels  of  Michael  Angclo  Buonaroti,  and  repaired  either  by  himself,  or 
)ubtless  under  his  directions:  for  the  workmanship  is  very  perfect'.11  T  his 
:scription,  and  the  fact  that  he  illustrated  only  two  of  the  four  figures,  suggest 
at  he  had  not  seen  the  crucifix  and  did  not  know  its  authorship:  but  he  may 
ive  been  correct  in  the  suggestion  that  the  models  came  originally  from 
lichclangelo.12  Boulton  was  happy  to  take  his  word  for  it  and  repeated  the 
cription  when  he  put  a  'Persian'  vase  (perhaps  one  of  the  vases  which  Mrs. 
irkcr  didn't  buy?)  into  his  last  sale  at  Christie  and  Anscll's  in  1778: 

A  superb  candelabra  with  six  branches,  radix  amethisti,  supported  by  three 
Persian  figures  finely  modelled  in  bronze  after  M.  Angclo ,  the  plinth  suitably 
ornamented  and  richly  gilt  in  or  moulu.*3 
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5.  Antonio  Gentile  da  Facnza : 
silvcr-gilt  crucifix,  c.  1582. 
1      Treasury  of  St.  Peter's,  Rome. 


7.  Wedgwood  and  Bentlcy :  'Michelangelo'  lamp,  black 
basalt  ware.  Height  12^  inches.  Wedgwood  Museum, 
Barlaston. 


>- 

&  *  ■  * 

15* 

—  

6.  Wedgwood  and  Bentlcy:  'Michelangelo'  lamp,  black 
basalt  ware.  Height  13 ,7o  inches.  Victoria  and  Albert  Museum. 


Perhaps  he  hoped  that  the  name  of  the  great  sculptor  would  demonstrate  ic 
quality  of  his  sources  and  increase  the  price. 

The  Michelangelo  tradition  also  reached  Etruria,  where  Wedgwood  ud 
models  of  three  of  the  figures  from  Gentile's  crucifix,  including  the  figure  n 
which  Boulton's  'Persian  slave'  was  modelled,  in  his  'Michelangelo'  lans 
(Nos.  6  and  7).14  His  figures  are  smaller,  and  since  he  used  three  it  seems  it- 
likely  that  Chambers,  who  only  illustrated  two  in  his  book,  was  his  soui;. 
Jennifer  Montagu,  who  was  the  first  to  demonstrate  the  derivation  of  Wd;- 
wood's  models,  has  suggested  that  he  might  have  acquired  them  fromn 
earlier  traveller  to  Rome  or  have  taken  casts  from  some  object  possessed  by<£ 
of  his  patrons.15 

I  may  seem  to  have  digressed  into  this  mention  of  Wedgwood's  lamps  lit 
they  are  an  important  part  of  the  story,  because  Boulton  used  the  same  the 
figures  to  support  the  revolving  globe  on  the  top  of  an  extravagant  clock  ce 
which  his  factory  made  in  1771-72  (Nos.  8  and  9). 16  Although  these  figures^ 
slightly  larger  than  Wedgwood's  the  fact  that  Boulton  too  used  only  threeif 
the  four  figures  originally  modelled  by  Gentile,  and  the  same  three,  sugg< 
perhaps  that  both  men  acquired  their  models  from  the  same  source.  They  w  I 
close  friends  and,  in  spite  of  their  business  rivalry  towards  the  end  of  the  17J 
in  the  exploitation  of  the  'vase  craze',  they  went  on  expeditions  to  Londn 
together  in  their  search  for  models  and  patterns.  Perhaps  they  both  went  3 
visit  the  elder  John  Flaxman,  who  had  opened  a  shop  in  Covent  Gardenti 
1755,  where  he  made  and  sold  plaster-casts  and  figures.17  For  it  was  Flaxna 
who  sold  the  models  to  Boulton.  In  a  description  of  the  clock  case  in  Octolr 
1 77 1  Boulton  described  the  group  of  figures  supporting  the  terrestrial  globus 
'Hercules  and  Atlas',18  which  exactly  echoes  the  wording  of  an  invoice  whl 
he  received  from  Flaxman  ten  months  earlier.  The  sculptor,  who  sold  hi 
several  models  in  November  and  December  1770,  charged  him  £2.  2s.  fo& 
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nip  of  Hercules  and  Atlas'  in  December.19  Both  Flaxman  and  his  son  John 
plied  models  to  Wedgwood  for  many  years,  and  the  shop  in  Covcnt 
den  would  be  an  obvious  choice  as  the  source  of  the  figures  for  Wedg- 
od's  lamp  even  without  the  evidence  of  Boulton's  purchase. 

0  the  Persian  slave  rc-appcared  as  Atlas  or  Hercules,  helping  to  support 
h  an  Hellenistic  lamp  and  a  globe  on  top  of  a  clock  case.  Neither  manu- 
urcr  saw  anything  incongruous  in  combining  these  fluid  Renaissance 
ires  with  symmetric  classical  ornament.  Indeed  they  saw  this  'making  new 
ubinations  of  old  ornaments  without  presuming  to  invent  new  ones'20  as 
cntion  itself:  and  in  this  eclectic  method  of  design  they  were  typical  manu- 
turcrs  of  their  age. 

)TES 

Josiah  Wedgwood  to  his  partner  Thomas  Bentlcy,  May  23,  1767. 

A.  Finer  and  G.  Savage  Selected  Letters  of  Josiah  Wedgwood  (London  1965),  p.  53. 
Nicholas  Goodison.  Ormolu:  the  Work  of  Matthew  Boulton  (London  1974), 

pp.  27,  29-30,  75-7. 

1  am  grateful  to  Messrs.  Christie,  Manson  and  Woods  for  enabling  me  to  study 

the  catalogues  of  Boulton  and  Fothergill's  sales  in  1771  and  1778.  They  are  reproduced 

in  full  in  my  book,  Appendix  IV. 

Sale  April  n-13,  1771,  third  day,  lot  84. 

Most  of  the  lots  (many  of  them  pairs  of  vases)  fetched  under  £10.  Only  seven 
exceeded  ^50  of  which  only  one  other,  a  'Minerva*  clock  case  which  went  for  ,£165, 
exceeded  £60. 

Boulton  and  Fothergill  to  William  Matthews,  October  19, 1771.  All  the  manuscripts 
cited  in  these  notes  are  in  the  library  of  the  Assay  Office,  Birmingham.  I  am  grateful 
to  the  late  Assay  Master,  Mr.  A.  H.  Westwood,  for  his  help  during  my  researches 
there  and  for  his  permission  to  study  and  quote  from  the  documents. 

B.  and  F.  to  William  Matthews,  November  27, 1771.  The  four  'King's'  vases  which 
she  bought  can  be  seen  at  Saltram. 

B.  and  F.  to  Sir  Lawrence  Dundas,  January  4,  1 772.  The  invoice  amounted  to  £  1 50.6s. 
William  Chambers  Treatise  on  Civil  Architecture  (London,  1759),  p.  73. 
M.  B.  to  his  wife,  March  6, 1770.  Another  possibility  is  that  Boulton  copied  the 
figure  from  a  'Persian  candlestick'  which  he  acquired  from  the  widow  of  the 
metalworker  Diederich  Nicolaus  Anderson  in  1768  (M.  B.'s  Diary,  1768). 
Chambers  employed  Anderson  to  make  ormolu  ornaments  until  1767,  when 
Anderson  died. 
Treatise,  p.  74. 

Jennifer  Montagu.  'A  Renaissance  Work  copied  by  Wedgwood'  Journal  of  the 
Warburg  and  Courtauld  Institutes,  Vol.  XVII,  nos.  3-4  (1954),  p.  380.  Miss  Montagu 
shews  that  Gentile  was  prepared  to  copy  models  made  by  other  artists  and  that  he  may 
have  had  models  by  Michelangelo  in  his  workshop. 

Sale  May  16, 1778,  lot  126.  The  reserve  price  was  £55  and  the  vase  was  bought  in 
at£54.i2s. 

Miss  Montagu  (see  note  12)  was  the  first  to  demonstrate  the  derivation  of  the  figures 
and  the  incorrectness  of  the  term.  Whether  or  not  Wedgwood  or  his  workmen 
called  the  lamp  by  this  name  is  uncertain:  the  oven-book  references  to  the  lamp 
do  not  use  the  name,  but  Wedgwood's  catalogue  lists  other  works  copied  from 
Michelangelo  and  other  Renaissance  artists.  I  am  grateful  to  Miss  Montagu  for  her 
help  a  few  years  ago  on  these  points. 
See  note  12. 

The  complete  clock  case  is  illustrated  in  my  Ormolu :  the  Work  of  Matthew  Boulton, 
frontispiece  and  Plate  27. 

Rupert  Gunnis  Dictionary  of  British  Sculptors  1 660-1 831  (1964),  p.  146. 
M.  B.  To  Lord  Cathcart  October  30, 1771. 

The  invoice  is  dated  December  5, 1770.  'Atlas'  was  of  course  another  of  the  accepted 
architectural  terms  for  a  male  figure  suitable  for  supporting  an  entablature. 
M.  B.  to  Mrs.  E.  Montagu  January  16, 1772. 


8.  &  9.  Boulton  and  Fothergill :  figures  supporting  the 
terrestrial  globe  of  their  'geographical'  clock  case,  1771-2. 
Height  of  figures  6£  inches  approximately. 
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Peter  Fuller 


In  Ways  of  Seeing,  a  book  based  on  his 
television  series,  John  Berger  discussed 
the  representation  of  women  in  West- 
ern art.  He  argued  that  nudity  'is  to  be  seen 
naked  by  others  and  yet  not  recognised  for 
oneself.  Penny  Slinger  is  a  young  artist 
who  is  concerned  with  the  experience  of 
being  a  woman.  Her  own  body  provides 
the  basis  for  many  of  her  images.  In  my 
view,  her  work  is  significant  because  it 
questions  and  rejects  the  conventional  func- 
tion of  the  unclothed  female  body  in  art. 
In  part,  it  does  so  by  visually  exploring 
woman's  sexuality  rather  than  arousing 
that  of  the  male  spectator.  I  wish  to  use 
Berger 's  thesis  as  a  starting  point  for  an  in- 
troductory analysis  of  her  work. 

Berger  argues  that  according  to  conven- 
tions which  have  only  recently  been  chal- 
lenged the  'social  presence'  of  a  woman  is 
different  in  kind  from  that  of  a  man.  A 
man's  presence  embodies  a  promise  of 
power,  suggesting  what  he  is  capable  of 
doing  to  you,  or  for  you.  It  is  directed  to- 
wards an  object  outside  himself,  whereas  a 
woman's  presence  expresses  her  attitude  to 
herself.  Men  act  and  survey  women,  but 
women  themselves  appear.  As  a  result,  a 
woman's  self  becomes  split  in  two:  'She  is 
almost  continually  accompanied  by  her 
own  image  of  herself  ....  From  earliest 
childhood  she  has  been  taught  and  persua- 
ded to  survey  herself  continually'.  But  this 
internalised  surveying  agency  is  itself 
'male'.  And  so,  Berger  concludes,  woman 
'turns  herself  into  an  object  -  and  most  par- 
ticularly an  object  of  vision:  a  sight'.  (Bcr- 
ger's  distinction  parallels  Freud's  opposi- 
tion of  masculine-activc-voyeur  against 
femine-passive-exhibitionist,  and  Erikson's 
contrast  between  male  modes  of  intrusion 
and  female  modes  of  inception  and  inclusion. 
However,  Berger  emphasises  social,  and 
not  biological,  determinants.) 

Berger  goes  on  to  explain  how  this 
difference  has  been  expressed  in  paintings 
of  the  female  nude.  He  points  out  that  the 
nude  'is  not  naked  as  she  is.  She  is  naked  as 
the  spectator  sees  her'.  He  cites  recurrent 
genres  in  paintings  of  women  as  evidence, 
observing,  'She  reveals  nothing:  she  only 


displays'.  And  since  this  display  is  directed 
towards  an  unseen,  clothed,  male  observer 
her  sexuality  -  as  opposed  to  her  availability 
as  a  sexual  object  -  is  in  every  way  denied, 
in  order  that  the  onlooker  may  feel  that  he 
enjoys  a  monopoly  of  passion. 

If  his  argument  is  correct,  and  I  am  con- 
vinced that  it  is,  then  perhaps  it  provides 
us  with  a  partial  explanation  of  why,  until 
recently,  there  have  been  so  few  women 
artists  in  societies  where  this  distinction  in 
'social  presence'  applies.  A  painter  makes 
an  object,  containing  a  part  of  himself, 
which  is  destined  for  display.  His  canvas 
will  be  surveyed,  and  viewed  critically:  its 
appearance  determines  whether  it  will  be 
accepted  or  rejected.  But  a  woman  is  forced 
into  treating  her  own  body  as  an  object  in 
this  way.  Because  she  is  expected  to  paint 
her  lips,  her  eye-lids,  and  her  cheeks,  she 
does  not  need  to  paint  anything  else.  A 
woman  who  'makes  up'  her  face  in  a  mir- 
ror will  not  wish  to  'make  up'  on  canvas. 
I  do  not  pretend  that  this  is  a  complete 
answer:  the  ways  in  which  men  seek  to 
dominate  women  and  retain  the  creative 
prerogative  in  everything  except  the  bear- 
ing of  children  arc  invariably  complex  and 
over-determined. 

Let  us  take  this  one  stage  further.  A 
model  poses  nude  for  a  male  painter.  As 
Berger  points  out  the  concealing  anony- 
mity of  conventional  nudity  may  extend 
to  poses  and  gestures  as  well  as  to  paintings. 
Of  course,  it  need  not  always  do  so.  Lucian 
Freud,  for  example,  disallows  nudity  and 
achieves  a  kind  of  nakedness  in  some  of  his 
paintings  of  women.  However,  they  are 
still  presented  entirely  from  the  perspective 
of  the  looking-acting  male  observer,  even 
if  the  reality  of  the  woman  does  find  some 
expression.  Now,  in  this  situation,  the 
woman  is  already  offering  herself  as  an 
object  for  display,  and  not  as  herself  with 
passion,  feeling,  and  sexuality  of  her  own. 
Before  any  mark  is  made  on  the  canvas  she 
is  cocooned  by  concealing  conventions. 
Anyone  who  has  been  to  a  life-class,  or 
watched  a  painter  working  from  life,  will 
realise  that  the  model  only  begins  to  be- 
come herself  when  she  is  not  posing  -  for 


example,  when  she  is  walking  across  <ie  J 
room,  smoking  a  cigarette,  or  having  a  nj  i 
of  tea  during  a  break.  But  if  during  the 
moments  she  becomes  aware  that  sh  is  ll 
still  being  watched  -  she  also  begins*  * 
watch  herself  and  starts  to  pose  again.  t£ 
so,  the  painter  makes  an  image  oflj 
nudity  with  which  he  is  presented  with!  I 
intention  of  exhibiting  it,  or  selling  it,  ji  i 
third  party.  It  may  even  be  that  he  idejl 
fies  with  the  model's  socially  imposed  nw  i 
to  display  her  appearance  rather  than  It- 
self. (If  the  surveyor  within  womarft  I 
'male',  the  exhibitor  within  man  mayl  I 
'female'.)  According  to  the  conventics, 
he  cannot  do  likewise  himself.  And  so,  lis 
not  unusual  to  encounter  paintings  nf 
female  nudes  which  arc  an  image  ok 
woman's  conventional  image  of  hersH 
into  which  a  man  has  projected  himself 

The  end  result  of  processes  of  this  k^d 
is  that  women  appear  in  paintings  trusd 
behind  a  succession  of  illusions  which  1 
fleet,  but  also  contribute  to,  an  oppress  e 
social  usage.  The  nude  epitomises  the  wr 
in  which  men  seek  to  limit  and  confine  le 
experience  of  being  a  woman.  Common', 
she  stares  out  of  the  picture  watching  s 
watching  her  supine  availability.  She  Is 
'sex  appeal',  rationalised,  perhaps,  s 
'beauty',  but  she  has  no  sexuality.  Rush 
was  terrified  after  his  marriage  when,  S(l 
ing  his  wife  naked  for  the  first  time,  t 
found  that  her  body  and  her  sexual  pa8 
did  not  resemble  those  of  'nude'  Grefe 
sculpture.  The  idealisation  of  women  in  tjii 
Western  tradition  consistently  implies  t]fi 
the  appearance  a  woman  is  compelled  > 
manufacture  for  men  is  synonymous  wii 
her  reality.  But  this,  of  course,  is  not  so. 

Penny  Slinger  is  well  aware  of  th 
dichotomy:  there  is  an  agency  within  lr 
which  surveys  her  own  body.  This  b- 
comes  objectified  when  she  has  hersc 
photographed,  or  photographs  herself,  . 
the  process  of  making  her  images.  Hov 
ever,  what  she  sees  and  presents  is  not  ju; 
herself  as  men  would  have  her  appear,  b* 
herself  as  she  is.  She  does  not  deny  til 
image  of  herself  which  all  her  education 
a  woman  in  a  male  dominated  society  h 
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created  -  however,  she  is  constantly  saying 
that  it  is  a  degradation,  an  illusion,  and  a 
trap.  She  exposes  it  and  tears  it  open  to 
show  what  lies  behind  it:  in  Berger's 
terminology,  she  reveals  rather  than 
displays. 

In  May,  1971,  at  the  time  of  her  first 
one-woman  exhibition  at  Angela  Flower's 
Gallery,  Penny  Slinger  published  a  book 
of  photo-collages  with  accompanying 
poems:  it  was  called  $o°/0  The  Visible 
Woman.  This  was  one  of  the  poems: 

J  am  the  lialj 

Man 

lias  always  been 

looking  for 

The  ever-open  secret 

your  very 

soul  image 

See  what  charms 

the  never-ending  kiss 

holds  for  you 

turn  me  around 

you  will  see  where  I 

more  into  you 

Autonomous 

you  might  say 

In  changing  I  become 

the  same 

eternal 

open  wound 

Inhaling 

and  bringing  forth 
like  some  enormous 
vacuum  cleaner 
Like  a  soul 
in  limbo. 

The  accompanying  image  consists  of  a 
photo-collage  of  a  woman,  standing  to 
attention  so  that  her  body  faces  the  viewer. 
Her  head  has  been  reversed  upon  her 
shoulders  so  that  instead  of  a  face,  we  sec  a 
cascade  of  hair,  which  partially  covers  her 
legs,  too.  However,  her  torso,  from  the 
breasts  right  down  to  the  top  of  the  thighs, 
consists  of  a  medical  drawing  of  the  open 
female  genitals  and  pubic  hair,  on  which 
the  various  constituents  have  been  labelled. 
The  words,  and  the  collage,  taken  together, 
describe  what  it  is  to  be  a  woman. 

Slinger  begins  by  telling  us  that  she  is 
surveyed  so  much  (by  men  and  the  man 
within  her)  that  she  feels  herself  to  be  'an 
ever-open  secret'.  She  has  become  the  half 
that  man  'has  always  been  looking  for',  a 
reflection,  in  fact,  of  man's  'soul'.  This  is 
the  'fifty  per  cent'  which  is  'visible',  but 
she  then  invites  the  observer  to  turn  her 
around,  to  look  behind  this  image  of  her- 
self, and  see  her.  The  collage  goes  on  to 
exaggerate  that  which,  generally  speaking, 
is  left  out  altogether  in  European  paintings 
of  the  nude.  Berger  argues  that  women's 
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2.  From,  'The  Brick  Wall  behind  the  Door', 


4.  From,  'Empty  Cupboards', 


5.  From,  'In  the  Cloister'. 


6.  From,  'The  Two- Way  Mirror', 


bodies  were  stripped  of  hair  in  pan 
because  hair  is  associated  'with  s<u^ 
power,  with  passion'.  As  long  as  the  iaJc 
observer  sees,  in  Herrick's  words,  ^ 
'Julia's  dainty  leg  .  .  .  is  as  white  and  ir. 
less  as  an  egg',  he  may  feel  that  his  sexuity 
alone  is  important.  The  absence  of  he 
genitals  in  most  female  nudes  is  conir. 
able.  Slinger  reverses  these  conventiu: 
she  presents  us  with  an  image  in  whiclhc 
woman's  body  is  only  her  hair  and  her 
and,  by  implication,  forces  us  to  conf  nt 
her  autonomous  sexuality. 

Penny  Slinger's  second  show  at  Amb 
Flowers  in  1973  was  called  'Openi/ 
Here,  she  took  the  conventional  imajn 
of  the  wedding  and  spelled  out  the  se 
assumptions  about  the  role  of  the 
which  inform  it.  The  whole  exhibii 
was  arranged  a$  a  wedding  feast,  in  wl 
the  food  which  was  offered  was  eq 
with  the  woman  herself.  A  multi-ti 
wedding  cake  was  cut  away  to  reveal 
female  genitals  in  the  bottom  layer.  S 
commentators  suggested  at  the  time 
she  was  a  bizarre,  or  'surrealist'  a 
whose  work  was  rooted  in  her  prh 
neurosis.  I  do  not  think  that  this  is  the  ell 
The  initial  shock  of  seeing  a  brolly  ana 
thimble  (or  whatever)  on  a  dissecting  tae 
is  caused  by  the  unexpected  incongruity 
the  associations.  Sometimes,  we  later  re- 
ceive a  possible  'symbolic  meaning'.  If  ? 
can  do  so,  our  surprise  is  reduced.  We  he 
found  a  sense  in  something  which  at  ft 
seemed  absurd.  But,  in  this  show,  Pery 
Slinger  worked  in  quite  a  different  wr. 
She  started  with  imagery  which  was  (4 
ready  a  social  cliche,  accepted  withe  t 
question.  But  she  cut  it  open  in  front  of., 
and  the  shock  which  we  experienced  vis 
the  shock  of  recognition.  We  knew  that  1: 
things  she  put  together  belonged  togeth, 
but  it  was  a  knowledge  we  had  tried  ) 
suppress.  Thus,  Slinger  shows  us  that  win 
the  couple  cut  the  wedding  cake  and  ma: 
a  wish,  the  man  is  publicly  demonstrate 
what  he  will  do  with  the  woman.  Shet 
the  cake  to  be  ceremoniously  present^ 
penetrated,  and  devoured.  We  are  shock', 
because  Slinger  is  spelling  out  the  role,  e[. 
dorsed  by  convention,  which  woman  | 
forced  to  play  in  our  society,  and  challenf 
ing  it.  One  way  of  covering  up  what  she) 
doing  is  to  draw  a  curtain  of  mystificatitj 
across  it  again,  to  call  it  'surrealist'  3 
'fantastic'.  But  we  should  not  be  deceive 
The  point  which  Penny  Slinger  repeated 
makes  is  that  behind  the  display,  be  it  nut 
or  bridal,  there  is  a  woman  whose  sexualif 
is  for  ever  being  denied. 

Her  new  photo-collages,  some  of  whit 
illustrate  this  article,  are  perhaps  her  mo 


7.  From,  'The Judge'. 


successful  works  to  date.  They  arc  pre- 
sented within  a  narrative  sequence  which 
chronicles  The  Exorcism  of  an  affair,  but 
they  are  about  what  it  is  like  to  become 
and  be  a  woman.  A  repeated  image  of 
Slingcr's  is  of  a  naked  female  figure  (her- 
self) standing  in  front  of  a  circle  of  clothed 
men  who  are  examining  her  (No.  7).  Here, 
it  seems  that  the  surveyors  have  been 
drawn  into  the  picture  itself.  As  onlookers 
on  the  whole  scene,  wc  cannot  join  them 
without  feeling  a  sense  of  shame  at  what 
wc  arc  doing,  or  without  considering  what 
it  means  to  be  the  figure  standing  at  the 
centre.  In  this  way,  Slinger  is  able  to  raise 
the  essential  contradiction  in  woman's 
'social  presence',  challenge  and  question  it, 
without  becoming  complicit  with  it.  If  we 
look  at  this  collage  carefully  enough,  we 
will  never  look  at  a  painting  of  a  female 
nude  in  the  same  way  again. 

Visually,  these  collages  are  complex,  and 
there  is  much  that  we  have  not  touched 
upon.  For  example,  we  could  have  ex- 
plored the  richness  of  Slinger's  symbolism, 
and  the  exceptional  use  which  she  makes 
of  it.  Having  presented  us  with  a  symbol, 
she  tends  to  unravel  it  simultaneously,  so 
that  the  house  is  the  woman  (Nos.  1  and 
2).  We  could  have  discussed  the  way  in 
which  she  expresses  time  visually  in  her 
work  (Nos.  5  and  10)  or  her  representation 
of  the  events  of  childhood  (No.  3).  Her 
use  of  photography  immediately  raises 
interesting  issues  about  the  differences  be- 
tween internal  and  external  realities  - 
specifically  about  the  contrast  between 
dream  and  perceptual  space  (No.  12).  All 
these  questions  are  worth  pursuing,  but 
the  kernel  of  this  work  remains  a  statement 
about  woman's  sexuality.  This  theme  may 
be  found,  for  example,  in  some  Indian 
sculpture  -  but  has  usually  been  vigorously 
excluded  within  the  European  tradition. 
Slinger  had  the  exceptional  courage  to 
introduce  it,  using  herself  as  both  artist  and 
object,  and  refusing  to  stop  until  she  had 
seen  and  revealed  herself  as  she  was,  and 
not  just  as  she  was  required  to  appear.  This 
shattering  of  illusions  must  have  been  made 
at  some  personal  cost:  Slinger  is  a  victim 
of  her  own  work.  However  her  intro- 
spection was  far  from  being  self-indulgent; 
as  much  as  any  theoretical  or  polemical 
statement,  it  describes,  analyses,  and  con- 
demns the  condition  of  woman  in  a  male- 
dominated  society. 
With  the  exception  of  Nos.  8,  9,  13. 
the  illustrations  are  from  Lilford  Hall :  An 
Exorcism;  the  work  consists  oj  128 
photo-collages,  contained  within  a  narrative 
sequence.  Titles  refer  to  the  chapter  from 
which  the  reproduced  image  is  taken. 


12.  From,  Agrophobia  and  Inundation' 


13.  Sugar  Bride.  Sculpture,  mixed  media. 


i.  John  Jackson. 
William  Seguier, 
detail. 

The  Trustees  of  the 
National  Gallery. 


2.  Sir  Francis 
Chantrey,  marble 
bust.  The  Trustees  of 
the  National  Callery. 


THE  FOUNDING  OF 

THE  NATIONAL  GALLERY 

IN  LONDON 


Part  7.  Gregory  Martin 

William  Seguier  (No.  1)  was  the  first  Keeper  of  the  National  Gallery  and  held  the  post 
for  nearly  twenty  years.  No  one  criticised  his  appointment  in  1824,  but  few  regretted  his 
death  in  1843. 

Seguier  had  the  confidence  of  the  generation  o^t  1 
lovers  and  connoisseurs  that  founded  the  British  L>  l 
tution,  and,  in  particular,' of  Sir  Charles  Long,  lei 
Lord  Farnborough  (No.  2).  Farnborough  and;ii< 
friends  were  connoisseurs  in  their  own  right,  but  imt  ; 
1 820s,  the  humbly-born  Seguier  was  more  than  t-ii 
man  of  business.  His  role  in  the  autumn  and  wintebf  I 
1823   during  the  negotiations  for  the  purchaser  • 
Angerstein's  collection  was  crucial,  because,  thanks  I 
Long,  he  was  acceptable  both  to  Lord  Liverpool  id  ' 
Angerstein's  executors.  The  valuation  he  made  ofie  i 
collection  was  to  be  the  sum  agreed  by  both  sides. 

Inspitc  of  Lord  Liverpool's  reasonable  outline  ofie  I 
keeper's  duties,  the  definition  of  responsibility  for  a 
Gallery's  affairs  was  vague;  and  Seguier  was  not  sufli-  1 
ently  gifted  to  interpret  Ins  role  in  any  other  way  to 
by  ear.  The  secret  of  Seguier's  early  influence  lay  in* 
fact  that  he  was  trusted.  This  trust  stemmed  from  is 
knowledge  of  the  art  world  and  market,  and  is 
connoisseurship  and  shrewdness.  His  shrewdness  mj  I 
constantly  harped  on  by  the  pathologically  suspicius 
but  perceptive,  Haydon,  who  noted  in  his  Diary  tit 
Seguier  was  'the  deepest  shrewdest  and  most  ambitiis 
man  I  know  .  .  .'.  And  then  later  (after  some  rebuff),e 
penned  a  cruel,  jealous  assessment:  'He  (Seguier)  is3 
utterly  uneducated  that  his  knowledge  never  trespass 
on  the  amour-propre  of  his  Superiors.  .  .  .  Every  irk 
feels  him  such  an  evident  Cockney.  .  .  .  He  is  the  mjB 
complicated  mixture  of  good  nature  and  spite,  knoft 
ledge  and  ignorance,  malice  and  superiority.  .  .'.  Hf- 
don's  views  were  distorted  by  his  sense  of  frustratl 
ambition.  Nevertheless  some  of  those  who  have  trl 
the  corridors  of  bureaucracy  will  catch  a  ring  of  trui 
in  this  vivid  description. 

In  his  early  years  as  keeper,  he  was  clearly  regardl 
as  at  least  nearly  a  primus  inter  pares  by  the  Trustees.  1 
1826,  his  signature  appeared  along  with  those  of  fo: 
Trustees  -  Lord  Aberdeen,  Long,  Sir  George  Bea- 
mont  and  Sir  Thomas  Lawrence  -  on  the  letter  recoir 
mending  that  the  Government  should  purchase  tlrr: 
pictures,  including  the  Bacchus  and  Ariadne  (No.  3). 

At  the  same  time,  some  of  the  Trustees  assunn! 
executive  roles.  As  Long  made  clear  in  the  House  j 


For  Seguier,  like  that  incomparably  more  dis- 
tinguished public  figure,  Lord  Melbourne 
(No.  4),  outlived  his  time.  Just  as  the  ex-Prime 
Minister's  brand  of  urbane  cynicism  (which  concealed 
a  cultured  and  liberal  outlook)  was  out  of  place  in  the 
now  serious  Court  of  the  newly  married  Queen 
Victoria  (No.  5),  so  Seguier's  knowledge  of  art  history 
came  to  seem  inadequate  to  the  art  world,  which  like, 
the  Court,  now  looked  to  Germany  for  inspiration. 

Seguier's  power  and  influence  were  at  their  height  in 
the  Regency  and  the  reign  of  George  IV.  As  a  result  of 
his  appointment  at  the  National  Gallery,  he  held  three 
of  the  most  important  executive  posts  in  the  art  world : 
for  he  was  already  Keeper  of  the  British  Institution  and 
Surveyor  of  the  King's  Pictures.  Further,  he  acted  tor 
many  of  the  leading  private  collectors  of  the  day  in  his 
capacity  as  man  of  business,  connoisseur  and  picture 
restorer. 

Seguier  was  born  in  1771  into  the  art  world;  his 
father  was  an  art  dealer,  and  he  was  early  trained  as  an 
artist.  But  Seguier  was  to  make  his  career  as  an  artistic 
adviser.  His  knowledge,  inevitably,  was  based  on  tradi- 
tional art  historical  fare  -  biographical  material  -  and 
his  eye  was  chiefly  trained  in  England.  Of  the  great 
collections  on  the  Continent,  he  knew  only  the 
Louvre  and  those  in  the  Netherlands. 
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Commons  debate  on  the  purchase  of  these  pictures,  he 
had  inspected  other  pictures  offered  for  sale.  This 
speech  -  Long's  swan-song  in  his  career  as  an  active 
politician  concerned  with  the  arts,  for  he  was  soon  to 
take  a  peerage  and  resign  from  the  Government  -  has 
a  bitter  tone,  with  which  many  museum  men  will 
sympathize :  'With  regard  to  the  share  which  he  him- 
self had  had  in  the  formation  of  the  National  Gallery, 
he  had  found  it  rather  an  ungracious  office.  He  was 
continually  receiving  letters,  offering  collections  and 
sometimes  single  pictures  for  sale,  and  inviting  him  to 
call  upon  the  possessors,  and  give  his  opinion  as  to  their 
worth.  In  some  instances,  he  had  unguardedly  been 
induced  to  make  the  visit .  .  .  If  he  declared  his  opinion 
that  the  picture  was  a  copy ...  he  gave  offence  . . .'. 

Because  of  the  absence  of  any  early  minutes  of 
Trustee  meetings,  it  is  not  known  whether  Long  ever 
discussed  these  visits  with  his  colleagues  or  whether  - 
as  was  soon  to  become  more  the  practice  -  Seguier 
also  took  on  this  initial  sifting  of  offers.  But  it  does 
seem  clear  that  from  the  start,  Seguier  was  responsible 
for  the  display  of  the  collection.  And  yet  in  one  early 
instance,  this  duty  too  was  assumed  by  a  Trustee.  In 
1826,  Beaumont  himself  supervised  the  hanging  of  the 


pictures  he  had  given  to  the  nation. 

It  is  perhaps  no  coincidence  that  the  first  public 
attack  on  Seguicr's  influence  occurred  under  a  year 
after  the  National  Gallery  -  thanks  to  Canning  -  achi- 
eved in  1827  its  full  independence  from  the  British 
Museum.  Two  new  men,  Sir  Robert  Peel  and  George 
Agar  Ellis,  had  become  Trustees;  a  new  generation  was 
coming  to  prominence,  and  consequently  Seguicr's 
abilities  and  competence  came  to  be  questioned. 


6.  Annibale 
Carracci. 
'Domine,  Quo  Va] 
The  Trustees  of  thl 
National  Gallery. 


Thanks  to  his  modesty,  tact,  and  sensible  (if  increasing- 
ly unfashionable)  connoisseurship,  it  was  to  be  about  a 
decade  before  it  became  the  accepted  view  that  he  was 
unworthy  of  his  post.  His  incompetence  was  glaringly 
revealed  in  his  failure  to  compile  a  catalogue  of  the  col- 
lection that  came  up  to  the  standards  expected  by  the 
newly  arrived  and  fast  growing  art-historical  confra- 
ternity. But  it  was  also  Seguicr's  inevitable,  but  partic- 
ular, misfortune  to  be  associated  with  more  general 
misgivings  about  the  performance  of  the  National 
Gallery  that  came  to  be  voiced  in  the  1830s.  Seguier's 
passivity  was  only  a  small  factor  in  provoking  these 
criticisms,  which  owed  their  roots  to  the  original  lack 


7.  Correggio. 
The  Madonna  of  //. 
Basket.  Tlie  Trustt 
of  the  National  Ga 

8.  Nicolas  Pou<t 
Bacchanalian  Revet 
before  a  Term  of  Par 
The  Trustees  of  the) 
National  Gallery. 


no 


3f  i  agreed  definition  of  the  Gallery's  role  and  pur- 
pod  1  society. 

j  s  lack  of  definition  was  reflected  in  its  early  con- 
foj  administrative  organisation.  As  we  have  seen, 


were  no  minuted  meetings  ot  the  Trustees  during 
st  three  years  of  the  Gallery's  existence,  and  it  is 


mj  .'ly  that  any  Trustee  meeting  was  convened  as 
ucj  From  1828,  meetings  were  irregular;  and  while 
in|  183 1  the  number  ot  Trustees  remained  at  six  -  a 


•  which  was  increased  to  eight  in  1831,  nine  in 
and  sixteen  in  1835  -  attendance  was  erratic.  It 
lot  until  1840  that  the  Trustees  decided  to  hold 
ar  monthly  meetings  during  the  Parliamentary 
n,  and  to  have  some  kind  ot  an  agenda  circulated 
ehand. 

e  majority  of  the  Trustee  meetings  during  Scgu- 
keepership  were  concerned  with  the  housing  of 
ollection  and  the  consideration  of  pictures  offered 
Ej  mrchase  or  as  gifts.  In  the  1830s  the  number  of 
s  increased,  and  formal  letters  of  rejection  were 
;ed  because,  as  the  Trustees  noted  in  1837,  'many 
rs  received  are  frivolous  and  absurd', 
re  procedure  for  effecting  purchases  was  erratic. 
:e  seems  to  be  no  record  at  all  of  the  means  of 
base  ot  the  first  acquisition,  made  a  year  after  the 
hase  ot  the  Angerstein  collection  -  the  Madonna  of 
iasket  by  Correggio  (No.  7).  In  contrast,  two  years 
•,  Lord  Liverpool  (himself  a  Trustee)  required  a 
r  of  recommendation,  subsequently  tabled  as  part 
Parliamentary  Paper,  to  justify  the  purchase  of 
an's  Baalius  and  Ariadne,  Annibale  Carracci's  Dom- 
Quo  Vadis  (No.  6)  and  Poussin's  Bacchanalian  Revel 
re  a  Term  oj  Pan  (No.  8).  The  sum  was  £9,000  and 
purchase  was  agreed  by  a  Treasury  minute,  which 
subsequently  debated  in  the  House  of  Commons, 
lg,  who  opened  the  debate,  probably  reflected  Gov- 
ment  thinking,  when  he  stated:  'he  knew  of  no 
er  way  in  which  purchases  for  the  National  Gallery 
ild  be  so  satisfactorily  effected  as  by  the  recommend- 
mi  of  a  committee  of  responsible  persons'.  He  con- 
ned that  this  procedure  would  be  followed  in  future. 
3ut  in  fact  no  pictures  were  to  be  recommended  for 
uisition  until  1834,  when  the  Marquis  of  London- 
ry's  two  Correggio's,  Mercury  instructing  Cupid  be- 
'  Venus  (No.  9)  and  the  Ecce  Homo  (No.  10)  came  on 
market.  In  this  instance,  the  Trustees  sought  the 
nions  of  painters,  collectors  and  artists  concerning 
value  of  the  pictures:  they  approached  Samuel 
gers,  the  poet,  banker  and  collector  who  was  soon 
3e  a  Trustee,  William  Young  Ottley,  the  critic  and 
lector,  Samuel  Woodburn,  the  dealer  and  Henry 
ward,  Richard  Wcstall  and  David  Wilkie  (No.  11), 
Royal  Academicians  -  the  last  also  a  notable  collcc- 
-  and  finally  Seguier.  Their  letters  were  forwarded 
Jie  Treasury  along  with  the  Trustees'  recommend- 
>n  and  the  Government's  purchase  of  the  two  pic- 
es was  again  debated  in  the  Committee  of  Supply  of 
House  of  Commons. 


The  Trustees'  decision  to  consult  so  many  authorities 
of  the  day  from  all  the  different  walks  ot  the  art  world 
was  such  a  great  extension  of  the  principle  earlier  an- 
nounced by  Farnborough  that  it  can  almost  be  inter- 
preted as  a  radical  departure  from  it.  In  tact  it  marked  a 
qualified  lack  of  confidence  in  Seguier  and  themselves 
-  for  previously  his  views  and  those  of  a  group  of  the 
Trustees  had  been  considered  sufficient;  and  it  con- 
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9.  Correggio. 
Mercury  instructing 
Cupid  before  Venus. 
The  Trustees  of  the 
National  Gallery. 


11.  Sir  David 
Wilkie. 
Self  Portrait. 
The  Trustees  of  the 
National  Gallery. 


10.  Correggio. 
Ecce  Homo. 
The  Trustees  of  the 
National  Gallery. 


trastcd  sharply  with  the  faith  placed  in  him  by  the 
Directors  of  the  British  Insitution  in  1830,  when  they 
had  asked  him  to  value  and  then  bid  for  a  Holy  Family 
by  Reynolds,  which  they  then  presented  to  the  Nation- 
al Gallery.  Seguier  probably  realized  this.  Two  years 
later,  when  questioned  by  a  House  of  Commons  Select 
Committee  about  the  Trustees'  competence  concern- 
ing acquisitions,  he  did  not  refer  to  the  episode. 

The  two  meetings,  at  which  the  Trustees  considered 
the  purchase  of  the  Correggio's,  took  place  during 
Peel's  first,  but  brief  administration  that  fell  before  the 
purchase  was  debated  in  the  House  of  Commons.  Peel 
was  already  a  notable  collector  of  old  masters,  and  as 
Prime  Minister  and  Chancellor  of  the  Exchequer,  his 
voice  must  have  carried  great  weight  at  the  two  Trus- 
tee meetings,  both  of  which  he  attended.  It  is  thus  like- 
ly that  it  was  he  who  advocated  that  opinions  other 
than  Seguier's  should  be  obtained;  when  he  next  held 
the  premiership,  nine  years  later,  he  insisted  on  a 
similar  course.  By  this  time  his  opinion  about  Seguier 
had  hardened  to  the  extent  that  the  keeper  was  not 
required  to  submit  written  advice.  Peel's  attitude  con- 
trasted with  that  of  his  Whig  political  opponents.  He 
it  was  who  struck  the  first  meaningful  blow  against 
Seguier's  authority. 

In  the  nineteen  years  of  Seguier's  keepcrship,  the 
National  collection  nearly  quintupled  in  size.  This  was 
not  so  much  due  to  an  active  purchasing  policy  -  which 
in  fact  was  confined  to  acquiring  a  limited  number  of 
works  mostly  of  the  highest  class  -  but  to  the  generos- 
ity of  individuals  and  institutions.  Such  generosity  had 
been  expected;  Robinson,  as  Chancellor  of  the  Ex- 
chequer, had  confidently  forecast  it  in  his  Commons 
speech  in  1824  announcing  the  purchase  of  the  Anger- 
stein  collection.  The  view  was  widely  shared  by  the 
men  of  influence  who  obtained  the  foundation  of  the 
National  Gallery  -  a  fact  which  serves  partly  to  demon- 
strate that  they  had  no  clear  practical  concept  of  the 
future  development,  and  thus  the  role,  of  the  institution. 

The  practical  objectives  of  Farnborough  and  Beau- 
mont were  limited  (although  genuinely  well  intcntion- 
ed  and  deeply  important).  The  National  Gallery 
should  only  contain  works  of  the  highest  merit  and 
should  conserve  them.  One  of  Beaumont's  motives  for 
wishing  to  give  his  collection  to  the  nation  was  to 
prevent  his  pictures  from  being  ruined  by  cleaning. 
'I  see',  he  wrote  in  1823,  'every  year  such  proofs  of 
carelessness  with  which  people  surfer  their  inestimable 
relics  to  be  rubbed,  scraped,  and  polished,  as  it  they 
were  the  family  plate,  that  I  verily  believe,  if  they  do 
not  find  some  safe  asylum,  in  another  half  century 
little  more  will  be  left  than  the  bare  canvases'.  The 
National  Gallery  was  to  be  this  'safe  asylum'.  Accord- 
ing to  Farnborough,  potential  benefictors  only  wanted 
'a  sufficient  security  that  they  (the  pictures  given)  will 
be  entrusted  to  the  care  of  those  who  will  preserve 
them,  for  the  purpose  for  which  they  are  given,  with 
attention  and  fidelity'. 


The  pictures  in  the  national  collection  were  j  L 
masterpieces:  the  National  Collection  'should  I  sel- 
ect'. During  much  of  Seguier's  keepership  the  pu 
ing  policy  was  determined  by  this  principle,  wr*  j 
theory  ruled  out  the  acquisition  or  acceptance  onfl 
of  large  collections.  Farnborough  rightly  believe  that 
it  was  'a  great  point  to  obtain  the  best  works  canv 
considerable  master' ;  but  he  advocated  that  the  m 
objectives  of  a  purchasing  policy  should  be  limiijto 
'the  works  of  Raphael,  Correggio  and  Titian, 
must  be  obtained  whenever  the  opportunity  pi 
itself.  The  Trustees  and  Government  almost  exc! 
ly  followed  this  principle  of  taste  until  Farnborojfc 
death  in  1838.  The  gifts  accepted  by  the  Trusts 
played  a  greater  Catholicism,  but  here  -  so  far  as  Jai- 
mont  was  personally  concerned  -  the  principal 
excellence  still  obtained.  He  rejected  two  picture 
ginally  included  in  his  gift  as  being  unworthy  fed 
National  Gallery. 

In  this  way,  both  Beaumont  and  Farnborouglfc- 
instance,  hoped  that  the  taste  of  British  artists  and 
public  in  general  would  improve.  Beaumont  pbed 
particular  emphasis  on  the  taste  of  the  public:  'Byas, 
access  to  such  works  of  art  the  public  taste  um 
improve,  which  I  think  is  the  grand  desideratun 
when  the  time  shall  come  when  bad  pictures,  or  j-o 
works  of  mediocrity,  shall  be  neglected,  and  excefjice 
never  passed  over  .  .  .  we  shall  have  fewer  painter; n 
better  pictures  .  .  .'.  The  younger  Agar  Ellis  aec 
about  the  desirability  and  the  prospect  of  improve 
of  the  public's  taste  (he  also  hoped  for  a  rise  in  tou;n 
as  a  result  of  the  foundation  of  the  National  Gaily. 
And  such  views  were  echoed  in  1841  by  the  faitfu; 
Seguier,  when,  under  cross-examination  by  a  Si 
Committee  of  the  House  of  Commons,  he  stated:  he 
great  object  of  a  National  Gallery  is,  in  the  first  p:c 
to  improve  the  public  taste;  and,  in  the  next  plaotr 
benefit  artists;  now  an  inferior  work  of  art  wfl 
neither  improve  the  public  taste  nor  be  of  usiti 
students'. 

Such  a  highly  ethical,  but  limited,  concept  didot 
embrace  the  equally  valid  hedonist  approach  ofhe 
critic,  Hazlitt,  who  in  the  introduction  to  his  124 
catalogue  of  the  National  Gallery  exclaimed:  Ye 
know  of  no  greater  treat  than  to  be  admitted  freely^  a 
collection  of  this  sort,  where  the  mind  reposes  with  ih 
confidence  in  its  feelings  of  admiration,  and  finds  at 
idea  and  love  of  conceivable  beauty  .  .  .  reflected  fim 
every  object  around  it.  It  is  a  cure  . . .  for  low-thous  I 
cd  cares  and  uneasy  passions.  .  .  .  The  business  ofie 
world  at  large  and  its  pleasures,  appear  like  a  vanity  10 
impertinence'. 

Nevertheless  there  was  a  more  down-to-earth,  ui- 
tarian  thesis  on  the  role  of  the  National  Gallery,  wlji 
ensured  the  support  of  some  radicals,  such  as  JosSh 
Hume,  and  industrialists.  Haydon  early  emphasized. 
Already  in  1823  in  a  petition  to  the  House  of  Ca- 
mons,  he  pointed  out  that  'one  of  the  benefits?! 
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patronage  of  the  Arts  is  the  improvement  in  manufac- 
tures'. He  claimed  that  the  National  Gallery  would 
boost  British  exports  and  defeat  foreign  competition, 
because  the  study  ot  the  paintings  would  improve 
industrial  design. 

The  thesis  was  directly  applied  to  the  National  Gal- 
lery by  Peel,  when,  in  the  House  ot  Commons  in  April 
1832,  he  rose  to  propose  that  a  grant  should  be  made  to 
build  a  National  Gallery,  and  was  dwelt  on  by  Hume, 
speaking  in  support.  It  was  to  lead,  three  years  later,  to 
the  establishment  of  a  Select  Committee  of  the  House 
of  Commons  to  investigate  the  Arts  and  Manufactures, 
and  finally  to  the  establishment  of  the  Schools  of 
Design  in  different  industrial  centres. 

In  the  subsequent  debate  in  July  on  the  Government's 
motion  to  grant  the  first  instalment  of  money  to  carry 
into  effect  Wilkins'  plan,  which  had  been  adopted  by 
the  Whig  Government,  Peel,  the  leader  of  the  Tory 
opposition  but  speaking  in  support  of  the  measure, 
took  a  wider  view: 

In  the  present  times  of  political  excitement,  the 
exacerbation  oj  angry  and  unsocial  feelings  might  be  much 
softened  by  the  effects  which  the  fine  arts  had  ever 
produced  on  the  minds  oj  men.  Of  all  expenditure,  that 
like  the  present,  was  the  most  adequate  to  confer 
advantage  on  those  classes  which  had  but  little  leisure  to 
enjoy  the  most  refined  species  of  pleasure.  The  rich  might 
have  their  own  pictures,  but  those  who  had  to  obtain  their 
bread  by  their  labour,  could  not  hope  for  much  enjoyment. 
.  .  .  The  erection  of  the  edifice  ( the  National  Gallery) 
would  not  only  contribute  to  the  cultivation  of  the  arts,  hut 
also  to  the  cementing  oj  the  bonds  oj  union  between  the 
richer  and  poorer  orders  of  state 

Peel's  concept  of  the  National  Gallery  as  a  bond  of 
union  between  the  rich  and  the  poor  to  maintain  or 
establish  a  tranquil  society  assumed  the  concept  of 
excellence  and  selectivity  advanced  by  Farnborough 
and  Beaumont.  It  was  widely  influential,  and  was 
probably  one  of  the  main  reasons  for  the  later  growth 
in  the  number  of  museums  in  Europe  and  America. 
His  rationale  was  both  idealist  and  mistakenly  degrad- 
ing. The  same  ideal  may  be  said  to  be  operating  in  the 
crowded  galleries  of  the  Metropolitan  and  Hermitage 
today;  but  it  degrades  art  to  see  in  it  an  alternative  to 
religion  as  a  means  of  dulling  the  social  resentment  of 
the  under-privileged. 

The  concept  of  the  National  Gallery  as  a  social  force 
and  as  a  means  ot  improving  industrial  design  was  far 
more  ambitious  than  the  role  assigned  to  it  by  Farn- 
borough, Beaumont  and  Agar  Ellis.  Farnborough  be- 
lieved that  culture  was  for  the  higher  orders  of  society; 
'Among  the  accomplishments  which  peculiarly  belong 
to  the  higher  orders  of  society,  and  which  those  in 
inferior  stations  would  find  great  difficulty  in  attaining, 
is  a  taste  for  the  liberal  arts .  .  .'.  And  Agar  Ellis  saw  the 
National  Gallery  as  something  essentially  for  the  upper 
and  middle  classes:  '.  .  .  the  merchant .  .  .  the  peers  and 


commons  .  .  .  the  men  of  literature  and  science  .  .  .  the 
king  and  the  court  .  .  .  the  stranger  and  foreigner  .  .  . 
the  frequenter  of  clubs  .  .  .  the  hunters  of  exhibitions 
.  .  .  the  indolent  .  .  .  the  busy  .  .  .'. 

The  social  and  industrial  concept  of  the  National 
Gallery  depended  on  free  entry  -  a  principle  insisted  on 
by  Lord  Liverpool.  But  it  also  depended  on  a  suitable 
building,  and  neither  temporary  abode  in  Pall  Mall 
came  up  to  the  mark.  Angcrstein's  house  quickly 
proved  too  small,  and  the  four  rooms  in  No.  105  Pall 
Mall  had,  as  Waagen  remarked,  'a  dirty  appearance, 
and  with  great  depth,  so  little  light  that  most  of  the 
pictures  are  but  imperfectly  seen  .  .  .'.  But  because  the 
more  traditionally  minded  men  of  power  -  the  Farn- 
borough's  and  Agar  Ellis's  -  had  no  idea  how  and  in 
what  direction  the  Gallery  would  develop  because  of 
their  justified  hope  in  benefactors'  generosity,  and  be- 
cause the  social  and  industrial  concept  was  still  not 
widely  accepted  the  requirements  laid  down  as  neces- 
sary for  Wilkins'  new  gallery  in  Trafalgar  Square  soon 
proved  inadequate  in  terms  of  space  for  pictures  and 
visitors. 

Peel's  concept  was  partly  borne  out  by  the  facts,  for 
large  numbers  of  people  visited  the  National  Gallery 
even  before  it  moved  to  Trafalgar  Square  in  1838.  In 

1835,  130,000  people  visited  the  National  Gallery  at 
105,  Pall  Mall;  four  years  later  over  750,000  visited  it  at 
Trafalgar  Square.  On  Whit  Monday  of  1840  there  was 
an  estimated  attendance  of  14,000;  Thwaites,  the  Assis- 
tant Keeper,  one  of  whose  duties  was  to  supervise  the 
control  of  the  public  in  galleries,  recalled  that  'order 
was  maintained,  but  it  was  with  considerable  difficulty, 
the  rooms  are  small,  and  the  crowd  was  very  great'. 
Further,  he  'did  not  think  that  the  mass  of  the  people 
who  attend  particularly  on  holidays  take  any  particular 
interest  in  [the  pictures]'. 

But  there  was  already  an  answer  to  Thwaites'  ob- 
servation. For  by  this  time,  the  historical  method  had 
been  discovered  as  the  means  for  effecting  the  social 
and  utilitarian  roles  which  the  Gallery  was  to  fulfil.  In 
ordering  the  events  of  the  past,  history  can  make  its 
mysteries  available  to  a  vast  audience  by  explaining 
them.  Thus  it  flourishes  in  democracies,  although  the 
first  English  art  historians  were  to  take  their  inspiration 
from  Germany  and  in  particular,  from  Prussia. 

SOURCES: 

Parliamentary  Papers  etc.,  The  Report  oj  the  Select 
Committee  on  the  Arts  and  their  Connexion  with  Manufactures, 

1836,  and  The  Report  from  the  Select  Committee  on  National 
Monuments  and  Works  of  Art  etc.,  1841,  The  State  Paper  Office, 
The  British  Museum ;  Hansard's  reports  of  Parliamentary 
debates;  minutes  of  the  meetings  of  the  Trustees  of  the 
National  Gallery,  National  Gallery  archive;  Mrs.  Jameson, 

.-1  Handbook  to  the  Public  Galleries  of  Art  etc.,  I,  1 842  (for 
Beaumont's  views);  Lord  Farnborough  Short  Remarks  and 
suggestions  upon  improvements  now  carrying  on  or  under 
consideration,  1826,  p.  39  ff. ;  'Alfred's'  letter  attacking 
Scguier  published  in  The  Times  April  16, 1828;  The  Diary 
oj  Benjamin  Robert  Haydon,  ed.  by  W.  B.  Pope,  1960-63 ; 
W.  Hazlitt,  Criticisms  on  Art  etc.,  ed.  by  his  son,  1843, 1,  p.  1.  ff; 
G.  F.  Waagen,  Works  of  Art  and  Artists  in  England,  I,  1838, 
pp.  183d. 
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THE  GRAND  GALLEfft 

The  International  CINOA  Exhibition       -  ! 
at  the  Metropolitan  Museum  of  Art 
19th  October  1974-5^  January  1975 

This  is  the  first  exhibition  to  be  held  in  the  United  States  under  the  auspices  of  the  Confederation  Internationa, 
de  Negociants  en  Oeuvres  d'Art.  This  federation  of  art  dealers'  associations  from  twelve  countries  was  found: 
in  1935  with  the  aim  of  encouraging  education  and  co-operation  in  the  fine  and  decorative  arts.  The  exhibition 
themselves,  of  which  there  have  been  five  hitherto,  are  intended  to  provide  a  cross-section  of  the  art  market  I 
the  time  and  to  demonstrate  the  interaction  of  dealer  and  collector,  whether  as  an  individual  or  an  institution.  P, 
these  aims  are  praiseworthy  indeed,  and  this  particular  display  does  show  a  wide  range  of  exceptionally  fij 
objects  and  paintings.  But  it  is  a  pity  that  the  works  of  art  cannot  be  left  to  speak  for  themselves:  the  informatic 
handout  refers  pointedly  to  'the  ecology  of  the  art  world'  and  'the  symbiotic  interaction  by  which  the  deale 
recognising  greatness  in  an  object,  wrests  it  from  obscurity  and  the  curator  identifies  its  place  in  the  history  { 
art'.  This  casting  of  antique  dealers  as  the  great  givers  of  life  and  museum  curators  as  seers  may  not  | 
wholly  convincing  to  anyone  familiar  with  the  politics  and  problems  of  museums  or  the  methods  and  prioriti 
of  some  dealers,  but  certainly  this  exhibition  must  rank  as  one  of  the  finest  displays  of  art  objects  in  the  worl 
As  one  would  expect  from  the  'Met'  the  arrangement  is  excellent  and  each  item  is  well  described.  The  range  \ 
styles  and  cultures  is  remarkable  for  one  exhibition,  and  is  a  tribute  to  the  skill  and  sympathy  of  its  organiseii 
We  have  tried  to  show  as  many  of  the  objects  offered  for  exhibition  as  possible  in  the  pages  that  follow.  Anyoi 
who  can  arrange  to  visit  New  York  this  autumn  should  do  so;  the  'Grand  Gallery'  should  not  be  missed. 


Rctablc  representing  the  Adoration  of  the  Magi. 
Antwerp  studio,  made  for  sale  or  export,  c.  1515-1520. 
Overall  width:  73  X  118  cm. 
Nystad  Antiquairs  Lochem  a. v.,  Netherlands. 

Secretaire,  made  in  Venice,  c.  1750-1760. 
Height:  162  cm. 

Galerie  Almas,  Munich,  Federal  Republic  of  Germany. 
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Francois  Boucher. 
La  marchaitdc  d'oeufs. 

This  composition  was  one  of  four  similar  paintings 

each  representing  a  man  and  a  girl  in  a  situation 

at  once  commonplace  and  romantic. 

The  series  was  announced  in  the  Mi  rcurc  dc  France 

of  August,  1748. 

Cailleux,  Paris,  France. 


Ferneley  Senior. 

d'Onay  mounted  on  his  horse  at  Hyde  Park  Corner, 
and  dated  1823. 
II  inches. 

r  Ackermann  and  Son  Ltd.,  London, 
Britain. 


tonzc  statue  of  a  standing  youth, 

eyes  inlaid  with  silver. 

nan  work  of  the  late  2nd  century  ad, 

bably  after  a  Greek  original.  Height:  1 16  cm. 

nzen  und  Medaillen  A.G.,  Basel,  Switzerland. 


isole  table,  made  in  France  by  J.-H.  Riescner  in 
I.  This  table,  of  kingwood  with  gilt  bronze 
unts  and  red  Griotte  marble  top,  was  originally 
ie  for  Queen  Marie-Antoinette. 
:  Antique  Porcelain  Co.,  New  York,  USA. 


Lorenzo  Monaco. 

Madonna  and  Child,  c.  1370-1425. 

This  painting  once  formed  the  centrepiece 

of  an  important  altarpiece,  dismantled  some  time 

before  1745  and  not  fully  identified  until  1965. 

Panel,  48J  X  24  inches. 

Thomas  Agnew  and  Sons,  London,  Great  Britain. 


One  of  a  pair  of  urns  and  pedestals  in 

mahogany  and  bronze,  English,  c.  1820. 

Now  in  the  collection  of  the 

Metropolitan  Museum  of  Art. 

H.  Blairman  and  Sons,  London,  Great  Britain. 
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Thomas  De  Keyser. 

A  Lady  and  A  Gentleman,  pair. 

Each  painted  on  panel,  22  X  16  inches. 

Richard  Green,  London,  Great  Britain. 


A  late  seventeenth-century  olivewood  table  clock, 

suggested  date  c.  1680. 

Hotspur  Ltd.,  London,  Great  Britain. 


Paolo  Caliari,  called  Veronese. 
The  Baptism  of  Christ,  c.  1 570-1 580, 
42!  X  35  inches. 

The  Hallsborough  Gallery,  London,  Great  Britain. 


A  George  in  gold  box,  London  1764, 

with  a  commemorative  panel  inside  the  cover, 

signed  by  Moser. 

S.J.  Phillips  Ltd.,  London,  Great  Britain. 


Colour. 

A  Rhenish  or  Mosan  flabellum,  c.  1200, 

formerly  containing  a  relic.  Silver, jewels,  gilt, 

filigree  and  enamel. 

Diameter :  1 1 5  inches. 

Length  of  handle:  i\  inches. 

The  Metropolitan  Museum  of  Art, 

the  Cloisters  Collection. 


Table  a  coiffer  signed  Delorme,  c.  1750,  who 
became  a  recognised  'Maitre'  in  1748. 
Didier  Aaron  et  Cie,  Paris,  France. 


Japanese  bowl  by  Shibayama,  of  silver, 
enamel  and  ivory, 

the  latter  engraved  with  mother  of  pearl,  coral  and! 

semi-precious  stones. 

Height:  7]  inches;  Diameter:  si  inches. 

John  Bly,  Tring,  Great  Britain. 
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Balthasar  van  der  Ast. 

A  Flower  painting,  painted  on  panel,  42.7  X  33  cm. 
and  conclusively  signed. 

Kunsthandcl  P.  de  Boer,  Amsterdam,  Netherlands. 


One  of  a  pair  of  Anglo-Chinese  oil  paintings  on 
canvas,  Ladies  and  Child  in  a  Botanical  garden  scene,  c. 
1825.  M.  Harris  and  Sons,  London,  Great  Britain. 


Frans  Hals. 

Portrait  of  a  Cavalier, 

oil  on  canvas,  73.6  X  61  cms. 

Generally  dated  c.  1640-1643, 

lirod  Gallery,  London,  Great  Britain. 


A  Chantilly  jug  and  cover  decorated  in  Kakiemon 
style,  with  silver  mounts,  c.  1740,  with  red  hunting 
horn  mark. 
Height:  15.2  cm. 

Winifred  Williams,  London  and  Eastbourne, 
Great  Britain. 


Jan  Brueghel  the  Elder. 

Air,  one  of  a  set  of  four  painted  panels 

depicting  the  elements. 

Fully  signed,  53      89  cm. 

H.  Terry  Engell  Gallery,  London,  Great  Britain. 


A  fine  George  11  silver  coffee  pot  by 
Paul  de  Lamerie, 
London  1735. 

Height:  9  inches;  Weight:  25  ounces. 
D.  S.  Lavender,  London,  Great  Britain. 


A  French  crescent  dial,  signed  on  the  inclining 
crescent  arc  'Invcnte  Par  Jacques  Baradcllc  A  Paris'. 
Jacques  Baradcllc  (1752-c  1794)  appears  to  have 
ceased  working  after  1774,  which  suggests  that  this 
dial  is  probably  the  work  of  his  son  Nicolas  Eloi 
Baradcllc,  an  assumption  reinforced  by  the 
appearance  of  another  signature  on  the  base. 
1 14  X  169  mm. 

Harriet  Wynter  Arts  and  Sciences,  London, 
Great  Britain. 


Henri  de  Toulouse-Lautrec. 
Amazonc  et  chien  Colley,  1899, 
55  X  46  cm. 

Galeric  Roller,  Zurich,  Switzerland. 


A  rare  piece  of  Bow  porcelain,  depicting  a  man 
and  a  girl  in  Turkish  costume,  c.  1765. 
Height:  10  inches;  Width:  8  inches. 
D.  M.  and  P.  Manheim,  London,  Great  Britain. 


Il8 


pese  cloisonne  enamel  pricket  candlestick. 

,th  century.  Height:  7|  inches. 

and  Sons  Ltd.,  London,  Great  Britain 


mphitrite,  French  School  c.  1580. 

larble.  Height:  125  cm;  Base  width:  47  cm. 

eim,  Paris,  France. 


An  early  eighteenth-century  Brussels  tapestry  by 
Van  der  Borght, 

depicting  the  collection  of  vessels  and  fine  cloth 
to  construct  the  Ark  of  the  Tabernacle. 
Height:  1 1  feet  6  inches;  Width:  15  feet  9  inches. 
Pelham  Galleries,  London,  Great  Britain. 


Francisco  Jose  Goya  y  Lucientes. 
Contemptuous  of  the  Insults, 
brush  and  indian  ink  wash,  from  the 
'Black  Border  Album', 
1803-1812,  265  X  185  mm. 
P.  and  D.  Colnaghi  and  Co.  Ltd.,  London, 
Great  Britain. 


Chinese  figure  of  Bodhisattva  Avalokitesvara. 
Bronze  with  original  gilding,  Sung  01  Yuan  dynasty. 
Height:  20  cm. 
Dani  Ghigo,  Turin,  Italy. 


Microscope  of  gilt  bronze,  signed  'CAFFIERl', 
mid-eighteenth  century. 
Height:  22  inches;  Base  width:  12  inches. 
J.  Kugel,  Paris,  France. 


Clock  by  Caspar  Zurbun,  a  Danish  clockmaker 
who  worked  in  Sweden  from  1651-1665. 
Olc  Mathieson,  Copenhagen,  Denmark. 


Martino  »i  Bartolomeo. 

A  scene  from  the  life  of  St.  Nicholas  of  Bari, 

oil  on  panel,  io£  X  14J  inches. 

Hazlitt,  Goodcn  and  Fox  Ltd.,  London,  Great  Britain. 
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Philips  de  Koninck. 
Panoramic  Landscape, 
20J  X  3o|  inches. 

H.  Speelman,  London,  drcat  Britain. 


GUSTAVE  MOREAU. 

Lc  Poite  et  la  Sainlc, 

watercolour,  u£  x  6|  inches. 

The  Piccadilly  Gallery,  London,  Great  Britain. 


Tea-table  with  intaglio  carving, 
attributed  to  John  Goddard  of  Newport. 
American,  1760-1775. 
Ginsberg  and  Levy,  New  York,  USA. 


A  Dutch  Delft  polychrome  dish  in  perfect  condition, 
made  by  Ary  Rijsselberg  between  1718  and  1735. 
Diameter:  35  cm. 

Joseph  M.  Morpurgo,  Amsterdam,  Netherlands. 


A  richly  carved  oak  coffer,  English,  c.  1 600-1625] 
Stair  and  Co.  Ltd.,  London,  Great  Britain. 


A  primitive  musical  instrument  from  Mitsogo, 
Gabon,  exceptional  for  the  quality  of  the  carved 
face  and  its  great  height  of  80  cm. 
Simone  dc  Monbrison,  Paris,  France. 


A  Brussels  tapestry  depicting  the  Holy  Family 
in  a  rich  border  of  flowers,  fruit  and  birds. 
Second  quarter  of  the  sixteenth  century. 
198  X  190  cm. 

Julius  Bohler,  Munich,  Federal  Republic  of  German 
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.min  West. 
Charlotte, 

and  dated  1777.  Size:  Kitkat. 
lal  carved  frame. 

Galleries  Ltd.,  London,  Great  Britain. 


ARD  BONINGTON. 

1*  of  the  French  coast. 

t  and  Peter  Johnson  Ltd.,  London,  Great  Britain. 


>ol  ofjACOPO  Della  Querci,  fifteenth 
ury.  The  Virgin  and  Child,  carved  and  painted 
d.  Height:  170  cm. 
eria  Luigi  Bellini,  Florence,  Italy. 


Armchair  in  the  style  of  Thomas  Chippendale, 
English,  c.  1780. 
Devenish,  New  York,  USA. 


Albert  Eckhout. 

An  African  Seigneur  from  the  Gold  Coast,  1637, 
75 J  X  cm. 

S.  Nystad  oude  kunst  b.v.,  The  Hague,  Netherlands. 


Francesco  Guardi. 
A  Caprice  Landscape, 
59.5  X  72  cm. 

G.  Cramer,  The  Hague,  Netherlands 


Cornelius  Nobertus  Gysbrechts. 
Nature  Morte  au  Negre,  signed  and  dated  1657 
1. 1 5  X  1.63  metres. 
Galcrie  Pardo,  Paris,  France. 


A  unique  Massachusetts  block 
tront  mahogany  desk.  American,  c.  1750-1760. 
David  Stockwell,  Inc.,  Wilmington,  Delaware,  USA. 
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Astronomical  long-case  clock, 

presumed  to  be  the  work  ofjEAN  PlERRE  Latz, 

first  half  of  the  eighteenth  century. 

Paul  Getty  Museum,  usa. 


Scandinavian  peg  tankard,  punched  ab  1713, 
Silver,  weight  50  oz. 

Scott  Cooper  Ltd.,  Cheltenham,  Great  Britain. 
Vase  (tou  lou  p'ing), 

Northern  Sung  Dynasty,  1  ith  early-i2th  century. 
Height:  13  cm. 

Eskenazi,  London,  Great  Britain. 
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A  book  of  hours,  engraved  with  figures  of  the 
sun  and  moon.  Silver,  made  in  Augsburg,  1695. 
H.  G.  Klein,  Cologne,  Federal  Republic  of  Germany. 


Gerard  Dou. 

A  Painter  in  his  Studio, 

signed  and  dated  1649, 

Panel,  68.5  X  54  cm. 

Herncr  Wengraf,  London,  Great  Britain. 


Leendert  Maertensz  van  Haestar. 

The  Adoration  of  the  Kings, 

signed  and  dated  1640. 

Oil  on  panel,  59  x  71  cm. 

This  painting  is  one  of  the  three  known  works 

of  this  interesting  minor  master. 

Alan  Jacobs,  London,  Great  Britain. 


An  early  Russian  icon  of  St.  John  the  Evangelist. 
Central  Russia,  c  1500, 
108  X  39.5  cm. 

Maria  Andipa's  Icon  Gallery,  London,  Great  Britain 


leer  shaped  -Yen  Yen'  vase,  K'ang  Hsi  period, 
nese,  I 662-1722. 

5h  M.  Chait  Galleries,  New  York,  usa. 


ICOLAS  DE  LARGILLIERE. 

omte  de  Bcrullc, 

vinted  in  1690, 147  X  114  cm. 

amed  in  a  highly  important  carved  and  gilded  oak 

ame  bearing  the  Royal  monogram. 

artridge,  London,  Great  Britain. 


Very  fine  Louis  xvfebony  cabinet  decorated  with 
gilded  bronze  and  Florentine  mosaic  plaques. 
This  rare  piece  is  attributed  to  Adam  Weisweiler. 
Height :  5 1  \  inches ;  Width :  3 1  inches ; 
Depth:  161  inches. 

Dalva  Brothers  Inc.,  New  York,  usa. 


Antique  Heriz  Persian  carpet,  dated  1222 
in  the  Islamic  calendar.  5-74  X  2.66  metres. 
Vojtech  Blau,  New  York,  usa. 


William  Harnett. 

Still  life,  painted  in  Munich,  1883. 

Hirschl  and  Adler  Galleries,  New  York,  USA. 


Cycladic  female  figure  from  the  third  millennium  bc. 
Height:  25^  inches. 

A.  M.  Adler  Fine  Arts,  New  York,  USA. 
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One  of  a  pair  of  Chinese  export  porcelain  chargers, 
with  the  arms  of  Jephson  impaling  Chase,  c.  1735. 
Matthew  and  Elizabeth  Sharpe,  Conshohocken,  P., 


An  oval  Adam  -  Hepplewhitc  mahogany  wine 
cooler  with  a  hinged  top  opening  to  a  lead-lined 
compartmented  interior,  c.  1775— 1785. 
Height:  23  inches;  Width:  26 \  inches; 
Depth:  2o£  inches. 
Arthur  S.  Vernay,  New  York,  USA. 


A  fine  walnut  Queen  Anne  blockfront  Lowboy, 
probably  made  in  Boston,  Mass.,  c.  1725. 
Height:  28 £  inches;  Width:  34  inches; 
Depth:  19J  inches. 

Bernard  and  S.  Dean  Levy  Inc.,  New  York,  USA. 


Charles  Willson  Peale. 

Mr.  Thomas  Russell  of  Charleston, 

one  of  a  pair  including  a  portrait  of  Mrs.  Russell. 

30  X  25  inches. 

Kennedy  Galleries,  New  York,  USA. 


Frans  Snyders. 

5fi7/  Life  with  Two  Dogs, 

oil  on  canvas,  89  X  65  inches. 

Graham  Gallery,  New  York,  usa. 


The  Virgin  with  the  Christ  Child  and  St.  Anne. 
Wood  group,  South  German,  c.  1500 
Original  polycliromy. 

Height :  75.6  cm  without  base ;  Width :  44. 5  cm. ; 
Depth:  20.3  cm. 

Paul  Drey  Gallery,  New  York,  usa. 


Ralph  Earl. 

Portrait  of  Mrs.  Elijah  Boardinan  and  Son, 

85  X  54  inches,  c.  1797. 

David  David,  Inc.,  Philadelphia,  P.,  usa. 


An  exceptionally  fine  and  rare  triple  block  front 

Chinese  Export  desk  and  bookcase  of  finely 

grained  padouk  wood.  Dutch  Batavia,  c.  1750. 

Height:  87J  inches;  Depth:  23J  inches; 

Writing  height:  30  inches. 

David  Stockwcll,  Inc.,  Wilmington,  Delaware, 

USA. 


r  of  Coalport  covered  urns, 
r  from  the  early  nineteenth  century,  c.  1825. 
it :  14.I  inches;  Handle  to  handle:  9  inches; 
1:  5  inches. 

-de-Lis  Antiques,  Inc.,  Bethesda,  Maryland, 


ery  rare  George  m  clock,  c.  1780, 

rinolu  of  superb  quality  by  Matthew  Boulton. 

ght:  18 \  inches;  Width:  \o\  inches; 

)th:  8  inches. 

s  clock  was  exhibited  in  the  'Neo-classical 
libition'  at  Ostcrley  Park  in  1972,  and  in  the 
nfare  for  Europe'  in  1973. 
Uett,  New  York,  usa. 


A  Regence  marquetry  commode  with  fine  bronze 
-dore  mounts  and  Sienna  marble  top  by  Charles 
Cressent.  French,  c.  1720. 
A  La  Vicillc  Russie,  New  York,  usa. 


Drouais. 

Madame  du  Barry, 

oil  on  canvas  28^  X  23^  inches. 

Wildcnstein  and  Co.,  Inc.,  New  York,  usa. 


A  highly  important  writing  cabinet  of  veneered 
mulberry  knurlwood  decorated  with  cross  bandings 
of  kingwood  and  inlaid  pewter  lines.  Almost 
certainly  the  work  ofJoHN  Coxed,  c.  1700. 
M.  Darling,  Washington  DC,  usa. 


An  early  eighteenth-century  Chinese  figure  of  a 
deer,  decorated  in  unusual  fashion  with  landscape 
scenes. 

Height:  io£  inches. 

Elinor  Gordon,  Villanova,  P.,  USA. 


A  fine  Philadelphia  dressing  table  originally  made  for 
Richard  Penn's  wife. 

Avis  and  Rockwell  Gardiner,  Stamford,  Conn.,  USA. 

An  important  pair  (one  illustrated)  of  Augustus  Rex 
Meissen  vases,  c.  1735. 
Height:  12J  inches. 

J.  Rochelle  Thomas,  Inc.,  New  York,  usa. 
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La  Biennale  des  Antiquaires  j 
au  Centre  International  de  Paris  3rd  -  20th  Octobet; 

The  Palais  des  Congres  at  the  Porte  Maillot  was  designed  to  offer  modern  and  improved  facilities  for  whatife 
President  of  the  Paris  Chamber  of  Commere,  Paul  Laubard,  described  as  'les  formes  modernes  de  rencontrtet 
de  communications'.  Looking  down  the  list  of  major  events  in  October,  it  is  refreshing  to  note  that  the  rost 
important  antiques  fair  in  Europe  is  rubbing  shoulders  with  a  congress  of  pastry  cooks,  the  Pans  Cat  Clubinc 
an  organisation  called  the  Societe  Tudor.  The  facilities  available  in  this  great  new  complex  are  such  that  tip 
is  no  rivalry  or  contradiction  here;  indeed  it  would  be  hard  to  find  a  more  practical  or  striking  setting  fork 
many  fine  paintings  and  objects  on  display.  The  informative  dossier  prepared  by  J.  and  M.  Wolber  is  well  laft 
with  quotations  from  poets,  philosophers  and  others  to  bring  home  the  message  that  antiques  should  be  regaiiet 
as  objects  made,  bought  and  sold  like  any  other.  A  secondary  message  comes  from  Voltaire;  'Tous  les  m 
sont  freres,  chacun  apporte  une  lumiere  aux  autres'.  A  walk  round  this  varied  collection,  gives  point  to  ft 
remark;  it  would  be  hard  to  find  a  more  harmonious  and  attractive  display.  To  our  great  regret  we  have  not  II 
able  adequately  to  profile  the  Munich  antiques  fair;  this  is  due  in  part  to  postal  difficulties  and  to  the  fact  I 
many  of  the  exhibitors  had  not  made  their  final  selection  by  the  time  our  own  selection  of  photographs  hal 
reach  our  printers.  The  fair  this  year  promises  to  be  especially  interesting,  however,  and  we  hope  that  man! 
our  readers  will  be  able  to  see  for  themselves  the  many  fine  works  of  art  on  display. 


A  fine  Chinese  eggshell  porcelain  'ruby  black' 
plate  of  the  Yung  Cheng  period,  c.  1723-1735. 
Diameter:  20.5  cm. 
Spink  and  Son  Ltd.,  London. 


Barend  Avercamp. 

A  Winter  Landscape, 

oil  on  panel,  33.5  X  45  cm. 

Kunsthandel  P.  de  Boer,  Amsterdam. 

A  fine  armoire  dating  from  the  late  seventeenth 

century,  decorated  with  marquetry  and  supported 

on  bronze  Hons  paw  feet. 

Attributed  to  Jasmin. 

Height:  2.14  metres;  Width:  1.60  metres; 

Depth:  0.60  metres. 

Braghieri,  Paris. 
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ghttenth-century  Spanish  faience  plaque 
anting  Saint  Anthony  holding  the  Christ 
in  his  arms. 

ascription  on  the  plaque  reads: 
AittotiiOra  Pro  Nobis. 
it:  54 cm.;  Width:  30  cm. 
( rmcersch,  Paris. 


ph  Wright. 

'scape  with  a  river,  depicting  the  Convent  of 
;osimato  and  the  ruins  of  Claudius's  aqueduct. 
;d  1789. 

kt  Wengraf,  London. 


Left. 

Adriaen  Ysenbrandt. 
A  young  girl  reading  a  breviary,  or 
'Portrait  of  a  lady  as  the  Magdalen', 
15  X  12  cm. 
Richard  Green,  London. 


jieter  Breughel  the  Younger. 

The  Bird  Trap, 

panel,  38.2  X  56.8  cm. 

Leonard  Koetser  Gallery  Ltd.,  London. 


Mantel  clock,  decorated  with  a  scene  taken  from 
Chateaubriand,  'Atale  delivrant  l'indien  Chactas'. 
Pair  of  candelabra  'au  negre',  imposed  on  Directoire 
bases.  Both  these  exhibits  date  from  the  early 
nineteenth  century. 
Rcnoncourt,  Paris. 

A  late  eighteenth-century  chair  of  a  type  known 
as  a  'Chauffeuse'.  This  example,  one  of  a  pair,  is 
attributed  to  Georges  Jacob. 
Jean-Pierre  Hagnauer,  Paris. 


A  Mei  Ping  cloisonne  vase. 
Chinese,  Ming  period. 
Height:  40  cm. 
La  Galeric  des  Laques,  Paris 
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B  nc  pendant  c.  1560.  80  X  63  mm.,  probably 
it  of  Lucrczia  Medici-Este  (1 540-1561). 
erse  is  an  allegory  relating  to  the  lady 
I.  The  original  frame  is  gold  with  coloured 
and  emeralds. 
:  Collection,  Zurich. 
Shier,  Munich. 


<  of  an  exceptionally  fine  Louis  XIV  console 
i  boulle  marquetry  enlivened  by  a  pastoral 
brass,  mother  of  pearl  and  tinted  horn, 
isole  bears  the  label  of  Severin,  a  notable 
nd  restorer  of  the  mid-eighteenth  century. 
:  1.32  metres;  Depth:  0.55  metres. 
,  Paris 


se  bronze  of  the  mid-eighteenth  century 
ing  Juro  Jin,  one  of  the  seven  Gods  of 
ncss  who  controlled  the  gift  of  long  life, 
t:  0.26  metres ;  Width  10.27  metres, 
i  Levy,  Paris. 


JIT  WlLLEMSZ  HEDA. 

Life, 

1, 28  x  21  inches. 
1  L.  Koetser,  London. 


iUer  commode  in  the  Chinese  style,  decorated 
hunting  scenes.  This  piece,  dating  from  the 
1  of  Louis  xv,  has  several  features  which 
larticularly  desirable  in  French  furniture  of 
iate,  the  drawers  'sans  traverse',  the 
bered  legs  and  the  slight  curve,  or  'galbe' 
he  three  outward  facing  sides, 
nped  Louis  Foureau,  c.  1755. 
jht:  0.87  metres;  Width:  1.43  metres; 
■th:  0.585  metres, 
lllon  d'Apreval,  Paris. 


Marine  chronometer  made  by  Henri  Motel, 
c.  1823. 

Cristofer,  Paris. 


One  of  a  pair  of  chased  and  gilded  bronze  fire  dogs 
from  the  reign  of  Louis  xv,  in  the  form  of  two 
ragged  children  sitting  amidst  foliage. 
Height:  30  cm. 
Jacques  Pcrrin,  Paris. 


Secretaire  from  the  reign  of  Louis  xvi. 

Height:  164 cm.;  Depth:  43  cm.;  Width:  107 cm. 

Fabre  et  Fils,  Paris. 


Detail  of  a  Sofa  from  the  Louis  xv  period, 
of  a  type  called  a  'Confident'.  Made  from  natural 
beech,  this  piece  bears  the  stamp  of  J  ean-B  a  ptiste 
Tilli  ard  (1752— 1797)  an  influential  maker  during 
the  last  quarter  of  the  eighteenth  century. 
Eticnne  Levy,  Paris. 
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Joseph  T.  Butler 


VENETIAN  DRAWINGS  FROM 
AMERICAN  COLLECTIONS 
Currently  on  view  at  the  National  Gallery  of  Art 
(Washington,  D.  C.)  is  a  show  of  one  hundred  and 
twenty-two  Venetian  drawings  drawn  from  forty- 
two  American  museum  and  private  collections. 
This  exhibition,  which  can  be  seen  in  Washington 
through  November  24,  is  a  testimony  to  the 
riches  in  this  field  which  grace  collections  here. 

The  works  range  in  date  from  the  15th  to  the 
end  of  the  18th  centuries.  The  earliest  work  is 
Bust  of  a  Young  Man  in  Profile  by  Giambono. 
There  are  excellent  works  by  Bellini,  Carpaccio, 
Titian,  Veronese,  Tintoretto,  Mantegna,  Lotto, 
Crivelli,  and  the  Riccis.  Among  the  important 
artists  represented  from  the  18th  century  are 
Piazzetta,  Canabetto,  Gian  Battista  and  Gian 
Domenico  Ticpolo  and  Guardi. 

The  show  was  organized  by  the  International 
Exhibitions  Foundation  and  will  be  circulated 
under  that  organization's  auspices.  The  drawings 
were  selected  by  Terisio  Pignatti,  Director  of  the 
Civic  Museums  of  Venice,  who  is  an  authority  on 
Venetian  Art.  He  has  written  the  introduction  to 
the  completely  illustrated  catalogue  as  well  as  the 
individual  descriptions  of  the  works.  The  show 
can  be  seen  at  the  Kimball  Art  Museum  in  Fort 
Worth,  Texas  from  December  7,  1974  through 
February  9,  1975. 


Above  right. 

I.  FRANCESCO  FONTEBASSO.  Male  Nude, 

pen  and  brown  ink  with  grey  wash  over  traces  of 
black  chalk  on  white  antique  laid  paper, 
c.  1735-40.  David  Daniels. 


Above. 

2.  Giovanni  A.  guardi.  Jacopo  Marccllo 
Directing  the  Assault  of  Gallipoli,  brush  and  bistre 
wash  drawing.  The  Cleveland  Museum  of  Art, 
Dudley  P.  Allen  Fund. 


Opposite,  above  left. 

3.  jacopo  bellini.  Funeral  Procession  of  the 

I  irgin,  pen  and  bistre  drawing.  Fogg  Art  Museum, 

Harvard  University. 


Opposite,  below  left. 

4.  canaletto.  Capriccio  with  a  Courtyard, 
pen  and  sepia  drawing.  Anonymous  loan. 

Opposite,  above  right. 

5.  G.  d.  tiepolo.  The  Grocery  Shop,  pen  and 
brush  in  sepia,  with  touches  of  india  ink  over  n 
black  chalk.  Anonymous  loan. 

Opposite,  centre  right. 

6.  Anonymous.  San  Bernardino  in  a  Landscape.  J 
Italian,  pen  and  bistre  drawing.  Museum  oj  Fine 
Arts,  Boston. 

Opposite,  below  right. 

7.  lorenzo  tiepolo  (Attributed).  Head  of 

a  Woman,  black  and  red  chalk.  Yale  University 
Art  Gallery,  gift  of  Robert  Lehman. 
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HOLY  FAMILY  BY  FRA  BARTOLOMijtd 

An  important  early  painting,  Holy  Fami  by 
the  Renaissance  artist  Fra  Bartolommeo,  haaal 
given  to  the  Los  Angeles  County  Museum  qfl 
by  the  Ahmanson  Foundation  and  is  currenf  oq 
view.  The  Fra  Bartolommeo  Holy  FtjH 
painted  shortly  before  isoo,  measures  6c  bv 
36f  inches.  The  painting  exemplifies*the  sfl 
ition  from  Fra  Bartolommeo's  early  RenaisH 
beginnings  to  his  own  gentle  classic  styleuKi 
provides  a  fascinating  illustration  of  the  afl 
development  around  the  turn  of  the  16th  cenip 
The  unusual  composition  of  this  painting  pH 
it  apart  from  the  regular  tradition  of  1 5th  cerJp 
Holy  Families.  Everett  Fahy,  Director  of  B 
Frick  Collection,  New  York,  has  suggested* 
the  tall  proportions  and  canvas  support,  relatijfc 
unusual  at  this  date,  may  indicate  that  the  pairj» 
was  created  for  a  religious  event,  such  as  a  I 
cession,  rather  than  as  an  altarpiece.  The  pain 
was  formerly  in  the  Panciatichi  Collectiofi 
Florence  and  most  recently  in  the  collection 
Count  Alessandro  Contini-Bonacossi. 


8.  Boar's  Head  Soup  Tureen  and  Sland,  Chelsea, 
porcelain,  c.  1750.  Campbell  Museum. 


RARE  CHELSEA  SOUP  TUREEN 
AND  STAND 

Collectors  of  porcelain  will  be  interested  in  an 
extremely  rare  Chelsea  soup  tureen  and  stand 
(Red  Anchor  mark)  which  has  recently  been 
acquired  by  the  Campbell  Museum  in  Camden, 
New  Jersey.  Presented  to  the  Campbell  Collec- 
tion as  a  gift,  the  tureen  is  formed  as  a  life-size 
boar's  head  decorated  in  natural  colours  and  gar- 
nished with  oak  foliage  in  green.  The  tureen's 
stand  has  a  sunken  centre  panel,  painted  with 
flower  sprays  in  colours  on  a  white  background ;  a 
pink  border  is  moulded  in  the  form  of  quilting  - 
a  case  which  holds  a  number  of  arrows  with 
coloured  feather  heads  is  shown  in  high  relief  on 
the  platter's  border  while  an  exquisitely  modelled 
hunting-knife  overlaid  with  an  onion-like  garden 
vegetable  (perhaps  a  leek)  in  turquoise  and  a 
branch  of  oak  foliage. 

The  tureen  and  stand  were  originally  included 
in  a  sale  in  the  year  1755  (see  The  Connoisseur, 
May  1930,  page  330).  The  tureen,  now  in  the 
Campbell  Museum,  was  described  (in  the  Chelsea 
factory  auction  sale  [Tuesday,  March  18,  1755], 
lot  60,  eight  day  sale)  as  'a  very  curious  Tureen  in 
the  form  of  a  Boar's  head  and  a  beautiful  Dish 
ditto  with  proper  ornaments'. 

The  tureen  is  similar  to  one  owned  by  Queen 
Charlotte  who  later  sold  it,  in  May  of  1819,  along 
with  a  white  Chelsea  porcelain  group  which 
represented  Queen  Charlotte  and  King  George  III, 
c.  1762;  it  was  then  described  as  'a  tureen  of  the 
fine  old  Chelsea  china  shaped  as  a  boar's  head  and  a 
capital  dish  of  the  same,  finely  painted  with  a  stag 
hunt,  flowers  and  insects'. 


9.  fra  bartolommeo.  Holy  Family,  oil  011 
canvas,  c.  1 500.  Los  Angeles  County  Museum  of  Art, 
gift  of  the  Ahmanson  Foundation. 
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II.  GUSTAV  KLIMT. 

Nude  Study,  pencil,  1910- 
Erich  Lcdcrcr  Collection. 


URREALISM  OF  GEORGE  TOOKER 
istic  paintings  by  contemporary  American 
Jeorge  Tooker  were  recently  at  the  Cali- 
Palacc  of  the  Legion  of  Honor.  The 
ion  was  organized  by  The  Fine  Arts 
ms  of  San  Francisco  under  the  direction  of 
is  H.  Garver,  curator  of  exhibitions.  It  will 
te  to  museums  in  Chicago,  New  York  and 
apolis,  and  is  accompanied  by  an  illustrated 
;ue  with  introductory  text  by  Garver. 
twenty-nine  works  in  the  exhibition  span 
riod  from  1947  to  1973.  George  Tooker  is  a 
New  Yorker  whose  paintings  most  often 
s  the  human  condition  in  a  megalopolis. 
Is  that  a  work  of  art  must  spring  from  the 
oinence  of  an  idea,  and  many  of  his  ideas 
:o  revolve  around  the  isolation  and  anony- 
of  contemporary  urban  society.  Landscape 
:igures,  for  example,  has  nameless  people  in 
>,  compartments,  crowded  but  unaware  of 
ither,  afraid  to  raise  their  heads  above  the 
ons  that  separate  them.  In  Voice  two  men 
)arated  by  a  wall;  one  cries  out  unheard,  the 
listens  unhearing,  the  wall  remains, 
other  side  of  Tookcr's  art  is  an  intensely 
lal  imagery  that  often  includes  monumental 
s  of  dream-like  ambiguity.  Sleepers  II  is  a 
painting  that  incorporates  recumbent  heads, 
th  the  same  face,  into  a  landscape  of  eternity. 
,  from  1963,  places  two  figures,  one  awake, 
sleep,  111  ambiguous  surroundings,  devoid  of 
ity  yet  compelling  universal  recognition. 
10  strong  influences  on  Tooker's  art  were 
laid  Marsh,  under  whom  he  studied  at  the 
Students  League  in  the  1940's,  and  Paul 
nus,  tutor  and  friend.  Cadmus  encouraged 
:er  to  paint  in  tempera  in  the  classical  man- 
ather  than  the  more  transparent  wash  tech- 
:  developed  by  Marsh.  A  difficult  medium 
demands  great  forethought,  tempera  is, 
rding  to  Garver,  'the  perfect  medium  for 
cer's  contemplative  sensibilities  which  re- 
:d  his  works  of  art  to  be  as  well  considered 
lectually  as  they  were  carefully  wrought 
lically'. 


THE  SCULPTURE  OF  TAUNI  DE  LESSEPS 
Tauni  dc  Lcsscps,  a  sculptress  and  painter  chiefly 
known  for  her  portrayal  of  horses,  will  have  an 
exhibition  at  The  Incurable  Collector,  36  East 
57th  Street,  New  York  City,  from  November  4 
to  November  15. 

She  began  to  paint  at  an  early  age  with  no 
formal  training  and  has  only  recently  turned  to 
sculpture.  Her  work  is  executed  in  bronze,  stone 
and  jeweller's  brass  and  some  pieces  have  been 
executed  in  sterling  silver  and  18  carat  gold.  She 
personally  takes  each  piece  through  the  casting 
process  so  that  a  feeling  ot  uniqueness  is  achieved 
in  each  example. 

In  a  lighter  vein,  Countess  de  Lesseps  has 
executed  a  series  of  lacquer  paintings  which  she 
calls  her  Little  Theatre  of  the  Absurd.  These  are 
puns  on  sayings  and  indeed,  on  life  itself.  Her 
work  is  represented  in  a  number  of  public  and 
private  collections  internationally.  It  is  the  sculp- 
ture which  particularly  impresses  this  writer.  It 
has  a  quality  of  mystery  which  makes  it  unforget- 
able. 


■osite,  above  left. 

seorge  tooker,  Self  Portrait ,  tempera, 
7.  California  Palace  of  the  Legion  of  Honor. 

'osite,  aboi'c  right. 

GEORGE  tooker.  Bath  Houses,  tempera  on 
el,  1950.  California  Palace  oj  the  Legion  of 
or. 


\osite,  left. 

GEORGE  TOOKER, 

pera  on  panel,  1959. 
fornia  Palace  of  the 
on  of  Honor. 


17.  tauni  de  lesseps,  Metamorphosis ,  bronze. 
Artists  collection. 

Left. 

16.  tauni  de  lesseps.  Unicorn,  bronze. 
The  American  Embassy,  Quito,  Ecuador. 
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Paris 

THE  ANTIQUE  DEALERS 
A  hundred  or  so  exhibitors  (jewellers,  art  and 
antique  dealers)  from  France,  Belgium,  England 
and  Holland  with  exhibits  valued  at  54  million 
francs  -  this  is  the  setting  for  the  Biennale  Inter- 
nationale des  Antiquaircs  to  be  held  in  Paris  from 
October  3  to  20  in  the  new  Centre  International 
de  la  Porte  Maillot  every  day  from  11-23  hours 
(10  -  20  hours  on  Sundays.  Entrance  10  francs). 
Variety  is  the  keynote.  Ancient  and  Haute  Epoque 
sculptures  contrast  with  items  from  Asia  and 
black  Africa ;  coins  of  Greece,  Rome,  Gaul  and 
kings  of  France  are  next  to  Italian  Renaissance 
bronzes;  there  are  ceramics  from  all  parts  and 
silver  from  the  eighteenth  century  to  the  Belle 
Epoque.  Some  fine  pieces  of  French  furniture  by 
eighteenth-century  specialists  are  shown  with 
paintings  by  masters  of  every  period.  In  accord- 
ance with  tradition,  experts  have  guaranteed  each 
item  to  be  authentic. 


1 .  Seventeenth-century  Chinese  vase,  mounted 
in  bronze  in  the  eighteenth  century. 
Exhibited  by  Jacques  Pcvrin  at  the  Biennale 
des  Antiquaircs,  Paris. 


THREE  CENTURIES  OF  HISTORY 
AT  THE  INVALIDES 

Even  more  than  the  creation  of  Versailles  the 
chief  pre-occupation  of  the  reign  of  Louis  XIV 
was  the  building  of  the  Hotel  des  Invalides.  Orig- 
inally intended  to  house  and  care  for  wounded 
soldiers  it  was  opened  in  1675.  Until  October  31 
more  than  seven  hundred  items  relating  to  its 
history  have  been  assembled  there,  lent  by  differ- 
ent public  collections:  four  large  tapestries  (from 
Versailles)  designed  by  Lebrun  and  woven  to  the 
glory  of  Louis  XIV,  paintings,  state  portraits, 
models,  uniforms  and  magnificent  arms  reflect 
the  social,  political  and  military  history  of  seven- 
teenth and  eighteenth-century  Europe  followed 
by  the  grim  days  of  the  Revolution,  then  the 
Empire  period  and  the  disturbances  of  the  last 
century. 


to 


1874  AT  THE  MUSEE  DU 
LUXEMBOURG 

Here  is  painting  contemporary  with  Impr 
ism  which  began  officially  in  1874  with  anj 
ition  at  the  studio  of  Nadar.  It  is  interest] 
compare  other  works  which  were  on  viev 
public  in  that  year  at  the  temple  of  mwdernj 
ing,  the  Musee  du  Luxembourg.  To  be  exlB 
there  was  the  height  of  an  artist's  ambitionB 
was  not  until  eighteen  years  later  that  the  r< 
paintings  of  Claude  Monet  and  his  comp 
were  admitted.  The  fine  painters  of  1874 
reviled  and  sometimes  unjustly  forgotten, 
in  the  last  few  years  been  subject  to  a  re-ap  W 
in  their  favour  and,  although  their  creative 
may  be  somewhat  lacking,  their  feeling  for 
position,  their  professionalism  and  their  sk 
undeniable.  It  is  no  longer  possible  to  treat  k 
scorn,  as  in  1930,  masterly  landscapes  and  c 
historical  and  allegorical  scenes  bearing  the  < 
tures  of  Vallon  or  Ribot,  Gerome  or  Boug<  1' 

CEZANNE  AT  THE  ORANGERIE 
Until  October  14  there  wrill  be  a  com 
panorama  of  the  work  of  the  real  found 
modem  painting  -  forty-eight  paintings, 
twenty  watercolours  and  drawings  all 
French  national  museums  -  a  collection  ali 
more  remarkable  as  nineteen  canvases  are  inn- 
vate  hands  as  their  owners  retain  a  life  interejin 
them.  The  sombre  compositions  of  Cezaie' 
early  years  are  succeeded  by  sentimental  R0111- 
ticism,  then  by  a  clarity  of  vision  very  close  t('ht 
impressionism  of  his  friends.  His  later  canvass 
1876  (when  he  was  thirty-seven)  assert  his  intest 
in  construction,  and  that  discipline  which  Its 
typical  of  his  work,  together  with  dynamic  id 
geometric  composition,  both  sensitive  and  ie- 
cuted  with  care,  which  made  an  impact  in  mis- 
directions (Fauvism,  Cubism,  Expressionism]kl 
twentieth-century  art.  His  influence  changedie 
course  of  the  history  of  painting. 

A  TRIBUTE  TO  CHARLES  HUARD 
The  charming  provincial-type  museum  of  Md- 
martre  (17,  rue  Saint-Vincent)  is,  until  Octorr 
30,  devoted  to  the  canvases,  watercolours  jd 
drawings  of  Charles  Huard  (1 874-1965),  vpi 
contributed  to  Rire  and  Cocorko.  He  waiia 
caustic  and  merciless  humorist  who  illustrated*! 
Comidie  Humaine  with  more  than  1800  wed 
engravings. 

EXHIBITIONS  IN  WEST  GERMANY 
At  Hamburg  the  Kunsthalle  is  presenting,  uii] 
November  4,  Friedrich  and  his  times.  Casp 
David  Friedrich  (1774-1840),  an  engraver  a| 
painter,  created  intensely  romantic  landscapes  al 
mysterious  castles  by  moonlight  which  were  t: 
precursors  of  the  Wagnerian  poetry  beloved 
Louis  II  of  Bavaria.  At  the  Wallraf-Richarc 
Museum  in  Cologne,  until  November  3,  is  t 
work  of  Hans  Hartung  (now  aged  seventy)  sho\ 
ing  his  powerfully  controlled  and  expressive  u 
of  line  and  his  striking  draughtsmanship.  It 
similar  to  the  exhibition  on  view  until  October 
at  the  Galerie  de  France  in  Paris  (3,  faubou. 
Sainte-Honore)  and  it  will  later  be  taken  to  tl 
Metropolitan  Museum  of  New  York. 

At  the  museum  in  Berlin  until  October  30  a 
the  painters  of  the  Blaue  Reiter  -  the  avant-gan 
group  of  1911  consisting  of  Macke,  Franz  Ma 
and  Kandinsky. 


136 


H  1 1  s-Elie  Delaunay.  La  Pcstc  a  Rome,  1869,  Musce  du  Luxembourg,  Paris. 

3.  Cezanne.  L'Estaquc,  effet  du  soir. 

OULENGER  AND  JARDEL  AT 
[  RUSSELS 
he  Musee  d'Art  Modernc  is  exhibiting,  until 
Ictober  20,  the  prc-Inipressionist  landscapes  of 
lippolytc  Boulcnger  (1837— 1874)  who,  follow- 
lg  the  example  of  the  Barbizon  School,  founded 
le  School  of  Tervueren  and,  under  the  influence 
f  Courbct,  discarded  the  illusions  of  Romanti- 
lsm. 

At  the  Galcrie  Govaert,  255,  avenue  Louise, 
mtil  October  30,  are  the  luminous  compositions 
>t  Bernard  Jardel :  skilful  geometric  arrangements 
it  'optical  surrealism'  verging  on  poetic  imagery. 

>ADUA.  FROM  GIOTTO  TO 
vlANTEGNA 

'ctrarch  died  at  Padua  on  July  18,  1374.  For  this 
•lx-hundredth  anniversary  about  a  hundred  works 
it  fourteenth  and  fifteenth  century  Padua  are  on 
new  at  the  Palazzo  della  Regione  until  Novem- 
ber 4.  There  are  some  admirable  hieratic  com- 
positions, both  realistic  and  diagrammatic,  attri- 
buted to  Giotto,  alongside  the  hard,  severe 
drawing  ot  Mantegna  and  the  precious  figures 
n  red  on  gold  by  Ridolfo  Guaricnto,  several  of 
whose  compositions  based  on  the  Old  Testament 
ire  in  the  care  of  the  Accademia  of  the  town.  The 
•ole  of  Petrarch  as  a  collector  has  not  been  over- 
ooked:  works  on  natural  sciences,  collections  of 
,-ilants,  coins  and  medals  show  him  to  be  both 
lumismatist  and  naturalist. 


\  BOOK  BY  GEORGES  PILLEMENT: 
rHE  PRE-IMPRESSIONISTS 
Vow  that  Europe  is  celebrating  the  centenary  of 
impressionism  the  art  historian  Georges  Pillc- 
nent  has  traced  its  origins.  His  latest  book  Les 
Pre-Impressionnistes  (Editions  Les  Cles  du  Temps- 
Sodibel,  41  rue  Ybry,  92200  Neuilly;  385  francs) 
with  a  preface  by  a  specialist  in  nineteenth-cen- 
tury painting,  Andre  Watteau,  demonstrates  how 
artists  which  had  been  forgotten  but  are  now 
being  re-assessed,  paved  the  way  for  Monet  and 
his  friends.  It  is  an  exciting  tale  of  discoveries. 


4.  Eugene  Isabey.  Ritour  dc  la  peche  a  Etretat. 
Les  Pre-Impressionnistes  by  Georges  Pillemcnt. 
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i.  Portrait  of  a  gentleman  of  the  court 
of  Shah  'Abbas  II. 

Christie's.  July  u,  1974.  ,£150,000  ($357,000). 


Before  we  consider  the  results  in  the  rooms  in  the 
harsh  light  of  the  worst  loss  of  financial  confi- 
dence this  century  (1929  was  nothing  like  as  bad,) 
let  us  remember  one  thing.  If  one  thinks  of  art 
and  antiques  purely  in  investment  terms,  and 
Heaven  forfend  that  one  should,  if  one  had 
invested  £10,000  ($23,800)  in  shares  two  years 
ago,  your  capital  would  be  worth  less  than  50% 
of  what  it  was  then,  without  taking  into  account 
the  depreciation  of  the  pound.  If  you  had  bought 
Ming  ceramics,  Shang  bronzes,  Benin  bronzes, 
or  a  hundred  other  things  in  the  rooms,  it  would 
not  only  be  absolutely  certainly  have  increased 
200%,  in  many  cases  the  increase  might  have  been 
thousand-fold. The  turnoverof  the  Sotheby-Parke- 
Bernet  group  for  the  season  was  £[90,317,700 
($214,956,000),  Christie's  was  £44,267,878 
($105  358,000).  Of  the  two  smaller  firms,  Phillips 
made  a  staggering  £10,436,791  ($24,840,000) 
and  Bonham's,  once  very  much  the  poor  relation 
made  over  £4,500,000  ($10,710,000).  Phillips 
was  a  47%  increase  on  the  previous  year,  Bon- 
ham's a  440  o  one.  Both  these  firms  are  taking 
energetic  steps  to  increase  business.  Phillips  al- 
ready in  Edinburgh  and  Knowle,  as  well  as 
London,  are  opening  in  Dublin  and  Geneva  and 


2.  Portrait  of  a  lady  of  the  court 
of  Shah  'Abbas  II. 
Christie's.  July  11,  1974.  £85,000  ($202,000).! 


14 


m 


in  October  they  hold  their  20,000'th  salt 
Christopher  Weston  certainly  has  something  t 
be  proud  of,  as  a  result  of  his  efforts.  Bonham 
are  ever  increasing  the  standard  of  their  salei 
producing  better  catalogues  and  increasing  djj 
range  of  their  public  relations. 

Christie's  turnover  was  30.8%  up  on  last  year 
the  Sotheby  group,  26%.  In  assessing  thes< 
figures  two  things  must  be  taken  in  consideration 
One  is  that  the  previous  year's  figures  for  botli 
firms  both  showed  a  70%  increase  on  the  yeai 
before  and  it  would  have  been  very  difficult  foi; 
either  to  have  kept  that  up.  Secondly,  the  first 
part  of  the  season  was  extremely  good,  both  firm;; 
showing  about  a  50%  rise  at  the  end  of  December 
and  it  is  the  second  half  which  has  tapered  down 
which  is  not  that  surprising  in  view  of  the  world, 
situation.  But  the  most  surprising  thing  is  that  one? 
of  the  major  factors  in  the  Sotheby  groups  second' 
half  fade,  and  presumably  the  main  reason  why 
their  increase  is  behind  that  of  Christie's,  is  the 
significant  falling  oft"  of  their  United  States  sales. 
During  1974  their  totals  have  been  almost  exactly 
the  same  as  they  were  in  the  previous  year  and 
there  has  been  no  rise  whatsoever.  If  this  trend 
continues  next  season  then  the  Parkc-Bernet 
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Benin  bronze  figure  of  a  flute  player. 
icby's.July  8, 1974.  £185,000  ($440,000). 

iSSARRO.  Rue  de  I  'Mage,  1865. 

:ric  Kollar,  Zurich.  June  5,  1974.  300,oooS.F. 

2,600;  $101,700). 

urt  schwitters.  Collage,  1925. 

trie  Roller,  Zurich.  June  5, 1974.  i6,oooS.F. 

,270;  $5,420). 


of  the  business  may  even  decline, 
lany  commentators  have  suggested  that  the 
tion  market  is  following  the  Stock  Exchange 
>  a  slump.  It  is  true  that  the  last  weeks  of  the 
i  on  showed  a  number  of  unsold  lots,  especially 
lelds  like  Impressionist  and  Post-Impressionist 
itings  which  have  been  very  bullish  in  recent 
rs. 

Amy  of  the  disappointments  were  pictures 
t  had  been  through  the  rooms  recently  and 
ose  owners  were  hoping  for  a  vast  profit  too 
ckly.  If  artists  like  Miro  and  Munch  could 
:h  new  record  prices,  to  say  nothing  of 
ulouse-Lautrec,  I  cannot  believe  that  there  are 
buyers  for  major  works.  Oriental  art  kept 
ht  on  till  the  end  of  the  season  making  and 
aking  records;  the  first  part  of  the  Vever 
lection  of  Japanese  prints  sold  for  £1,041,030 
,478,000).  Sotheby's  Chines  Sale  of  April  2 
ien  a  Ming  blue  and  white  bottle  made 
po.ooo  ($1,000,000),  had  a  total  of  £2,603,200 
1,196,000)  and  at  Christie's,  the  Mayer  collec- 
n,  sold  at  a  time  when  people  were  already 
king  about  prices  dropping,  made  £2,242,884 
5,338,000)  with  several  new  records.  As  we 
ill  see  in  a  moment,  there  were  some  startling 


prices  in  the  season's  final  sales.  And,  at  last,  the 
oil  sheikhs  have  been  seen  to  move  into  the  sale- 
rooms. 

Without  doubt  the  years  most  spectacular  rise 
was  in  old  photographs  and  in  photographic 
equipment.  At  Christie's  the  rise  was  474%,  from 
£16,914  ($40,300)  the  season  before  to  £97,190 
($231,000),  at  Sotheby's  Belgravia  from  £36,635 
($87,200)  to  £246,045  ($585,600).  I  have  recorded 
one  or  two  of  the  spectacular  prices  in  this 
column  and  I  am  sure  that  next  season  there  will 
be  even  more  to  talk  about.  Colin  Ford's  series 
of  exhibitions  at  the  National  Portrait  Gallery's 
new  premises  in  Carlton  House  Terrace  arc  giving 
everyone  an  idea  of  the  riches  that  are  tucked 
away. 

Now  from  the  general  to  the  particular.  On 
July  11,  Christie's  had  a  sale  of  oriental  manu- 
scripts and  miniatures.  Lots  42  and  43  were  two 
extraordinary  paintings  from  Isfahan  which  had 
not  been  seen  publicly  since  the  great  Burlington 
House  Persian  Art  Exhibition  of  193 1.  They  came 
from  the  Arnold-Forsters  of  Basset  Down  in 
Wiltshire  but  they  had  originally  been  at  Cotter- 
stock  Hall,  the  home  of  the  Booth  family  and  it 
was,  by  family  tradition  which  seems  reasonably 


accurate,  Shah  'Abbas  II  who  presented  these 
paintings  to  a  Booth  who  was  Ambassador  to  his 
court.  The  same  tradition  says  that  they  are  of  the 
Shah  and  his  queen  but  this  is  not  likely  for  the 
gentleman  does  not  resemble  known  likenesses  of 
the  Shah  and  Queens  were  kept  in  purdah.  Even 
more  curiously  the  paintings  were  in  oil  on  canvas 
which  is  not  a  Persian  technique.  It  is  known  that 
Armenians  painted  on  canvas  in  Isfahan  and 
Dutch  and  Chinese  itinerant  painters  may  have 
done.  Some  support  for  the  theory  of  a  Chinese 
hand  in  the  work  comes  from  the  balustrade 
against  which  the  figures  are  set.  This  is  definitely 
Chinese  in  pattern  not  Persian.  In  spite  of  their 
attendant  mysteries,  their  was  no  query  about 
their  sale:  the  gentleman  made  £150,000 
($357,000);  the  lady  £85,000  ($202,000).  One 
other  point;  as  I  wrote  this  I  put  the  two  prints  of 
the  pictures  together  and  the  fitting  together  of 
the  balustrade  suggests  that  they  may  once  have 
been  a  double  portrait,  since  severed  for  some 
reason. 

African  art  had  cracked  up  its  world  record 
at  Sotheby's  three  days  before.  On  July  8  a 
Benin  bronze  of  a  flute  player  made  £185,000 
($440,000).  The  last  record  for  a  Benin  bronze 
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Right. 

7.  A  commode  by  P.-A.  Foullet. 
Ader-Picard-Tajan,  Paris.  June  7,  1974. 
Fr.210,000  (£18,750;  $44,870). 


6.  Erich  heckel.  Winter  am  Sec. 

Galerie  Kollar,  Zurich.  June  5, 1974.  i8,oooS.F. 

(£2,560;  $6,100). 


had  been  £29,000  ($69,000)  in  1971  but  three 
years  makes  a  lot  of  difference.  This  superb  piece, 
25  inches  high  was  from  around  the  turn  of  the 
16th  century  and  similar  ones  are  known  in 
museums  including  the  British  Museum.  Pre- 
sumably groups  of  them  were  made  to  show  that 
the  Oba  was  a  man  of  wealth  with  hordes  of 
attendants. 

This  one  had  been  brought  back  by  a  member 
of  the  Benin  expedition  and  its  last  appearance  in 
the  saleroom  was  in  1931  at  Foster's  in  Pall  Mall 
where  it  fetched  £220.10  ($525)  which  I  suppose 
was  a  pretty  good  price  for  those  days.  In  detail 
and  in  condition  it  is  as  fine  a  piece  as  you  could 
want.  There  were  other  good  prices,  a  Benin 
bronze  altar  stand  of  a  Queen  mother  with  six 
nude  female  attendants  made  £20,000  ($47,600) 
and  a  bronze  head  of  an  Oba  with  the  familiar 
coral  choker  made  £28,000  ($66,600)  which 
nearly  equalled  the  old  record.  A  Sherbro- 
Portuguese  ivory  salt  cellar  said  to  be  16th 
century  with  later  European  reproduction  figures 


on  the  lid  made  £6,000  ($14,300).  These  pieces 
made  by  craftsmen  on  the  island  of  Sherbro  in 
Sierra  Leone  were  made  on  commission  for 
Portuguese  noblemen  and  account  for  three- 
quarters  of  the  known  pieces  of  Afro-Portuguese 
ivories.  The  mere  central  portion  of  another 
ivory  salt-cellar,  this  one  made  for  the  Portuguese 
in  Benin  made  £2,800  ($6,660). 

The  June  5  picture  sale  at  the  Galerie  Roller  in 
Zurich  produced  some  interesting  prices.  A 
Pissaro  of  1865  of  a  village  street  made  300,000 
S.F.  (£42,600;  $101,700),  a  Schwitters  collage  of 
1925,  i6,oooS.F.  (£2,270;  $5,420)  and  an  Erich 
Heckel  watercolour  Winter  aw  See  i8,oooS.F. 
(£2,560;  $6,100).  Those  on  the  lookout  for  new 
names  will  be  interested  that  a  Max  Buri,  Village 
Politicians  sold  for  3o,oooS.F.  (£4,260;  $10,170) 
and  a  mountain  view  by  Giovanni  Giacometti, 
as  distinct  from  Alberto,  56,000s. F.  (£7,950; 
$18,980). 

Ader-Picard-Tajan  had  some  splendid  sales  of 
furniture,  silver  and  objets  d'art  in  early  June.  I 


8.  An  important  Sucrier  and  cover. 
Ader-Picard-Tajan,  Paris.  June  10, 1974. 
Fr.480,000 (£42,860;  $102,560). 

9.  ROBERT  SELMAN. 

Aii  American  whaling  fleet  in  the  Arctic. 
Bonhams.  June  27,  1974.  £3,000  ($7,140). 


have  picked  two  lots ;  the  fine  lacquered  commf 
with  marble  top  and  bronze  ornaments  by  Pitjg 
Antoine  Foullet  which  fetched  210,000  fras 
(£18,750;  $44,870)  on  June  7  and  the  exquisit' 
decorated  sucrier  with  cover  attributed  to  LcP 
Picasse,  Paris  1750  which  came  from  the  edi- 
tion of  David  Weill  and  sold  for  480,000  frail 
(£42,860;  $102,560).  And  finally  a  real  chani' 
an  Arctic  whaling  scene  by  Robert  Selman.  Tl 
shades  of  Moby  Dick,  is  an  American  whali 
fleet  and,  as  you  can  see,  the  artist  has  done 
level  best  to  get  everything  in.  Bonhams  g 
£3,000  ($7,140)  for  it. 

Guy  Manne, 
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It  was  early  in  the  ninetcen-thirties  that  I  started 
to  make  my  own  Inventory  of  England.  There 
were  (and  still  are)  seven  large  notebooks,  each 
devoted  to  a  region;  on  the  flyleaf  of  each  is  a 
squared  map,  and  on  the  page  corresponding  to 
the  number  in  any  particular  square  are  noted  all 
the  'sights'  best  worth  seeing.  As  I  read,  I  added 
more;  at  one  time  I  used  to  add  something,  some- 
where, nearly  every  day.  Some  of  those  pages  are 
now  bursting  at  the  seams,  but  through  the  years 
they  have  greatly  helped  me  in  my  aim,  to  miss 
seeing  nothing  good  in  any  part  of  the  country 
where  I  happened  to  be. 

Compared,  however,  with  The  Buildings  of 
England,  my  Inventory  -  which  is  really  only  a 
list,  with  references  -  is  a  puny  affair  indeed.  For 
in  these  volumes,  which  now  number  only  two 
fewer  than  the  forty-eight  Preludes  and  Fugues, 
do  not  merely  list,  but  describe,  and  sometimes  in 
great  detail,  almost  every  building  in  the  country 
worth  looking  at.  (I  say  'almost'  because  there  are 
a  very,  very  few  major  omissions:  one,  in  the 
Middlesex  volume,  is  All  Hallows,  Twickenham, 
with  its  re-erected  Wren  Tower  and  splendid 
Gibbons-style  woodcarvings).  These  books  run 
to  two  thousand  pages  and  contain  some  eight 
and  a  half  million  words,  of  which  about  seven 
million  have  been  written  by  Sir  Nikolaus  him- 
self, in  his  minute  and  uncommonly  illegible 
handwriting.  In  addition  to  the  gazetteer  descrip- 
tions there  are  the  Introductions,  many  of  which 
are  of  outstanding  value.  It  is  an  achievement  so 
extraordinary  that  even  now  one  is  left  almost 
incredulous. 

The  final  volume,  Staffordshire,  has  an  Envoi  in 
which  Sir  Nikolaus  looks  back  over  this  whole 
amazing  enterprise  and  takes  stock.  From  the  out- 
set, as  was  inevitable,  I  suppose,  in  England, 
where  hardly  any  of  us  have  been  taught  how  to 
look,  these  books  lost  money.  The  early  ones 
were  much  slimmer  than  today's  and  far  less 
complete,  and  'the  reason  was  plain  enough.  I 
knew  less,  and  the  assistants'  (who  prepared  the 
counties  before  he  sallied  forth)  'knew  less.  The 
most  valuable  sources  were  not  tapped,  because 
we  were  in  ignorance  of  them  ....  The  diff  erence 
is  painfully  noticeable'.  This  is  true:  the  volumes 
which  one  longs  to  see  done  again,  far  more  fully 
and  with  much  longer  introductions,  are  London, 
Vol.  2,  Middlesex  and  Hertfordshire,  North  and 
South  Devon,  Cornwall  (which  has  been  revised, 
but  inadequately),  Derbyshire,  Nottinghamshire 
and  Durham.  But  it  should  not  be  forgotten  that 
none  of  these  cost  more  than  8s.  6d.  in  cloth,  and 
several  were  available  in  paperback  at  3  s.  6d! 


Furthermore,  the  first  eleven  volumes  appeared 
in  only  three  years:  between  1952  and  1954. 

Then  there  was  an  agonising  pause,  which  I 
well  remember,  while  the  Professor  searched 
around  for  public-spirited  backers.  In  the  end, 
mercifully,  he  found  them,  and  since  1957  the 
other  thirty-five  volumes  have  all  come  out: 
thirty-five  in  eighteen  years,  with  no  skimping 
anywhere.  He  decided  to  take  others  into  part- 
nership to  hurry  the  enterprise  along,  and  not  one 
of  his  eight  collaborators,  six  men  and  two 
women,  has  proved  unworthy  of  him.  'I  was 
glad  to  see  a  generation  of  architectural  historians 
entering  the  field  who  have  enough  all-round 
knowledge  to  deal  with  such  books  as  these'. 
With  The  Buildings  of  Wales,  of  Ireland  and  of 
Scotland  all  now  in  active  preparation,  as  well  as 
the  pressing  and  continuing  need  to  revise  the 
English  volumes,  this  is  indeed  a  most  encourag- 
ing development. 

In  Oxfordshire  Sir  Nikolaus  has  written  the 
City  of  Oxford;  Jennifer  Sherwood  has  done  the 
rest.  Together  they  have  produced  the  biggest 
volume  of  the  entire  series:  it  is  a  great  pity  that 
for  economic  reasons  it  could  not  be  split  into 
two.  Although  the  Pevsner  part  runs  to  over  300 
pages,  the  lion's  share  is  Miss  Sherwood's.  She 
has  done  splendidly.  Nothing  is  overlooked. 
Twenty  pages  on  Burford,  nearly  half  of  which  is 
'perambulation';  fifteen  on  Blenheim;  ten  or 
more  on  Thame,  Henley  and  Dorchester.  She 
writes  well  too,  with  a  lively  line  in  adjectives:  'a 
shambling  gabled  front'  (Dorchester,  The 
George),  'a  bleak  and  purged  appearance' 
(Charlbury,  church  interior).  'Garsington  was  the 
home  of  the  legendary  Ottoline  Morrell,  who  held 
court  here  from  19 15  to  1924.  She  replanned  the 
garden  in  formal  Italian  style  and  furnished  it 
with  statues  and  peacocks'.  Admission  to  three 
houses  was  refused.  Two  of  them  get  (from  other 
sources)  the  quotations  they  deserve.  Rossetti,  we 
learn,  was  bored  by  the  village  of  Kelmscott:  he 
thought  it  'the  doziest  dump  of  old  grey  bee- 
hives'. Miss  Sherwood  considers  Oxfordshire  an 
ideal  county  in  which  to  study  the  Victorian 
parsonage.  Somebody  is  now  bound  to  do 
exactly  that,  probably  very  soon. 

There  have  been  many  books  about  the  Uni- 
versity of  Oxford,  but,  remembering  that  the 
R.C.h.m.  inventory  only  goes  as  far  as  1714,  this 
must  be  the  most  comprehensive  architectural 
description  of  the  entire  city  that  exists,  with  the 
many  buildings  of  our  own  time  treated  just  as 
fully  as  the  earlier  ones,  and  here  and  there  en- 
thusiastically. St.  Catherine's  College  is  'a  perfect 
piece  of  architecture',  although  'the  glazing  right 
down  to  the  feet  is  at  least  open  to  doubt'  (Cats' 
undergraduates  all  agree  about  this).  The  Law 
Library  is  'the  only  recent  university  (as  against 
college)  building  of  international  calibre,  and  the 
chef  d'oeuvrc  of  the  architects  (Sir  Leslie  Martin 
and  Colin  St.  John  Wilson)  up  to  the  present'. 
But  the  exterior  of  Keble  College  'is  not  beauti- 
ful; in  fact  it  is  actively  ugly.  Younger  scholars 
have  recently  denied  that,  but  in  the  face  of  what 
is  happening  in  architecture  at  the  moment  it  is 
difficult  not  to  believe  that  ugliness  can  be  an 
ideal.  Those  who  are  in  doubt  need  only  look 
across  Keble  Road'  (at  the  Nuclear  Physics 
Laboratory).  'It  was  Reality  then;  it  is  Brutalism 
now'.  Alas,  yes:  and  Oxford  is  no  place  for  Brut- 
alism. More  could  have  been  said  about  materials: 
there  is,  for  example,  no  mention  of  the  defiant 
choice  of  black  and  white  in  1958  in  the  North 
Quad  of  St.  John's.  Nor,  incidentally,  in  the 
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Canterbury  Quad  of  that  college,  docs  he  note  the 
four  heraldic  lead  rainwater  heads  of  1630,  which 
are  among  the  most  splendid  in  England.  But  it  is 
good  to  find  Pevsner,  with  his  international 
standards,  not  only  dubbing  the  High  (as  might 
be  expected)  'one  of  the  world's  great  streets'  but 
describing  the  Radcliffe  as  'architecturally  the 
finest  observatory  in  Europe'. 

Staffordshire  is,  inevitably,  rather  small  beer 
after  Oxfordshire.  Visually  it  contains  only  one 
really  good  town:  Lichfield,  which  still  keeps 
much  of  its  mainly  Georgian  charm.  That  the 
observant  will  find  the  Cathedral  largely  Vic- 
torian 'may,  according  to  the  visitor,  be  regarded 
as  a  gain  or  as  a  loss'!  The  description  of  Burton- 
on-Trent  embodies  an  account  of  the  breweries 
by  the  notably  enlightened  County  Planning 
Department,  which  will  be  of  interest  to  indust- 
rial archaeologists.  Architectural  pleasures  in 
country  places  include  Ingestre  church,  the  ruins 
of  Croxden  Abbey,  Wootton  Lodge  and  the 
grounds  of  Shugborough.  The  dearth  of  lime- 
stone is  a  misfortune  for  which  even  the  most 
seductively  coloured  sandstones  are  not  a  wholly 
adequate  substitute. 

During  the  past  few  weeks  and  months  the 
completion  of  The  Buildings  of  England  has  been 
celebrated  in  the  newspapers,  on  television,  and  in 
more  intimate  ways  as  well.  When  one  thinks  of 
what  he  has  done  not  only  for  his  own  generation 
but  for  others  to  come,  one  can  hardly  be  sur- 
prised that  some  of  his  friends  should  recently 
have  been  heard  to  speak,  however  teasingly,  of 
the  canonisation  of  St.  Nikolaus. 

ALEC  CLIFTON-TAYLOR 


Trompe  L'Oeil:  The  Eye  Deceived 

By  Alartin  Battersby 

160  pages,  180  black  and  white  illustrations, 
and  16  colour  plates 
London:  academy  editions 
£10.00 

Louis  XV  liked  to  go  stag  hunting:  from  time  to 
time,  he  brought  down  animals  with  curiously 
malformed  antlers.  These  were  despatched  to 
Jean-Baptiste  Oudry,  who  produced  a  scries  of 
laboriously  accurate  trompe  I'oeil  'portraits'  of 
them,  each  one  of  which  was  meticulously 
'mounted'  on  simulated,  painted  'wood'  panels, 
embellished  with  a  crumpled,  painted,  'paper' 
label.  Upon  Oudry's  death  in  1755,  Jean  Jacques 
Bachelier  took  over  the  onerous  task,  and  during 
the  following  twenty-three  years,  produced  a 
further  seven  paintings  of  eccentric  antlers  for  the 
Sun  King,  in  an  identical  manner  to  that  of  his 
predecessor.  Martin  Battersby  suggests  that  Oudry 
and  Bachelier,  'transformed  these  examples  of 
man's  inhumanity  to  animals  into  mysterious 
symbols  with  a  quality  transcending  time'.  Be 
that  as  it  may,  the  anecdote,  like  many  others  in 
this  book,  indicates  that  the  interest  in  trompe 
I'oeil  involves  a  collusion  in  obsession  between  the 
manufacturer,  and  the  patron,  or  viewer,  which 
belongs  rather  to  the  province  of  pathology  than 
to  that  of 'aesthetics'. 

This  is  something  which  Battersby  constantly 
hints  at,  but,  disappointingly,  fails  to  explore.  He 
emphasises  that  in  trompe  I'oeil,  'a  continuing 
tradition  is  not  involved  and  there  is  no  question 
of  a  school  with  a  beginning,  a  period  of  flower- 
ing and  subsequent  decline'.  He  points  out  that 
practitioners  of  the  genre  are  required  to  efface 


themselves  as  far  as  possible  from  their  work, 
opportunities  for  self-expression  being  confined 
to  the  selection  of  meaningful  objects.  And  yet, 
simultaneously,  they  have  to  develop  an  extra- 
ordinarily specialised  and  sophisticated  technique, 
entirely  subjected  to  the  purpose  of  producing  a 
work  which  is  ingeniously  deceptive.  Battersby 
makes  no  extravagant  claims  for  trompe  I'oeil, 
indeed  he  readily  admits  that  its  attraction  'was 
and  still  is  its  perverse  substitution  of  the  feigned 
for  the  real',  and  describes  its  aims  as  'primarily 
to  puzzle  and  mystify'.  He  points  out  that  'at  its 
best  it  can  give  rise  to  a  feeling  of  disquiet  in  the 
mind  of  the  beholder'. 

All  this  would  appear  to  be  correct,  but  the 
question  one  constantly  finds  oneself  asking  as 
Battersby  describes  the  various  varieties  of  the 
genre  is  'Why'?  Why  did  trompe  I'oeil  artists  go  to 
all  this  extraordinary  trouble  just  to  create  an 
illusion,  a  'perverse  substitution',  and  why  did 
their  patrons  patronise  them  to  do  so?  As  he 
himself  is  a  practising  trompe  I'oeil  painter  (no 
fewer  than  five  of  his  works  are  illustrated  in  the 
book)  he  must  have  some  interesting  thoughts  on 
this  subject  -  but  he  is  not  forthcoming. 

Battersby  does,  however,  obliquely  suggest  an 
answer.  Perhaps  the  most  important  character- 
istic of  trompe  I'oeil  is  its  link  with  'magic 
making';  (what  Battersby  calls  'Magic  Realism'). 
At  the  simplest  level,  these  painters  appear  to 
have  intentions  closer  to  conjurors,  magicians, 
and  illusionists  than  to  other  artists.  They  use 
their  skill  to  'materialise'  objects  which  are  not 
really  there  -  and  perhaps,  thereby,  satisfy  their 
own  and  their  viewers'  tendencies  to  omnipotent 
thinking,  a  childlike  fantasy  about  the  effectual 
power  of  thoughts.  This  relates  closely  to  another 
pre-occupation  of  many  trompe  I'oeil  painters  with 
what  Battersby  calls  the  'brevity  of  human  life', 
epitomised  in  the  recurrent  themes  of  the  hour- 
glass, the  clock,  the  watch,  the  candle,  or  the 
collection  of  ephemeral  mementoes  frozen  in 
perpetuity.  The  fascination  of  the  trompe  I'oeil 
derives  partly  from  this  flight  from  transience: 
unlike  'real'  objects,  painted  substitutes  are  as- 
sumed not  to  be  subject  to  decay  and  decline,  or 
even  change  of  any  kind.  (The  hands  on  the 
trompe  I'oeil  watch  never  move;  the  curtain  can- 
not be  drawn  further  back.)  The  marked  obsess- 
ional appeal  of  these  themes  is  further  emphasised 
by  what  Battersby  calls  'the  temptation  to  touch' 
inevitably  aroused  by  the  successful  trompe  I'oeil: 
no  sooner  has  it  been  stimulated,  that  it  must  be 
denied.  The  significance  of  this  within  the  gen- 
eral context  described  is  self-evident. 

Another  approach  to  the  question  'Why'? 
might  relate  the  popularity  of  trompe  I'oeil  paint- 
ing at  certain  historical  moments  to  the  specific 
economic  forces  which  were  forming  'taste'  at 
those  times.  Thus,  Battersby  refers  to  the  efflor- 
escence of  trompe  I'oeil  in  the  Renaissance,  and 
gives  a  number  of  suggestions  as  to  why  it  might 
have  occurred  then,  including  the  turning  of  the 
attention  'of  both  artists  and  patrons  to  the  every- 
day world  about  them'.  But  he  does  not  mention 
the  all-important  point  made  by  Levi-Strauss: 
'For  Renaissance  artists,  painting  was  perhaps  an 
instrument  of  knowledge  but  it  was  also  an 
instrument  of  possession,  and  we  must  not  forget, 
when  we  are  dealing  with  Renaissance  painting, 
that  it  was  only  possible  because  of  the  immense 
fortunes  which  were  being  amassed  in  Florence 
and  elsewhere,  and  that  rich  Italian  merchants 
looked  upon  painters  as  agents,  who  allowed 
them  to  confirm  their  possession  of  all  that  was 


beautiful  and  desirable  in  the  world 
quotes  this  in  arguing  that  the  Renaissance 
oil  painting  was  intimately  linked  to  the  1: 
ant  princes'  desire  to  have  the  things^hic 
owned  and  in  which  they  traded  idealised 
paintings  they  possessed.  Oil  painting  re; 
new  attitudes  to  property  and  exchange.  7 
I'oeil  is  at  once  the  most  debased  and  specifi 
of  giving  expression  to  these  new  attitue, 
paint.  Its  purpose  does  not  extend  beyon 
simulation  of  a  'real',  material  thing. 

There  is,  in  my  view,  an  interesting  anah 
the  social  and  psychological  pathology 
trompe  I'oeil  to  be  written,  taking  into  aci 
these  factors.  Any  one  who  sets  about  thi? 
will  certainly  need  to  refer  to  Battersby's 
for  its  wealth  of  information  and  illustratio 
there  is  little  chance  of  receiving  much  conce 
stimulation  from  it.  peter  f 


Greek  Painted  Pottery 

By  R.  M.  Cook 
Second  edition 

390  pages  text,  56  pages  illustrations 
and  44  drawings 
London:  methuen 
£10.00 


How  eminently  satisfying  it  is  to  find  a 
systematic  study  of  a  vast  subject  brought 
date  by  the  author  in  the  light  of  recent  reseat] 
and  scientific  discovery.  In  the  considerable  nil 
ber  of  books  produced  today  on  every  cono' 
able  subject  -  frequently  by  authors  who  ap 
only  to  have  a  bowing  acquaintance  with 
subject  -  it  is  indeed  pleasant  to  read,  or  in 
case  to  re-read,  so  erudite  a  manuscript  as '( 
Painted  Pottery'  by  the  Laurence  Professi 
Classical  Archaeology  at  Cambridge  Univer 

The  'Painted  Pottery'  of  Greece  cover 
immense  field,  with  many  facets,  but  it  is, 
the  less,  frequently  chosen  by  archaeolo 
graduates  for  their  theses.  A  book  of  this  star 
is  an  invaluable  possession  of  the  academic  woi 
It  is  also  very  readable,  and  therefore  useful  to 
educated  visitor  to  Greece. 

After  a  short  introduction  it  is  arranged  1 
fourteen  sections,  starting  with  the  Protog 
metric  style,  and  ending  with  a  short  histor 
the  story  of  vase-painting.  An  excellent  Bit: 
graphy  arranged  under  Chapter  headings 
been  brought  up  to  date,  also  some  note 
museums.  All  the  plates,  which  are  black- 
white,  are  arranged  at  the  end  of  the  book, 
there  are  forty-four  drawings  in  the  text. 

After  the  Introduction  we  are  taken  thrc 
the  greater  achievements  of  Hellenic  art, 
short  introduction  to  each  period.  The  pe 
are  in  turn  sub-divided  into  the  regions  of  Gr 
such  as  Corinth,  Boeotia,  the  Argolid,  Lace 
including  the  main  centres  of  Hellenic  art 
side  Greece  -  Italy,  and  Crete  -  but  not  Cyp 

The  Athenian  black  figure  period  has 
dealt  with  at  some  length,  and  there  is  particul; 
interesting  detail  in  this  text.  Take  for  instant; 
the  description  of  Sophilo's  vase  painting :  or  tl|  j 
descriptive  writing  of  the  'sterile  delicacy'  of  tl 
Ionian  'Little  Master  Cups'. 

The  chapter,  or  section  on  Inscriptions  is  rathe 
short,  but  covers  most  of  what  there  is  to  say 
there  follows  a  section  on  Absolute  Chronolog; 
and  another  on  the  pottery  industry. 

The  comments  at  the  beginning  of  'Uses  fc 
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O1  Studies'  are  noteworthy,  differing  as  they 
J,1  absolutely  from  the  archaeological-history 
oj  .ik  today.  To  quote  (from  p.  275)  'Greek. 
iJ  ians  have  usually  learnt  little  about  archae- 
0f  -,  and  Greek  archaeologists  have  thought 
lie  about  history',  whereas  today,  apart  from 
rf-  :itrinsic  value,  and  often  beauty,  of  the 
*]!  sure  hunting'  discoveries,  the  great  value  of 
jej  ific  archaeological  excavation  is  to  prove 
M  ical  knowledge  and  supposition. 

e  Bibliography  is,  of  course,  very  compre- 
kj  ve,  and  includes  numbers  of  the  great 

0  rs,  though  it  is  a  little  disappointing  that 
y  is  Karageorghis  is  not  among  them,  particu- 
U  as  there  is  much  Mycenean  as  well  as  other 

1  k  pottery  in  Cyprus. 

I  ic  plates  naturally  lose  through  being  in 
b  ,-and-white,  but  the  reproduction  is  good. 
!  lis  is  altogether  a  splendid  book. 

K.  J.  L.  WYNNE  THOMAS 


I  vironment  and  Happenings 

1  {drian  Henri 
pages,  1  so  illustrations  with  colour 

]  don:  THAMES  AND  HUDSON 

00 

j  ween  1939  and  1945,  Alexander  MacDonald, 
ex-soldier,  built  a  road  by  hand  out  of 
sive  slabs  of  stone,  round  an  otherwise 
•assable  headland  at  Mallaig;  locals  dubbed  it, 
•  Burma  Road.  In  December  1961,  the  Ameri- 
1  artist,  Claes  Oldenburg  opened  77ie  Store  at 
East  2nd  Street,  New  York,  selling  objects 
rmbling  food  and  clothes.  In  1969,  the  Czech 
:t  Josef  Honys  arranged  a  fake  funeral  for 
lself  as  a  Mystification  Event;  he  invited  friends, 
n  committed  suicide  in  reality.  In  1970, 
!  risto,  a  Bulgarian  born  artist,  wrapped  up  a 
t  expanse  of  Australian  coastline  in  a  million 
lire  feet  of  polythene  sheeting  and  thirty  five 
les  of  rope.  More  recently  still,  Keith  Arnatt, 
English  artist,  walked  around  behind  a  placard 
ing,  '1  am  a  real  artist'.  These  are  just  a 
idom  selection  of  the  'environments'  and 
ippenings'  discussed  by  Henri  in  this  book. 
Their  diversity  pin-points  the  problem  which 
.*  author  faced:  although,  in  recent  years,  the 
■  forms  concerned  have  become  familiar  and 
:ll-established,  they  are  still  not  easy  to  define, 
istoncal  research,  though  useful,  does  not  serve 
bring  them  into  sharp  focus.  Rather,  it  points 
the  multiplicity  of  elements  which  inform  the 
ntemporary  efflorescence  of  these  activities, 
rsdy,  'events'  and  'environments'  have  an 
disputable  art-historical  pedigree,  finding  their 
■ots  in  the  early  experiments  of  the  Futurists,  the 
ussians  between  1917  and  1923,  and,  of  course, 
Dadaist  and  Surrealist  manifestations.  But  they 
so  have  precursors  in  the  uncategorisable  art  of 
dividual  eccentrics;  apart  from  MacDonald, 
enri  also  mentions  Ferdinand  Cheval,  a  French 
Jlage  post-man,  who  manufactured  the  vastly 
ttravagant  Palais  Ideal  in  Hauterives  between 
S79  and  1905;  and  Clarence  Schmidt,  who  has 
*nt  his  life  fabricating  fantastic  constructions 
at  ot  waste,  debris  and  fragments  in  the  woods 
id  caves  near  Woodstock.  Further,  Henri  argues 
tat  the  environments  and  events  belong  to  an 
adocumented  tradition,  which  has  persisted  in 
)lk  and  popular  art,  parallels  of  which  may  be 
>und  in  the  rituals  and  ceremonies  of  primitive 
ibes. 

The  difficulty  is  one  of  putting  the  present 


phenomena  in  a  clear  historical  perspective,  and 
given  the  complexities  of  the  subject,  Henri  is 
unable  to  do  this  in  so  short  a  book.  However,  he 
repeatedly  makes  the  point  that  the  present 
revival  of  these  forms  is  related  to  the  protest 
against  art's  role  as  a  saleable  commodity;  the 
'event'  and  the  'environment'  belong  respectively 
to  the  time  and  the  place  in  which  they  are 
created,  and  arc  thus  relatively  free  from  the 
economic  forces  affecting  the  destiny  and  impact 
of  the  art  subject. 

The  most  valuable  feature  of  the  book  is  the 
detailed  chronicling  of  various  manifestations 
taking  place  all  over  the  world  -  to  the  accom- 
paniment of  lavish  and  exciting  illustrations. 
Unfortunately,  Henri  is  unable  to  do  much  more 
than  mention  the  various  events  and  the  artists 
involved  in  them.  Certain  sections  cry  out  for 
more  comprehensive  treatment.  The  passages 
dealing  with  current  events  in  Eastern  European 
countries,  for  example,  break  entirely  new 
ground,  and  it  is  to  be  hoped  that  Henri  will 
publish  more  on  this  material. 

But,  for  all  its  daunting  detail,  the  book  does 
suffer  from  weaknesses;  Henri  has  failed  to  find 
the  language  appropriate  to  analyzing  the 
phenomena  with  which  he  is  dealing.  Repeatedly 
he  tells  us  that  they  are  'beautiful',  or  even  less 
informatively,  'amazing'.  Yet  much  of  the  work 
to  which  such  adjectives  are  applied  seems  to  be 
crying  out  for  a  treatment  which  is  not  based  on 
assessment  of  its  'aesthetic'  or  spectacular  content. 

However,  Henri's  avowed  intention  was  the 
production  of  a  book  which  would  initiate  and 
stimulate  further  events,  rather  than  provide  a 
definitive  critical  account  of  those  which  had 
already  been  created.  In  this  respect,  it  will  almost 
certainly  be  successful. 

peter  fuller 


Caspar  David  Friedrich 

By  Helmut  Borsch-Supan 
Translated  by  Sarah  Twoling 
184  pages,  61  illustrations 
and  57  colour  plates 
London:  Thames  and  Hudson 

This  volume  contains  an  essay  of  adequate  length 
about  Friedrich,  with  sixty-three  monochromatic 
illustrations,  fifty-three  colour  plates  with  notes, 
a  chronology  of  Friedrich's  life,  a  check  list  of 
personalities  connected  with  him  with  a  short  note 
to  each  entry,  and  a  bibliography.  The  colour 
plates  are  generally  satisfactory,  and  it  is  evident 
that  some  care  has  been  taken  with  the  produc- 
tion of  this  book. 

That  portion  of  the  British  Public  with  access 
to  London  and  an  inclination  to  visit  exhibitions, 
was  offered  an  unparalleled  opportunity  to  assess 
Friedrich's  achievement  for  themselves  by  the 
exhibition  of  his  works  held  at  the  Tate  Gallery 
in  1972.  Although  there  are,  naturally  enough, 
several  daunting  studies  of  the  painter  written  in 
German,  until  the  publication  of  this  book,  the 
Catalogue  of  that  exhibition  was  the  only  sub- 
stantial work  in  English  available  to  a  public 
which  was  seeing  the  work  of  an  exceptionally 
complex  artistic  personality  for,  effectively,  the 
first  time. 

It  might  be  supposed  that  the  cultural  situation 


Caspar  david  friedrich.  Traveller  looking 
over  the  Sea  of  Fog,  c.  1818. 


in  Germany  between,  say,  1770  and  1840,  is 
something  about  which  few  people  in  this 
country  know  in  any  detail.  It  is  apparent  that 
Friedrich,  working  outside  the  mainstream, 
belongs  to  no  exact  milieu,  and  demands  greater 
individual  attention  than  a  less  singular  artist 
would.  It  is  debateable  if  this  justifies  a  mono- 
graph which  concentrates  on  the  personality  and 
its  productions  to  the  practical  exclusion  of  every- 
thing else.  As  those  who  read  the  Catalogue  to  the 
1972  exhibition  will  be  aware,  the  author  is  most 
interested  in  the  iconographic  content  of  Fried- 
rich's landscapes,  and  early  in  his  Introductory 
Essay  examines  the  idea  ot  painting  as  language, 
something  which  is  intended  to  have  more  than 
a  merely  sensual  effect.  The  approach  is  entirely 
justified,  for,  as  far  as  we  can  tell,  a  defineable 
iconography  does  exist  in  Friedrich's  landscapes. 
The  book  consists  largely  of  iconographic 
analyses  of  Friedrich's  oeuvre,  although  there  is  a 
certain  amount  of  biographical  and  general 
historic  information  in  the  Introductory  Essay. 

So,  for  the  most  part,  the  book  contains  break- 
downs of  works  in  terms  of  their  inherent  sym- 
bolism, and  the  reader  is  constantly  reminded 
that  in  them  a  blasted  oak  signifies  death,  or  that  a 
distant  town  (particularly  if  it  be  one  with  which 
Friedrich  had  ties)  paradise.  Unfortunately  the 
method  used  to  convince  the  reader  that  such  is 
the  case  is  mainly  one  of  repetition:  a  kind  of 
Pavlovian  art  history,  so  that  after  a  while  the 
inevitable  association  with  the  appearance  of  a 
leafless  tree  in  a  painting  is  the  word  'death'. 
More  supporting  evidence  for  such  an  exactly 
defined  reading  of  the  paintings  and  drawings 
than  is  given  in  the  book  would  have  been  wel- 
come. When  a  document  connected  with  a 
particular  work  is  available,  for  example  with  the 
Tetschen  Altar,  it  is  used,  but  such  occasions  are 
infrequent,  and  the  resultant  identification  of 
symbols  can  seem  rather  arbitrary.  In  the  note  to 
the  Vienna  Seashore  with  Fishermen  of  1807,  we 
read  that  a  small  stream  running  into  the  sea 
symbolises  the  'immersion  of  the  individual  in 
the  infinite  universe'  which  is  plausible.  Equally 
plausible  is  an  interpretation  of  the  motif  as  the 
contribution  of  the  individual  intelligence  to  the 
collective  subconscious,  which,  forgetting  that 
Jung  has  not  been  born  at  the  time,  is  offered  with 
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as  much  supporting  evidence  as  the  author 

gives  us. 

In  this  essay,  the  author  claims  that  Friedrich 
ought  to  be  viewed  'outside  history'.  In  the 
Introduction  to  the  notes  to  the  1972  Catalogue 
he  wrote:  'The  limited  size  of  this  exhibition 
catalogue  does  not  allow  any  extensive  substan- 
tiation of  the  interpretation  of  the  pictures  pro- 
posed here.'  Such  substantive  material  must  exist, 
therefore,  and  must  be,  of  necessity,  historical. 
Dr.  Borsch-Supan  knows  the  material.  Had  he 
drawn  on  it  he  would  have  written  a  more 
satisfactory  and  a  more  intellectually  substantial 
book. 

M.  Rosenthal 


The  Stained  Glass  of 
William  Morris  and  his  circle 

By  A.  C.  Sewter 

120  pages,  665  illustrations 

and  1 8  colour 

London:  yale  university  press 

Although  there  has  in  recent  years  been  almost  an 
excess  of  books  on  both  the  fine  and  decorative 
art  ot  the  Victorian  era,  we  have  had  to  wait  a 
long  time  for  the  first  to  tackle  the  enormous  and 
fascinating  topic,  the  stained  glass  of  the  period. 

Even  during  the  mid-war  years,  when  Pre- 
Raphaelite  art  was  almost  totally  eclipsed,  there 
was  still  a  lingering  respect  for  some  of  Morris 
and  Burne-Jones's  decorative  work;  for  instance, 
in  a  decade  when  virtually  nothing  was  added  to 
Pre-Raphaelite  literature  Herbert  Read,  in  his 
classic  English  Stained  Glass  of  1926,  saw  fit  to 
devote  a  chapter  to  'William  Morris  and  the 
Modern  Movement'. 

But,  though  it  never  entirely  fell  from  grace, 
Morris  &  Company's  stained  glass  had  to  wait 
tor  another  generation  of  critics  before  it  was 
seriously  reappraised.  Sir  Nikolaus  Pevsner,  in 
1936  one  of  the  first  to  see  Morris  in  terms  of  a 
pioneer  of  the  modern  movement,  always  sought 
out  Morris  stained  glass  right  from  the  earliest 
Buildings  of  England  volume  and  subsequent 
volumes  in  the  series  have  done  much  to  help 
popularise  this  firm's  windows.  Thus,  under- 
standably perhaps,  the  growth  of  interest  in 
Victorian  stained  glass  came  to  be  centred  almost 
exclusively  on  the  productions  of  Morris  and  his 
associates,  which  has  meant  that  their  work  has 
been  seen  in  an  unreal  and  rather  misleading 
isolation. 

Begun  as  early  as  1952,  Mr.  Sewter's  book  is 
symbolic  of  this  pattern  -  for  it  is  surely  slightly 
odd  that  the  very  first  book  to  seriously  examine 
the  vast  and  complex  field  of  19th  century 
stained  glass  should  be  devoted  to  one  small  facet 
of  the  subject.  Nevertheless  this  volume,  con- 
taining the  fruits  of  twenty-two  years  of  intensive 
and  most  painstaking  research,  is  of  course  most 
welcome.  One  can  only  echo  the  wish  that  the 
author  expresses  in  the  preface  that  his  book  will 
induce  others  to  explore  the  field  further. 

The  1 8th  century  has  generally  been  regarded 
as  the  period  most  out  of  sympathy  with  the  true 
nature  of  the  stained  glass  medium.  Taking  up 
the  story  from  Horace  Walpole's  pioneering 
collection  of  ancient  stained  glass,  Mr.  Sewter 
devotes  most  of  the  opening  chapter  to  a  brief 
description  of  the  Victorian  revival  of  the  art  of 
stained  glass  in  the  period  before  Morris,  dealing 


more  sympathetically  than  most  previous  critics 
with  still  relatively  unknown  figures  such  as 
William  Miller,  Frank  Oliphant,  William 
Wailes,  and  George  Hedgeland. 

The  following  three  chapters  discuss  the 
development  of  the  firm's  stained  glass  during 
the  period  from  its  inception,  in  1861,  up  to 
Burne-Jones's  death  in  1898.  The  author's  prefer- 
ence for  the  early  work  is  evident  from  the  fact 
that  twenty-six  pages  are  given  over  to  the  first 
fourteen  years,  1861-1875,  and  only  thirteen 
pages  for  the  next  twenty-three  years,  though  this 
is  probably  a  fair  reflection  of  current  taste.  Mr. 
Sewter's  descriptions  of  the  key  windows  in  the 
early  development  of  the  firm  are  incisive  and 
well-balanced  -  indeed  he  manages  to  weave  a 
lucid  and  readable  path  through  this  complex, 
rapidly  changing  period. 

Often  a  major  factor  in  the  success  of  early 
Morris  windows  were  the  background  patterns, 
canopy  work,  borders,  quarries,  foliage  etc.  and 
the  vital  contributions  of  Philip  Webb,  and 
Morris  himself,  in  designing  these  are  particularly 
sensitively  dealt  with.  This  aspect  of  their  work  is 
discussed  chiefly  in  chapter  5  which  is  devoted  to 
the  designers  of  stained  glass  for  the  firm,  a  list 
which  besides  Webb,  Morris,  and  Burne-Jones, 
include  Ford  Madox  Brown  and  D.  G.  Rossetti, 
Simeon  Solomon,  Albert  Moore,  Arthur  Hughes, 
Val  Prinsep,  and  the  lesser-known  Peter  Paul 
Marshall. 

It  will  probably  come  as  a  surprise  to  some  to 
learn  that  the  Morris  firm  did  in  fact  continue  in 
business  until  as  late  as  1940.  The  windows 
produced  during  the  20th  century  were  invari- 
ably weak  imitations  of  Burne-Jones's  later  style 
and  Mr.  Sewter  deals  with  the  unfortunate 
episode  mercifully  swiftly ;  likewise  only  a  tiny 
proportion  of  the  illustrations  relate  to  this  period. 

It  should  be  stressed  that  the  present  volume  is 
but  the  first,  and  its  companion  will  be  published 
in  1975.  Volume  2  will  be  a  catalogue  of  every 
known  Morris  in  the  world,  the  compilation  of 
which  must  have  been  a  gargantuan  task  -  the 
complete  book  will  be  one  which  no  student  of 
stained  glass  or  nineteenth-century  art  can  afford 
to  be  without.  The  price  of  this  first  volume  is 
high  -  £19.50  -  but  the  value  exceptional;  in 
terms  of  illustrations  alone  (there  are  six  hundred 
and  eighty-three  in  all,  eighteen  in  colour,  and 
generally  well  produced)  this  w-orks  out,  accord- 
ing to  my  calculations,  at  a  mere  three  pence  per 
picture.  The  author  has  not  always  been  well 
served  by  his  printer;  thus  we  are  told  that  the 
'Ascension'  design  (plate  585),  in  fact  dating  from 
1885  and  intended  for  St.  Philip's  Church, 
Birmingham,  is  of  1874  and  for  Woolton  Church 
Lanes.  Burne-Jones's  quatrcfoil  design  (plate  236) 
dates,  in  my  opinion,  not  from  c.  1865  but  from 
c.  1878.  But  these  are  minor  quibbles  and  this 
historic  book  reflects  the  greatest  possible  credit 
on  Mr.  Sewter  and  all  concerned  in  its  produc- 
tion. 

Martin  Harrison 


Now  reissued 
as  a  paperback 

Chinoiserie 

The  Vision  of  Cathay 
HUGH  HONOUR 

The  European  vision  of  Cathay  as 
revealed  by  travellers,  from  Marcc 
Polo  in  the  13th  century  to  the  ambas- 
sadors of  the  17th  and  18th  centuries; 
The  vision  included  paintings,  ceramics,! 
silver,  textiles,  furniture,  buildings] 
gardens.  148  photographs,  10  line' 
illustrations  £2.50. 


HALL'S 
Dictionary  of 
Subjects  and 
Symbols  in  Art 

Introduction  by 
Kenneth  Clark 

The  most  complete  dictionary  of  the 
themes,  religious,  classical,  historical 
and  literary,  on  which  the  repertoire 
of  European  art  is  based.  Cross 
reference  enables  the  reader  to  identify 
the  subject  of  a  picture  simply  from 
some  characteristic  object  or  figure. 
Line  illustrations  throughout  £5. 


Health,  Art 
and  Reason 

Dress  Reformers  of  the 
19th  Century 

STELLA  MARY  NEWTON 

Social  and  fashion  history  at  its  most 
enjoyable.  Stella  Mary  Newton  tells 
the  fascinating  story  of  the  dress 
reform  movement  which  reached  its 
peak  with  the  London  Health  Exhibition, 
the  theories  of  Dr  Jaeger  and  the 
foundation  of  the  Rational  Dress 
Society.  67  photographs,  10  line 
illustrations  £3.95. 
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The  ( Connoisseur's  I  )iar 

vid  Coombs 


j.]  IE  ARTISTS'  MEETING  PLACE 
•  I  nifer  oille  writes:  Art  should  make  a  con- 
!  c  with  itself  to  neither  repeat  itself  nor  the 
I  leriences  of  other  disciplines;  to  both  honour 
'  ntegrity  and  its  unlimited  confines. 
\rt  does  however  have  a  contract  with  a  gallery 
tern  which  can  often  make  art  into  the  product 
classical  Marxist  definition  and  the  artist  into 
I  wage  slave.  The  capitalist  buys  the  materials 
manufacture,  the  raw  materials,  machinery, 
nt  and  labour,  and  resells  the  resultant  com- 
xlity  at  a  profit,  a  surplus  value  derived  from 
■our  input,  the  exploitation  of  labour.  Denise 
nee,  during  the  peak  of  optical  and  kinetic  art, 
ide  contracts  with  her  artists,  supplying  them 
th  materials  weighed  down  to  the  last  ounce, 
guaranteeing  a  return  of  surplus  value,  to  her. 
id  the  market  price  of  the  commodity  derives 
>m  monopoly  market  methods.  Sonnabend 
istelli  makes  takeover  bids  on  a  multinational 
de,  creating  outlets  in  every  country,  raising 
ices  by  withholding  the  product,  lowering  the 
ice  by  glutting  the  market,  breaking  the  artist's 
■ntract  if  the  investment  fails  to  justify  his  salary, 
nd  if  the  artist  breaks  his  contract,  he,  like  the 
age  earner,  suffers.   Marlborough  presented 


Gabo  with  a  writ  at  the  moment  he  was  receiving 
an  Honorary  Degree  from  New  York  University. 

In  January,  1973,  the  Artists'  Meeting  Group 
decided  to  physicalize  an  alternative  and  in  May, 
1974  did  so  in  Christina  Smith's  Covcnt  Garden 
Warehouse  space  with  the  aid  of  grants  from  the 
Arts  Council  and  the  Greater  London  Arts 
Council.  Until  the  first  meeting  they  did  not 
know  how  they  were  going  to  structure  the  space 
but  then  someone  threw  a  big  sheet  of  paper  on 
the  wall,  drew  in  columns  indicating  time  and 
space  available,  and  people  starting  filling  in  their 
names  for  the  times  and  spaces  -  two  hundred  and 
fifty  between  1  June  and  12  July.  The  artists  con- 
trol their  own  situation,  produce  their  own  pub- 
licity, man  the  door,  sweep  the  floor. 

The  artists'  Meeting  Place  (in  Earlham  Street, 
Covent  Garden)  makes  no  contract  and  accepts 
no  definition  assuming  instead  that  the  artist  will 
observe  the  unwritten  social  contract  of  the 
individuals'  rights  within  the  community,  and 
that  art  will  be  honest  with  itself,  as  something 
demanding/achieving  and  active/passive  inten- 
sified perception.  It  doesn't  say  what  art  is.  It  asks. 
And  what  is  its  place,  if  any,  in  society.  And  do 
people  want  or  need  it? 


Ming  blue  and  white  porcelain  from  the 
almost  legendary  Chinese  ceramic  collection 
of  Mrs.  and  the  late  Mr.  Alfred  Clark  will 
be  on  exhibition  at  Spinks  in  London  from  the 
16  to  31  October  during  which  it  will 
be  for  sale  by  tender.  Altogether  there  will 
be  forty-three  pieces  on  show  (including  the 
Hsiian  Tc  bowl  here),  each  of  which  will  be 
illustrated  in  the  catalogue.  Some  indication  of 
the  overall  quality  of  the  exhibits  can  be  gauged 
from  the  fact  that  the  catalogue  introduction  is 
being  written  by  Miss  Margaret  Medley, 
Curator  of  the  Sir  Percival  David  Foundation. 
She  makes  the  particularly  interesting  point 
that  the  real  importance  of  the  exhibition 
lies  in  the  opportunity  it  provides  for  the 
detailed  study  of  a  small  group  of  pieces 
relatively  similar  in  date  and  design.  'It  allows 
the  first  steps  towards  a  more  refined 
analysis  and  opens  up  the  possibility  for  the 
distinctions  to  be  made  between  different 
artists  and  their  own  specialisations.' 


FELIX  ROSEN 

Georgina  Oliver,  equally  at  home  in  France  as  she 
is  in  England,  now  lives  in  Paris  where  she  is  pur- 
suing her  interest  in  avant-garde  art  with  the  same 
degree  of  passionate  dedication  that  she  previously 
brought  to  the  London  scene.  In  our  August  issue 
we  published  her  review  of  the  work  ot  Felix 
Rosen  first  seen  at  the  Galerie  Simone  Badinicr  in 
Paris  and  subsequently  in  Avignon.  Through  my 
own  stupidity,  her  chosen  illustration  Les  Ancetres 
was  printed  with  the  block  reversed  -  my  apolo- 
gies to  all  concerned. 


The  late  Mr.  C.  F.J.  Beausirc  was  a  particularly 
generous  benefactor  of  the  Walker  Art  Gallery, 
Liverpool  to  which  he  bequeathed  his  fine 
collection  of  early  English  watercolours. 
Following  his  death  a  superb  Chinese 
Chippendale  cabinet  was  accepted  by  the 
Treasury  in  lieu  of  estate  duty  and  then 
appropriately  enough  allocated  to  the 
Walker  Art  Gallery  which  has  put  it  on  display 
at  their  Sudley  Art  Gallery.  The  maker  of 
the  cabinet  is  uncertain :  an  anonymous 
contemporary  drawing  of  it  has  recently  been 
discovered  in  the  Victoria  and  Albert  Museum. 
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sally  budgett  writes:  It  is  amazing  how  little 
man's  interests  and  problems  have  strayed 
throughout  the  last  two  thousand  years  if  judged 
from  the  information  in  the  exhibition  of  'The 
Written  Word  on  Papyrus'.  Thanks  to  papyrus, 
the  precursor  of  paper,  historians  have  uncovered 
not  only  historical  facts  but  also  much  more  about 
the  way  of  life  two  thousand  years  ago.  In  certain 
aspects,  some  of  these  discoveries  are  definitely 
disillusioning  in  so  much  as  they  bring  home  the 
fact  that  man  has  made  very  little  progress  to- 
wards solving  his  problems.  The  classical  example 
is  a  letter  dated  257  BC,  from  some  Egyptian 
farmers  complaining  about  their  conditions  and 
the  management.  Another  fragment  of  papyrus 
could  hardly  be  more  topical  two  thousand  years 
later  as  it  tells  of  the  Cypriots  revolting  against 
the  Greeks,  and  again  one  is  reminded  that  man 
has  not  gone  very  far  down  the  road  to  mending 
his  ways  with  the  exhibit  of  a  marriage  document 


which  has  been  cancelled  by  .1  character  who  has 
been  divorced  three  times  already.  However,  not 
all  of  the  documents  on  exhibit  arc  so  daunting, 
one  of  them  in  particular  in  which  the  correspon- 
dent asks  the  sender  to  write  again,  as  his  first 
letter  was  eaten  by  mice.  This  could  well  have 
been  quite  a  common  problem  with  papyrus,  as 
it  is  in  fact  a  reed.  By  hammering  strips  of  it 
together  in  two  layers  at  right  angles  to  each 
other,  which  stick  together  when  their  juices  dry 
in  the  heat  of  the  sun,  it  makes  a  perfect  writing 
surface,  which  takes  ink  but  docs  not  run  or  blot. 
It  could  be  written  on  both  sides,  and  made  to 
any  length  by  joining  separate  sheets  together, 
and  was  flexible  enough  to  be  rolled  up.  It  was 
used  for  at  least  3,500  years  up  to  the  eleventh 
century  ad  in  Rome  and  Egypt  and  only  gave 
way  to  paper  when  the  reed  became  scarce. 

Amongst  some  of  the  papyri  which  have  been 
discovered  preserved  under  the  protective  dry 


Egyptian  sand  are  legal  and  historical  documcriM 
extracts  from  the  Bible,  shorthand  notes  and  evl  I 
lists  of  Olympic  champions  and  magical  han|  I 
books.  Occasionally  illustrated  papyri  have  be) 
found,  and  there  is  one  particularly  beautiful  ojj 
exhibited.  This  is  part  of 'The  Book  of  the  Dead 
a  roll  with  a  series  of  vignettes  in  vivid  blud 
greens  and  turquoise,  quite  a  work  of  art  in  itsell 

The  catalogue  for  the  exhibition  is  well  worth1 
word.  Not  only  is  it  precise  and  informative,  bv 
whereas  it  could  so  easily  in  many  cases  beconji 
heavy  and  involved,  it  has  an  amusing  and  catf 
turing  undercurrent.  The  caption  to  the  fin 
piece,  an  unidentified  script  reads  simply,  'Caj 
you  read  the  script  on  this  shed?'. 

The  exhibition  which  was  organised  by  tn 
British  Library  is  on  display  in  the  Specif 
Exhibitions  gallery  of  the  British  Museum  unt, 
27  October. 
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ThJ  >phy  t>*" tHis  year's  King  George  the  Sixth 
jntJ  icon  Elizabeth  Stakes  at  Ascot  was 
jd  by  the  sculptor  Elizabeth  Frink. 
8  past  three  years  this  race  -  the  richest  in 
itish  horseracing  calendar  -  has  been 
id  >red  by  De  Beers.  This  year  their 
COi  ission  was  an  act  of  inspired  patronage, 
t|u  Mizejockcy  and  horse  being  set  with 
rol  and  brilliant-cut  diamonds. 


By  the  accident  of  art,  the  permanent 
collection  of  the  National  Portrait  Gallery  is 
founded  on  the  Tudors.  It  is  a  happy  thought 
therefore  for  its  new  Director,  Dr.  John 
Hayes,  to  have  begun  his  reign  with  an 
exhibition  on  the  theme  of  The  Mediaeval 
Face:  for  portraits  in  the  sense  of  likenesses 
are  a  relatively  late  development,  the  first 
ideas  being  ot  idealised  Lues  s\  inbolising  the 
status  or  attribute  of  the  individual  concerned. 

The  exhibition  is  stark  -  merely  a  series  of 
black  and  white  photographs  of  tomb 
effigies,  manuscripts,  corbels  and  oil 
paintings.  The  result  is  startling  on  several 
counts,  the  more  especially  as  many  of  the 
objects  are  shown  several  times  larger  than  the 
original    an  illuminated  initial  tor  instance 
blown  up  to  an  over-life  size  mural.  Instead 
of  recumbent,  effigies  are  displayed  upright. 
The  effect  of  the  use  of  photographs  is  to 
concentrate  the  eye  on  the  individual 
characteristic  of  each  face  -  there  is  nothing 
to  distract  one  in  terms  of  colour  or  texture  or 
relief.  This  is  as  much  an  exhibition  about 
the  experience  of  looking  as  it  is  about 
early-portraiture.  It  is  also  an  exhibition  of  the 
modern  age  in  its  uncompromising  use  of 
modem  reproductive  and  exhibition 
techniques. 

Instead  of  the  customary  catalogue  there  is 
an  elegant  album  of  plates  selected  to  show  the 
variety  of  mediaeval  faces  and  the  variety  of 
the  ways  they  were  produced;  there  is  a 
succinct  introduction  by  Amanda  Tomlinson. 
At  £1.00,  it  is  a  bargain. 

Four  paintings  by  Captain  R.  B.  Becchey  stand 
out  in  an  attractive  exhibition  of  marine  art, 
i7th-20th  centuries,  at  N.  R.  Omell, 
6  Duke  Street,  St.  James's,  London  swi, 
from  15  October  to  5  November. 
Illustrated  is  one  of  the  finest  of  the  Beechey's 
The  Sea  is  His  and  He  made  it.  The  picture  is 
signed  and  dated  1 870.  There  is  an  attractive 
oil  by  W.  L.  Wyllie  of  the  Fishing  Fleet  off 
Portsmouth,  and  two  little  paintings  by 
William  van  de  Velde  the  Younger  -  the 
one  painted  while  he  was  in  Holland  and  the 
other  after  his  arrival  in  England. 
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William  Thomas  Hawksworth 

23  July  -  20  September,  1974 
Agncws 

43  Old  Bond  Street,  wi 
Reviewed  by  denis  thomas 

It  is  always  interesting  to  see  what  new,  collect- 
able names  Agnews  might  have  for  us  since  their 
last  exhibition.  This  summer,  tucked  in  among 
the  Big  Victorians  and  the  odd  Sicken,  John  or 
Muirhead  Bone,  were  some  twenty  watercolours 
by  William  Thomas  Hawksworth  (1853-1935), 
an  artist  who,  though  introduced  in  Agnews' 
corresponding  exhibition  a  year  ago,  remains 
virtually  unknown  to  collectors  at  large.  This 
may  be  because  the  bulk  of  his  work  has  remained 
in  the  possession  of  his  family;  though  as  a  record- 
ed exhibitor  who  was  elected  to  the  Royal 
Institute  (successor  to  the  New  Watercolour 
Society)  at  the  end  of  his  life  he  cannot  be  entirely 
unfamiliar  in  the  outside  world. 

Hawksworth  originally  trained  as  an  architect 
but  gave  up  his  studies,  against  his  parents' 
wishes,  in  favour  of  a  wandering  life  as  a  water- 
colour  artist.  Not  that  he  wandered  very  far:  the 
group  at  Agnews  included  subjects  in  Canterbury, 
where  he  lived,  Norfolk,  Rye,  Salisbury  and 
along  the  Thames.  He  also  made  visits  to  Holland 
to  paint  boats,  which  appears  to  have  been  one  of 
his  special  pleasures.  His  little  studies  of  ports  and 
riverside  scenes  have  a  particular  sensitivity  which 
lifts  them  above  the  familiar  conventions. 

As  might  be  expected,  Hawksworth's  early 
training  in  architectural  draughtsmanship  gives 
convincing  form  to  his  street  scenes  and  buildings, 
though  he  always  seems  prepared  to  let  mere 
accuracy  go  for  the  sake  of  spontaneity  and  light.  In 
some  drawings  he  makes  use  of  a  vivacious  pen, 
using  it  over  the  washes  as  often  as  underneath. 
There  is  an  obvious  kinship  with  that  succession 
of  happy  English  watercolour  sketchers  whose 
achievement  was  simply  to  paint  what  appealed 
to  them,  making  nothing  up.  Though  one  may 
suppose  that  not  all  Hawksworth's  sketches,  over 
the  course  of  a  long  life,  were  as  successful  as  those 
on  view,  at  his  best  he  is  not  overshadowed  by  the 
sort  of  company  he  found  himself  in  at  Agnews. 


1.  Wn  liam  Thomas  Hawksworth. 
Fishing  boats,  at  a  mooring, 
watercolour,  4J  x  6  inches. 
Agnews. 


Portrait  Drawings 
xv-xx  centuries 

2  August  -  31  December,  1974 

British  Museum 

Great  Russell  Street 

Reviewed  by  Nicholas  usherwooh 


Last  year  in  'The  Art  of  Drawing'  the  D) M 
ment  of  Prints  and  Drawings  at  the  \\m 
Museum  put  on  what  amounted  to  a  hus^d 
glorious  'show-off :  exhibition  of  itsoninljj 
wide-ranging  resources.  In  many  waysjj 
current  major  offering,  'Portrait  DrawingJj 
C.  -  20th  C  is  even  more  impressive  and  sJm 
ing,  benefiting  a  great  deal  from  the  liM 
discipline  that  the  theme  imposes  and  ffl 
seemingly  endless  and  marvellous  reveM 
about  this  particular  area  of  artistic  activity,  ji 
The  presentation  of  the  four  hundred  exail 
shown,  chosen  from  about  six  hundred 
collection  coming  within  John  Gere's  de 
of  a  portrait  drawing  ('where  the  artist  is< 
with  the  personality  of  his  sitter  and  is  pr 
pied  with  his  or  her  characterisation  as  an  ] 
vidual'),  is  straightforwardly  chronological,! 
ken  halt-way  round,  to  focus  on  three  sp 
groups  of  subjects:  artists'  portraits,  actor 
musicians,  and  caricatures. 

Artistically  speaking  this  means  that  the  1 
bition  opens  with  a  splendid  and  very  sti 
group  of  Flemish  and  German  ifth  century I 
early  16th  century  drawings  that  includes 
ten  Diircrs  of  quite  outstanding  command  j 
versatility.  A  lovely  group  of  Italian  drawing 
the  same  approximate  period  follows, 
especially  notable,  two  Lorenzo  Lotto's,  in  pa 
ular  (typically  of  this  artist)  an  eccentric  study  ! 
'Youthful  Ecclesiastic  in  his  study'  and  two| 
quisite  carly-ish  Raphaels  of  a  young  girl 
young  man. 

The  Italian  High  Renaissance,  not  surpris 
with  its  emphasis  on  ideal  beauty,  was  ne 
especially  rich  in  portrait  drawings  but  when  1 
does  find  them,  as  in  Michelangelo's  unique  ] 
trait  study  of  Andrea  Quarctesi  and  the 
Sebastiano  del  Piombo's,  the  results  are  startl; 
and  powerful.  Not  quite  so  unexpected  but  no^i 
thcless  highly  moving  in  its  grave  and  rigori 
contemplation  of  a  particular  individual  is  i 
bein's  'English  Lady',  surely  one  of  the 
things  in  the  exhibition. 

After  the  superb  Dutch  17th  century  sec 
comes  the  first,  and  best,  of  the  'interruptions: 
the  portaits  of  artists.  Within  this  particula 
rewarding  sub-grouping  are  the  self-portraits : 
that  by  Carlo  Dolci  especially  is,  in  terms  off 
unwavering  and  critical  self-appraisal  and  she 
technique,  perhaps  the  most  remarkable  of  thc| 
all.  Not  tar  behind  however  are  those  by  Poussij! 
Reynolds  and  Bernini,  all  revealing  a  wide  varie 
of  artistic  personality  and  temperament.  Anoti 
fascinating  group  of  drawings  in  this  section  ! 
the  drawings  of  artists  at  work,  with  the  best  j 
them  and  the  one  that  really  communicates  bd 
'the  furious  concentration  of  the  creative  act',] 
Ottley's  study  of  Flaxman  at  work.  A  fir 
unique  'charmer'  here  is  Benjamin  West's  drav 
ing  of  Mr.  Stewart  painting  his  (West's)  port: 
On  the  other  hand  two  diversions  into  the  worll 
of  actors  and  musicians  and  caricature  (BeerbohJ 
is  just  facetious  here)  arc  both,  inexplicably 
slightly  disappointing. 

The  main  sequence  of  the  exhibition  resumes : 
this  point  with  some  principally  English  drawir 
from  the  16th  to  20th  centuries.  It  starts  with 
nicely  contrasting  pair  of  heads,  one  a  delicate  anilj 
sensitive  'Head  of  a  Young  Man'  by  Dahl  and  th<i 
other  by  Lcly,  a  powerfully  realised  head  of  thl 
brutal  and  brilliant  Duke  of  Lauderdale,  the  'LI 
in  Charles  IPs  Cabal  Government.  The  Englisl 
1 8th  century  group  includes  a  tender  head  of  I 
sleeping  child  by  Hogarth  and  a  fine  group  o 


id  red  chalk,  I75-- 


Brn  Museum. 

Gi\  X)rough  studies.  A  small  group  of  European 
drl  ngs  included  here  contains  three  Ingres,  in- 
ch) ig  a  personal  favourite  'Charles  Hayard  and 
hi:  mghter  Marguerite',  and  one  of  the  most 
s.i  mg  coincidences  of  great  artist  and  great 
su  :t,  Goya's  'Duke  of  Wellington'.  It  is  alive 
w  nervous  energy  and  conveys  strongly  the 
fe  g  that  this  really  was  the  man.  The  English 
It  century  drawings  that  follow  are  not,  in 
gi  al,  great  art,  but  they  do  convey  a  very  vivid 
p  re  of  the  age,  from  Dighton's  dignified  study 
o  le  political  assassin  Bellingham  to  Doyle's 
li  /  studies  of  George  iv  at  Ascot  and  the  Duke 

0  'ellington  returning  from  a  review. 

ght  up  to  the  late  19th  and  early  20th  cen- 
t  s  the  surprises  and  delights  of  this  exhibition 
c  e  thick  and  fast,  among  them  Poynter's 

1  )ly  observed  head  of  Mrs.  Forster,  William 
I  lenstein's  witty,  elegant  head  ot  the  poet  John 
I  idson  and  Stanley  Spencer's  'Head  of  a 
]  rded  Man'.  Spencer's  work,  right  at  the  end, 
i  tine  and  simple  work,  still  as  firmly  engaged 

LBRECHT  DtRER. 

dot  man, 
rcoal,  1505. 
ish  Museum. 


(as John  Gere's  catalogue  introduction  so  succinctly 
puts  it)  'in  the  pondered  assessment  and  interpret- 
ation of  one  personality  by  another'  as  the  very 
first  drawing  111  the  exhibition,  Jan  Van  Eyck's 
'Man  Wearing  a  Chaperon'. 


Yoruba  Religious  Cults 
Solomon  Islanders 

from  3 1  May,  1974 
Museum  of  Mankind 
Burlington  Gardens,  WJ 
Reviewed  by  J.  B.  donne 

The  two  new  exhibitions  at  the  Museum  of  Man- 
kind (formerly  the  Department  of  Ethnography) 
reveal  for  the  first  time  to  the  general  public  the 
wealth  of  the  British  Museum's  holdings  from 
two  quite  disparate  areas  -  south-western  Nigeria 
and  eastern  Melanesia. 

In  order  to  display  the  Yoruba  material  in  as 
natural  a  setting  as  possible,  a  full-scale  Yoruba 
shrine  has  been  recreated,  consisting  of  a  com- 
pound roofed  over  with  corrugated  iron  sheets 
sloping  inwards  to  form  an  'impluvium'  or 
central  yard,  into  which  the  rainwater  flows. 
(This  is  a  construction  otherwise  known  only  in 
ancient  Greece  and  Rome.)  The  visitor  wanders 
round  this  African  type  of  cloister  past  niches  in 
the  outer  walls,  each  of  which  contains  objects 
associated  with  a  particular  Yoruba  cult  figure, 
such  as  Eshu  (the  trickster),  Shango  (god  ot 
thunder),  Ogun  (god  of  iron).  The  effect  is  im- 
mediate and  impressive,  even  awe-inspiring.  In- 
deed, it  may  prove  over-powering  to  those  un- 
familiar with  the  art  of  this  area.  One  ot  the 

4.  Wood  food  bowl  in  the  form  of  a  frigate 
bird,  decorated  with  shell  inlay. 
Ugi.  Solomon  Islands. 
Museum  of  Mankind. 

problems  that  Yoruba  art  presents  is  its  profusion 
and  variety,  so  that  it  is  a  very  perceptive  eye  that 
can  recognise  the  masterpiece  out  of  a  group  of 
fifty  assorted  but  similar  pieces. 

In  a  side-room  is  a  selection  of  superb  gelede 
masks  displayed  in  mid-air  against  a  background 
of  a  sacred  grove.  These  always  appear  in  pairs, 
but  few  Europeans  were  interested  in  collecting 
two  of  the  same  type.  An  important  feature  here 
is  that  three  actual  pairs  can  be  seen. 

The  art  of  the  Solomon  Islanders  is  quite  differ- 
ent from  that  of  the  Yoruba.  Here  masks  are 
almost  unknown,  and  shrines  are  as  likely  to  con- 
tain a  human  skull  as  a  carved  figurine.  Many  of 
the  people  are  fisherfolk.  and  so  fish  forms,  bowls 
in  the  shape  of  the  frigate  bird,  finely  pointed 
paddles  painted  with  a  typical  bulbous-headed 
squatting  figure,  and  canoes  decorated  with 
mother-of-pearl  inlay,  abound.  Indeed,  the  enjoy- 
ment of  Solomon  Islands  art  largely  depends  on 
the  appreciation  of  the  refined  workmanship  of 
everyday  objects,  such  as  clubs  and  fish-hooks, 
and  the  decorative  use  of  shells  both  as  inlay  and 
openwork  carving.  Of  immediate  appeal  must 
always  be  the  breast  ornaments  known  as  kapkap, 


in  which  turtle-shell  cut-outs  of  schematised 
birds  and  fish,  or  openwork  discs,  arc  laid  over 
another  disc  or  crescent  of  clam  shell. 

Figure-carving.:,  also  decorated  with  mother- 
of-pearl  inlay  or  with  shell  attachments,  are 
imposing  and  expressionistic,  with  large  head  and 
jutting  jaw,  and  would  have  appealed  to  an 
Epstein  or  a  Gaudier-Brzeska.  An  exceptional 
piece,  a  sea  spirit  from  San  Cristobal  (formerly 
on  view  in  The  Tribal  Image  exhibition  on  the 
mezzanine  floor)  seems  to  leap  lightly  skywards 
from  the  waves. 

A  handbook  on  the  Solomon  Islanders  is 
available  at  ^1.50,  though  the  exhibits  them- 
selves are  well  labelled.  There  is  a  hand-list  to  the 
Yoruba  exhibition,  and  a  catalogue  is  forth- 
coming. 

Portrait  Photographs  of 
Johnny  Dewe  Mathews 

i7july-  1  September,  1974 

Londoners  at  Home  — 

Nancv  Hellebrand 

j 

19  September -3  November,  1974 
National  Portrait  Gallery 
St.  Martin's  Place,  WC2 
Rei'iewed  by  Jennifer  oille 


5.  Nancy  Hellebrand. 

Young  girl  (Kim),  Kilburn, 

Photograph. 

National  Portrait  Gallery. 

Technology  bred  new  classes  and  created  the 
camera.  And  the  camera  has  enlarged  the  social 
base  of  the  portrait.  Nancy  Hellebrand  takes  the 
proletarian  by  products,  pensioner,  wife,  land- 
lord. John  Dewe  Mathews  takes  the  new  Romans 
of  film  and  fashion,  pimps  and  parasites  on  the 
Patrician  desire  to  be  amused.  'Londoners  at 
Home"  are  that  way  because  Mathews'  people 
exist. 

When  New  Yorker  Hellebrand  arrived  five 
years  ago  and  sought  something  to  respond  to 
photographically  she  found  it  in  the  working 
class  -  that's  where  the  pulse  seemed  to  be. 
Neither  portraitist  nor  social  documentator,  she's 
a  photographer  making  'interiors'  -  people  in  the 
environments  they  create  from  Tuthell  Park  to 
Camden.  Trained  as  an  editorial  and  fashion 
apprentice  she  combines  the  qualities  of  the  men 
she  most  admires  -  Bill  Brandt,  the  visual 
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Dickens  of '30s  and  '40s  British  life,  subsuming  the 
English  love  of  anecdote,  social  detail,  character; 
Walker  Evans,  the  detached  American,  capturing 
the  motif  in  the  commonplace  debris  of  the 
observed  social  scene,  compelling  attention  to 
design,  its  rigour;  Carder  Bresson,  the  social 
voyeur,  revealing  the  universally  shared,  com- 
pelling attention  to  the  story. 

There's  'Iris',  a  Tufnell  Park  pensioner  amid 
the  detritus  of  bed  sitter  existence.  And  'Lottie', 
black,  with  pleurosy,  who  doesn't  like  the  picture 
because  she  has  others  taken  when  she  was 
a  dancer  and  Lottie  has  changed  a  lot  since. 
There's  'Kim',  thirty  at  thirteen,  and  'Pat 
Edwards'  a  fat  and  androgenous  house  cleaner, 
and  a  Victorian  type  lady  who  paints  Victorian 
pictures  in  a  Victorian  bed  in  a  Victorian  house. 
'Jean  Kelly'  is  a  Somerstown  social  worker,  the 
mother  of 'Lindsay',  a  Leicester  Square  groupie. 
There's  a  guy  whose  tattoed  arms  match  his 
carpet  and  everybody's  landlord  stands  framed  by 
front  door  and  toilet.  Hellebrand  wants  you  to 
look  at  the  person,  the  way  he  lives,  and  ask  why, 
what  are  the  conditions  that  create  this.  The  open 
ended  question  leads  back  to  Mathews. 

Beaton  never  acknowledged  that  when  the 
footlights  went  out  the  pancake  came  off. 
Mathews  wants  his  plate  camera  to  be  a  cynical 
scalpel.  He  doesn't  like  working  in  the  subjects 
home,  it's  too  safe  there,  too  easy  to  escape. 
'Patrick  Prokter'  in  a  park.  He  wants  to  hold  the 
subject  in  front  of  him,  make  him  go  quiet,  move 
out  of  being  self  conscious,  give  up.  A  two  second 
exposure  of 'Peter  Townshcnd'.  'Andrew  Logan 
at  the  1973  MissWorld  Contest',  as  bride/bride- 
groom, man/ woman.  'He  looked  around,  hot 
ind  tired,  and  saw  I  was  going  to  shoot  and  I 
delayed,  holding  him  at  a  great  distance  and  he 
couldn't  get  away.'  Or  there  is  capture  during  the 
chance  moment.  'Ann  Margaret'  being  photo- 
graphed by  someone  else,  rhincstone  and  white 
fox  confusion  between  public  and  private  self. 
'David  Hockney'.  'It  was  early  morning,  he  was 
tired  and  half  shaved  and  I  flashed  in  his  face, 

6. Johnny  Dewe  Mathews. 

Anna  Piaggi  and  I  'ernon  Lambert. 

Photograph. 

National  Portrait  Gallery. 


7.  C.  F.  Tunniclifpe  observes. 

Photograph. 

Royal  Academy  0)  Arts. 

burning  out  the  eyes,  throwing  the  concentration 
on  the  mouth.'  Starry-eyed  Hockney.  He  put  a 
light  on  'Jack  Nicholson'  and  he  just  happened 
to  turn  around,  sleak,  self-satisfied. 

The  National  Portrait  Gallery  was  first  on 
Hellebrand's  list  of  nice  places  to  exhibit.  'Imag- 
ine my  people  with  all  those  fancy  people  in 
fancy  frames.'  Mathews  applied  for  a  job  as  an 
archival  photographer  and  got  a  show  instead. 
And  maybe  Maude  Edwards  lives  in  a  shit  of  a 
Camden  house  so  that  'Anna  Piaggi  and  Vernon 
Lambert',  in  cut  velvet  and  cutaway,  can  frolic 
on  Albert  Bridge  at  dawn  and  Minollo  Blahnik, 
an  S  curve  of  a  man,  can  design  S  curve  shoes  for 
the  new  Romans. 

Bird  Drawings 

by  C.  F.  Tunniclifte  r.a. 

3  August  -  29  September,  1974 
1  )iploma  Galleries 
Royal  Academy  of  Arts 
London 

Reviewed  by  sally  budgett 

Many  people  will  recognise  the  name  Charles 
Tunnicliffe  from  his  book  illustrations,  notably 
'Tarka  the  Otter'  and  'Salar  the  Salmon'.  How- 
ever, since  these  two  books,  Tunnicliffe's  work 
has  only  been  seen  occasionally,  usually  in  the 
annual  Summer  Exhibition  at  the  Royal  Academy. 
The  'reason'  for  the  apparent  absence  of  his  work 
has  recently  been  exhibited  at  the  Royal  Academy 
in  the  form  of  a  selection  of  bird  drawings  from 
his  seemingly  endless  array  of  studies  of  most  of 
the  species  of  birds  found  111  Britain.  Although 
most  of  these  studies  have  been  done  from  dead 
birds,  they  have  more  life  and  charm  to  them 
than  many  of  the  supposedly  live  ones  painted  by 
some  of  the  more  celebrated  bird  artists.  The 
reason  why  Tunnicliffe  is  in  a  class  of  his  own,  is 
because  of  his  rare  quality  of  being  an  ornitholo- 
gist turned  artist,  as  opposed  to  an  artist  simply 


interested  in  birds.  The  fact  that  he  has  spen^ 
whole  life  studying  and  developing  a  uni 
understanding  of  birds  must  go  some  wa> 
explaining  the  extraordinary  precision  in  e\ 
detail  of  his  paintings.  Not  only  are  his  stu 
accurate  to  within  one  thousandth  of  an  inch, 
he  also  illustrates  such  minute  details  as  thewa 
which  different  angles  of  light  affect  the  coloui 
of  a  feather.  Tunnicliffe's  watercolours  are  11 
sketches  compared  with  his  drawings,  and  pi 
ably  because  of  their  lack  of  precision  are  11 

8.  George  Fullard. 

The  Infant  St.  George,  1962-3. 

Serpentine  Gallery. 
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mA  :.  But  they  again  have  more  than  just 
ath]  value,  for  not  only  do  they  all  illustrate 
udl  rent  habits  of  each  species  of  birds,  show- 
."g  H  they  adapt  their  flying  techniques  to  the 
l,an  >  wind  for  instance,  but  like  the  drawings, 
Tgv\  accompanied  by  the  artist's  own  notes 
WLi  ,f  any  special  or  unusual  characteristic  re- 
H  the  bird  he  has  drawn. 
K  of  the  drawings  reproduce  well  enough 
ibl  and  white  to  do  them  justice,  but  I  think 
K  I  nograph  of  the  artist  merged  into  the 
mA  jc  illustrates  the  same  feeling  as  is  con- 
iyj  through  his  drawings:  that  of  complete 
LkJ  nent  in  and  understanding  of  nature  as 
rel  j  a  tremendous  sense  of  purpose  -  for  Tun- 
Pj  is  dedicated  to  making  a  complete  record 
\e  birds  in  Britain,  all  but  a  few  of  which 
iuccecded  in  accomplishing.  Untortunate- 
the  drawings  on  exhibit  (including  some 
lous  woodcarvings)  have  returned  to  the 
home  in  Anglesey,  to  be  seen  only  by 
f  and  his  friends.  It  is  a  pity  that  these 
igs  have  not  been  published  at  all  -  let 
1  the  full  colour  they  merit. 


rge  Fullard  1923-1973 

/- 18  August,  1974 
ntine  Gallery, 
ngton  Gardens,  \V2 

Rj  wed  by  PETER  FULLER 


"d  died  at  the  age  of  50  last  year;  although 
ionally  included  in  mixed  exhibitions  of 
.h  sculpture,  his  work  was  little  known  and 
.ted  only  occasional  critical  attention.  This 
)ition  stimulated  a  revaluation  of  his  achievc- 
:  -  in  much  the  same  way  as  the  recent 
spective  here  of  Roger  Hilton's  paintings 
ided  material  for  a  fresh  assessment. 
:llard  was  profoundly  influenced  by  the 
■rical  trajectory  of  modern  sculpture.  In  his 
'  work,  it  is  possible  to  detect  the  successive 
ts  which  studies  of  the  work  of  Rodin, 
sso,  Giacometti,  and  the  Cubists  had  on  his 
lopment.  His  personal  'moment  of  Cubism' 
achieved  in  the  late  fifties,  when  he  made  a 
s  of  works  out  of  sawn  sections  of  doors, 
nets,  tables,  and  other  fragments  of  furniture, 
most  successful  was  Tlie  patriot,  1959-60: 
work  (like  many  others)  invites  a  frontal, 
tonal'  reading,  and  its  debt  to  Braque's  and 
.sso's  collages  is  self-evident.  It  depicts  a 
:her  and  child:  the  child,  with  its  sawn-log 
i,  and  tortoise-shell  belly,  is  the  flag-waving 
•iot. 

Amy  formal,  or  art  historical,  comments 
Id  be  made  on  Fullard's  work,  but  if  we  con- 
tratc  on  such  observations,  we  are  in  danger  of 
sing  the  point.  All  the  experiments,  successful 
1  otherwise,  which  he  initiated  in  his  sculpture 
re  subjected  to  a  particular  way  of  seeing, 
ich  may  best  be  described  as  an  attempt  to 
us,  upon  isolate,  and  analyse  those  elements  of 
ldhood  vision  which  are  subsequently  lost,  or 
>ssed  over,  in  the  course  of  maturation.  (This 
•ciheity  of  intent  is  indicated  in  the  almost 
sessive  preoccupation  with  the  theme  of  the 
ild  as  borne,  carried,  or  mounted  upon  the 
xher.)  It  is  in  this  light  that  Fullard's  war  series 
ast  be  viewed.  Here,  his  collaging  was  pushed 
the  extremity:  toys,  furniture,  wheels,  and 
jecta,  are  hammered  together.  Sometimes,  the 
hole  is  cast  in  bronze,  or  cimentfondu. 
The  vision  of  war  which  Fullard  projects  is  a 
ocking  satire  of  the  bellicose;  but  it  is  situated 


in  the  context  of  the  nursery.  His  strutting 
warriors  are  also  shown  as  helpless,  straddling 
infants.  The  idea  which  Fullard  is  stressing  seems 
close  to  that  expressed  by  Michel  Tournicr  in  his 
Goncourt  prizc-wiiming  novel,  'The  Erl  King'. 
Tournicr  writes,  'boys  always  insist  on  playing 
with  toy  guns,  swords,  cannon  and  tanks,  or  tin 
soldiers  and  various  kinds  of  killers'  outfits.  It 
might  be  said  that  they  arc  only  imitating  their 
elders,  but  I  wonder  whether  the  truth  isn't  really 
the  opposite,  for  in  fact  grown-ups  make  war  less 
often  than  they  go  to  the  factory  or  office.  I 
wonder  whether  wars  don't  break  out  with  the 
sole  object  of  allowing  adults  to  "act  like 
children",  to  regress  with  a  sigh  of  relief  to  the 
age  of  tin  soldiers  and  dressing  up'. 

Fullard's  final  series,  which  occupied  him  from 
1966  until  his  death,  were  sculptures  concerned 
with  the  sea  and  ships.  The  emphasis  becomes 
increasingly  pictorial  -  and  witty  reference  is 
frequently  made  to  a  picture  frame.  But  Fullard's 
toy  steamers  and  'paper'  boats  in  folded  steel, 
floating  over  sheet  metal  seas,  work  on  several 
levels.  They  challenge  and  reverse  perceptual 
platitudes ;  they  make  persistent  use  of  conven- 
tional psycho-sexual  symbolism;  and  they 
comment  on  the  paradoxes  implicit  in  the  pro- 
cesses of  sculpting  and  painting  themselves. 

Harsh  Reality 

30  July  -  17  August,  1974 
Nicholas  Treadwell  Gallery 
36  Chiltern  Street,  wi 
Reviewed  by  peter  fuller 

Norman  is  a  sculpture  by  Malcolm  Poynter.  He  is 
a  life-sized  figure  of  a  fat,  old  man;  one-armed, 
with  a  piece  of  rubber  tubing  drawing  in  the 
sleeve  of  his  shabby  suit  beneath  the  amputation, 
Norman  stands  in  front  of  a  wardrobe  filled  with 
a  jumble  of  clothing,  books,  and  mementoes 
from  his  conquests  -  both  amorous  and  bellicose. 
In  this  otherwise  disappointing  exhibition,  he 

9.  Malcolm  Poynter. 
Norman, 

fibreglass  and  mixed  media,  life  size. 
Nicholas  Treadwell  Gallery. 


was  situated  in  the  corner  of  a  corridor.  You  came 
upon  him  suddenly,  and,  instinctively,  you  drew 
back  a  step.  Usually,  inanimate  objects  which 
fascinate  us  draw  us  at  once  towards  them.  We 
approach  them  quickly,  and,  if  no  one  is  looking, 
we  ignore  any  warnings  against  touching,  and 
probe  them  with  our  fingers,  secure  in  isolation. 
With  other  human  beings  -  strangers  casually 
met  in  public  places  -  it  is  different.  Each  of  us 
carries  with  us  a  territorial  right  to  a  certain  space. 
This  is  rarely  talked  about,  but  it  is  clearly 
understood.  We  make  way  for  each  other  on  the 
stairs  leaving  room  not  just  for  our  respective 
physical  bodies,  but  also  for  the  private  space 
which  encompasses  them.  Anyone  who  breaks 
into  this  space  is  assaulting  us  even  it  he  does  not 
touch  us.  (This  is  why  we  become  anxious  in 
dense  crowds,  or  rush-hour  tube  trains.  Military 
interrogators,  too,  know  that  men  break  down 
quicker  if  the  questioner  thrusts  himself  con- 
stantly inside  this  spatial  'aura'.) 

Much  of  Norman's  success  relied  on  the  fact 
that  he  initially  exercised  this  animal  presence. 
As  we  approached  the  narrow  corner  in  the 
corridor,  we  were  not  expecting  to  find  another 
'person'  there  -  and,  without  thinking,  we  at 
once  allowed  him  his  territorial  rights.  Of  course, 
we  quickly  realised  that  Norman  was  in  fact 
inanimate,  but  the  effect  of  the  initial  reaction 
coloured  our  subsequent  experience  of  the  work. 
We  felt  more  empathy  than  we  would  otherwise 
have  done  for  Norman's  pathetic  condition,  the 
manifest  tragedy  of  his  life  and  loneliness. 

Norman,  of  course,  has  his  precursors,  both  in 
the  popular  arts  (waxworks  and  effigies)  and  in 
New  Realist  sculptures.  Remember  Duane  Han- 
son's woman  shopper  at  the  Serpentine  show  last 
year?  But  the  effectiveness  of  the  experience  he 
provided  in  this  exhibition  arose  largely  from  the 
spatial  and  temporal  context  provided  by  the 
approach  along  the  corridor.  When  we  go  to 
Madame  Tussaud's  we  know  what  we  will  see; 
only  children  in  fact  marvel  at  the  presence  ot  the 
works;  adults  feel  disappointment  that  they  lack 
the  presence  which  has  been  anticipated.  Similarly, 
with  Hanson's  sculpture,  we  had  resolved  its 
inanimatencss  before  we  approached  it,  because 
it  was  exhibited  in  an  open  space.  So  we  did  not 
draw  back,  but  reached  towards  it  at  once.  There 
was  no  moment  when  we  were  both  close  to  the 
sculpture  and  regarded  it  as  other  than  a  thing. 

The  point  may  appear  trivial,  but  I  think  it  is 
otherwise.  Poynter  uses  this  factor  of  territorial 
space  to  draw  us  into  a  relationship  with  Iris  sad 
subject.  The  final  irony  emerges  when  we 
discover  that  Norman  does  indeed  have  his  'real' 
equivalent.  He  is  taken  from  life.  The  work 
thereby  puts  us  in  touch  with  a  'harsher'  reality 
than  many  of  the  other  more  gory  and  sensa- 
tional works  in  the  show. 
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An  unusual  late  18th  Century  mahogany  Secretaire  Cabinet,  with  fine  boxwood  inlays 

English,  circa  1795 
Height  74i"  Width  45i" 
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SIR  ANTHONY 
VAN  DYCK. 

King  Charles  I  on 
horseback  accompanied  by 
M.  St.  Antoine. 
!352  x  99  inches. 
A  controversial  painting 
whose  authorship  is 
disputed  by  many 
scholars. 

Methuen  Collection, 
Corsham  Court. 
Wiltshire. 


LADY  AMATEURS  AND  THEIR  MASTERS 
IN  SCOTT'S  EDINBURGH 
Francina  Irwin 

This  detailed  and  highly  informative  article  shows  how  trie  j 
search  for  the  Picturesque  in  early  nineteenth-century  Scotlan  I 
led  to  the  establishment  of  several  schools  for  lady  amateurs. 
Most  of  these  artists  were  technically  accomplished,  and  some  f 
them  distinguished. 

A  NEW  LOOK  AT  THE  BOW-BACKED  WINDSO 

John  Stabler 

In  this  important  article  Mr.  Stabler  establishes  guidelines  for; 
chronology  of  stylistic  changes  in  the  bow-backed  Windsor, 
drawing  on  his  examination  of  a  large  number  of  chairs  of  thi^ 
type.  There  have  been  periodic  attempts  to  give  a  scholarly 
framework  to  the  study  of  these  peculiarly  English  chairs,  but  I 
this  must  rank  as  one  of  the  most  practical  contributions  in  the 
field. 

BULGARIAN  ICONS 
Kostadinka  Paskaleva-Kabadieva 
Although  Russian  icons  have  been  extensively  researched  and 
written  about,  icons  from  south-eastern  Europe  are  less  well 
known.  They  have  a  distinctive  character,  not  far  removed  froo 
the  work  of  secular  naive  painters  in  Western  Europe. 

A  GIFT  FOR  GOETHE 
John  Rowlands 

Bettina  von  Brentano  combined  the  effulgence  of  the  Romantid 
writer  with  the  passion  of  an  unrequited  love.  She  hoped 
fervently  to  bear  Goethe's  child,  and  picked  a  fight  with  the 
poet's  wife  at  an  art  exhibition.  The  portrait  of  Bettina  describe 
in  this  article  is  now  known  to  be  the  work  of  the  youngest  of  tl 
brothers  Grimm,  Ludwig  Emil. 


'A  COMMONPLACE  PRACTITIONER 
IN  PAINTING  AND  IN  ETCHING' 
THE  WORK  OF  CHARLES  EXSHAW 
Homan  Potterton 

This  is  the  first  article  to  be  devoted  to  Exshaw's  work,  an  artist 
of  modest  talents  who  becomes  of  interest  through  the 
astonishing  range  of  his  interests,  friends  and  experiences.  He  wa] 
a  native  Dublincr  and  not,  as  has  been  claimed,  a  Dutchman. 

AN  EXCEPTIONAL  ENGLISH  BRACKET  CLOCK 

Mcyrick  Neilson 

The  author,  a  noted  dealer  in  antique  clocks,  puts  forward  the 
view  that  the  clock  which  is  described  here,  made  by  Jean  Wady> 
in  London  during  the  reign  of  George  I,  is  the  equal  of  many 
clocks  made  by  more  famous  makers  of  the  age. 

THE  LONDON  INTERNATIONAL  EXHIBITION 
OF  ART  AND  INDUSTRY,  i  874 
Frank  Trapp 

Although  the  1874  Exhibition  was  of  less  importance  than  cither 
of  its  predecessors,  there  were  certain  aspects  of  Victorian  culture 
which  found  expression  there  in  a  way  which  makes  the 
Exhibition  more  original,  and  more  interesting,  than  social 
historians  have  hitherto  suggested. 

ENGLISH  SLIPWARE  DISHES 
IN  A  PRIVATE  COLLECTION 

Ronald  Cooper 

In  May  1974  Sotheby's  sold  a  highly  important  collection  of 
English  slipwarc  containing  wares  made  and  in  some  cases  signed, 
by  the  best  known  makers.  Mr.  Cooper  describes  this  collection, 
relating  it  to  other  artifacts  in  the  distinctively  English  tradition 
to  which  slipwarc  belongs. 
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The  Antique  Porcelain  Company 

The  Antique  Company  of  New  York,  Inc. 
Works  of  Art 


Participating  in  "The  Grand  Gallery",  the 
C.I.N.O.A.  International  Exhibition  at  the 
Metropolitan  Museum  of  Art,  New  York, 
19th  October.  1974  -  5th  January.  1975 


i  nely  Rare  Sevres  Boite-a-Coudre  with  Sewing 
merits  in  finely  worked  Gold.  Date:  1782,  Painted  by 

I  te-Charles  Le  Guay  and  Morin.  From  the  Collection  of 
oyal  Highness  The  Archduke  Franz  Joseph. 
Size:  length  7",  width  91",  depth  if" 


:  Antique  Porcelain  Co.  Ltd. 

New  Bond  St.,  London  WiY  oHY 

:  01-629  1254 


48  East  57th  Street, 
New  York,  N.Y.  10022 
Tel:  212-758-2363 


The  Antique  Porcelain  Co.  AG 
Central  2,  Postfach,  8021  Zurich 
Tel:  (01)  34  13  44 


An  important  bronze  by  Isidore  Bonheur  of  Museum  Quality. 
56  inches  long,  33  inches  tall  and  26  inches  wide 


Corinthian  Studios 
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P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 
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A  LA  VIEILLE  RUSSIE 


v.. 


ESTABLISHED  1851 


781  FIFTH  AVENUE,  NEW  YORK,  N.  Y.  10022  •   (212)  752-1727 


ilogue :  The  Art  of  The  Goldsmith  &  The  Jeweler 
9  including  postage  and  handling 

icipating  in  "The  Grand  Gallery",  the  C.I.N.O.A.  International  Exhibition  AT "\7P> 

*  Metropolitan  Museum  of  Art,  October  19, 1974  -  January  5, 1975.  ~£T\.m   iV  -f^T^T/ 


cTkfontague  Dawson 


THE  CUTTY  SARK 


OIL,  28"  X42" 


Saks  Gallery 

3019  East  2nd  Avenue 
DENVER,  COLORADO 

(303)  333  4144 


H.M.S.  SPHERE       GOUACH  21"  x  15' 
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01-352  3'27 


OPEN  ALL  DAY  SATURDAY 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


v.  p  4  &>£zw 


FRENCH  :  Last  quarter  of  the  1 8th  Century : 
A  very  fine  quality  directoire  period  tole  and  cut  glass  lustre  1 8  branch  chandelier : 

Max.  Height :  4' 6" 
Max.  Width :  3'  0" 


FOR  THE  CONVENIENCE  OF  OUR  AMERICAN  PATRONS 

Our  North  American  Sales  Director  Mr.  Michael  Hill,  will  be  touring  the  United  States  during  the  months  of  November  and  December.  He 
will  have  with  him  his  portfolio  of  photographs  depicting  our  entire  collection  of  English  and  French  Antiques  and  works  of  art.  Should 
you  wish  to  view  this  collection  or  should  you  have  any  specific  requirements,  please  contact  our  office  in  London  and  we  shall  see  this 

information  is  relayed  to  him. 


a 


Christmas  is  apurple  box 

Little  ones  on  the  tree. 
Huge  knobbly  mysterious  ones  nestling  beneath  it. 
Glamorous  purple  boxes  in  all  shapes  and  sizes,  wrapped  in  rich  purple  paper. 

Christmas  is  Asprey. 
The  more  purple  boxes,  the  merrier  the  gentlemen. 


Christmas 
decorations. 

A  get  gold,  flexible  bracelet. 
£240.00.  An  i8ct  gold,  coral 
and  emerald  lion  brooch. 
£725.00. 


A 
handy 
present. 

A  manicure  set 
on  a  frame, 
with  gilded 
fittings. 
£38.50. 


A  miniature  of  George  Blunt  by  Andrew 
Plimmer.  Circa  1800.  £1,050.00. 


All 

booked 
up. 

Hostess  book  with  table 
plans,  menu,  wine 
and  guest  columns. 
8  J"x  6 J",  from 
£5.00. 


Well-  penned. 

A  slim  felt  pen  in  silver.  £13.75. 


fame. 


Leather  covered  magnetic 


backgammon  set. The  interior  lined 
with  polished  Buffalo.  £97.50. 


Stocking 
filler.  1 


A  boy's  pocket  knife  in  Buffalo  horn. 
£6.60. 


Easy  to  carve. 


Silver-plated  leg  of  lamb  holder  by 
Christofle.  £15.75. 


Bags  of 
room. 

A  one  gusset 
pocketed  Sac  de 

Battue  with 
shoulder  strap. 
£88.00. 


It  could  only  have  come  from  Asprey's 


BY  APPOINTMENT 
TO  H  M  THE  QUEEN 
GOLDSMITHS.  SILVERSMITHS 
AND  JEWELLERS 
ASPREY  &  COMPANY  LTD 
LONDON 


BY  APPOINTMENT 
TO  H  M  QUEEN  ELIZABETH 
THE  QUEEN  MOTHER 
JEWELLERS 
ASPREY  8,  COMPANY  LTD 
LONDON 


A 


prey 


Asprey  &  Company  Limited, 
165-169  New  Bond  Street, 
London  WlY  oAR. 

Entrance  also  at  22  Albemarle  Street,  Wi. 
Telephone  01-495  6767.  Telex  25 1 10. 
Cables.  Culleus,  London. 
City  branch  1  53  Fenchurch  Street, 
London  EC  3.  Telephone  01-626  2160. 


The  well-mannered  dinner  table 


The  classical  revival  of  the  late 
1 8th  century,  which  lasted  until  about 
1820,  gave  the  silver  dinner  service 
a  formal  dignitv  allied  with  functional 
simplicity  so  that  todav  even  different 
patterns  blend  happily  at  the  same  table. 


Capacious  jet  unpretentious  soup  tureen  by  Wakelin  and  Taylor, 
1780,  combines  formal  flat  fluting  and  gadrooncd  ornament. 
The  original  arms  arc  reiterated  by  the  demi-lion  crest  handle. 
13^  in.  long  over  the  handles,  the  tureen  weighs  gj  oz.  (2892  g.). 

L  harming  dessert  plate  with  shaped  qadrooned  rim, 
g\  in.  diameter,  from  a  set  of  twelve  by  Charles 
Wright,  1776.  136  oz.  (4832  g.)  the  dozen. 

Straight  gadrooning  was  especially  popular  during  the  Regency  period.  This  fine  12  inch  second  course  dish 
is  from  a  set  of four  weighing  1 16  oz.  (3608  g.)  by  William  Hall,  1802.  The  pair  of  oval  serving  dishes  with 
shaped  gadrooned  rims  are  fully  marked  for  1818.  17  in.  long,  the  pair  together  weigh  102  oz.  (3172  g.). 


SIMON  KAYE  LTD. 

%\  ALBEMARLE  STREET  •  PICCADILLY  •  LONDON  Wl 

Telephone  01  -493  7658 

In  association  with 

/.  Freeman  <Sl  Son  Inc  •  12  East  52nd,  Street  ■  New  York  NY  10022 
Members  of  the  Art  &  Antique  Dealers'  League  of  America  Telephone  759  6900 
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RICHARD  GREEN 


Fine  Paintings 


Ends  20th  November 

3rice  of  catalogue  £1  (USA  $8) 
ncluding  postage 

Annual 


44  Dover  Street 
London  W1X  4JQ 
01-493  7997 


John  Frederick  Herring  Senior  (i  795-1  865) 

Interior  of  a  Blacksmith's  Shop 

Signed 

Canvas:  34  x  44  inches 


Exhibition  of  Sporting  Paintings 


H  Aiken  Snr 
R  Ansdell  RA 
W  Barraud 
E  Bristow 


T  C  Cooper 
J  Cordrey 
A  de  Dreux 
J  Ferneley  Snr 


H  Hall 

J  F  Herring  Jnr 

S  J  E  Jones 

A  J  Munnings  PRA 


J  Pollard 
J  N  Sartorius 
J  Seymour 
C  Towne 


A  magnificent  pair  of  "Renaissance 
KNIGHTS  IN  ARMOR",  in  rubies, 
emeralds,  gold  and  silver,  height  26", 
length  11",  width  6i". 


fine  jewels 

317  NORTH 


The  massive  and  ever-changing  stocks  of  fine  antique  furniture  at  Durwards  Hall  are, 
in  themselves,  a  permanent  antiques  fair  which  is  open  to  dealers  only  throughout 
the  year.  Top  quality  goods  in  showroom  condition.  Durwards  Hall  is  on  the  main 
A12  road  from  Europe  and  a  mere  fifty  minutes  from  London  by  rail.  Trains  are 
met  at  Witham  station  by  prior  arrangement  and  we  shall  be  pleased  to  help  dealers 
with  their  travel  arrangements. 


DURWARDS  HALL  .  KELVEDON  .  ESSEX  .  ENGLAND 
Telephone:  KELVEDON  70234/5/6 

-     


Auction  Sale  in  Paris  Palais  Galliera 

Thursday  21  November  at  2.30  p.m. 

OLD  MASTER  PAINTINGS 

Important  landscape  by  Van  GOYEN,  panel  attributed  to 
A.  GOVAERTS,  works  by  Pillemcnt,  D.  Ticpolo  etc., 

COLLECTION  OF  18th  CENTURY  OBJETS  D'ART 
AND  VERY  FINE  FURNITURE 


Jewel  box  in  I  Japan  lacquer 
by  J.  I  DUBOIS 


Red  and  black  lacquer  commode 
by  J.  Desforges 
(bronzes  with  the  crowned  C) 


Berlin  "Hausmalerei"  18th  Century  (14^  ins) 
PORCELAIN 
Gilt  bronze  and  mounted  objects 
Important  epergne  by  Thomire 
SEAT  AND  OTHER  FURNITURE 
stamped:  Desforges,  Dubois,  Montigny,  Tilliard, 
Topino  etc.  .  . 


EXPERTS:  MM.  TOUZET,  BERARD,  REVILLON  D'APREVAL,  CO  U  VERT-CASTER  A 
)N  VIEW:  WEDNESDAY  20th  NOVEMBER  FROM  10  a.m.  TO  6  p.m.  AND  FROM  9  p.m.  TO  11  p.m. 

AUCTIONEERS 


vie.  Dominique  VINCENT 
4»  Rue  Grange  -  Bateliere 
'5009  -  PARIS  770-84-03 


Mes.  AUDAP,  GODEAU,  SOLANET 

32,  Rue  Drouot 
75009  -  PARIS  770-67-68 

TELEX:  DROUOT  29365 


AUCTION  SALE  IN  GENEVA 

Thursday  7th  and  Friday  8  th  November  1974 

Salle  des  ventes  Rosset 
29  rue  du  Rhone,  1204  Geneve 

COLLECTION  OF  RUSSIAN  AND  SLAVIC  ICONS 
of  the  17th,  1 8th  and  19th  Centuries 

ON  VIEW:  Monday  4th,  Tuesday  5  th  &  Wednesday  6th  Novemb 

from  3  p.m.  to  9  p.m. 


FREE  CATALOGUE  ON  REQUEST 


Maitre  Christian  ROSSET 
Salle  des  Ventes 
29  rue  du  Rhone,  -  1204,  GENEVE  -  Switzerland 
Tel:  28.96.33 
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Auctioneers  in  Paris 


PALAIS  GALLIERA- TUESDAY  26th  NOVEMBER  at  2.30  p.m. 


IMPORTANT  OLD  MASTER  PAINTINGS 
OBJETS  D'ART 
AND  FINE  FURNITURE 

principally  of  the  i  8th  Century 
originally  from  the 
La  Rochefoucauld  collections 
and  belonging  to  various  collectors 

Viewing : 

Monday  2cth  November  from  11  a.m.  to  6  p.m. 
and  from  9  p.m.  to  1 1  p.m. 


REMBRANDT  (Harmensz  van  RIJN) 
Self-Portrait  at  24  years  of  age  approximately 
il  on  panel.  H.  24ms.  (61cm)  W.  1  8 i ins.  (47cm) 
libited:-  Abbe  Museum,  Eindhoven.  1936-37  No.  60 

-Rembrandt  -  Basle,  1948  No.  8  etc., 
Bibliography:-  W.  R.  Valentiner  "Rembrandt" 
Klassiker  der  Kunst  1908,  illustrated  page  31 
-  Hofstede  de  Groot  "Catalogue  Raisonne" 
Vol.  VI  1915  -  No.  cc2  etc., 


Bureau  table  and  cartonnier  in  veneer 
and  China  lacquer  -  Stamped  by  Dubut  -  Louis  XV  period. 
H.  46|ins.  (119cm)  L.  covins.  0  28cm)  W.  2c^ins.  (65cm) 


Experts:  MM.  B.  and  J.  P.  DILLEE,  P.  ANTONINI,  J.  P.  FROMANGER,  R.  DECHAUT. 

Monthly  sale  calendars  free  upon  request.  Subscriptions  to  catalogues: 
LAUSANNE:  Lausanne-Palace  Grand-Chene  9  -  1003  Lausanne  -  Tel.:  (021)  23.13.34  and  20.37.1 1 
NEW  YORK:  Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  N.Y.  10020  -  Tel.:  (212)  586.65.59 


les.  ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel. :  742.68.23-Cable:  ADERPICAR-PARIS 


1Q 
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Auctioneers  in  Paris 

PALAIS  GALLIERA  -  WEDNESDAY  27th  NOVEMBER  at  9  p.m.  | 
IMPORTANT  MODERN  PAINTINGS  -  DRAWINGS  AND  SCULPTURE 

Viewing:  Tuesday  26th  November  from  9  p.m.  to  11  p.m. 
Wednesday  27th  November  from  11  a.m.  to  c  p.m. 


BONNARD  (Pierre)  "Nu  au  flacon" 
Canvas  H.  44^ins.  (113cm)  W.  24ms.  (61cm) 

HARTUNG  (Hans)  "Composition" 
Paper  laid  on  canvas 
H.  1  2  i ins.  (31,6cm)  W.  24ms.  (61cm) 


SOUTINE  (Chaim)  "Les  Perdreaux" 
Canvas,  signed.  H.  lq^ins.  (cocm)  W.  2c|ins.  (6ccm) 


Experts:  MM.  J.  DUBOURG,  Ch.  DURAND-RUEL,  A.  PACITTI,  Ph.  MARECHAX,  Ph.  CEZANN. 

Monthly  sale  calendars  free  upon  request.  Subscriptions  to  catalogues : 
LAUSANNE:  Lausanne-Palace  Grand-Chene  9  -  1003  Lausanne  -  Tel.:  (021)  23.12.34  and  20.37.11 
NEW  YORK:  Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  N.Y.  10020  -  Tel.:  (212)  586.65.59 

Mes.  ADER  PICARD  TAJAN- 12,  RUE  FAVART  PARIS  2-Tel. :  742.68. 23-Cable:  ADERPICAR-PAMS 
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Auctioneers  in  Paris 

PALAIS  GALLIERA- THURSDAY  gth  DECEMBER  at  2.30  p.m. 
OBJETS  D'ART  AND  FINE  FURNITURE 
OF  THE  18th  AND  19th  CENTURIES 
FAR  EASTERN  PORCELAIN. 

Viewing:  Wednesday  4th  December  from  11  a.m.  to  6  p.m. 
and  9  p.m.  to  11  p.m. 


fft- 


>  v  - . . 
1  V 


Secretaire  inlaid  tortoise-sliell,  brass  and  mother-of-pearl; 
decorated  with  mosaique  panels  of  niother-ol-pearl  and 
hard  stone,  two  of  which  are  signed:  Dirck  Van  Ryswzk. 
Top  in  porphyry,  19th  Centurv. 
Height  c6^ins.  (143cm)  Length  34^ins.  (88cm)  Depth  i7^ins.  (44cm) 

Important  pair  of  white  porcelain  vases  decorated  with  blue, 
red  and  gold  hunting  scenes,  Imari.  18th—  19th  Century  Height  covins.  (128cm) 

Experts:  MM.  B.  and  J.  P.  DILLEE,  J.  and  J.  LACOSTE,  G.  PORTIER. 
I  vies.  ADER  PICARD  TAJAN- 12,  RUE  FAVART  PARIS  2-Tel. :  742.68.23-Cable:  ADERPICAR-PARIS 
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AB  STOCKHOLMs 
AUKTIONSVERK 
1674-1974 


Tureen  with  cover  and  tray,  Wien  1792 


12-16  NOVEMBER  .974 
Illustrated  catalogue 


Gilt  metal  bird  cage  automaton  musical  clock 
by  P.  Jaquet-Droz  and  J-D.  Maillardet, 
Switzerland  ca.  1790 


German  silver  tankard,  Hamburg  ca.  16c 


Norrtullsgatan  6 

102  33  STOCKHOLM 

SWEDEN 

Tel:  08/  34.07.20 


French  poudreuse  by  L.  Boudin,  Paris  1761-1S04 


German  cabinet,  1650-75 


Dutch  marquetry  cabinet,  iSth  cenlry 


S.C.P.  Guy  LOUDMER,  Herve  POULAIN,  Pierre  CORNETTE  dc  SAINT-CYR 


Max  Ernst  -  Oil  on  panel  94,5  x  46,5  cm 


AUCTION  SALES 
HOTEL  DROUOT 

Wednesday,  November  13  th  at  2  p.m. 
Room  10 

FAR  EAST  -  ISLAMIC  ART 

Bronzes  from  Louristan  -  Ceramics 
of  the  XHIth  up  to  the  XlXth  centuries  -  Sculptures 

Experts:  MM.  Moreau-Gobard,  Kervorkian,  Mile  Schulman 

Exhibition:  Tuesday,  November  12th,  from  11  a.m.  to  6  p.m. 
Wednesday,  November  13  th,  from  11  a.m.  to  12  noon 

PALAIS  GALLIERA 

10  Avenue  Pierre  ier  de  Serbie  75 116  PARIS 
Tel:  720.85.46 

Friday,  November  22nd,  at  9  p.m. 
and  Saturday,  November  23rd,  at  2.30  p.m. 

Owing  to  proprietor's  decease 

SALE  OF  AN  AMATEUR'S  CABINET 
COLLECTION  OF  WORKS  AND 
HIGH  QUALITY  PAINTINGS 

MODERN  PAINTINGS 

Bonnard  -  Chirico  -  Dado  -  Delvaux  -  Max  Ernst  -  Magritte 
Reth  -  Signac  -  Van  Dongcn 

MODERN  SCULPTURES 

Pomodoro  -  Teshigamara 

OBJECTS  OF  HIGH  CURIOSITY 
ARCHAEOLOGY  -  PRIMITIVE  ART 

Pre-Columbian  gold  jewels 

Experts:  MM.  Ch.  Ratton,  G.  Portier,  A.  Schoeller,  P.  Trigano,  Mme  G.  Fabre 
Exhibition;  Thursday,  November  21st,  from  9  p.m.  to  11  p.m. 

Friday,  November  22nd,  from  11  a.m.  to  5  p.m. 
Sunday,  November  24th,  at  9  p.m. 

MODERN  PAINTINGS 

Bombois  -  Buffet  -  Cesar  -  Chagall  -  Dufy  -  Guillaumin  -  Kandinsky 
Kioling  -  Valtat  -  Verdilhan  -  Vlaminck  etc. 

Experts:  A.  Schoeller,  P.  Trigano,  Mme  G.  Fabre 
Exhibition:  Saturday,  November  23rd,  at  9  p.m. 

Sunday,  November  24th,  from  1 1  a.m.  to  5  p.m. 


S.C.P.  Guy  LOUDMER,  Herve  POULAIN,  Pierre  CORNETTE  de  SAINT-CYR 

30,  Place  dc  la  Madeleine,  75008  PARIS.  Tel:  073.95.80.  Telex:  2671  F-322 
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Underthissignwewillpresentworks  of  art  of  international  standard 

to  museums  and  collectors. 


v 

A 
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A  GOLD  LUSTERED  MAIOLICA  PLATE  MADE  FOR  THE  FAMILY  OF  PRINCE  ORSINI  OF  ROME  AND  NAPLES 

Deruta,  circa  1520-1525  0  10'/8  in.  (25,7  cm)  On  the  back,  in  blue,  a  pattern  of  pointed  scales,  in  the 
centre  with  the  initial  "P"  For  other  pieces  by  the  same  hand  see  examples  in  the  Musee  de  Cluny,  Pans 

and  in  theVictoria  &  Albert  Museum,  London. 
Literature:  J.Chompret,  "RepertoiredelaMajoliqueltalienne",  Paris,  1 949, Vol. II, p. 38, fig. 288 
B.Rackham, "Catalogue  of  Italian  Maiolica",  London,1940,Vol.ll,pl.76,no.490andpl.77,no.493. 


r 


...  A  fine  selection  of  important  Italian  Renaissance  Maiolica 
is  illustrated  in  our  catalogue  of  works  of  art  which  is  available  on  request. . . 


MALLE  T  T 

AT 

BOURDON  HOUSE 

2  DAVIES  STREET,  BERKELEY  SQUARE,  LONDON  WlY  iLJ 
„  ,  TELEPHONE:  01-6292444/5  TELEX:  25692.  TELEGRAMS :  MALLETHOUS  LONDON  ,  _ 

Continental  Furniture  and  at  40  new  bond  street,  london  wi  y  obs  uaraen  Statuar 

i//icm/ci(   /  [if  ff/iHf  c  NEW  YORK:  MALLETT  OF  LONDON,  ,  r 

CmCl  OujetS  CI  art  25  EAST  69th  STREET,  New  York  N.Y.  10021.  Telephone:  (212)  249  9015/6  QUQ  t  UYYlUlU'e 


A  good  mid- 17th  century  oil  painting  of  two  young 
men  playing  backgammon  in  a  garden  and  being 
served  wine  by  a  girl. 

Attributed  to  Jean  Cossiers  -  1600-1671 

Length:  5'  0"  (including  frame) 
Height:  4'  5i"  (including  frame) 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  cV:  SON  (ANTIQUES)  LTD..  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-499  741 1  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET 
New  York  N.Y.  10021.  Telephone:  (212)  249901S/6 


set  of  rare  late  17th  century  Indian  Moghul  terminals  veneered  in  ivory  segments  of  geometric  form  with  silver  mounts  at  the  base. 

Indian,  circa  1690.    Height:  13"  Base:5V'x5V' 


PARTICIPATING  IN  THE  C.I.N.O.A.  INTERNATIONAL  EXHIBITION 
AT  THE  METROPOLITAN  MUSEUM  OF  ART 
UNTIL  JANUARY  5,  1975 


efield-Scearce  Galleries 


presents 


Porcelain  Encjm 


QUEEN  ESTHER,  one  of  the  great 
the  Old  Testament,  as  conceived  i 
by  the  Artists,!  i 

From  the  CYBIS  i. 
Porcelain  i 
An  issue  of  750  . 
IZV2  inches 


Inquiries, 
our  selection 
and  comp^c 
of  CYBIS  L I 


Located  in 
buildings  in  Kentucky,  w 
will  visit 
Porcelair 

English  antiq" 
rare  and  u 
Old  Sheffi 
decorativ 
Come  and  e 
then  lunch  or" 
the  inn, loca 


Wakefield-Scearce  Galleries 

HISTORIC  SCIFNCE  HILL/SHELBY VI LLE.  KENTUCKY  40065    Telephone  502  633-4382 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


Direct  Importers  or  British  Antique  Furniture,  Silver.  Old  Sheffield  and  Decorative  Accessories 

Write  for  ne)v  illustrated  catalogue,  $2 


1\ 

3  CAR  AND  PETER  JOHNSON  LIMITED  0 


mmmmm 


A. 


Signed 

A  pair  of  oil  paintings 
Coastsccncs  off  Dover  by  Thomas  Whitcoinhe 
Canvas  12x17  inches 


Participating  in  "The  Grand  Gallery"  the  C.I.N. OA.  International  Exhibition  at  the 
Metropolitan  Museum  of  Art,  New  York,  October  19,  1974  -  January  5,  1975. 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET,  LONDON,  SWiX  9HY 

ane:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  SWiX  9HY 

(opposite  The  Carlton  Tower  Hotel) 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


A  fine  'Empire'  Aubusson  Carpet  on  a 
soft  yellow-green  ground  with  an  all 
over  beige  motif;  the  central  medallion 
in  burnt  orange  and  pink. 

Circa  1800. 
10'5"x8'0"  3m20x2m45 


70  SOUTH 
AUDLEY  ST., 
MAYFAIR, 
LONDON,  W.1 
01-493  5288 


36  HIGH  ST., 

OXFORD 
Oxford  44197 


DEVGARH1  (Rajasthan)  "Grey  Hunting  Hound" c  1800 

TOOTH 


Indian  Paintings 


An  exhibition  of 
Indian  Paintings  from  the  17th, 

18th  and  19th  Centuries 
including  fine  examples  from 
the  schools  of  Rajasthan, 

the  Punjab  Hills, 
Deccan  and  other  areas. 


7lx9i  190x240mm. 


November  19th-December  14th  1974 
31  Bruton Street,  London,Wl.  01-499  6741 
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BY  APPOINTMENT 
DBA1  ERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44/52  New  Oxford  Street  London,  WC1A 1ES 

Telephone :  01-636  2121  Telegrams :  Artisonne  London  WC1A  1ES 


Height:  7  ft.  2  in.  Width:  4  ft.  10  ins.  Depth:  1  ft.  9  ins. 


Participating  in  the  C.I. N  O. A.  Exhibition  at  the 
Metropolitan  Museum. 
Until  January  5th  1975. 


Open  until  midday  Saturdays 


A  large  statuette  in  Meissen  porcelain. 
Model  by  Kaendler.  Circa  1 735.  Height  25  cm. 

SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

NICOLIER 


7,  Quai  Voltaire 
75007  PARIS 


Persian  artist,  18th  century: 
Shah  Kulikan,  also  called  Nadir-Shah  (Shah  1736-1747) 
1  75  x  86  cm  -  70  x  34  inch. 


Will  be  included  in  the  forthcoming 
international  sale  on  1 9th  November 
at  1  p.m.  together  with 

WORKS  OF  ART 

Important  French  goldboxes 
and  furniture  of  the  18th  century, 
German  17th  and  18th  century  silver, 
Russian  works  of  art,  18th  century 
chandeliers,  old  master  paintings, 
Chinese  works  of  art  etc. 

ARNE  BRUUN  RASMUSSEN 
Auctioneer  of  Fine  Art 

33,  Bredgade  1260  Copenhagen  K  Denmark 
Telephone  (01)  136911 
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Landrigan  &  Stair 

17  EAST  71st  STREET 
NEW  YORK,  N.Y.  10021 


H.M.S.  MARLBOROUGH 

Circa  1750 
Length  42"  Height  35" 

An  important  \#th  century 
Admiralty  dockyard  model 
of  a  94-gun  ship  of  the  line. 


3S 


AUCTION  IN  PARIS -HOTEL  DROUOT 

Monday,  25th  November,  at  2.15  p.m.  Roonf*i2  j 

Art  on  the  fringe 
of  the  great  movements  -  2 

Salons  and  Orientalists  1 850-1930 

Paintings  by:  Aman-Jean ;  Austen;  Barbier;  Bompard; 
Bouguereau;  Buthaud;  Chabas;  Clairin;  Clement;  Commere; 
Cormon;  Danriel;  De-Feure;  Delorme;  Deschamps;  Deshayes; 
Detaille;  Gerin;  Gerome;  Gervez;  Gill;  Guillaumet;  Gillet; 
Guillonnet;  Guirand  de  Scevola;  Henner;  Janin;  Keller; 
Lafugie;  Lagrange;  Lemaire;  Manzana-Pissaro ;  Mellery; 
Mossa;  Morot;  Philippoteaux;  Picou;  Point;  Rochegrosse; 
Roubtzoff;  Sarluis;  Seon;  Sonrel;  Yvon;  Zwiller,  etc. 

Viewing  Saturday,  November  23,  from  2  p.m.  to  6  p.m. 

Maitre  Georges  PILLIAS  -  Auctioneer 
14,  rue  Favart  -  Paris  2e;  T:  742.98.74 
Telex:  Drouot  29365  (Me.  Pillias) 

Catalogues  and  details  from  the  office  or  from: 
Mile.  Thornton,  88  rue  de  Miromesnil  - 
PARIS  8e.  T:  522. 33.69. 

v. 

G.  ROCHEGROSSE 


Principality  of  Monaco 

on  Saturday  the  16th  of  November  at  3  P.M. 

AUCTION  SALE 

(unless  previous  use  of  art.  5  of  rules  of  sale) 
at  the  CREDIT  MOBILIER'S  HEADOFFICES,15  avenue  de  Grande  Bretagne,  Monaco 

MAGNIFICENT  JEWELLERY 
RARE  AND  UNIQUE  GEMS 

On  display  the  day  of  the  sale  from  9  AM  to  1.  PM. 

For  all  informations,  rules  of  sale  and  delivery  of  entrance  cards, 
please  apply  to  M.  Alberto  Pelizzoli,  15  avenue  de  Grande  Bretagne 
Monte-Carlo  (Principaute)  Tel.  30.52.08  and  30.80.99 
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•er  gilt  tankard,  height  7  ins.  George  III,  1814. 
Ler  possibly  William  Elliott. 
I  base  is  engraved :  "This  piece  of  plate  was  the 
Iperty  of  His  Royal  Highness  Frederick,  Duke  of  York", 
[bears  the  Royal  Arms. 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN, 
GOLDSMITHS  &  CROWN  JEWELLERS, 
GARRARD  &  CO.  LTD.,  LONDON. 


GARRARD 

The  Crown  Jewellers 


112  REGENT  STREET- LONDON  WIA2JJ- TELEPHONE:  OI-734  7020 


EXHIBITION 


Antoine  A.  HEBERT  1817-1908  "Les  deux  Odalisques  contemplant  le  Bosphore' 
1  50  x  225  cm.  89   x  59" 


138,  rue  Saint-Honorc  -  75001  PARIS  -  Tel.  260.21.51 

We  travel  abroad 


LES  PERFECTIONIMISTES 

Peintres  du  Reel  et  de  I'lmaginaire 
1 843  -  1 91 7 
November  27th  to  January  30th 

featuring  works  by: 


Clairin 

Coessin  de  la  Fosse 

Cormon 

G.  Dore 

Gazet 

Ge>6me 

Gervex 

Glaize 


Hebert 
La  lyre 

L.  0.  Merson 

Rochegrosse 

Roussin 

Segaud 

St.  Didier 

Willette 


Illustrated  Catalogue  available 


USA  Representative : 
115  Florida  Street,  FARMINGDALE  NY  1 1735 
Tel.  (516)  293.3176 


IMPORTANT  SALES  BY  AUCTION 

From  20th  November  to  2nd  December  1974 

THE  CONAN-DOYLE-COLLECTION 

JEWELS  AND  PRECIOUS  SILVER  FROM  A  ROYAL  HOUSE 
ANCIENT  COLLECTION  BLUECHER  OF  WAHLSTATT 

Arms  and  armours  of  international  importance 
Historical  jewels  of  high  value 
Silver  from  royal  provenance,  in  particular  the  large  service  from  the  Court  of  Berlin 
Historical  souvenirs  from  the  Field-Marshal  Bluecher 
Russian  objects  and  works  of  Faberge 
Private  collection  of  300  ancient  carpets 

Large  illustrated  catalogue  sFr.  30. 

ON  VIEW: 

From  4th  to  16th  November  1974 

Times  of  opening:  From  Monday  4th  to  Saturday  16th  November  1974,  from  10  a.m.  to  noon  and  from 
2  to  6.30  p.m.  (Saturdays  until  5  p.m.  Sunday  10th  November  1974,  from  2  to  6  p.m.  Closed  on  Monday  mornings.) 

JUERG  STUKER  GALLERY 
BERNE  (Switzerland) 

Alter  Aargauerstalden  30  Telephone:  031/44.00.44 

Telegrams:  Stukergalerie  Berne 
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/v  II. M.  <l""'  Elifk'H  II 
JmM„ 


ESTABLISHED 

1865 


138  REGENT  STREET,  LONDON  W.l 


TELEPHONE: 
734  2038/2794 


1  Imperial  Box  in  Siberian  Jade  by  Faberg6 


Mounted  with  a  reeded  red  gold  bezel  tied  with  rose  diamonds. 
The  unusually  large  and  slightly  bombe  body  profusely  decorated 
with  green  gold  foliate  swags  and  red  gold  bows  and  beaded  ties; 
the  latter  interspersed  with  rose  diamond-set  terminals,  the  lid 
mounted  with  a  painted  miniature  of  Nicholas  II,  signed  by  Vassily 
Zuiev,  surmounted  with  a  crown  set  with  brilliant-cut  diamonds 
and  framed  with  brilliant  diamonds. 

Bearing  the  initials  of  the  chief  workmaster,  Hcnrik  Wigstrom. 
From  the  collection  of  the  Dowager  Tsarina  Maria  Feodorovna. 


Fitted  in  the  original  Imperial  red  leather  case. 


Height:  z\  inches 
Diameter:  3!  inches 


Eighteenth  Century  Gold  Boxes  of  Paris 

A  Catalogue  of  the  J.  ORTIZ-PATINO  Collection 

by  A.  KENNETH  SNOWMAN 

jgether  with  the  Addenda  and  Errata  to  his  Eighteenth  Century  Gold  Boxes  of  Europe 
ard  by  Sir  Francis  Watson,  C.V.O.,  F.S.A.,  155  PLATES  IN  COLOUR 

AOBSON  BOOKS,  28  POLAND  STREET,  LONDON  WiV  3DB  £8.50 

AIRMAIL  DELIVERY  PLEASE  ADD  £1.00  FOR  EUROPE  AND  £2.00  FOR  U.S.A. 


Un  gentilhomme 

Pane! :  32  x  25*  ins.  (81  x  65  cms.) 


FERDINAND  ROYBET  (Signed) 
Framed:  38*  x  3l£  ins.  (98  x  80  cms.) 


Dutch  Summer  Landscape 
Panel:  18?  x  25  ins.  (48  x  64  cms.) 


M.  NEWMAN  U[ 

Members  of  the  British  Antique  Dealers'  Assciatior 
and  the  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S 
and  1/5  RYDER  STREET,  LONDON,  %\. 


Telephone:  01-930  6068/9 
Telegraphic  address:  NEWPIC,  LONDOlsfeWi 


These  pictures  and  those  on  the 
following  page  are  included 
in  our  Exhibition 

which  opens  on 

November  6th  until  22nd 

Monday  to  Friday 
10  a.m.  -  5.30  p.m. 
Saturday  by  appointment 

A  fully  illustrated  catalogue 
is  available  on  request. 


FREDERIK  M.  KRUSEMAN 
Signed  and  dated  1853 
Framed:  251  x  32  ins.  (65  x  82  cms.) 
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100 

YEARS 

:  OF 
ART 
1830 

to 
1930 


Point  to  Point 


Canvas:  111  x  14  ins.  (29  x  36  cms.) 


SIR  A.  J.  MUNNINGS.  K.C.V  O.,  P.P.R.A 
Signed  and  dated  190< 
Framed:  17j  x  20  ins.  (44  x  51  cms. 


1870-1974 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association 
and  the  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S, 
1/5  RYDER  STREET,  LONDON,  S.W.L 


Telephone:  01-930  6068/9 
Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Venice  MARTIN  RICO  Y  ORTEGA  (Signed 

Canvas:  20{  x  16  ins.  (51  x  41  cms.) 

Framed;  25  x  21  ins.  (64  x  54  cms. 


f»  -  O  ^ 

<d  3  -  q  z 
o  2  £  ?.  o- 


—  m  » 

D  so 
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THE  MOST  IMPORTANT  WORK 
ON  THE  NATURAL  HISTORY  OF  NORTH  AMERICA 
PUBLISHED  BEFORE  THE  AMERICAN  REVOLUTION. 


MARK  CATESBY'S  NATURAL  HISTORY 
OF  CAROLINA,  FLORIDA  AND  THE  BAHAMAS 

A  portfolio  of  fifty  hill-color  plates, 
Birds.  Fishes,  Serpents,  Insects  and  Plants, 
each  presented  in  a  separate  folder  with 
its  description  in  French  and  English.  An 
accompanying  hard-bound  catalogue  vol- 
ume contains  Catesby's  account  of  the 
American  wilderness,  a  new  introduction 
by  George  Frick.  University  or  Delaware, 
scientific  notes  by  Joseph  Ewan.  Tulane 
University,  and  black-and-white  illustra- 
tions of  all  220  plates.  Produced  by  The 
S  tinehour  Press  and  The  Meriden  Gravure 
Company.  This  limited  edition  includes 
500  numbered  complete  portfolios  and  1,700  catalogue  volumes,  which  may  be  purchased  separately. 
Price  until  December  31:  S500  for  the  portfolio,  S45  for  the  catalogue  volume  alone.  Price  after  Decem- 
ber 31:  S575  for  the  portfolio,  S50  for  the  catalogue  volume  alone.  Send  S5.00  for  the  prospectus,  which 
contains  a  perfect  sample  plate  suitable  for  framing. 


THE  BEEHIVE  PRESS  ■  321  BARNARD  STREET  •  SAVANNAH  ■  GEORGIA  31401 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (089)  555229 
TEL.  ADDRESS:  PAINTINGS 


VAN  HALL 
ANTIQUES  Ltd 


Two  of  a  set  of  four  hallmarked  silver 
,  Georgian  entree  dishes,  London  1 826, 
by  Wm.  Bateman,  1 1  ^  in.  by  8^  in., 
aggregate  weight  of  the  set  of  four  200  oz 


1023  FORT  STREET 
VICTORIA 

BRITISH  COLUMBIA 
CANADA 

Telephone  (604)  382-7643 
(604)  382-6242 
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PHILLIPS  of  HITCHIN 

(ANTIQUES)  LTD. 


ouse 


^0  0(;icLin,^Qsi(FW 


It'  one  Hitchin  2067 
D  0462  2067 


erljordsllire        Phillips  Hitchin 


Cables 


Members  of  the  British  Antique  Dealers' 
Association 


Ait  early  lgtli  century  mahogany  extending 
dining  table 

Height     2'  4l" 

Length    14'  4" 

Depth  6'  o" 
From  our  collection  of  English  period  furniture 
displayed  in  the  18  period  rooms  of  a  Georgian 
manor  house  only  30  miles  from  London,  1  hour  by 
the  Ai  or  40  minutes  by  train  from  King's  Cross, 
London. 


13 


T.  G.  BAYNE  LTD. 

THE  OAK  AND  WALNUT  SHOP 


A  very  good  quality  Charles  II  oak  double  gateleg  table.  C.  1660.  L.  6'  lk",  W.  5'  3i"  open,  H.  2'  4i" 


98  CRAWFORD  STREET 
Tel:  01-723  6466  -  LONDON,  WJ  H  IAN  -  Cables:  OAKWAL  LONDON  Wl 
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DAVID  GEIDER  GALLERY 

—  LONDON  — 

announces  the  opening  of  their  new  American  gallery 
from  the  ist  November  at 

207,  Worth  Avenue 
Palm  Beach,  Florida 

with  an  exhibition  of  fine  European  paintings 
of  the  1 8th,  19th  &  20th  centuries 


iCHAEL  LYNE 

Boudin 

Cazin 

Deshaycs 

Dupre 

Harpignies 

Valtat 

3NDON 

WEST  HALKIN  STREET 
ELGRAVIA 

DNDON,  S.W.i,  U.K. 


POINT  TO  POINT,  V.W.H.  1971 

Including  works  by:- 


CANVAS  51  x  76  cms. 

Clowes 
Ferneley 
The  Herring  Family 
Jacobsen 
Lyne 
Sartorius 

PALM  BEACH 
207,  WORTH  AVENUE 
PALM  BEACH 
FLORIDA  33480,  U.S.A. 


BEARNES  SALEROOMS 


(Bearncs  &  Waycotts) 
3,  Warren  Road,  Torquay,  TQ2  5TG.  Telephone:  25852 
Member  of  the  Society  of  Fine  Art  Auctioneers 


FORTHCOMING  SALES 


An  Important  Benin  Bronze  Figure, 
Circa  1550.  Height  12\" 


TUESDAY, 
NOVEMBER  5TH,  1974 

Important  18th  &  19th  century 

FURNITURE 

Bracket  and  Longcase  Clocks 


TUESDAY, 
DECEMBER  3RD,  1974 

Georgian,  Victorian  and  Modern 

SILVER 

Sheffield  and  Electroplate 
Jewellery  and  Objects  of  Vertu 


TUESDAY, 
NOVEMBER  26th,  1974 

English,  Chinese  and 
Continental 

POTTERY  &  PORCELAIN 

Georgian  and  Victorian  Glass 

TUESDAY, 
DECEMBER  ioth,  1974 

WORKS  OF  ART 

Bronzes,  Ivory,  Victoriana  and 
Art  Nouveau 
Carpets  and  Rugs 


FOUNDED  1  750 


Signed  William  Bille,  circa  1880  Canvas  size  39"  x  54" 

SHIPPING  AT  COPENHAGEN 
THE  PARKER  GALLERY,  2  Albemarle  Street,  London  W1X  3HF 

Hours  of  Business  Weekdays  9.30-5.30.  Closed  on  Saturday  Telephone:  01-499  5906/7 
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LitaKaye  ofLyndhurst 


LITA  AND  SIDNEY  FERDER 


Regency  Rosewood  Games  and  Work 
Table  of  fine  quality  and  the  most  ele- 
gant design.  The  Top  slides  out  to  reveal 
a  Backgammon  board,  and  the  Top  is  also 
adjustable  for  reading.  There  are  two  fold- 
ing Candle  Flaps,  a  sliding  Chess  Board,  a  sliding 
Work  Bag,  and  two  Drawers  with  original  Brasses. 
The  Rosewood  veneers  are  of  rich  figure  and  have 
fine  Satinwood  bandings.  Circa  1810. 
34Y  wide,  i6£"  deep,  28£"  high. 


Applewhite  Mahogany 
erpentine  shaped  Side- 
rd  of  good  colour  and 
roportions.  Circa  1785. 
y  54*  wide,  maximum 
depth  26",  height  37°. 


Louis  XVI  Marble  and  Ormolu 
Mantel  Clock  inset  with  two 
Jasper  Medallions.  Ormolu  of  the 
finest  quality  and  original 
Gilding.  Dial  signed  "Piolane  a 
Paris".  Circa  1785. 


For  the  largest  collection  of  Fine  Period 
Furniture  in  the  district,  ranging  from 
the  William  and  Mary  to  the  Regency  periods. 


3  HIGH  STREET,  LYNDHURST,  HAMPSHIRE 

bhmited  free  parking  within  200  yards  Telephone:  LYNDHURST  2337 


The 
quality 

LONG  CASE 
CLOCK 
-now  at 
Brufords 


A  limited  number  of  these  LONG  CASE  CLOCKS  are 
now  available  through  Brufords  of  Eastbourne  and 
Exeter. 

Designed  and  made  by  F.  C.  Eccles  -  descendant  of 
a  renowned  British  family  of  clockmakers  since  1720 
-  their  qualities  of  longevity  and  timekeeping  are 
quite  outstanding.  The  cases  are  of  the  finest  English 
walnut  or  Spanish  mahogany  -  seasoned  for  more 
than  20  years  -  and  are  specially  designed  to  with- 
stand central  heating.  The  weight-driven  clock 
movements  are  made  from  the  very  best  metals  - 
superior  even  to  those  used  when  this  movement  was 
first  designed  nearly  1  00  years  ago.  ( 

height :  6 
width :  1  5 
depth:  10 
from  £850 


Brufords 

EASTBOURNE    &  EXETER 


60-62 Terminus  Road,  Eastbourne 

Telephone  (0323)  25452 
1  Bedford  Street.  Exeter 

Telephone  (0392)  54901 


■  ■  - 


A  pair  of  museum  quality 
William  and  Man-  candlesticks 
by  W.  Walsh.  London.  1698. 
The  mint  state  and  beauty  of 
these  candlesticks  make  them 
most  desirable  as  a  collector's 
item  and  for  even-day  use. 

Height  8V  Weight  22  troy  ozs. 
12  dwts. 

Britannia  Standard  Silver. 


biBruUm  Stivet 


Algernon  Asprey 

27Bruton  Street,  London  W1X8HA. 
Telephone:  01-629  2608  _ 
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Oil  on  Canvas 


MARCELLUS  LAROON 
i 679-1 774 


30  x  25  ins. 


:  Lord  Row  ton,  Rowton  Castle,  Shropshire.  Edward  Naylor,  Hertfordshire.  Exhibited:  Aldeburgh  Festival,  'Drawings  and  Paintings  by  Marcellus  Laroon',  June,  1967. 
Tate  Gallery,  'Marcellus  Laroon',  July,  1967.  Literature:  Robert  Raines:  'Marcellus  Laroon',  1966,  p.  199,  cat.  no.  24,  plate  49. 


8  NEW  BOND  STREET 
LONDON  WiY  9PE 

HN  MITCHELL  &  SON  ~::;z:i 


j 
1 

m  I 

During  NOVEMBER  there  will  be  a 
SPECIAL  PRESENTATION  of  Paintings, 
Watercolours,  Dutch  Delftware  and  other 
itemsof  interest  from  theNETHERLANDS. 


FINE  ART  GALLERY 

PAINTINGS  by  de  Heem, 
vanTol,  E.de  Witte, 
G.  Schalden  A.  Wynants  etc., 
and  of  the  laterschools, 
Roelofs,  de  Bock,  D.A.C. 
Artz,  Wortel  etc. 

DUTCH  DELFTWARE  will 
include  a  particularly 
fineearly  1  8th  century 
polychrome  TULIP  VASE 
and  a  blue  and  white 
plate  by  Cornelis  van  der 
Kloot1695. 


WATERCOLOURS  by 
C.  Springer,  Alma-Tadema, 
J.  Israels,  A.  Mauve, 
W.  Maris,  Bosboom, 
Mari  ten  Cate\  A.  Hulk, 
etc. 


Oil  on  canvas  by 
Emanuel  de  Witte 
Signed  and  dated  1675. 


1  Market  Street,  Woodstock,  Oxford  0X7 1SU.   Tel:  811618 


Astor 


GALLERIES  ~T 

754  Broadway,  N.Y.C.  (USA) 
(212)473-1658 

Estate  Sale  at 

PUBLIC  AUCTION 

THURSDAY,  NOVEMBER  14th 

at  12  NOON 

including 

Versailles  Palace  Clock 
with  astronomical  movement 
signed  on  dial. 
Invented  by  Passement. 
Executed  by  Dauthian. 

EXHIBITION  DAYS 
NOVEMBER,  nth,  12th  &  13th 

Sale  conducted  by  L.  Liebson,  R.  Levy,  W.  Dwyer 
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MALCOLM  FRANKLIN 


INCORPORATED 


Fine  quality  Chippendale 
Mahogany  Bench  having  four 
cabriole  legs  carved  with 
acanthus  leaf  and  "C"  scrolls 
terminating  in  scroll  feet. 
Dating  circa  1755. 
27"xi9"    18 "  high. 


An  elegant  Serpentine  Mahogan 
Sideboard  inlaid  with  panels  of 
burr  Yewtree  Wood  and  Satinwoc 
stringing  and  having  a  tamboui 
storage  section. 
Dating  circa  1785. 
60"  x  27"  x  36"  high. 


126  EAST  DELAWARE  PLACE,    CHICAGO,  ILL.  60611    (312)  337-0202 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America. 


/  ESTRIES  AND  TEXTILES 

i  CENTAL  &  EUROPEAN 
CARPETS 


\  hibition  of  Tibetan  Rugs 
until  20th  December 

D  a.m.  to  5  p.m.  weekdays  only 


Tibetan  dragon  rug 
with  dorjae  borders 
5  feet  X  2  feet  6  inches 


169,  PICCADILLY  (opposite old  bond  st.)  LO N D 0 N ,  W.  1 . 

TELEPHONES:  01-629  1935  -  01-629  2434 
TELEGRAPHIC  ADDRESS  FRANSESART  LONDON  W1 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  Wi 
Telephone  01-499  1562 


Recent  Works  by 


JO  JONES 


30th  October-9th  November  1974 


Daily:  9.30  am  -  6.00  pm.    Saturday:  9.30  am  -  1.00  pm 


Drawing 
"Annina' 


In  Honour  of 

The  Metropolitan  Museum  of  Art 
Exhibition  for  C.I.N.O.  A. 

(The  International  Confederation  of 
Dealers  in  Works  of  Art ) 


A  Special  Exhibition  of 

Master  Paintings,  Drawings,  Sculpture, 

French  18th  Century  Furniture,  and  Objects 

October — November 

SPENCER  A.  SAMUELS  &  CO.,  LTD. 
18  East  76th  Street,  New  York  (212)  988-4556 
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A  valuation  by  our  professional  valuers  will  not  only  ensure  financial  protection  for  your  fine 
furniture,  pictures,  silver,  porcelain  and  all  other  works  of  art  but  ALL  your  household  effects 

It  will  substantiate  any  claims  you  may  wish  to  make  in  the  event  of  loss  by  burglary  or  fire, 
or  any  other  cause. 

Our  valuations  are  accepted  by  insurance  companies  and  Lloyds  Underwriters.  Write  now  for 
further  particulars — tomorrow  may  be  too  late. 


1 8th  Century  Venetian 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA         Telephone:  01  -930  3068 
Branches  at  Maidenhead,  York  and  Edinburgh 


"Ohio 
Historical 
Collections" 

M.  S.  NAGHTRIEB 
(1835-1916) 

Oil  on  canvas 

20"  x  2&y2" 

Signed  and  Dated  1900 
The  envelope  is  addressed  to 
"Wm.  H.  Bentel,  Esq.  Erie,  Pa." 


Michael  Strieby  Nachtrieb, 
born  in  Wooster,  Ohio, 
worked  for  most 
of  his  life  in  Ohio. 
Many  of  his  paintings 
were  destroyed  in  a  fire  at 
Wooster  College  in  1901. 

Berry-Hill  Galleries 

743  Fifth  Avenue,  New  York.  N.Y.  L0022  •  (212)  753-8130  •  Cables  BERRYHILL  N.Y. 
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Phe  Connoisseur  Calendar  for  1975 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  1H  inches  x  9\  inches 
£3.60  ($7.00)  including  postage  and  packing,  and  V.A.T.  (U.K.  only). 


ORDER  FORM  V.A.T.  No.  238  3874  23 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg.  Office)  Reg.  No.  112955  England. 

Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1975 

including  postage  and  packing,  and  V.A.T.  Amount  


Mr./Mrs./Miss 
Address  


H.  S.  WELLBY 


Antique  English  and 
Continental  Silver 
Paintings 


A  partial  gilt  Hungarian 
silver  beaker 

KRONSTADT  c  1730 
by 

Georgius  Olescher  Jnr. 
height  7  ins  ( 1 8  cm)  weight  1 1  £  ozs  (360  gm) 

16c  Grafton  Street,  London,  W.l 

Telephone:  01-493  1597 


r 


PITT  AND  SCOTT 
OLD  HANDS 
AT  HANDLING 
OLD  MASTERS 

Experience  is  a  priceless  asset  for  any  company 
involved  in  the  packing  and  shipping  of  valuable 
works  of  ait. 

And  at  Pitt  and  Scott,  we  have  more  of  it  than  most. 
Our  pickers  know  how  to  prepare  a  painting  for  any 
journey  anywhere  in  the  world — how  to  protect  it 
from  shock  damage,  changes  in  humidity,  changes 

in  temperature. 
One  of  our  directors  takes  personal  responsibility  for 

each  consignment  and  removal  companies 
overseas  are  selected  and  briefed  at  director  level,  so 
that  you  can  rest  confident  that  your  shipment  will 
have  the  same  impeccable  handling  at  all  the  stages 

of  its  journey. 
Not  surprisingly,  we  are  called  upon  to  handle  the 
shipping  of  a  very  large  number  of  works  of  art — at 
our  London  depot,  we  have  thirty-five  craftsmen 
permanently  employed  in  handling  and  packing. 
So  if  you're  a  dealer,  you  should  be  using  us. 
If  you're  a  buyer,  insist  on  us. 
You'll  be  in  safe  hands. 

PITT  &  SCOTT  LTD 


IN  SAFE  HANDS 


l  U+T~KI  A  Eden  Grove.  London  N7  8ED. 
M^-TTjd  Tel:  01  -607  7321. 
ANTIQUES  SHIPPED  ANYWHERE  IN  SAFE  HANDS 
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A  rare  Kingwood  quarter  repeating  bracket  clock  by  Christopher  Gould  London. 
Movement  with  engraved  back-plate  and  verge  escapement.  The  Kingwood 
case  with  cast  gilt  metal  mounts  and  sides  typical  of  Christopher  Gould. 
Height:  1 '  1 "  Date:  c.  1680 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W1 
Telegrams:  Culleus  London  Telex:  25110 


A  selection  from  the  early  18th  century  oak  panelling  taken  from 
Regent's  Park  Lodge,  Regent's  Park,  London. 

The  panelling  will  furnish  the  walls  of  a  room  measuring  approximately  30  x  40  feet 
and  includes  six  panels  each  with  a  central  cartouche  depicting  musical  instruments, 
together  with  mirrors,  mantelpiece  and  intervening  panels  all  of  which  stand  on  a 
surrounding  dado  at  the  base. 

The  panels  depicting  musical  instruments  measure  10  ft  6  ins.  x  5  ft.  3  ins.  and 
the  dado  is  2  ft.  6  ins.  in  height.  All  the  illustrations  on  these  pages  are  in 
proportion. 


THE  SPECIALIST  SUPPLIERS  OF 
PERIOD  CHIMNEY  PIECES 

80  NEW  KINGS  ROAD, 
FULHAM  SW6  4LT 


itollmgsiljEab  &  Company 

THE  SPECIALIST  SUPPLIERS  OF 
PERIOD  CHIMNEY  PIECES 

783  FULHAM  ROAD, 
FULHAM  SW6  4LT 


TEL:  01-736  8699/3553 


TEL:  01-736  6991 


Dan  Margulies  Ltd 

Cars  For  The  Connoisseur 


1928  Bentley  4I  litre  Le  Mans  Replica.  1926  Bugatti  Type  35A  2  litre  Grand  Prix  car. 

£15,000.  £12,500. 

Two  examples  of  our  ever  changing  stock  of  distinction  and  merit 
for  the  serious  collector  or  investor. 


We  also  hold  one  of  the  largest  collections  of  Montaut's,  Gamy 's  and 
contemporary  paintings  of  the  early  automobile  era,  which  could  be 
sold  individually  or  as  a  whole. 

36  and  12  Queen's  Gate  Place  Mews,  London  S.W.7. 
Telephone:  01-584  7332,  01-584  7472 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 

WALTER  KLINKHOFF  GALLERY 

1200  SHERBROOKE  ST.  WEST  MONTREAL,  P.Q. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  HIS  LATE  MAJESTY  KING  GUSTAF  VI  ADOLF  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  WoxU  of  &rt 


Chinese  porcelain  dish  of  saucer  shape  decorated  in  the  enamels  of  the  famille  verte  with  a  scene  showing  a 
warrior  lifting  a  tripod  vessel  to  show  his  strength  surrounded  by  officials  and  other  warriors;  the  reverse 
decorated  with  ponies  leaping  over  waves. 

K'ang-hsi  period  A.D.  1662-1722  Diameter:  20J  inches.  From  the  collection  of  Dr.  C.  M.  Franzero 

"A  legendary  feat  of  strength  is  illustrated  on  the  large  dish  .  . .,  and  such  feats  of  warrior  heroes  of  historical  origin  have  at  the 
hands  of  artists  and  raconteurs  often  acquired  an  exaggerated  dimension.  The  large  illustration  seems  to  fit  the  legend  of  a  certain 
Wu  Yiin  of  the  state  of  Ch'u  during  the  Warring  States  period  (5th  to  3rd  centuries  B.C.),  who  demonstrates  his  strength  by  holding 
up  an  iron  tripod  vessel  weighing  1,000  pounds  with  one  hand  while  writing  answers  to  questions  propounded  by  the  king  with  the 
other  -  though,  in  this  example,  the  clerical  activity  is  omitted.  Apart  from  competitors  and  adjudicators,  the  scene  is  filled  out  with 
Taoist  gods  and  other  luminaries  with  the  Taoist  paradise  as  a  backcloth.  Strewn  on  the  tables  are  the  magical  symbols  of  Taoist 
and  other  lore".  -  Extract  from  "Language  and  Legend  in  Chinese  Porcelain",  the  introduction  in  the  catalogue  of  the  exhibition. 


Chinese  Porcelain  of  the  16th  to  18th  centuries  from  the  Collection  of  Dr.  C.  M.  Franzero  will  be  offered  for 
sale  by  tender  in  an  exhibition  to  be  held  in  our  galleries  from  the  14th  to  29th  November;  daily  except  Saturdays 

and  Sundays.  Offers:  14th  to  20th  November. 


Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London,  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 
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IN  BEVERLY  HILLS 


Alexander  Van  Bredael,  Flemish  1663-1720. 
Oil  on  canvas,  39s"  x  46". 
Signed  and  dated  1698. 


Importers  of  fine  Dutch, 

Flemish  and  English 
paintings,  17th  thru  19th 
Century. 


Collection:  The  Right  Honorable 
The  Lord  Carew,  Removed  from 
Castletown,  County  Kildare. 


outit  of  iiartforb 


9009  WILSHIRE  Blvd..  BEVERLY  HILLS.  CALIF.  90211 


C^rench  Qarpet 
of  ^essarabian  'Design 

15.6  x  26.6  ° 
Tapestry-woven  with  a  series  of  alternate  celadon  and  bone 
white  cartouches  garlanded  with  foliage,  each  containing  a 
nosegay  of  mauve  and  red  roses  with  buds  and  green  leafage. 
The  whole  is  surrounded  by  a  wide  outer  garland  of  large 
crimson,  mauve,  yellow  and  white  roses  and  green  leaves, 
naturalistically  disposed  against  a  tete  de  negre  ground. 

This  is  but  one  of  our  extensive  collection  of  new  and 
antique  French  Aubusson  and  Needlepoint  rugs.  W  rite  us. 


BESHAR'S 


63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 


Pair  of  9"  Famille  Rose  Chinese 
Export  plates  Circa:  1730-40 
Baby  blue  and  white  Peking 
enameling  on  an  18th  Cent. 
3-footed  miniature  Chinese  jardinierre. 

CHARLES  &  ANN  BAUMANN 

449  Westminster  Avenue, 
Elizabeth,  N.J.  07208. 

212-SA  2-6586  (weekdays) 

201-EL  4-0535  (weekdays  and  evenings) 
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N  nan  Adams  Ltd. 

8_!  Hans  Road,  Knightsbridge,  London  SW3 


11-589  5266 

\8th  Century  English  furniture  and 
s  of  Art 

o  Domini 

nlico  Road,  London  s  w  1 
)i-73°  5496 

18th  and  Early  19th  century  furniture, 
■_<  and  decorative  items 

s.  Agnew  &  Sons  Ltd. 

d  Bond  Street,  London  w  1 
n-6296176 

ngs,  Watercolours,  Drawings  and 


Ei>  vings  of  all  Schools 

A  rt  Amor  Ltd. 

U  iry  Street,  St.  James's,  London  swi 
lj  31-9302444 

E,  sli  and  Continental  Porcelain 

N  ia  Andipa's  Icon  Gallery 

I.  Valton  Street,  London  SW3 
I  01-5892371 

B  ntine,  Greek,  Russian,  Ethiopian  &  Syrian 
h  14th  to  19th  Century 

P  ade 

:  Id  Bond  Street,  London  w  1 
I  01-493  1879 

[  ksof  Art  from  Classical  Greece  to  the 
f!  Century 

I  \rditti 

i  Berkeley  Street,  London  w  1 
01-629  0885 

'.Sims,  needlework,  textiles 

I  ling  of  Mount  Street 

i  Mount  Street,  London  wiy  5 he 
01-4992858.  Cables:  Bargro,  London  wi 

y  English  and  Continental furniture,  early 
pean  and  oriental  works  of  Art 

iter 

-193  Fulham  Road,  London  SW3 
01-352  9826 

18th  Century  English  Furniture 
ltley  &  Co. 

-Jew  Bond  Street,  London  wiy  9DF 
01-629  0651/0325 

ique  Jewels,  Antique  watches,  Jewelled  objects 
rt,  Russian  enamels 

Bloom  &  Son 

New  Bond  Street,  London  wi 
:  01-629  5060 

ique  Silver  Jewellery,  Bronzes,  Objets  d'Art 

lett  &  Sons  Ltd. 

Navies  Street,  London  w  1 
=  01-4294018/3397 

'nese  Ceramics  and  Works  of  Art, 
mic  Pottery 


Brod  Gallery 

24  St. James's  Street,  London  swi 
Tel:  01-839  3781/2 

Fine  Paintings  and  Drawings 

Bruford  &  Carr 

91  Mount  Street,  Mayfair,  London  wi 
Tel:  01-499  7644 

Antique  and  modern  domestic  silverware  and 
individualistic  jewellery 

W.  G.  T.  Burne 

1 1  Elystan  Street,  London  SW3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modem  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  wi 
Tel:  01-437  0986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  19th  and  20th  centuries 

BY  APPOINTMENT 

William  Clayton  Ltd. 

38  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  1 173 

Fine  Chinese  jade  porcelain  and  works  of  art 
Edward  Cohen 

40  Duke  Street,  St. James's,  London  swi 
Tel:  01-839  5180 

Fine  paintings 
Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-493  1943 

Fine  old  master  paintings,  drawings  and  prints 

Richard  Courtney 

1 14  Fulham  Road,  London  SW3 
Tel:  01-370  4020 

Fine  18th  century  English  furniture  and 
works  of  art 

Crane  Arts 

321  Kings  Road,  London  SW3,  Tel:  01-352  5857 

English  and  American  Primitive  paintings, 
Modern  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  SW3 
Tel:  01-584  7566 

20th  century  masters,  neglected  painters 
younger  British  artists 

Drian  Galleries 

5-7  Porchester  Place,  London  W2 
Tel:  01-723  9473 

Modern  Masters 


Philip  Duncan  Ltd. 

Lowndes  Lodge,  28  Lowndes  Street, 
London  swi,  Tel:  01-235  1512/1513 

1  8th  Century  Furniture 
Porcelain  and  Works  of  Art 

Tom  Errington  Ltd. 

26  Sackville  Street,  London  wi 
Tel:  01-437  2606 

Dealers  in  Chinese  Archaeology,  Bronzes  from  the 
Shang  Dynasty,  pottery  to  end  of  T'ang  Dynasty 

Ferrers 

9  Piccadilly  Arcade,  London  swi 
Tel:  01-493  6948 

French  Paintings  and  Drawingsfrom  ijoo  to  1.900 
Victorian  Paintings  and  Art  Nouveau 

Fernandes  &  Marche 

17  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  6773 

18th  Century  Furniture,  English  gilt-wood  mirrors 
and  tables 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5116 

British  Art  of  the  1 8th  to  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture 

S.  Franses 

71  Knightsbridge,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Franses  of  Piccadilly 

169  Piccadilly,  London  wi,  Tel:  629  2434/1935 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Victor  Franses  Gallery 

57jermyn  Street,  St.  James's  swi  Y  6lx 
Tel:  01-493  6284 

European  and  Oriental  rugs,  carpets,  tapestries, 
needleworks  andfne  works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

j  8th- 19th  Century,  English  and  Dutch  Paintings, 
Contemporary  English  and  Alodern  French 
Paintings 

Fry 

58Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  of  tlie 
18th  and  19th  centuries 


Galerie  George 

96-98  George  Street,  London  wih  5RI 
Tel:  01-935  3322 

1 8th  and  1  gth  century  fine  English  and  Continental 
paintings.  Large  selection  at  competitive  trade  prices 

David  Geider  Gallery 

9  West  Halkin  Street,  London  swi 
Tel:  01-235  5623 

Dutch  1  jth  to  19th  Century  Paintings  and 
English  18th  and  19th  Century  sporting, 
landscape  and  marine  paintings 

Christopher  Gibbs  Ltd. 

1 1 8  New  Bond  Street,  London  w  1 
Tel:  01-629  2008/9 

English  and  Oriental  Works  of  Art  and  Paintings 

Gimpels  Fils 

30  Davies  Street,  London  wi 

Tel:  01-493  2488,  Cables:  Glinipelfils,  London 

20th  Century  and  Contemporary  Paintings  and 
Sculpture 

Glaisher  &  Nash 

Lowndes  Lodge,  Cadogan  Place,  London  sw  1 
Tel:  01-235  2285 

1  8th  and  early  1 9th  century  furniture  and 
works  of  art 

Grabowski 

84  Sloanc  Avenue,  London  s  W3 
Tel:  01-589  1868 

Contemporary  paintings  and  tapestry 
Richard  Green 

44  Dover  Street,  London  wi,  Tel :  01-493  7997 
Fine  Paintings 

Hallsborough  Gallery 

143  New  Bond  Street,  London  wi 

Tel:  01-499  1923,  Cables:  Pictono,  London  wi 

Important  Old  Masters,  19th- 20th  Century 
Paintings 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road,  London  nw  i 
Tel:  01-267  2767  and  01-485  1504 

Specialists  in  18th  and  early  19th  Century  English 
Furniture,  and  works  of  arts 

Harvey  &  Gore 

4  Burlington  Gardens,  London  w  1  x  1  le 
Tel:  01-493  2714 

Antique  jewellery  and  silver,  Sheffield  Plate 


Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St. James's,  London  swi 
Tel:  01-9306821 

Italian  1 7th  and  1 8th  Century  Paintings, 
French  Paintings  of  the  Barbizon  School 

Heim  Gallery 

59jermyn  Street,  St. James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 


Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London,  wiy  2ny.  Tel:  01-499  3011 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hennells  from  1737 

Herner  Wengraf 

67-68  Jermyn  Street,  St.  James's, 
London  swiy  6ny,  Tel:  01-930  1864 
Cables:  OLDGAL  London  swi 

Fine  Old  Masters  and  19th  Century  Paintings 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  or  Wood  Fireplaces  and  Grates.  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place.Wigmore  Street, 
London  w  1,  Tel:  01-935  7359(01-622  5968 
after  7  p.m.) 

By  appointment  suppliers  to  the  Corps  Diplomatique 
Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Howard  Antiques  Ltd. 

8  Davies  Street,  London  wi,  Tel:  01-629  2628 

Fine  Furniture,  Paintings,  Porcelain  and 
Works  of  Art 

Henry  Jacobs 

174a  Kensington  Church  Street, 
(entrance  in  Kensington  Mall) 
London  w8,Tcl:  01-229  2988 

19th  Century  English  and  Continental  Paintings, 
Specialising  in  Dutch  Paintings  of  the  Romantic 
School 

Alan  Jacobs 

15  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  5944 

Specialising  in  1 7th  Century  Dutch  and  Flemish 
Old  Master  Paintings 

William  Job 

84-86  Pimhco  Road,  London  swi 
Tel:  01-730  7374 

Works  oj  Art,  Early  English  and  Continental 
furniture,  objects  and  implements 


Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Stre 
London  swi,  Tel:  01-235  6464 

Specialists  in  English  Paintings  of  the  18th 
Centuries 

Kaplan  Gallery 

6  Duke  Street,  St.  James's,  London  swi 
Tel :  01-930  8665 

19th  and  20th  Century  French  Paintings 


H.  W.  Keil 

27-29  Brook  Stieet,  London  wi 
Tel:  01-629  6448 

Specialists  in  Fine  Oak  and  Walnut  Furniture*} 

Brian  Koetser  Gallery 

38  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306309 

Old  Master  Paintings  of  the  Dutch  and  Flemish 
Schools  1 6th-  17th  centuries 

Leonard  Koetser  Gallery 

13  Duke  Street,  St. James's,  London  swi 
Tel:  01-9309348/9 

Dutch  and  Flemish  masters  of  the  1 6th-i  7th 
Centuries 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 
Tel:  01-242  7624 
and  at  John  Dalton  House 
4 John  Dalton  Street,  Manchester  M2  6jp 
Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  pi 
and jewellery 

Michael  Leach 

8  Holbein  Place,  London  swi 
Tel:  01-730  1957 

17th  and  18th  century  Oak  and  decorative 
oriental  items 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel :  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 
Important  stock  oj  early  works  oj  art,  paintings* 
jurniturc,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi,  Tel:  01-625 
19th  and  20th  Century  French  Paintings 

Leger  Gallery 

13  Old  Bond  Street,  London  wi 
Tel:  01-629  3538/9 

Old  Masters  oj  the  European  schools  1 4th  to 
Centuries  and  Early  English  Watercolours 

Leicester  Galleries 

22a  Cork  Street,  London  wi,  Tel:  01-437  8<5 

Paintings,  Sculpture  and  Drawings  by  1 9th  and  f'i 
Century  Artists 


Li  ;  Gallery 

p  ington  Church  Walk,  Loudon  w8 

Te  1-9378332 

fq  ay  to  Saturday  11  a.m.  to  6  p.m. 
,r  appointment. 

■  Century  Watercolours  and  Drawings 

Li  5  Winchester  Gallery 

|6.  usington  Church  Street,  London  w8 

rJ  1-9378444 

Fin  'aititingsfrom  the  19th  Century  to 
Po\  npressionism 

|.  Maas  &  Co.  Ltd. 

1 5  itiord  Street,  New  Bond  Street, 
txj  >nwi,  Tel:  01-734  2302 
18  nd  tgth  Century  English  Paintings, 
it,  igs  and  watercolours 

B  e  Mc  Alpine 

1  j  lirFord  Street,  New  Bond  Street, 
[a!  on  wi,  Tel:  01-734  4202 
A'  nt  and  Oriental  Furniture 

y  ett  &  Son  (Antiques)  Ltd. 

■  w  Bond  Street,  London  w  1 

r'  )  1-499  74 1 1 ,  Cables :  Malletson  London 
Fi'  Inglish  and  Continental  Furniture  and 
J  of  Art 

\  lett  of  Bourdon  House  Ltd. 

1  acs  Street,  Berkeley  Square,  London  w  1 
1 

C 


01-629  2444/5,  Cables:  Mallethous  London 

mental  Furniture  and  Objets  d'Art, 
C  en  Statuary  and  Furniture 


I  1  Manning  Gallery 

ew  Bond  Street,  London  wi 
1  01-6294629 

(  md  Modern  Drawings  oj  the  English  and 
I  mental  Schools 

t  -lborough  Fine  Art 

5  >ld  Bond  Street,  London  w  1 

j  01-629  5 161,  Cables:  Bondartos 

Impressionists  and  20th  Century  Paintings, 
ings  and sculpture 

I  rlborough  Graphics  Ltd. 

[j  8  Old  Bond  Street,  London  w  1 
1  01-629  5 161,  Cables:  Bondartos 

'j  temporary  Graphics  and  Multiples 
'  yorcas  Ltd. 

I  amyn  Street,  St.  James's,  London  swi 
i  01-6294195 

que  Textiles,  Fine  European  Tapestries 
I  y  Miles 

:aton  Place,  London  swi,  Tel:  01-235  4792 

ialising  in  English  pictures  of  the  17th  and  18th 
turies,  also  Dutch  and  Flemish  Old  Masters 


John  Mitchell  &  Sons 

8  New  Bond  Street,  London  w  1 
Tel:  01-493  7567 
Old  Master  Paintings 

Hugh  Moss  Ltd. 

12  Bruton  Street,  London  wix  7 ah 
Tel:  01-499  5625  and  492  1835/6/7 

Oriental  works  of  art,  including  Chinese 
porcelain,  jades,  enamels,  furniture,  bronzes  and 
snuff  bottles 

Motif 

3  5  Connaught  Street,  London  W2 
Tel:  01-723  9477 

Multiples,  lithographs ,  graphic  prints  and  posters 
by  leading  contemporary  artists 

M.  Newman  Ltd. 

43a  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306068 

Selected  paintings  and  drawings  of  the 
19th  and  20th  Century 

New  Grecian  Gallery 

3 1  Brook  Street,  London  w  1 
Tel:  01-493  9350 

Early  Russian,  Greek  and  Middle  Eastern  icons. 
Important  Spring  and  Autumn  exhibitions 

Gerald  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

18th  and  19th  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery, Jewellers  and 
Silversmiths  for Jour  generations.  Also  of  Harrogate 

O'Hana  Gallery 

1 3  Carlos  Place,  Grosvenor  Square,  London  w  1 
Tel:  01-499  1562 

Paintings  and  Sculpture  from  the  19th  and  20th 
Centuries 

Omell  Galleries 

22  Bury  Street,  St. James's  sw  1 
Tel:  01-839  4274 

Fine  19th  Century  paintings  at  realistic  prices 
Omell  Galleries 

49  Albemarle  Street,  Piccadilly,  London  w  1 
Tel:  01-839  4274 

20th  Century  and  Contemporary  Paintings  and 
John  Bentham-Diusdale  "Clipper  Ships  and 
Sea  Battles" 

Hal  O'Nians 

6  Ryder  Street,  St. James's,  London  swi 
Tel:  01-930  9392 

Old  Master  Paintings  and  Drawings 


Parker  Gallery 

2  Albemarle  Street,  London  w  1 
Tel:  01-499  5906 

Marine,  Military,  'Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

Oriental  Antiquities 

2 1  Barett  Street,  London  w  1 
Tel:  01-629  3221 

Important  antiquesjrom  Tibet,  Nepal  and  India 
Marjorie  Parr 

285  Kings  Road,  Chelsea,  London  SW3 
20th  Century  Paintings,  Sculpture  and  Pottery 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  w  1 
Tel:  01-493  3 161 
European  works  oj  art 

Perovetz  Ltd. 

51-52  Chancery  Lane,  London  WC2 

Tel:  01-242  5857  and  5820 

Large  selection  oj  Victorian  and  Georgian  silver  and 

Sheffield  plate 

David  Pettifer 

269  King's  Road,  London  SW3  5 en 
Tel:  01-352  3088 

1 8th  and  early  19th  century  English  furniture 

Phillips  &  Harris 

57  Kensington  Church  Street,  London  w8 
Tel:  01-937  3133 

Selected  European,  Oriental furniture  and 
works  of  art  including  paintings  and  bronzes 

Piccadilly  Gallery 

16a  Cork  Street,  London  w  1 

Tel :  01-629  2875  and  01-499  4632 

British  Figurative  Painters,  International 
Symbolist /Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

Polak  (in  assn  Mandell's  Gallery) 

21  King  Street,  St.  James's,  London  swi 

Fine  Paintings  oj  the  English  and  Continental 
Schools  of  the  19th  Century 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  s w  1 0 
Tel:  01-352  7268 

1 8th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Pratt  &  Burgess 

Melton  Court,  7  Old  Brompton  Road, 
London  SW7,  Tel:  01-589  5704 

1 8th  Century  Carved  Wood  and  Marble 
Chimney  Pieces,  Chandeliers  and  Lanterns 

Prudhoe  Gallery 

79  Duke  Street,  Grosvenor  Square,  London  w  1 
Tel:  01-629  6272 

Contemporary  Paintings,  Sculpture  and  Graphics 


Bernard  Quaritch  Ltd. 

5-8  Lower  John  Street,  Golden  Square, 
London  wi 

Old  and  Rare  Books  on  all  Subjects 
Redburn 

49  Brook  Street,  London  wi,  Tel:  01-629  5460 
Fine  English  and  French  1 8th  Century  Furniture 

Redfern  Gallery 

20  Cork  Street,  Burlington  Gardens, 
London  wi,  Tel:  01-734  1732 

20th  Century  Paintings,  Drawings, 
Sculpture  and  Graphics 

William  Redford 

9  Mount  Street,  London  w  1 ,  Tel :  o  1  -629  1 1 65 

Continental furniture,  bronzes, 
porcelain  and  works  of  art 

Howard  Ricketts 

180  New  Bond  Street,  London  wi 
Tel:  01-499  7357 

Fine  European  and  Oriental  Antiquities 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  w  1 ,  Tel :  01-734  79^4 

igth  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Ross  Galleries 

18  Dover  Street,  London  wi 
Tel:  01-629  0975/6 

English  and  Continental  Paintings  of  the 
igth  Century  School 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford 
Tel:  811618 

Paintings,  watercolours,  barometers, 
small Jurniture  and  porcelain 

The  Rutland  Gallery 

29  Bruton  Street,  London  wi 
Tel:  01-629  0303 

English  Paintings  of  the  20th  Century. 
Also  European  and  American  Paintings 

Frank  T.  Sabin  Ltd. 

5  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

igth  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Robin  Symes 

3  Ormond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-930  9856/7 

Ancient  Art 


Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 

Gerald  Spyer 

18  Motcomb  Street,  Belgrave  Sq.,  London  wi 
Tel:  01-235  3348 

1 8th  and  early  igth  Century  English  Furniture 
and  Objets  d'Art 

Stair  &  Company  Ltd. 

120  and  125  Mount  Street,  London  wiy  5HB 
Tel:  01-499  1785/5270 

Fine  English  Furniture  and  works  of  art  of  the 
17th  and  18th  Centuries 

Stooshnoff  Fine  Art 

33  Brook  Street,  Mayfair,  London,  wi 
Tel:  01-629  2052 

20th  Century  Modem  Masters:  Delvaux, 
Magritte,  Ernst,  Bellmer,  Vazquez,  Orlik, 
Desmond  Morris,  etcetera. 

Temple  Gallery 

4  Yeomans  Row,  London  SW3 
Tel:  01-589  6622 

Early  Greek  and  Russian  Icons 

H.  Terry-Engell  Gallery 

8  Bury  Street,  St.  James's,  London  swi 
Tel:  01-8392606 

Old  Master  and  1  gth  Century  French  Landscape 
Paintings 

Temple  Williams 

Haunch  of  Venison  Yard,  Brook  Street, 
London  wi,  Tel:  01-629  i486 

Specialists  in  Fine  Regency  Furniture 

The  Textile  Gallery 

8  Cork  Street,  London  wix  ipd 
Tel:  01-437 6292 

Oriental  and  central  Asian  rugs  and  textiles 

Alan  Tillman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcombe  St.,  London  swi 
Tel:  01-235  8235.  Telex:  916151 

Antique  Paperweights  also  glass  from 

I7th-igth  Centuries,  including  English  and  French 

Cameo  glass 

Arthur  Tooth  &  Sons 

31  Bruton  Street,  London  wi 
Tel:  01-499  6741 

Old  and  Modern  Pictures  of  International  Value 
i  for  Private  Collectors  and  Public  Galleries 

Trevor 

24-25  Mount  Street,  London  wi 
Tel:  01-499  8228 

also  15  Ship  Street,  Brighton,  Sussex 

Important  stock  18th  and  early  igth  Century 
Furniture  and  Works  of  Art 


Tryton 

41-42  Dover  Street,  London  wi 
Tel:  01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

Dennis  Vanderkar  Gallery 

28  New  Bond  Street,  London  wi 
Tel:  01-499  6613 

Dutch  and  Flemish  Old  Masters 

Betty  &  Vera  Vandekar 

20  Motcombe  Street,  London  swi 
Tel:  01-235  6317 

Oriental,  Continental  and  English  Porcelain  [ 
pottery,  furniture  and  works  of  Art 

Joseph  &  Earl  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  8481/3398 

Members  of  B.A.D.A.  and  C.I.N.O.A. 

Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Christopher  Wade  Gallery 

28  Bruton  Street,  London  wi 

Tel:  01-499  0298/9,  Cables:  Parnassus,  Lor 

Fine  Paintings  of  the  1 7th  and  1 8th  Centuries 
Works  by  Modern  Artists 

Wartski 

138  Regent  Street,  London  w  1 
Tel:  01-7342038 

Fine  stock  of  Antique  Jewellery,  Silver, 
Snufj  Boxes  and  other  items.  Also  the foremost 
specialists  in  Faberge 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-9304732/0729 

English  and  Continental  Porcelain 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

W.  H.  Wilson  Ltd. 

15  King  Street,  St.  James's,  London  swi 
Tel:  01-9306463 

Fine  stock  of  Antique  Silver 

Denys  Wrey  Ltd. 

45  Sloane  Street,  London  swi 
Tel:  01-235 1813/14 

Cables:  Denysant London  swi 

18th  Century  Furniture  and  Restorations 

Douglas  Wright 

34  Curzon  Street,  London  wi 

Japanese  Lacquers,  Porcelain,  Jade  and 
works  of  Art 

Harriet  Wynter 

352  Kings  Road,  London  SW3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  books 


J§  d  u  g  las  ICo  trt  cifn  ^ 

WORTH  AVENUE,  PALM  BEACH,  FLORIDA  33480  •  TELEPHONE  (305)  655-0700 
Member  of  The  Art  and  Antique  Dealers  League  of  America.  Inc. 

A  selection  from  our  Royal  Worcester  Gallery 


A  member  of  the 
American  Game 
Bird  Series  by 
Ronald  Van 
Ruyckevelt 
"Ring-necked" 
Pheasants.  A 
limited  edition 
of  500.  $3,500. 


Blue  Tits  and  Pussy 
Willow  from  the 
British  Bird  Series 
by  Dorothy  Doughty. 
Made  in  a  limited 
edition  of  500.  $2,000. 


Princess  Anne  on 
Doublet  by  Doris 
Lindner.  Made  in  a 
limited  edition  of  750. 

$4,650. 


Prize  Cattle  by  Doris 
Lindner  "Aberdeen 
Angus  Bull."  A  limited 
edition  of  500.  $975. 


Flying  Fish  by  Ronald 
Van  Ruyckevelt.  Made 
in  a  limited  edition  of 
300.  $775. 


Downy 

Woodpeckers  and 
Pecan  from  the 
American  Bird 
Series  by  Dorothy 
Doughty.  Made  in 
a  limited  edition 
of  500.  $2,100. 


Inquiries  invited  on  our  open  and  closed  edition  Royal  Worcester  sculptures. 
Write  for  Mr.  Henry  Sandon's  new  book  "Royal  Worcester  from  1862  to  Present  Day"  $25  phis  tax  and/or  postage 


(9 


HEIM 

FRENCH  DRAWINGS  FROM  POUSSIN  TO 
PUVIS-DE-CHAVANNES 

LOAN  EXHIBITION  FROM  THE  COLLECTIONS 
OF  THE  MUSEE  D'ART  ET  D  HISTOIRE 

DE  LILLE 

llth  October  -  15th  November  1974 
Monday  to  Friday :  10.00  a.m.  -  5.30  p.m. 

Entrance :  30p       Students :  5p 

59  JERMYN  STREET,  ST.  JAMES'S,   Cables:  Heimgal 

Tel:  01-493  0688  LONDON,  SW1Y  6LX  London 

Also  in  Paris:  15  Avenue  Matignon.  Paris  VIII 


"Happy  and  kumfi  I  shall  be 
Gander  and  White  him  packee  me" 

GANDER  &  WHITE  LTD. 

ANTIQUES,  FURNITURE 
and 

WORKS  OF  ART 
PACKED  AND  SHIPPED 
to  all  parts  of  the  world 

OVERSEAS  HOUSEHOLD  REMOVALS 

EMPRESS  PLACE,  LILLIE  ROAD 
LONDON  SW6  1TT 

01-381  0811,2  &  3  01-385  0309 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


One  of  a  superb  pair  of  17th  century  Dutch  silver  gilt  tazze 
by  Joseph  Haverstam.  The  Hague  1665.  n  J"  x  %\" . 
Part  of  a  toilet  service  the  remainder  of  which  is  in  the 
Gemeentes  Museum  in  The  Hague  (see  Fredericks  Vol.  4  No.  174). 
An  example  from  our  collection  of  Antique  Continental  Silver. 


"fNC*1 


Valuations  for  Probate,  Insurance  and  Division 

Telephone;  01-629  6261    Telegraphic  Address  "Enclose  London  W.V 


THE 
PEKING 
GALLERY 

CHINESE  WORKS  OF  ART 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  lOO'years 
of  fine  dealing] 


A  late  18th  or  early  19th  century  Swedish  mirror  of  painted 
and  gilded  wood,  the  sides  with  moulded  decoration  in  pewter, 
the  back  bearing  the  original  maker's  label,  Jon  Frisks,  Stockholm. 
Height  7 U  "  ( 1 79  cm),  width  34"  (86  cm). 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 


The 


Map  House 


An  interesting  small  map  of  The  Americas,  showing 
California  as  an  island,  published  in  1646. 
The  map  was  engraved  by  Peter  Van  den  Keere. 

54  BEAUCHAMP  PLACE, 
KNIGHTSBRIDGE,  LONDON  SW3 
Tel:  01-589  4325 


A  YELLOW  JADE  QUADRANGULAR  BRONZE  FORM  VASE.  COVER 
SURMOUNTED  WITH  FU  LION.  CARVED  WITH  T'AO  TIEH 
ORNAMENT,  WITH  TWO  PIERCED  S-SCROLL  HANDLES. 
K'ANG  HSI  PERIOD:  1662-1722  A.D. 
HEIGHT  4J  INCHES  (12.1  CM) 


102  YORKVILLE  AVENUE 
TORONTO  •  ONTARIO  •  M5R  1  B9  •  CANADA 
TELEPHONE  (416)  925  6197 
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ROY  MILES 

FINE  PAINTINGS 


ARTHUR  DEVIS 
1711-1787 


Canvas  24  x  16  inches 
Signed  and  dated  1748 


PORTRAIT  OF  VISCOUNT  BOYLE 

Richard  Boyle  (1727-1807)  married  Catherine  Ponsonby, 
daughter  of  the  Speaker  of  the  Irish  House  of  Commons 
Literature:  Sydney  H.  Paviere, 

'The  Devis  Family  of  Painters',  1950,  p.38 


r  all  enquiries  regarding  the  purchase 
this  painting  please  contact : 

oy  Miles  Fine  Paintings, 
i  Eaton  Place, 
mdon,  S.W.i. 
elephone  01-235  4792 


NEW  GALLERY  ADDRESS  FROM  1975 

6  Duke  Street, 
St.  James's, 
London,  S.W.i. 


The  Carriage',  Jaipur,  Rajasthan,  India 
Edwin  Lord  Weeks 


1 849-1 903 


Canvas  size  -  28  x  36" 


Outside  frame  -  34  x  42" 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 

Including  works  by: 

H.  Andrews,  Berne  Bellecour,  B.  J.  Blommers,  Rosa  Bonheur, 
F.  A.  Bridgeman,  Edgar  Bundy,  J.  B.  Burgess,  D.  Y.  Cameron, 
Ivan  Choultse,  Benjamin  Constant,  Edouard  Cortes, 
Georges  Croegaert,  Bernard  de  Hoog,  H.  C.  Delpy,  J.  Dupre, 
Victor  Dupre,  Dietz  Edzard,  Suzanne  Eisendieck,  Rudolph  Ernst, 
Russell  Flint,  E.  L.  Garrido,  A.  A.  Glendening,  Frederick  Goodall,  R.A. 
Paul  Grolleron,  Leon  L'Hermitte,  Heywood  Hardy,  J.  J.  Henner, 
Joseph  Highmore,  Victor  Huguet,  Gustave  Jacquet,  Aston  Knight, 
Dame  Laura  Knight,  Jean  Lazerges,  Franz  von  Lenbach, 
Henri  LeSur,  Emile  Levy,  E.  Van  Marke,  Han  van  Meegeran, 
J.  C.  Meissonier,  Franz  Moormans,  C.  L.  Muller,  John  Pettie,  R.A., 
Alan  Ramsay,  Antonio  Reyna,  George  Rorpney,  Lucio  Rossi, 
Ferdinand  Roybet,  W.  Dendy  Sadler,  Rueben  Santoro, 
Carl  Schweninger,  Abraham  Soloman,  Charles  Spencelaye, 
Thos.  Spinks,  C.  Stoiloff,  Alfred  Strutt,  Eugene  Verboeckhoven, 
J.  H.  F.  van  Lerius,  Frans  Verhas,  Jareslav  Vesin,  J.  G.  Vibert, 
Felix  Ziem  and  others. 

FREDERICK  I  HUM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M55  1T8,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


Blue-green  Fluorite  snuff  bottle  carved  in  high  relief  with  flowering 
Prunus,  Pine  and  Birds.  Carved  rose  and  green  Tourmaline  stopper. 
Ht.  2|".  19th  century.  Turned  stand. 

Tourmaline  snuff  bottle,  light  green,  with  carving  of  fan-tailed  Fish  and 
waves.  Black  collared  rose  Tourmaline  stopper.  Ht.  2\" .  19th  century. 
Stand. 


tJu  -  cjUing  -  ^aik  Qo^e/ty 

ORIENTAL  ANTIQUITIES  AND  WORKS  OF  ART 

140  Cassell  Road,  Mainland,  Pennsylvania  19451 
(19  ml.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


ANTIQUES  AND  WORKS  OF  ART 


Three  pedestal  table. 
Mahogany.  Circa  1780- 1790. 
4'  10J"  wide,  11'  9"  long. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


r 
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STUCCO  HEAD  OF  A  MOURNER  FROM  A  GROUP  DEPICTING  THE  DEATH  OF  BUDDHA.  GANDHARA. 

3RD  TO  4TH  CENTURY  A.D.    HEIGHT  11  INCHES. 


;arly  furniture 
ntal  and  european 
works  of  art 


112  MOUNT  STREET  LONDON  W1Y[5HE 


Tiffany  "Dogwood"  Lamp  &  Selection  of  Tiffany  Vases 

JONATHAN  JOSEPH 

TIFFANY  GLASS  TIFFANY  LAMPS 

46  CHARLES  ST.  (BEACON  HILL)  BOSTON,  MA.  02114 

(617)  267-8877 

Fine  Tiffany  wanted  to  buy  at  all  times.  We  travel  and  appraise. 


Roland,  Browse  &  Delbanco 
19  Cork  Street,  London  W.I. 

Ulrich  Henn  clerical  and 
domestic  sculpture. 

21  Nov. -23  Dec.  1974 


RESEARCH  CONSULTANTS 

Staff  art  historian  and  paleographer,  other  specialists  available, 
undertake  research  commissions,  confidentiality  respected.  Phone 
01-947  5614- 

ROUTLEDGE  ASSOCIATES 

25  Woodhayes  Road,  London,  S.W.19. 


From  England... 

A  rare,  beautifully  coloured  George  II  walnut 
architect's  table.  The  top,  covered  in  brown 
leather  with  gold  tooling,  raises  to  reveal  eight 
partitions.  The  front  pulls  out  and  there  is  a 
small  drawer  on  the  right  side.  36  inches  high,  22 
inches  wide,  31  inches  deep  (closed);  33  inches 
deep  (open).  $4,900.00. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree. 
Jack  R.  Blankenhurg 


1000  HAMILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL(502) 587-661 1 


Members  of  The  Art  and  Antique 


This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  re-fills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques,  Sovereigns  of  England.  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks,  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
three  hundred  applications  can  be  accepted.  Overall  size  10"  x  1\"  Price  £10  (including  VAT  UK  only)  post  free. 
$25.00  to  U.S.A.  post  free.  Refills  only,  £3.50  (including  VAT  UK  only)  post  free.  $8.40  to  U.S.A.  post  free. 


ORDER  FORM  VAT  No.  238  3874  23 

TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  112955  England. 

Please  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1975.  Amount  

Mr/Mrs/Miss  

Address  




as  Ltd. 


Member  of  the  BADA  Ltd. 


A  very  finely  drawn  and  woven  FLEMISH  Verdure  tapestry  of  the  late  17th  cent.  c.  1675. 
Woven  in  wools  and  silks,  depicting  a  wooded  landscape  in  sharp  perspective  with  hills  in 
the  distance,  a  wooden  bridge  and  a  church  in  the  middle  foreground,  and  on  the  front  left 
two  medieval-type  griffins  dancing.  Woven  in  delightful  shades  of  greens,  blues,  yellows, 
tans,  ivories  and  some  pinks.  In  excellent  condition. 
Size  8ft  3ins  x  1 1ft  3  ins  W  (2m  52cms  x  3m  43cms). 

38  Jermyn  Street,  St.  James's 

London  S.W.I.       Telephone:  01-629  4195 


Mayorc 


JOHN  BOOTH 

AN  EXHIBITION  OF  FINE  EARLY  ENGLISH  WATERCOLOURS 

Saturday,  Nov.  9  (2.30  to  7  p.m.)  Nov.  10  (10  a.m.  to  6  p.m.)  Nov.  11-17  (by  appointment  only) 
Preview  Nov.  8  (2  to  7  p.m.)  Nov.  9  (10  to  12  30) 

FULLY  ILLUSTRATED  CATALOGUE  ON  REQUEST 

Artists  Include:  Samuel  Austin,  Charles  Bentley,  Wm.  Callow  (3),  David  Cox,  Snr.  (7),  Anthony  Devis,  Peter  De  Wint, 
A.  V.  Copely  Fielding  (3),  F.  L.  T.  Francia  (2),  J.  M.  Ince,  Thos  Lound,  W.  J.  Muller,  The  Richardsons  (6)  John  Varley  (5) 

"BYTHORN  COTTAGE",  STRETTON  RD.,  APPLETON,  NR.  WARRINGTON. 
TEL:  NORCOTT  BROOK  285  (STD  0925-73) 
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CONFEDERATION  INTERNATIONALE  DES  N EGOC IANTS  EN  OEUVRES  D'ART 

ANNOUNCE 

AN  IMPORTANT  INTERNATIONAL  EXHIBITION 
entitled 

"THE  GRAND  GALLERY" 

to  be  held  at 

THE  METROPOLITAN  MUSEUM,  NEW  YORK 
19  October  1974  to  5  January  1975 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

as  Presiding  Association  of  CINOA  will  be  supporting  and  contributing  to  this  great  Exhibition 
the  first  sponsored  by  the  Confederation  outside  Europe.  It  is  being  organised  jointly  by  the  National 
Antique  and  Art  Dealers'  Association  of  America  and  the  Art  and  Antique  Dealers'  League  of  America. 


The  well-known  Imperial  Russian  gold  Chalice 
made  by  Buch  of  St.  Petersburg  in  1791 
to  designs  furnished  by  Catherine  the  Great. 
The  Chalice  was  presented  by  the  Empress  to 
the  Convent  of  St.  Alexander  in  St.  Petersburg 
in  memory  of  Prince  Potemkin.  It  is  set  with 
antique  cameos  and  intaglios  of  agate,  jasper, 
cornelian,  sardonyx  and  turquoise  from  the 
royal  collection  and  upwards  of  1350  large 
diamonds.  Height  13  inches. 
The  Chalice  was  purchased  from  a  member 
of  The  British  Antique  Dealers'  Association  by 
Mrs.  Merriweather  Post  for  presentation  by  her 
to  the  Smithsonian  Institution.  It  is  now 
exhibited  at  her  home,  Hillwood,  together 
with  her  collection  of  Russian  Art  which  has 
recently  been  inherited  by  the  Institution. 


E  T  E  R  ,V  B  O  U  B  & 


Friday,  November  22nd 


Important  English  Pictures 

The  Properties  of 
The  Earl  of  Arran 
Hermione  Countess 

of  Durham 
Mrs.  Nancy  Lancaster 
The  Dowager  Lady  Teynham 
The  Marchioness  of  Tweeddale 
The  Hon.  Mark  and  the 

Hon.  Ursula  Wyndham 
The  Estate  of  the  late  Earl  Spring 

and  others 


Christie  s 


Cornelia,  Mother  of  the 
Gracchi,  by  Angelica 
Kauffmann,  one  of  a  pair 
with  Virgil  on  his  death 
bed.  both  signed,  one 
dated  1785,  40  in.  by  50  in. 


Catalogue  (74  illustrations,  including  1  in  colour),  available  from  our  London  Office,  price  £2.75  post  paid, 
or  from  our  New  York  Office,  price  S6.50  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  November  29th 


Important  Pictures  by  Old  Masters 

The  Properties  of  The  Earl  of  Arran,  Sir  Christopher  R.  P.  Beau  champ.  Bt., 
The  Earl  of  Normanton,  Lady  Anne  Tennant,  the  late  Sir  George  Edward  Beharrell, 
The  late  Sir  David  Ross,  The  late  Earl  Spring,  K.B.E.,  Trustees  of 
Raby  Settled  Estate,  and  others. 


Wooded  landscape,  by  Jan  Wynants, 
signed  and  dated  1665,  on  copper, 
28  in.  by  24  in. 


Fruit  in  a  Ming  bowl, 
by  Balthasar  Van  Der  Ast, 
on  panel,  signed  and  dated 

1625,  17*  in.  by  24  in. 


Catalogue  {96  illustrations,  including  6  in  colour),  available  from  our  London  Office,  price  £2  post  paid, 
or  from  our  New  York  Office,  price  $5  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Monday,  December  2nd  at  9  p.m. 


Modern  Paintings  from  the 
Collection  of  Jerome  Hill 


Other  Modern  Picture  Sales : 

Tuesday,  December  3rd  at  11  a.m. 
Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture 

Tuesday  ^December  3rd  at  8.30  p.m. 
Contemporary  Art 


Le  Quatorze  Juillet, 
by  Roger  de  la 
Fresnaye,  painted 
in  1914. 

28£  in.  by  38i  in. 


Catalogues  for  all  three  sales  available  from  our  London  Office,  price  £3.25  each  post  paid, 
or  from  our  New  York  Office,  price  SS  each  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  November  27th 


mportant  English  and  Continental  Silver 

The  Properties  of  The  Lord  Astor, 
The  Viscount  Furness, 
The  Lord  Swaythling, 
md  others. 


One  of  a  set  of  four  George  IV  vegetable-dishes  and  covers, 
by  Paul  Storr,  1827,  11|  in.  diam.,  the  stands  plated. 


Catalogue  {47  illustrations)  available  from  our  London  Office,  price  £1.75  post  paid, 
or  from  our  New  York  Office,  price  S4.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 

Forthcoming  Sales 


NOVEMBER  1974 


Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated  and  are  subject  I 
to  the  conditions  printed  in  the  catalogues.  Those  sending  commission' 
or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  bracked 1 
after  each  sale. 


Thursday  3 1st  October  at  2.30  p.m. 
and  Friday  1  st 

Fine  Continental  Pictures  of  the  19th  and 
20th  Centuries  (Penelope) 
Thursday  31st  October  at  10  a.m. 
and  Friday  1st 

Fine  Wines  from  a  Trade  Cellar,  at 

Quaglino's  Ballroom  (Chardonnay) 

Monday  4th  at  10.30  a.m. 

Indian,  Tibetan,  Nepalese  and  Islamic 

Works  of  Art  (Nandi) 

Monday  4th  at  10.30  a.m. 

Fine  Japanese  Porcelain,  Swords,  Prints 

and  other  Works  of  Art  (Seppa) 

Tuesday  5  th 

Fine  English  Drawings  and  Watercolours 

(Roy) 

Tuesday  5th 

Fine  Fans,  Lace,  Textiles,  Embroidery  and 
Costume  (Brussa) 
Wednesday  6th 

Victorian  and  Early  19th  Century  Silver 

(Chadsey) 

Wednesday  6th  at  10.30  a.m. 

Fine  Historical  Steam  Engine  Models  and 

Ship  Models  (Fowler) 

Thursday  7th  at  1 1  a.m.  and  2.30  p.m. 

Continental  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (Hemsley) 

Thursday  7th 

Vintage  Port,  Sherry  and  Cognac  (Tinto) 
Thursday  7th  at  2.30  p.m.  and  Friday  8th 
Fine  Paintings,  Drawings,  Bronzes  and 
Prints  of  the  Americas,  South  Africa  and 
Australasia  ( Marietta) 
Monday  1 1th 

A  Fine  Collection  of  Chinese  SnuiT-bottles 

(Blaxter) 
Tuesday  12th 

Miniatures,  Russian  and  other  Objects  of 
Vertu  (Crane) 
Wednesday  13  th 

English  and  Foreign  Silver  (Duggan) 
Wednesday  1 3th  at  10.30  a.m.  and  2.30  p.m. 
and  Thursday  14th  at  10.30  a.m. 
Printed  Books,  Manuscripts  and 
Autograph  Letters  (Erasmus) 


Thursday  14th  at  1 1  a.m.  and  2.30  p.m. 
Oak  Furniture,  Pewter  and  Metalwork 

(Herbert) 
Thursday  14th 

Burgundy,  Hock  and  'End  of  Bin'  Sale 

(Semillon) 

Thursday  14th  at  2.30  p.m.  and 
Friday  15th  at  10.30  a.m. 
Pictures  by  Old  Masters  (Jocelyn) 
Monday  18th 

Fine  English  Pottery  and  Porcelain 

(Malkin) 

Monday  18th  at  10.30  a.m. 
Japanese  Netsuke  and  other  Ivory  and 
Wood  Carvings  (Ikkan) 
Tuesday  19th 

English  Drawings  and  Watercolours 

(Denis) 

Tuesday  19th  at  10.30  a.m. 

Fans,  Costume,  Embroidery  and  Textiles 

(Smock) 

Wednesday  20th  at  10.30  a.m. 
Fine  Clocks  (Carillon) 
Wednesday  20th  at  10.30  a.m. 
Important  Commercial  Railway  Models 

(Bing) 

Wednesday  20th 

Arms  and  Armour  (Crips) 

Thursday  21st  at  1 1  a.m.  and  2.30  p.m. 

Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets  (Holland) 

Thursday  21st 

Claret  and  White  Bordeaux  (Merlot) 

Friday  22nd  at  10.30  a.m. 

Important  English  Pictures  (Sarah) 

Monday  25th  and  Tuesday  26th 

Important  Chinese  Ceramics  and 

Works  of  Art  (Ling) 

Tuesday  26th  at  10.30  a.m. 

Fine  English  and  Continental  Glass  (Bristol) 

Tuesday  26th  at  1 1  a.m.  and 

Wednesday  27th  at  10.30  a.m. 

Important  Old  Master  Drawings  (Hubert) 

Wednesday  27th 

Highly  Important  Jewels  (Anvil) 


Wednesday  27th 

Important  English  and  Continental  Silver 

(England) 

Thursday  28th  at  1 1  a.m.  and  2.30  p.m. 
Fine  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Hooke) 
Thursday  28th 

Valuable  Natural  History  and  Sporting 
Books,  Americana  and  Atlases  (Linnaeus) 
Thursday  28th  at  1 1  a.m.  and  2.30  p.m. 
Finest  and  Rarest  Wines,  Wine  Relics  and 
Collectors'  Pieces  (Sauvignon) 
Friday  29th 

Important  Pictures  by  Old  Masters 

(Amabel) 


DECEMBER 
Monday  2nd 

Important  Continental  Porcelain,  Faience 

and  Snuff  Boxes  (Wagner) 

Monday  2nd  at  9  p.m. 

Modern  Paintings  from  the  Collection  of 

Jerome  Hill  (Cornelia) 

Tuesday  3rd 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Cornelia) 
Tuesday  3rd  at  8.30  p.m. 
Contemporary  Art  (Simone) 
Wednesday  4th  and  Thursday  5th 
Important  Old  Master  Prints, 
Important  Modern  Prints  (Ivan) 
Wednesday  4th  at  10.30  a.m.  and 
Thursday  5th  at  10.30  a.m. 
A  Selection  from  the  Scott  Library  and 
other  Books  of  Navigation  and  Marine 
Science.  The  Property  of  The  Royal 
Institution  of  Naval  Architects  (Scott) 
Thursday  5th  at  1 1  a.m.  and  2.30  p.m. 
Important  French  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Hope) 
Friday  6th  at  10.30  a.m. 
Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Part  II)  (Cornelia) 


SALES  OVERSEAS 

In  Italy  at  the  Grand  Hotel,  Rome 

Monday,  November  1 1  th  at  1 1  a.m.  and  4  p.m. 

Antique  Arms  (Bruzzo) 

Monday,  November  1 1th  at  9  p.m. 

Furniture,  Silver  and  Objects  of  Art  (Genova) 

Tuesday,  November  1 2th  at  4.30  p.m. 

Old  Master  and  Modern  Drawings  and  Prints  (Part  I)  (Fiorenza) 

Tuesday,  November  12th  at  9.30  p.m. 

Old  Master  and  Modern  Paintings  and  Sculpture  (Part  II) 

(Fiorenza) 

In  Geneva  at  the  Hotel  Richemond 

Monday,  November  18th  at  1 1  a.m. 

Important  French  Furniture  and  Works  of  Art  (Voltaire) 

Monday,  November  1 8th  at  3  p.m. 

Fine  Art  Nouveau  (Marino) 


Monday,  November  18th  at  8  p.m. 

Fine  and  Rare  Wines  (Gamay) 

Tuesday,  November  19th  at  10.30  a.m. 

Important  European  Silver  (Cologne) 

Tuesday,  November  19th  at  3  p.m.  and  8  p.m. 

Fine  Russian  Silver,  Niello,  Silver,  Enamels,  Icons  and  Important 

Works  of  Art  by  Carl  Faberge  (Kolin) 

Wednesday,  November  20th  at  10.30  a.m.  and  3  p.m. 

Objects  of  Vertu,  Fine  Fans,  Decorative  Jewellery,  Watches, 

Enamels  and  Gold  Boxes  (Breton) 

Wednesday,  November  20th  at  7  p.m.  and 

Thursday,  November  21st  at  10  a.m.,  3  p.m.  and  8  p.m. 

Magnificent  Jewels  (Nizam) 

Friday,  November  22nd  at  1 1  a.m. 

A  Collection  of  Greek  and  Russian  Icons  of  the  14th  to 

19th  Centuries  (Boris) 


Our  representatives  in  America:  California: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall  45(> North  Roxbury  Drive,  Beverly  Hills. 

867  Madison  Avenue.  New  York,  N.Y.  10021  Tel:  (212)  744.4017.  ?fc?,S;™r,      „      ,  r,„^Joeo 

Telex:  New  York  620721.  Cables:  Chriswoods.  N.  Y.  Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (oi)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWlY  6QT      Telegrams:  Christiart  London  swi 


SHOWCASE 


de  Havilland 
(Antiques)  Ltd. 

41,  Old  Bond  Street 
London,  W.  1 
Tel.  01-493  4392 


19th  century  German  lidded  tankards. 
Left:  51'  high  (parcel  gilt).  Right:  5i"  high.  £350  each. 


Long  established  international 
Exporters  of  the  finest  Antiques, 
Paintings  and  Works  of  Art, 
offer  various  collections  from 
London,  illustrated  by  colour 
slide  and  documented  by  guar- 
anteed description  forwarded  by 
return  on  receipt  of  specific 
requirements  and  price  ranges. 

Write   or    Telex   to  Stelwood 
Limited,  216,  Westbottrne  Grove, 
London,  W.11.  England. 
Telex  261879. 


PAUL  SMITH 


An  unusual 
Canterbury  Stool 
in  Mahogany 
Circa  1790. 


1 0  Church  Street,  Ludlow.  Shropsh 
Tel:  0584  2666 


irblll 


TUTANKHAMEN 

Pr  ice  S3 

From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


Michail 
Bralowsky  Ltd. 

PO  Box  51  London  N3  3JQ 

Books 
for  Collectors 
by  Post. 

Catalogue  available  on  request. 


Connoisseur  &ntm 

(Peter  and  Queenie  Kaufmari 
59  Ship  Street  (First  Floe 
Brighton,  Sussex  BN1  It 


Extra  Fine  Chocolate  Pot 
Queen  Anne  1710  Britannia  Standard 
By:  Richard  Bayley 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  24289 


We  hold  one  of  the  most  comprehensi 
ons  of  FINE  CARRIAGE  CLOCKS, 
quiries  are  invited  by  'phone,  letter  or  pq 
GRAND  SONNERIES,  QUARTER  i 
ERS,  FINE  CASES  BY  BEST 
ALWAYS  IN  STOCK. 


Wttplunb  illanor 

in  the  village  of  Lustleigh 

( off  the  Bovey  Tracey-Moretonhampstead 
Road) 

in  the  county  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  2.30-5.30 
or  by  appointment 
(Lustleigh  326) 


A  DICTIONARY  OF  MARKS 

Price  11.50 


From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


Ten  thousand  square  feet 
of  Antique  Victorian  and 
Edwardian  Furniture. 
Trade  and  Export. 
Large  parking  area. 
Hughes  Brothers, 
Vanston  Place  and  Jerdan 
Place,  Fulham  Broadway 

London  SW6. 
Open  Monday  to  Saturday 

9  am  to  6  pm. 
Thursday  9  am  to  1  pm 
01-38C  3183 


A  very  attractive  early  George  I  teapot.  Lor 
by  Richard  Bayley.  Hall  marked  on  base  i 
Gross  wt.  1 1  i  ozs.  Ht.  4}  ins. 


H.R.JESSOPLtd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I  01-:': K' 


FABRIC  ON  WALLS 

Wc  are  specialists  in  hanging  fabric  on  walls.  We  use  no 
glue  and  no  battens.  Our  work  is  always  of  the 

highest  quality,  fast  and  efficient. 
DOMINIQUE  REGNIER.  2  Priory  Avenue, 
London  W4.     01-995  l572 


CHINESE   Jft  "ijaUAWl  GALLERY 

ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 

Antique  and  Modern  Chinese  arts,  hand-made 
folk-craft  and  toys. 

40  Great  Russell  Street  London,  W.C.1, 

(01-580  7538) 


2  BRITISH  ANTIQUE 
"  EXPORTERS  Ltd. 

Wholesale  Exporters,  Packers  &  Shippers 
New  Road  Industrial  Estate,  Newhaven,  Sussex. 

TEL:  NEWHAVEN  (07912)  5561  (8  LINES) 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


Kennedy  Galleries  Art  History  Brief 


Self-Portrait 
(Twelfth  Night), 
1899  by 
Eastman 
Johnson 


oil  on  canvas;  56  x  43  inches 
signed  lower  left,  "E.  Johnson' 


Eastman  Johnson  (1824-1906)  documented  the  Victorian  age 
with  a  series  of  strong  and  vigorous  portraits  of  the  important 
men  and  women  of  that  time.  Born  in  Lovell,  Maine  and 
raised  in  Fryeburg  and  Augusta,  Johnson  was  apprenticed  to 
a  Boston  lithographer  when  he  was  sixteen  years  old.  His 
ability  to  catch  likenesses  led  to  a  career  in  portraiture,  and 
from  the  beginning  Johnson  was  patronized  by  America's 
social  and  political  leaders.  In  order  to  pursue  his  art,  John- 
son set  forth  for  Europe  in  1849,  spending  two  years  in  Dus- 
seldorf  followed  by  almost  four  years  at  The  Hague,  where 
his  talent  led  to  commissions  from  both  the  court  and  promi- 
nent citizens.  By  the  time  the  artist  returned  home  in  1855, 
his  reputation  as  the  "American  Rembrandt"  was  established. 
His  skillful  execution  of  both  portraits  and  genre  subjects 
led  to  his  election  to  the  National  Academy  as  an  Associate 
in  1859,  and  as  an  Academician  in  the  following  year.  After 
1880,  Johnson  devoted  himself  entirely  to  portraiture,  which 


he  lifted  to  a  new  aesthetic  level  through  his  powerful  and 
psychological  observations.  In  1859,  he  settled  in  New  York 
City  where  he  remained  until  his  death  in  1906. 

SELF-PORTRAIT,  1899,  exemplifies  Johnson's  mature  style. 
The  subdued  tones  and  warm  atmospheric  light  which  bathe 
the  canvas  are  characteristic  of  his  later  works.  The  artist, 
wearing  laces,  silks  and  velvets,  is  costumed  in  the  suit  of  an 
affluent  Flemish  burgher.  Johnson  wore  this  outfit  to  a  Twelfth 
Night  Festival  Members'  party  at  the  Century  Association, 
New  York,  on  January  6,  1899.  The  painting  displays  a  virtu- 
osity of  brushwork  and  a  mastery  of  textures.  Demonstrated 
above  all  is  Johnson's  ability  to  penetrate  the  personality  and 
capture  the  essence  of  the  subject. 

The  painting  illustrated  is  from  the  Kennedy  Galleries  Collec- 
tion of  important  works  of  art  for  sale. 


Kennedy  Galleries 

Our  100th  Year:  Founded  1874  by  H.  Wunderlich 
20  E.  56  St.,  N.Y.  10022,  (212)  758-3850,  Telex  14-8381 
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Sotheby's 

Wednesday,  4th  December,  at  10.30  am 


IMPORTANT 
IMPRESSIONIST  AND  MODERN 
PAINTINGS  AND  SCULPTURE 


the  property  of  the  Countess  of  Avon,  the  late 
the  Hon.  Lady  Baillie,  Sir  Cecil  Beaton,  C.B.E., 
and  other  owners 


Max  Ernst,  La  Fillc  dti  Peintrc, 
signed,  painted  in  1940, 
28  J  by  23  jj  inches 


t 

k 


Claude  Monet,  Le  Gii're, 
signed,  painted  in  1880, 
21  j  by  28  jj  inches 


Sotheby's 

Wednesday,  27th  November,  at  1 1  am 


FINE  SEVENTEENTH, 
EIGHTEENTH  AND  NINETEENTH 
CENTURY  ENGLISH  PAINTINGS 

the  property  of  the  Duke  of  Hamilton  and  Brandon, 
the  Rt.  Hon.  the  Earl  of  Lonsdale,  the  Lord  Ashcombe, 
and  other  owners 


Pompeo  Girolamo  Batoni,  Portrait  of  John  Corbet  Esq.,  of 
Sundorne  Castle,  Sluewsbwy,  signed,  inscribed  Roma;  and  dated  177' 
39^  by  29 1  inches 


Matthias  Read,  An  Extensive  I  "tew  of  Whitehaven,  40  by  72  inches 


go   The  Connoisseur,  November,  iy74 


Sotheby's 

Monday,  2nd  December,  at  2.30  pm  and  following  day,  at  10.30  am  and  approximately  3.20  pm 


FINE  CHINESE  CERAMICS 
AND 
WORKS  OF  ART 
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Sotheby's 

Monday,  2nd  December,  at  2.30  pm  and  following  day,  at  10.30  am  and  approximately  3.20  pm 


Sotheby's 

Mondav,  2nd  December,  at  2.30  pm  and  following  day,  at  10.30  am  and  approximately  3.20  pm 


A  pair  of  Tou  Ts'ai  double  gourd  vases,  six  character  mark  and  period  of  Yung  Cheng,  4J  inches 
A  copper-red  decorated  waterpot,  six  character  mark  and  period  of  K'  ang  Hsi,  2  J  inches 


Sotheby's 

Tuesday,  3rd  December,  at  2.30  pm  (separate  catalogue) 


A  COLLECTION  OF  CHINESE  CERAMICS 

the  property  of  a  Gentleman 


A  purple-glazed  brush  holder,  K'ang  Hsi,  8  inches  A  Lung  Ch'i'ian  celadon  vase,  Yuan  Dynasty,  9J  inches 

94    The  Connoisseur,  November,  1974 


Sotheby's 

Wednesday,  nth  December,  at  n  am 


IMPORTANT 
OLD  MASTER  PAINTINGS 


Giovanni  Francesco  liarbieri,  called  II  Guercino,  Landscape  with  Travellers,  21  by  27^  inches 
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Sotheby's 

Thursday,  12th  December,  at  2.30  pm 


MEDIEVAL, 
RENAISSANCE 
AND  LATER 
WORKS 
OF 
ART 


A  bronze  ecorche  figure  attributed  to  Gabriel  Grupcllo, 
early  1 8th  century,  17  inches  high 


V-' 


A  polychrome  wood  group  of  St.  Germ.inus  of  Auxerre, 
c.  1730-5,  32A  inches  high 


An  Urbino  dish  in  the  manner  of  Pellipario,  1530/4 
7  inches 


A  South  German 
enamelled  gold  pendant 
jewel,  2nd  half  of  the 
1 6th  century,  5  j  inches 


J  1 


A  Limoges  champlevc  enamel  crucifix,  13th  ccnti 
10J  inches 


Jotheby's 


( Sothcby  Parke  Bemet,  New  York) 


hold  the  following  sales  in  November 


ON  VIEW  AT  LEAST  THREE  DAYS  PRIOR      ALL  CATALOGUES  POST  FREE 


lay,  1st  November,  at  1 1  am 
jd  Oak  Furniture,  Works  of 
,  Tapestries,  Needlework 
tures,  Rugs  and  Carpets 


itheby  Parke  Bernet 
long  Kong)  Ltd.,  in 
sociation  with  Lane 
awford  Ltd.  (a  member  of 
e  Wheelock  Marden  Group) 

mrsday,  3  ist  October, 
10.30  am  and  3  pm  and  the 
Uowing  day,  at  10.30  am 
aportant  Chinese  Ceramics 
id  Jades 

iday,  ist  November,  at  9  pm 
ne  Nineteenth  Century 
binese  School  Paintings, 
rawings  and  Watercolours 

!  iturday,  2nd  November, 
j  10.30  am 
hinese  Ceramics 

(onday,  4th  November, 

10.30  am  and  2  pm 

ineteenth  Century  Chinese 
eramics  and  Works  of  Art 


Sotheby  &  Co.  (Australia) 
Pty.  Ltd.,  10  Stodart  Street, 
Camberwell,  Victoria  3124 

Friday,  8th  November,  at  1 1  am 
Precious  Jewellery 


mday,  4th  November  and 
owing  day,  at  1 1  am 
1  uable  Printed  Books 

esday,  5  th  November, 
0.30  am 

glish  Pottery  and  Porcelain 

esday,  5th  November,  at  11  am, 
3elgravia 

le  Victorian  Paintings, 
awings  and  Watercolours 
:luding  Pre-Raphaelite  Works 

:dnesday,  6th  November, 
:0.30  am 

venty-five  Japanese  Prints  by 
ishusai  Sharaku 

t  ednesday,  6th  November, 
]  ti  am 

>anese  Prints,  Japanese  and 
linese  Prints  and  Illustrated 
ioks 

j  ednesday,  6th  November, 
I  [i  am  and  2.30  pm 

Ddern  British  Drawings, 

intings  and  Sculpture 

lursday,  7th  November,  at  1 1  am, 
Bclgravia 

■glish  and  Foreign  Silver  and 
ated  Wares  and  Objects  of 
;rtu,  1825-1970 

lursday,  7th  November, 
2.30  pm 

ghteenth,  Nineteenth  and 
wentieth  Century  Drawings 
'd  Watercolours 

iday,  8th  November,  at  1 1  am 
aglish  Furniture,  Works  of  Art 
id  Rugs  and  Carpets 


Monday,  nth  November, 
at  11  am  and  2.30  pm 
The  Celebrated  Library  of 
Harrison  D.  Horblit,  Esq., 
Part  II 

Tuesday,  12th  November, 
at  10.30  am  and  2.30  pm 
Chinese  Hardstone  Carvings, 
Cloisonne  Enamels  and  other 
Works  of  Art  and  Export 
Porcelain 

Tuesday,  12th  November,  at  11  am, 
at  Belgravia 

Topographical  Paintings, 
Watercolours,  Drawings  and 
Prints 

Wednesday,  13  th  November, 
at  10.30  am  and  2.30  pm  and 
following  day,  at  10.30  am 
Inexpensive  Wines 

Wednesday,  13  th  November, 
at  1 1  am 

Fine  Old  Master  Paintings 

Wednesday,  13  th  November, 

at  1 1  am,  at  Belgravia 

English  Furniture,  Works  of  Art, 

European  Bronzes  and  Marbles, 

Arts  and  Crafts  and  Furniture, 

1830-1930 


Sotheby  &  Co.  A.G.  Zurich 
18,  Bleicherweg,  8022  Zurich 

Thursday,  14th  November, 
at  10.00 

Highly  Important  Jewels 


Thursday,  14th  November, 
at  10.30  am,  at  Bclgravia 
English  Ceramics  and 
European  Glass 

Thursday,  14th  November, 
at  11  am 

English  and  Foreign  Silver  and 
Plate 

Thursday,  14th  November  and 
following  day,  at  1  pm  at 
115  Chancerv  Lane,  London 
WC2A  iPX(IIodgson's  Room*) 
Printed  Books 

Friday,  15th  November,  at  1 1  am 
Continental  Furniture,  Works 
of  Art,  Tapestries  and  Textiles, 
Rugs  and  Carpets 

Monday,  iSth  November  and 
following  day,  at  1 1  am 
Valuable  Printed  Books 


Monday,  1 8th  November, 
at  2.30  pm 
Antiquities 

Monday,  1 8th  November, 
at  2.30  pm 

Fine  Netsuke,  Inro  and  Lacquer 
Wares 

Tuesday,  19th  November, 
at  10.30  am 

Modern  Sporting  Guns,  Antique 
Firearms  and  Edged  Weapons 

Tuesday,  19th  November, 
at  11.30  am 

The  Sporting  Gun  Collection 
(Gewehrkammer)  of  the  Counts 
von  Giech  -  Part  II 

Tuesday,  19th  November, 
at  10.30  am  and  2.30  pm 
Chinese  Works  of  Art  and 
Ch'ing  Porcelain 

Tuesday,  19th  November, 
at  11  am  and  2.30  pm 
Important  Old  Master 
Engravings,  Etchings  and 
Woodcuts 

Tuesday,  19th  November,  at  n  am, 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  20th  November, 
at  10.30  am 

Fine  Wines  and  Vintage  Port 

Wednesday,  20th  November, 
at  1 1  am 

Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday,  20th  November, 
at  11  am,  at  Belgravia 
Decorative  Arts  1880-1950:  Art 
Noveau,  Arts  and  Crafts  and 
Art  Dcco 

Thursday,  21st  November,  at  n  am 
Highly  Important  Musical 
Instruments 

Thursday,  21st  November,  at  n  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  21st  November,  at  11  am 
Nineteenth  Century  and  Modern 
Prints 

Thursday,  21st  November, 
at  2.30  pm 

Fine  Old  Master  Drawings 

Friday,  21st  November,  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 
and  Watercolours 

Friday,  22nd  November,  at  n  am 
Fine  Dutch,  Flemish  and  German 
Drawings 

Friday,  22nd  November,  at  II  am 
Good  English  Furniture,  Works 
of  Art  and  Rugs  and  Carpets 


Monday,  25th  November  and 
following  day,  at  n  am 
Bibliotheca  Phillippica 
New  Series:  13th  Part 
Books  Printed  in  England  and 
English  Books  Printed  Abroad 
Before  1641 

from  the  Celebrated  Collection 
formed  by  Sir  Thomas  Phillipps, 
Bt.,  (1792-1872) 

Monday,  25th  November,  at  n  am 
Very  Fine  English  and 
Continental  Portrait  Miniatures 

Monday,  25th  November,  at  2.30pm 
Russian  Works  of  Art,  Greek  and 
Russian  Icons 

Tuesday,  26th  November, 
at  10.30  am 

The  Distinguished  Collection  of 
English  Gold  Coins,  1700-1900 

Tuesday,  26th  November,  at  1 1  am 
Good  English  Porcelain 

Wednesday,  27th  November, 
at  11  am 

Fine  Seventeenth,  Eighteenth 
and  Nineteenth  Century  English 
Paintings 

Wednesday,  27th  November, 

at  1 1  am,  at  Bclgravia 

Good  Continental  Furniture, 

Clocks  and  Works  of  Art  and 

European  and  Russian  Bronzes, 

1830-1930 

Wednesday,  27th  November, 

at  1 1  am  and  3  pm 

Bibliotheca  Phillippica 

New  Series:  Medieval  and 

Oriental  Manuscripts:  9th  Part 

Oriental  Manuscripts,  Indian  and 

Persian  Miniatures 

from  the  Celebrated  Collection 

formed  by  Sir  Thomas  Phillipps, 

Bt.,  (1792-1872) 

Thursday,  28th  November, 
at  10.30  am 
Fine  Jewels 

Thursday,  28th  November,  at  n  am 
English  and  Foreign  Silver  and 
Plate 

Thursday,  28th  November, 

at  1 1  am  and  2.30  pm,  at  Belgravia 

Oriental  Ceramics  and  Works  of 

Art 

Thursday,  28th  November  and 
following  day,  at  1  pm  at 
115  Chancery  Lane,  London 
WC2A  IPX  (Hodgson's  Rooms) 
Printed  Books 

Thursday,  28th  November, 
at  2.30  pm 

Important  Seventeenth, 
Eighteenth  and  Nineteenth 
Century  English  Drawings  and 
Watercolours 

Friday,  29th  November,  at  n  am 
English  Furniture,  Barometers, 
Works  of  Art,  Rugs  and  Carpets 


Sotheby  &  Co.,  34-35  New  Bond  Street,  London  Wi  A  2AA.  Telephone:  01-493  8080.  Telegrams:  Abinitio,  London.  Telex:  London  24454 
Representative  in  Scotland:  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3 AH.  Telephone:  031-226  5438.  Telegrams:  Abinitio,  Edinburgh. 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York 

Thursday,  5th  December  and  following  two  days 

THE  COLLECTION  OF  THE  LATE  MRS  ALAN  L.  COREY 

removed  from  the  residences  in  New  York  and  Locust  Valley 

IMPORTANT  LOUIS  XV  AND  LOUIS  XVI  FURNITURE 

by  J.  B.  Boulard,  G.Jacob,  E.  Levasscur,  F.  Rubestuck,  C.  Topino  and  other  cabinet  makers 

FRENCH  SOFT  PASTE  PORCELAIN 

including  Sevres,  Chantilly,  St.  Cloud  and  Mcnnecy 

CHINESE  EXPORT  ARMORIAL  PORCELAIN 
SILVER,  SILVER-GILT  AND  VERTU 
EIGHTEENTH  CENTURY  FRENCH  DRAWINGS 
EIGHTEENTH  CENTURY  ENGLISH  FURNITURE  AND  DECORATIVE  OBJECTS 

On  view  from  Tuesday,  26th  November 


i 


A  fine  pair  of  Russian  silver-gilt  vender es  by  Carl  Tegelsten,  St.  Petersburg, 
c.  1838.  The  monogram  is  possibly  that  of  the  Grand  Duchess 
Olga  Nicholaievna,  daughter  of  Nicholas  I,  12I  inches  (over  handles) 


A  Louis  XVI  silver-gilt  two-handled  bowl,  cover  and  stand,  Paris,  1785-6' 
9 1  inches  (diameter  of  stand) 


1  -  i 


A  selection  of  Chinese  Export  armorial  from  the  William  Pitt  service 
j5  The  Connoisseur,  November,  1974 


A  pair  of  Chantilly  figural  flower  holders 


Sotheby  Parke  Bernet  newyork 

980  Madison  Avenue,  New  York,  N.Y.  10021    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York 
Thursday,  5th  December  and  following  two  days 


THE  COLLECTION  OF 
THE  LATE  MRS  ALAN  L.  COREY 

removed  from  the  residences  in  New  York  and  Locust  Valley 


A  Louis  XVI  ormolu-mounted  marquetry  bureau  a  cylindrc, 
signed  A.  L.  Gilbert,  last  quarter  18th  century,  66£  inches  high 


One  of  a  set  of  eight  Louis  XVI  carved  gilt-wood 
fauteuils  a  la  rcine,  signed  G.  Iacob,  last  quarter 
1 8th  century 


A  Louis  X V/XVI  marquetry  bonhcur-du-jour,  signed 
F.  Pionicz,  third  quarter  1 8th  century,  34  inches  high 


Illustrated  catalogue,  Sio  (S12  domestic  mail,  S14  overseas  mail) 
-atalogues  available  frcm  Sotheby  Parke  Bernet,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet,  34-35  New  Bond  Street, 
idon  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Milan, 

Munich,  Paris,  Stockholm,  Toronto  and  Zurich 


99 


Sotheby  Parke  Bemet.  newyork 

980  Madison  Avenue,  New  York,  N.Y.,  10021    Telephone:  (212)  472  3400    Telegrams:  Parkgal,  New  York 


On  view  from  Thursday,  21st  November 


NINETEENTH  AND  TWENTIETH  CENTURY 
DECORATIVE  ARTS 


Tuesday,  26th  November,  at  10.15  an* 

ART  DECO  AND  EUROPEAN  GLASS 


Tuesday,  26th  November,  at  2  pm 

ART  NOUVEAU,  ART  DECO  FURNITURE  AND 
AMERICAN  GLASS 


Friday,  29th  November,  at  2  pm 

ORIENTALIA 

Saturday,  30th  November,  at  10.15  am 

BRONZES  AND  WORKS  OF  ART 

Saturday,  30th  November,  at  2  pm 

FURNITURE  AND  DECORATIVE  OBJECTS 


Illustrated  catalogue,  $5  ($6  domestic  mail,  $7  overseas  mail) 

Catalogues  available  from  Sotheby  Parke  Bcrnet,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bemet,  34-35  New  Bond  Street, 
London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Mil: 

Munich,  Paris,  Stockholm,  Toronto  and  Zurich 


fonham's 


Founded  7795 


I  ie  Art  Auctioneers  and  Valuers 


I  thcoming  Sales 

jj  sday  i()lh  November  at  1 1  am 
1   )KS  AND  MANUSCRIPTS 

1  sday  12th  and  261/1  November  at  11  am 
H.VER 

|i  Inesdav  O'th  November  a  I  11  am 
(  R1M.TS  ANDRKiS 


may  (illi  November  at  11  am 


I  >DERN  PICTURES 

j  Inesdav  1  ^th  and  2yth  November  at  1 1  am 
t  rERCOLOURS,  DRAWINGS  AND  PRINTS 

inesday  20th  November  at  1 1  am 

fj  RS 

trsday  Jth,  14th,  21st  and  28th  November  at  1 1  am 
GLISH  AND  CONTINEN  TAL  PAINTINGS 

.  trsday  Jth,  14th,  21st  and  28th  November  at  1 1  am 
GLISH  AND  CONTINENTAL  FURNITURE 

lay  1st,  8th,  ijth,  22nd  and  2()th  November  at  11  am 
RA MK IS  AN  1 )  WORKS  ( )F  ART 


A  wine  ground,  beige  and  bordered  silk  Ispahan  ru 
6 ft  7  in  by  4/1.  To  be  sold  on 
Wednesday,  4th  December. 
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SB 


Im  nm  nc  * ;      «  u^' 


fa 

h 


'The Chronicles  of  Holinshed" 

'irst  Edition,  London  1577,  Two  Volumes. 

fo  be  sold  on  Tuesday,  iglh  November. 


A  Pratt-type pottery  "Sir  Toby  Belch"  jug. 
75  J  in  high.  To  be  sold  on 
Friday,  6th  December. 


^FC  BONHAM  6?  SONS  LTD 

bntpelier  Street  •  Knightsbridge  •  London  swy  ihh    Telephone :  o  1  -584  9161 


Telegrams :  bonhams  London  su'7 


The  Connoisseur 


FOR  SALE 


Register  Advertisemen 

MISCELLANEOUS 


BOYDELL  History  of  the  River  Thames.  Vols.  I  &  II,  1794  &  1796, 
exceptionally  fine,  in  choice  contemporary  binding.  Offers  over  £500. 
No  Dealers.  Box  No.  8706. 

Flight  Barr  &  Barr.  Part  of  Banqueting  Service,  69  pieces.  Phone:  Mrs. 
Hamilton-Fletcher.  01-235  9164.  Weekdays. 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Jamaica,  West  Indies.  Wanted  by  private  collector,  prints,  watercolours, 
illustrations  of  scenes  in  Jamaica  by  Kidd,  Hakewill,  Duperley,  Belisario, 
Robertson  and  others.  Also  maps  of  Jamaica.  Contact  Miss  Webb,  E.A., 
Issa  &  Bros.,  19/21  Great  Portland  Street,  London  W1  N  5DB. 

Antique  and  Contemporary  Paperweights  are  shown  in  full  colour 
in  our  latest  catalogue,  $3.00  L.  H.  Selman  Ltd.,  407  Cliff  Street, 
Suite  4,  Santa  Cruz,  CA.  95060. 

Early  scientific  instruments  and  brass  and  glass  militaria  include: 
telescopes,  sextants  etc.  Trade  only  -  phone  041  -552  5278. 

Fine  Antique  Jewellery  especially  Victorian  and  Art  Nouveau. 
Charles  Mastriano,  1422  Chestnut  Street,  Philadelphia,  Pennsylvania. 

Connoisseur  copies,  1972  complete.  L'Officiel  '59-64,  seven 
issues  various.  Glyndebourne  programmes,  '57  to  '61.  Offers  01- 
467  3073. 


EDWARD  SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Antique  Maps  and  Prints:  Illustrated  catalogue  30p.  Richar 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshin 
Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  thr 
times  a  year  at  £1.15  each  (plus  3Jp  postage).  From  The  Circulatio 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  Londo 
S.W.18. 

Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  th 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  an 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplie 
to  professional  restorers  everywhere.  Renaissance  is  now  availabl 
privately  by  mail  orderto  readers  of  THE  CONNOISSEUR,  at  Chestergat 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  ca 
including  postage  and  packing,  and  (in  UK  only)  VAT:  US  $7.25  (air 
$5.38  surface  mail.  Canada  $7.63  (air),  $5.38  surface  mail.  Price  p 
can  UK  £1.82,  Europe  £2.15,  Australia  (£3.60  air),  £2.15  surface  mai 
10%  discount  overall  discount  on  six  or  more  cans. 
'('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970 
Register  advertisements  are  1 5p  per  word  minimum  €2.25  for  75  word 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manage 
THE  CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDG 
ROAD,  LONDON,  SW7V  1HF.  (01-834  2331).  Addresses  or  Bo 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clear/} 
marked  with  the  Box  Number.  The  Proprietors  of  the  Connoisseur  accep 
no  responsibility  for  any  sales  affected. 


Hicka^Art^Books 

Books  on  the  fine  and  applied  arts  for  the 
collector,  connoisseur  and  librarian. 
NEW,  OLD  and  RARE,  in  all  languages 
Over  1 00,000  volumes  in  stock. 

HARVEST  SALE  OF  FINE  ART  BOOKS 

Reductions  of  up  to  80%  on  an  extraordinary 
group  of  fine  art  books  including  the  ABRAMS 
books,  NEW  YORK  GRAPHIC  SOCIETY  books, 
unusual  imported  books,  and  many  other 
desirable  volumes,  nowhere  else  available, 
all  lavishly  illustrated  with  color  plates. 

Many  superb  gift  books  at  unprecedented  savings. 
Illustrated  catalogue  available 


Hacker  Art  Books,  Inc. 

54  West  57  Street,  N.Y.  10019  •  212-PL  7-1450 

Please  send  me  the  Harvest  Sale  catalogue 
at  no  charge. 


Name. 


Address- 


City/State/Zip_ 


^/\lew  an,<l  C^T* 


ew  ana.  y^xutina 

Antiques  Trips  and  Seminars  (I 


1915 


SCOTLAND— 14  days— April  27- 
May  10 

$1,395*.  double  occupancy. 
Convenes  in  Edinburgh  (Single 
supplement  $150.) 
VENICE  A  FLORENCE— 8  days- 
May  12-20 

$895*,  double  occupancy,  Air  fare 
London-Italy  &  return  included. 
(Single  supplement,  $1 50.) 
HOLLAND-BELGIUM-FRANCE— 

22  days — May  21 -June  13 
$2,295*.  double  occupancy  (Air  fare 
included)  (Single  supplement, 
$195.) 

STANLEY  TOURS  &  SEMINARS  are 
well  organized  by  seven  years  of  solid 
experience.  Satisfied  clients  in  all 
sections  of  the  country.  Trips  limited 
to  25.  Itineraries  and  references  upon 
request. 

'Note:  Above  rates  are  subject  to  revision 
pending  airlines  or  hotel  increases. 


JOSEPH  STANLEY  LIMITED 

ANTIQUES  •  TOURS  •  SEMINARS 
(215)  862-9300 
181  West  Bridge  St.,  New  Hope  (Bucks  County)  Pa.  18938 
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'Artist- Adventurers  in  18th  Century  India' j 
An  Exhibition  of  Watercolours  and  Drawings 
executed  between  1786-1793,  by  Thomas  and  William  Daniell. 

November  1 2th-29th  Weekdays  9.30-5.30  Saturdays  10.00-1.00  Thursdays  until  7.00 


Gateway  leading  to  Akbar's  Tomb,  Sikandra,  U.P.  . 
25th  January  1789. 

Watercolour,  14I"  X  24"  (37.5  <6i  cms). 
Original  sketch  for  Oriental  Scenery,  part  I,  No.  9,  "The 
Gate  leading  to  the  Mausoleum  of  the  Emperor  Akbar  at 
Secundra,  near  Agra.  Novr.,  1795". 


A.  * 


THE 

GREATEST 
y  PRESSIONIST 


In  anticipation  of  the  bicentenary  of  J.  M.  W.  Turner's  birth  in  the  coming 
year,  the  Royal  Academy  is  opening  an  ambitious  exhibition  of  his  work  this 
month;  The  Connoisseur  marks  the  occasion  in  this  issue  with  an  article  on 
newly-cleaned  paintings  from  Turner's  studio. 

It  is  not  mere  chauvinism  that  causes  us  to  believe  that  Turner  has  never 
received  the  acclaim  abroad  that  he  deserves.  He  is  a  prophet  honoured  only  in 
his  own  country.  While  a  painter  such  as  Constable,  because  of  the  implacable 
'Englishncss'  of  his  landscapes,  might  have  been  expected  to  attract  only  a 
limited  following  among  foreigners,  Turner  developed  away  from  the  land- 
scape of  identifiable  topography  (in  which,  also,  he  had  no  peer,  despite  his 
magnanimous  praise  of  Girtin)  to  something  which  we  call  'visionary',  and 
which  comes  nearest  to  the  Chinese  concept  of  'mountains  of  the  heart'  - 
creating  from  the  elements  of  nature  and  the  works  of  man  paintings  which 
have  the  universality  of  great  music,  transcending  time  and  place. 

It  is  pertinent  to  ask,  then,  as  we  prepare  to  celebrate  the  bicentenary  of  the 
birth  of  our  greatest  painter,  why  his  importance  is  not  recognized,  even  yet, 
outside  our  shores,  and  not  always  within  them.  First,  it  is  probably  a  question 
of  medium.  Turner  made  great  oil-paintings,  and  a  few  are  well  known;  but 
many  of  his  most  inimitable  masterpieces  are  in  watercolour,  and  water- 
colour  is  still  not  accepted  on  the  Continent  as  a  vehicle  for  art  of  the  highest 
order.  If  there  were  a  Common  Art  Market  (which  Heaven  forfend)  it  would 
be  our  least  popular  export.  The  French  still  treat  it  as  a  minor  drawing-room 
accomplishment,  under  the  belittling  term  'la  maniere  anglaise'.  And  so  the 
Blue  Rigi  and  the  Pink  Rigi  and  any  number  of  incomparable  watercolours  of 
Venice  have  hardly  advanced  Turner's  reputation  abroad  at  all,  though  to 
us  his  mastery  in  this  medium  is  a  prime  reason  for  the  honour  in  which  we 
hold  him. 

Next,  he  has  had  to  contend  with  the  well-intentioned  but  ill-judged 
idolatry  of  Ruskin,  whose  monumental  Modern  Painters  harps  continually  on 
the  wrong  reasons  for  Turner's  greatness,  above  all  on  his  'truth  to  Nature', 
a  catch-phrase  sufficient  to  damn  Turner  in  the  eyes  of  any  progressive  art 
critic  from  the  early  twentieth  century  onwards,  and  especially  to  those  who 
had  never  had  the  chance  to  see  characteristic  works.  Inarticulate  in  his  own 
cause  (the  doggerel  he  wrote  for  certain  of  his  Academy  entries  only  revealed 
how  much  of  an  ignoramus  he  was  in  all  but  what  mattered  most,  the  art  of 
painting)  and  ill-served  by  his  chief  contemporary  propagandist,  Turner 
markedly  lacked  the  kind  of  intelligent  support  that  Baudelaire  provided  for 
Delacroix,  Durand-Rucl  for  the  Impressionists,  or  Apollinaire  for  the  Cubists. 

Lastly,  too  many  of  his  finest  paintings,  which  include  some  of  the  least 
finished  and  truly  'Impressionist',  have  remained  in  this  country.  If  Turner,  by 
the  terms  of  his  will,  under  which  a  huge  number  of  his  paintings  and  sketches 
were  committed  to  the  nation's  care,  had  hoped  to  ensure  his  posthumous 
reputation,  it  was  typical  of  his  outlook,  and,  for  that  matter,  of  his  period,  that 
he  did  not  conceive  of  a  world  beyond  London.  As  a  consequence,  few  artists 
of  his  stature  can  be  so  poorly  represented  in  those  countries  whose  collections 
aim  to  represent  all  nations.  This  is  especially  true  of  the  watercolours,  of 
which  many  thousands  are,  for  want  of  exhibition  space,  condemned  to  the 
'reserve'  vaults  in  London. 

It  is  perhaps  too  wild  a  dream  to  harbour  (tor  British  jingoism  in  the  arts  has 
long  survived  British  political  jingoism),  but  would  it  not  be  a  marvellous 
opportunity  in  this  bicentenary  year  to  consider  offering  parts  of  the  hoard,  so 
embarrassing  in  its  size,  to  Paris,  New  York,  Tokyo  and  other  capitals?  Such 
an  heretical  proposition  would  immediately  fall  foul  of  all  the  sacred  concepts 
associated  with  'bequests'  and  their  inviolability,  but  perhaps  a  formula  on  the 
lines  of 'permanent  loan'  could  be  contrived  to  make  the  generous  and  sensible 
gesture  possible.  Any  subterfuge,  one  might  feel,  would  be  justified  to  undo 
the  unforeseen  consequences  of  Turner's  own  plenary  act  of  generosity,  by 
which  so  many  suns  have  been  eclipsed. 


153 


David  Coombs    Photographs  by  Derry  Moore 


THE  METHUEN  COLLECTION, 
CORSHAM  COURT, 
WILTSHIRE 


There  is  a  long  tradition  of  connoisseurship 
amongst  the  Methuens.  In  the  third  volume  of 
London  and  its  Environs  Described,  is  a  list  of  the 
pictures  'that  are  at  present  [c.  1761]  hung  up  in  the  two 
first  floors  of  the  house  of  Paul  Methuen,  Esq.,  in  Gros- 
venor  Street'.  The  anonymous  author  adds  a  short 
foreword.  It  is,  he  says,  'very  possible,  and  even  prob- 
able, that  the  owner  of  them  may,  for  want  of  suffi- 
cient skill,  have  been  mistaken  in  the  naming  of  the 
authors  of  some  of  them;tho'  at  the  same  time  he  begs 
it  may  be  believed,  that  he  has  done  nothing  of  that 
kind,  without  such  reasons  for  it,  as  appeared  very 
good  to  him,  nor  has  been  guided  in  it  by  partiality  to 
the  pictures,  or  any  other  consideration,  but  regard  to 
truth,  which  he  always  thought  should  take  place  of 
everything:  so  those  who  are  better  judges,  are  at 
liberty  to  name  the  pictures  as  they  please,  and  restore 
them  to  the  authors  to  which  they  may  think  they 
really  belong'. 

The  collection  of  pictures  and  other  works  of  art  at 
Corsham  Court  in  Wiltshire  (No.  1)  has  its  origin  in 
the  taste  of  Sir  Paul  Methuen  (1672-1757).  Sir  Paul 
(No.  2)  was  responsible,  with  his  father  John  Methuen, 
for  the  treaties  with  Portugal  that  in  1703  established 
that  country  first  as  Britain's  'oldest  ally'  and  second  as 
the  source  of  port,  the  Englishman's  wine.  The  import 
of  port  on  advantageous  terms  was  balanced  by  the 
export  to  Portugal  of  manufactured  cloths:  some- 
thing of  special  interest  to  the  Methuens  whose  family 
fortune  had  been  made  in  the  wool  industry  during  the 
seventeenth  century.  Sir  Paul,  during  his  travels  as  a 
diplomat,  came  to  know  the  painters  of  many  coun- 
tries, and  made  a  large  collection  of  pictures,  princi- 
pally by  Italian,  French,  Dutch  and  Flemish  masters,  an 
outstanding  example  being  The  Betrayal  oj  Christ  by 
Sir  Anthony  Van  Dyck,  bought  from  Mr.  George 
Bagnal  in  1745  (No.  4). 

Sir  Paul,  who  never  married,  left  his  London  house 
and  his  collection  to  his  cousin,  and  godson,  Paul  (No. 
3)  who  had  already  bought  Corsham  House  in  1745  as 
a  suitable  future  home  for  the  works  of  art  to  which  he 
was  heir.  The  house  was  basically  Elizabethan,  built  in 
1582  by  Thomas  Smythe,  a  native  of  Corsham.  Tradi- 
tion has  it  that  he  made  his  wealth  by  farming  the 
customs  in  London.  It  is  basically  his  facade,  the  south 
front  (No.  6),  that  the  visitor  first  glimpses  on  turning 
into  Corsham  Court  from  the  ancient  and  delightful 
little  town. 

Sir  Paul  died  in  1757.  By  1760,  the  work  in  prepar- 
ing the  house  for  his  large  collection  of  pictures  had 
begun,  and  the  architect  Henry  Keene  was  invited  to 
submit  plans  for  the  enlargement  of  the  building. 
These  were  not  executed,  possibly,  on  the  evidence  of 
the  surviving  plans,  because  Keene  was  not  able  to 
solve  satisfactorily  the  problem  of  joining  the  new  and 
old  parts  of  the  house.  The  basic  idea  had  already  been 


1.  Corsham  Court,  Wiltshire. 


2.  Sir  Paul  Methuen, 
founder  of  the 
collection. 
Painted  by  Joseph 
Highmorc,  <\  1725-6. 
297  X  24J  inches. 


3.  Thomas 
Gainsborough 
Paul  Methuen,  who 
bought  Corsham  in 
1745  to  house  his 
godfather's  collection. 
50  X  40  inches. 


established  (perhaps  at  Paul  Methuen's  own  sugges- 
tion) through  the  doubling  in  size  of  the  west  and  east 
wings.  A  little  touch  of  genius  was  needed.  And  this 
was  found  through  the  inspired  choice  of  Lancelot 
Brown,  'Capability'  Brown,  to  reconstruct  the  house. 
Henry  Keene  was  paid  off  in  1760,  the  same  year  as 
Brown  gave  his  first  estimate  for  preliminary  work  on 
the  park.  Obviously  Paul  Methuen  was  impressed  by 
the  results. 

The  magnificence  of  'Capability'  Brown's  picture 
gallery  (No.  5)  makes  an  immediate  impact:  the  more 
unexpected  as  it  is  first  entered  from  a  door  in  the 
north-west  corner.  It  is  a  huge  room  built  in  the  form 
of  a  treble  cube  -  seventy-two  feet  long  by  twenty- 
four  wide  and  twenty-four  high  -  yet  despite  the  sump- 
tuous effect  there  is  no  obviously  dominating  feature. 
It  is  in  this  that  Brown  provides  evidence  of  his  own 
'great  capabilities',  for  the  room  was  obviously  de- 
signed to  display  the  pictures  and  other  works  of  art  to 
their  maximum  individual  advantage  and  overall 
effect  (Nos.  7  and  9),  whilst  at  the  same  time  standing 
as  a  work  of  art  in  its  own  right.  In  short,  this  Gallery 
is  the  work  of  one  who  was  used  to  appreciating  the 
interaction  of  the  whole  with  the  parts  -  something  not 
uncommon  in  the  work  of  the  best  landscape  archi- 
tects. 

The  idea  of  this  room  as  a  landscape  becomes  more 
and  more  apparent  as  one  moves  in  and  around  it. 
(Corsham  retains  its  traditional  informality  -  after  a 
century  and  a  half  of  regular  opening  to  the  public  - 
its  visitors  arc  all  guests,  allowed  to  stroll  in  the  state 
rooms  at  will  without  guides,  ropes  or  druggets  to  in- 
hibit them.)  Depending  on  the  view  at  the  moment 
one  orothcr  of  its  masterpieces  dominate  the  aspect:  an 
elegant  gilded  pier  glass  and  side  table  designed  by 
Robert  Adam;  a  delicious  portrait  of  the  Three  Gaddi 


4.  Sir  Anthony 
van  Dyck. 
The  Betrayal  of  Christ. 
107  X  87^  inches. 


io.  William  Hoare. 
Matilda  Gooch,  Mrs. 
Paul  Cobb  Methuen. 
49  X  39  inches. 

9.  Pier  glass  and  table 
designed  by  Robert 
Adam,  c.  1770. 
One  of  a  set  of  four 
in  the  picture  gallery. 


8.  George  Romney. 
Christian  Methuen, 
Lady  Boston. 
49?  X  39^  inches. 


ii.  sofonisba 
Anguisciola. 
Portrait  group  of 
The  Three  Gaddi 
Children. 

29a  X  372  inches. 


12.  SirJoshua 
Reynolds. 
Paul  Cobb  and 
Christian  Methuen, 
the  first  children 
bom  at  Corsham. 
49  X  39  inches. 


Children  by  Sofonisba  Anguisciola  (No.  11);  a  supj 
engraved  and  pierced  steel  fire-basket  by  Richi 
Alexander  and  Thomas  Slirimpton;  a  lovely  Madon 
and  Child  with  saints  by  Bonifazio  dei  Pitati ;  a  splei* 
idly  carved  mahogany  doorway  and  architrave  J 
John  Hobcraft;  a  life-size  portrait  of  King  Charles] 
Horseback  hanging  over  a  serpentine  Chippendi 
settee  (No.  5).  Crimson  silk  damask  hangs  on  the  w;| 
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ed  by  Morris  and  Young)  and,  expensive  even 
ay,  it  does  not  extend  behind  the  larger  pictures, 
:  proof  if  any  were  needed  that  the  room  was 
cd  round  the  works  of  art.  The  ceiling  is  a  mast- 
|  in  plaster  by  Thomas  Stocking,  who  worked 
;sign  of  Lancelot  Brown's  that  had  already  been 
»ly  rejected  by  someone  else.  A  huge  carpet, 
soft  colours  reflect  the  dominant  colours  of  the 
and  whose  outline  follows  Brown's  for  the 
;,  was  designed  with  characteristic  sensitivity  by 
e  Lord  Mcthuen  and  the  late  Lady  Methuen;  it 
oven  in  the  Royal  Factory  at  Madrid.  As  a  final 
of  architectural  humility  the  Gallery  has  no 
lsly  grand  entrance,  each  of  its  doors  being 
'  modest  in  size. 

string  of  names  of  artists  and  craftsmen  running 
*h  the  previous  paragraph  serves  to  highlight  one 
late  Lord  Methuen's  major  contributions  to  the 
anship  of  the  great  collection  he  inherited.  Each 
Mediuen's  seems  to  have  affected  their  collection 
strongly  individual  fashion:  the  late  Lord 
ten  even  chose  for  his  wife  someone  widely  ac- 
edged  as  an  expert  on  the  interiors  and  furnish- 
I  if  the  Georgian  era!  The  late  Lord  Methuen  had 
it  until  he  inherited  the  title  and  the  house  in  1932 
;  a  full  programme  of  restoration  could  be  put  in 
One  aspect  of  this  restoration  was  the  ordering 
lassifying  of  the  archives.  Bills  and  other  docu- 
>  were  discovered,  making  possible  the  attribu- 
)f  works  of  art  to  various  hands.  In  many  cases  the 
ional  attribution  was  vindicated;  in  others  new 
s  were  rediscovered  and  rescued  from  obscurity 
livion. 

the  same  way,  many  of  the  pictures  in  the  house 
been  attributed,  reattributed,  or  had  their  author- 
confirmed,  through  Lord  Methuen's  friendship 
many  of  the  major  art  historians  and  scholars  of 
1  :rn  times.  But  scholarship  alone  is  not  necessarily 
gh.  The  cleaning  and  restoration  of  some  of  the 
res  led  the  late  Lord  Methuen  to  stand  against 
:  current  scholarly  opinion  in  the  knowledge  that 
practising  painter,  was  at  least  as  likely  to  disting- 
the  authentic  work  of  a  master  from  a  studio 
.  The  Van  Dyck  portrait  of  Charles  1  is  one  such 
rovcrsial  picture. 

uite  apart  from  his  patronage  of  'Capability' 
vn,  Robert  Adam  and  Thomas  Chippendale,  Paul 
men  showed  equally  unerring  taste  in  his  choice  of 
emporary  artists  to  paint  the  portraits  of  himself 
his  family.  Both  Gainsborough  and  Reynolds 
r  him  strong  and  grave  of  feature,  the  latter  also 
raying  separately  Ins  stately  wife.  In  a  totally 
rent  mood,  are  two  charming  portraits  by  Rey- 
Is  of  the  first  Methuen  children  born  at  Corsham, 
ne  of  which  the  impish  smile  of  the  younger  Paul 
:rasts  with  the  grave  composure  of  his  small  sister 
.  12).  This  little  girl  inherited  much  of  the  dignity 
er  mother  on  the  evidence  of  Romncy's  portrait  as 


a  youthful  Lady  Boston  in  peeress's  robes  (No.  8); 
whilst  her  brother  took  on  something  of  the  genial 
countenance  of  his  father,  enhanced  if  anything  by  the 
delicate  sumptuousness  of  the  blue  Van  Dyck  dress  in 
which  Gainsborough  painted  him.  But  Paul  Methuen 
did  not  only  buy  contemporary  art;  one  major  pur- 
chase was  a  portrait  of  his  ancestor  Sir  Charles  Lucas,  a 
Royalist  hero  painted  in  splendid  style  by  William 
Dobson.  (Appropriately  enough  this  painting  now 
hangs  next  to  a  ravishing  portrait  by  Lely  of  his  great- 
niece  Penelope  Lucas,  grandmother  of  Paul  Methuen. 
There  is  controversy  about  the  attributions  of  both 
these  pictures,  some  holding  that  they  are  copies,  but 
recent  cleaning  lends  some  weight  to  Lord  Methuen's 
contention  that  they  are  too  well  painted  to  be  the 
work  of  a  copyist.)  A  final  example  of  Paul  Methuen's 
intuitive  skill  in  finding  the  right  man  for  the  job,  lies 
in  the  grace  with  which  the  relatively  little  known 
painter  William  Hoare  of  Bath  painted  the  delightful 
Matilda,  wife  of  his  son  Paul  Cobb  (No.  10). 

It  fell  to  Paul  Cobb  Methuen  to  bring  the  balance  of 
his  ancestor's  collection  to  Corsham.  He  inherited  the 
house  in  1795  and  his  determination  to  reunite  the  col- 
lection demanded  further  lame-scale  rebuilding.  Once 
again  a  landscape  gardener  was  consulted;  Humphrey 
Repton  who  at  that  time  was  working  in  an  informal 
partnership  with  the  architect  John  Nash  to  whom  his 
eldest  son  John  Adey  Repton  was  articled.  There  is 
still  some  uncertainty  as  to  who  exactly  was  responsible 
for  the  ultimate  design  traditionally  ascribed  to  Nash. 
The  elder  Repton  certainly  completed  'Capability' 
Brown's  designs  for  the  park,  and  from  a  document 
recently  discovered  at  Corsham  Ins  son  was  probably 
in  large  measure  responsible  under  Nash  for  the  house. 
They  removed  the  Elizabethan  screen  to  form  a  Grand 
Hall  over  one  hundred  foot  long  with  broad  staircases 
at  either  end.  To  the  north  they  constructed  what  in 


1 3 .  John  Nash  and 
Humphrey  Repton's 
Dairy,  c.  1800. 


effect  were  three  more  picture  galleries:  a  Music  Room, 
a  Dining  Room,  and  an  octagonal  Saloon  or  Drawing 
Room  whose  large  windows  looked  on  to  the  park. 
The  style  was  Gothic  and  the  construction  none  too 
good  as  virtually  the  whole  of  this  picturesque  and 


highly  imaginative  addition  had  to  be  pulled  down 
barely  fifty  years  later.  Virtually  all  that  remains  is  a 
charming  and  rather  romantic  little  dairy  (No.  13)  - 
apart  from  the  crockets  and  pinnacles  added  to  some 
parts  of  the  house  and  its  adjacent  buildings. 

But  in  the  old  part  of  the  house  another  Nash/Rep- 
ton  interior  remains.  One  of  the  private  apartments, 
the  library  (No.  14),  converted  by  them  into  a  Regency 
Gothic  room  has  been  restored  to  its  original  colour 
scheme  of  green  heightened  with  gilt.  It  was  inspired 
no  doubt  by  the  embroidered  red  curtains  made  from 
the  draperies  of  John  Methuen's  ambassadorial  coach. 
It  is  a  room  of  pleasantness  and  comfort  generally 
secured  by  one  or  other  of  the  elegant  white  cats  resi- 
dent at  Corsham.  There  is  a  spacious  Chippendale 
library  desk  and  one  of  the  rarest  pictures  in  the  h6use, 
La  Plaza  Mayor  de  Mexico  by  Cristobal  de  Villalpando, 
1695  (No.  15).  Some  familiar  looking  chairs  though 
'gothiciscd'byNash/Repton  originally  formed  part  of 
an  eighteenth-century  set.  In  the  summer  the  library 
windows  overlook  tubs  of  pink  hydrangeas  and  blue 
agapanthus  by  the  front  door  and,  across  elegant 
lawns  on  cither  side  of  the  drive,  to  borders  of  holly- 
hocks, red  dahlias  and  white  tobacco  plants.  The  view 
is  closed  by  the  Elizabethan  riding  school  and  stables 
(No.  16)  embellished  with  Nash/Repton  pinnacles  and 
buttresses  and  joined  by  a  fine  classical  gateway  of  the 
early  eighteenth  century. 


1 4.  John  Nash's  ! 
Library,  c.  1800,  { 
chimneypiece  c.  a  J 

Right.  *■ 
16.  Elizabethan 
stables,  with  Got 
additions,  c.  1800 


15.  Cristobal  d 
Villalpando. 
La  Plaza  Mayor  d 
Mexico,  1695. 
61  j  X  78  inches. 


Colour,  over 

Top,  left  to  right. 
Interior  of  the  D~ 
by  John  Nash  and 
Humphrey  Rept" 

c.  1800. 

Exterior  and  inte 
of  Capability  Bro 
Bath  House  elf 
altered  by  John  N 
and  Humphrey 
Repton  c.  1800 

The  sixteenth- 
century  South  Fr 
of  Corsham  thro 
its  1 8th  century 
gateway. 

Far  right. 
The  North  Front 
Thomas  Bellamy, 
c.  1845,  seen  thro 
the  trunks  of  the 
Oriental  plane 
planted  by 
'Capability'  Bro 
c.  1760. 
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17.  Detail  of  the 
chimneypiece  in  the 
Library  made  by 
Sirjohn  Cheere, 
c.  1745,  the  cupid 
probably  sculpted  by 
Roubiliac. 


18.  The  Bath  House, 
designed  by 
Capability  Brown, 
c.  1760,  and  modified 
by  John  Nash,  c.  1800 


Inside  the  library  stand  pot  plants  from  the  Cors 
glass  houses,  and  a  great  chimneypiece  (made  b 
John  Cheere  about  1745)  which  had  originalW  be< 
Highclere  Castle  but  was  taken  out  and  stored 
that  house  was  Victorianised.  The  daughter  of] 
house  rescued  it,  and  placed  it  in  a  mediaeval  hi 
which  Lord  Methuen's  sister,  Mrs.  Barnes,  subsequ' 
ly  bought.  She,  realising  that  the  mantelpiece  was 
of  place,  readily  sold  it  to  her  brother  for  the  Corsl 
Library  (No.  17).  This  replaced  the  smaller  one 
Nash  had  installed  there,  which  was  then  transferre 
the  breakfast  room  next  door  -  itself  originally  a 
rary  done  in  'Capability'  Brown's  version  of  r 
eighteenth  century  Gothic  taste.  All  that  remains  1 
is  Stocking's  plaster  ceiling,  in  the  form  of  an  armc 
Methuen  family  tree.  The  room  is  now  appropria 
used  to  display  Methuen  family  portraits  and  som 
Sir  Paul  Methuen's  collection  of  early  bronze  figi 
In  one  of  a  pair  of  elegant  mahogany  cabinets  rests 
of  the  late  Lord  Methuen's  rediscoveries:  a  v 
rare  set  of  Worcester  porcelain  decorated  in  green 
gold  by  James  Giles  and  bought  from  him,  as 
Corsham  accounts  show,  in  February  1771. 

Paul  Cobb  Methuen  was  succeeded  in  18 16  by 
son,  another  Paul,  who  was  an  active  supporter  of 
Reform  Bill  in  Parliament,  being  raised  to  the  peer| 
as  the  first  Baron  Methuen  in  1838.  His  wife,  jj 
Dorothea,  was  a  keen  gardener  and  further  extent 
the  pleasure  gardens  already  notable  for  an  oriel 
plane  (see  colour),  a  huge  tree  originally  planted 
Brown  in  1760  and  now  with  a  circumference  of: 
yards.  Lord  Methuen  has  planted  a  number  of  varie 
of  magnolia  and,  with  great  skill,  added  to  the  back 
Brown  and  Nash's  charming  Gothic  bathhouse  (r 
18),  a  splendid  fifteenth-century  Porch  (No.  19).  1 
was  rescued  from  the  original  family  house  at  Br 
ford-on-Avon  when  the  property  was  demolished 
1938. 

By  1844  the  Nash  additions  to  the  house  w 
showing  signs  of  the  severe  dampness  which 
already  affecting  the  pictures.  In  that  year  the  first  L 
Methuen's  son  Frederick  made  Corsham  his  home 
oversaw  the  demolition  of  the  Nash  extensions  a 
their  replacement  by  the  solid  edifices  of  Thorn 
Bellamy  (see  colour). 

Thomas  Bellamy  had  a  considerable  impact 
Corsham.  His  grand  hall  is  the  first  thine  to  strike  i 
visitor  on  entering  the  house,  with  its  high  cofferi 
ceiling  and  great  staircase  sweeping  up  to  right  and  \\ 
under  a  wide  window.  (Some  curious  Victorian  inhil 
tion  must  have  been  the  reason  for  this  window  beii 
set  just  too  high  to  see  out  to  the  north  avenue  of  elm 

Either  side  of  the  hall,  corridors  run  the  length  of  t 
house.  That  on  the  left  leads  to  Bellamy's  Dinii 
Room,  rather  elegant  in  yellow  and  cream  with  Re 
nolds  and  Romncy  portraits,  and  The  Fox  Hunt 
masterpiece  by  Frans  Snyders.  Three  more  remindc 
of  Nash  are  the  fireplace  taken  from  his  original  octa: 


2i.  Richard  Wilson. 

View  ofNorthop,  Flint.  143  X  20^  inches. 


22.  John  Russell. 
Elizabeth  Georgina, 
Mrs.  Sandford, 

as  a  girl  of  twelve. 
Pastel, 

51X33  inches. 

23.  Jlan-Baptiste 

ISABEY. 

The  Rev.  John 
Sanford. 
Miniature, 
12.2  x  9.5  cms. 

Far  right. 

24.  The  Music  Room 
by  Thomas  Bellamy, 
c.  1845. 


onal  saloon,  a  sideboard,  and  a  pair  of  Black  Egyptian 
figures  in  niches  The  room  appears  to  narrow  at  one 
end  framing  a  grand,  arched  doorway.  Beside  this  a 
brass  grill  in  the  floor  connects  to  an  efficient  central 
heating  system  of  an  enviably  early  and  practical 
design. 

On  the  other  side  of  the  hall  is  the  Music  Room  (No. 
24)  dominated  by  a  large  organ  which  contrasts  with 
an  elegant  pair  of  black  and  gilt  Regency  chamber 
harps,  accompanied  by  delicate  papier-mache  chairs 
painted  respectively  in  light  green  and  black.  There  is 
also  a  rare  tobacco  table,  a  very  nice  double  music 
stand,  and  in  the  bay  window  on  a  painter's  easel,  a 
splendid  little  landscape  by  Richard  Wilson  (No.  21): 
typical  of  many  unobtrusive  additions  made  to  the 
Corsham  collections  by  the  late  Lord  Methuen.  ' 

In  1849  Frederick  Methuen  inherited  the  title  and  the 
house  in  its  new  Bellamy  form.  And  so  in  due  course 
there  came  to  Corsham  its  second  great  collection  of 
old  master  paintings  -  the  Sanford  collection.  Lord 
Methuen's  wife  Horatia,  was  the  only  child  of  the  Rev. 
John  and  Mrs.  Eliza  Sanford.  Eliza  was  a  stylish  beauty 
as  can  still  be  seen  from  a  large  pastel  by  John  Russell 
(No.  22)  hanging  in  the  Boudoir  at  Corsham,  as  well 
as  in  a  romantic  miniature  by  Jean-Baptiste  Isabey.  In 
1 819,  after  her  first  marriage  to  an  Irish  peer  had  ended 
in  a  scandalous  divorce,  she  married  the  sober  Mr. 
Sanford  (No.  23)  and  went  with  him  to  live  in  Flor- 
ence. John  Sanford  eventually  formed  one  of  the  most 
important  early  nineteenth-century  collections  of 
Italian  pictures. 

Immediately  beyond  the  Picture  Gallery  at  Corsham 
there  is  a  small  ante  room,  now  called  the  Cabinet 
Room  (No.  25).  Here  hangs  one  of  the  greatest  of  Mr. 
Sanford's  purchases:  'Fra  Filippo  Lippi's  sublime 
Annunciation  in  Lord  Methuen's  words  (No.  26),  and 
another  'profound  interpretation'  of  the  same  subject 
by  Francesco  Granacci.  The  room  in  fact  takes  its 
name  from  three  mid-seventeenth  century  pietra-dura 
cabinets  also  from  Mr.  Sanford's  collection.  In  this 
room  too  stands  an  impressive  commode  by  John 
Cobb  with  a  pair  of  torcheres  and  perky  white  urns 
beneath  another  elegant  pier  glass  by  Robert  Adam 
(No.  28).  There  is  also  a  huge  and  powerful  cartoon  by 
Ccsari  of  a  flying  cherub  intended  for  a  mosaic  in  the 
cupola  of  St.  Peter's  Rome.  On  one  of  the  fine  pair  of 
carved  Chippendale  side  tables  rests  a  most  moving 
Doccia  porcelain  'Dead  Christ'  after  Giovanni  Battista 
Foggini.  A  charming  white  marble  bust  of  Horatia 
Sanford  stands  nearby.  The  late  Lord  Methuen  added 
the  fine  chandelier,  one  of  several,  to  the  house.  The 
plaster  ceiling  in  the  Cabinet  Room  (and  in  the  two 
succeeding  rooms)  are  all  Thomas  Stocking's  work  but 
were  designed  by  Mr.  Boucher,  Mr.  Paul  Methuen's 
steward,  whose  careful  account  books  have  been  able 
to  throw  so  much  light  on  who  was  exactly  responsible 
for  work  at  Corsham. 

The  Cabinet  Room  leads  in  to  the  State  Bedroom  - 
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25.  The  Picture 
Gallery  from  the  j 
Cabinet  Room,  i 
showing  the*man| 
piece  by  Peter 
Scheemakers  176* 

Right. 

26.  Fra  Filippo  ' 
Lippi. 

77ie  Annunciation. \ 
52  X  49J  inches. 


Right. 
27.  Jan  Brueghel 
Senior. 
Flower  Piece. 
J3i  X  1  of  inches. 


ic  ceiling  now  is  lower,  and  the  windows  leaded,  for 
lis  is  once  again  the  Elizabethan  part  of  the  house.  The 
sd  was  found  in  an  upstairs  room  and  its  return  prov- 
.1  by  its  perfectly  fitting  old  marks  in  the  floor.  Once 
^ain,  the  furniture  is  marvellous.  There  is  a  great 
lemish  picture  of  The  Virgin  and  Child  enthroned  with 
tints,  now  attributed  to  Gheeraert  David,  formerly  in 
ir  Paul  Methuen's  collection. 

Through  into  the  Octagon  Room,  changed  into  a 
:ctangle  by  Bellamy,  but  none  the  less  with  enough 
:maining  of  its  original  shape  to  ensure  a  pleasantly 
itimate  feeling.  Here  is  a  superb  Augsburg  parquetry 
abinet,  its  severe  exterior  giving  no  hint  of  the  glori- 
us  silver  fittings  within.  But  this  is  another  picture 
allery,  though  in  miniature,  a  brilliant  pair  of  Carle- 
aris  oil  sketches,  a  brooding  portrait  by  John  Riley  of 
Ars.  Elliott,  Queen  Anne's  nurse,  a  little  Adam 
ilsheimer  of  Apollo  and  Coronis,  a  small  Brueghel 


flower  piece  (No.  27),  a  mysterious  Claude  of  St.  John 
in  the  Wilderness,  a  Fogoline  of  Sr.  George  and  the  Drag- 
on, a  rare  Tillemans  (a  cavalry  engagement),  and  an 
'interior'  by  W.  J.  Hennessy,  who  could  see  beauty  in 
an  old  door. 

Hidden,  relatively  speaking,  in  one  of  the  corridors 
at  Corsham  is  a  glowing  masterpiece  of  still  life  paint- 
ing based  quite  simply  on  the  idea  of  a  rucked  and 
folded  carpet,  with  one  corner  turned  back.  It  is  by 
Francesco  Fieravino  and  Michelangelo  Di  Campidog- 
lio,  and  represents  in  its  way  the  quiet  and  leisured 
beauties  of  this  house  and  its  collection. 

Field  Marshal  Lord  Methuen  made  perhaps  the  most 
inspired  promotion  of  his  career,  when  only  a  year 
before  Ins  death  he  asked  Ins  elder  son  to  give  up  an 
appointment  as  a  Game  Warden  in  East  Africa,  and  to 
return  to  live  at  Corsham.  For  now  the  future  of  Cor- 
sham Court  seems  secure.  Much  of  the  house  is 
occupied  by  the  Bath  Academy  of  Art,  a  visionary  idea 
ensuring  it  a  continuing  and  practical  use  and  life. 
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28.  The  Cabinet 
Room,  showing 
Filippo  Lippi's 
Annunciation,  a 
Chippendale  side 
table,  pier  glass  by 
Robert  Adam  and 
commode  by  John 
Cobb.  The  bust  of 
Horatia  Sanford, 
wife  of  the  first 
Lord  Methuen,  stands 
on  the  extreme  left. 


NOTE 

This  article  was  prepared 
with  the  full  co-operation 
of  the  late  Lord  Methuen, 
who  approved  the  text  shortly 
before  his  death. 
Grateful  dianks  are  also 
due  to  his  Private  Secretary, 
Miss  Diana  Kendall. 
Photographs  of  individual 
paintings  are  reproduced 
by  permission  of  the 
Trustees  of  the  Methuen 
Collection,  Corsham  Court. 
The  exterior  and  interior 
photographs  of  the  house 
by  Derry  Moore  in  colour 
and  black  and  white, 
have  been  especially 
commissioned  for  this 
article  by  the  author. 


SALOMON  WEININGER, 
MASTER  FAKER 


J.  F.  Hayward 


A  curious  note  at  the  end  of  the  Thieme-Becker  Kihistkr  Lexicon  biography  of  the  Viennes 
goldsmith,  Leon  Weininger  (i  854-1922)  points  out  that  he  should  not  be  confused  with  t! 
antique  dealer  and  faker,  Salomon  Weininger,  who  died  in  the  Austrian  State  Prison  at  Stei 
on  the  Danube  on  21  November,  1879.  A  few  other  references  to  Salomon  Weininger  ha\ 
appeared  in  art-historical  publications,1  but  hitherto  no  comprehensive  account  has  been  pul 
lished  of  the  frauds  by  which  he  deprived  the  Austrian  State  of  a  number  of  historic  treasure 


Weininger  was  of  Hungarian  origin,  born 
in  Ungarisch-Hradisch  in  1822. 2  He 
subsequently  set  up  in  Vienna  as  an 
antique  dealer,  but,  tbougb  he  succeeded  in  gaining  the 
trust  of  the  Imperial  Court  officials  in  Vienna,  he  was 
never  granted  a  court  appointment.  His  depredations 
affected  both  the  Geistliche  Schatzkammer  (Spiritual 
Treasury)  of  the  Austrian  (formerly  the  Holy  Roman) 
Empire  and  the  Museum  of  the  Dukes  of  Modcna  in 
Vienna,  but  his  thefts  from  the  former  were  not  dis- 
covered during  his  lifetime. 

The  Italian  Duchy  of  Modcna  had  descended  in  the 
nineteenth  century  through  the  female  line  to  Franz  V, 
Duke  of  Ocstcrreich-Este.  The  Austrian  prince  took  up 
residence  in  Modcna  but  in  1859  he  was  forced  to 
abandon  his  dukedom  and  return  to  Austria.  In  1869 
he  was  allowed  to  remove  a  part  of  the  hereditary 
possessions  of  the  Dukes  of  Modcna  and  these  were 
established  in  Vienna  as  the  Herzogl.  Modcnes.  Mus- 
eum, later  known  as  the  Estcnsische  Kunstsammlung.3 
The  circumstances  that  led  to  Wcininger's  being  en- 
trusted with  restoration  work  on  objects  in  the  Modcna 
ducal  collection  are  not  recorded,  but  he  was  allowed 
to  remove  at  least  four  bronzes,  a  pair  of  Mars  and 
Minerva  fircdog  figures  by  or  after  Tiziano  Aspctti4 
and  a  pair  of  Sphinxes  by  Andrea  Riccio.5  In  each  case 
he  made  copies  which  he  returned  to  the  Museum  and 
sold  the  originals.  The  original  sphinxes  arc  now  in  the 
Victoria  and  Albert  Museum  (Salting  Bequest):  the 
Tiziano  Aspctti  bronzes  seem  to  have  led  to  his  down- 
fall, for  the  substitution  was  recognised  and  both  the 
fakes  and  the  originals  arc  now  in  the  Kunsthistorischcs 
Museum,  the  latter  with  an  inventory  note  'returned 
by  Weininger'.  Two  separate  charges  were  made 
against  him  in  the  Vienna  courts.  He  was  condemned 
to  five  years  imprisonment  for  the  first  offence  in  June 
1876  and  to  two  years  for  the  second  in  February  1877. 

During  the  second  half  of  the  nineteenth  century  it 
was  the  fashion  to  restore  works  of  art.  The  methods 


used  were  drastic  and  the  intention  of  the  restoratid 
was  to  bring  the  object  back  to  its  appearance  whJ 
new.  It  was  this  fashion  that  enabled  Weininger 
perpetuate  Ins  frauds.  In  i860  a  comprehensive  exhitj 
tion  of  ecclesiastical  treasures  was  held  in  Vienna  and 
was  probably  at  this  time  that  attention  was  draw] 
cither  by  Weininger  himself  or  some  other  person,  I 
the  unsatisfactory  condition  of  some  of  the  objects 
the  Geistliche  Schatzkammer  (Spiritual  Treasury)  of  tl 
Holy  Roman  Empire.6  This  collection  came  under  tl 
control  of  the  Vienna  Hojburgpjarrantt  (Court  Parochi 
Office)  and  its  custodian  was  a  priest.7  There  is  rj 
doubt  that  in  the  course  of  the  centuries  the  conten 
of  this  Treasury  had  suffered  damage  through  handlirj 
by  ignorant  or  careless  persons  and  the  decision  wj 
made,  by  whom  is  not  known,  to  send  the  damage 
pieces  to  Weininger  for  restoration.  This  took  plaa 
between  1865  and  1875,  hut  the  exact  dates  have  nd 
been  established. 

When  the  objects  were  sent  away  for  restoration  n 
photographs  were  taken  and  there  was,  therefon 
nothing  to  prevent  Weininger  from  making  copies  an 
selling  the  originals  to  wealthy  collectors.  The  fact  thJ 
the  pieces  returned  by  Weininger  looked  new  -  whic] 
they  were  -  was  presumably  accepted  as  proof  of  th 
effectiveness  of  the  restoration.  This  is  not  so  surprisin 
as  might  at  first  appear,  for  the  contents  of  the  Geist 
liclic  Schatzkammer  were  little  known  and  its  curato 
had  no  art-historical  training. 


1.  A  silver-gilt  monstrance,  the  hexafoil  base  with  two  rows 
of  pierced  quatre  foils  and  numerous  applied  leaves,  the 
hexagonal  stem  with  traceried  knop,  surmounted  by  a 
rock-crystal  ring  the  arms  of  which  meet  at  the  top  in  a 
silver-gilt  mount  which  originally  supported  a  cross. 
The  ring  is  engraved  with  an  Arabic  inscription;  the  relic  is 
enclosed  within  two  glass  panels  and  secured  by  thread  to  a 
plant-like  support  of  small  pearls  and  gilt  thread.  The 
rock-crystal,  Fatimid,  eleventh  century,  the  monstrance 
Venetian,  fourteenth  century.  Gcrmanischcs 
Natioiialimiscum,  Nurnbcrg. 
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It  is  now  established  that  the  following  pieces  in  fc 
Schatzkammer  are  copies  made  by  Weininger  while  t; 
originals  are  or  were  elsewhere. 

A.  Fatimid  rock-crystal  ostensory  (No.  2);  original  1 
the  Germanisches  Nationalmuseum  (No.  1). 

B.  Reliquary  of  the  Holy  Thorn  (No.  4a,b) ;  originaK 
the  British  Museum. 

C.  Enamelled  goldcross  of  KingLudwig  I  of  Hunga- 
and  Poland  (No.  5a,b).  The  original  was  recover 
for  Vienna  while  Weininger's  copy  is  in  the  Hu 
garian  National  Museum,  Budapest  (No.  6). 

D.  Enamelled  gold  group  of  the  Annunciation  (No.  & 
original  in  the  Fitzwilliam  Museum,  CambridL  1 
(No.  7). 

E.  Rock-crystal  and  enamelled  gold  reliquary  of  J 
Felix  (No.  10) ;  original  formerly  in  the  possession  ' 
Messrs.  Wartski,  now  in  the  collection  of  Mr.  anV 
Mrs.  James  W.  Alsdorf  of  Chicago  (No.  3). 

With  one  exception,  all  the  copies  were  accepted 
authentic  originals  and  exhibited  in  the  Geistlicl 
Schatzkammer  when  it  was  taken  over  as  a  State  insq 
tution  in  1922.  The  exception  was  the  Fatimid  rod 
crystal  cross  (No.  A  above),  which  had  been  offered  ft 
sale  in  1887  to  the  Germanisches  Nationalmuseum.  II 
provenance  was  recognised  at  the  time  and  enquiry  w;  * 
made  of  the  Obersthofmeister  (Chief  Officer  of  tl 
Household)  at  the  Vienna  Imperial  Court  whether  n  I 
wished  to  buy  the  piece  back.  The  offer  was,  howeve  » 
refused  and  the  monstrance  entered  the  Number  1 
Museum.8  Instead  of  using  rock-crystal  Weiningd 
made  the  ring  of  cast  glass.  The  metal  used  was  onl 
gilt  copper,  instead  of  silver  gilt.  This  substitutio 
nevertheless  escaped  the  notice  of  the  curator  of  th 
Schatzkammer  and  also  of  the  subsequent  authorities 
This  is  proved  by  the  fact  that  it  is  included  as  aj 
original  in  the  1901  report  of  the  K.  K.  Central-Kotm 
mission  z.  Erforschung  d.  Historischen  Denkmale.9 

A  curious  feature  of  Weininger's  copies  is  that  the] 
were  never  quite  exact,  there  being  differences  of  detai 
and  sometimes  of  size  as  well.  Presumably  he  knew  tha 
no  exact  measurements  were  taken  and  some  slight  disij 
crepancy  could  be  explained  away  by  reference  to  thl 
work  of  restoration.  In  the  case  of  the  monstrance  thl 
most  obvious  difference  is  in  the  support  of  the  relic! 
The  cross  on  top  is  the  only  legitimate  restoration) 
undertaken  by  Weininger  on  tins  piece.  It  was  onH 
when  the  originals  appeared  on  the  market  after  tha 
death  of  die  collectors  who  had  purchased  them  froni 
Weininger  that  the  truth  about  the  other  pieces  was 
realised.  Even  then  there  was  much  uncertainty,  as  tha 
first  reaction  of  some  experts  was  to  assume  that  did 
version  in  the  Schatzkammer  must  be  the  original,] 
while  that  in  private  possession  was  thought  to  be  the 
copy. 

The  second  piece  in  the  Schatzkammer  to  be  recog- 
nised as  a  fake  was  the  Reliquary  of  the  Holy  Thorn. 
According  to  the  late  Dr.  Strohmer  of  the  Kunst- 
historisches  Museum,  the  original  had  been  sold  to 
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Baron  Ansclm  von  Rothschild  in  Vienna,  presumably 
in  the  early  1870s;10  from  him  it  passed  to  his  son 
Baron  Ferdinand  Rothschild,  who  bequeathed  it  in 
1898,  together  with  the  rest  of  what  is  now  known  as 
the  Waddcsdon  Collection,  to  the  British  Museum.  It 
was  not  until  1927  that  the  facts  were  revealed;  in 
that  year  the  second  edition  of  the  Waddcsdon  Col- 
lection catalogue1 1  stated  of  the  reliquary  'In  the  nine- 
teenth century,  when  it  was  sent  to  be  restored,  a  copy 
was  substituted  for  the  original  and  placed  in  the 


Schatzkammer.  At  the  same  time  a  longer  account  was 
published  by  J.  Destree12  in  which  illustrations  of  the 
fake  and  the  genuine  piece  were  shown.  When  the 
exhibition  of  Vienna  Treasures  was  held  in  London  in 
1949  the  fake  reliquary  was  brought  over  for  compari- 
son with  the  original  one,  a  confrontation  at  which  I 
had  the  good  fortune  to  be  present.  This  comparison 
was  important  as  the  original  had  also  been  worked  on 
by  Weininger.  If  it  had  been  in  perfect  condition  it 
would,  of  course,  not  have  been  sent  for  restoration. 


3a,  b  and  c.  Enamelled  gold  and  rock-crystal  casket,  the  corners 
supported  by  four  male  caryatids,  the  front,  top  and  back  set 
with  three  rock-crystal  plaques  engraved  with  figures  of  the 
Cardinal  Virtues  flanked  by  cherubs  after  the  three  predella 
paintings  in  the  Vatican  from  Raphael's  Entombment  in  the 
Borghese  Gallery.  The  sides  engraved  with  vases  of  flowers, 
the  base  enamelled  with  polychrome  mauresques.  North 
Italian,  second  half  of  the  sixteenth  century. 
Collection  of  Mr.  and  Mrs.  James  W.  Abdorf  of  Chicago. 

The  comparison  showed  that  Weininger  had  not 
reproduced  the  original  exactly,  but  had  introduced 
variations  to  suit  his  own  taste  or  convenience.  Thus 
he  altered  the  proportions  of  the  windows,  added 
crosses  to  the  buttresses  around  the  base  and  vine 
leaves  to  the  green  enamelled  mound  of  the  Last 
Judgement  scene.  Furthermore  he  modernised  the 
black-letter  script  of  the  scroll  in  the  centre  below  the 
pax-shaped  central  member.  Finally,  the  face  of  Christ 
in  the  medallion  at  the  top  of  the  back  is  lacking  in  the 
Weininger  copy.  He  also  saved  himself  trouble  by 
omitting  the  translucent  enamel  from  the  figures  on 
the  back  of  the  genuine  piece,  though  he  did  enamel 
those  on  his  copy.  The  copy  is  skilfully  executed  with 
the  exception  of  the  enamelled  faces  of  the  figures, 
which  have  typical  nineteenth-century  expressions. 
This  reliquary  is  his  finest  achievement. 
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After  the  reliquary  of  the  Holy  Thorn  the  next  most 
important  piece  stolen  and  copied  by  Weininger  is  the 
gold  altar  cross  of  Ludwig  I  (Nos.  5  a  and  b),  originally 
constructed  shortly  after  1370,  the  year  in  which  he  was 
elected  King  of  Poland.  This  contained  a  fragment  of  the 
True  Cross  that  had  been  presented  to  Queen  Maria  of 
the  Neapolitan  branch  of  the  Anjou  dynasty  by  her 
father,  King  Stephen  of  Hungary  (1270-1272),  but  had 
subsequently  been  returned  by  her  to  her  grandson, 
Charles  I  of  Hungary.  The  cross  came  in  the  fifteenth 
century  through  marriage  into  the  possession  of  the 
Habsburg  Holy  Roman  Emperor,  who  had  a  silver- 
gilt  foot  made  for  it,  probably  by  a  Vienna  goldsmith. 
During  the  sixteenth  century  certain  alterations  were 
made;  three  new  quatrefoil  plaques  were  set  in  the 
ends  of  the  arms  on  the  back,  namely,  that  on  the  top 
with  the  lettering  Vera  Particula  Stae  Cruets,  the  symbol 
of  the  bull  of  St.  Luke  on  the  right  arm,  and  the 
double-eagle  of  the  Empire  at  the  bottom.  Weiningcr's 
copy  of  tins  cross  remained  unsuspected  in  the  Geist- 
Hefw  SchatzUammer  until  after  the  First  World  War 
when,  in  accordance  with  the  treaty  that  accomplished 
the  separation  of  the  states  of  Austria  and  Hungary,  it 
was  ceded  to  Hungary  along  with  a  number  of  other 
objects  that  belonged  to  the  Hungarian  cultural  heri- 
tage. The  actual  transfer  did  not  take  place  until  about 
1930,  by  which  date  something  of  Weiningcr's  activi- 
ties was  known.  The  cross  was  included  by  Dr.  Varju, 
Director  of  the  Hungarian  National  Museum,  in  the 
catalogue  he  published  in  193313  He  recognised  that  it 
was  of  doubtful  authenticity  and  described  it  as  an 
object  that  had  been  altered  in  the  seventeenth  century 
of  which  'only  the  form  recalls  the  original'.  Sub- 
sequently in  1940  Dr.  Mihalik,  who  was  then  in  charge 
of  the  goldsmiths'  work  in  the  Museum,  published  Ins 
own  opinion  of  the  cross  in  the  Hungarian  Quarterly.1* 
Unfortunately  he  suggested  in  Ins  article  that  Wein- 
inger, when  making  his  copy,  had  mixed  the  parts  so 
that  each  cross  was  half  genuine  and  half  spurious.  This 
theory  was  unfounded  and  was  withdrawn  by  Mihalik 
in  i960  in  a  subsequent  publication.15  Nevertheless  the 
idea  at  first  gained  acceptance  with  the  result  that  un- 
justified suspicions  were  expressed  about  the  genuine 
cross  when  it  appeared  on  the  market. 

Weiningcr's  restoration  of  the  original  seems  to  have 
been  confined  to  the  enamel,  but  the  work  was  not 
well  done  and  was  erased  by  a  later  owner.  He  even 
made  a  mistake  in  representing  the  tinctures  of  the  arms 
of  Hungary  and  Poland  on  it.  The  name  of  the  first 
purchaser  from  Weininger  is  not  known,  but  the 
original  cross  was  exhibited  to  the  Society  of  Antiqu- 
aries by  Sir  J.  C.  Robinson  on  19,  March,  1891,16  when 
it  belonged  to  Mr.  Murray  Marks.  He  then  stated  that 
it  had  been  acquired  in  Vienna  some  ten  years  pre- 
viously, that  is,  after  the  death  of  Weininger.  The  cross 
disappeared  from  view  until  1936  when  it  re-appeared 
in  the  collection  of  the  Danish  film  producer,  Ole 
Olscn.17  In  the  meantime  it  had  been  separated  from 
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the  foot,  presumably  by  some  purist  who  felt  that  the 
hundred  years  difference  in  date  made  them  unsuitable 
for  display  together.  In  February  1953  the  cross  was 
offered  for  private  sale  to  the  Kunstindustrie  Museum 
in  Copenhagen  from  the  estate  of  Ole  Olscn,  but  it  was 
not  purchased  owing  to  the  currency  of  the  story  that 
it  was  only  half  genuine.18  Amongst  those  who  were 
consulted  and  expressed  doubt  about  its  authenticity 
was  Professor  Erich  Meyer,  Director  of  the  Hamburg 
Museum  fiir  Kunst  und  Gewerbe  and  a  leading  author- 
ity on  mediaeval  art.  It  was  included  in  the  fourth  part 
of  the  sale  of  the  Ole  Olsen  Collection19  but,  owing  to 
the  doubt  that  still  persisted,  failed  to  reach  its  reserve 
and  was  bought  in. 

It  is  now  necessary  to  turn  to  the  history  of  the 
fifteenth-century  foot.  This  was  acquired  by  Dr.  W. 
L.  Hildburgh  from  the  Thomas  Harris  Collection  and 
presented  in  1953  as  part  of  his  annual  gift  of  works  of 
art  to  the  Victoria  and  Albert  Museum.20  As  the  story 
of  the  cross  was  by  this  time  generally  known,  he  made 
the  stipulation  that,  should  it  ever  be  possible  to  re- 
assemble the  cross,  the  Museum  might  part  with  the 
foot  in  order  to  complete  the  whole.  As  Assistant 
Keeper  in  the  Department  of  Metalwork,  I  was  able  to 
study  this  foot  which  was  evidently  genuine  in  every 
respect.  I  therefore  wrote  to  the  National  Museum  at 
Budapest  and  requested  Dr.  Mihalik  to  examine  the 
cross  once  again.  He  replied  'I  have  again  investigated 
the  object  and  now  I  am  sure  it  is  fully  a  forgery  with- 
out any  original  details  .  .  .  there  is  no  question  of  a 
seventeenth-century  renovation,  it  is  fully  a  Vienna 
falsification  of  the  second  half  of  the  nineteenth 
century'.21  I  subsequently  flew  to  Copenhagen,  ex- 
amined the  genuine  cross  there  and  obtained  an  option 
valid  for  eight  weeks  to  buy  it  for  £2,500.  Although 
the  Victoria  and  Albert  Museum  already  owned  the 
foot,  I  was  unable  to  persuade  the  authorities  to  pur- 
chase what  must  have  been  one  of  the  greatest  bargains 
of  all  time  and  I  offered  my  option  to  the  Kunst- 
historisches  Museum  in  Vienna,  thus  enabling  them  to 
recover  in  October,  1957,  the  original  cross  which  they 
had  lost  in  the  1860's.  The  Vienna  Museum  authorities 
had  little  funds  to  spare  at  the  time,  but  it  so  happened 
that  the  scries  of  exhibitions  of  Treasures  from  Vienna 
which  they  had  held  in  Europe  and  the  United  States 
had  left  them  with  enough  to  pay  for  the  cross.  There- 
after I  was  able  to  arrange  for  the  Victoria  and  Albert 
Museum  to  surrender  the  foot  so  that  the  whole  cross 
could  be  re-assembled  in  Vienna  where  it  is  now  on 
view  in  the  Schatzkammer.22  When  received  from 
Dr.  Hildburgh  the  cross  foot  had  a  quatrefoil  plaque 
attached  to  one  of  its  four  lobes,  the  others  being 
wanting.  This  plaque,  though  contemporary,  clearly 
did  not  belong  to  the  foot  and  was,  therefore,  retained 
by  the  Museum  when  the  foot  went  to  Vienna.  The 
spurious  cross  in  Budapest  has  four  applied  plaques,  but 
they  are  all  by  Weininger. 

The  possibility  that  Weininger  might  have  returned 


rn. 


175 


ja  and  b.  Front  and  back  views  of  enamelled  gold  reliquary 
cross  containing  a  fragment  of  the  True  Cross,  the  front  with 
six  heraldic  shields,  five  with  the  arms  of  Hungary  impaling 
France  Ancient  and  one  with  the  arms  of  Poland.  The  back 
set  with  translucent  enamelled  plaques  of  the  symbols  of  the 
Evangelists,  the  enamel  mostly  missing ;  Hungarian,  about 
1370,  three  of  the  plaques  on  the  back  later;  the  foot  of  silver- 
gilt  with  pierced  Gothic  gallery,  the  stem  of  architectural 
form  with  two  stories  of  pierced  and  traceried  windows; 
Austrian,  fifteenth  century.  Geistliclic  Schatzkammcr ,  Vienna. 


an  original  to  the  Schatzkammcr  and  sold  the  copy  led 
to  unjustified  suspicion  falling  upon  the  rock-crystal 
and  enamelled  gold  casket  from  the  Geistliche  Schatz- 
kammer-the  fifth  item  in  the  list,  above.  This  was  sold 
by  Weininger  or  through  an  intermediary  to  a  well- 
known  Vienna  collector  of  goldsmiths'  work.  It  sub- 
sequently passed  into  the  Spitzer  Collection  and  is 
illustrated  in  the  1892  catalogue  with  a  description  by 
M.  Bonaffe.23  Its  next  appearance  was  in  1970  in  the 
sale  of  Works  of  Art  of  the  late  Arturo  Lopez  Will- 
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iaw.24  The  Sotheby  catalogue  pointed  out  that  it  was 
pair  to  the  similar  one  in  the  Geistlichc  Schatz- 
immcr  and  listed  it  along  with  the  other  known 
riginals  that  had  been  abstracted  by  Weininger  from 
iat  source.  It  would  have  been  impolitic  tor  Sotheby's 
>  suggest  in  their  catalogue  that  the  casket  in  the 
chatzkammer  was  spurious.  It  was  still  on  exhibition 
the  time  and  described  in  the  catalogue25  then  cur- 
;nt  as  follows: 

Casket  with  a  relic  of  Saint  Felix,  Italian,  sixteenth 
century.  Rock-crystal  in  gold  enamel  work.  Thefigural 
parts  of  the  rock-crystal  plaques  repeat  the  three  predella 
pictures  of  Raphael  Santi's  Entombment  in  the  I  'atican 


inquiries  made  of  the  Director  of  the  Plastik  und 
[unstgewerbe  department  of  the  Kunsthistorisches 
/luseum  after  the  sale  established  that  doubts  had  been 
ntcrtained  about  the  casket  there  and  it  was,  therefore, 
xcluded  from  the  1971  catalogue  of  the  Schatz- 
ammer,  though  it  remained  on  view  until  February 
972.  It  has  now  been  relegated  to  the  Museum  store- 
00m.  In  order  to  establish  the  relationship  between  the 
wo  versions  of  the  St.  Felix  reliquary  casket,  the  Lopez 
^illshaw  one  was  taken  to  Vienna  for  a  direct  com- 
>arison.  Whereas  the  Vienna  one  looked  new,  the 
atter  showed  distinct  signs  of  wear.  As  in  the  case  of 
he  reliquary  of  the  Holy  Thorn,  the  two  pieces  were 
lot  identical  and  even  the  sizes  were  different.  The 
nain  differences  were  in  the  rock-crystal  plaques; 
whereas  those  on  the  original  casket  follow  the  Raphael 
redella  exactly  (No.  3  a),  on  the  Weininger  version 
;crolling  foliage  is  introduced  around  the  circular  frame 
sf  the  central  figure  on  the  two  longer  sides  and  on  the 
:op.  Further,  while  the  side  panels  of  the  original  casket 
ire  engraved  with  vases  of  flowers  within  delicate 
scrolls  (No.  3c)  those  of  the  other  casket  repeat  the 
same  two  figures  of  winged  cherubs  which  already 
appear  on  the  front  panel.  Such  a  repetition  of  the  same 
figures  so  close  to  each  other  would  be  exceptional  on 
an  authentic  sixteenth-century  piece.  Finally  there  are 
differences  in  the  enamelled  gold  mounts  and  in  the 
■placing  of  the  mauresque  design  on  the  base  of  the 
casket.  Weininger  could  allow  himself  such  differences 
in  detail  as  the  casket  would  remain  at  least  several 
weeks  in  his  hands  for  repair  and  the  priest  in  charge 
was  not  likely  to  recall  every  feature  of  the  ornament. 
In  the  event  of  any  question  arising  he  could  always 
say  that  the  alteration  had  come  in  the  course  of  the 
restoration.  He  took  a  greater  risk  in  departing  from 
the  original  measurements.  The  Weininger  version 
measures  9  by  5.1  by  4.2  cm.  whereas  the  original 
measures  8.2  by  4.8  by  4  cm.  One  would  expect  that 
some  record  would  have  existed  of  the  actual  size  of 
the  reliquary  but  this  was  evidently  not  the  case, 
presumably  because  the  important  part  was  considered 
to  be  the  relic  of  Saint  Felix  and  not  its  container. 
When  he  sold  the  original  Weininger  abandoned  the 
association  with  St.  Felix,  doubtless  because  a  secular 


casket  would  fetch  a  higher  price  than  a  reliquary. 
The  original  purpose  of  the  casket  is  uncertain.  The 
satyrs  at  the  corners  suggest  a  secular  use,  but  the 
figures  of  Virtues  and  the  Sacred  Monograms  engraved 
in  the  rock-crystal  point  to  a  religious  association. 

It  is  tempting  to  speculate  what  repairs  Weininger 
had  to  carry  out  to  the  original  casket.  The  part  most 
susceptible  to  damage  was  the  enamel,  and  in  this  case 
it  was  apparently  the  mauresque  design  on  the  base 
that  required  restoration.  The  lapis-lazuli  panel  inside 


6.  Weininger's  copy  of  No.  5,  now  in  the  Hungarian  National  Mnsaii 


7.  Enamelled  gold 
group  of  the 
Annunciation,  the 
figures  set  within  a 
fenced  garden.  Paris, 
early  fifteenth 
century,  on  later 
ebony  base. 
Fitzwilliam  Museum, 
Cambridge. 


8.  Weininger's  copy 
of  No.  7. 


the  base  may  also  be  an  addition  by  Weininger;  as  the 
casket  had  previously  contained  a  relic,  the  bottom 
would  have  been  covered  over  and  it  was  only  when 
the  relic  was  removed  that  some  such  feature  may  have 
been  necessaiy  to  conceal  its  unenamelled  upper  side. 
One  other  feature  of  the  casket  calls  for  comment.  The 
two  winged  cherubs  that  flank  the  half  length  figure  of 
Faith  on  the  front  panel  hold  tablets  with  the  sacred 
monogram  in  Latin  and  in  Greek,  but  in  reverse.  If  the 
figures  on  the  rock-crystal  panels  are  compared  with 
the  Raphael  predella  it  will  be  seen  that  they  also  are  in 
reverse.  The  explanation  is  that  the  engraver  copied  the 
Raphael  subjects  directly  in  intaglio  on  the  panels  but 
when  they  were  mounted  in  the  casket  they  were  seen 
from  the  opposite  side  so  that  everything  was  reversed. 


In  the  same  way  engravings  after  paintings  are  usualb 
in  reverse  except  for  a  few  cases  where  the  engraver  ha! 
reversed  the  subject  on  the  copper  plate  so  that  i' 
appeared  in  the  same  sense  as  the  original  on  the  print 
A  curious  point  about  the  Greek  inscription  on  th< 
Raphael  Predella  is  that,  instead  of  reading  in  the  usua 
way  XPC,  it  reads  CPX,  i.e.  it  is  already  partly  re- 
versed so  that  on  the  rock-crystal  it  comes  out  ir 
almost  correct  form.  Possibly  this  alternative  versior 
was  acceptable  in  the  sixteenth  century,  possibly  some 
assistant  in  Raphael's  studio  made  this  error  in  painting 
the  unfamiliar  Greek  letters.  At  this  distance  it  i< 
impossible  to  arrive  at  a  definite  solution  of  this 
problem. 

The  Annunciation  Group  in  the  Fitzwilliam  Museum 
Cambridge  (No.  7)  was  acquired  by  the  Museum  in 
1938  as  part  of  the  Cunliffe  Bequest  but  nothing  is 
recorded  of  its  earlier  history.  An  examination  does 
not  reveal  signs  of  repair  and  it  is  difficult  to  see  why  it 
should  ever  have  gone  to  Weininger  at  all.  The  con- 
dition of  the  enamel  of  the  figures  is  good  and  only  that 
of  the  base  is  somewhat  flaked.  This  group  probably 
constituted  the  central  element  of  an  important  Bur- 
gundian  piece;  to  obtain  an  idea  of  its  original  appear- 
ance one  has  to  think  of  something  like  the  Reliquary 
of  the  Holy  Thorn.  The  fact  that  the  figures  are 
wrought  completely  in  the  round  implies  some  deep 
enclosing  structure.  This  piece  escaped  the  notice  of 
Dr.  Theodor  Miiller  and  E.  Steingraber  in  their  com- 
prehensive study  of  Burgundian  fourteenth-century 
enamels.26  Presumably  the  original  was  unknown  to 
them  and  the  Weininger  copy  was  not  accessible  as  it 
had  been  withdrawn  from  exhibition  in  the  Geistliche 
Schatzkammer. 

There  is  perhaps  some  significance  in  the  fact  that 
with  one  exception  all  the  objects  sent  to  Weininger 
for  repair  had  enamelled  ornament.  Enamel  is,  in  fact, 
the  most  fragile  of  the  materials  used  in  the  construc- 
tion of  mediaeval  goldsmiths'  work  but  also  the  most 
difficult  to  restore  unless  this  is  done  with  unfired 
colour.  Examination  of  Weininger's  pieces  in  the 
Geistliche  Schatzkammer  and  elsewhere  suggest  that* 
enamelling  was  Ins  weakest  point.  The  two  uppermost 
figures  of  apostles  on  the  dexter  side  of  the  Holy 
Thorn  Reliquary  are  completely  renewed  by  Wein- 
inger and  there  is  a  recognisable  difference  between  the 
enamel  on  them  and  on  the  remaining  figures.27  His 
goldsmithing,  in  particular  his  construction  of  the 
elaborate  Gothic  bases  and  cresting  of  the  late  medi- 
aeval vessels  he  reproduced,  was  outstanding. 

Apart  from  the  objects  of  the  Schatzkammer,  Wein- 
inger seems  also  to  have  obtained  certain  antique  wall- 
lights  (antike  Wandleuchter),  presumably  from  one  of  the 
Imperial  palaces.  Between  1875  and  1879  efforts  were 
made  by  the  Obersthofmeister  to  repossess  them.  The 
last  document  dates  from  1879  when  the  proceedings 
were  cancelled,  presumably  because  Weininger's  death 
precluded  all  hope  of  dieir  return.28 
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With  one  exception  the  objects  stolen  by  Wciningcr 
vc  now  been  returned  to  Vienna  or  are  in  other 
uscums:  the  exception  is  the  Reliquary  of  St.  Felix, 
spite  of  its  extraordinary  provenance  this  is  still  in 
ivatc  possession.  To  say  that  the  case  of  Wciningcr  is 
>sed  might  be  premature,  for  there  may  yet  be  other 
sagrccablc  discoveries  to  be  made  in  Vienna. 
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MORGAN  &  SANDERS  AND 
THE  PATENT  FURNITURE  MAKER: 
OF  CATHERINE  STREET 


Brian  Austen 


Furniture  historians  have  long  recognised  the  Regency  cabinet-makers  and  upholsterers  Morgan  & 
Sanders  of  Catherine  Street,  Strand  as  one  of  the  leading  London  makers  of  this  period.  They  were 
noted  for  the  patent  furniture  which  featured  prominently  in  their  advertisements.  Most  of  the 
existing  references  to  Morgan  &  Sanders  arc  however  based  on  a  limited  range  of  sources.  The 
account  of  the  firm's  showroom  in  Catherine  Street  published  in  Ackermann's  Repository  in 
August  i8og  and  a  number  of  plates  with  descriptions  indicating  Morgan  &  Sanders  as  their  source, 
included  in  the  same  publication,  form  the  major  source  of  information.  This  has  been  supplemented 
by  detail  from  tradecards  and  directories.  It  is  the  intention  of  this  article  to  try  to  probe  further, 
though  the  business  records  of  Morgan  &  Sanders,  like  those  of  most  cabinet-makers,  have  failed  to 
survive;  the  number  of  known  commissions  are  few;  and  with  certain  exceptions  the  furniture 
produced  appears  not  to  have  been  marked. 


It  has  often  been  noted  that  there  were  distinct 
similarities  between  the  ranges  of  patent  bedsteads 
and  other  furniture  offered  by  Morgan  &  Sanders 
and  their  rivals  in  Catherine  Street,  Thomas  Butler.  It 
is  therefore  no  surprise  to  discover  that  Butler  was  em- 
ploying both  Thomas  Morgan  and  Joseph  Sanders  in  his 
business  immediately  prior  to  the  establishment  of  their 
own  in  i8or.  Butler  had  established  his  business  at  14, 
Catherine  Street,  in  1787  and  appears  to  have  made  use 
of  a  patent  (No.  1483)  granted  on  4  June,  1785  to 
Thomas  Waldron  who  had  premises  at  11,  Catherine 
Street.  This  patent  concerned  the  construction  of  bed- 
steads without  the  use  of  screws  or  nuts  and  bolts  to 
facilitate  easy  dismantling  and  assembly.  Thomas  But- 
ler prior  to  his  entry  to  the  trade  appears  to  have  been 
an  attorney's  clerk,  and  this  probably  accounts  for  the 
way  he  at  times  left  the  everyday  management  of 
the  business  to  his  foreman  craftsmen.  He  was  a  non- 
conformist preacher  with  an  interest  in  a  chapel  at 
Hitchin  in  Hertfordshire  and  this  probably  occupied 
much  of  his  time.  This  would  seem  to  suggest  that  he 
also  lived  in  or  had  property  in  the  Hitchin  area. 
Joseph  Sanders  claimed  that  he  superintended  the 
manufacturing  side  of  the  business  for  the  eight  years 
prior  to  the  setting  up  of  his  partnership  with  Morgan 
and  was  responsible  for  the  sole  management  for  the  last 
three  years.  During  this  time  he  claimed  to  have  effected 
a  number  of  improvements  in  the  sofa  beds,  chair  beds 
and  four  post  bedsteads  produced,  and  invented  the 
Imperial  Dining  Table  and  portable  chairs.  Prior  to  join- 
ing Butler  he  appears  to  have  had  four  years  experience 
in  the  trade,  a  part  of  this  being  with  the  royal  cabinet- 
makers El  ward  &  Marsh  of  13,  Mount  Street,  Gros- 
venor  Square.  Thomas  Morgan  prior  to  his  appoint- 


ment as  an  undcr-clcrk  in  Butler's  counting  house  had 
traded  as  a  linen  draper  in  Newgate  Street  and  later 
Newport  Street.1 

Late  in  1800  Thomas  Butler  decided  to  dispose 
of  his  business  in  Catherine  Street  and  Joseph  Sanders 
and  Thomas  Morgan  expressed  an  interest  in  taking  it 
over.  It  was  agreed  that  Thomas  Oxenham  of  354, 
Oxford  Street  should  value  the  stock.  Oxenham  was  a 
maker  of  mangles  and  napkin  presses  who  prominently 
advertised  the  fact  that  he  was  'patent  mangle-maker 
to  their  Majesties,  Prince  of  Wales  and  Royal  Family'. 
There  is  evidence  that  he  was  friendly  with  Butler  and 
probably  came  into  contact  with  him  in  connection 
with  his  religious  duties.  Thomas  Oxenham  was  also  a 
preacher  at  a  chapel  at  Welwyn  in  Hertfordshire  close 
to  that  used  by  Butler.  Morgan  &  Sanders  before  the 
transaction  was  formally  completed  claimed  to  have 
started  trading  on  their  own  account.  It  was  not  how- 
ever to  them  that  Butler  disposed  of  his  business,  but 
to  Thomas  Oxenham,  much  to  their  outrage.  Oxen- 
ham claimed  to  have  purchased  from  Butler  'his  sole 
Patent-right  for  making  the  said  much  admired  Bed- 
steads . . .  together  with  all  his  Stock  in  Trade,  Engines, 
Tools  &c'.  He  was  certainly  in  possession  of  the 
business  in  June  1801  and  trading  from  expanded 
premises  at  both  13  and  14,  Catherine  Street,  Strand.2 
At  the  same  time  Thomas  Morgan  and  Joseph  Sanders 
established  themselves  next  door  but  one  at  16  and  17 
Catherine  Street,  and  from  the  time  they  began 
trading  claimed  to  be  the  true  successors  of  Thomas 
Butler  and  able  to  offer  'the  much-admired  Four-Post 
and  Tent  Bedsteads  .  .  .  and  every  other  article  pre- 
cisely the  same  as  T.  Butler's  while  Morgan  and 
Sanders  conducted  the  business'.  As  added  emphasis 
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cv  declared  that  they  had  'no  connection  with  T. 
•xenham,  the  Mangle-Maker'.3 

Oxenham  commenced  production  at  his  newly 
;quired  premises  offering  apart  from  the  patent  four 
ost  bedsteads  and  Imperial  Dining  Tables  a  wide 
inge  of  articles  in  the  cabinet  and  upholstery  classes 
lcluding: 

Curious  new  invented  Folding  Chair  Beds,  Double  and 
Single  Sofa  Beds  . . .  Couch  Beds  on  various 
constructions ;  Sofa  Beds  for  Merchant's  sliips  and 
travelling  in  general,  elegant  Card  and  Pembroke 
Sofa  Tables. 

t  is  clear  that  despite  the  defection  of  Morgan  and 
landers  some  at  least  of  the  key  staff  remained  to  assist 
Dxenham.  James  Staines,  the  son-in-law  of  Thomas 
N aldron  the  patentee  of  the  bed  construction,  who 
lad  already  served  Butler  for  nearly  nine  years,  stayed 
)n.  For  reasons  which  are  not  altogether  clear,  Thomas 
Oxenham  traded  from  Catherine  Street  for  less  than  a 
y'ear  and  by  early  April  1802  had  vacated  the  premises 
ind  concentrated  his  business  at  his  earlier  address  of 
354,  Oxford  Street.  Here  he  continued  to  make  a 
similar  range  of  furniture  while  at  the  same  time 
offering  it  to  the  public  at  'from  10  to  20  per  Cent 
:heaper  than  the  boasted  Manufactories  in  Catherine- 
Street  . . .  offered  at  these  prices  for  ready  money  only'.4 
rhomas  Butler  immediately  recommenced  production 
it  13  and  14  Catherine  Street  on  his  own  account  and 
the  previous  ill-will  between  him  and  Morgan  & 
Sanders  was  revived.  In  one  advertising  broadsheet, 
undated  but  issued  early  in  1805  Morgan  &  Sanders 
declared  of  Butler: 


1.  Morgan  &  Sanders'  wareroom  in  Catherine  Street  published 
in  Ackermann's  Repository  in  August  1809.  Guildhall  Library. 

It  becomes  necessary  to  inform  the  Public  that  this  Man 
was  formerly  an  Attorney's  Clerk  That  one  of  his 
present  chief  assistants  was  a  Shoemaker  and  the 
other,  a  Butcher,  in  Gray's  Inn  Lane.  These  three 
Wiseacres  are  now  offering  to  the  Public  Furniture, 
after  the  Egyptian,  Etruscan,  Greek  and  Chinese 
manner.  How  far  Ladies  and  Gentlemen  will 
encourage  this  we  leave  to  the  Judgement  of  a 
discerning  public  to  determine. 

The  implication  that  Butler  was  using  unskilled  persons 
in  key  roles  was  almost  certainly  false  and  James 
Staines  was  known  to  be  still  in  his  employment  at 
tins  date.  Advertisements  of  this  period  reflect  the 
continuing  hostility  with  both  claiming  to  be  the 
original  inventors  of  the  articles  offered  and  warning 
customers  to  ensure  that  they  did  not  by  mistake  enter 
the  rival  premises.5 

By  August  1809,  the  month  when  the  plate  illu- 
strating their  'wareroom'  (No.  1)  with  descriptive  text 
were  published  in  Ackermann's  Repository,  Morgan  & 
Sanders  had  evidently  built  up  a  flourishing  business. 
They  claimed  to  be  employing  'nearly  one  hundred 
mechanics,  besides  other  necessary  servants'  in  their 
Catherine  Street  premises,  now  named  Trafalgar 
House,  which  were  said  to  have  been  'formed  of  six 
houses  united'.  Rate  books  of  this  period  do  not  alto- 
gether support  this  last  claim  and  show  Morgan  & 
Sanders  renting  only  the  two  buildings  in  Catherine 
Street  and  three  adjoining  properties  of  a  low  rateable 
value  in  Helmet  Court  behind  Catherine  Street.6 


181 


Their  claim  that  'in  addition  to  the  number  of  per- 
sons constantly  employed  in  Trafalgar  House,  above 
ten  times  as  many  are  gaining  a  livelihood  immediately 
in  the  employ  ot  Morgan  and  Sanders  in  different  parts 
ot  London  and  its  environs'  should  be  viewed  with 
caution.  It  would  seem  unlikely  that  this  figure  refers 
to  continuous  direct  employment  of  outworkers  but 
no  doubt  it  includes  some  allowance  for  the  staffs 
employed  by  sub-contractors  and  suppliers  of  mat- 
erials. The  text  gives  the  impression  that  it  was  prob- 
ably written  by  the  partners,  some  phrases  being  very 
similar  to  those  used  in  their  advertisements.  We  must 
also  remember  the  desire  by  Rudolph  Ackcrmann,  a 
near  neighbour,  to  keep  on  good  terms  with  a  cabinet- 
maker and  upholsterer  who  was  not  only  a  regular 
advertiser  in  his  publication,  but  also  supplied  him  with 
a  succession  of  designs  for  furniture  to  include  in  the 
Repository  each  month.  The  engraving  is  however 
likely  to  have  been  a  true  representation  and  this 
certainly  shows  a  fairly  spacious  upstairs  showroom 
approached  up  a  broad  staircase  in  which  an  attractive 
range  of  fashionable  furniture  was  displayed.  Amongst 
items  that  can  be  identified  are  a  wardrobe,  pole 
screen,  lyre-back  chairs,  a  cheval  glass,  pier  and  convex 
glasses,  a  gothic  bookcase,  a  globe  writing  or  work 
table  and  a  fine  bed  embellished  with  naval  motifs.7 
The  use  of  upstairs  showrooms  of  this  kind,  as  opposed 
to  the  growing  trend  for  displays  on  the  ground  floor 
viewable  through  large  windows  from  the  street,  still 
had  its  advocates  among  whom  was  Matthew  Boulton. 
When  considering  the  establishment  of  a  London 
showroom  in  October  1770  he  wrote  to  James  Adam: 

my  Ideas  oj  a  Slwp  or  sale  room  are  very  different 
from  yours  for  I  would  rather  choose  a  large  elegant 
room  up  Stairs  without  any  other  window  than  a  sky 
light;  by  this  sort  of  concealment  you  excite  curiosity, 
more  you  preserve  your  improvements  from  Street 
walking  pirates:  The  Nobility  would  like  that  less 
publick  repository.  The  novelty  wou'd please  more 
and  last  longer  than  the  present  Mode  of  Exhibition.8 

While  the  enterprise  of  Morgan  &  Sanders  flourish- 
ed, that  of  Thomas  Butler  was  to  have  a  somewhat 
chequered  career.  From  the  re-opening  in  April  1802 
he  continued  his  business  at  13  and  14  Catherine  Street 
until  early  in  18 10  when  he  retired.  Three  of  the  leading 
employees  of  Thomas  Butler  as  a  consequence  began 
business  on  their  own  account  as  'Pryer,  Steaines  and 
Mackenzie'  at  30,  Brydges-street,  near  at  hand,  offering 
a  similar  range  of  furnishings.  Thomas  Butler  for 
reasons  unknown  once  more  started  up  in  business  at 
13  and  14  Catherine  Street  late  in  1 813,  and  on 
3  October  announced  in  The  Times  that  he  had  'pur- 
chased and  recommenced  the  .  .  .  concern,  wherein  is 
an  extensive  and  valuable  stock  which  he  intends  to 
offer  ...  on  terms  as  reasonable  (in  a  considerable 
degree)  as  the  trade  price'.  Especially  mentioned  was 
'a  very  superb  and  truly  elegant  Temple  Book  Case 


suitable  for  one  of  the  first  Libraries;  considered  worth 
^250,  will  be  sold  under  its  value'.  This  time  Butler 
did  not  trade  for  long  and  by  September  18 14  he  had 
ended  his  cabinet-making  career.  On  3  April,  1816 
Morgan  &  Sanders  advertised  that  they  had  'taken  a 
considerable  part  of  Mr.  Butler's  late  Ware-rooms,  in 
Catherine-street  adjoining  their  own  and  communica- 
ted the  same'.  This  was  probably  the  upper  floors  of 
numbers  13  and  14  as  rate  books  and  directories  show 
13  occupied  by  Isac  Holbird  for  his  'cabinet  manu- 
factory' and  14  by  William  Millidgc  for  his  'Stafford- 
shire warehouse'.9 

Undoubtedly  one  of  the  main  reasons  for  the  success 
of  Morgan  &  Sanders  was  the  active  promotion  of 
their  range  of  products.  This  was  achieved  by  a  regular 
advertising  programme  far  more  extensive  than  that 
of  any  other  London  cabinet-maker  and  upholsterer  of 
their  day.  They  advertised  consistently  in  The  Times 
from  the  inception  of  the  firm  in  1801  until  early  in 
1 81 8  when  their  advertisements  ceased.  For  much  of 
this  time  they  were  inserting  advertisements  as  fre- 
quently as  twice  a  week.  Neither  was  The  Times  their 
only  advertising  medium.  Advertisements  are  also 
known  to  have  been  carried  by  Ackermann's  Reposit- 
ory and  the  British  Press  among  London  published 
works,  and  by  the  provincial  press  including  the 
Sussex  Weekly  Advertiser  and  the  Windsor  &  Eton 
Express.  No  doubt  this  list  is  far  from  exhaustive.  Apart 
from  this,  broadsheets10  were  also  distributed  to  clients 
and  potential  clients.  These  consisted  of  a  front  page 
with  an  elaborate  engraved  plate  showing  and  describ- 
ing their  range  of  patent  and  other  furniture,  with  a 
suitable  text  on  the  back  page  in  the  form  of  a  printed 
letter  (No.  2).  One  of  these  in  the  Banks  collection  is 
folded  and  addressed  to  Sir  Joseph  Banks,  Soho  Sq. 
There  is  no  evidence  that  it  had  passed  through  the 
post  and  these  were  no  doubt  distributed  by  hand  to 
persons  living  in  central  areas  of  London.  Thomas 
Butler,  Samuel  Oxenham,  Oxcnham  &  Co.  and 
William  Pocock  used  very  similar  broadsheets,  and  in 
the  text  on  one  prepared  by  Morgan  &  Sanders  they 
fulminate  against  Butler  for  copying  'several  of  our 
Drawings,  also,  many  of  the  Explanations  verbatim; 
and  in  this  new  Bill  of  his,  he  has  the  Impudence  to 
caution  the  Public  against  Imposition'.11  It  is  possible 
that  in  this  case  Butler  may  have  copied  the  layout 
from  Morgan  &  Sanders  but  there  would  appear  to  be 
in  the  Banks'  collection  a  broadsheet  with  engravings 
on  the  front  of  chair  and  sofa  beds  and  a  patent  four- 
post  bedstead  which  may  antedate  the  establishment 
ot  Morgan  &  Sanders'  manufactory 12  (No.  3).  The 
text  on  all  Morgan  &:  Sanders'  advertisements  was 
carefully  phrased  to  flatter  clients  and  direct  their 
attention  to  the  merit  and  ingenuity  of  their  products. 
Neither  were  Morgan  &  Sanders  unaware  of  the 
attraction  of  sales  and  special  offers.  In  April  18 16  they 
stated: 


2.  Front  of  an 
advertising  broadshceil 
issued  by  Morgan  &  j 
Sanders  soon  after  the 
commencement  of 
then  business  in  1 801. 
Banks  Collection, 
British  Museum. 
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that  in  consequence  of  the  Peace  Establishment,  the 
price  of  each  article  is  considerably  reduced . .  .no 
establisJinient  in  London  can  vend  cabinet  and  upholstery 
articles  on  such  low  and  adventageous  terms. 

'Capital  solid  mahogany  wardobes'  were  offered  a 
twelve  to  fourteen  guineas  each  with  chests  of  drawer 
from  five  guineas.  On  2  January,  1818  they  announcec 
'great  alterations  for  the  purpose  solely  of  disposing  0 
their  very  extensive  stock  (not  by  public  auction,  but  ir 
the  usual  way  of  trade),  at  very  reduced  prices,  in  ordei 
to  make  room  for  an  entire  new  style  of  article  witl 
great  improvements'.  They  also  emphasised  the  qualit\ 
of  their  service  to  the  public.  On  3  October,  181 1  the)' 
announced  that  'families  furnishing  houses  &c  can  bo 
supplied  in  a  few  hours,  with  every  article  of  furniture,: 
to  any  extent'.13 

Sanders,  who  may  well  have  been  the  driving  force 
behind  the  business,  appears  to  have  died  in  181 8  and 
his  partner  carried  on  trading  as  Morgan  &  Co.  until' 
in  early  1820  the  business  passed  to  John  Durham  who 
was  Morgan's  foreman.  John  Durham  was  a  member 
of.  the  Carpenters'  Company  who  had  been  appren- 
ticed on  2  November,  1790  to  Daniel  Lock.  He  was1 
made  free  of  the  Company  on  2  November,  1802  but 
it  is  not  known  when  he  began  his  employment  in 
Catherine  Street.  Evidently  the  premises  occupied  by 
Morgan  were  considered  too  large,  for  Durham 
traded  from  No.  16  using  also  the  premises  in  Helmet 
Court  associated  with  it.  He  advertised  the  patent  four 
post  and  tent  bedsteads,  sofa  and  chair  beds,  patent 
dining  tables  and  sideboards  and  portable  chairs  for 
which  his  previous  employers  had  made  their  name. 
He  also  supplied  Rudolph  Ackermann  with  two 
furniture  designs  for  the  Repository,  one  for  a  secret- 
aire bookcase  in  September  1822  and  the  other  for  a 
Cabinet  Dressing  Table  in  February  1824.  The  busi- 
ness probably  never  flourished  and  by  July  1825  had 
closed.14 

Both  Thomas  Butler  and  Morgan  &  Sanders  claimed 
royal  patronage.  Butler  as  early  as  January  1800  was 
advertising  the  patronage  of  the  King  and  Queen,  the 
Prince  of  Wales  and  the  Duke  of  York,  a  claim  that 
he  continued  to  promote  until  the  closure  of  his  busi- 
ness. The  advertisements  of  Morgan  &  Sanders  were 
in  July  1805  proclaiming  that  they  were  'Their 
majesties  Upholsterers  and  Cabinet-manufacturer'.  The 
records  of  the  Lord  Chamberlain's  Office  for  this 
period  however  show  conclusively  that  neither  was 

3.  Front  of  an  advertising  broadsheet  issued  by  T.  Butler 
endorsed  in  pencil  '1802'  but  probably  printed  a  year  or  two 
earlier.  Note  the  similarity  of  the  sofa  and  chair  beds  to  those 
illustrated  by  Morgan  &  Sanders.  Banks  Collection, 

British  Museum. 

4.  Front  of  an  advertising  broadsheet  issued  by  Samuel 
Oxenham  &  Co.  from  3  54  Oxford  Street  and  endorsed  in 
pencil  '1803'.  In  almost  all  respects  this  is  identical  to  that 
issued  by  Morgan  &  Sanders.  Banks  Collection,  British  Museum. 


regularly  employed  to  furnish  cither  royal  residences 
or  government  offices.  Butler's  name  does  not  appear 
at  all  and  the  only  entry  for  Morgan  &  Sanders  is  for 
the  quarter  ending  5  April,  1814  when  they  supplied 
'2  whole  length  figures  of  His  Majesty  in  Brass  finely 
chased'  at  a  cost  of  -£52  10s.  The  present  whereabouts 
of  these  figures  is  unknown.15  Ackcrmann's  Repository 
also  noted  in  February  18 10  that  the  newly  invented 
Pitt's  Globe  Writing  Table  had  'already  obtained  the 
patronage  of  her  Majesty  and  the  Royal  Family'.  The 
illustration  of  this  table  used  in  the  Repository  was  based 
on  one  ordered  by  Princess  Augusta  presumably  await- 
ing delivery  at  the  time.16  Thomas  Butler  on  24 
November,  1802  supplied  the  Prince  of  Wales  with: 

Two  Elegant  mahogany  Library  Writing  Tables  of 
curious  fine  wood  richly  inlaid  with  diff.  curious 
woods:  writing  desks  cou'd  with  fine  purple  Cloth: 
Drawers:  handsome  brass  engraved  Sockett  Castors. 
Patent  Brass  Locks  put  on  all  ye  drawers  £39 ..  .lo...o.i7 

Such  casual  purchases  can  hardly  be  compared  with 
the  regular  commissions  undertaken  at  the  same  period 
by  such  concerns  as  France  &  Banting,  Samuel  Beck- 
with,  Elliott  &  Co.,  John  Russell  and  Tatham,  Bailey  & 
Saunders.  The  claims  of  both  Thomas  Butler  and 
Morgan  &  Sanders  to  royal  patronage  appear  to 
originate  to  a  large  extent  in  an  incident  which  occur- 
red in  the  period  prior  to  the  sale  of  the  business  to 
Thomas  Oxenham  in  1801.  Thomas  Morgan  attended 
Buckingham  Palace  and  showed  to  the  King,  Queen 
and  other  members  of  the  royal  family  a  model  of  the 
recently  invented  Imperial  Dining  Table  which  was 
inspected  and  the  'highest  approbation'  was  expressed. 
No  mention  is  made  of  an  order  being  placed,  how- 
ever. During-  the  time  of  the  visit  Butler  was  out  of 
town.  After  the  sale  of  the  business  to  Thomas  Oxen- 
ham  two  versions  of  the  event  were  aired  publicly  in 
newspaper  advertisements  and  both  manufacturers 
evidently  laid  great  store  on  this  visit.  Butler  claimed 
that  he  was  ill  and  unable  to  keep  an  appointment  at 
Buckingham  Palace  and  alleged  that  'before  I  could 
get  to  my  Manufactory,  T.  Morgan,  without  my 
knowledge  or  consent,  set  off  to  the  Queen's  House, 
and  intruded  himself,  as  I  would  not  be  guilty  of  so 
gross  an  affront  as  to  send  a  servant  to  wait  on  their 
Majesties'.  Morgan  &  Sanders  claimed  that  'T.  Butler 
was  with  friends  a  considerable  distance  in  the  country 
and  did  not  return  till  some  days  afterwards,  conse- 
quently knew  nothing  of  T.  Morgan's  having  been  at 
the  Queen's  House  till  Morgan  and  Sanders  informed 
him  of  it'.  Both  Butler  as  the  employer  and  Morgan 
as  the  inventor  and  manager  at  the  time  laid  counter- 
claims to  this  'patrongc'.18 

The  best-known  of  Morgan  &  Sanders'  patrons 
was  Lord  Nelson.  In  September  1801  Nelson  purchased 
Merton  Place,  Surrey  which  he  proceeded  to  enlarge. 
It  was  no  doubt  for  these  extentions  that  Nelson  placed 
with  Morgan  &  Sanders  what  the  partners  claimed  was 


'a  considerable  order'.  News  of  the  death  of  Nelson  at 
Trafalgar  was  received  at  the  time  the  order  was  being 
executed,  but  it  is  possible  that  the  order  was  delivered 
to  Merton.  By  Nelson's  will  Merton  and  its  contents 
passed  to  Emma,  Lady  Hamilton  who  had  lived  at  the 
house  with  Nelson  since  its  purchase.  On  24  July,  18 10 
the  Marquess  of  Quecnsberry  provided  ^2,500  in 
order  to  clear  a  part  of  Lady  Hamilton's  substantial 
debts  and  from  this  Coutts  &  Co.  paid  'Morgan  & 
Co.'  the  sum  of  ^549. 19  One  of  the  items  ordered  by 
Nelson  for  Merton  was  a  sideboard  and  table.  The 
sideboard  was  constructed  so  that  the  dining  table  with 
the  leaves,  when  not  in  use,  could  be  stored  under- 
neath. Morgan  &  Sanders  claimed  that  they  were 
making  for  Lord  Nelson  at  the  time  of  his  death  the 
first  of  these  'patent'  sideboards  to  be  produced.  Nelson 
may  have  become  acquainted  with  Morgan  &  Sanders 
initially  because  of  their  speciality  -  patent  and  portable 
furniture  suitable  for  use  on  board  ships.  From  the  very 
outset  the  partners  laid  great  emphasis  on  their  ability 
to  provide  'Army  and  Navy  Equipage'.  Furniture 
said  to  have  been  owned  by  Nelson  exists  at  the 
National  Maritime  Museum  and  the  Royal  Naval 
Museum  at  Portsmouth  but  none  of  this  is 
marked,  or  authenticated  by  documentary  evidence, 
and  therefore  it  cannot  be  attributed  to  Morgan  & 
Sanders  with  any  certainty.  The  partners  were  quick 
however  to  realise  the  publicity  value  of  the  commis- 
sions placed  with  them  by  Nelson,  particularly  in  the 
period  following  the  Admiral's  death.  By  January 
1806  they  were  using  the  term  'Nelson's  new  Patent 
Sideboard  and  Dining  Table'  or  'Patent  Trafalgar 
Sideboard  &  Dining  Table'  to  describe  the  type 
ordered  by  Nelson,  and  by  April  1807  were  describing 
their  premises  as  'Trafalgar  House'  -  a  name  they  con- 
tinued to  employ  until  t  8  r  1  when  no  doubt  they 
judged  that  the  commercial  usefulness  has  been  played 
out.20 

Other  identified  patrons  of  Morgan  &  Sanders  are 
very  few  in  number  though  clearly  their  total  sales 
must  have  been  substantial.  Most  of  these  would  no 
doubt  have  been  in  small  orders  to  individual  customers 
rather  than  large  and  important  commissions  for 
country  houses.  In  July  181 1  however  Morgan  & 
Sanders  did  supply  furniture  for  the  new  Sussex 
County  Hall  at  Lewes.  Their  invoice  lists: 

2  very  large  Superb  mahogany  Arm  Chairs  the  backs  & 
arms  french  stuff  &  cover'd  with  red  morocco  tvelted  & 
brass  nailed,  with  caned  seats  &  red  cushions  in  suite. 

These  were  charged  at  twenty  guineas  each  and  two 
large  footstools  at  two  guineas  each  though  the  latter 
appear  to  have  been  returned  for  credit  (No.  5).  The 
remainder  of  the  account,  which  amounted  to  ^71  10s 
7d  in  all,  was  in  respect  of  upholstery  materials.2 1  In 
the  same  sequence  of  documents  are  two  chair  designs 
submitted  as  alternative  patterns  (No.  6). 22  Other 
patrons  will  no  doubt  come  to  light  as  further  re- 
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5.  Armchair  in  mahogany  upholstered  in  red  leather  supplied 
m  July  1811  by  Morgan  &  Sanders  for  the  new  Sussex  County 
Hall  at  Lewes. 

6.  Design  for  a  judge's  chair  submitted  by  Morgan  &  Sanders 
in  connection  with  the  order  for  the  Sussex  County  Hall  at 
Lewes.  Endorsed  in  pencil  'C.  Blunt  181 1*. 

East  Sussex  Record  Office. 
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searches  are  carried  out.  One  possible  customer  may 
have  been  Sir  Joseph  Banks  as  one  of  Morgan  & 
Sanders'  broadsheets  exists  addressed  to  him.23  Another 
may  have  been  the  Marquess  of  Winchester,  for  in 
January  18 12  a  design  was  published  in  the  Repository 
which  was  said  to  resemble  a  handsome  state  bed  lately 
made  for  him.24 

Morgan  &  Sanders  were  at  pains  to  make  it  clear 
that  they  were  manufacturers  of  patent  furniture. 
During  the  Regency  period  'patent'  articles  appear  to 
have  had  a  considerable  attraction  to  the  public  and 
as  a  consequence  a  wide  range  of  goods,  many  unpro- 
tected by  royal  patent,  were  marketed  under  this  guise. 
Articles  offered  in  The  Times  included  patent  cooking 
vessels,  waterproofs,  retiring  stoves,  lamps,  steam 
kitchens,  hairsprings,  girth  and  harness  buckles,  black- 
ing cakes,  ships  windlasses  and  many  more.  Neither 
Thomas  Butler  nor  Morgan  &  Sanders  took  out 
patents,  though  there  is  some  evidence  to  suggest  that 
they  made  articles  under  licence  from  patentees  and 
also  to  the  designs  of  expired  patents.  Butler  as  early  as 
January  1800  was  advertising  patent  bedsteads  and 
tables  and  was  to  declare  in  an  advertisement  of  4  April, 
1803  that  'it  is  well  known  that  Butler  has  two  patents, 
one  for  Tables,  the  odier  for  Bedsteads'.  Thomas  Oxen- 
ham  had  confirmed  Butler's  rights  to  at  least  one 
patent  in  January  of  the  previous  year.  He  not  only 
declared  that  he  had  purchased  Butler's  'sole  Patent 
Rights  for  making  the  much  admired  Bedsteads, 
preventing  vermin'  but  also  announced  that  'the 
Original  Patent  with  the  Great  Seal  annexed,  may  be 
seen  at  the  Warehouse'.  The  patent  in  respect  of  bed- 
steads was  probably  that  issued  to  Thomas  Waldron 
on  4  June,  1785  for  the  'Construction  of  bedsteads,  by 
putting  them  together  with  screws  and  nuts'  (No. 
1483).  This  would  have  expired  in  1799  but  it  is  prob- 
able that  Thomas  Butler  had  purchased  rights  to  manu- 
facture to  this  specification  some  considerable  time 
before.  Morgan  &  Sanders  without  doubt  used  the 
expired  patent  also,  as  they  claimed  to  be  die  true 
successors  to  Butler's  business  and  were  familiar  with 
the  design.  The  earliest  patents  for  extending  tables 
arc  those  issued  to  John  Marshall  on  29  April,  1800 
(No.  2393)  and  Richard  Gillow  on  1  May,  1800 
(No.  2396),  though  Butler  had  already  advertised  his 
'Patent  tables  upon  an  entire  new  construction'  as 
early  as  January  1800  and  Thomas  Morgan  was  to 
claim  these  as  his  invention.  It  would  also  appear  from 
the  broadsheets  issued  by  the  two  firms  of  cabinet- 
makers that  their  tables  were  identical  and  had  the 
ability  of  having  the  legs  removed  so  that  they  could 
be  packed  flat  in  a  box  -  a  feature  not  hinted  at  by 
cither  Marshall  or  Gillow.  If  Butler  was  however,  as 
he  indicated,  in  possession  of  a  patent  for  tables  in 
April  1803,  it  would  seem  likely  that  it  was  either 
Gillow's  or  Marshall's.  Both  Butler  and  Morgan  & 
Sanders  produced  library  steps  based  on  Robert 
Campbell's  expired  patent  of  11  November,  1774 


ch 

di 

dd 

B 

d 

PI 
P 
w 
ill 
fr 
cl 


1086)  and  the  well  known  metamorphic  library 
illustrated  in  Ackermann's  Repository  in  July  1811 
I  much  to  Campbell's  design.  Morgan  &  Sanders 
iOt  however  content  themselves  with  continuing 
ns  inherited  from  their  employment  with  Thomas 
:r,  coupled  with  their  own  improvements.  They 
ly  were  interested  in  new  developments  and  were 
ired  to  take  out  licences  to  manufacture  from 
its  that  they  regarded  as  having  commercial 
h.  The  Pitt's  Cabinet  Globe- Writing  Table 
rated  in  the  Repository  in  February  1 8 10  was  copied 
1  George  Remington's  patent  for  tables  and  cou- 
issued  on  16  December,  1807  (No.  3090)  while  a 
lar  revolving  bookcase  in  the  Repository  the  next 
ii  th  was  said  to  be  constructed  on  a  principle 
s  red  by  a  patent,  under  which  Morgan  &  Sanders 
manufacture  the  machine  by  permission'.  The 
p  at  in  this  case  was  one  issued  on  25  July,  1808  to 
E!  lamin  Crosby  (No.  3 153). 25 

here  are  hints  of  some  business  connections  with 
\  liam  Pocock,  a  patentee  and  manfacturer  of  patent 
t  iture,  whose  showrooms  were  at  26  Southampton 
v  et,  Strand,  near  to  Morgan  &  Sanders.  In  Septem- 
t  1 80 1  Morgan  &  Sanders  were  advertising  for  sale 
t  'patent  Boethema  or  rising  matress'  for  invalids,  a 
(  ice  closely  connected  with  William  Pocock  who 
l  53  April,  1800  was  granted  a  patent  (No.  2389)  for 
t  'machine  for  raising,  lowering  and  moving  heavy 
1  les'.  Clearly  Morgan  &  Sanders  were  either  manu- 
t  uring  under  licence  or  retailing  mattresses  manu- 
ured  by  Pocock.  William  Pocock's  showrooms  in 
ithampton  Street  were  opened  in  1802  and  it  is 
lihcant  that  no  further  mention  is  made  of  the 
:thema  by  Morgan  &  Sanders  though  it  is  regularly 
:ured  in  Pocock's  advertisements.  One  further  con- 
tion  exists  between  the  two  firms.  In  October  181 1 
Hermann's  Repository  published  an  illustration  of 
erlin's  Mechanical  Chair'  designed  for  invalids.  The 
wing  was  said  to  have  been  supplied  by  Morgan  & 
iders  and  it  is  probable  that  they  stocked  the  device, 
cock  also  retailed  'Merlin's  Reclining  or  Gouty 
,tairs'  and  illustrated  them  in  his  advertising  broad- 
jets.  Pocock  also  stocked  patent  sofa  beds,  tables  and 
eboards  and  other  ranges  of  furniture  similar  to  the 
ms  that  Morgan  &  Sanders  specialised  in.  The 
tending  tables  are  likely  however  to  have  been  made 
a  different  principle  as  William  Pocock  had  his  own 
tent  in  this  sphere  (No.  2895  of  19  November, 
05).26 

It  is  quite  clear  from  their  advertisements  that  both 
ltler  and  Morgan  &  Sanders  regarded  their  most 
lportant  line  as  the  range  of  patent  tent,  four  post, 
fa  and  chair  beds  that  they  produced.  The  only  other 
ims  that  were  advertised  consistently  over  a  long 
:riod  of  time  were  the  patent  dining  table  and  folding 
)rtable  chairs,  twelve  of  which  could  be  folded  into 
e  space  occupied  by  two  ordinary  chairs.  Morgan  & 
inders'  broadsheets  featured  no  other  items  than 


these,  while  Butler's  was  largely  confined  to  this  area. 
Both  firms  in  their  advertisements  described  them- 
selves as  'the  Patent  Bedstead  Manufactory'  and  des- 
cribed in  great  detail  the  advantages  of  their  parallel 
ranges  of  patent  beds  which  were 'warranted  to  prevent 
the  harbour  of  vermin',  and  'could  be  set  up  and  taken 
down  without  the  use  of  any  tools,  nails  &c.  in  so  short 
a  time,  that  it  is  incredible  till  seen'.  It  is  also  clear  how- 
ever that  as  early  as  1801  both  firms  could  supply  other 
items  of  furniture,  though  it  is  not  certain  whether 
they  were  of  their  manufacture.  In  the  case  of  Morgan 
&  Sanders  they  seem  quite  early  to  have  offered  a  fairly 
full  range  of  household  furniture.  By  January  1806 
they  had  added  the  Trafalgar  sideboard,  a  logical 
extension  from  the  patent  Imperial  dining  table,  and 
were  also  advertising  window  curtains  and  drawing 
room  chairs.  A  year  later  card  tables,  carpets  and 
glasses  were  mentioned  'with  every  article  of  fashion- 
able furniture  for  furnishing  houses  complete'.  The 
wide  extent  of  their  stock  is  clearly  to  be  seen  in  the 
Repository  plate  of  August  1809  (No.  1).  Morgan  & 
Sanders  held  stock  for  immediate  sale,  hence  their 
extensive  showrooms,  and  much  of  their  trade  must 
have  come  from  this  source.  It  is  also  certain  however 
that  Morgan  &  Sanders  produced  furniture  to  order 
against  commissions,  for  which  they  were  prepared 
to  supply  individual  designs  to  clients.  This  is  clear  in 
the  case  of  the  chairs  supplied  to  the  County  Hall, 

7.  Design  for  a  'plain  patent  mahogany  framed  bed,  with 
elevated  cornices  in  the  military  style',  published  in 
Ackermann's  Repository  in  May  1813.  Drawn  by  C.  Blunt 
for  Morgan  &  Sanders.  Guildhall  Library. 


Lewes,  and  some  of  the  designs  published  in  the 
Repository  would  appear  to  suggest  a  desire  for  this 
class  of  trade,  for  example,  the  library  bookcase 
(March  1812)  and  the  state  bed  (May  1813)  (No.  7). 
Morgan  &  Sanders  clearly  favoured  furniture  with 
ingenious  features  and  facilities,  such  as  the  toilet 
dressing  case  of  1 812  with  its  five  mirrors  and  elabor- 
ately fitted  drawers  owing  its  principle  to  the  earlier 
'Rudd'  dressing  table  illustrated  in  Hepplcwhitc's 
Guide  (1788).  Their  offers  of  wardrobes  and  chests  of 
drawers  at  reduced  prices  in  April  18 16  show  however 
that  the  run-of-the-mill  bedroom  furniture  was  not 
forgotten.27 

The  designs  published  in  the  Repository  show  a  faith- 
ful adherence  to  the  Grecian  taste  though  the  descrip- 
tive text  concerning  a  sofa  in  this  style  in  November 
1 8 1 5  suggests  that  the  design  'would  combine  admir- 
ably with  the  Chinese  style'.  The  text  accompanying 
the  furniture  plate  in  the  Repository  in  August  1809, 


the  same  issue  in  which  Morgan  &  Sanders'  show- 
room was  illustrated,  not  only  praised  the  revolution 
'effected  principally  by  the  study  of  the  antique'  but 
roundly  condemned  'the  barbarious  Egyptian  style 
which  a  few  years  since  prevailed'.  It  would  seem 
likely  that  this  text  was  cither  provided  by  or  written 
under  the  influence  of  one  of  the  partners  and  it  is 
significant  that  no  furniture  in  the  Egyptian  taste  can 
be  identified  in  the  illustration  of  their  showroom. 
Some  bookcase  designs  do  however  show  signs  of 
favouring  the  gothic  mode.  A  fully  gothic  bookcase  is 
shown  prominently  in  the  Repository  plate  illustrating 
the  showroom  (No.  1),  while  the  library  bookcase 
(March  18 12)  has  glazing  bars  in  this  form.  The  most 
unusual  deviation  from  Grecian  taste  is  probably  the 
design  for  a  secretaire  bookcase  for  a  lady's  boudoir 
(March  1814).  The  doors  of  both  top  and  bottom  are 
decorated  with  a  metal  fret  in  a  flamboyant  pseudo- 
Renaissance  manner  backed  by  silk  curtains  (No.  8). 29 


8.  Design  for  a  secretaire  bookcase  for  a  lady's  boudoir 
published  in  Ackermann's  Repository  in  March  1814  and  said 
to  be  manufactured  by  Morgan  &  Sanders.  Guildhall  Library. 
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9.  A  mahogany  tent  bedstead  capable  of  being  dismantled 
for  transit  c.  1805.  This  conforms  to  a  design  illustrated  on  a 
Morgan  &  Sanders'  broadsheet  illustrated  in  A.  Heal,  London 
Cabinetmakers  (1953),  p.  1 1 5.  Length  193  cm.,  width  106  cm., 
height  211  cm.  Denys  Cowcll  Antiques,  Brighton. 

10.  Brass  plate  screwed  to  front  frame  of  the  bed 
illustrated  in  No.  9. 
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12.  Mahogany  'Imperial' 

dining  table  with 

extending  frames  and 

two  leaves  bearing 

the  maker's  plate 

'Morgan  &  Sanders, 

16  &  17  Catherine  St.,  Strand', 

c.  1810. 

Length  fully  extended  223  cm., 
without  leaves  123  cm., 
width  82  cm. 
David  Pettijer. 


13.  Extending  mahogany 
'Imperial'  dining  table  with  two 
additional  leaves  bearing 
the  maker's  plate  of 
Morgan  &  Saunders  c.  18 10. 
Length  fully  extended  223  cm., 
width  112  cm.  Mallett. 
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Also  noteworthy  is  the  design  for  the  Imperial  Turkey 
Ottoman  (January  1811)  with  its  terminal  swan  arm 
rests  in  a  manner  popularised  in  the  Empire  style  of 
Napoleonic  France  in  which  Percier  &  Fontaine  were 
the  leading  designers  (No.  11).  Morgan  &  Sanders, 
despite  the  war,  may  well  have  had  some  familiarity 
with  the  Empire  style  which  was  sweeping  across 
Europe  in  the  wake  of  Napoleon's  victories,  and  the 
drawing  published  in  the  Repository  in  May  181 1  of  the 
cradle  of  the  King  of  Rome  may  have  passed  through 
their  hands.29 

The  portability  and  dual  nature  of  much  of  the 


14.  Mahogany  library  steps  designed  to  enclose  in  a  cabinet 
c.  1 8 1 5.  Prides  of  London. 

15.  Library  steps  illustrated  in  No.  14  closed  up  showing  a 
case  of  three  drawers  at  the  rear  and  the  carrying  handle 
inscribed  'Patent/Morgan  &  Sanders/Inventors  & 
Manufacturers,  15,  16  &  17,  Catherine  Street,  London'. 
Prides  of  London. 
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furniture  produced  in  Catherine  Street  made  it  idc 
for  the  use  of  persons,  both  civilian  and  militar 
making  voyages  overseas.  Such  persons  woj*ld  I 
required  to  furnish  their  own  cabin  on  the  voyage  01 
as  well  as  needing  the  items  for  their  new  home  0 
arrival.  Butler  in  January  1800  was  declaring  that  h 
patent  bedsteads  were   'highly  approved  of  an 
strongly  recommended  by  officers  and  gentlemen  e 
the  first  distinction  for  the  West  and  East  Indie 
Gibraltar  and  all  parts  of  the  globe  troubled  wit 
vermin'.  Morgan  &  Sanders  attempted  to  capture  th 
same  trade  and  particularly  recommended  their  sot 
beds  'constructed  on  purpose  for  Captain's  Cabins  a 
Ladies  or  Gentlemen  going  to  the  East  or  West  Indie 
with  every  other  Article,  necessary  for  Voyages  &  us 
of  Foreign  Climates,  Musquito  Nett  Furniture,  Bed 
ding  &c'.  By  1 8 10  they  had  evidently  achieved  a  fair!' 
considerable  export  trade  and  declared  that  their  pat 
ent  Trafalgar  sideboard  was  in  use  not  only  in  the  Ens 
and  West  Indies  but  Gibraltar,  Spain,  Portugal,  Ital\ 
Brazil,  Sweden  and  various  parts  of  the  continent.  Th 
Napoleonic  Wars  undoubtedly  provided  a  valuabL 
bonus  to  patent  furniture  manufacturers.  Naval  am 
army  officers  both  in  barracks  at  home  or  stationec 
abroad  would  quickly  see  the  advantages  of  the  range 
offered,  and  Morgan  &  Sanders  were  not  slow  u 
advertise  'Army  and  Navy  Equipage  on  the  bes 
approved  principles  for  portability,  convenience  anc 
strength'.  No  doubt  much  of  the  export  trade  to  tin 
Indies  and  the  Peninsula  was  of  this  nature.  It  is  nc 
coincidence  that  a  broadsheet  of  William  Pocock': 
manufactory  offering  similar  lines  to  Morgan  & 
Sanders  has  been  found  among  the  Foreign  Office 
Papers  at  the  Public  Record  Office  concerned  with  the 
British  Embassy  in  Spain  (18 14).  Clearly  the  Peninsula 
offered  a  lucrative  market  especially  in  the  war  years.3C 
Morgan  &  Sanders  were  only  one  amongst  many 
makers  of  patent  furniture  in  the  Regency  period, 
though  probably  one  of  the  larger  and  more  successful 
of  that  short-lived  breed.  What  distinguishes  them 
from  others  is  probably  the  aggressive  promotion  oft 
their  products.  They  are  however  an  interesting 
example  of  the  growing  trend  towards  speculative 
manufacture  and  retail  selling  from  stock  on  the 
modern   pattern,   and   their  showrooms,  although 
seeking  to  attract  a  rising  middle  class  demand,  were 
equal  to  supplying  nobility  and  even  royalty  if 
required.  Of  the  furniture  marked  with  their  name, 
most  is  of  a  plain,  serviceable  character,  but  there  is 
some  evidence  to  suggest  that  only  'patent'  furn- 
iture was  so  marked.  The  familiarity  of  the  name 
of   Morgan   &    Sanders   has   led    writers  glibly 
to  attribute  furniture  to  this  firm  on  the  basis  of 
similarity  to  designs  published  in  the  Repository  or 
illustrated  on  their  broadsheets.  This  could  well  be 
misleading.  As  time  passes  more  furniture  will  prob- 
ably be  identified,  from  invoices,  and  a  better  idea  of 
the  firm's  true  significance  will  no  doubt  be  established. 
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The  Times  5224  September  29  1801, 5227  October  3, 
1801,  5291  December  17, 1801 ;  Morning  Herald 6555 
October  1, 1801. 

2.  W.  C.  L.  G244;  The  Times  5227  October  3, 1801,  5336 
April  9, 1802;  Morning  Herald  6555  October  1, 1801. 

3.  W.  C.  L.  G244;  Hie  Times  5227  October  3, 1801, 
5291  December  17, 1801. 

4.  W.  C.  L.  G247;  The  Times  5308  January  6, 1802, 
5677  April  4, 1803,  5835  October  8, 1803.  The 
connection  of  Thomas  Oxenham  with  Samuel 
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TURNER  RESTORED 

David  Coombs 


IN  celebration  of  the  two-hundredth  anniversary  of 
the  birth  of  J.  M.  W.  Turner,  the  Royal  Academy 
of  Arts  and  the  Tate  Gallery  are  jointly  organising 
a  large  exhibition.  (This  is  being  held  at  the  Royal 
Academy,  London,  from  16  November,  1974  to  the  2 
March,  1975.)  About  two-hundred  paintings  with 
three-hundred  or  so  drawings  and  watercolours  are 
being  loaned  from  private  and  public  collections  all 
over  the  world.  Some  sketch  books  will  be  on  show 
also,  together  with  other  material  to  illuminate 
Turner's  background  and  life. 

The  large  number  of  paintings  on  permanent  ex- 
hibition at  the  Tate  Gallery  tends  to  obscure  the  fact 
that  the  collection  there  is  not  really  representative  of 
Turner's  total  output.  The  great  majority  are  in  what 
Turner  himself  called  his  'unfinished  style'  -  which 
with  their  strong  abstract  or  impressionist  feelings  have 
considerable  appeal  today.  Whereas  it  was  his  'finished' 
pictures  that  were  most  appreciated  by  his  contempor- 
aries and  most  often  exhibited  or  sold  by  him  in  his 
lifetime.  Mr.  Martin  Butlin,  Keeper  of  British  Art 
at  the  Tate  and  a  major  authority  on  Turner,  explains 
that  the  present  exhibition  provides  the  first  opportun- 
ity for  assessing  the  artist's  whole  achievement  with 
a  more  balanced  picture  of  his  work  than  has  hitherto 
been  possible. 

These  bicentenary  celebrations  also  happen  to  coin- 
cide with  something  of  a  watershed  in  the  study  of 
Turner.  Over  the  past  half-century  and  more,  there 
has  been  a  steady  growth  in  the  understanding  of  his 
art  so  that  a  fresh  look  at  him  in  total  at  this  time  has 
become  virtually  a  necessity. 

A  third  factor  was  the  imminent  completion  of  a 
long  programme  of  restoration  of  the  paintings  he  left 
to  the  nation  under  the  terms  of  the  Turner  Bequest. 
At  the  time  of  his  death  in  1851  there  were  in  his 
possession  nearly  three-hundred  paintings  and  approx- 
imately nineteen  thousand  drawings  and  watercolours 
(both  figures  excluding  works  by  other  artists).  To- 
gether these  formed  a  collection  unique  in  the  history 
of  art.  The  importance  of  the  bequest  was  immediately 
recognised.  But  its  size  was  as  much  the  major  problem 

Colour 

1.  Three  stages  in  the  restoration  of  J.  M.W.  Turner's 
Venice,  oil  on  canvas,  24!  X  36^  inches,  probably  painted 
c.  1840-5  and  now  at  the  Royal  Academy  on  public 
exhibition  for  the  first  time.  Top  left:  before  restoration. 
Top  right:  detail,  during  the  removal  of  surface  dirt. 
Below:  Venice,  restored.  The  Tate  Gallery. 


as  it  was  a  major  attraction.  Turner  stipulated  that 
within  ten  years  of  his  death  a  special  gallery  had  to  be 
built  for  all  his  pictures  to  be  displayed  together.  (This 
would  have  given  anyone  interested  an  unparalleled 
opportunity  for  learning  something  about  the  work- 
ings of  a  professional  artist's  mind.)  Turner  had  been 
very  successful  in  his  time  and  also  left  a  substantial 
sum  of  money  which  led  to  further  complications,  as 
his  intention  that  this  should  be  used  to  provide  a  home 
for  indigent  artists  was  frustrated  by  his  relations  who 
contested  his  will.  The  litigation  was  not  completed 
until  1854. 

The  Nation,  in  the  person  of  the  Government  of  the 
day,  was  slow  to  act.  Alter  a  series  of  temporary  and 
increasingly  expedient  solutions  it  was  finally  decided 
to  transfer  the  Bequest  to  the  National  Gallery.  For 
this  latter  institution  the  large  number  of  Turner 
paintings  proved  a  serious  embarrassment:  space  was 
limited  and  to  give  disproportionate  emphasis  to  the 
work  of  a  single  painter  was  in  direct  contradiction  to 
its  prime  function  as  the  national  repository  of  the  art 
of  all  nations  and  all  periods.  In  the  event  never  more 
than  halt  the  Turner  pictures  were  on  display  at  any 
one  time  during  the  next  fifty  years.  The  opening  of 
the  Tate  Gallery  and  the  building  there  of  the  Duveen 
galleries  for  the  Turner  paintings,  gave  the  first 
opportunity  for  them  to  be  hung  together.  The  trans- 
fer to  the  Tate  took  almost  as  many  years  again,  for  the 
last  seventy-five  pictures  were  not  finally  handed  over 
until  1947.  None  of  these  latter  had  even  been  seen  by 
the  public  and  their  physical  condition  was  appalling. 
Nearly  a  century  of  virtually  total  neglect  was  added 
to  the  results  of  the  careless  way  in  which  Turner  him- 
self had  treated  his  own  pictures.  Tradition  has  it  that 
at  least  one  painting  was  used  by  his  housekeeper  as  a 
cat-flap  in  a  broken  window  pane  -  and  the  damage  to 
it  certainly  confirms  this  pleasant  eccentricity. 

More  or  less  simultaneously  with  the  completion  of 
the  transfer  of  the  whole  Turner  Bequest  to  the  Tate, 
its  present  Director,  Sir  Norman  Reid  joined  the  staff. 
For  many  years  an  enthusiastic  supporter  of  the  cause 
of  conservation,  be  quickly  realised  that  the  proper 
restoration  of  Turner's  paintings  was  as  much  vital  tor 
their  survival  as  for  a  real  growth  in  understanding  of 
their  worth.  This  only  became  a  practical  possibility  in 
1954  with  the  appointment  to  a  full-time  post  as  Chief 
Restorer  in  the  Gallery  of  Mr.  Stefan  Slabczynski,  now 
Keeper  of  the  Department  of  Conservation,  who  had  a 
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2.  Venus  Reclining.  Oil  on  canvas,  69  X  98  inches. 
After  cleaning  and  restoration. 

3.  Venus  Reclining.  Close  up  of  the  back  of  the  picture 
showing  the  original  canvas  overlapping  the  stretcher, 
both  of  Italian  origin.  Its  attachment  by  wire  sprigs  rather 
than  tacks  was  a  method  quite  common  in  Italy  and  is  a 
further  indication  that  Turner  painted  the  picture  whilst 
in  Rome,  1828-9. 


long-held  and   passionate    admiration  for  Turn-. 

Parallel  with  the  long  story  of  the  reuniting  at  9 
Tate  of  the  Turner  paintings,  and  a  reawakening  f 
interest  in  his  work,  there  had  been  something  oa 
revolution  in  the  practice  of  restoration.  In  the  p^ 
restorers  were  craftsmen  who,  kept  their  knowlece 
and  the  results  of  their  experience  strictly  to  thej-i 
selves.  The  new  breed  of  restorer  combines  the  sHI 
and  sensitivity  of  the  artist  with  the  knowledge  of  q 
art  historian,  and  constantly  call  to  their  aid  scierl 
and  technology. 

For  every  painting  now  there  is  a  detailed  techni 
file  describing  the  treatment  and  including  photograj  I 
of  the  work  as  it  progresses.  Mr.  Slabczynski's  inter  I 
in  Turner  is  so  profound  that  he  has  considerable  do<  I 
mentation  on  such  matters'  as  signatures,  pigmerl 
colourmaker's  stamps,  even  on  such  apparently  trivl 
matters  as  the  tacks  originally  used  to  join  canvas  I 
stretcher.  Together  this  provides  an  unsurpassed  pel 
of  basic  information  which  can  be  used  either  I 
support  or  contradict  the  often  unsubstantiat  I 
musings  of  scholars  and  art  historians. 

Of  the  whole  Turner  Bequest  more  than  tw 
hundred  paintings  have  been  cleaned  and  restored 
the  Tate's  conservation  department,  now  grown  tcl 
professional  strength  of  seven.  At  least  half-a-dozj 
'unfinished'  Turners  will  be  seen  in  public  at  d 
Royal  Academy  for  the  first  time  (see  colour).  It  is  1 
understatement  to  say  that  without  the  art  of  t 
restorer,  the  whole  art  ot  Turner  could  not 
appreciated  today. 
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4.  Coast  scene  near 
Naples.  Oil  sketch  on 
millboard,  16J  .<  23 J 
inches,  probably 
painted  about  1828. 
After  restoration  in 
1956.  One  of  the 
previously  unknown 
paintings  transterred 
to  the  Tate  in  1947. 
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6.  An  avenue  of  trees. 
Oil  on  canvas 
19^  X  21 1  inches, 
c.  1813.  After  cleaning 
and  restoration 
following  transfer  to 
the  Tate  in  1947. 


7.  J.  M.  W.  Turner 

in  the  Print  Room  at  the 

British  Museum. 

Drawn  by  the  then  Keeper. 

J.  T.  Smith  and  at  the  moment 

on  exhibition  there 

as  part  of  an  anthology 

of  Portrait  Drawings. 

1 5th— 20th  centuries. 

British  Museum. 

5.  Italianate  landscape 

with  a  road  in  the  foreground. 

Photograph  in  raking  light 

during  restoration  with 

the  old  varnish  partly  removed 

showing  severe  cracks, 

buckling  of  the  canvas 

and  holes. 
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i.  Reverend 
William  Gilpin. 
The  Rumbling  Brig. 
Plate  from  his  High- 
Lands  of  Scotland,  1789. 


A  PICTURESQUE'  EXPERIENCE: 
THE  HERMITAGE  AT  DUNKELD 


David  Irwin 


Tourists  in  Scotland  in  search  of  the  'picturesque'  in  the  late  eighteenth  and  early  nineteenth 
centuries  normally  included  Perthshire  in  their  itinerary,  and  in  particular  the  'pleasure-grounds'  of 
the  Duke  of  Atholl.  The  grounds  were  so  popular  that  as  many  as  sixty  thousand  visitors  -  four 
thousand  of  whom  were  foreigners  -  flocked  there  between  1813  and  1842. 1  Guidebooks  recommended 
that  several  days  should  be  devoted  to  the  area,  counting  the  scenery  as  some  of  the  most  beautiful 
in  Britain.  The  most  impressively  sited  building  on  one  of  the  walks  in  the  grounds  still  survives, 
the  Hermitage  or  Ossian's  Hall  overlooking  the  river  Braan. 


eldest  son  of  Lord  George  Murray,  who  was  to  become 
the  third  Duke  of  Atholl.  There  is  a  story  that  he  had  it 
built  in  secret  without  the  knowledge  of  the  Duke,  his 
uncle,  and  then  took  him  on  a  walk  along  the  banks  of 
the  Braan  to  introduce  him  to  the  surprise,  entertain- 
ing the  Duke's  party  inside  to  a  repast  of  coffee,  tea, 
chocolate,  fruits,  sweet-meats  and  good  wines,  fol- 
lowed by  a  conducted  tour.3  The  Hermitage  was  a 
charming  addition  to  the  second  Duke's  'picturesque' 
improvements  which  were  carried  out  in  his  grounds 
nearer  the  house,  and  which  included  a  now  lost 
Chinese  Temple  and  a  Temple  of  Fame,  as  well  as  the 
still  existing,  but  overgrown,  Diana's  Grove. 

No  architect's  drawings  survive  for  the  Hermitage, 
but  the  engraving  reproduced  in  No.  2  shows  the 
original  appearance  of  the  exterior  overlooking  the 
fall,  with  its  three  sash  windows.  An  early  visitor  has 
left  us  a  delightful  account  of  both  the  exterior  and 
interior,  written  only  five  years  after  the  building  was 
erected.  Bishop  Robert  Forbes  recorded  in  his  journal 
in  1762  that  he  had  entered  through  a  small  garden, 
'with  two  basins  of  water  and  small  rocks  in  it,  with 
the  additional  beauty  of  fruit-trees  and  flower-shrubs'. 
Underneath  the  Hermitage  was  an  opening  in  the  rock 
which  had  been  turned  into  a  grotto,  and  'here  you 
have  water  works  that  play  in  front'  of  it.  In  descend- 
ing to  the  grotto,  'You  walk  without  the  garden  by  the 
toot  of  the  wall  in  a  segment  of  a  circle,  having  a  para- 
pet on  the  precipice  towards  the  water,  topped  with 
different  kinds  of  pebbles  and  minerals'.  Whilst  admir- 
ing the  natural  bowls  hollowed  out  of  the  rocks  by  the 
cascade,  our  visitor  was  told  by  his  guide  that  these 
natural  punch  bowls  were  indeed  used  as  such:  'I  can 
assure  you,  Sir,  I  myself  have  seen  gentlemen  come 
here  on  purpose,  and  make  punch  in  these  bowls,  and 
sit  down  on  the  hard  rock  to  take  their  glass'.  On  enter- 
ing this  'enchantingly  beautiful  retirement',  the  bishop 
found  the  walls  decorated  with  pretty  prints  framed  in 


IN  contrast  to  the  smooth,  broad  progress  of  the 
nearby  river  Tay,  that  of  its  tributary  the  Braan  is 
turbulent,  rushing  through  narrow  chasms,  and 
pouring  dramatically  over  two  high  waterfalls,  one 
drop  of  eighty-feet  at  the  Rumbling  Brig  (No.  1),  and 
the  other  about  a  mile  lower  down  the  river,  the  Black 
Lynn  Fall,  composed  of  slate  strata  turned  on  edge, 
forty-feet  high  (Nos.  3  and  4).  It  is  this  second  water- 
fall, at  a  bend  in  the  river,  that  the  Hermitage  over- 
looks, so  close  that  it  is  splashed  with  spray  (No.  2). 

The  building  of  the  Hermitage  was  completed  in 
1757,  and  accounts  that  autumn  show  that  it  was  being 
furnished.2  It  was  designed  as  a  summer  retreat  for  the 
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2.  The  Hermitage,  or  Ossian's  Hall,  Dimkeld. 
Engraving  after  a  pastel  by  George  Walker,  from 
James  Cririe,  Scottish  Scenery,  1 803 ,  showing  the 
original  appearance  of  the  Hermitage. 

shells  and  'with  pieces  of  roots  of  trees  having  the 
natural  moss  upon  them,  which  greatly  resemble 
different  species  of  rocks.  There  is  one  frame  of  shell- 
work  peculiarly  curious,  being  the  several  kinds  of 
butterflies,  pasted  upon  the  paper  by  the  belly  with 

*  wings  expanded'.4 

As  Bishop  Forbes's  description  is  unusually  detailed, 
he  would  presumably  have  mentioned  the  coloured 
panes  in  the  windows  which  feature  in  tourist  accounts 
in  the  1770s.  They  must  have  been  added  therefore 
some  time  after  1762,  and  presumably  disappeared  at 
the  time  of  the  1783  alterations,  or  even  before  because 
commentators  after  1 800  use  such  phrases  as  'long  ago' 
to  describe  their  removal.5 

In  1783  the  fourth  Duke  of  Atholl,  the  'Planting 
Duke',  decorated  his  father's  Hermitage  as  Ossian's 
Hall,  reflecting  the  growing  cult  of  this  ancient  Celtic 
bard  ever  since  Macpherson  had  published  his  Fingal  in 
1762.  The  Duke  commissioned  the  painter  and  archi- 

j  tect  George  Stcuart  to  provide  paintings  not  only  of 
Ossian  but  also  of  the  Virtues  for  the  curved  entrance 


wall  of  the  viewing  room.  Steuart  had  already  been 
working  for  the  family,  designing  a  London  house  for 
the  third  Duke  in  1770,  and  his  brother  Charles  had 
already  contributed  local  scenes  to  the  Blair  Castle 
dining  room  (between  1766  and  1778),  the  most 
dramatic  scene  being  that  of  the  Black  Lynn  Fall  itself, 
reproduced  here.  George  Stcuart  wrote  from  London 
to  the  Duke  in  June  1783  saying  that  'this  day  has  been 
a  busy  one  in  completing  the  packages  containing 
Ossian's  furniture',  and  hoping  they  would  soon  sail 
for  Perth.6  The  latter  makes  clear  that  the  mirrored 
glass  walls  (which  will  be  discussed  below)  were  al- 
ready in  position,  but  presumably  part  of  the  same 
alterations. 

Visitors  to  the  Hermitage  were  conducted  by  a 
variety  of  guides,  including  a  local  inn-keeper  and  some 
fiddlers,  as  well  as  members  of  the  Duke's  household, 
including  an  under-butler  and,  latterly  more  regularly, 
a  gardener.  The  visitors  were  led  from  the  mown 
lawns  and  'picturesque'  layout  of  the  parkland  around 
Blair  Castle  itself,  along  the  banks  of  the  Tay  which 
they  then  crossed  in  a  ferry,  and  up  a  hill  to  a  locked 
gate.  There  they  entered  the  second  part  of  the  pleasure 
grounds  created  along  the  banks  of  the  Braan.  Thread- 
ing their  way  along  gravel  paths  through  the  thickly 
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3.  Charles  Steuart.  The  Black  Lynn  Fall  on  the  Braan,  1766. 
The  waterfall  overlooked  by  the  Hermitage. 
The  Duke  of  Atholl,  Blair  Castle. 

planted  trees,  they  came  after  about  a  two-mile  walk 
to  the  Black  Lynn  Fall.  As  Dorothy  Wordsworth 
noted  in  her  Scottish  journal  in  1803:  'The  walks  are 
quaintly  intersected,  here  and  there,  by  a  baby  garden 
of  fine  flowers  among  the  rocks  and  stones.  The 
waterfall  (which  we  came  to  see)  warned  us  by  a  loud 
roaring  that  we  must  expect  it'.7 

All  visitors  agree  on  the  impressive  scene  which  con- 
fronted them,  and  most  of  them  approved  of  the 
heightened  drama  afforded  by  viewing  the  waterfall 
from  the  special  vantage  point  of  the  Hermitage,  which 
as  contemporary  descriptions  show  was  not  simply  a 
viewing  platform,  as  it  is  today.  The  internal  fittings  of 
the  Hermitage,  from  1783  onwards,  had  been  specially 
devised  to  create  in  spectators'  minds,  'shock'  and 
'amazement'  (words  frequently  found  in  their  ac- 
counts). 

The  guide  ushered  visitors  into  the  Hermitage  which 
consists  of  two  rooms,  a  circular  vestibule  and  the 


actual  viewing  room,  a  rectangle  with  apsidal  ends,  thd 
far  one  originally  a  bay  window,  but  now  an.  operi 
balcony.  On  entering,  the  visitor  saw  no  waterfall  buf 
instead  the  painting  of  blind  Ossian  singing  to  aff  ad- 
miring group  of  maidens,  which  George  Steuart  had 
based  on  an  engraving  after  Van  Dyck's  Belisarius. 
which  would  have  adapted  fairly  easily  from  its 
classical  to  its  nordic  setting  (No.  7).  Whilst  admiring 
the  Ossian  painting,  visitors  were  always  taken  by  sur- 
prise when  it  divided  down  the  middle  and  slid  into 
apertures  in  the  thickness  of  the  wall,  as  a  result  of  the. 
guide  operating  a  secret  pulley.  The  painting  of  Ossian 
functioned  as  a  drop-curtain  on  a  stage,  removed  for 
the  main  theatrical  performance.  As  an  Americanf- 
visitor  recorded  in  1835:  'On  a  sudden,  in  the  twink- 
ling of  an  eye,  by  some  invisible  machinery,  the  paint- 
ing was  withdrawn.  It  was  not  to  be  found.  The  space! 
occasioned  by  it  opened  into  a  splendid  though  small! 
saloon,  the  farther  end  of  which  again  opened  directly  | 
on  a  cataract'.8 

The  visitor  entered  no  ordinary  small  saloon.  Most  ! 
of  the  wall  surface  and  the  ceiling  were  covered  with p 
mirrors  reflecting  the  waterfall,  multiplying  its  image L 
on  cither  side  of  the  spectator  and,  most  unexpectedly, 
over  his  head.  The  illusion  of  water  pouring  in  allk 
directions,  accompanied  by  the  enormous  roar  of  the  | 
cascade  reverberating  between  the  narrow  rocks  as  it  1 
fell,  created  a  stunning  visual  and  aural  spectacle. 

In  his  poem  on  the  Hermitage,  Wordsworth  speaks 
of  a  'world  of  wonder'  revealed  in  the  inner  room,  'a  I 
gay  saloon,  with  waters  dancing,  /  Upon  the  sight 
wherever  glancing;  /  One  loud  cascade  in  front  and 
lo1  /  A  thousand  like  it,  white  as  snow'.  Whilst 
Dorothy  was  enraptured  by  a  'splendid  room,  which 
was  almost  dizzy  and  alive  with  waterfalls'. 

Us  ng  the  pseudonym  of  Petrus  Ardilensis,  onejj 
versifier  published  a  poem  on  the  Hermitage  and  the 
region  in  181 1,  evoking  memories  of  Ossian,  Celtic 
lyres  and  mystical  Druids,  admiring  Ossian's  Hall  as  a  J 
'Memorial  of  the  Highland  Muse'.  In  his  notes  he 
describes  in  more  detail  the  Hall  sited  in  what  he  calls 
'a  most  romantic  situation'.  'The  sides  and  ceiling  of 
the  room  are  embossed  with  mirrors,  in  which  the  cas-41 
cade  and  other  parts  of  the  flood  are  seen  running  in  ai 
strange  variety  of  ways ;  here  dashing  upwards  con-  j 
trary  to  the  direction  of  gravity  -  there  rushing  hori- 
zontally  above  the  spectator's  head.  The  roar  of  the 
fall  without  -  the  perpetual  and  furious  agitations  of  j 
the  waters  placed  in  so  many  points  of  view  -  and  the 
white  foam  contrasted  with  the  black  rocks  and  dark 
rolling  of  different  portions  of  the  stream,  are  all  cal- 
culated to  elevate  and  astonish'.9 

Not  all  visitors,  however,  approved  of  the  special  t 
effects  created  by  the  Hermitage's  mirrors  and  the  | 
originally  coloured  window  panes.  The  coloured  glass 
was  removed  in,  or  by,  1783,  but  the  mirrors  seem  to| 
have  remained  right  up  to  1869,  when  vandals  one  j 
night  blew  up  the  Hermitage.  These  adverse  criticisms  | 
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4.  1  he  Black  Lynn  Lall  on  the  Braan. 

Photograph  by  George  Washington  Wilson,  about  :S< 

Aberdeen  I  University  Library. 


S.  Map  of  the  Hermitage  area. 
Detail  of  Ordnance  Survey  map, 
Perthshire,  Sheet  lxi.  S.  E. 
Crown  Copyright  reserved. 
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run  concurrently  with  the  ecstatic  comments.  Tourist 
accounts  do  not  by  any  means  suggest  a  general  shite 
of  appreciation  away  from  the  Hermitage,  it  is  merely 
that  some  visitors  preferred  their  view  of  nature  to 
be  unadorned,  whilst  others  admired  man's  artifice. 

Gilpin  took  strong  exception  to  the  coloured  glass 
on  his  visit  in  1776.  Although  he  found  the  view  from 
the  Hermitage  'grand'  and  'the  most  interesting  thing 
of  the  kind  I  ever  saw',  he  regarded  the  red  and  green 
w  indow  panes  as  'tricks  below  the  dignity  of  scenes 
like  this',  turning  'the  water  into  a  cataract  of  fire  or  a 
cascade  of  liquid  verdigreasc'.  He  thought  the  coloured 
panes  should  be  optional,  hung  in  frames  with  handles 
to  be  used  by  those  visitors  who  wanted  such  plea- 
sures. Scornfully  he  remarked  that  Claude  glasses  were 
the  only  acceptable  'picturesque'  glasses. 10  Goethe 
made  exactly  the  same  kind  of  adverse  comment  in 
Sicily  in  1787  when  coloured  glass  spoiled  a  view  of 
the  Mediterranean  from  the  palace  at  Pallagonia.  Later, 
in  1 80 1,  another  tourist  at  the  Hermitage  was  thankful 
that  the  'childish  device'  of  coloured  panes  had  been 
corrected. 1 1 

Once  the  coloured  glass  was  removed,  most  com- 
mentators admired  the  sparkling  effect  in  the  mirrors, 
but  not  all.  One  writer  in  1793  gives  an  unusually  de- 
tailed, and  interesting,  hostile  analysis:  'The  glaring 
gaiety  of  the  room  was  of  a  character  inconsistent  with 
that  of  the  objects  around  it.  It  dispelled  the  solemn 
awe,  and  pleasing  melancholy  with  which  those  im- 
pressed the  mind;  yet  not  so  entirely  as  to  introduce  in 
their  room,  its  own  airy  cheerfulness;  and  the  conse- 
quent effect  was,  that  the  imagination  and  the  feelings 
were  harassed  and  disgusted  between  the  two.  To  add 
to  this,  the  mirrors .  .  .  afford  various  reflections  of  the 
whitened  volume  of  water,  as  it  pours  down  the 
cataract;  like  smoke,  like  flame,  like  boiling  oil.  This  is 
conceit  of  which  the  contriver  was  probably  very 
proud.  .  .  .  But,  I  must  confess,  that  I  could  not  help 
considering  it  with  other  sentiments  than  those  of 
admiration.  Contrast  does  indeed  produce  fine  effects 
in  gardening,  no  less  than  in  the  other  fine  arts:  and 
surprise  is  on  many  occasions,  not  an  unpleasing  emo- 
tion. But,  surely,  in  these  scenes,  this  contrast  is  very 
unsuitably  displayed,  and  tins  surprise  very  unseason- 
ably excited'.12 

Some  writers,  however,  were  dissatisfied  by  the  very 
existence  of  the  Hermitage  building,  attacking  the  pro- 
priety of  siting  it  near  a  natural  beauty  spot.  Farington 
on  his  Scottish  tour  in  1801  scornfully  dismissed  Os- 
sian's  Hall  as  'a  mere  modern  summer  house  ill-adapted 
to  the  style  of  the  landscape'.13  Another  tourist  con- 
demned the  building  as  being  'more  like  a  boudoir 
than  a  hermitage'.14  One  writer  even  went  so  far  as  to 
say  that  the  Hermitage  'ought  to  be  removed'.15  And 
the  outspoken  Mrs.  Elizabeth  Grant  of  Rothiemurchus 
went  further,  condemning,  in  181 5,  the  whole  develop- 
ment of  the  Braan,  with  its  'summer  houses  and  hermi- 
tages and  peep-bo  places'  which  had  destroyed  the 


'proper  character  of  the  wild  torrent'.16 

It  was  because  of  such  adverse  comments  that  one 
writer  of  a  guide-book  to  the  Dunkcld  area  in  1823 
leapt  to  its  defence.  He  pointed  out  that  the  exterior, 
w  hat  little  of  it  is  seen,  is  simple,  and  as  to  the  interior, 
surely  an  elegant,  comfortable  room  with  cheerful 
company  is  preferable  to  'sitting  down  on  a  damp 
stone  and  under  rotten  leaves,  among  rheumatisms  and 
car-wigs'.17  Those  who  want  a  true  hermitage,  he 
continued,  should  go  along  to  Ossian's  Cave  which  is 
'quite  comfortless  enough  to  satisfy  the  warmest  am- 
bition on  this  subject'. 

Leaving  the  Hermitage  to  continue  his  walk,  the 
tourist  could  indeed  stroll  alongthe  banks  of  the  Braan, 
and  after  half  a  mile  would  find  Ossian's  Cave,  a 
largely  artificial  creation  of  enormous  boulders,  which 
is  still  there  (No.  6).  One  wall  of  the  Cave  used  to  bear 
an  inscription  from  Ossian,  in  which  Malvina  speaks  to 
the  ghost  of  Oscar,  lamenting  his  death  and  crying  to 
Ossian  to  'mix  thy  sighs  and  tears  with  mine'. 

The  more  energetic  tourists  could  walk  on  to  the 
Rumbling  Brig  and  leave  the  pleasure-grounds  by  a 
nearby  gate  (but  entry  was  not  permitted  at  this  point). 
Here  there  was  no  building,  and  tourists  enjoyed  or 
endured  (whichever  school  of  thought  they  belonged 
to)  nature  in  its  raw  state,  or  almost,  as  a  bridge  had 
been  thrown  over  the  abyss.18 
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Cemaldegalerie,  Berlin. 


THE  FOUNDING  OF 

THE  NATIONAL  GALLERY 

IN  LONDON  ■ 

Part  8.  Gregory  Martin. 

The  social  and  ethical  role  of  the  National  Gallery  was  not  to  be  fully  defined  until  the  mid 
1 830s,  some  ten  years  after  Lord  Liverpool's  acquisition  of  the  Angerstein  pictures  for  the 
nation.  The  chief  vehicle  for  reaching  this  definition  was  a  committee  of  the  House  off 
Commons  set  up  in  1835,  and  the  inspiration  came  chiefly  from  the  example  of  the  Berlin; 
Royal  Gallery. 

The  Berlin  Royal  Gallery,  containing  a 
large  number  of  pictures  from  all  the  schools 
of  European  painting,  had  opened  in  1830  in  a 
specially  designed  building  by  Schinkel  with  a  detailed 
catalogue  arranged  by  schools  (with  an  historical 
introduction  to  each)  by  the  Director,  G.  F.  Waagen. 
The  majority  of  the  pictures  were  drawn  from  the 
collection  of  some  three  thousand  paintings  acquired  in 
1 82 1  by  the  Prussian  State  from  the  English  financier 
and  merchant,  Edward  Solly,  who  had  been  long 
resident  in  Berlin.  Solly  was  Prussia's  Angerstein;  but 
his  collection,  amassed  during  the  Napoleonic  Wars, 
was  far  more  extensive  and  wide-ranging.  His  tastes 
were  catholic.  The  collection  included  masterpieces  of 
European  painting  from  the  fourteenth  to  the  sixteenth 


centuries  (Nos.  1-3).  Solly  was  remarkable  at  the  time' 
for  the  adventurousness  and  far-sightedness  of  his  taste. 
He  was  one  of  the  first  to  acquire  works  by  the  Primi- 
tives and  by  the  Italian  Renaissance  artists.  With  such  a 
rich  source  and  with  such  an  able  and  learned  Director, 
the  Royal  Gallery,  founded  in  the  same  decade  as  the 
National  Gallery  and  yet  properly  housed  and  cata- 
logued before  it,  made  the  efforts  of  the  British  Govern- 
ment and  the  Trustees  seem  puny  indeed. 

This  conclusion  was  brought  home  not  by  the  mem- 
bers of  the  traditional  and  chiefly  Whig  section  of  the 
art  world,  but  by  an  alliance  between  their  opponents, 
led  by  the  artist,  Benjamin  Robert  Haydon  (No.  4), 
and  the  reforming  liberals.  Haydon's  tragedy  lay  in 
the  fact  that  his  intellect  and  aspirations  far  outstripped 
his  ability  as  an  artist.  He  aspired  to  be  the  leader  of  the 
revival  of  history  painting,  in  which  he  considered  that 


the  highest  achievements  of  European  painting  had 
been  and  should  be  made.  Despite  early  success,  he 
grew  embittered,  and  most  serious,  he  fell  out  with  the 
Royal  Academy.  By  1830  the  rift  was  total,  and  Hay- 
don  was  to  lead  the  opposition  to  the  plan  to  house  the 
Royal  Academy  in  the  eastern  half  of  Wilkins'  Nation- 
al Gallery. 

Haydon's  view  was  that  if  the  Royal  Academy  re- 
ceived such  a  superb  home  contiguous  to  the  National 
collection,  the  development  of  contemporary  painting 
would  be  placed  in  jeopardy.  The  Academy  with  its 
exclusive  rights,  as  a  corporate  body  under  the  pro- 
tection of  the  monarch,  should  be  reformed;  and  the 
space  reserved  for  it  in  Wilkins'  National  Gallery 
should  be  used  to  display  a  national  collection  of  con- 
temporary British  painting. 

Haydon  campaigned  against  the  union  of  the  Acad- 
emy and  the  national  collection  with  energy  and  deter- 
mination from  the  winter  of  1832.  He  got  nowhere 
with  the  political  establishment  either  Whig  or  Tory. 
But  his  attacks  on  the  traditional  privileges  of  a  corpor- 
ate body  -  the  Royal  Academy  -  found  a  sympathetic 
audience  in  the  radicals  and  the  reforming  liberals, 
who  supported  the  idea  of  a  national  collection  ot 
pictures  on  the  utilitarian  principle  that  it  would 
improve  the  taste  of  the  working  class  and  thus  the 
level  of  industrial  design. 

In  1825,  Agar  Ellis  had  written  about  the  National 
Gallery  as  the  concern  of  the  middle  and  upper  classes. 
But  the  change  in  the  climate  of  ideas  in  the  following 
decade  -  which  saw  the  passing  of  the  Reform  Act  - 
was  such  that  in  1835  few  voices  were  raised  in  opposi- 
tion to  the  motion  proposed  by  the  reforming  liberal, 
William  Ewart,  that  a  select  committee  of  the  House 
of  Commons  be  set  up  to  'enquire  into  the  best  means 
of  extending  a  knowledge  of  the  Fine  Arts,  and  of  the 
Principles  of  Design  among  the  people,  especially 
among  the  manufacturing  population  of  this  country 
.  .  .',  and  to  enquire  into  the  constitution  of  the  Royal 
Academy  'and  the  effects  produced  by  it'.  This  was  the 
enquiry  that  Haydon  had  hoped  for. 

The  debate  on  Ewart's  motion  was  dominated  by  the 
left  wing.  Both  Ewart  and  the  intelligent  and  hard- 
working businessman,  Dr.  John  Bowring,  who  second- 
ed his  motion,  contrasted  the  situation  in  England  with 
-  not  Prussia  -  but  France.  Ewart  referred  with  admir- 
ation to  institutions  in  France  that  'encouraged  the 
Fine  Arts'  and  to  'their  good  effects  (which)  were  mani- 
fested every  day  in  the  reverence  that  prevailed  in  the 
Arts  in  all  classes,  and  to  good  taste  (which)  was 
exhibited  in  all  branches  of  manufactures'.  Bowring, 
who  had  made  several  special  studies  of  manufacturing 
practises  on  the  Continent,  including  the  French  silk 
industry,  stated  that  the  British  'defect  was  this  -  that 
they  were  wanting  in  what  art  could  do  to  instruct 
them  -  as  to  form,  and  beauty  of  colouring'.  The 
French  silk  industry  was  better  than  England's  because 
'Art  was  in  France  more  popular,  in  England  more 
aristocractical'. 


Thus  it  was  that  the  affairs  of  the  National  Gallery 
came  under  investigation  by  the  Select  Committee  on 
Arts  and  their  Connexion  with  Manufactures,  which  began 
hearing  evidence  towards  the  end  of  July  1835,  just 
under  two  weeks  after  Ewart's  motion  was  passed. 
Bowring,  who  with  Ewart  was  a  prominent  member 
of  the  Committee,  was  well  informed  about  French 
institutions,  and  thus  only  one  Frenchman  -  a  loom 
manufacturer  -  was  asked  and  consented  to  give  evi- 
dence. However,  two  Germans,  Waagen  and  Baron 
von  Klenze,  the  architect  of  the  recently  completed 
Pinakotek  at  Munich,  were  heard  by  the  English  art 
and  political  world.  Edward  Solly,  whose  views  are 
likely  to  have  been  heard  privately  by  the  reforming 
and  most  active  members  of  the  Committee  to  great 
effect,  was  also  called  and  examined.  What  these  wit- 
nesses said  threw  into  sharp  relief  the  inadequacies  of 
the  National  Gallery,  which  was  just  entering  its 
twelfth  year. 

In  May  1835,  two  months  earlier,  a  House  of  Com- 
mons Select  Committee  had  begun  to  enquire  with 
enormous  detail  into  the  affairs  of  the  British  Museum. 
Thus,  while  the  year  1832  -  in  which  the  House  of 
Commons  agreed  to  the  building  of  the  National  Gal- 
lery -  marked  the  first  real  sign  of  the  faith  of  the 
nineteenth  century  in  art  institutions,  the  year  1835  saw 
the  beginning  of  the  century's  active  concern  with,  and 
deep  interest  in  them.  This  concern  stemmed  from  the 
belief,  that  such  bodies,  especially  publicly  owned 
museums  and  galleries,  had  an  important  role  to  play 
in  society,  and  was  expressed  not  through  the  medium 
of  any  special  Commission  or  private  body  but  in  the 
committee  rooms  of  the  House  of  Commons.  For  the 
next  thirty  years  or  so,  Members  of  Parliament  would 
tirelessly  investigate  their  affairs. 

The  results  achieved  by  these  Select  Committees 
were  often  on  the  whole  small  in  comparison  with  the 
length  and  detail  of  their  enquiries.  Nevertheless,  while 
they  provided  an  important  forum  of  debate,  their 
dialectic  was  unfair.  The  Trustees  of  both  the  British 
Museum  and  National  Gallery,  the  men  who  held  the 
power  and  determined  the  policy,  were  only  in  excep- 
tional instances  called  as  witnesses  for  cross-examina- 
tion. Rather  it  was  the  men  with  the  executive  respon- 
sibilities who  had  to  justify  the  decisions  and  modes  of 
procedure  of  the  Trustees,  who  were  often  represented 
on  the  Committees.  Two  Trustees  of  the  National 
Gallery  were  members  of  the  Committee  on  Arts  and 
Manufactures  in  its  first  form;  but  neither  Sir  Robert 
Peel  nor  the  Chancellor  of  the  Exchequer  attended  any 
of  its  meetings.  In  later  years,  the  attendance  of  the  men 
of  power  was  vastly  to  improve  -  an  indication  of  the 
increasing  importance  attached  to  such  investigations 
and  to  the  subject. 

The  Committee  sought  to  investigate  all  aspects  of 
the  National  Gallery:  the  quality  and  state  of  the  col- 
lection, its  housing  and  display,  educational  and  pur- 
chasing policy,  and  its  administration. 
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On  the  quality  of  the  collection  all  the  witnesses 
agreed  that  it  contained  masterpieces  worthy  of  a 
national  collection.  Dr.  Waagen,  the  first  witness  to  be 
called,  thought  that  'a  national  gallery  like  that  of 
England  should  be  formed  of  pictures  like  the  Sebas- 
tian (sic)  del  Piombo,  the  Parmegiano  (sic)  (No.  5),  the 
two  Correggios  (sic)  . . .  and  the  Bacchus  and  Ariadne*. 

But  cross-examination  designed  to  show  that  the 
principle  of  excellence  -  promulgated  by  Farnborough 
and  Beaumont,  with  which  all  agreed  -  had  not  been 
adhered  to,  did  not  provide  grounds  for  serious  com- 
plaint. Doubts  concerning  some  of  the  pictures  had 
been  raised  as  early  as  1824,  and  Seguier  was  to  agree 
that  the  Correggio  Christ  in  the  Garden  (No.  6)  was  a 
copy.  But  he  rightly  (in  our  view)  supported  the  au- 
thenticity of  other  works  challenged  by  Solly,  al- 
though Ewart,  chairing  the  proceedings  that  day, 


demolished  Seguier's  credibility  by  harping  on  tht 
fact  that  he  had  travelled  little  on  the  Continent.  Wood 
burn,  the  dealer,  later  came  to  Seguier's  rescue,  anc 
scotched  this  line  of  attack  by  justly  pointing  out*thai 
'they  are  not  all  originals  in  any  collection'. 

There  was  also  disagreement  over  the  state  of  the 
collection.  This  was  Seguier's  responsibility;  and  in 
July  1833  he  had  been  authorized,  for  the  first  recorded 
time,  to  inspect  the  collection  during  the  annual  clo-, 
sure  in  September  'and  apply  such  repairs  ...  as  may 
be  requisite'.  In  fact  by  1836,  Seguier  had  done  veryU 
little  cleaning,  and  he  was  not  aware  that  'some  of  the 
pictures  were  disguised  by  dirt,  varnish,  repaint  or; 
other  defects'.  But  Peel,  a  private  London  restorer,* 
claimed  that  'nearly  the  whole  of  the  pictures  wanted! 
lining,  cleaning  and  restoring'.  *He  was  an  advocate  of 
cleaning:  'the  colouring  (of  the  pictures  generally)  is 
disguised,  and  especially  the  "Sebastian  del  Piombo", 
.  .  .  from  the  old  varnish  which  has  remained  on  it;  the 
varnish  turns  yellow  in  the  course  of  time  .  .  .',  cleaning 
'will  give  a  brilliancy  which  has  never  been  seen  in  the 1 
picture  since  it  was  painted 

In  recent  years,  and  with  modern  techniques,  Peel, 
has  been  proved  to  be  right.  Yet  views  such  as  his  were  | 
soon  to  cause  terrible  controversy.  Indeed,  Solly,  1 
contradicting  Seguier,  stated  that  Reynolds'  Holy , 
Family  had  been  'evidently  injured  by  injudicious 
cleaning'.  The  subject  was,  in  fact   already  con- .  I 
troversial,  and  Seguier's  conservatism,  based  perhaps 
on  the  worries  earlier  expressed  by  Beaumont,  was  m 
sound.  But  his  inactivity  so  far  as  the  Sebastiano  was 
concerned,  provoked  further  widespread  criticism  that 
it  was  seriously  suffering  from  worm.  Peel  advocated 
relining  it,  although  Seguier  had  pointed  out  that  this  ; 
would  be  'very  difficult  and  hazardous'  -  a  view  likely  ] 
to  be  confirmed  by  the  present  Chief  Restorer  at  the  :  I 
Gallery,  who  recently  and  successfully  refurbished  the 
support. 

Discussion  of  the  future  development  of  the  collec- 
tion was  dominated  by  Waagen  and  Solly,  and  marked 
a  far-reaching  departure  from  the  attitude  of  those  who 
had  hitherto  determined  the  purchasing  policy.  Future 
purchases,  Waagen  believed,  should  be  'extended  as 1 
much  as  possible  in  the  direction  of  other  masters  con- 
temporary with  Raphael  ...  for  the  works  of  such 
masters  have  a  great  influence  in  forming  the  taste  in 
the  best  manner,  and  in  inculcating  the  best  principles 
of  art;  but  in  order  to  understand  and  still  better 
appreciate  the  great  masters,  you  must  commence  with  I 
those  who  immediately  preceded  them  and  who  1 
taught  them'. 

Waascn's  introduction  of  historicism  to  the  under-  1". 
standing  of  the  old  masters  -  which  was  to  prove  so  I . 
widely  and  lastingly  influential  -  was  given  even  I 
greater  emphasis  by  Solly.  He  believed  (rightly)  that 
'there  has  not  been  sufficient  attention  paid  to  extend-  j 
ing  of  the  collection'.  If  it  was  to  be  'a  complete  I 
historical  collection  ...  it  must  commence  from  the  : 
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I, 


time  of  Giotto;  but  ...  I  think  the  preferable  way 

,  would  be  to  commence  with  the  very  best  masters .  .  . 

■  and  then  go  up  to  the  source  as  well  as  come  down  to 
the  present  time  .  .  .  we  might  commence  with 
Raphael  and  the  other  great  masters  of  that  period'. 

The  historical  approach  was  of  value  not  only 
because  it  could  assist  in  the  appreciation  of  the  best 
masters,  but  also  because,  in  the  words  of  Pusey,  cross- 

|  examining  Solly,  it  would  'be  less  likely  to  lead  to 
mannerism  on  the  part  of  artists  than  a  selection  ot 

'  some  particular  school".  Further,  Raphael's  contem- 
poraries, whose  works  Solly  considered  should  be  pur- 
chased, were -again  in  Pusey's  words  -  to  be  preferred, 
because  they  'painted  in  a  purer  and  more  manly  style 
than  many  of  those  who  are  better  known  in  this 
country  .  .  .  particularly  some  of  the  Bologncse 
School'.  The  study  of  the  former,  Pursey  suggested 
and  Solly  agreed,  would  be  likely  to  lead  to  'a  purer 
style  on  the  part  of  our  own  painters  than  of  the  later 
and  more  effeminate  school'. 

It  is  an  extraordinary  comment  on  the  changing 
meaning  of  words  and  of  fashion,  that  the  type  of  old 
master  most  admired  by  Solly  -  Gaudenzio  da  Fcrrara 
and  Bernardino  Luini,  for  instance,  who  were  to 
influence  so  many  Victorian  painters  -  should  have 
been  praised  for  their  'manly'  virtues.  To  us,  their 
works  seem  bloodless  and  suave. 

It  was  clear  that  the  National  Gallery  had  no  pur- 
chasing policy  based  on  creating  an  historical  collec- 
tion. And  Seguier  confirmed  it,  for  he  was  'not  aware 
ot  'any  plan  (proposed  by  the  Trustees)  for  collecting 
the  best  specimens  of  the  old  masters',  or  of 'any  steps 
towards  the  attainment  of  this  object,  by  reporting  to 
the  Government  the  results  of  their  consideration  of 
the  subject'.  The  only  programme  for  future  acquisi- 
tions had  been  that  outlined  by  Farnborough  in  1826; 
and  Solly  was  of  the  opinion  that  the  Trustees  were  not 
suited  to  carry  out  the  kind  of  policy  he  had  in  mind: 
'they  are  gentlemen  of  taste,  but  I  am  not  aware  that 
they  are  gentlemen  possessing  the  knowledge  which, 
it  appears  to  me,  is  requisite  to  be  good  judges  of  the 
ancient  masters,  and  to  point  out  what  pictures  would 
be  desirable  .  .  .'.  In  contrast,  the  Committee  respon- 
sible for  purchases  at  the  Royal  Gallery  in  Berlin  was 
'composed  partly  of  professors  of  painting,  of  the 
directors  of  the  gallery  (including  the  Gallery  restorer), 
of  other  persons  who,  without  being  artists,  have  made 
the  knowledge  of  pictures  their  study'. 

The  composition  of  the  Berlin  Committee  clearly 
impressed  the  activist  members  of  the  Select  Commit- 
tee, and  Seguier  found  himself  having  to  defend  the 
Trustees:  'many  of  them  are  very  competent  judges'; 
and  he  generously  exaggerated  the  number  who 
usually  attended  meetings. 

Solly  had  laid  stress  on  the  importance  of  proven- 
ance in  determining  the  purchases  he  had  made:  'I 
obtained  a  great  portion  of  these  pictures  (his  Italian 
holding)  out  of  the  academics  and  churches  of  Italy,  so 


that  they  were  authenticated  specimens  of  the  masters 
to  whom  they  were  attributed'.  Seguier' s  experience 
and  common-sense  had  led  him  to  be  wary  ot  the 
claims  of  provenance  to  establish  authenticity:  'We 
have  many  pictures  that  arc  handed  down  in  families 
as  originals,  which,  after  all,  arc  not  originals'  -  a  view 
with  which  Woodburn  would  have  agreed.  Neverthe- 
less, Seguier  accepted  that  this  particular  application  ot 
history  to  works  of  art  was  desirable,  for  he  conceded 
that  'the  collection  in  a  national  gallery  (should)  be 
founded  on  history  as  well  as  criticism'. 

There  were  serious  consequences  which  stemmed 
from  the  failure  officially  to  adopt  an  historical  ap- 
proach to  the  development  of  the  national  collection. 
Wilkins'  plans  for  the  National  Gallery  building,  then 
being  constructed,  could  be  criticised  for  failing  to 
provide  the  means  for  a  proper  historical  arrangement 
of  the  collection  (which  in  the  event  has  proved  im- 
possible to  realise),  and  for  failing  to  provide  sufficient 
space  for  it.  Wilkins  had  not  been  required  to  consider 
the  former,  and  as  he  had  understood  -wdiat  was  then 
generally  accepted  -  that  'the  trustees  would  never  ac- 
cept any  picture  but  what  is  of  the  highest  class',  he 
believed  that  it  would  be  fifty  years  before  the  space 
allocated  for  the  national  collection  was  filled.  His 
estimate  proved  to  be  about  ninety  per  cent  wrong. 

But  if  Wilkins  had  made  no  provision  for  the  histori- 
cal arrangement  of  the  collection  in  the  new  National 
Gallery,  as  had  been  done  in  Berlin  and  Munich, 
Seguier  had  provided  no  information  on  the  subject. 
At  the  time  none  of  the  pictures  was  labelled;  this  was 
in  marked  contrast  to  what  Waagen,  with  the  magni- 
ficent collection  bought  from  Solly,  was  able  to 
achieve.  There,  'besides  the  large  catalogue  raisonne,  I 
have  a  short  catalogue,  with  a  few  introductory  pages, 
to  instruct  the  visitor  in  the  history  of  the  objects  they 
are  going  to  see,  and  a  critical  account  of  the  principal 
masters  .  .  .  Independently  of  the  catalogues,  I  hang 
upon  certain  portions  of  the  wall  a  little  paper,  con- 
taining the  pictures  in  each  division,  with  the  name  of 
the  artist  and  subject  of  each  picture,  and  the  date, 
arranged  under  the  head  of  the  school'.  Under  cross- 
examination,  Seguier  agreed  that  these  methods  ot 
providing  information  were  'very  desirable',  because 
he  accepted  the  view  expressed  by  Ewart  that  'the 
great  object  of  a  national  gallery  is  the  enlightmcnt  and 
instruction  of  the  public'. 


6.  Christ  in  the  Garden 
after  Correggio, 
detail. 

The  National  Gallery, 
London. 


FURTHER  READING  AND  SOURCES: 
For  Solly  and  the  Royal  Berlin  Gallery,  see  Frank  Herrmann, 
The  Connoisseur,  April-July,  and  September  1967,  and 
September  1968 ;  The  Report  of  the  House  of  Commons 
Select  Committee  on  Arts  and  their  Connexion  with 
Manufactures,  1836;  The  Diary  of  Benjamin  Robert  Haydon, 
ed.  by  W.  B.  Pope,  1960-3. 
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THE  HIRSHHORN  MUSEUM  AND 
SCULPTURE  GARDEN  OPENS  IN 
WASHINGTON,  D.C. 

The  Hirshhom  Museum  and  Sculpture  Garden  of 
the  Smithsonian  Institution  in  Washington 
opened  its  doors  to  the  public  on  October  4.  This 
important  new  institution  brings  to  this  nation's 
capitol  one  of  the  most  comprehensive  collections 
of  20th-century  art.  Masterworks  by  leading 
artists  trace  the  development  of  modernism  from 
the  19th  century  until  today. 

Joseph  H.  Hirshhorn,  whose  collecting  in- 
stincts made  the  museum  possible,  was  born  in 
Latvia  and  brought  to  this  country  when  he  was 
six  years  old.  He  was  raised  in  an  atmosphere  of 
extreme  poverty.  It  was  perhaps  this  influence 
which  determined  his  rise  in  the  investment 
world  to  a  position  of  great  importance.  His  plea- 
sure in  acquisition  eventually  led  him  to  art  which 
he  began  to  collect  in  191 7  with  a  zeal  which 
matched  his  business  ventures. 

Art  first  filled  Mr.  Hirshhorn's  offices,  then 
spilled  over  to  his  houses  and  eventually  had  to 
be  housed  in  a  warehouse.  At  the  time  of  the 
opening,  the  Museums  permanent  collection 
numbers  four  thousand  paintings  and  two 
thousand  sculptures.  The  sculpture  collection  is 
internationally  renowned  and  contains  major 
statements  by  such  European  and  American 
masters  as  Rodin,  Moore,  Picasso,  David  Smith 
and  Calder. 

The  inaugural  exhibition,  which  can  be  seen 
through  September  15,  1975  contains  four 
hundred  paintings  and  five  hundred  sculptures. 
Many  of  these  works  have  not  been  seen  pre- 
viously in  public  exhibitions  and  such  major 
trends  of  the  20th  century  as  Realism,  Abstract 
Expressionism,  Pop  and  Minimal  Art  are  in- 
cluded. The  objects  in  this  inaugural  show  are 
arranged  in  historical  sequence.  The  Museum  will 
continue  to  show  works  from  its  own  permanent 
collection,  but  these  will  alternate  with  loan 
exhibitions  from  other  sources  as  well  as  one-man 
shows  by  artists  from  anywhere  on  the  globe. 


The  Museum  was  designed  by  Gordon  Bun- 
shaft  of  the  New  York  firm  of  Skidmore, 1 
Owings  and  Merrill.  Located  on  Washington's ! 
Mall  the  building  is  a  circular  reinforced  concrete 
structure  23 1  feet  in  diameter  with  an  inner  open 
core  115  feet  in  diameter.  The  four-floor  building 
has  floor  to  ceiling  windows  which  overlook  the 
interior  court  and  fountain.  The  Museum  was 
created  by  an  act  of  Congress  on  November  7, 
1966  which  accepted  Mr.  Hirshhorn's  gift  to  the 
nation  and  authorised  a  site  on  the  Mall  for  a  | 
building  to  house  the  gift.  By  mid-1967  the  1 
building's  design  was  approved  by  the  National 
Capitol   Planning   Commission;   ground   was  i 
broken  January  8,  1969  and  construction  begun 
in  March  1970. 

Adjacent  to  the  Museum  is  a  356  by  156  foot 
multi-terraced  area  with  a  reflecting  pool  in  the 
centre.  The  1.7  acre  sunken  garden  is  6  to  14  feet 
below  the  Mall  which/creates  a  tranquil  atmos- 
phere for  viewing  the  sculpture.  Benches  and 
drum  tables  are  arranged  in  small  groups  through- 
out the  garden.  Approximately  seventy-five 
pieces  of  sculpture  are  exhibited  in  this  outdoor 
sculpture  garden  and  the  plaza  area  around  the 
Museum  building. 

An  important  book  has  been  published  in 
connection  with  the  opening  of  the  Museum. 
Called,  appropriately,  The  Hirshhom  Museum  and 
Sculpture  Garden,  the  book  contains  six  essays  by 
important  scholars  and  critics  of  19th  and  20th 
century  art.  One  thousand  works  are  illustrated 
and  two  hundred  and  ninety  plates  are  in  colour. 
The  book  is  published  by  Harry  N.  Abrams,  Inc. 
of  New  York.  Telesonic  tour  guides  are  available 
at  this  important  new  cultural  addition  to  this 
nation's  capitol.  The  Hirshhorn  Museum  is  open 
free  of  charge  from  10.00  a.m.  until  5.30  p.m. 
every  day  except  Christmas.  In  addition,  between 
April  1  and  September  2  the  Museum  is  open 
from  10.00  a.m.  until  9.00  p.m. 

1.  Aerial  view  of  the  Hirshhorn  Museum  and 
Sculpture  Garden,  Washington,  d.c. 


2.  William  de  Kooning.  Queen  of  Hearts,  3 .  Henri  Matisse.  Backs  I-IV,  bronze  relief,  4-  Stuart  Davis.  Rapt  at  Rappaport's, 

oil  and  charcoal  on  board,  1943-1946.  1909-L930,  Hirshhorn  Museum  and  Sculpture  oil  on  canvas,  1952. 

Hirshhorn  Museum  and  Sculpture  Garden ,  Garden,  Smithsonian  Institution.  Hirshhorn  Museum  and  Sculpture  Garden, 

Smithsonian  Institution.  Smithsonian  Institution. 


5.  Emile-Antoine  Bourdelle. 
The  Great  Warrior  oj Montauban,  bronze,  1898. 
Hirshhom  Museum  and  Sculpture  Garden , 
Smithsonian  Institution. 


7.  Edward  Hopper. 
First  Row,  Orchestra,  oil  on  canvas,  1951. 
Hirshhom  Museum  and  Sculpture  Garden, 
Smithsonian  Institution. 


I 


6.  Donald  Judd. 

Untitled,  brass  and  red  plexiglass,  1969. 
Hirshhom  Museum  and  Sculpture  Garden, 
Smithsonian  Institution. 

8.  Arshile  Gorky. 
Portrait  of  Vartoosh,  oil  on  canvas,  1932. 
Hirshhom  Museum  and  Sculpture  Garden, 
Smithsonian  Institution. 
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THREE  IMPORTANT  EXHIBITIONS 
IN  HOUSTON,  TEXAS 

The  inauguration  of  the  Museum  of  Fine  Arts, 
Houston's  new  Brown  Pavilion  earlier  this  year 
was  heralded  by  three  important  exhibitions 
which  have  not  been  reported  previously  in  these 
pages.  The  Brown  Pavilion,  designed  by  Mies 
vander  Rhoc  has  greatly  increased  the  exhibition 
space  at  this  institution.  Genoese  Renaissance,  Grace 
and  Geometry:  Paintings  and  Drawings  by  Lnca 
Cambiaso  from  the  Suida-Manning  Collection, 
New  York  was  the  first  complete  showing  of 
works  from  this  collection;  included  were  eight 
paintings  and  forty-five  drawings.  The  collection 
was  begun  by  William  E.  Suida,  a  scholar  and 
collector  in  the  Renaissance  field,  and  further  by 
his  daughter  Bertina  Suida  Manning,  also  a  scholar 
and  writer.  Mrs.  Manning's  husband,  Robert,  is 
in  charge  of  the  Old  Masters'  section  of  the  Finch 
College  Museum  of  Art.  Mrs.  Manning  and  her 
father  wrote  the  highly  important  monograph 
on  Cambiaso  which  was  published  in  1959. 

Luca  Cambiaso  (1 527-1 587),  also  known  as 
Luchetto  da  Genova,  is  noted  for  the  transparency 
of  colouring  and  graceful  pose  which  he  incor- 
porated into  his  works.  Cambiaso  was  able  to 
work  with  both  hands  and  he  counted  among  his 
most  important  commissions  the  decoration  ot  the 
ceiling  of  the  choir  of  the  Escorial  in  Spain.  It  was 
in  this  country  that  he  died.  Included  in  this 
exhibition  was  his  painting  Lucrezia  which  has 
not  previously  been  exhibited  in  North  America. 
A  fully  illustrated  catalogue  by  the  Mannings 
accompanied  the  show. 

The  Collection  oj  john  A.  and  Audrey  Jones  Beck 
was  shown  in  the  Jones  Galleries  of  the  Museum. 
This  is  a  collection  of  forty-five  Impressionist  and 
Post-Impressionist  paintings  which  was  shown 
for  the  first  time  in  its  entirety.  Many  of  the 
artists  shown  had  not  been  seen  previously  at  the 
Houston  Museum.  The  singular  quality  of  the 
Beck  Collection,  formed  over  many  years,  is 
quite  impressive.  In  most  instances  an  artist  is 
represented  by  a  single,  superb  example  of  his 
work.  Such  masterpieces  as  Les  Rochers  by  van 
Gogh,  Matisse's  La  Feminc  an  Manteau  Violet, 
Degas'  Danscuses  Russcr  and  Toulouse-Lautrec's 
A  Table  Chez,  Natanan  are  typical  of  the  quality 
of  this  collection.  A  fully  illustrated  in  colour 
catalogue  has  been  prepared. 

The  third  of  the  important  Houston  exhibitions 
was  devoted  to  decorative  arts  from  the  perman- 
ent collection  as  well  as  a  major  group  of  English 
17th-  and  18th-century  silver.  Included  were  a 
1  group  of  art  glasses  given  to  the  Museum  by 
J.  Brian  and  Varina  Eby  which  was  shown  for  the 
first  time.  This  group  included  sixty  pieces  by  the 
French  Art  Nouveau  glassmaker  Emile  Galle  as 
well  as  pieces  by  the  Daum  brothers  of  Nancy, 
Louis  Comfort  Tiffany  and  the  Stueben  company. 

The  show  contained  several  pieces  of  porcelain 
and  faience  as  well  as  lore  from  the  collection  of 
I  Miss  Annette  Finnigan.  The  group  of  English 
silver,  from  an  anonymous  lender,  traced  the 
[  evolution  of  style  over  a  1 50-year  period  when 
London  silver  was  considered  to  be  the  best  in 
the  world.  About  thirty  large  and  impressive 
pieces  were  included  in  this  show. 

10.  Royal  Sevres  Urn :  Vase  of  the  Four  Seasons, 
I   Sevres  Manufactory,  porcelain,  1780. 

The  Museum  of  Fine  Arts,  Houston, 

gift  of  J.  Brian  and  Varina  Eby. 
I   11.  Covered  Game  Dish,  Paul  Storr,  silver,  1817. 
■    Anonymous  loan. 
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12.  Frederick  Nerly.Jr. 
Venice,  oil  on  canvas. 
Frank  S.  Schwarz  and  Son. 

ITALIAN  CITY  AND  LANDSCAPE  VIEWS 
BY  AMERICAN,  ENGLISH  AND 
CONTINENTAL  igth-CENTURY  ARTISTS 

This  interesting  show  was  seen  ill  Philadelphia  at 
Frank  S.  Schwarz  and  Son  through  the  end  of 
last  month.  It  clearly  demonstrated  the  impact 
which  Italy  and  Italian  life  had  on  painters  and 
printmakers  during  the  19th  century.  Paintings 
by  such  diverse  people  as  Paul  Weber  (American), 
Antonio  Reyna  (Spanish),  A.  Pollentine  (Eng- 
lish) and  F.  Nerly,  Jr.  (German)  show  a  striking 
consistency  of  approach  to  the  subject  matter. 
Watercolours  of  Vesuvius  and  Roman  ruins  by 
A.  Goodwin  (English)  and  O.  Carlandi  (Italian) 
were  included  as  well  as  a  large  selection  of 
engravings  by  L.  Rossini,  who  was  famous  for  his 
Views  of  Rome  published  c.  1830. 


TRIBUTE  TO  AFRICA: 

THE  PHOTOGRAPH  AND  THE 

COLLECTION  OF  ELIOT  ELISOFON 

The  life's  work  and  the  African  art  collection  of 
Eliot  Elisofon,  late  world-renowned  life  photo- 
grapher and  documentary  film-maker  who 
pioneered  in  the  use  of  colour,  can  be  seen  until 
the  end  of  December,  1974  in  a  major  exhibition 
at  the  Museum  of  African  Art,  Washington,  d.c. 

Featuring  forty-five  colour  prints  of  the 
peoples  and  lands  of  Africa,  wall-sized  photo- 
murals,  some  five  hundred  slides  and  several 
documentary  films,  the  exhibition  also  includes  a 
photo-journalism  display  of  principal  Elisofon 
articles  on  Africa  from  life,  the  Smithsonian 
Magazine,  Horizon,  etc.,  as  well  as  several  books, 
among  them  his  monumental  photo  surveys. 
The  Sculpture  of  Africa  and  T7ic  Nile.  Supple- 
menting the  African  photography  are  one 
hundred  and  fifty  sculptures  from  the  collection 
Mr.  Elisofon  bequeathed  to  the  Museum  upon 
his  untimely  death  in  April  1973. 

Best  known  for  his  revolutionary  colour  work 
in  such  films  as  'Moulin  Rouge'  and  'Khartoum', 
Elisofon's  interests  as  a  photographer  covered  a 
wide  range  of  subjects  -  he  did  twenty-eight 
cover  stories  for  life  focusing  on  people,  nature 
and  art.  However,  his  principal  and  consuming 
interest  was  Africa  to  which  he  returned  again 
and  again  during  the  years  1943  to  1973.  'Perhaps 


more  than  anyone  else  I  know  of,'  said  Warren 
Robbins,  Director  of  the  Museum  of  African  Art, 
'It  was  Eliot  Elisofon  who  helped  make  people  in 
the  western  world  aware  of  the  manifold  human 
and  artistic  achievements  of  traditional  Africa'. 

A  Founding  Trustee  of  the  Museum  of  African 
Art,  Elisofon  bequeathed  to  it  not  only  his 
sculpture  collection  but  his  entire  archives  of 
some  fifty  thousand  slides,  photos  and  films  on 
the  art,  lands  and  peoples  of  Africa  -  the  largest 
such  photo  resource  in  existence.  These  materials 
now  comprise  the  Eliot  Elisofon  Archives, 
established  through  the  generosity  of  the  Samuel 
H.  Kress  Foundation.  Other  principal  patrons  of 
the  archives  and  of  the  exhibition  are  the  Exxon 
Corporation,  Time,  Inc.  ibm,  Mr.  and  Mrs.  Paul 
Tishman  and  Mr.  and  Mrs.  James  Joseph  Akston. 


13.  Antelope  Headrcss,  Banbara,  Mali,  wood. 
Museum  oj  African  Art,  Elisofon  Archives. 

14.  Mask,  Basonge.  Zaire,  painted  wood. 
Museum  of  African  Art,  Elisojon  Archives. 

15.  Figure  of  a  Chief,  Babembe,  Zaire,  wood. 
Museum  of  African  Art,  Elisofon  Archives. 

16.  Ancestor  Head  (detail), 
Bena  Lulua,  Zaire,  wood. 

Museum  of  African  Art,  Elisofon  Archives. 
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I.  Le  Sidaniek.  Ronde  (detail),  charcoal 
Musiede  Dunkerque. 


THE  ESOTERIC  ART  OF  LE  SIDANIER 
1  Iciin  le  Sidanier  (1X62-1939)  went  through  a 
short  but  startling  Symbolist  period  between 
[896  and  1X9X.  The  most  recently  completed 
museum  in  France,  which  is  certainly  one  of  the 
most  remarkable  in  the  wealth  of  its  collections 
and  the  austerity  of  its  lay-out,  has  surrendered  to 
the  gentle  poetry  of  those  twilight  effects  and 
landscapes  in  the  technique  of  separating  colours 
of  Nco-Impressionism.  Until  26  November  an 
exhibition  will  feature  every  stage  of  the  painter's 
development  -  fifty-three  canvases  and  several 
drawings  from  which  emanate  a  grace  and  nostal- 
gia reminiscent  of  the  unreal  atmosphere  of  a 
Botticelli. 


PAUL  HUET  AND  DELACROIX 
Paul  Huet  (1 803-1 869)  was  at  the  very  source  of  I 
Romanticism  and  early  Impressionism.  His  can-  1 
vases  of  modern  landscapes  were  considered  by  t 
Baudelaire  in  his  Salon  of  1X59  to  be  'veritable 
poems  filled  with  lightness,  precision  and  fresh- 
ness'. These  paintings,  comparable  to  those  of  his  j 
friend  Bonington  who  inspired  him  with  the  J 
poetry  of  the  sea,  are  to  be  seen  in  conjunction  J 
with  the  work  of  Delacroix,  the  most  faithful  of  i 
his  friends  (Atelier  Delacroix,  6  Place  Fursten-  ! 
berg).  Sometimes  sombre  and  tortured,  some- 
times clear  and  calm,  Huet  was  one  of  the  first  to 
paint  on  the  spot  at  a  time  when  working  in  the 
studio  was  the  rule.  His  fleeting  impressions  ex- 

2.  Paul  Huet.  Equinoctial  higli  tide  near  Honfieur, 
1X5 1  Exhibition  -  Delacroix  and  Paul  Huet, 
Paris. 
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pressed  in  wash  drawing,  in  pencil  or  in  water- 
colour,  as  well  as  his  studies  of  the  sky,  forecast 
the  rapid  technique  of  Claude  Monet.  His  treat- 
ment of  light  and  reflections  recalls  Turner  and 
his  admiration  tor  the  motion  of  the  waves  took 
him  to  Honflcur  'as  one  goes  to  sec  the  plays  of 
Shakespeare'.  The  death  of  Delacroix  in  1863 
affected  him  deeply.  He  had  lost  his  linchpin,  but, 
despite  that,  his  painting  retained  a  warm,  power- 
ful lyrical  quality. 

THE  CENTENARY  OF 
IMPRESSIONISM 

Until  18  November  the  Grand  Palais  is  officially 
celebrating  the  hundredth  anniversary  of  Im- 
pressionism with  an  exceptional  collection  of 
masterpieces,  a  dozen  lent  by  the  'Met.'  of  New 
York  and  others  by  the  museums  of  Boston, 
Minneapolis,  Kansas  City,  Pau  and  Montpellier. 
It  is  well  known  that  the  first  exhibition  at  Nadar's 
studio  in  1874  of  the  works  of  Claude  Monet  and 
his  friends  caused  the  final  break  with  academic 
painting,  following  the  over-whelming  influence 
of  Turner  and  Whistler  in  Monet  and  Pissarro  in 
London  in  1870.  Other  circumstances  which  were 
to  favour  the  development  of  this  school  of 
shimmering  colour  and  flickering  touches  to 
capture  the  sudden  ephemeral  first  impression 
were  firstly,  the  technical  researches  of  the  physi- 
cist Chevreul  and,  secondly,  the  discovery  of 
Japanese  prints  and  their  bold  page-setting.  Degas 
was  similarly  inspired  by  them. 
The  exhibition  starts  with  Boudin,  undoubtedly 

.  one  of  the  precursors  of  the  movement,  and  with 
important  works  of  Cezanne  and  Manet  who 
were  merely  on  the  fringe  of  the  group.  Claude 
Monet  quite  rightly  takes  the  lion's  share  with 
eight  major  paintings  among  them  the  famous 

;  Impression,  sunrise,  by  which,  derisively  at  first, 
this  controversial  cult  was  known.  Degas,  Mary 
Cassatt,  Pissarro,  Sisley  and,  of  course,  Renoir  are 
represented  here  by  their  most  celebrated  and 
typical  works. 

I  EXHIBITIONS  IN  WEST  GERMANY 

At  COLOGNE  there  are  two  important  exhibi- 
tions devoted  to  oriental  art.  Lamaism  can  be 
seen  at  the  Ostasiatische  Kunstmuseum  (until  3  1 
December)  -  sculptures,  bronzes  and  materials 
relating  to  the  Buddhist  cult  in  the  different 
regions  of  the  Himalayas,  Tibet,  China  and  Nepal. 
The  art  of  Islam  is  on  view  at  the  Kunstgewerbe- 
museum  (until  12  January)  principally  in  the  form 
of  ceramics,  glass  and  textiles,  all  items  belonging 

,  to  the  Oppenheim  collection  and  characteristic 
of  the  stylization,  calligraphy  and  abstract  art  of 
the  Court  of  Islam. 

!  At  STUTTGART  the  Staatsgalerie  is  showing 
(until  24  November)  Constructivism,  a  movement 
which  originated  in  Russia  with  the  Realistic 

:  Manifesto,  published  in  1920  by  the  sculptors 
Gabo  and  his  brother  Pevsner,  extolling  a  new 
!  I  conception  of  rhythms  and  images  in  space  and 

II  the  use  of  non-traditional  materials  such  as  glass, 
1  steel  wire  and  plastics,  thereby  anticipating  the 
.   kinetic  revolution  and  the  mobiles  of  Calder. 

\\  THE  EXPRESSIONISM  OF  CORNEILLE 
I)  At  the  Palais  des  Beaux  Arts,  until  24  November, 
'  I  is  the  most  comprehensive  exhibition  ever  mount- 
ed of  the  work  of  the  Dutchman  Comeille  (aged 
52),  the  founder  of  the  famous  Cobra  group. 
This  is  violent,  dynamic  painting  in  striking 
I  colours  characteristic  of  abstract  expressionism 
but  it  nevertheless  does  not  abandon  the  repre- 
sentation of  nature. 


3 .  Renoir.  Madame  Charpentier  et  ses  enfant s,  4.  Ewer  of  eighteenth-century  faience  from 

1878  Exhibition  -  Centenary  of  Impressionism,  Nidcrvillcr  bearing  the  arms  of  Stanislas 

Grand  Palais,  Paris.  Leszczynski. 

Musee  de  Sevres. 


THREE  CENTURIES  OF  DRUG  JARS 
The  Musee  Ceramique  de  Sevres  on  the  outskirts 
of  Paris  is  exhibiting,  until  2  December,  six 
hundred  and  fifty  drug  jars  from  the  sixteenth 
to  the  nineteenth  century  thereby  retracing  the 
history  of  western  faience.  In  fact  this  kind  of 
baked  clay  coated  with  enamel  has  the  best  air 
and  water-tight  properties  needed  to  preserve 
extracts  of  plants,  powders,  ointments  and 
remedies  in  perfect  condition.  In  the  realm  both 
of  medicine  and  ceramics  Arab  peoples  from  the 
eighth  century  were  considerably  more  ad  .  anced 
than  the  West.  As  rulers  of  Spain  they  introduced 
there  the  use  of  glazed  pottery  which  spread  to 
Italy  in  the  fifteenth  century.  The  development  of 
maiohca  corresponds  to  ?dv_ances  in  medical 
knowledge  and  consequent  pharmaceutical  re- 
quirements. Later  an  inscription  indicating  the 
name  of  the  remedy  was  incorporated  in  the 
decoration  of  the  pots  of  different  shapes:  albarelli, 
demi-johns,  pitchers,  pillboxes  and  ewers  with 
increasingly  sparse  polychrome  decoration.  A 
large  number  of  Italian  potters  established  them- 
selves in  France  in  the  sixteenth  century  and 
helped  in  the  production  of  this  type  of  ware 
which  was  to  expand  greatly  in  the  seventeenth 
and  eighteenth  centuries  as  medical  treatment 
progressed.  Strasburg,  Rouen,  Nevers  and,  above 
all,  Montpellier,  the  'capital  of  medicine',  con- 
sequently developed  into  centres  of  well  finished 
ceramics,  each  with  its  own  characteristics,  until 
the  pharmacists  of  the  nineteenth  century  turned 
to  hard  paste  porcelain  with  sober  gilt  ornamenta- 
tion on  a  white  ground,  made  in  Paris  and 
Limoges. 
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The  autumn  season  has  just  started  with  two  sales 
at  Sotheby's  Belgravia  and  both  have  shown  de- 
cently high  figures  for  early  September.  Indeed 
the  ceramics  sale  did  rather  better  than  that  in 
showing  that  early  twentieth-century  hand- 
painters  are  now  most  desirable.  Royal  Worcester 
was  the  factory  which  was  paid  special  attention, 
perhaps  a  sign  that  Henry  Sandon's  authoritative 
book  is  beginning  to  sink  in,  and  a  1912  vase 
painted  by  John  Stinton  with  Highland  cattle, 
which  would  once  have  been  the  kiss  of  death, 
made  £1,020  ($2,360).  The  other  high  prices 
were  for  work  by  William  Powell,  the  factory's 
major  bird  painter  of  the  century.  An  eighteen 
piece  dessert  service  painted  by  him  with  ex- 
quisite flamingoes  and  also  dated  1912  sold  for 
£1,100  ($2,540)  and  a  pair  of  vases,  dated  191 1, 
with  a  peacock  and  a  peahen  in  North  African 
landscapes,  the  vases  heavily  gilt,  made  £1,000 


1.  A  Dutch  marqueterie  bureau. 
£1,700  ($3,900). 

T.  R.  G.  Lawrence,  Crcwkernc.  25  July,  1974- 

2.  A  pair  of  185 1  Great  Exhibition  goblets. 
£130.00  ($300). 

Bonhams,  2  August,  1974. 


($2,300).  Wedgwood  Fairyland  Lustre  also  did 
well,  £1,000  ($2,300)  being  paid  for  a  Candlemas 
vase  and  cover,  with,  to  quote  the  catalogue, 
'strings  of  fairies  rugging  on  bell  ropes  bet\iieen 
alternating  panels  of  burning  tapers  above  exotic 
beasts  with  strange  little  folk  on  their  backs,  the 
largest  candle  of  melting  wax  draped  and  support- 
ing a  crowned  head  with  a  halo,  the  flattened 
domed  cover  with  a  border  of  fungi  enclosing  a 
medallion  of  a  spider  in  a  web,  the  interior  with 
another  specimen  eating  an  elf.  Furniture  also 
did  well  and  since  on  the  same  day  Bonham's 
had  a  £52,000  ($120,000)  picture  sale,  one  cannot 
believe  that  the  art  market  is  going  to  follow  the 
Financial  Times  index  down  and  down. 

Nor  did  things  seem  to  be  bad  in  the  provinces 
from  whence  most  of  our  news  must  come.  On 
20  August  Graves  Son,  &  Pilcher  sold  a  Dutch 
marqueterie  display  cabinet,  85  inches  high  and 


3.  Edward  Alfred  Goodall. 
A  Mosque  Scene. 
£75.00  ($173)- 

T.  R.  G.  Lawrence,  Crewkerne.  25  July,  1974 
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74  indies  wide,  with  a  bombe  three-drawer  base 
for  £1,000  ($6,900)  which  docs  not  sound  bad 
even  by  West  End  standards  and  a  Georgian  stick 
barometer  by  D.  Gatty,  No.  94  High  Holbom, 
London,  for  £300.00  ($693)  which  they  seem  to 
think  is  a  record  of  some  kind.  Certainly  prices 
like  these  indicate  no  falling  off  at  all  in  demand. 
Dutch  marqueterie  was  also  doing  reasonably  well 
at  T.  R.  G.  Lawrence  on  25  July  when  a  bombe 
bureau  with  charming  decoration  made  £1,700 
($3,900)  What  did  surprise  me  in  this  sale  was 
that  a  fine  little  watercolour  ot  a  mosque  by  the 
by  no-means  to  be  under-rated  Edward  Altrcd 
Goodall  sold  for  only  £75.00  ($173).  Lawrences 
also  came  up  with  the  best  auctioneers  story  of 
the  year:  Miss  Kleinfeldt,  their  ceramics  expert 
was  groping  in  the  attic  of  a  country  house  when 
she  came  across  a  box  labelled  'Pieces  of  string  too 
small  to  be  used'.  To  her  horror  and  delight,  they 


were  all  still  there! 

Commemorative  glass  is  always  interesting  and 
the  pail  ot'  1 S 5 1  Great  Exhibition  goblets  en- 
graved with  scenes  of  Windsor  Castle  which 
Bonhams  sold  on  2  August  for  £130.00  ($300) 
seem  to  me  to  be  very  interesting.  So  much  of 
this  nineteenth-century  commemorative  glass 
was  engraved  in  the  cheapest  possible  way  to  be 
sold  tor  .1  tew  coppers  at  the  site.  I  have  recently 
purchased  myself  a  Liverpool  Exhibition  example 
and  the  Danish  Glass  exhibition  at  the  Victoria 
and  Albert  Museum  has  one  for  a  Copenhagen 
show.  I  suppose  that  6d  was  about  the  selling 
price  and  that  for  another  3d  you  could  have  your 
own  name  needle  engraved  on  as  well.  Be  that 
as  it  may,  these  1851  examples  were  of  high 
quality  and  must  I  think  be  excessively  rare.  In 
the  same  sale  was  eleven  of  those  admirable  Royal 
Staffordshire  Toby  Jugs  by  R.  Carruthers  Gould 


with  portraits  of  World  War  I  leaders.  I 
have  never  been  quite  sure  how  many  of  these 
there  actually  were;  Gould  kept  adding  another 
by  popular  demand  and  the  firm's  pattern  books 
for  the  period  are  obstinately  missing.  But  in 
colouring  and  in  modelling  they  preserve  exactly 
the  right  note  of  naivete  that  they  should  have  to 
carry  on  the  true  Staffordshire  tradition.  These 
eleven  made  £850.00  ($1,960). 

At  Henry  Spencer  on  9  July,  there  were  two 
sketches  of  Lions,  by  William  Huggins  of  Liver- 
pool. A  pencil  and  watercolour  one  made  £770.00 
($1,780),  a  chalk  one,  £280  ($650).  Huggins  is 
really  rather  difficult  to  assess  since  the  quality  of 
his  signed  work  seems  to  vary  so  greatly  but, 
judging  by  the  photograph,  this  watercolour 
sketch  went  reasonably  enough.  King  and  Chase- 
more's  July  sales  do  not  seem  to  have  produced 
anything  verv  startling  though  I  note  that  another 


5-  A  Carlton  House  writing  desk. 
£1,500  ($3,470). 

King  &  Chasemore,  Pulborough.  iojuly,  1974- 


"  3* 


4.  A  set  of  eleven  Royal  Staffordshire  Toby 
jugs  of  World  War  I  leaders. 
£850.00  ($1,960). 
Bonhams.  2  August,  1974. 

6.  William  Huggins.  Lions. 
£770.00  ($1,780). 

Henry  Spencer,  Retford.  9july,  1974. 


7.  Sir  Edwin  Landseer. 
Return  from  Deer  Stalking. 
£3,750  ($8,500). 

Sotheby's,  Gleneagles.  30  August,  1974. 
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Dutch  marqueterie  display  cabinet  made  £2,900 
($6,700).  Sussex  must  be  full  of  them.  But  in  a 
house  sale  at  Storrington  on  10  July  there  was  a 
very  nice  Carlton  House  writing  desk  with  very 
pleasant  inlay  in  what  the  auctioneer  tantalisingly 
described  as  'various  woods'.  This  sold  for  £1,500 
($3,470).  It  is  always  difficult  to  dogmatise  about 
pictures  one  has  not  seen  but  in  view  of  the 
present  state  of  the  South  African  market,  the 
pair  of  paintings  of  Cape  Town,  one  ot  Table 
Mountain,  the  other  of  the  Bay,  on  board,  8  by 
1I3  inches  and  both  signed  by  Tinus  de  Jongh 
which  went  for  £600.00  ($1,390)  seem  to  have 
gone  very  cheaply.  If  they  have,  as  I  expect, 
gone  back  home,  I  am  sure  that  they  will 
command  much  more. 

And  finally  Sotheby's  annual  Gleneaglcs  sale, 
that  splendid  tribute  to  golf,  grouse  and  guns. 
Since  at  the  moment  I  have  not  sot  tull  figures  it 


is  extremely  difficult  to  try  and  analyse  the  full 
sale  but  it  does  seem  that  on  the  pictures  at  least, 
the  pre-sale  estimates  were  too  high.  The  cata- 
logue cover  item  was  a  Landseer,  Return  from 
Deer  Stalking,  of  around  1827.  From  the  photo- 
graph this  looked  a  strong  small  work  but  I  had 
been  told  before  the  sale  that  it  was  not  a  really 
good  Landseer.  The  estimate  was  £3,500  £7,000 
($8,100  $16,200)  and  in  fact  it  just  scraped  to 
£3.75°  ($8,500).  Another  painting  honoured 
with  a  colour  plate  was  Thomas  Faed's  185 1 
genre  painting,  Patron  &  Patroness's  Visit  to  The 
I  'Mage  School.  I  wish  I  knew  whether  the  black 
lady  was  supposed  to  be  a  maid  or  an  assistant 
mistress  but  it  is  interesting  enough  that  she  should 
be  there  in  a  Scots  village  in  the  1840s.  Sotheby's 
estimate  was  £2,50o/£s,ooo  ($5,8oo/$i  1,600)  so 
£3,800  ($8,800)  was  reasonable  enough.  The 
excellent  Atkinson  Grimshaw  of  Hull  Docks  was 


estimate  at  £4,000  '£8,000  ($9,200 '$18,400)  and 
made  £3, 500  ($8, 100).  A  few  years  ago  when  four 
figures  was  regarded  as  ridiculous  for  Grimshaw, 
this  would  have  been  thought  a  marvellous  piice, 
but  in  view  of  other  Victorian  prices  now,  I  feel 
that  it  is  low.  The  last  section  was  of  modern  Scots 
paintings  and  it  is  here  that  I  am  most  sorry  that  I 
have  not  full  results.  But  certainly  whoever 
bought  Lot  399  got  away  with  the  steal  of  the 
year.  This  was  an  Anne  Redpath,  estimated  at 
£2,500  £5,000  ($s,8oo/$ii,6oo).  It  actually  sold 
for  £1,750  ($4,040)  but  for  that  you  got  two 
Redpaths.  On  the  recto,  was  the  quite  hauntingly 
lovely  Self-Portrait  In  A  I  'cnetian  Mirror,  to  my 
mind  one  ot  her  most  poetic  creations  and  on  the 
verso,  A  Spanish  I  Wage,  an  admirable  Redpath 
landscape  in  its  own  right. 

Guy  Manners. 


8.  Thomas Faed. 

Patron  and  Patroness's  Visit  to  the  Village  School. 
£3,800  ($8,800). 

Sotheby's,  Gleneagles.  30  August,  1974. 


10a.  Anne  Redpath. 

Self-Portrait  in  a  I  'enetian  Mirror,  recto. 

£1,750  ($4,040). 

Sotheby's,  Gleneagles.  30  August,  1974. 


9.  Atkinson  Grimshaw. 
A  Humber  Dockside,  Hull. 
£3.500  ($8,100). 

Sotheby's,  Gleneagles.  30  August,  1974. 


10b.  Anne  Redpath. 
A  Spanish  I  Wage,  verso. 
£1,750  ($4,040). 

Sotheby's,  Gleneagles.  30  August,  1974. 
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Ormolu:  The  work  of 
Matthew  Boulton 

By  Nicholas  Goodison 
398  pages,  170  plates 
and  2  colour 

London:  phaidon  press 
£16.50 

Matthew  Boulton  (1 728-1 809)  is  perhaps  best 
known  for  his  association  with  James  Watt  and 
their  production  of  a  commercially  successful 
steam  engine.  But  while  this  was  undoubtedly 
his  most  significant  achievement  he  was  essen- 
tially -  to  use  the  words  of  Josiah  Wedgwood  - 
'the  most  complete  manufacturer  in  England  in 
metal".  James  Boswcll  wrote  of  him  with  not  a 
little  awe:  'I  contemplate  him  as  an  iron  chieftain'. 
Boulton  entered  his  father's  firm  of  toy  and 
buckle  makers  in  Birmingham  at  the  age  of  four- 
teen. When  only  seventeen  he  invented  a  method 
of  inlaying  steel  with  enamel.  Five  years  later  he 
became  a  partner  and  then,  when  his  father  died 
in  1759,  took -control  of  the  business.  In  1762  he 
entered  into  partnership  with  John  Fothergill,  an 
experienced  salesman,  and  built  new  warehouses 
and  workshops  at  Soho,  just  outside  Birmingham. 
Here  he  extended  the  range  of  his  manufactures 
so  that  at  one  time  or  another,  he  was  concerned 
in  the  production  of  silver,  silver  plate,  japanned 
goods,  clocks,  mechanical  or  polygraphic  paint- 
ings, lamps,  copying  machines,  coins  and  medals. 
As  a  silversmith  he  was  largely  responsible  for  the 
establishment  of  the  Assay  Office  at  Birmingham 
in  1773.  For  the  last  of  his  manufactures  he 
designed  coining  presses  which  he  patented  in 
1790.  He  was  instrumental  in  planning  new  Royal 
Mints  in  England,  Russia,  Spain  and  Denmark. 
His  premises  at  Soho  where  nearly  one  thousand 
workmen  were  engaged  on  mass  production 
lines  became  one  of  the  wonders  of  the  industrial 
world.  His  house  was  the  meeting  place  for  the 
Lunar  Society  whose  members  were  to  exercise 
such  a  potent  influence  on  the  progress  of  the 
Industrial  Revolution.  His  intimates  were  Benja- 
min Franklin,  Joseph  Priestley,  Erasmus  Darwin, 
Josiah  Wedgwoodand  James  Ferguson.  Of  all  that 
his  biographers  have  rightly  made  much,  but  one 
aspect  of  his  many  activities  has  never  received 
the  recognition  it  deserved.  This  was  his  involve- 
ment in  the  creation  of  ormolu  works  of  art  in 
1768-82.  It  is  a  gap  in  our  knowledge  which  Mr. 
Goodison's  book  so  successfully  fills. 

The  French  term  or  moulu  means  literally 
'ground  gold'  and  it  was  originally  applied  to  the 
process  whereby  a  thin  finish  of  gold,  usually 
amalgamated  with  mercury,  was  bonded  to  the 
surface  of  bronze  or  brass.  Nowadays  it  has  come 
to  mean  any  alloy  of  copper,  zinc  and  sometimes 
tin  which,  coated  or  not,  looks  like  gold.  The 
techniques  of  casting,  chasing  and  gilding  were 
well  established  when  Boulton  decided  to  enter 
the  business  and,  in  fact,  it  was  to  some  of  the 
London  artist  craftsmen  like  Charles  Magniac, 
Dominique  Jean  and  George  Pyke,  that  he 
turned  to  learn  the  secrets  of  the  trade.  Where  he 
differed  from  his  competitors  was  in  his  ability  to 
produce  things  on  a  large  scale,  to  seize  the 
commercial  opportunities  offered  by  the  current 
craze  for  the  'antique  taste'  and  to  mount  a  sales 
campaign  that  only  a  bom  promoter  could 
conceive.  James  Watt  summed  him  up  with  these 
words: 

Mr  Boulton  was  not  only  an  ingenious 
mechanick,  well  skilled  in  all  the  practices  of 


the  Birmingham  manufactures,  hut  possessed 
in  a  high  degree  the  faculty  oj  rendering  any 
new  invention  of  his  own  or  others  useful 
to  the  publick,  by  organising  and  arranging 
the  process  by  which  it  could  be  carried  on 
as  well  as  by  pronouncing  the  sale  by  his  own 
exertions  and  by  his  numerous jriends  and 
correspondents. 

Inspired  by  such  sources  as  d'Hancarville's  Col- 
lection of  Etruscan,  Greek  and  Roman  Antiquities, 
William  Chamber's  Treatise  on  Civil  Architecture, 
and  Stuart  and  Revett's  Antiquities  of  Athens, 
Boulton  began  to  produce  on  a  grand  scale  a 
series  of  magnificent  Neo-classical  vases,  candel- 
abra, girandoles,  clock  cases  and  a  variety  of 
elaborate  mounts  for  furniture  and  household 
fittings.  An  outstanding  feature  of  many  of 
Boulton's  creations  was  a  centrepiece  or  body 
made  of  Derbyshire  fluorspar  or  Blue  John,  which 
he  called  radix  amethysti.  The  blues  and  purples  of 
this  stone  (now  difficult  to  mine  in  any  quantity) 
formed  a  vivid  contrast  to  the  elaborate  gold 
mounts.  These  massive  ornaments  were  expen- 
sive -  the  'Persian'  candle  vase  supplied  to  Sir 
Lawrence  Dundas  in  1772  cost  £150  6s.  od.  -  and 
Boulton  was  obliged  to  seek  his  customers  mainly 
among  the  wealthy  classes.  He  encouraged  people 
of  quality  to  visit  his  factory  at  Soho.  Dr.  Johnson 
was  received  with  'great  civility'  and  Mrs. 
Montague,  a  leader  of  society,  was  moved  to 
describe  the  showroom  as  'that  great  temple  of 
les  beaux  arts'.  But  it  was  to  London  that  Boulton 
directed  his  main  attentions.  Armed  with  lists  of 
likely  lords- and  dukes  he  visited  it  frequently  and 
for  some  time  he  toyed  with  the  idea  of  building 
a  grand  gallery  or  'theka'  for  the  reception  of  the 
nobility.  On  one  visit  in  1770  he  spent  several 
hours  with  the  King  and  Queen,  the  latter  making 
a  great  impression  on  him  as  she  was  'extremely 
sensible'.  He  courted  the  custom  of  Catherine, 
Empress  of  Russia,  and,  indeed,  was  later  given  a 
diamond  ring  by  the  Emperor  Alexander. 

But,  while  fame  came  to  him  quickly,  fortune 
was  not  so  easily  won.  As  he  wryly  remarked  on 
one  occasion:  'Never  was  man  so  complimented 
as  I  have  been;  but  I  find  that  compliments  don't 
make  fat  nor  fill  the  pocket'.  In  entering  a  market 
which  the  French  artists  had  always  regarded  as 
their  preserve,  he  inevitably  ran  into  design 
difficulties,  his  overheads  mounted  and  he  became 
distracted  by  other  projects.  His  personal  contacts 
with  the  aristocracy  were  not  enough  to  sustain 
the  necessary  flow  of  orders  and  Boulton  tried 
other  methods  of  marketing.  He  employed 
agents ;  he  organised  a  scries  of  public  auctions  at 
Messrs.  Christie  and  Ansell's  rooms  in  Pall  Mall ; 
he  enlisted  the  support  of  several  English  ambas- 
sadors on  the  pretence  of  expanding  exports  in 
the  national  interest  and  John  Fothergill  himself 
made  extensive  journeys  to  promote  sales.  But  in 
spite  of  all  the  partners'  enthusiasm  and  efforts 
their  ormolu  venture  was  a  failure  leading  to  the 
dissolution  of  the  partnership.  Nevertheless  it  was 
a  gallant  failure;  it  gave  Boulton  an  experience 
which  was  to  help  him  in  other  fields,  and,  above 
all,  it  has  left  us  with  some  splendid  gilded 
extravaganza. 

Mr.  Goodison's  account,  although  set  out  in 
great  detail,  makes  fascinating  reading  and  it  is 
illustrated  with  magnificent  photographs  of  the 
pieces  and  the  designs  which  inspired  them.  He 
has  drawn  on  the  records  of  the  firm  preserved  in 
the  Library  of  the  Assay  Office,  Birmingham  and 
in  the  Reference  Library,  Birmingham  to  produce 
much  hitherto  unknown  information  on  the 
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design,  manufacture  and  marketing  of  the 
ormolu,  together  with  lists  of  customers,  inven- 
tories of  stocks  and  a  vast  survey  of  existing 
ornaments,  many  previously  unidentified.  Of 
course,  some  questions  remain  unanswered.  One 
would  like  to  know,  for  instance,  whether  the 
famous  sword  hilts  fashioned  by  Boulton  from 
cut  steel  were  ever  made  in  ormolu.  However, 
one  feels  that  if  Mr.  Goodison  does  not  know,  for 
instance,  then  probably  no  one  will,  such  is  the 
impression  created  by  this  great  work  of  scholar- 
ship. HOWARD  L.  BLACKMORE 

Augustus  John.  A  Biography 
Volume  I:  The  Years  of  Innocence 

By  Michael  Holroyd 

41  S  pages  with  illustrations 

London:  heinemann 

£5-75 

The  Art  of  Augustus  John 

By  Malcolm  Easton  and  Michael  Holroyd 

216  pages,  67  illustrations 

and  2  S  colour  plates 

London:  secker  and  warburg 

£8.75  until  31  January,  1975; 

£10.75  thereafter 

In  his  preface,  Mr.  Holroyd  protests  that  this 
biography  is  not  an  art-book;  however  it  in- 
cludes many  pages  of  sensitive  and  mature  art 
criticism.  As  a  rule  it  is  impossible  to  separate  tbe 
man  from  bis  art  -  the  expression,  or  betrayal  of 
his  secret  self  however  many  masks  he  may 
assume. 

Stripped  of  dusty  sandals,  sombrero,  gold  ear- 
rings and  cloak,  Augustus  is  revealed  as  a  con- 
fused, insecure  creature  forever  astride  an  emo- 
tional see-saw.  'Who  am  ['?  he  asks,  plunging 
from  exaltation  to  despair.  Mr.  Holroyd  gives 
the  answer  by  analysing  his  work  and  observing 
reflections  in  the  eyes  of  those  whom  he  luted  or 
loved. 

By  the  time  Augustus  is  nineteen  his  fantasies 
and  flamboyant  disguises  become  as  much  part 
of  him  as  human  skin,  protecting  and  concealing 
flesh  and  blood. 

There  is  plenty  of  flesh  and  blood  in  this  book 
which  combines  dedicated  scholarship  with  an 
absorbing  story,  both  passionate  and  violent:  I 
found  it  too  long  but  could  not  put  it  down.  The 
subtitles  seemed  superfluous  -  atypically  arch  - 
but  some  footnotes  made  me  laugh  aloud.  If 
successful  writing  is  half  an  art  and  half  a  trade, 
Mr.  Holroyd  has  the  measure  of  both  -  tricks 
and  all.  He  switches  tenses  from  past  to  present 
at  random  to  accommodate  quotations  more 
naturally.  He  alternates  between  familiar  and 
formal  style.  He  uses  subtle  understatements  in 
contrast  with  exaggeration  and  balances  melo- 
dramatic passages  with  lyrical  descriptions. 

The  forebears  of  Augustus  were  mostly  labour- 
ers and  plumbers.  It  was  Edwin,  his  father,  who 
exerted  the  most  vital  influence  -  the  more  so 
because  his  wife  had  died  when  their  four 
children  were  very  young.  Augustus,  their  second 
son,  was  then  only  six.  His  father,  who  suffered 
from  melancholia,  was  a  pious,  provincial  solici- 
tor, practising  half-heartedly  in  Wales.  He  had 
inherited  a  little  money  and  although  ignored  by 
the  gentry  could  afford  to  be  genteel.  A  regime  of 
formidable  respectability  and  parsimony  pre- 
valed  and  led  to  unappetising  meals  eaten  in  grim 
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1.  Augustus  john.  The  late  Lady  Adeaue. 


2.  Augustus  john.  Ida  Nettleship,  Ursula  Tyrwhitt  and  Gwen  John,  c.  1897. 


silence.  A  smile  was  as  out  of  place  as  a  belch  in 
the  bleak  and  hideous  house.  At  night  the  child- 
ren shivered  without  blankets  and  crept  down  the 
icy  stairs  to  find  warmth  and  spontaneity  in  the 
Servants'  Hall.  Apart  from  'below-stairs',  Aug- 
ustus and  his  elder  sister  Gwen  were  always 
happiest  out  of  doors. 

Adventure  was  provided  by  the  wild  country- 
side of  the  Welsh  coast,  fortunately  w  ithin  walk- 
ing distance.  Away  from  their  stern  father,  they 
chased  butterflies  along  the  cliff  tops,  picked 
blackberries  and  flowers,  explored  dark,  mysteri- 
ous caves  and  collected  seaweed  and  shells. 
Augustus  and  Gwen  would  fling  off  their  clothes, 
dive  off  the  rocks  and  swim  naked  in  the  sun.  For 
company  they  chose  fishermen,  shrimpers, 
donkey-boys  and  nigger-minstrels,  but  of  course 
they  loved  the  gypsies  most  ot  all. 

Governesses  came  and  went.  Augustus  attended 
three  small  private  schools  where  he  proved  an 
intelligent  but  mutinous  pupil  and  suffered 
injuries  to  his  ears  resulting  in  partial  deafness. 
Even  more  damaging  was  a  fracas  with  his  last 
headmaster,  the  only  man  he  trusted  and  admired, 
who  accused  him  of  lying  when  he  was  innocent. 

Out  of  deference  to  his  children's  artistic 
mother,  Edwin  encouraged  all  of  them  to  draw, 
and  after  Augustus's  success  at  Tenby  Art  Achool, 
he  agreed  that  he  should  train  to  be  a  painter 
instead  of  joining  the  army  to  see  the  world. 

The  future  pattern  of  his  life  was  already  set 
when  Augustus,  a  conventionally  dressed,  quiet, 
polite  boy,  enrolled  at  the  Slade  in  1894.  He  was 
fascinated  by  London,  dazed  by  his  freedom, 
dazzled  by  the  beauty  of  the  girl  students  and 
nude  models,  as  well  as  awed  by  the  spirit  of 
dedication  which  he  found  at  the  School.  His 
professors  were  equally  astounded  by  the  facility 
he  showed. 

Three  years  later,  during  a  vacation  in  Wales, 
he  dived  into  the  sea  and  hit  his  head  on  a  rock.  In 
my  view,  it  was  not  this  accident  but  his  reaction 
to  the  tedium  of  a  prolonged  convalescence  at 
home,  allied  with  sexual  frustration,  which  con- 
firmed his  rebellion  against  convention.  He  re- 
turned to  the  Slade  apparently  a  different  person. 
He  grew  a  beard  and  dressed  and  behaved  in 
Bohemian  fashion.  His  work  became  even  more 
remarkable  -  his  drawings  were  compared  with 
Michelangelo's  -  and  he  fell  in  love  with  Ida 
Nettleship,  another  student.  At  the  time  she  was 
more  susceptible  to  girls,  but  encouraged  by 
Gwen,  she  succumbed  to  his  intermittent  ad- 
vances. (Gwen  appears  as  the  eminence  grise 
throughout  his  life.) 

Ida's  parents  were  horrified  by  a  suitor  so 
uncouth  but  were  bulldozed  into  submission  at 
last.  Augustus  and  Ida  were  married  in  St. 
Pancras  Registry  Office  with  Gwen  and  Ambrose 
McEvoy  in  attendance. 

My  heart  goes  out  to  sensual,  sweet-faced  Ida. 
She  suffered  endless  humiliation  with  courage  and 
grace,  aware  that  her  husband  found  other 
women  irresistible  and  that  if  he  were  so  much 
as  reproached  he  might  explode.  She  resigned 
herself  to  sharing  him,  as  some  women  will  rather 
than  lose  the  man  they  love.  She  patiently 
endured  an  endless  stream  of  stylish  mistresses 
and  models,  comforting  herself  with  the  delusion 
that  he  truly  loved  only  her.  Exhausted  by  dom- 
esticity, often  sleepless  due  to  crying  infants,  and 
once  more  heavily  pregnant,  how  could  she 
compete  with  his  infatuations? 

The  coup  de  grace  was  administered  by  a  girl 
called  Dorothy  McNeill.  She  provided  Augustus 


with  his  romantic  ideal,  his  own  spell-binding 
Giaconda.  Clever  or  sophisticated  women  never 
appealed  to  Augustus  however  lovely  they  were. 
Sphinx-like  serenity  and  silence  enabled  him  to 
create  his  dream  of  womanhood,  the  fertility 
goddess. 

In  compliance  with  his  every  whim,  Dorothy 
even  learnt  Romany.  (By  now  Augustus  claimed 
that  his  mother,  once  Miss  Augusta  Smith,  was 
really  a  Petulengro  descended  from  Tubal-Cain 
and  Paracelsus.)  Poor  Ida,  pregnant  yet  again  was 
feeling  clumsy,  ugly  and  useless  to  Augustus. 
Gwen  persuaded  her  that  he  would  go  mad  unless 
Dorothy  joined  them  in  a  menage  a  trois.  Ida 
agreed:  she  herself  was  not  immune  to  Dorothy's 
attractions.  She  watched  as  Dorelia  -  as  Dorothy 
had  lately  become  -  posed  for  hours,  and  even 
assisted  as  he  dressed  her  in  picture  hats,  tight 
bodices,  bright  petticoats,  frills  and  flowers.  It 
was  not  long  before  she  noticed  that  Dorelia  too 
was  pregnant  but  the  fact  was  never  mentioned 
between  them.  'A  red  jealousy  would  surge 
through  her,  drowning  reason,  urging  her  on  to 


pain  and  destruction.'  Augustus  soon  became 
bored  and  irritated  by  this  complicated  domestic 
situation,  and  was  even  unfaithful  to  Dorelia  with 
Alick  Schepeler.  When  Ida  died  in  Paris  of 
puerperal  fever  after  the  birth  of  their  fifth  child, 
he  was  relieved  and  'seized  with  uncontrollable 
elation . . .'. 

Mr.  Holroyd  explains  his  reaction:  'He  wanted 
to  divest  himself  of  the  immediate  past,  escape  the 
domination  of  death;  he  wanted  to  paint  but 
first  to  get  drunk'.  During  these  'innocent  years' 
he  did  all  this  and  more. 

Volume  I  ends  in  191 1,  Volume  II  will  cover 
the  next  forty  years  during  which  perhaps 
Augustus  develops  a  sense  of  guilt? 

In  collaboration  with  the  distinguished  art  his- 
torian Professor  Malcolm  Easton,  Mr.  Holroyd 
also  offers  us  The  Art  of  Augustus  John,  proving 
that  when  he  was  good  he  was  very,  very  good 
and  when  he  was  bad  

This  art-book  opens  with  an  essay  which  com- 
bines a  resume  of  Augustus  John's  turbulent 
private  life  and  world,  as  it  affected  or  inspired 
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his  work,  with  a  graph  of  artistic  fashion.  It  is  not 
only  an  assessment;  it  is  an  unprejudiced  specu- 
lation as  to  his  present  and  future  position  in  the 
history  of  art. 

The  authors'  notes  and  chronology  that  follow 
the  text  should  prove  equally  valuable  to  his  old 
admirers  and  to  new  students  of  this  lately  un- 
fashionable period. 

The  twenty-five  colour  plates  include  such 
famous  portraits  as  those  of  the  Marchcsa  Casati, 
Dorelia  as  The  Smiling  Woman,  Madame  Suggia 
and  the  Lady  Ottoliue  Morrell.  I  find  The  Late  Lady 
Adcane,  which  the  authors  describe  as  'the 
quintessential  spirit  of  the  Twenties'  a  particular- 
ly remarkable  picture. 

These  coloured  illustrations  and  the  sixty-seven 
in  monochrome  are  placed  in  chronological  order 
and  on  the  facing  page  each  is  simply  but  expertly 
catalogued.  This  method  enables  one  to  trace  the 
fluctuations  as  well  as  the  overall  crescendo, 
decline  and  fall  of  John's  talent. 

Those  young  people  who  were  never  much 
interested  in  Augustus  John  or  his  period  before 
reading  The  Years  of  Innocence  will  be  able  to 
identify  many  fascinating  characters  among  the 
portraits,  and  they  will  surely  welcome  this 
attractive  book  as  an  expensive  Christmas  present. 

DIANA  HOLMAN-HUNT 

Greek  Myths 

A  Vase  Painter's  Notebook 

By  Jane  Henle 
247  pages,  75  illustrations, 
94  line  drawings 
Bloomington  and  London : 

INDIANA  UNIVERSITY  PRESS 
£6.70 

This  book  is  a  delightful  change  from  the  vast 
volumes  on  the  -  admittedly  vast  -  subject  of 
Greek  vase  painting,  concerning  itself  only  with 
the  Greek  myths  as  portrayed  on  cups,  kraters, 
amphoras,  pelikes,  and  the  like. 

Enormous  research  has  contributed  to  the 
publication  of  a  pleasing  small  volume  concen- 
trating on  the  myths  and  tales  which  both 
fascinated  and  inspired  the  painters  of  Greece,  and 
of  Magna  Graecia,  during  the  period  between  725 
and  3  50  bc. 

The  beginning  of  mythological  representation 
started  just  within  the  geometric  period,  with 
orientalizing  and  with  some  Attic  figures;  but  the 
main  of  mythological  painting  is  of  course,  black 
and  red  figure. 
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Our  scholarly  authoress  opens  her  book  with  a 
short  proagon,  followed  by  a  list  of  periods  and 
dates  of  Greek  vase  painting.  The  next  chapter, 
mainly  explanatory,  is  concerned  with  Carl 
Robert's  thinking  and  teaching  in  his  'Bild  und 
Lied'  and  the  evolution  of  the  monster  and  hero 
theme  in  mythological  representation.  We 
follow  the  Greek  gods  and  goddesses  from  Zeus 
and  his  loves,  through  twenty-one  chapters,  to 
Odysseus  and  his  victory  over  the  Cyclops. 

The  book  is  mainly  concerned  with  descrip- 
tions of  the  myths  as  shown  on  the  pottery,  and 
the  rather  strange  style  of  writing  has  a  com- 
pelling fascination.  In  the  chapter  entitled  'Hero 
of  the  Athenians'  the  continuing  struggle  of 
Theseus  against  evil,  as  represented  in  his  killings 
of  the  sow  of  Kromyon,  the  giant  wrestler 
Kerkyon,  and  of  course  the  Minotaur,  tells  the 
tale  almost  better  than  the  somewhat  stylised 
painting  on  the  pottery !  The  sack  of  Troy  is  also 
vivid  pictorial  writing. 

This  book  should  interest  many  people  whose 
wanderings  round  museums  in  Greece,  Southern 
Italy,  Sicily,  and  elsewhere,  often  produce  rather 
bored  reactions.  For  the  scholar  it  is  an  enter- 
taining and  competently  written  'notebook'. 
The  title,  however,  is  slightly  obscure,  and  could 
have  been  more  easily  understood  as  'A  notebook 
for  the  Vase  Painters',  which  was  suggested  by  a 
very  eminent  Cambridge  classics  professor. 

The  last  third  of  the  book  is  given  over  to 
'Abbreviations',  very  comprehensive  'Notes'  and 
'Bibliography',  and  an  'Index  of  Types  -  with 
sources'  consisting  of  the  most  delightful  line- 
drawings  from  Achilles  and  Aias  gaming  to  Zeus 
and  Ganymede. 

In  any  museum  containing  Greek  pottery,  this 
book  could  only  be  a  welcome  companion. 

R.  J.  L.  WYNNE-THOMAS 
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The  Connoisseurs  Die 


'CHINAMAN' 

Everyone  interested  in  ceramics  knows  the  name 
of  Geoffrey  Godden.  On  31  August  a  retail 
section  of  the  family  antique  business,  trading 
under  the  name  'Geoffrey  Godden  -  Chinaman' 
opened  in  the  firm's  premises  in  Crescent  Road, 
Worthing.  Mr.  Godden  has  decided  to  revive 
the  old  term  'Chinaman'  which  dates  from  the 
seventeenth  century  and  was  applied  to  those 
who  dealt  in  the  oriental  ware  brought  back 
from  the  East  by  the  Honourable  East  India 
Company.  In  addition  to  the  selling,  and  buying, 
of  high  quality  pottery  and  porcelain,  a  large 
part  of  the  shop  is  given  up  to  cases  in  which  is 
displayed  a  reference  collection  of  English  china 
which  will  be  available  for  examination  by  the 
student  or  the  collector. 

A  further  innovation  is  to  be  a  series  of  special 
exhibitions  and  related  study  week-ends.  To 
inaugurate  the  whole  venture,  the  first  was  held 
on  31  August- 1  September  and  was  devoted  to 
English  Blue  and  White  China  of  the  Eighteenth 
Century.  The  lecturers  were  Dr.  Bernard  Watncy, 
Mr.  Henry  Sandon,  and  Mr.  Godden  himself. 
In  connection  with  the  seminar,  Mr.  Godden 
has  published,  in  a  limited  edition  of  seven 
hundred  and  fifty,  An  Introduction  to  English 
Blue  and  White  Porcelains  (£2.50)  which  is  an 
excellently  illustrated  guide  to  the  subject  and 
includes  the  work  of  such  little-known  factories 
as  Pomona.  So  popular  was  the  course  that  it 
was  over-subscribed  by  the  beginning  of  May 
and  there  was  a  long  waiting  list  for  cancellations. 
It  has  therefore  been  decided  to  repeat  it,  pro- 
visionally on  the  week-end  ot  5  and  6  April, 
1975.  Anyone  who  is  interested  should  write  to 
Mr.  Godden  at  once,  at  17-19  Crescent  Road, 
Worthing,  Sussex. 


REVOLT  AGAINST  THE  WHEEL 
Ceramic  forms  is  the  title  given  to  a  major  selling 
exhibition  of  modern  British  ceramics  which  will 
tour  Austria  and  Switzerland  for  the  next  eight 
months.  Seven  young  potters  are  featured  in  this 
display,  having  little  in  common  apart  from  their 
rejection  of  the  potters  wheel.  Paul  Astbury, 
Gordon  Baldwin,  Jill  Crowley,  Geoffrey  Swin- 
dell, Glenys  Barton,  Elizabeth  Fritsch  and  Jac- 
queline Poncelet  are  the  artists  involved,  and 
between  them  they  certainly  reflect  the  energy 
and  diversity  of  the  younger  school  of  potters. 
Jacqueline  Poncelet  is  probably  the  best  known  of 
this  group,  and  we  hope  to  include  a  feature 
article  on  her  delicate  bone  china  work  in  a 
future  issue.  Meanwhile  we  hope  that  the  Con- 
tinental exhibition  will  be  a  great  success. 


LITTLE  BROWN  JUG 

It  had  to  happen :  the  first  commemorative 
Watergate  jug  has  made  its  appearance,  not, 
as  one  would  expect,  on  the  Eastern  seaboard 
of  the  United  States  but  in  the  rural  fastnesses  of 
Devonshire.  Panorama  Studios  at  Buckfastleigh 
have  responded  to  the  growing  interest  in  the 
idea  of  'commemorative  ware'  by  marketing 
three  new  items,  a  Duke  of  Gloucester  Memoriam 
Plate,  a  beaker  and  a  plate  to  mark  the  Jubilee  of 
Prince  Rainier  ot  Monaco,  and  the  Watergate  jug, 
illustrated  here.  On  one  side  of  the  jug  a  colourful 
transfer  print  shows  Richard  Nixon  surrounded 
by  the  five  main  protagonists  in  the  drama,  and 
on  the  reverse  side  is  a  picture  of  the  White  House 
with  George  Washington's  face  peering  grimly 
down  out  ot  the  sky,  with  the  legend  'I  cannot 
tell  a  lie'.  This  doubtlessly  highly  commercial 
venture  shows  how  crazy  the  search  for  collect- 
able items  has  become. 
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THE  CRAFT  SHOP  AT  THE 
VICTORIA  AND  ALBERT  MUSEUM 
The  advertising  for  this  otherwise  innocent  ex-) 
periment  has  been  misconceived  to  the  pcjjnt  oi 
being  both  maladroit  and  misleading.  The  ide; 
that  the  Victoria  and  Albert  Museum  is  back  ii 
business  presupposes  that  the  Museum  has  en- 
gaged in  an  enterprise  of  this  sort  before,  select- 
ing and  propagating  the  work  of  a  handful  o 
contemporary  craftsmen.  This  the  Museum  ha: 
never  done;  one  reason  for  this,  among  many 
is  that  it  has  hitherto  been  thought  invidious 
to  confer  what  must  appear  to  be  official 
patronage  on  a  very  few  artists  to  the  apparent 
exclusion  of  others  just  as  deserving. 

Another  point  to  be  considered  is  the  notion 
that  the  Museum's  first  task  should  be  the  adver-' 
tisement  of  its  own  vast  collections.  The  Victoria 
and  Albert  is  notoriously  weak  in  the  matter  off 
selling  reproductions  «t  its  objects.  I  would  have! 
thought  that  such  an  enterprise,  with  its  attendant! 
educational  benefits,  would  have  taken  preced-4 
ence  over  a  vignette  of  a  new  and  sometimes 
aesthetically  puzzling  culture. 

Moving  from  the  general  to  the  particular,  itj 
should  be  said  that  the  Craft  Shop  is  well  de-1 
signed  for  its  awkward  space,  and  its  wares  are] 
all  high  quality,  and  many  of  them  attractive.  Itl 
is  ironical,  though,  that  in  the  case  of  one  artist, 
Hans  Coper,  there  is  a  fine  example  of  his  work) 
for  sale  in  the  shop  while  the  ceramics  depart-] 
ment  apparently  have  nothing  ot  his.  At  £50  or 
so,  the  Museum  could  not  do  better  than  buy] 
from  its  own  shop. 


DUCK  IN  ASPREY 

Asprey's  of  New  Bond  Street  include  in  their  list 
of  suitable  Christmas  presents  this  year  an  extra- 
ordinary contribution  to  the  kitchen  hardware  - 
a  silver-plated  duck  press,  made  specially  for 
them  by  Christofle,  at  £500.  It  is  the  kind  of 
thing  one  would  not  expect  to  have  been  made 
later  than  the  First  World  War.  According  to 
Asprey,  this  is  how  to  use  it:  Roast  the  duck, 
carve  it  in  the  dining  room  and  remove  all  slices 
of  flesh  including  the  legs,  which  are  not  required 
for  the  recipe.  Place  the  carcass  in  the  duck  press, 
breaking  bone  if  necessary.  Pour  over  one  cup  of 
red  wine  which  has  been  reduced  by  half  volume: 
add  a  few  drops  of  brandy,  then  press  the  carcass 
extracting  all  the  juices  which  together  with  wine 
and  brandy  become  a  delicious  sauce.  4 
Also  in  the  Christmas-present  list,  with  silver 
and  ivory  beard  rakes,  crocodile  pill  boxes  and 
other  accoutrements  for  the  gentry  is  a  dessert  set 
often  plates  and  two  comports  bearing  reproduc- 
tions of  Sir  Winston  Churchill's  paintings,  one 
of  which  is  illustrated  above.  We  have  never 
been  ardent  admirers  of  Sir  Winston's  paintings, 
but  somehow  on  porcelain,  within  elaborate 
gilt  borders,  they  seem  to  have  found  a  sym- 
pathetic place,  the  richness  of  his  luscious 
impastos  blending  well  with  the  luxurious  gilt 
setting. 
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Automobile  Art 

[9  September  -  24  November,  1974 
Bethnal  Green  Museum 
Cambridge  Heath  Road,  E2 
Reviewed  by  JULIA  band 

Automobile  Art  might  not  sound  a  \er\  appeal- 
ing proposition  to  someone  who  is  not  a  car 
enthusiast.  But  the  exhibition  now  on  at  the 
Bethnal  Green  Museum,  featuring  part  of  the 
collection  of  James  Barron,  has  a  good  deal  to 
delight  anyone  with  a  taste  for  the  beautiful  and 
the  nostalgic. 

What  is  automobile  art?  In  this  exhibition  it 
embraces  not  only  paintings,  posters  and  catalo- 
gues, which  one  might  expect,  but  also  sculpture, 
ceramics,  radiator  mascots  and  models.  The  col- 
lection consists  mainly  of  British  and  French 
works  and  -  taking  the  theme  of  the  motor-car  as 
a  base  -  turns  out  to  be  a  remarkable  index"  of 
decorative  art  in  this  century. 

There  are  six  sections,  starting  with  a  series  of 
steam  carriage  prints  which  illustrate  the  motor- 
car's ancestry.  The  poster  section  is  particularly 
impressive:  look  out  for  Garretto's  Amilcar  elle 
est  passce  of  1929.  In  the  painting  section,  F. 
Gordon  Crosby's  works  dominate  with  their 
sense  of  power  and  speed.  For  sheer  beauty  there 
are  the  Lalique  radiator  mascots  and,  also  in  this 
section,  what  is  possibly  the  best-known  mascot 
of  them  all :  Charles  Sykes'  Spirit  of  Ecstasy,  which 
has  adorned  the  Rolls-Royce  bonnet  for  more 
than  sixty  years.  In  the  ceramics  section  there  are 
two  particularly  amusing  things  -  a  collection  of 
seven  car-shaped  teapots,  registration  numbers 
OKT  42  and  an  art-deco  table-lamp,  also  shaped 
like  a  car.  There's  a  small  model  section  and  a 
very  fine  sculpture  and  mctalwork  one.  In  this 
last  category  there's  a  piece  which  in  splendidly 
Freudian  terms  says  everything  there  is  to  say 
about  the  pleasures  of  motoring:  Gustave  Miklos' 
bronze  Bolide. 

Two  things  are  immediately  striking  about  the 
collection  as  a  whole:  its  sense  of  humour,  and 
the  way  in  which  the  car  can  be  an  object  of 
intense  excitement.  It  moves  in  a  swirl  of  dust. 
Dogs,  geese  and  people  leap  out  of  its  path.  Its 
driver  leans  at  incredible  angles,  moving  with  the 
car,  creating  the  impression  of  being  only  barely 
in  command. 

I.  MONTAUD. 

Tour  de  France  de  la  6  Cylindres  Hotchkiss. 
Lithograph,  1907. 

Barron  Collection,  Bethnal  Green  Museum. 


The  whole  mood  is  immensely  nostalgic. 
You're  taken  back  to  an  era  when  motoring  was 
not  just  a  chore,  bedevilled  by  other  motorists, 
and  when  even  policemen  do  their  duty  in  an 
endearingly  old-fashioned  way.  The  dreaded 
speed-trap  is  a  corpulent  red-faced  copper,  watch 
in  hand,  inadequately  concealed  behind  a  tree. 
Real  justice  -  none  of  this  cheating  on  a  chap  with 
radar.  And  the  nearest  thing  to  a  traffic-jam  in  the 
exhibition  is  a  picture  called  Bloques  by  Henri- 
Georges  Meunier  in  which  the  problem  is  not 
other  motorists  but  a  sea  of  curious  sheep. 

But  of  course  the  principle  endeavour  of  all  the 
artists  is  to  capture  the  sense  of  speed.  And 
whether  its  a  painting  or  a  piece  of  sculpture  like 
the  bronze  racing  car  by  Gordon-Crosby,  the 
artist  tends  to  bend  everything  to  this  end.  Cars 
rush  towards  you,  their  bonnets  often  grotesquely 
exaggerated  in  length,  the  driver  a  tiny  figure  in 
comparison.  With  the  sense  of  speed  goes  the 
feeling  of  liberation  and  adventure.  The  driver, 
while  subservient  to  the  car,  is  often  depicted  as 
halt  ot  a  positively  heroic  partnership.  Gordon- 
Crosby's  well-known  painting  Carrying  On  is  a 
classic  example  of  this.  Driver  and  car  are  seen 
hurtling  grimly  past  the  carcasses  of  two  casualties 
of  the  1927  Le  Mans  race.  Carrying  on  means  not 
giving  up  even  though  your  car  has  been  prac- 
tically torn  to  ribbons  in  the  pile-up.  Carrying  on 
means  carrying  on  to  win  -  at  an  average  speed  of 
just  over  sixty-one  miles  an  hour. 

Apart  from  that  the  exhibition  has  some 
delightful  illustrations  of  the  car  in  its  social  con- 
text. A  Heath  Robinson  family  sit  imperviously 
111  their  tourer  as  it  executes  a  leap-frog  over  a 
chicken  by  means  of  'The  New  Safety-Fork  Ad- 
justment for  Motor-cars  for  the  Protection  of 
Chickens  in  the  Road'.  Two  French  prints  illus- 
trate the  uses  of  the  car  for  seduction  purposes,  a 
group  of  Louis  Wain  cats  set  off  in  style  for  a 
Sunday  spin,  and  an  Austrian  porcelain  figure 
shows  what  the  well-dressed  woman  in  1908 
wore  when  motoring. 

It  is  because  this  exhibition  has  s.>  main  facets 
woven  around  the  theme  of  the  motor-car  that 
it  is  enjoyable  not  only  tor  the  car-enthusiast  but 
for  anyone  who  appreciates  the  last  seventy  years 
ot  decorative  art. 
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Seventeenth-century  French  Prints 
at  Colnaghi's. 

Stock  Catalogue  No  i 
Autumn  1974 

Colnaghi,  14  Old  Bond  Street,  wi 
Reviewed  by  miles  thistlethwaite 

As  a  result  of  some  temporarily  free  wallspace, 
Colnaghi's  recently  put  up  for  show  some  ot  their 
seventeenth-century  French  prints,  which  norm- 
ally live  comparatively  inaccessibly  in  their 
solander  boxes  at  the  top  of  the  building  in  Bond 
Street.  Although  they  have  now  returned  upstairs, 
Colnaghi's  have  also  produced  their  first  Stock 
Catalogue,  which  covers  the  collection  clearly 
and  with  plenty  of  illustrations.  With  over  four 
hundred  excellent  representative  prints  and  sets  of 
prints  in  the  collection,  it  is  well  worth  a  visit 
even  for  those  whose  knowledge  of,  and  interest 
in.  the  period  is  quite  unawakencd. 

The  considerable  number  of  portrait  engrav- 
ings, amounting  to  perhaps  a  third  of  the  whole, 
are  a  fine  sample  of  the  great  period  of  the 
portrait  engravers,  with  Robert  Nanteuil  being 
particularly  well  represented.  Of  the  earlier  gener- 
ation, while  there  are  at  the  moment  no  portraits 
by  Michel  Lasne,  there  are  some  of  the  familiar 
octagonally  framed  plates  of  Claude  Mcllan  and 
Jean  Morin.  Mellan's  distinctive  style,  shading 
with  parallel  lines  rather  than  with  cross-hatching 
and  swelling  the  lines  to  give  variation  in  tone 
(rather  in  the  manner  of  Callot),  produces  very 
strong  plates.  In  his  more  mannered  vein  he 
produced  some  weird  plates,  perhaps  the  best 
known  of  which  is  the  Napkin  of  Saint  Veronica  in 
which  the  whole  design  is  made  up  from  a  single 
spiral  line  with  the  nose  for  centre,  and  there  is  a 
similarly  eccentric  plate  here,  The  I  'erniele,  where 
the  engraving  produces  a  Moire  pattern  over  the 
whole  design.  Morin's  work,  where  the  engrav- 
ing is  combined  with  etched  dot  and  line  to  give 
considerable  subtlety  of  tone,  is  more  restful,  and 
the  portraits  after  Van  Dyck,  of  which  there  are 
a  number  here,  are  particularly  successful.  The 
selection  available  of  the  plates  of  the  great 
portrait  engraving  triumvirate,  Robert  Nanteuil 
(who  was  responsible  for  Louis  xiv's  elevation  of 
engraving  from  an  'Industrial  Art'  to  a  'Liberal 
Art'),  Gerard  Edclinck,  and  Antoinc  Masson  con- 
tains some  of  their  best  work,  the  prints  of 
Nanteuil,  with  their  delicately  modelled  faces, 
being  particularly  worth  re-examination. 

Apart  from  the  portrait  engraving,  it  is  the 
etchings  of  the  two  Italianised  Frenchmen  Jac- 
ques Callot  and  Claude  Gellee  which  dominate  the 
collection  as  much  as  the  period.  The  wide  range 
of  Callot' s  vast  output  is  clearly  represented:  there 
are  sets  of  the  large  and  small  Miseries  of  War 
with  their  crowded  and  dramatic  plates,  some  of 
the  Capricci  and  similar  works,  and  a  very  good 
selection  of  the  Beggars  -  the  classic  plates  for 
demonstrating  Callot's  use  of  the  Echoppe  to 
make  a  free  etched  line  look  like  an  engraved  one. 
The  difference  between  this  technically  excellent 
work  and  that  of  Claude  is  immense;  many  of 
the  lattcr's  plates  show  signs  of  foul  biting  and  are 
comparatively  poorly  printed.  This  is  not  perhaps 
surprising  when  one  considers  how  tiny  by  com- 
parison Claude's  output  and  experience  was:  the 
twenty-three  prints  at  Colnaghi's  represent  nearly 
half  of  Claude's  engraved  work.  But  for  all  that 
clumsiness,  his  delicate  line  work  and  use  of  the 
scraper  convey  perfectly  the  typically  Claude-like 
soft  atmosphere,  and  the  romanticism  of  the 
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prints  shown  is  extraordinary  for  this  period  in 
etching,  particularly  when  compared  with  the 
classical  landscape  etchings  of  Gabriel  Perelle  or 
any  of  the  other  numerous  such  prints  of  the 
seventeenth  century. 

Colnaghi's  should  certainly  be  encouraged  to 
exhibit  these  prints  again. 

J.  D.  Fergusson  1874-  1961 

9-30  November,  1974 

The  Fine  Art  Society  Ltd. 

12  Great  King  Street,  Edinburgh 

Reviewed  by  malcolm  haslam 


2. J.  D.  Fergusson,  1874-1961. 
Photograph,  detail.  The  Fine  Art  Society  Ltd. 

An  exhibition  of  paintings  by  Fergusson  is  a 
disturbing  experience.  Between  1907  and  1939  he 
lived  almost  continuously  in  Paris  or  the  south  of 
France,  apart  from  the  war  years,  and  his  style 
demands  to  be  considered  in  the  context  of 
French  painting  of  the  period.  He  was  a  friend  ot 
Picasso  and  his  work  was  admired  by  Dunoyer  de 
Scgonzac;  there  arc  Fauvist  paintings  in  this 
exhibition  dating  from  c.  1910,  which  compare 
favourably  with  the  work  being  done  by  Vlam- 
inck,  Fricsz  or  Dufy  at  that  time.  But  such 
comparisons  arc  odious,  and  fail  to  illuminate  the 
mind  of  an  artist  who  was  a  mystic  as  well  as  an 
intellectual.  To  classify  this  Scottish  painter 
according  to  the  '-isms'  and  influences  of  the 
School  of  Paris  leads  inevitably  to  a  critical  con- 
descension which  would  be  not  only  ungenerous 
but  also  irrelevant.  Even  to  claim  that  Fergusson, 
more  than  any  other  Scottish,  or  indeed  British, 
painter  of  the  time  may  be  judged  in  these  terms, 
is  only  to  damn  with  faint  praise.  It  is  a  tribute 
which  fails  to  explain  the  nature  of  his  art, 
whatever  its  stature. 

In  the  exhibition,  there  are  landscapes,  portraits, 
still  lives,  and  nudes.  Apart  from  some  paintings 
ot  the  naval  shipyards  at  Portsmouth  commis- 
sioned by  the  Ministry  of  Information  in  191 8, 
the  subjects  arc  all  more  or  less  personal  and 
usually  express  an  emotional  response.  The  means 
of  this  expression  are  colour  and  line;  volume  and 
space,  sometimes  a  contrived  spatial  ambiguity, 
are  successfully  achieved  on  occasion,  but  one 
seldom  tecls  that  they  contribute  significantly  to  a 
picture's  power.  'Art  being  purely  a  matter  of 
emotion',  wrote  Fergusson  in  1905,  'sincerity  con- 
sists of  being  faithful  to  one's  emotions';  and, 


'what  is  on  the  surface  may  explain  everything  to.  I 
one  with  real  insight'. 

Fergusson  first  took  a  Paris  studio,  on  the1  I 
Boulevard  Edgar  Quinet,  in  1907,  a  significant  J 
moment  in  the  development  of  modem  art.  The 
Fauves  were  still  considered  the  avant-garde ,  still 
struggling  for  recognition.  Fergusson,  since  giv-  | 
ing  up  his  medical  training  in  Edinburgh  in  the.  1 
1 890s  had  been  led  via  the  Glasgow  Boys  to 
French  Impressionism.  He  had  started  visiting 
Paris  annually,  and  had  also  been  to  Spain  and 
Morocco.  His  handling  of  paint  was  free,  his 
palette  bold.  Reminiscences  of  Monet,  Renoir, 
Whistler  and  Manet  appear  in  his  work  from  thei 
early  years  of  this  century.  In  1907  he  exhibited 
for  the  first  time  at  the  Salon  d'Automne,  and 
works  from  this  year,  for  instance  The  Seine  at{ 
Charenton  show  the  artist  making  an  easy  transi-;' 
tion  to  Fauvism.  But  up  to  1907,  only  Matisse  and( 
Derain  among  the  Fauves  had  really  understood! 
the  late  work  of  Cezanne.  At  that  Salon  d'Autom- 
ne there  was  a  major  retrospective  of  Cezanne's  . 
art  and  the  Mercure  de  France  published  the  artist's™ 
letters  to  Emile  Bernard,  including  the  famousH' 
dictum  'nature  is  to  be  treated  in  terms  of  the  I 
cylinder,  the  sphere,  the  cone'.  Fergusson  later 
recalled  'the  time  when  (about  1908)  there  waste 
starting  in  Paris  the  research  after  logic  and  line 
and  form  .  . .'  A  still  life,  La  Bete  I  'iolette  of  c.  1910,! 
is  totally  Cezannesque  in  conception,  although!  > 
the  colour  is  Fauve.  In  two  large  paintings  of  the   1  : 
nude  finished  in  191 1,  Les  Eus  and  Rhythm  the  1 
figures  are  modelled  like  Cezanne's  bathers;  al-  :>s 
though  they  are  enclosed  by  strong  black  outlines, 
expressive  linear  designs  contend  unhappily  with  l 
fleshy  volumes. 

It  is  when  Fergusson  achieves  a  peaceful  co- 
existence between  line  and  volume  that  his 
pictures  sing.  Understandably,  this  occurs  most 
often  in  portraits  and  landscapes.  In  this  exhibition 
some  of  the  Highland  landscapes  painted  in  the 
'20s  and  two  portraits,  Rose  Rhythm:  Kathleen  i 
Dillon  of  1916,  and  Grace  McColl  of  1930,  are  stt 
excellent  demonstrations.  These  pictures  are  sig- 

3. J.  D.  Fergusson. 
Rhythm,  191 1 . 
64I  x  45I  inches. 
The  Fine  Art  Society  Ltd. 


nificant  in  another  respect:  the  subject  of  each  is 
Celtic,  and  to  Fergusson  the  racial  connotation 
was  all  important.  Of  Kathleen  Dillon's  portrait 
be  wrote:  "...  I  painted  "Rose  Rhythm"  -  going 
from  the  very  centre  convolutions  to  her  nostril, 
lips,  eyebrows,  brooch,  buttons,  background 
cushions,  right  through.  At  last,  this  was  my 
Statement  of  a  thing  thoroughly  Celtic'.  Hiese 
words  evoke  the  decorative  designs  of  C.  R. 
Mackintosh,  a  friend  of  Fergusson  who  admired 
:he  architect's  work.  It  was  Mackintosh  who 
nought  Fergusson  two  slim  intertwined  twigs 
n  a  flower-pot,  saying  'it's  so  like  you',  which 
rtspired  the  wood  sculpture  Dryad  of  1924.  When 
t  was  finished,  it  reminded  fergusson  ot  .1  set  of 
Mgpipes  he  had  seen  in  the  museum  at  Glasgow, 
'crlups  the  Cezanncsquc  treatment  of  his  High- 
and  landscapes,  patches  of  red,  green  and  yellow, 
icminded  him  of  tartan.  A  written  account  ot  the 
Dryad's  evolution  Fergusson  entitled  'Art  and 
\tavism'.  It  is  a  feeling  of  primitive  tribal 
nstmcts  which  often  pervades  his  work,  and  his 
owe  of  the  south  of  France  and  the  contributions 
flinch  that  environment  made  to  his  work  may  be 
•xplained  by  the  timelessness  of  the  Midi,  where 
me  is  aware  of  ancient  civilisation.  Mackintosh's 
w  igs  reminded  Fergusson  ot  the  plantan  trees  at 
Zap  d'Antibes  -  'so  old,  so  full  ot  time',  he  wrote. 

The  strengths  and  weaknesses  of  Fergusson's 
in  arc  summed  up  in  a  remark  made  by  Picasso, 
n  1924  he  was  staying  at  the  Hotel  du  Cap  and 
net  Fergusson,  whom  he  had  known  in  Paris,  on 
he  beach  at  Eden  Roc;  this  was  the  expensive, 
ashionablc  Cote  d'Azur.  'You  do  not  fit  into  this 
Bee,'  said  Picasso;  he  picked  a  sprig  of  bog- 
nyrtle  and  handed  it  to  Fergusson :  'this  is  you'. 

The  collection  of  Fergusson's  work  which  the 
:ine  Arts  Society  has  assembled  is  large,  and  al- 
hough  the  paintings  are  uneven  in  quality,  there 
re  many  which  appeal.  In  his  scholarly  introduc- 
ion  to  the  catalogue  Roger  Billclirfc  claims  there 
s  no  decline  in  Fergusson's  later  paintings.  One 
lesitates  to  argue  with  this  on  the  slim  evidence 
(resented  in  the  exhibition;  only  a  quarter  of  the 
lictures  shown  are  from  the  artist's  last  thirty 
'ears.  But  these  few  lack  the  discipline  of  his 
■arlier  work. 

\fter  Many  a  Summer 

:00  years  of  English  pastoral  etchings 
The  Penn  Print  Room,  Perm 
1  November  -  8  December,  1974 
-lolburne  of  Menstrie  Museum,  Bath 
(  2  -  24  January,  1975 
National  Book  League 
'  Albemarle  Street,  wi 
Reviewed  by  denis  thomas 

The  title  chosen  for  this  illuminating  exhibition  is 
aken  from  the  opening  lines  of  Tennyson's 
Tithonus'.  They  have  a  dying  fall,  appropriately 
>oignant  in  the  context  of  Mr.  J.  C.  Graffy's 
hoicc  of  English  pastoral  etchings  in  what  is 
;enerally  thought  of  as  the  Samuel  Palmer  tradi- 
ion.  'Forgive  my  spirits',  Palmer  once  wrote  to 
.reorgc  Richmond;  'they  sometimes  haunt  the 
aves  of  melancholy'.  The  pastoral  mood  w  hich 
uffuses  Palmer's  early  work,  and  the  etchings  of 
lis  later  years  in  which  he  momentarily  recovered 
he  visionary  gleam,  is  more  grave  than  idyllic, 
■or  its  nearest  equivalents  in  literature  one  looks 
o  Crabbe  or  Hardy  rather  than  to  the  Romantic 
>oets.  The  remarkable  durability  of  this  mood, 
vhich  can  be  traced  from  the  Norwich  School 
hrough  Palmer  to  Graham  Sutherland,  Paul 


Drurv  and  Robin  Tanner,  suggests  that  it  owes 
little  to  social  conditions  in  any  age.  It  is  born  of 
the  Englishman's  intense,  though  usually  in- 
articulate, feeling  for  his  native  landscape,  the 
inherited  image  of  a  personal  Eden  consisting  ot 
shady  fields,  cottages  embraced  by  trees,  rustic 
quietude.  In  this  private  vignette  Man  himself 
rarely  intrudes:  he  is  a  distant  figure  pushing  a 
plough,  or  walking  through  a  farm  gate,  or 
humbly  performing  some  country  chore. 

As  Mr.  Graffy  remarks  in  his  introduction  to 
the  catalogue,  the  Norwich  artists  took  their  sub- 
ject matter  and  their  technique  from  the  Dutch 
landscape  etchers  of  the  seventeenth-century. 
Though  there  is  no  significant  connection  be- 
tween Palmer  and  the  Norwich  men,  they  shared 
the  heartfelt,  lyrical  response  to  landscape  which 
was  the  mark  of  the  great  Netherlands  draughts- 
men. A  hundred  years  after  the  death  of  John 
Cromc,  English  landscape  etching  suddenly  burst 
into  flower  again:  at  Goldsmith's  College,  Lon- 
don, a  group  of  artists  including  Sutherland, 
Drury  and  Tanner  picked  up  from  Palmer  the 
tradition  of  pastoral  etching  and  proceeded  to 
practice  it  over  a  decade  or  so,  as  if  it  had  never 
been  interrupted. 

Their  work  is  handsomely  represented  in  the 
present  exhibition,  not  least  that  of  Robin  Tanner, 
every  one  of  whose  twenty-two  etchings  is 
included.  Mr.  Tanner,  having  first  embarked  on  a 
career  as  an  etcher  in  the  1920s,  turned  to  teaching 
art  and  achieved  distinction  as  an  influential 
pioneer,  culminating  in  his  appointment  as  H.M. 
Inspector  of  Schools  for  Berkshire.  It  was  only 
when  he  retired  ten  years  ago  that  he  found  time 
to  resume  etching,  and  examples  of  his  later  work 
show  how  completely  his  early  vision  has  sur- 
vived the  intervening  years. 

A  special  edition  of  twelve  of  his  prints, 
including  some  never  previously  published,  has 
been  made  available  to  honour  his  seventieth 
birthday  (Penn  Print  Room,  Penn,  Bucks.).  The 
artist's  proceeds  from  this  publication  arc  to  be 
donated  to  the  projected  Craft  Study  Centre  at 
Bath,  an  extension  to  the  Holburne  of  Menstrie 
Museum.  There,  eventually,  it  will  be  possible  to 
see  the  full  range  of  work  achieved  by  the  artist- 
craftsmen  of  our  time.  As  a  testimonial  to  some  of 
the  finest  of  these,  and  as  a  rare  opportunitv  to 
enjoy  them  in  company  with  their  predecessors, 
Mr.  Graffy's  exhibition  is  a  welcome  event. 


4.  Robin  Tanner. 

A  Wiltshire  Hedger,  1928,  etching. 

Penn  Print  Room. 


Turner,  1775-1851 

16  November,  1974  -  2  March,  1975 
Royal  Academy  of  Art. 
Burlington  House,  Piccadilly,  wi 
Preview  by  briony  llewellyn 

To  celebrate  the  bicentenary  of  the  birth  of 
Joseph  Mallord  William  Turner,  The  Royal 
Academy,  in  collaboration  with  the  Tate  Gallery, 
is  mounting  a  major  exhibition  of  his  work 
and  life.  Although  the  terms  of  Turner's  will, 
leaving  the  contents  of  his  studio  in  Queen  Anne 
Street,  were  that  all  should  be  housed  under  one 
root  in  a  special  'Turner  Gallery',  this  was  not  to 
be,  and  they  are  now  scattered  in  various 
museums  throughout  the  British  Isles.  There  have 
been  many  exhibitions  ot  diverse  aspects  of  his 
works,  both  in  the  United  Kingdom  and  abroad, 
during  the  one  hundred  and  twenty-three  years 
since  his  death.  Most  recently  a  travelling  exhibi- 
tion, 'Turner  and  watercolours',  lent  by  the 
British  Museum,  was  staged  earlier  this  year. 
None  have  been  so  ambitious  as  this  in  an  attempt 
to  present  a  definitive  exhibition  of  Turner's 
oevre  and  thus  rectify  the  failure  to  comply  with 
the  terms  of  his  bequest. 

Oils,  watercolours,  drawings  and  objects 
relating  to  Turner's  life  and  work  have  been  lent 
from  places  as  far  afield  as  Australia  (the  Val 
d'Aosta)  as  well  as  from  public  and  private 
collections  all  over  the  British  Isles.  From 
America  have  come  Paul  Mellon's,  The  Mer  de 
Glace,  Chamonix  and  The  Fifth  Plague  of  Egypt 
from  the  Indianapolis  Museum  of  Art.  Contri- 
butors within  the  United  Kingdom  include  most 
of  the  main  provincial  galleries.  The  National 
Museum  of  Wales  has  lent  Ewenny  Priory  of 
1797,  an  important  early  work  of  Turner's, 
displaying  his  shift  away  from  strict  topography 
towards  a  more  poetic  approach.  From  Lord 
Astor  of  Hever  comes  Staffa,  Fingals  Cave  of 
1832,  one  of  Turner's  most  romantic  depictions 
of  British  scenery. 

It  is  untortunate  that  on  such  an  important 
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occasion,  three  of  Turner's  best  known  and 
loved  paintings,  The  Fighting  Temeraire,  Evening 
Star  and  Rain,  Steam  ami  Speed  from  the  National 
Gallery,  London,  will  not  be  seen.  Arguments 
that  they  are  fragile  must  apply  to  all  Turner's 
work  and  how  much  more  trouble  is  involved  in 
sending  pictures  from  America  or  even  from 
Cambridge  than  the  short  distance  between 
Trafalgar  Square  and  Burlington  House.  Another 
reason  put  forward  by  the  National  Gallery 
against  their  inclusion  in  the  exhibition  is  that 
anyone  sufficiently  interested  in  them  can  easily 
see  them  in  the  National  Gallery  free  of  charge. 
On  the  other  hand,  most  Turner  fans,  who  have 
had  the  opportunity  will,  perhaps,  have  studied 
the  pictures  countless  times  in  the  National 
Gallery.  How  refreshing  it  would  be  to  see  them 
in  a  different  context.  So  many  chocolate  boxes, 
book  tokens  and  jigsaw  puzzles  have  popularised 
The  Fighting  Temeraire  that  a  fresh  environment 
for  it  would  be  valuable  and  illuminating. 

One  of  Turner's  main  reasons  for  leaving  his 
pictures  to  the  nation  was  to  enable  them  to  be 
studied  in  toto.  He  objected  to  anyone  picking  out 
one  work  for  praise,  saying,  'What  is  the 
good  of  them  but  altogether'.  His  strengths  and 
weaknesses  and  his  artistic  development  can  only 
be  fully  appreciated  by  a  thorough  and  complete 
study  of  his  works  and  in  an  exhibition  which 
attempts  to  achieve  this  it  is  a  pity  that  three  of 
the  key  works  will  be  missing.  If  the  National 
Gallery  are  so  keen  to  comply  with  Turner's 
wishes  by  keeping  Sun  rising  through  vapour  and 
Dido  building  Carthage  next  to  Claude  Lorraine's 
pictures  in  the  Gallery,  can  they  not  co-operate  in 
this  unique  opportunity  to  see  so  many  of  Turn- 
er's works  together,  the  best  way  of  defining 
fully  his  scope  and  originality,  and  ultimately  his 
contribution  to  art. 

Perhaps  the  most  spectacular  aspect  of  the 
exhibition  will  be  the  newly  discovered  and 
cleaned  works.  Seven  of  the  oils  have  never  been 
seen  before,  amongst  these  are  Venice  with  the 
Salute  and  a  Mountain  landscape  with  a  hut  both  of 
the  1 840s.  Three  others  have  not  been  seen  for  a 
very  long  time  and  four  are  interesting  in  that 
they  were  exhibited  during  the  artist's  lifetime. 

Even  without  the  pictures  from  the  National 
Gallery  the  exhibition  with  about  two  hundred 
oils,  three  hundred  watercolours  and  a  large 
biographical  section  with  letters  and  even  a 
medical  prescription,  promises  to  be  a  unique  and 
wonderful  experience. 

Adventurers  in 
Eighteenth-century  India 

Thomas  and  William  Daniell 
12-29  November,  1974 
Spink  and  Son,  King  Street 
St.  James's,  swi 

Reviewed  by  briony  llewellyn 

At  a  time  when  visits  to  India  are  so  'trendy',  it  is 
interesting  to  be  able  to  study  the  visual  impres- 
sions of  two  late  eighteenth-century  travellers  in 
that  country,  Thomas  and  William  Daniell.  In 
Spinks'  Picture  Department  can  be  seen  forty- 
four  monochrome  drawings  and  seventy-four 
watercolours,  belonging  to  the  P.  &  O.  Steam 
Navigation  Company.  Formerly  in  the  possession 
ot  the  Bromley-Davenport  family,  as  the  result  of 
a  connection  with  India,  they  were  bought  by  the 
P.  &  O.  Steam  Navigation  Company  in  1952. 


The  monochromes  and  some  of  the  watercolours 
are  again  for  sale,  as  well  as  two  large  oils  - 
examples  of  the  end  result  of  many  of  theDaniells' 
preliminary  sketches. 

Thomas  Daniell  and  his  nephew,  William, 
were  in  India  from  1 786-1 793,  attracted  there  by 
reports  of  wealthy  members  of  the  East  India 
Company  who  could  afford  lavish  patronage  of 
artists.  There  was  also  the  lure  of  the  exotic  east  at 
a  time  when  the  cult  of  the  'Picturesque'  was 
fashionable  in  intellectual  circles. 

Arriving  in  Calcutta  early  in  1786  the  Daniells 
began  their  first  great  journey  through  India  in 
August  1788.  Travelling  westwards  across  the 
Ganges  plain  to  the  mountain  region  of  Garhwal 
they  returned  to  Calcutta  in  the  autumn  of  179 1. 
Eager  for  more  adventure,  they  lost  no  time  in 
setting  off  early  in  the  following  year,  this  time 
southwards  to  Bangalore  and  eventually  to  Cape 
Comorin  and  back  to  Madras  in  November  1792. 
It  was  on  these  two  voyages  that  they  executed 
most  ot  the  drawings  in  this  collection.  Their 
system  was  to  sketch  the  scenery  and  buildings 
they  came  across,  and  if  stopping  for  some  days 
in  one  place  they  would  take  the  opportunity  to 
improve  and  colour  them. 

The  watercolour  illustrated  is  dated  25  January, 
1789  and  was  made  during  the  tour  of  Upper 
India.  It  shows  Thomas  Daniell's  fascination  with 
the  architecture  of  India  -  no  detail  of  the  elabor- 
ate gateway  is  missed.  It  is  also  interesting  his- 
torically in  portraying  members  of  the  East  India 
Company  Army  encamped  in  front  of  the  gate. 

Many  ot  the  original  sketches  later  formed  the 
basis  for  the  Daniells'  great  work  Oriental  Scenery, 
a  book  of  one  hundred  and  forty-four  aquatints 
published  in  six  parts  between  1795  and  1808, 
soon  after  they  returned  to  England.  These  were 
to  be  influential  in  artistic  circles  particularly  in 
Humphrey  Repton's  designs  for  the  Brighton 
Pavilion  of  1808.  William  Daniell  also  had  a  hand 
in  the  design  of  the  fantastic  architecture  of 
Sezincotc  in  Gloucestershire. 

Apart  from  their  historical  and  topographical 
interest,  the  Daniells'  works,  especially  their 
watercolours  are  a  great  aesthetic  pleasure.  They 
show  an  exquisite  sense  of  colour  and  composi- 
tion. The  accurate  architectural  detail  is  never 
pedantic,  but  is  relieved  either  by  a  lively  throng 
of  people  and  animals  or  by  romantic  waterfalls 
and  mountains. 


5.  The  shell  of  Strcnsham  Court, 
Worcestershire,  designed 
by  George  Maddox,  1824. 
I  ictoria  and  Albert  Museum. 


The  Destruction  of 

the  Country  House,  1875  -  1975 

9  October  -  i  December,  1974 
The  Victoria  and  Albert  Museum 
South  Kensington,  SW7 
Reviewed  by  martin  drury 

'Out  of  such  houses',  wrote  H.  G.  Wells  in  ; 
remarkable  tribute  to  the  civilising  and  semina: 
role  that  the  country  house  has  played  in  th< 
evolution   of  our   society,    'came   the  Roya 
Society  . . .  the  first  museums  and  laboratories  anc 
picture  galleries,  gentle  manners,  good  writing 
and  nearly  all  that  is  worthwhile  in  our  civilisa-jl 
tion  today'.  The  country  house  has  had  man4|  . 
admirers,  among  them  Defoe,  Pope,  Horace  Walnf.i 
pole,  Disraeli  and  Ruskin,  but  from  Wells  ona 
might  have  expected  ^  different  view.  His  com-1 
mitment  to  Socialism  was  vigorously  and  often) 
expressed  and  what  he  knew  of  the  countryMj 
house  he  had  learned  below  stairs  at  Uppark,  wherdl 
his  mother  was  housekeeper  for  thirteen  yearsM 
But  the  humiliations  of  his  parents'  lives  in]| 
domestic  service  -  his  mother  was  dismissed  foill 
incompetence,  as  his  father  had  been  for  in-li 
subordination  trom  another  great  house  forty!  : 
years  before  -  were  balanced  in  his  maturefc 
judgement  by  the  memory  of  that  chalky-pink* 
house  of  haunting  beauty,  remote  amid  its!-  ; 
beeches  on  the  crest  of  the  Sussex  Downs,  of  itsj|  , 
park  and  its  deer,  of  its  incomparable  collections}}  I 
ot  turniture  and  pictures,  of  its  library,  assembled 
in  the  eighteenth  century  by  the  cultivated  Sir 
Matthew  Featherstonhaugh,  whose  sure  taste  andjm 
enquiring  spirit  still  inhabit  its  faded  rooms  and, 
of  the  warmth  and  vitality  of  life  in  the  servants'Bi 
hall. 

For  better  or  worse,  the  precarious  and  limited  . 
life  ot  the  old-fashioned  servant  is  a  thing  of  the 
past;  Uppark  and  its  collections  survive.  ManyH 
hundreds  of  country  houses  have  been  less  for-fti 
tunate.  Since  1920  fourteen  hundred  have  beenH 
destroyed  -  a  scarcely  credible  rate  of  one  everyH 
two  weeks.  An  exhibition  at  the  Victoria  and; 
Albert  Museum  provides  a  unique  opportunity |  1 
not  only  to  assess  the  scale  and  quality  of  what  hasp ; 
gone,  but  to  put  to  the  test  the  often  expressed  m 
view  that,  next  to  our  literature,  the  country- 
house  in  its  unity  of  architecture,  contents,  land-M 
scape  and  living  history  is  the  most  sublime  ex-H 
pression  of  the  English  genius.  It  is  an  instructive  Id 
and  melancholy  experience.  Melancholy,  because  Bj 
the  story  it  tells  is  one  of  heart-rending  loss  andJp 
destruction.  What  person  of  sensibility  and  re-B- 
finement,  to  quote  P.  G.  Wodehouse's  phrase  m 
(and,  in  the  absence  of  a  photographic  record,  B- 
Osbert  Lancaster's  view  of  the  present  fate  ofH 
Blandings  is  not  the  least  heart-rending  revelation  ■ 
of  the  exhibition),  could  fail  to  be  moved  to 
despair  by  the  battery  of  four  hundred  photo-  ■ 
graphs  of  vanished  houses  pasted  upon  the  turn-  ■ 
bled  masonry  of  a  fallen  Arcadian  temple?  This  ■ 
forms  the  climax  -  if  anything  so  lowering  to  the 
spirits  could  be  called  that  -  of  the  exhibition. 

Here  is  Coleshill,  masterpiece  of  Sir  Roger 
Pratt,  jewel  of  seventeenth-century  England; 
here  is  Nuthall  Temple,  whose  great  domed  hall 
contained  rococo  plasterwork  equal  to  the  best 
in  Ireland;  here  is  Hafod,  whose  Gothic  sil- 
houette and  wild  setting  in  the  Cardiganshire 
hills  drew  from  the  youthful  Turner  a  painting 
of  visionary  intensity;  here  is  Eaton,  supreme 
statement  of  Victorian  self-confidence,  demolish- 
ed only  thirteen  years  ago. 
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But  it  is  not  all  requiem  and  gloom.  In  an 
opening  section  the  importance  of  the  country 
house  in  the  structure  of  rural  life  is  absorbingly 
and  imaginatively  portrayed  and  the  distinction 
is  drawn  between  the  country  house  and  house- 
in  the  country.  'The  latter',  in  John  Cornforth's 
masterly  definition,  'is  an  agreeable  retreat 
without  tics  and  responsibilities,  except  ot  a 
purely  personal  kind;  but  the  country  house  is, 
or  should  be,  the  centre  of  a  way  of  life  that 
involves  a  community'.  The  benign  effect  ot  the 
large  estate  on  the  appearance  ot  the  countryside 
is  also  outlined  and  the  little-understood  inter- 
dependence of  the  country  house  and  its  land. 

Another  memorable  section  explains  the  im- 
portance of  the  contents  to  our  understanding  ot 
how  our  forbears  lived  and  thought  from  great 
works  of  art  to  the  humblest  utensil.  We  learn, 
for  example,  why  the  state  bedroom  is  so  often 
found  on  the  ground  floor. 

The  case  histories  of  six  great  houses  are 
examined  in  detail;  three  that  have  gone  and 
three  that,  thanks  to  the  courage  and  imagination 
of  their  owners,  are  for  the  time  being  saved. 

One  emerges  agonisingly  aware  that  the  future 
of  the  country  house  hangs  in  the  balance.  In  1973 
forty-four  million  people  visited  the  historic- 
houses  of  Britain  and  yet  by  a  cruel  irony  a  new 
and  lethal  combination  of  a  Wealth  Tax  and  un- 
precedented inflation  threatens  to  complete  the 
devastation  wrought  by  war,  estate  duty  and  the 
great  agricultural  depression  of  1870-1914.  With- 
out positive  government  support  in  the  form  of 
fiscal  relief  the  living  country  house  will  vanish 
within  two  generations,  leaving  as  its  memorial, 
for  no  government  could  maintain  the  two 
thousand  or  so  that  survive,  a  small  sad  group  of 
state-owned  rural  museums,  denuded  of  their 
contents  and  as  dead  and  mournful  as  the  chateaux 
of  the  Loire. 

Our  government  could  do  worse  than  ponder 
the  wise  and  measured  words  of  Dr.  A.  N.  L. 
Munby,  former  librarian  of  King's  College, 
Cambridge:  'The  redistribution  of  wealth  by 
fiscal  measures  is  in  accord  with  the  spirit  of  our 
generation,  but  the  redistribution  of  possessions 
runs  counter  to  another  and  growing  concern  of 
our  age :  conservation.  If  successive  Chancellors  of 
the  Exchequer  can  strike  a  balance  between  the 
two  concepts,  the  world  may  continue  to  envy 
Britain  with  its  incomparable  country  houses  and 
their  range  of  works  of  art  and  historic  posses- 
sions'. 


The  Paton  Collection 

Thames-side  towns 
from  Putney  to  Hampton  Court 
5  October,  1974-  13  April,  1975 
Orleans  House  Gallery,  Twickenham 

The  main  winter  exhibition  at  this  most  attrac- 
tive gallery  features  a  remarkable  collection  of 
prints,  drawings  and  watercolours  of  Putnev. 
Barnes,  Mortlake,  Twickenham,  Isleworth, 
Brentford,  Chiswick,  Hammersmith  and  Fulham, 
with  an  accompanying  display  of  early  maps  and 
autograph  letters.  Leslie  Paton,  whose  collection 
this  is,  is  a  much  respected  historian  of  London's 
riverside  and  this  exhibition,  quite  apart  from  its 
intrinsic  merits,  shows  how  an  interest  in  local 
history  sustained  over  many  years  and  informed 
by  the  acquisitive  instinct  can  lead  to  the  forma- 
tion of  a  valuable  collection,  of  great  interest  to 
the  public. 


7.  Pierre  Carrier-Belleuse,  1851-1933. 
Untitled  oil  painting. 
M.  Newman  Ltd. 


Hundred  Years  of  Art,  1 830-1930 

6-22  November,  1974 

M.  Newman  Ltd. 

43a  Duke  Street,  St.  James's,  swi 

This  colourful  and  varied  exhibition  is  made  up 
of  twenty-one  oils  and  sixteen  watercolour  draw- 
ings, many  of  them  of  topographical  subjects. 
Among  the  artists  included  in  the  display  arc 
Jacob  Van  Der  Maaten,  Martin  Rico  Ortega,  J. 
B.  Smith,  Sir  Alfred  Munnings,  Ludwig  Deutsch, 
Edward  Ladell,  Jean  Jacques  Henner  and  many 
others  of  similar  standing.  Although  none  of  these 
paintings  are  of  the  first  rank,  they  are  representa- 
tive of  the  mainstream  of  European  art  in  a  way 
that  is  both  attractive  and  instructive. 


Kilims  from  the  Caucasus 

6-23  November,  1974 
The  Textile  Gallery 
8  Cork  Street,  wi 


6.  James  Bourne. 
Mortlake  Riverside,  1825. 
Sepia  wash,  27  x  39  cm. 
Orleans  House  Gallery. 


The  declared  aim  of  this  enterprising  new  gallery 
is  'to  present  the  art  of  peoples  from  varied  cul- 
tures who  express  themselves  through  the  media 
of  textiles'.  'This  exhibition  of  Caucasian  kilims  is 
the  second  in  a  series  of  three  Autumn  exhibitions 
on  this  theme,  and  follows  on  from  'the  Qashqai 
and  their  Neighbours'.  The  colours  of  the  kilims 
from  Shirvan  and  Kuba  are  less  vivid  than  their 
Persian  counterpart,  but  they  are  generally  finer 
in  weave.  The  distinctions  are  subtle  enough,  and 
make  a  visit  to  this  handsome  display  most 
instructive. 


Donald  McGill,  Postcard  Artist 

29  October  -  29  November,  1974 

Cartoon  Originals 

5a  Gloucester  Road,  SW7 

The  adjectives  'comprehensive'  and  'informative' 
seem  rather  out  of  place  when  describing  an  ex- 
hibition of  art  work  and  postcards  by  the  Grand 
Old  Man  of  innuendo,  Donald  McGill.  But  in 
view  of  the  growing  popularity  of  the  inter-war 
styles  in  dress,  decoration  and  even  typography  it 
is  well  worth  having  a  second  look  at  a  man  who 
was  a  fine  artist  and  a  great  humorist.  This  collec- 
tion is  evidence  enough  of  McGill's  acuteness  as 
an  observer  of  the  domestic  scene,  and  the  kind- 
liness and  carthiness  of  his  approach  to  calamities, 
both  usual  and  unusual,  in  the  home  or  on 
holiday. 
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Blue  and  White  Porcelain  Jar 


K'ang  Hsi  Period 
(1662-1722) 

White  Flowering 
Prunus  on  Dark  Blue 
"Cracked  Ice" 
Ground 

Height  of  Jar  T 
Diameter  9" 

Wood  and  Ivory  Cover 
Wood  Stand 

Ex:  Morgan  Collection 


ALEXANDER  WALLEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE    737  •   BENJAMIN    FOX  PAVILION 
JENK1NTOWN,      PENNSYLVANIA      1  9046 
PHONE:    (215)   TURNER  6-5653 

10  Mi.  N.  of  Phila.--80  Mi.  from  N.Y.C. 
SINGLE  ITEMS  AND  COLLECTIONS  PURCHASED 


^Full  selection  of  elegant  niches, 
centre  pieces,  cornices,  corbels,  ped- 
estals, interior  archways,  period  fire- 
places, reproduction  oak  beams, 
door  surrounds,  etc.  Send  s.a.e  for 
details  from  the  manufacturers. 

design  Partnership 

^Ponds  Forge.     Sheaf  Street. 
Sheffield  S2  5TU  tel.-  0742-79513 
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PRIDES  of  LONDON 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  fine  Regency  breakfast  table 
of  rosewood  with  brass  inlay, 
the  tilting  top  on  a  central 
column  and  platform  base 
with  brass  winged  paw  feet. 
60" x  45" 
153  cm  x  1 15  cm 


PRIDES  OF  LONDON  LTD. 


79-180  SLOANE  STREET  S.W 


TEL:  01-235  308 


An  important  finely  Carved  Statuary  Marble 
Column  Chimneypiece,  late  18th  Century. 

Length  of  Shelf.  6'  11" 

Total  Height.  5'  5f 

Opening  Width.  4'  2f 

Opening  Height.  4'  1" 


Dealers  in  Antiques  and  Works  of  Art 
Specialists  in  Period  Oak  and  Pine  Panellings 
Wood  and  Marble  Mantelpieces 
18th  Century  Furniture 
Fine  Garden  Ornaments 


T.  Crowther  &  Son  Ltd.  282  North  End  Road  Fulham  London  S.W.6 

Cable  Address:  Antiquity  London    Telephone:  01-385  1375/7 
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WORKS  OF  ART  AND  FINE  ANTIQUE  FURNITURE 


A  late  18th  Century  Satinwood  Secretaire  Bookcase  of  slender  proportions,  crossbanded 
with  tulipwood  and  with  fine  inlaid  decoration  in  various  stained  woods. 

English,  circa  1785 


Height  79" 


Width  31" 


Depth  16i" 


!rican  enquiries 
be  made  to:— 
)ckefeller  Plaza,  New  York 
(Area  Code  212)  489-6600 


erssog 

FORMERLY  REDBURN  (ANTIQUES) 

49  BROOK  STREET,  LONDON,  W.i. 

Tel:  01-629  5460  Cables:  Redtique,  London,  W.l. 


Adjacent  to  the  ballroom  entrance 
of  Claridge's  Hotel 


Also  open  Saturdays  by  appointment 
10a.m. -4. 30  p.m. 


SOME  DECEMBER 
CONTRIBUTORS 

John  Rowlands  is  Deputy 
Keeper  in  the 
Department  of  Prints 
and  Drawings  at  the 
British  Museum.  At 
present  he  is  writing  a 
catalogue  of  German 
Drawings  in  the  Print 
room  of  the  British 
Museum. 

Honian  Potterlon, 
formerly  on  the  staff  of 
the  National  Gallery 
of  Ireland,  is  now 
an  Assistant  Keeper 
at  the  National  Gallery 
in  London.  His  book  on 
Irish  Church 
monuments  is  soon  to 
be  published. 

Meyrick  Neilson  is  a 
dealer  in  antique  clocks 
at  Tetbury, 
Gloucestershire. 

Fraiicina  Irwin's  book, 
written  with  her 
husband  David  Irwin, 
on  Scottish  Painters 
from  1700  to  1900  will 
be  published  in  the 
spring. 

Kostadiv.ka  Paskaleva- 
Kahadieva  has  written 
various  publications  on 
mediaeval  Bulgarian  art 
including  'Icons  from 
Bulgaria'  and  'Bulgarian 
Fifteenth  Century 
Mural  Paintings'.  She  is 
now  in  charge  of  the 
Annexe  of  Old 
Bulgarian  Art,  affiliated 
to  the  National  Art 
Gallery  in  Sofia. 
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CHINA 
ISSlE 


DECEMBER  COVER 

The  Virgin  and  Child 
on  a  Throne  and 
Propliels,  1653,  icon. 
Belchin  village  near 
Samokov. 


ARCHAELOGICAL  TECHNIQUES 
IN  CHINA  TODAY 

Edniond  Capon  * 
In  this  revealing  article,  a  leading  museum  expert  discusses  the 
difficulties  Chinese  historians  face  in  an  attempt  to  recover  and 
chronicle  the  multifarious  evidence  of  their  dramatic  past,  and 
explains  how  the  different  types  of  object  are  treated  and 
preserved. 

CHINESE  PORCELAIN  WITH  INSCRIPTIONS 
IN  THE  ARABIC  SCRIPT 
P.J.  Donnelly 

Mr.  Donnelly  shows  how  a.  genre  of  Chinese  porcelain  grew  up 
related  to  Persian  and  Arabia,  in  which  typical  Chinese  forms  are 
decorated  with  Persian  or  Arabic  texts. 

# 

CHINA  AND  THE  WEST 

Anna  Somers-Cocks 

Miss  Somers-Cocks,  a  specialist  in  Oriental  metalwork,  shows 
how  furniture,  including  mirrors  and  glassware,  were  affected  by 
a  growing  familiarity  with  Chinese  culture  and  'Chinoiserie' 
became  a  craze  all  over  Europe. 

CHINESE  BLUE  AND  WHITE  FROM  THE 
CLARK  COLLECTION 

Margaret  Medley 

The  Clark  Collection,  on  show  at  Spink's  in  London,  shows  how 
taste  and  decorative  style  underwent  major  changes  from  the 
middle  of  the  fourteenth  to  the  end  of  the  seventeenth  century. 

EARLY  CHINESE  TOMB  RUBBINGS 

Roderick  Whitfield 

This  article,  written  by  one  of  the  foremost  Orientalists  of  the 
day,  explores  a  little  known  manifestation  of  Chinese  art, 
supremely  decorative  and  of  great  importance  to  the  study  of  the 
sources  and  inspiration  behind  painting  and  decorated  porcelain. 

AN  ENGLISH  VIEW  OF  CHINESE  GARDENS 

Maggie  Keswick 

The  theme  of  this  decorative  article  is  that  the  Chinese  and  the 
English  share  a  feeling  for  nature  which  'is  violated  by  Versailles', 
both  mistrusting  symmetry  and  avoiding  the  tedium  of  normal 
panoramic  views. 

CHINA  TRADE  SILVER  FROM  CANTON 

Wynyard  Wilkinson 

There  is  much  documentary  evidence,  both  in  this  country  and 
the  United  States  to  suggest  that  a  large  quantity  of  Anglo- 
American-styled  silver  was  in  fact  produced  in  China  during  the 
first  half  of  the  nineteenth  century. 

CHINESE  FIGURE  PAINTING  AT  THE 
FREER  GALLERY  OF  ART 
Joan  M.  Hantaan 

EUROPEAN  INFLUENCE  ON  THE 
CH'ING  IMPERIAL  WORKSHOPS 

Hugh  Moss 

ART  IN  THE  PEOPLE'S  REPUBLIC  OF 

CHINA 

Peter  Fuller 
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The  Antique  Porcelain  Company 

The  Antique  Company  of  New  York,  Inc. 
Works  of  Art 


Participating  in  "The  Grand  Gallery",  the 
C.I.N.O.A.  International  Exhibition  at  the 
letropolitan  Museum  of  Art,  New  York, 
until  5th  January,  1  975. 


PANDORA'S  BOX  by  Salvador  Dali 
signed  'Dali  1972' 

A  Magnificent  Gold  Box  inlaid  with 

lapis  lazuli,  studded  with  diamonds 

4f  inches  wide,  i|  inches  high,  7  inches  long 


Antique  Porcelain  Co.  Ltd. 
4  Mew  Bond  St.,  London  WiY  oHY 
I  01-629  1254 


48  East  57th  Street, 
New  York,  NY.  10022 
Tel:  212-758  2363 


The  Antique  Porcelain  Co.  AG 
Central  2,  Postfach  802 1  Zurich 
Tel:  (01)  34  13  44 


PETER  FARMER 

atLA//ON 

DECEMBER  4th  -21st 


LASSON  GALLERY 
82-84  JERMYN  STREET 
LONDON  SW1Y  6JD 
TELEPHONE:  01-629  6981 


Supreme  examples  of  English  clockmaking 
valued  in  excess  of  £100,000. 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

Gloucestershire  GL8  8DF.  Tetbury  (0666)  52201 

in  association  with 
Stair  &  Co.  Ltd.  120  Mount  Street,  London,  W.i. 
antl  59  East  57th  Street,  New  York  10022 


Giuseppe  Maria  Crespi 

(1665-1747) 

The  Vision  of  St.  Bernard 
oil/canvas 
17%  x  26%  inches 


Knoedler 

21  East  70th  Street,  New  York  628-0400 
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JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  01-352  0644 
o'-352  3'*7 


Cables:  JLRLMIQL  I.,  LONDON.  S.W.3 


OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


An  important  set  of  four  mahogany 
armchairs  English  Chippendale. 
Third  quarter  of  the  1 8th  Century. 


The  massive  and  ever-changing  stocks  of  fine  antique  furniture  at  Durwards  Hall  are, 
in  themselves,  a  permanent  antiques  fair  which  is  open  to  dealers  only  throughout 
the  year.  Top  quality  goods  in  showroom  condition.  Durwards  Hall  is  on  the  main 
AT2  road  from  Europe  and  a  mere  fifty  minutes  from  London  by  rail.  Trains  are 
met  at  Witham  station  by  prior  arrangement  and  we  shall  be  pleased  to  help  dealers 
with  their  travel  arrangements. 

GT-lfytctiffJ&l 

DURWARDS  HALL  .  KELVEDON  .  ESSEX  .  ENGLAND 
Telephone:  KELVEDON  70234/5/6 


RICHARD  GREEN 

Fine  Paintings  ^ctr^  36  Dover  Street 

London  W1  X  4JQ 


Christmas  Exhibition 

Paintings  under  £2,000 


01-493  7997 

Daily  9.30-6.00 
Saturdays  10.00-12.30 

27  November -23  December  1974 


Henry  Bryant  David  Bates 

The  Poultry  Stall  Wharfedale 

Signed  and  dated  1  884  Signed 

Canvas: 20  x  30  inches  Canvas:  24  x  36  inches 


Fully  illustrated  catalogue  on  request 


LAMERIE 


Pair  Fine  George  II  Waiters 
Diameter:  6" 


Date  1740 
Weight:  17ozs.  10dwts. 


WILLIAM  WALTER  ANTIQUES  LIMITED 


LONDON  SILVER  VAULTS    •    CHANCERY  LANE   ■    LONDON    ■    WC2A  1QS 
Telepho--i  01-242  3248/9    Telegrams  WALTER  STRONGROOMS  London  WC2A  1QS 
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JOSEPH  DAWLEY 

20th  Century 
Renaissance 
Master  Paintings 
Through  December  31st 


THIS  IS  MY  BODY 


Oil  on  Canvas  24"  x  30" 
Illustrated  Catalogue  $1-00 


19th  and  20th  Century  Paintings  -  Drawings  -  Sculpture 


2-A  Inwood  Place 


Maplewood,  New  Jersey  07040 


201-762-^ggg 
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MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611   (312)  337-0202 


< Exhibiting :  Neiv  York  Winter  Antiques  Sbow\ 
 fan.  24  tb  through  Feb.  2nd   ¥ 


I 


Antique  English,  George  II  Walnut 
and  Gilt  Mirror  with  carved  Gilt 
swags  of  Oak  leaves  and  acorns  on 
the  sides.  Dating  circa  1735. 
26i/2"  x  47"  High. 


An  exceptional,  George  II  Walnut 
Chest  on  Chest  with  dentilled 
frieze,  architectural  columns, 
brushing  slide,  with  matched,  well 
figured  Walnut  veneers,  and  matched, 
crossbanded  sides.  Dating  circa  1735. 
44"x2H/2"x5'4"  High. 


Member  of  the  National  Antique  and  Art  Dealers  Association  of  America. 


LESTER  KIERSTEAD 
HENDERSON  GALLERIES 

Exclusive:  Martha  Mood  tapestries:  Athos  Menaboni  bird  paintings: 
Marilyn  Bendell  portraits  -  many  others. 


LIMITED  EDITION  of  the  Martha  Mood  story  with  100  or  more  reproductions  scheduled  for  1975.  Full  information  will  be 
furnished  when  format,  contents  and  delivery  dates  are  firm.  Buying  rights  in  sequence  now  available. 


Direct  Inquiries  to  Mr.  Henderson,  712  Hawthorne  St.  Monterey,  California  939YO.  Tel:  408-373-4311 


Bl  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  HIS  LATE  MAJEST  <  KING  GUSTAF  VI  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

(Oriental  ^orte  of  8rt 


Chinese  ewer  in  the  form  of  a  crayfish  standing  on  a  base  formed  by  an  inverted  lotus  flower  with  carps  rising 
from  waves  at  either  side.  The  spout  formed  by  the  stalk  of  the  lotus,  the  filler  at  the  top  shaped  as  a  pod,  a  crab 
below  the  handle.  Glazed  yellow,  green,  aubergine  and  turquoise  with  traces  of  gilding. 
Second  half  16th  century.    Height  7|  inches.    From  the  Franzero  Collection. 

The  dating  of  ceramic  works  of  art  draws  on  a  variety  of  techniques.  Professionally  controlled  excavations  can  set  chrono- 
logical markers  and  by  analogy  with  other  finds  can  underpin  and  confirm  otherwise  tentative  datings.  However,  for  works 
of  the  past  few  centuries  archaeological  investigations  play  little  part  and  the  fixing  of  period  by  type  and  style  has  to  be 
based  on  comparisons  with  the  few  known  works  bearing  dated  inscriptions.  Documentation  of  a  further  kind  may  also 
be  brought  to  bear.  The  later  Ming  period  was  contemporary  with  an  important  cultural  stage  in  Europe's  civilization  and 
it  is  in  the  famous  collections  of  the  16th  and  17th  centuries  that  supporting  evidence  for  dating  can  sometimes  be  found. 
The  pouring  vessel  illustrated  here  has  its  counterpart  in  the  Hainhofer  Cabinet  in  Uppsala  where  it  forms  part  of  a 
collection  completed  in  1628.  Moreover,  a  similar  crayfish  ewer  and  a  phoenix  ewer  are  recorded  in  the  Porzellansamm- 
lung  of  Dresden  where  they  reputedly  formed  part  of  a  gift  from  the  Duke  of  Florence  to  the  Elector  of  Saxony  in  1590, 
and  are  listed  in  an  inventory  of  1595.  Thus  by  analogy  it  can  be  stated  confidently  that  these  styles  predate  the  17th 
century  and  belong  to  a  Ming  dynasty  group  of  wares  known  as  "email  sur  biscuit",  a  technique  where  enamel  colours 
are  applied  directly  to  the  body  of  a  piece  that  has  already  been  once  fired  but  without  glaze. 

Member  of  The  British  Antique  Dealers'  Association 

48  Davies  Street,  London  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


Silver  miniatures  made  for  the  elegant  Baby  Houses  of  the  18th  century  were  playthings  for  the  parents  then  as 
they  are  today.  We  illustrate  a  selection  of  silver  toys  and  one  of  a  pair  of  salts  for  the  discriminating  collector. 
1 1  RE-GRATE,  a  rarity  of  about  172$,  is  just  3.3  in.  (8.5  cm.)  high.  By  the  specialist  toymaker  David  Clayton. 
TEA  KETTLE,  emulating  its  full-size  contemporaries,  is  2.5  in.  (6.3  cm.)  high.  Sarah  Holaday  circa  1725. 
TRENCHER  SALT,  one  of  a  pair  of  1 71 4  by  Thomas  Bamford  shows  how  faithfully  toys  followed  the  style  in  miniature. 
PAIR  OF  TRENCHER  SALTS  are  miniatures  in  Britannia  Standard  silver,  dating  from  about  1 7 15.  By  David  Clayton. 
TEAPOT  fully  marked  for  I7g8,  by  Phipps  <&>_  Robinson,  is  a  reminder  of  the  long-lasting  fashion  for  silver  toys. 
SET  OF  SIX  PLATES  in  higher  standard  silver,  circa  1713,  by  Josiah  Daniel  once  graced  a  baby-house  dresser. 


SIMON  KAYE  LTD. 

\\  ALBEMARLE  STREET  •  PICCADILLY  ■  LONDON  Wl 

.  •  ...  Telephone  01  -493  7658 

In  association  with  K 

/.  Freeman  S^-Son  Inc  •  12  East  $2nd  Street  ■  New  York  NY  10022 

Members  of  the  Art  &  Antique  Dealers'  League  of  America  Telephone  759  6900 
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1 8 70- 1 974 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealeis'  Association  Ltd. 
and  The  Society  of  London  Art  Dealers 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068/9  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Stonehill  Common,  Worcestershire 

B.  W.  LEADER,  R.A.  Signed  and  dated  1882-1889 

Canvas:  24  x  34  ins.  (61  x  86  cms.) 

Framed:  30  x  40  ins.  (76  x  102  cms.) 


Mate  in  Two  F.  M.  BENNETT 
Signed  and  dated  1926 
Canvas:  14x20  ins.  (36x51  cms.) 
Framed:  i8j  x  24^  ins.  (47  x  62  cms.) 
Collection:  J.  H.  Burncs 


A 

Selection 
from  our 
Collection  of 
I9th/20th  Century 
English 
Paintings 


The  Duke  of  Wellington, 

Sir  Fitzroy  Somerset  and  the  Earl  of  Uxbridge 

on  the  height  of  Hougemont 

ERNEST  CROFTS,  R.A. 

Signed  and  dated  1874 

Canvas:  26^  x  18  ins.  (67  x  46  cms.) 

Framed:  31^  x  23  ins.  (80  x  59  cms.) 


The  Luncheon  Party 
HENRY  ANDREWS  (signed) 
Canvas:  27  x  37  ins.  (69  x  94  cms.) 
Framed:  33 J  x  43  ins.  (86  x  109  cms.) 


Intruders  WILLIAM  WEEKES  (signed) 
Canvas:  18  x  30  ins.  (46  x  76  cms.) 
Framed:  23  J  x  35$  ins.  (60  x  90  cms.) 
Collection:  A.  Bexfield 


THOMAS  CLARKSON 

Co  oUIN  J_j±JJ., 

of  Staffordshire 

present 

THE  RENDEZVOUS' 

2^  ^^^^ 

MSB 

****    I  ^ 

Iv^-  — s  f  m 

AN  IMPORTANT  COLLECTORS'  PIECE 

Thomas  Clarkson  &  Son,  Ltd. ,  have  commissioned  a  Limited  Edition  of  100  only  of  this  exquisite  piece 
modelled  in  porcelain  by  Ruth  Van  Ruyckevelt,  who  is  world  famous  for  her  Victorian  figurines  and  in 
particular  her  renowned  'Tea  Party'.  The  model  is  produced  by  Albany  Fine  China,  Ltd.,  of  Lowesmoor, 
Worcester.  Each  model  is  numbered  and  carries  a  certificate  signed  by  a  Director  of  Albany.  The  price  is  £565. 
Orders  will  be  executed  in  strict  rotation  and  should  be  accompanied  by  a  minimum  deposit  of  10%. 
Please  write  or  telephone  to:- 

Department  C 
THOMAS  CLARKSON  &  SON,  LTD., 
Snow  Hill,  Wolverhampton,  Staffordshire  WV2  4AB 

Tel:  Wolverhampton  29011. 
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GLN.O.A. 

CONFEDERATION  INTERNATIONALE  DES  NEGOCIANTS  EN  OEUVRES  D'ART 

ANNOUNCE 

THE  IMPORTANT  INTERNATIONAL  EXHIBITION 
entitled 

"THE  GRAND  GALLERY" 

at 

THE  METROPOLITAN  MUSEUM,  NEW  YORK 
19  October  1974  to  5  January  1975 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

As  Presiding  Association  of  CINOA  is  supporting  and  contributing  to  this  great  Exhibition,  the 
first  sponsored  by  the  Confederation  outside  Europe.  It  is  being  organised  jointly  by  the  National 
Antique  and  Art  Dealers'  Association  of  America  and  the  Art  and  Antique  Dealers'  League  of  America. 


A  fine  early  1 8th  century  walnut 
and  gilt  chair  on  veneered  cabriole 
legs.  The  chair  is  very  similar 
indeed  to  those  at  Houghton  Hall, 
Norfolk,  built  for  Sir  Robert 
Walpole  and  now  the  scat  of  the 
Marquis  of  Cholmondclcy. 

A  pair  from  this  set  of  chairs  has 
been  acquired  by  the  Metropolitan 
Museum,  New  York,  from  a 
member  of  the  British  Antique 
Dealers'  Association. 
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Christmas  is  apurple  box 

Little  ones  on  the  tree. 
Huge  knobbly  mysterious  ones  nestling  beneath  it. 
Glamorous  purple  boxes  in  all  shapes  and  sizes,  wrapped  in  rich  purple  paper. 

Christmas  is  Asprey. 
The  more  purple  boxes,  the  merrier  the  gentlemen. 


Ch 


nstmas 
decorations. 

A  get  gold,  flexible  bracelet. 
£240.00.  An  l8ct  gold,  coral 
and  emerald  lion  brooch. 
£725.00. 


A 
handy 
present. 

A  manicure  set 
on  a  frame, 
with  gilded 
fittings. 
£38.50. 


All 

booked 
up. 

Hostess  book  with  table 
plans,  menu,  wine 
and  guest  columns. 
8i"x  6  j",  from 
£5.00. 


Well-  penned. 

Aslim  felt  pen  in  silver.  £1375. 


A  miniature  of  George  Blunt  by  Andrew 
Phmmer.  Circa  1800.  £  1,050.00. 


^ame.  Leather  covered  magnetic 

backgammon  set. The  interior  lined 
with  polished  Buffalo.  £97.50. 


Stocking 
filler. 


A  boy  s  pocket  knife  in  Buffalo  horn. 
£6.60. 


Easy  to  carve. 

Silver-plated  leg  of  lamb  holder  by 
Christofle.  £15.75. 


'It  could  only  have  come  from 


Bags  of 
room. 

A  one  gusset 
pocketed  Sac  de 

Battue  with 
shoulder  strap. 
£88.00. 


Lang-Shih-Ning 
table  mats 
with  prints  of  horses. 
A  set  of  eight, 
£17.60. 


A 

handbs^ 

A  baby  crocodile 

handbag 
lined  with  leather. 
£400.00. 


Nicely 
placed. 


Round  for 
drinks. 

Three  leather 
covered  flasks  with 
four  chromium-plated 
beakers,  in  a  black 
morocco  case. 
£36.75. 


BY  APPOINTMENT 
TO  H  M  THE  QUEEN 
GOLDSMITHS,  SILVERSMITHS 
ANDJEWELLERS 
ASPREY  &  COMPANY  LTD. 
LONDON 


BY  APPOINTMENT 
TO  H  M  QUEEN  ELIZABETH 
THE  QUEEN  MOTHER 
JEWELLERS 
ASPREY  &  COMPANY  LTD 
LONDON 


A 


p  r^y 


Asprey  &  Company  Limited, 
165-169  New  Bond  Street, 
London  WiY  oAR. 

Entrance  also  at  22  Albemarle  Street,  Wl. 
Telephone  o  1  -49  3  6767.  Telex  2  5 1 1  o. 
Cables.  Culleus,  London. 
City  branch  I  53  Fenchurch  Street, 
London  EC  3 .  Telephone  o  1  -626  2 1 60. 
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BY  APPOINTMENT  TO  feS|5«fe£v 
HER  MAJESTY  THE  QUEEN,  S^SsSE!^ 
GOLDSMITH'S  &  CROWN  JEWELLERS,  9\'V  £iV. 
GARRARD  &  CO.  LTD.,  LONDON,  f^gfe^l 


The  Crown  Jewellen 


112  REGENT  STREET  ■  LONDON  WIA  2JJ  •  TELEPHONE:  OI-734  702c 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WlY  OBS.  TELEPHONE  01-499  741 1  (5  lines) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WlY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WlY  iLJ 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET 
New  York  N.Y.  1002 1.  Telephone:  (212)  2499015/6 


A  very  rare  pair  of  early  18th  century  Venetian  wooden  Nubian  figures  decorated  with  their  original  paint.  Italian,  circa  1710 

Height:  3  ft.  2  ins.    Maximum  width:  1  ft.  2  ins. 


PARTICIPATING  IN  THE  C.I.N.O.A.  INTERNATIONAL  EXHIBITION 
AT  THE  METROPOLITAN  MUSEUM  OF  ART 
UNTIL  JANUARY  5,  1975 


! 


Fine  Eighteenth  and  Early  Nineteenth  Century 
Furniture  and  Works  of  Art 


Oil  on  canvas  SERAFINA  16  x  io£  ins. 

by 

LORD  LEIGHTON,  P.R.A. 
1830-1896 

Painted  in  1878  and  purchased  from  the  artist  by  the  7th  Viscount  Powerscourt.  Exhibited:  Royal  Academy,  1878,  no.  205 

8  NEW  BOND  STREET 
LONDON  WiY  9PE 

3HN  MITCHELL  &  SON  rc—ZZZ 


(Joseph  Wallace  King) 


Sixth  Exhibition 
Hammer  Galleries 
New  York 
May  12th  thru  24th 
1975 

(TfO 


Reproduced  Now  in  a  Limited  Edition 
of  One  Thousand 
22" x  28" 

Numbered  and  Signed  by  the  Artist 
$100.°° 
(tax  and  handling  included) 

Castello  Limited  Editions 

Post  Office  Box  506 
Winston-Salem,  North  Carolina  27102 


28   The  Connoisseur,  December,  1974 


Landrigan  &  Stair 

17  EAST  71st  STREET 
NEW  YORK,  N.Y.  10021 
(212)  794-0393 


S.  MARCH  ANT  &  Son 


CHINESE 

and 
JAPANESE 
Worksof  Art 


A  RARE  PAIR  OF  DUTCH-DECORATED  POLYCHROME  ARITA  SAKE  BOTTLES 
painted  with  European  shepherd  and  lovers  in  landscapes.  6J"  high.  Circa  1720. 

120  KENSINGTON  CHURCH  STREET,  LONDON,  W8  4BH 

CABLES:  MARCHANSON  LONDON  W8    TEL:  01-229  5319 


(The  International  Confederation  of 
Dealers  in  Works  of  Art ) 

0 


A  Special  Exhibition  of 


Master  Paintings,  Drawings,  Sculpture 
French  18th  Century  Furniture,  and  Objects 

October — November 


SPENCER  A.  SAMUELS  &  CO.,  LTD. 

18  East  76th  Street,  New  York  (212)  988-4556 
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THE   ATHOL  GALLERY 

LTD. 

9.  Athol  Street.  Douglas.  Isle  of  Man  97.  Mount  Street.  London.  W1Y  5HF 

Tel.  0624  23386  Tel:  01  -409  2029 


HENRY  P  ETHER 

Oil  on  canvas  Marlow  on  Thames  Signed 

18i  x  24i  inches 


EXHIBITION 

of 

EARLY  PHOTOGRAPHIC  MATERIAL 


December  2nd  -  December  14th 
catalogue  available 


HOWARD  RICKETTS  LIMITED 

180  New  Bond  Street 
London  W1Y  9PD 
Telephone:  01-409  1971 


JULIA  MARGARET  CAMERON:  Mrs.  Herbert  Duckworth, 
circa  1867 


Mayorcas  Ltd. 


Member  of  t lie  BADA  Ltd. 


An  extremely  rare  and  important  Pre  Inca  PERUVIAN  painted  textile  of  the  Formative  period  c400  BC 
to  100  BC,  from  the  South  Coast  area,  Paracas  Necropolis.  The  spirals  containing  double  headed 
serpents  are  interspersed  with  single  serpent  motifs,  and  at  one  end  some  geometrical  motifs.  The 
whole  painted  with  its  own  original  paint  in  brown,  on  a  field  of  natural  colour  woollen  cloth. 
Size.  5  ft  4i  ins  wide  by  2  ft  1  inhigh  (1  m64cmswideby64cmshigh).      IN  EXCELLENT  CONDITION 

Vide  and  compare  design  with :  Gourd  and  textile- plates  45  &  46  The  Art  of  Ancient  Peru,  Ferdinand  Anton. 
Plate  XIII  fig.  2  Needlework  through  the  Ages.  Symonds  &  Preece. 

38  Jermyn  Street,  St.  James's 

London  S.W.I.      Telephone:  01-629  4195 
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By  Appointment 
Antiquaries  01  Chinese  Art 
to  the  late  qleen  mary 


By  Appointment 
Antiquaries  of  Chinese  Art 
to  H.M.  Queen  I:li£abetii 
the  Queen  Mother 


By  Appointment  h> 
His  late  Majesty  The  King  of  Sweden 
Antiquaries  of  Chinese  Works 
of  Art 


•IOIIX  SPAItKS 


LIMITED 


CInnesfe  WLovk*  of  girt 


One  of  a  pair  ot  Chinese  porcelain  dishes 
decorated  in  brilliant  "famille  rose" 
enamels. 

CH'IEN  LUNG  PERIOD:  A.D.  1736-1795 
Diameter:  8  3  inches. 


128  MOUNT  STREET,  LONDON  W1Y  5HA 

Telephones:  01-499  2265  &  1932 


IBYL  COLEFAX  &  JOHN  FOWLER 

Antique  Furniture  and  Decorative  Works  of  Art 


A  carved  wood  portrait 
medallion,  probably  German, 
last  quarter  18th  Century. 


Height:  21  in.  (53^  cm.) 
Width:  17  in.  (43  cm.) 


39  BROOK  STREET,  MAYFAIR,  LONDON  WiY  2JE 

Telephone  01-493  2231 


FRANK  CARO  GALLERY 


Porcelain  sweetmeat 
sh  and  cover, 
i  reign  mark  and  period. 

9£  inches 


2)  PL  3-2166 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


An  excellent  18th  Century  Aubusson  Carpet  with  its  designs  in  panels 
using  colours  of  browns,  greens  and  yellows.  In  very  good  condition. 

Size:  17'  4"  x  14'  3"  :  5.30  m  x  4.35  m 


One  of  a  large  collection  of 
elegant  Aubusson  Carpets. 
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JOHN  O'REILLY 
DUBLIN 


OF 


Dealers  in 

fine  antique  silver,  jewellery,  objets  d'art. 
18th  and  19th  century  furniture, 
paintings,  porcelain,  bronze, 
old  Waterford  glass,  old  Sheffield  plate,  etc. 


Member  Irish  Antique 
Dealers'  Association 


Rare  quality  Early  1  9th  century  antique  Fine  Gold  Filigree  Necklace,  c.  1 800 


.tine 

27  SOUTH  ANNE  STREET,  DUBLIN  2 
Telephone  772142 


An  extremely  rare  George  111 
seven  piece  tea  and  coffee  service 
of  fine  bright-cut  engraving  bv 
G.  Smith  and  T.  Hayter,  London.  L801. 

Weight  31.50  troy  ozs. 


InliruUm  Street 


SIS 


Algernon  Asprey 

27  Bruton  Street,  London  WlX  8HA 
Telephone:  01-629  2608 


?f>    The  Connoisseur,  December,  1974 


'Portrait  of  Alexander  Reid"  1SS7  by  V.  Van  Go»h 


i6j  x  13  inches,  oil  on  hoard 


AN  EXHIBITION  OF  IMPORTANT 
19TH  &  20TH  CENTURY  PAINTINGS  AND  DRAWINGS 

2 1st  November  -  20th  December  1974 
Including  works  by: 

Bonnard  Daumier  Ernst  Miro  Toulouse-Lautrec 

Boudin  Degas  Maaritte  Picasso  Van  Gogh 

Delacroix  Matisse  Severini 


LEFEVRE 

SPECIALISTS  IN  HNI  \l\  &  \\  CENTURY 
PAINTINGS,  DRAWINGS  AND  BRONZES 
ALHX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WiX  8JD,  ENGLAND 
Telephone  01-493  ■  572/3    Cables  Drawings  London  Wi. 


H.  S.  WELLBY 


Antique  English  and 
Continental  Silver 
Paintings 


An  unmarked 
17th  century  lidded  wine  jug 
probably  Spanish  c.  1 620 
height  14£  ins  (37  cm)  weight  67  oz  (2100  gm) 


16c  Grafton  Street,  London,  W.l 

Telephone:  01-493  1597 


TWO  I M  PO  RTANT  PA  I NTI N  G  S 
BY  SIR  FRANK  BRANGWYN 
(1867-1943) 


 I 

Seascape,  oil  on  canvas,  unframed  20"  x  30" 
Signed  lower  right:  F.  Brangwyn  1888 


The  Drummer  Boy,  oil  on  canvas,  unframed  16"  x  24" 
c.  1902.  Initialled  lower  left:  F.B. 


A  fine  selection  of  quality  items  always  on  display. 

Hours:  Weekdays  -  1.30  to  5.30  p.m. 
Saturday  -  10  a.m.  to  6  p.m. 

ORIENTAL  WORKS  OF  ART  &  PAINTINGS, 
JAPANESE  WOODCUT  PRINTS, 
ANTIQUITIES,  EUROPEAN  ANTIQUES 


THE  HUNDRED  ANTIQUES 

vd=V    640-642  CHURCH  ST.,  TORONTO  5,  CANADA 


TEL: (416)  924-3627 


CABLES:  POKUTOR 
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BY  APPOINTMENT 
ANTIQl'F  D&ALCR 
TO  H.M.  QUE  tN 
ELIZABETH     Til  L 

Ql'EEN      MOTIII  K 


BY  APPOINT  MrNT 
ANTIQUE  Dl  ALi  K 
TO  THE  I. ATE 
QVEt N  MAKY 


<ffiare  &uj6a&,  and  Co?vUtteiiia£  o/i£i>&r,  c/Miniatiwvte. 


FROM  OUR  COLLECTION  OF 
RARE  ANTIQUE  JADES 


Internationally  renowned  square 
shaped  apple  green  vase  with  emerald 
green  markings.  7s/a  inches  high.  Chien 
Lung  period,  1736-1795. 

Formerly  in  the  collection  of  H.R.H. 
Princess  Victoria  Patricia  Helena 
Elizabeth,  of  Great  Britain  and  Ireland, 
daughter  of  H.R.H.  the  Duke  of 
Connaught,  and  granddaughter  of 
Queen  Victoria.  Wife  of  Admiral  Hon.  Sir 
Alexander  Robert  Maule  Ramsay,  3rd  son 
of  the  Earl  of  Dalhousie. 


ORIENTAL  ART 


680  Madison  Avenue,  New  York,  N.Y.  10021 
(Carlton  House,  between  61-62nd  Street) 
Telephone:  (21 2T 593-0323 

■ 

MEMBER:  APPRAISERS  ASSOCIATION  OF  AMERICA,  INC. 


Henry  Spencer  &  Sons 


By  Order  of  The  Executors  of  the  late 
Colonel  Harold  Hammond  Aykroyd,  O.B.E.,  M.C.,  T.D.,  D.L,  J. P. 

WHIXLEY  HALL 
WHIXLEY 
YORKSHIRE 

AN  IMPORTANT  THREE  DAYS  SALE 

WEDNESDAY  AND  THURSDAY,  4  and  5  DECEMBER 
in  a  marquee  on  the  premises  - 

Very  Fine  Georgian  Furniture,  Fine  Oil  Paintings  including 
works  by  John  Atkinson  Grimshaw,  John  Buxton  Knight, 
Sir  George  Clausen,  Works  of  Art  including  Early 
Metalware  and  XIX  Century  Bronzes.  Rare  Carpets  and 
Rugs. 

ON  VIEW  SATURDAY,  30  NOVEMBER  1 0  a.m.  to  3  p.m. 
and  on  the  mornings  of  sale.  Catalogue  60p. 


A  Fine  Georgian  mahogany  elbow  chair 


John  Atkins 


ock,  Liverpool' 


A  Rare  Georgian  Cock  Fighting  Cage 


FRIDAY  6  DECEMBER  AT 

HENRY  SPENCER  AND  SONS  RETFORD 

SALEROOMS 

The  Aykroyd  collection  of  highly  important  English  silver 
from  the  1 7th  and  1 8th  Centuries  on  view  at  Retford  on 
Tuesday,  3rd  December  1 0  a.m.  to  3  p.m.  Catalogue  60p. 


A  fine  George  I  salver  by  Paul  de  Lamerie 
London  1727 


A  Rare  Pair  of  George  I  Chamber  Pots  by  Isaac  Liger  -  London  1722. 

VALUATIONS  FOR  INSURANCE,  ESTATE  DUTY  AND  FAMILY  DIVISION 
Offices  and  Salerooms 

20  THE  SQUARE,  RETFORD,  NOTTINGHAMSHIRE  DN22  6DJ 
TELEPHONE  RETFORD  (STD  0777)  2531  &  3768  (10  lines) 

MEMBERS  OF  THE  SOCIETY  OF  FINE  ART  AUCTIONEERS 


Berry-Hill  Galleries 


743  Fifth  Avenue,  New  York,  N.Y.  10022  •  (212)  753-8130  •  Cables  BERRYHILL  N.Y. 


SYDNEY  M.  LAURENCE  (i*mmq  Artist  of  Alaska 

"Summer  Landscape'  Oil  on  canvas,  21"  x  36"  Signed  S.  M.  Laurence 

The  artist  lived  in  Alaska  for  some  20  years,  during  which  time  he  also  worked  as  a  miner  and  prospector. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH 

Telephone:  01  -723  6595 

Member  of  The  British  Antique  Dealers'  Association  Ltd. 


RARE  EIGHTEENTH 
CENTURY  ENGLISH 
PORCELAIN 

Derby  box  and  cover  in  the  form  of 
a  pink-shaded  rose.  The  twig  handle  has 
a  moulded  rosebud  and  green  leaves.  3" 
high,  2]"  diameter.  Circa  1755. 

Early  Bow  white  pug-dog.  The  shaped 
oblong  base  moulded  with  flowers  and 
grass.  2\"  high.  Circa  1750. 


ALWAYS  A  SELECTION  OF  FINE 
ENGLISH  EIGHTEENTH  CENTURY 
PORCELAIN  IN  STOCK. 


D.  M.  Lr  P 


MANHEIM 


 .  <$rur<tne& 


Inland  Telegrams: 
Vivantique  London  W.1. 

Cable  Address: 
Vivantique  London  W.1. 


Peter  Manheim 
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As  long  established  dealers  in  Works  of  Art  and 
Antiques,  we  try  to  maintain  our  policy  of 
purchasing  and  offering  to  our  clients  well 
substantiated  items  of  more  than  ordinary 
importance. 


We  wish  to  purchase  and  would  like  to  have  the 
opportunity  to  negotiate  with  any  owners  for  a 
wide  range  of  objects  —  sculpture,  bronzes, 
painting,  silver,  clocks,  furniture  and  all  manner 
of  works  of  art. 


Owners  contemplating  disposal  are  invited  to 
seek  our  advice.  Immediate  decisions.  Prompt 
payment.  Transactions  confidential. 


No  items  are  too  ambitious  for  our  attention. 


R.  A.  L«  it.  T.  Cwyim 

1-9  BRUTON  PLACE,  LONDON,  W.,. 

Tel:  01-619  ;6oo  &  01-499  6;66 


T.  G.  BAYNE  LTD. 

THE  OAK  AND  WALNUT  SHOP 


A  very  good  Mid.  1  7th.  Century  Oak  ( 'offer  w  it h  richly  carved  panelled  front,  shown  with  two  Mid.  17th.  Century  Oak 
Carved  Panel  Hack  Armchairs  all  of  good  colour  and  with  very  good  patination. 

98  CRAWFORD  STREET 
Tel:  01-723  6466  -  LONDON,  W1H  IAN  -  Cables:  OAKWAL  LONDON  Wl 


Dictionary  of 

Turn  of  the  Century  Antiques 

James  Mackay 

Interested  in  unusual  items?  If  so,  this  book 
will  fascinate  you.  Not  just  another  run-of-the- 
mill  encyclopaedia  but  an  exciting  new  concept 
in  the  world  of  antiques  books. 

Dictionary  of  Turn  of  the  Century  Antiques 
is  an  A-Z  of  in-depth  references  covering  the 
decorative  arts  between  1890  and  1910.  There 
are  over  350  entries  covering  craftsmen, 
designers,  events  and  the  movements,  objects 
and  trends  that  affected  the  1890-1910  period 
throughout  the  world.  Each  entry  is  detailed 
and  efficiently  cross-referenced. 

Beautifully  illustrated  with  colour  and  black 
and  white  photos,  this  book  is  a  'must'  for 
antiques  lovers. 


4 


Priced  £4.50  it  is 
available  at  all 
good  booksellers, 
or.  in  case  of 
difficulty  from 
Ward  Lock. 
Warwick  House. 
116  Baker  Street. 
London.  W1M  2BB 
(add  30p  for 
postage  &  packing). 


WARD  LOCK 
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Bonham's 


Founded  ijgj 


Fine  Art  Auctioneers  and  Valuers 

Forthcoming  Sales 

Wednesday  4th  December  at  11  am 

GOOD  ORIENTAL  CARPETS  AND  RUGS 

SELECTED  WATERCOLOURS,  DRAWINGS  AND  PRINTS 

Thursday  jlli  December  at  11  am 

SELECTED  ENGLIS1 1  AND  ( :<  )NTINENTAL  FURNITURE 
FINE  PAINTINGS 

Friday  6  th  December  at  1 1  am 

EUROPEAN  CERAMICS  AND  WORKS  OF  ART 
Tuesday  10th  December  at  1 1  am 

OLD  ENGLISH  AND  MODERN  SILVER  AND  JEWELLERY 

Wednesday  11th  December  at  11  am 

loth  CENTURY  PAINTINGS  AND  GRAPHICS 

Thursday  12th  and  njtfi  December  at  11  am 
ANTIQUE  FURNITURE 

ENGLISH  AND  C(  )NTINENTAL  PAINTINGS 

Friday  ijt/i  December  at  1 1  am 

PRIMITIVE  ART  FROM  NEW  GUINEA 

Tuesday  17th  December  at  1 1  am 

OLD  CURIOSITIES  AND  BYGONES 

Wednesday  18th  December  at  1 1  am 
FINE  FURS 

Friday  2ot/i  December  at  1 1  am 
PORCELAIN  AND  WORKS  OF  ART 


A  Worcester  Blue  Scale  Jug,  First  Period. 
To  be  sold  on  6th  December,  1974 


V  &  F  C  BONHAM  &  SONS  LTD 

vlontpelier  Street  •  Knightsbridge  •  London  swj  ihh    Telephone :  01-584  9 161    Telegrams  :  boxhams  London  SW7 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 


59  JERMYN  STREET,  ST.  JAMES'S 
LONDON,  SW1Y  6LX 

Tel:  01-493  0688  Cables:  Heimgal,  London,  SW1Y  6LX 

Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


r 

US.R 


GANDER  &VMTE  Lro 

EMPRESS  PLBCE 
LILUE  ROOD 
LONDON 


CONTAINER 

GROUPAGE  SERVICE 

TO 

EAST  COAST 

U.S.A. 

Phone  01-381  0811 
FOR  IMMEDIATE  QUOTATIONS 


Happy  and  kumfi  I  shall  be 
Gander  and  White  him  packee  me" 

GANDER  &  WHITE  LTD 

ANTIQUES,  FURNITURE 
and 

WORKS  OF  ART 
PACKED  AND  SHIPPED 
to  all  parts  of  the  world 

OVERSEAS  HOUSEHOLD  REMOVALS 

EMPRESS  PLACE,  LILLIE  ROAD 
LONDON  SW6  1TT 

01-381  0811.2..&3  01-385  0309 
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prey 


BY  APPOINTMENT 
TO  HtR  MAJESTY  THr  QUEEN 
*L DSMITHS.  SILVERSMITHS,  ft  JEWELLERS 
ASPREY  ft  COMPANY  ITD  LONDON 


BY  APPOINTMENT  TO 
H.Mi  QUEEN  ELIZABETH  THE  OUEEN  MOTHER 
JEWELLERS 
ASPREY  &  COMPANY  LTD.  LONDON 


fine  small  George  I  burr-walnut 
ureau  Bookcase,  the  upper  stage 
ith  a  broken  pediment  above  a 
ngle  door  with  a  bevelled  mirror- 
ate  enclosing  shelves  and  with  a 
indleslide;  the  lower  stage  waisted, 
ie  fall  front  enclosing  a  well  fitted 
terior,  with  two  short  and  three 
awers  and  standing  on  bracket  feet, 
"iglish,  circa  1725. 


fidth: 
epth: 


2  ft.  6  in. 
1  ft.  64  in. 


eight:  7  ft.  4  in. 


ASPREY  &  COMPANY  LIMITED,  165-169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01-493  6767 

alternative  entrance  at  22  Albemarle  Street,  London  W.1 

Telex:  25110 


Telegrams:  Culleus  London 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 

D8    MUNICH  2 

Briennerstr.  25 

TELEPHONE:  MUNICH  (089)  555229 
TEL.  ADDRESS:  PAINTINGS 

To  our  friends  we  would  like  to  extend 
our  best  wishes  for  the  Christmas  Season 
and  for  a  very  Happy  New  Year. 


Cxeorgian  mahogany  secretaire-bookcase 
England,  circa  1790 
Height:  seven  feet  seven  inches 
Width :  four  feet 

Depth :  one  foot  eleven  inches,  base 

one  foot  and  one-half  inches,  top 


Wakefield-Scearce 

DIRECT  IMPORTERS 
Historic  Science  Hill,  Washington  Street 
Shelbyville,  Kentucky  40065     (502)  ME  .1-1382 
on  BOTH  main  roads  (U.S.  60  &  1-61,) 
between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays. 

Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country  ? 

Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield  Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 


Galleries 
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Bjt  Abpoittmrnl 

u  H  M.  &.»  Biut"i 
Tit  Qwat  Mnter 


iic 


By  Apptittrntnl 

»  H  M.  Qm»  EHettttk  // 

JtWttltTi 


J 38  REGENT  STREET,  LONDON  W.l 

ESTABLISHED  1865  TELEPHOXE:  734  2038/2794 


OurAddress  From  January  1 975 
Will  Be  1 4  Grafton  Street,  W.1 . 
Telephone:  01  -493  1 141/2/3 


Red  and  green  chased  gold  box  specifically  designed  to  accommodate  the  portrait  of  a  young  girl  by  John  Smart  (signed  and  dated  1 777)  in  the  detachable  cover. 
By  Philippe  (le)  Bourlier.  Paris  1777.  2|  inches  x  -ff  inches. 

Illustrated  in  18th  Century  Gold  Boxes  of  Europe.  Plate  400  and  Eighteenth  Century  Gold  Boxes  of  Paris.  Plate  50. 

Exhibited  British  Antique  Dealers  Association  Golden  Jubilee  Exhibition  at  the  Victoria  and  Albert  Museum,  May  1958,  No.  17. 


Engraved  red  gold  Louis  XV  Snuff-box  with  embossed  floral  borders  over 
granulated  paths.  By  Henri-Daniel  Robineau.  Paris  1766.  3-j  inches  X  If- 
inches  x  1-j  inches. 


Gold  snuff-box  enamelled  translucent  bleu-de-roi  decorated  with  paillons 
in  green  and  gold,  the  opaque  white  enamelled  borders  with  a  gold  scrolling 
meander  and  a  diamond-set  thumb  piece.  Maker  I.G.A.  Vevey:  c.  1780. 
es  X  -{-j  inches  x  \%  inches. 


)®:v®*®.\-®*®*®*®-,.-®*®*®*<8  *®*»  ->  ;< 
>+  +  +  +  +  +  +  +  +  +  +  +  +  +1 
(:*  ®* •  ■-  •, ■■'■<•  ■-.'.-®  a-®  <s  -»  ..  ® ) 
)+   +   +    +   +  +  +  +  +   +   +   +    +  +( 


Eighteenth  Century  Gold  Boxes  of  Paris 

I  A  Catalogue  of  the  J.  ORTIZ-PATINO  Collection 

j  by  A.  KENNETH  SNOWMAN 

I  Together  with  the  Addenda  and  Errata  to  his  Eighteenth  Century  Gold  Boxes  of  Europe 
Iword  by  Sir  Francis  Watson,  C.V.O.,  F.S.A.,  155  PLATES  IN  COLOUR 

I  ROBSON  BOOKS,  28  POLAND  STREET,  LONDON  WiV  3DB  £8.50 

AIRMAIL  DELIVERY  PLEASE  ADD  £1.00  FOR  EUROPE  AND  £2.00  FOR  U.S.A. 


One  of  a  pair  of  1 9th  cent.  Louis  XV  style 
medal  cabinets. 
70"  LONG  x  38"  HIGH  x  28"  DEEP. 

Painting  of  the  Duchess  of  Sutherland  done  at 
the  Van  Dyck  Studios.  66"  HIGH  x  55"  WIDE. 

1  9th  cent.  Sevres  vase  with  ormolu  mounts. 
33"  HIGH  x  16"  WIDE. 


Corinthian  Studios 

20506  SARATOGA-LOS  GATOS  ROAD 
P.O.  BOX  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 
SCULPTURES  BY 


Henry  Moore.  O.M..  C.H. 
"Animal  Form"  1969 
Bronze,  15"  x  25"  x  8" 


ARCHIPENKO 

MARINI 

**ARP 

••MATTHEWS 

*BARELIER 

••MINGUZZI 

*CESAR 

MIRKO 

•CHAD  WICK 

••MOORE 

"COUTURIER 

••NEGRI 

••ETROG 

•PAOLOZZI 

••FARKAS 

REDER 

••FAZZINI 

••RODIN 

GARGALLO 

•ROUSSIL 

•GRECO 

••SAGER 

HAJEK 

••SCHLEEH 

•KENNEDY 

•SCHRECK 

•KUPER 

SUZOR-COTE 

••MAILLOL 

••WINANT 

MANZU 

and  others 

PAINTINGS  BY: 

CHAPELAIN- 

HITCHENS  / 

MORRICE 

MIDY 

KRIEGHOFF 

NETCHER,  C. 

AIZPIRI 

COURBET,  G. 

LAVERY 

OS.  JAN  VAN 

ANDREWS,  G. 

DAWSON,  M. 

LEPINE 

••OUDOT 

BAUER 

DERAIN 

LUNY,  W. 

OUINAUX 

BELLOWS,  A.  F. 

DUFY 

••MAHDY 

RIOPELLE 

BEZOMBES 

•EDZARD 

MANE-KATZ 

ROYBET,  F. 

BOSCH,  H. 

FANTIN-LATOUR 

••MANZU 

SIMON,  T.  F. 

BREANSKI,  DE 

FEDERICO 

MARCHAND,  A. 

THARRATS 

BRIANCHON 

FOUJITA 

MARILHAT,  P.  G. 

UNTERBERGER 

BROWN,  M. 

••FREIMAN,  L. 

•MARINI 

••VILALLONGA 

BUNDY,  E. 

••GALL 

MARLOW,  W. 

VICKERS 

CAMERON 

GIROUX,  A. 

MARTIN-FER. 

WALTERS,  G.  S. 

CAMPIGLI 

♦GOMERY 

•MATHIEU 

WAROQUIER 

CARR 

HALS,  DIRK 

MOLENAER,  B. 

and  400  others 

••CASSINARI 

HARPIGNIES 

MOMPER,  F.  DE 

•CESAR 

HEEM,  J.  D.  DE 

MONTICELLI 

••More  than  ten  works 

•More  than  five  works 

Great  European  Artists 
1 8th  and  20th  Century 

Old  Masters 
1 85  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


Review  of  the  Season  1974 

Hundreds  of  colour  and  black  <£)  white 
photographs  illustrate  this  years  splendid 
guide  to  the  season's  saleroom  highlights, 
which  includes  a  foreword  by 
Bevis  Hillier. 

HUTCHINSON  £750 
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KNIGHTSBRIDGE  CARPET  GALLERIES 


Retrospective 


Rene  Marcil 


point  a  Paris,  1950 


nature  -  mortc,  23  x  28  ins. 


ATELIER  100 

ART  &  DESIGN  INC. 
100  West  57th  Street,  New  York  City,  N.Y.  10019 
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LitaKaye  ofLyndlmrst 


LITA  AND  SIDNEY  FERDER 


Sheraton  Satinwood  Pembroke  Table  with  inlaid  Top  and 
Mahogany  Crossbandings.  Nice  colour  and  condition. 
Original  brasses.  30^X41'  open,  3o"x  19^"  closed. 


Queen  Anne  Burr  Walnut  Bureau  Bookcase  of  pleasing 
proportions,  and  with  attractive  interior.  Herringbone 
banded  throughout.  37+'  wide,  and  39"  across  the  cornice. 
80^ "  high.  21"  deep.  Circa  1710. 


For  the  largest  collection  of  Fine  Period 
Furniture  in  the  district,  ranging  from 
the  William  and  Mary  to  the  Regency  periods. 


13  HIGH  STREET,  LYNDHURST,  HAMPSHIRE 

JJnlimited  free  parking  within  200  yards  Telephone:  LYNDHURST  2337 


yards 


Teleph< 


DAVID  GEIDER  GALLERY 

207,  WORTH  AVENUE,  PALM  BEACH 
FLORIDA,  U.S.A.  TEL.  NO.  (305)  6595825 


EXHIBITION  OF 
FINE  EUROPEAN 
PAINTINGS  OF  THE 
1 8  th,  19th  &  20th 
CENTURIES 


JEAN  CHARLES  CAZIN 

1841-1901 

SIGNED 

OIL  ON  CANVAS 
38.5  x  46.5  cms. 


at:-  9,  WEST  HALKIN  STREET,  BELGRAVIA,  LONDON,  S.W.i.  Tel.  No.  (oi)  235  5623 


Specialists  in  Modern  Ethnic  Arts 


A  NEW  EXHIBITION  OF  : 
INDIAN,  AFRICAN  AND 
PAPUAN,  N.  AMERICAN 
INDIAN  ART, 


with  the  finest  collection  of 
ESKIMO  SCULPTURES. 


Open  Mon-Wed  1Qam-8pm 
Thurs-Sat  10am-12pm 
Sunday  1pm  -7pm. 

67  Monmouth  Street  WC  2 
01-836  8162. 


This  superb  example  of  craftsmanship  will  be  available  well  before  Christmas  to  those  who  want  only  the  best  that  money 
can  buy.  Bound  in  polished  crimson  calf  hide,  the  gold  blocked  undated  cover  with  optional  matching  initials  can  be  detached 
from  the  water  silk  slip-in  diary  for  use  with  future  re-fills.  Each  spread  of  hand  gilded  pages  presents  a  week  of  the  year 
with  one  column  to  each  weekday  identifiable  by  the  bound-in  silk  marker  for  easy  reference.  Introductory  pages  are  of 
special  interest  to  Collectors  and  include  import  and  export  of  antiques,  Sovereigns  of  England,  English  Clockmakers, 
Porcelain  Factories,  Painters,  Silver  Marks,  Chinese  dynasties,  and  much  else  besides. 

The  Diary  and  Appointments  Book  is  sent  to  you  in  a  specially  designed  matching  protective  container  and  only  the  first 
three  hundred  applications  can  be  accepted.  Overall  size  10"  x  1\"  Price  £10  (including  VAT  UK  only)  post  free. 
$25.00  to  U.S.A.  post  free.  Refills  only,  £3.50  (including  VAT  UK  only)  post  free.  $8.40  to  U.S.A.  post  free. 

ORDER  FORM  VAT  No.  238  3874  23 

TO:  The  Connoisseur  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

(Reg  Office)  Reg  No.  112955  England. 

Please  send  me  Copies  of  The  Connoisseur  Diary  and  Appointments  Book  for  1975.  Amount  

Mr/Mrs/Miss  

Address  


DELOMOSNE  AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  rare  small  Vase  in  verre 
opaline,  the  turquoise  body  of 
campagna  shape  supported  on 
an  ormolu  base  of  the  highest 
quality.  Height:  11^  inches. 
French,  circa  1  820. 


4  CAMDEN  HILL  ROAD 
KENSINGTON 
LONDON  W.8 

TELEPHONE  01-937  1804 

CABLEGRAMS: 
DELOMOSNE  LONDON  W.8 


NEW  YORK'S  ORIGINAL  ANTIQUES  CENTER 

•  where  collectors  and  dealers  shop  for  a  vast  and  varied 

choice  of  interesting  items 

•  where  modest  overhead  makes  realistic  prices  possible 

•  where  knowledgeable  dealers  specialize  in  popular 

collecting  categories 

•  where  spacious,  gracious  quarters  make  antique 

shopping  truly  a  pleasure 

415  East  53rd  Street,  New  York,  N.Y.  10022 
between  Sutton  Place  and  First  Ave. 

(212)  486-0941 

Hours:  Tues.-Sat.  10:30-5:30;  Sun.  1-6 
Closed  Mondays  Admission  Free 


Patrick  Seale  Gallery 

2  Motcomb  Street,  Belgrave  Square, 
London  SW1 X  8JU.       01  -235  0934 


'Leopards  at  Play'  by  George  Stubbs.  Image  73§  x  18\  in.,  paper  23  x  25  in. 
Price  £265.68  (Inc.  VAT  J. 

A  unique  opportunity  to  acquire  a  valuable  original  print  direct  from  a 
newly  discovered  plate  etched  200  years  ago  by  George  Stubbs.  Limited 
edition  of  175  in  a  numbered  portfolio. 

Also  a  wide  selection  of  contemporary  graphics  by  Chagall,  Dali,  Patricia 
Dawson,  Adolf  Frohner,  Duncan  Grant,  Gunter  Grass,  Moore,  Chris  Orr, 
Paolozzi,  Patrick  Procktor,  Marco  Richterich,  Joe  Tilson. 

Weekdays:  9.30-5.30  Saturdays:  10.00-1.00 
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T  ANNOUNCEMENT 


IN  TRIBUTE  TO  THIS 
GREAT  MAN  ON  THE  OCCASION  OF  THE 
CENTENARY  OF  HIS  BIRTH 

i  -Portrayed  in  the  Robes  of  the  Most  Noble  Order  of  the  Garter 
i  ming  suit,  to  commemorate  64  years  a  Parliamentarian  and  honoured 
(  ghest  Order  of  Knighthood  his  country  can  bestow. 

inch  statuette  of  cold  cast  bronze  is  individually  made  by  the  artist 
original  mould  which  will  be  destroyed  when  the  guaranteed  edition 
:  completed.  Each  statue  is  signed  and  numbered.  Your  number  will  be 
I  d  with  your  name.  In  event  of  a  waiting  list,  application  will  be  taken 
is  -otation.  Price  £250  including  V.A.T. 

0  be  completed — approximately  18  months. 

lrchill  Centenary  Trust  and  Churchill  Memorial  Fund  will  benefit 
:  purchase  of  this  Statuette.  Certificate  of  Authenticity  issued  and 
ith  each  statue. 


'.dgements :    Lady  Spencer  Churchill 

The  Office  of  the  Lord  Chamberlain 
The  Office  of  the  Earl  Marshal 
The  College  of  Arms 

The  Central  Chancery  to  the  Orders  of  Knighthood 
I  Miss  G.  Hamblin,  O.B.E. 

Sir  John  Collville,  C.B.,  C.V.O. 
C0.S.I.R.A. 


to :  KARIN  CHURCHILL 

FERN  GARDENS 
29  OXFORD  ROAD 
GARSINGTON 
OXFORD,  ENGLAND 
OX99  JT 

MR.  J.  NORTH 
BLENHEIM  PALACE 
WOODSTOCK 
OXON  OX7  IPS 


EDITION  No.  5  IS  NOW  STANDING  IN  THE 
BIRTHROOM  OF  SIR  WINSTON  CHURCHILL 
AT  BLENHEIM  PALACE. 

LIMITED  EDITION  400  ONLY. 

Quote:  "BY  FAR  THE  BEST  FIGURE  OF  ITS  KIND 
THAT  HAS  BEEN  PRODUCED". 


©  1974 
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EXHIBITION 

LES  PERFECTIONNISTES 

Peintres  du  Reel  et  de  I'lmaginaire 
1843-1917 

November  27th  to  January  30th 

featuring  works  by: 


DORE  "Barque  de  naufrages  luttant  contre  la  tempete"  125x74  cm.  49"x29* 


Clairin 

Coessin  de  la  Fosse 

Cormon 

G.  Dore 

Gazet 

Gerome 

Gervex 

Glaize 


Hebert 
La  lyre 

L.  0.  Merson 

Rochegrosse 

Roussin 

Segaud 

St.  Didier 

Willette 


Illustrated  Catalogue  available 


&SRIS  WM 


138,  rue  Saint-Honore  -  75001  PARIS  -  Tel.  260.21.51 
We  travel  arboad 


USA  Representative : 
1 1 5  Florida  Street,  FARMINGD ALE  NY11735 
Tel.  (516)  293.3176 


PARSONS,  WELCH 
&  COWELL 

Specialist  Furniture  and  Fine  Art  Auctioneers 


an  early  Meissen  Augustus  Rex  vase 
decorated  by  A.  F.  Von  Lowenfinck 

to  be  included  in  a  sale  of  Antique  Furniture,  collection 
of  French  carriage  clocks,  and  other  Collectors  Items  on 
1 1th  December  at  the  Argyle  Saleroom,  Argyle  Road, 
Sevenoaks  commencing  at  10.00  a.m. 
On  View:  Tuesday,  10th  December  1 1 .00  a.m.  -  4.30  p.m. 
Catalogues  30p  (35p  by  post)  from  the  Auctioneers, 

129  High  Street,  Sevenoaks.    Tel:  51211/4 


Make 
someone 
a  gift. 


Another  service 
from  your  Post  Office. 
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METRO 

80  East  11th  Street 
New  York,  N.Y.  10003 
(212)  673-3510 

Exporters  to  Europe 


ITALIAN,  16th  CENTURY 
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et  him  cast  the  first  stone"  signed  and  dated  '27 

1 880-1 947 
Outside  frame  -  24  x  30" 


H.  van  Meegeren 
Canvas  size  -  1 9  x  25 


"In  Toronto" 
Fine  paintings  by 
recorded  artists 

Including  works  by: 
H.Andrews,  Berne  Bellecour,  F.  M.  Bennett,  Rosa  Bonheur, 
F.  A.  Bridgeman,  Edgar  Bundy,  J.  B.  Burgess,  Antonio  van  der  Baren, 
D.  Y.  Cameron,  Ivan  Choultse,  Benjamin  Constant, 
Georges  Croegaert,  J.  van  Chelminski,  Bernard  de  Hoog, 
H.  C.  Delpy,  W.  Dommersen,  J.  Dupre,  Victor  Dupre,  Dietz  Edzard, 
Suzanne  Eisendieck,  Rudolph  Ernst,  Russell  Flint, 
A.  A.  Glendening,  Frederick  Goodall,  R.A.,  Paul  Grolleron, 
Leon  L'Hermitte,  J.  J.  Henner,  Joseph  Highmore,  Victor  Huguet, 
Gustave  Jacquet,  Aston  Knight,  Dame  Laura  Knight, 
Franz  von  Lenbach,  Emile  Levy,  Han  van  Meegeran, 
J.  C.  Meissonier,  Franz  Moormans,  John  Pettie,  R.A.,  Alan  Ramsey, 
V.  Reggianini,  Antonio  Reyna,  George  Romney,  Lucio  Rossi, 
Ferdinand  Roybet,  W.  Dendy  Sadler,  Rubens  Santoro, 
Abraham  Soloman,  Charles  Spencelaye,  Thos.  Spinks,  C.  Stoiloff, 
Alfred  Strutt,  A.  Toulmouche,  Eugene  Verboeckhoven,  Frans  Verhas, 
Jareslav  Vesin,  J.  G.  Vibert,  W.  F.  Witherington,  Felix  Ziem  and  others. 

FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  M55  1T8,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


PHILIP  ANDRADE 


LIMITED 


SATINWOOD  VENEERED  SECRETAIRE 
CHEST  SHERATON  PERIOD  C1790. 
HEIGHT  40",  WIDTH  35",  DEPTH  17". 


8  BORINGDON  VILLAS,  PLYMPTON, 
PLYMOUTH,  DEVON.    Plymouth  37952 


FINE  HIRADO 
VASE 


Blue  and  Cream 
in  relief 


Reverse  with  Quail 
in  Landscape 

14  Inches  in 
Height 


ALEXANDER  WALLEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE   737  •  BENJAMIN   FOX  PAVILION 
JENKINTOWN,      PENNSYLVANIA      1  9046 
PHONE:   (215)  TURNER  6-5653 

10  Mi.  N.  of  Phila.--80  Mi.  from  N.Y.C. 
SINGLE  ITEMS  AND  COLLECTIONS  PURCHASED 


6o   The  Connoisseur,  December,  1974 


Norman  Adams  Ltd. 

!  8-10  Hans  Road,  Knightsbridgc,  London  SW3 
Tel:  01-589  5266 

Fine  18th  Century  English  furniture  and 
Works  of  Art 

Anno  Domini 

S6Pimlico  Road,  London  swi 
Tel:  01-730  5496 

17th,  18th  and  Early  lQth  century  furniture, 
nirrors  and  decorative  items 

Thos.  Agnew  &  Sons  Ltd. 

13  Old  Bond  Street,  London  wi 
Tel:  01-629  6176 

'Huntings,  Watercolours,  Drawings  and 
Ingravings  of  all  Schools 

\lbert  Amor  Ltd. 

7  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  2444 

English  and  Continental  Porcelain 

vtaria  Andipa's  Icon  Gallery 

62  Walton  Street,  London  SW3 
Tel:  01-589  2371 

iyzantine,  Greek,  Russian,  Ethiopian  &  Syrian 
I  cons  14th  to  19th  Century 

Arcade 

8  Old  Bond  Street,  London  wi 
Tel:  01-493  l879 

Vorks  of  Art  from  Classical  Greece  to  the 
gth  Century 

i.  Arditti 

2b  Berkeley  Street,  London  wi 
Tel:  01-6290885 

Tapestries,  needleivork,  textiles 

Jarling  of  Mount  Street 

1 2  Mount  Street,  London  w  1  y  5  he 

"el:  01-499  2858.  Cables:  Bargro,  London  wi 

larly  English  and  Continental furniture,  early 
hropean  and  oriental  works  of  Art 

I 

Baxter 

91-193  Fulham  Road,  London  SW3 
"el:  01-352  9826 

:ine  18th  Century  English  Furniture 
ientley  &  Co. 

5  New  Bond  Street,  London  wiy  9DF 
el :  01-629  065 1  /03  2  5 

Antique  Jewels,  Antique  watches,  Jewelled  objects 
f  Art,  Russian  enamels 

I     Bloom  &  Son 

!  53  New  Bond  Street,  London  w  1 
Tel:  01-629  5060 

;  Intique  Silver  Jewellery,  Bronzes,  Objets  d'Art 

iluett  &  Sons  Ltd. 

8  Davies  Street,  London  w  1 
I  Tel:  01-429  4018/3397 

Chinese  Ceramics  and  Works  of  Art, 
I  slamic  Pottery 


Brod  Gallery 

24  St.  James's  Street,  London  swi 
Tel:  01-839  3781/2 

Fine  Paintings  and  Drawings 

Bruford  &  Carr 

91  Mount  Street,  Mayfair,  London  wi 
Tel:  01-499  7644 

Antique  and  modern  domestic  silverware  and 
individualistic  jewellery 

W.  G.  T.  Burne 

1 1  Elystan  Street,  London  s W3 
Tel:  01-589  6074 

English  and  Irish  glass  chandeliers,  candelabra,  etc. 
Carrington 

130  Regent  Street,  London  wi 
Tel:  01-734  3727 

Antique  and  Modern  Silver,  Military  Silver  and 
badge  brooches 

Clarges  Fine  Art 

5th  floor,  1  Hanover  Street,  London  wi 
Tel:  01-4370986 

Watercolours,  Drawings,  Oil  Paintings, 
British  School  igth  and  20th  centuries 

BY  APPOINTMENT 

William  Clayton  Ltd. 

38  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  1 173 

Fine  Chinese  jade  porcelain  and  works  of  art 
Edward  Cohen 

40  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  5180 

Fine  paintings 
Colnaghi 

14  Old  Bond  Street,  London  wi 
Tel:  01-493  1943 

Fine  old  master  paintings,  drawings  and  prints 

Richard  Courtney 

1 14  Fulham  Road,  London  SW3 
Tel:  01-370 4020 

Fine  1 8th  century  English  furniture  and 
works  of  art 

Crane  Arts 

321  Kings  Road,  London  SW3,  Tel:  01-352  5857 

English  and  American  Primitive  paintings, 
Modern  naives 

Crane  Kalman  Gallery 

178  Brompton  Road,  London  swi 
Tel:  01-584  7566 

20  th  century  masters,  neglected  painters 
younger  British  artists 

Drian  Galleries 

5-7  Porchester  Place,  London  W2 
Tel:  01 -723  9473 
Modern  Masters 


Philip  Duncan  Ltd. 

Lowndes  Lodge,  28  Lowndes  Street, 
London  swi,  Tel:  01-235  1512/1513 

18th  Century  Furniture 
Porcelain  and  Works  of  Art 

Tom  Errington  Ltd. 

26  Sackville  Street,  London  wi 
Tel:  01-437  2606 

Dealers  in  Chinese  Archaeology ,  Bronzes  from  the 
Chang  Dynasty,  pottery  to  end  of  T'ang  Dynasty 

Ferrers 

9  Piccadilly  Arcade,  London  swi 
Tel:  01-493  6948 

French  Paintings  and  Drawings  from  1 700  to  igoo 
Victorian  Paintings  and  Art  Nouveau 

Fernandes  &  Marche 

17  Motcomb  Street,  Belgrave  Square, 
London  swi,  Tel:  01-235  6773 

18th  Century  Furniture,  English  gilt-wood  mirrors 
and  tables 

Fischer  Fine  Arts  Ltd. 

30  King  Street,  St.  James's,  London  swi 
Tel:  01-839  3942 

20th  century  masters  and  contemporary  paintings 
and  drawings 

Fine  Art  Society 

148  New  Bond  Street,  London  wi 
Tel:  01-629  5 1 16 

British  Art  of  the  18th  to  20th  centuries, 
Paintings,  Watercolours,  Drawings  and 
Sculpture 

S.  Franses 

71  Knightsbridgc,  London  swi 
Tel:  01-235  1888 

Oriental  and  European  carpets,  tapestries  and 
works  oj  art 

Franses  of  Piccadilly 

169  Piccadilly,  London  wi,  Tel:  629  2434/1935 

Oriental  and  European  carpets,  tapestries  and 
works  of  art 

Victor  Franses  Gallery 

57jermyn  Street,  St.  James's  swi  y  6lx 
Tel:  01-493  6284 

European  and  Oriental  rugs,  carpets,  tapestries, 
needleworks  and  fine  works  of  art 

Frost  &  Reed  Ltd. 

41  New  Bond  Street,  London  wi 
Tel:  01-629  2457 

1 8th- 1  gth  Century,  English  and  Dutch  Paintings, 
Contemporary  English  and  Modern  French 
Paintings 

Fry 

jSJermyn  Street,  St. James's,  London  swi 
Tel:  01-493  4496,  Cables:  Fryart,  London 

English  Watercolours  and  Drawings  of  the 
18th  and  igth  centuries 


Galerie  George 

96-98  George  Street,  London  wih  5RI 
Tel:  01-935  3322 

i8tli  and  19th  century  fine  English  and  Continental 
paintings.  Large  selection  at  competitive  trade  prices 

David  Geider  Gallery 

9  West  Halkin  Street,  London  swi 
Tel:  01-235  5623 

Dutch  ljth  to  19th  Century  Paintings  and 
English  18th  and  19th  Century  sporting, 
landscape  and  marine  paintings 

Christopher  Gibbs  Ltd. 

118  New  Bond  Street,  London  wi 
Tel:  01-629  2008/9 

English  and  Oriental  Works  of  Art  and  Paintings 

Gimpels  Fils 

30  Da  vies  Street,  London  wi 

Tel:  01-493  2488,  Cables:  Glimpelfils,  London 

20th  Century  and  Contemporary  Painting:'  and 
Sculpture 

Glaisher  &  Nash 

Lowndes  Lodge,  Cadogan  Place,  London  swi 
Tel:  01-235  2285 

1 8th  and  early  1 9th  century  furniture  and 
ii'orks  of  art 

Grabowski 

84  Sloanc  Avenue,  London  SW3 
Tel:  01-589  1868 

Contemporary  paintings  and  tapestry 
Richard  Green 

44  Dover  Street,  London  wi,  Tel:  01-493  7997 
Fine  Paintings 

Grosvenor  Gallery 

48-49  South  Molton  Street,  London  wi 
Tel:  01-629  0891 

Specialists  in  20th  Century  Russian  and  Italian 
Masters,  Art  Nouveau  -  Mucha'Art  Reco  -  Erte 

Hallsborough  Gallery 

143  New  Bond  Street,  London  wi 

Tel  :  01-499  1923,  Cables:  Pictorio,  London  wi 

Important  Old  Masters,  i9th-20th  Century 
Paintings 

W.  R.  Harvey  &  Co.  (Antiques)  Ltd. 

67-70  Chalk  Farm  Road,  London  Nw  1 
Tel:  01-267  2767  and  01-485  1504 

Specialists  in  18th  and  early  19th  Century  English 
Furniture,  and  works  of  arts 

Harvey  &  Gore 

4  Burlington  Gardens,  London  wix  ile 
Tel:  01-493  2714 

Antique  jewellery  and  silver,  Sheffield  Plate 

Hazlitt  Gallery  Ltd. 

4  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-9306821 

Italian  17th  and  18th  Century  Paintings, 
French  Paintings  of  the  Barbizon  School 


Heim  Gallery 

59jermyn  Street,  St.  James's,  London  swi 
Tel:  01-493  0688 

Old  Master  Paintings  and  Sculptures 

Hennell,  Frazer  &  Haws  Ltd. 

1  Davies  Street,  Berkeley  Square, 
London,  wiy  2NY,  Tel:  01-499  3011 

Antique  and  modern  jewellery  and  silver,  domestic 
silver  by  the  Hcnnells  from  1 737 

Herner  Wengraf 

67-68  Jermyn  Street,  St.  James's, 
London  swiy  6ny,  Tel:  01-930  1864 
Cables:  OLDGAL  London  swi 
Fine  Old  Masters  and  1 9th  Century  Paintings 

Edwin  H.  Herzog 
formerly  Redburn  (Antiques) 

49  Brook  Street,  London  wi 
Tel:  01-629  54<5o 

Fine  English  and  French  1 8th  Century  Furniture 

Hollingshead  &  Co. 

783  Fulham  Road,  sw6 
Tel:  01-385  8519 

Marble  or  Wood  Fireplaces  and  Grates.  Largest 
selection  in  London.  Marble  Slips  and  Hearths. 
Renovation  works  undertaken 

Holmes 

29  Old  Bond  Street,  London  wi 
Tel:  01-493  1394 

Jewellery,  Antique,  Victorian  and fine  modern 
silver 

George  Horan  (Oriental  Antiques)  Ltd. 

28  St.  Christopher's  Place,  Wigmore  Street, 
London  wi,  Tel:  01-935  7359(01-622  5968 
after  7  p.m.) 

By  appointment  suppliers  to  the  Corps  Diplomatique 
Oriental  ceramics,  bronzes,  jade,  paintings, 
carvings,  etc. 

Howard  Antiques  Ltd. 

8  Davies  Street,  London  wi,  Tel:  01-629  2628 

Fine  Furniture,  Paintings,  Porcelain  and 
Works  of  Art 

Henry  Jacobs 

174a  Kensington  Church  Street, 
(entrance  in  Kensington  Mall) 
London  w8,  Tel :  01-229  2988 

19th  Century  English  and  Continental  Paintings, 
Specialising  in  Dutch  Paintings  of  the  Romantic 
School 

Alan  Jacobs 

15  Motcomb  Street,  Bclgrave  Square, 
London  swi,  Tel:  01-235  5944 

Specialising  in  17th  Century  Dutch  and  Flemish 
Old  Master  Paintings 

William  Job 

84-86  Pimlico  Road,  London  swi 
Tel:  01-730  7374 

Works  of  Art,  Early  English  and  Continental 
furniture,  obiects  and  implements 


Oscar  &  Peter  Johnson 

Lowndes  Lodge  Gallery,  27  Lowndes  Street, 
London  swi,  Tel:  OT-235  6464 

Specialists  in  English  Paintings  of  the  18th  and  19th 
Centuries 

Kaplan  Gallery 

6  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  8665 

19th  and  20th  Century  French  Paintings 
H.  W.  Keil 

27-29  Brook  Street,  London  wi 
Tel:  01-6296448 

Specialists  in  Fine  Oak  and  Walnut  Furniture 

Brian  Koetser  Gallery 

38  Duke  Street,  St.  James's,  London  swi 
Tel:  01-9306309 

Old  Master  Paintings  of  the  Dutch  and  Flemish 
Schools  16th- 17th  centuries 

Leonard  Koetser  Gallery 

13  Duke  Street,  St.  James's,  London  swi 
Tel:  01-930  9348/9 

Dutch  and  Flemish  masters  of  the  1 6th- 1 7th 
Centuries 

E.  &  C.  T.  Koopman  &  Son  Ltd. 

53-65  Chancery  Lane,  London  WC2 

Tel:  01-242  7624 

and  at  John  Dalton  House 

4 John  Dalton  Street,  Manchester  M2  6jp 

Tel:  061-834  2420  and  061-832  9036 

Buyers  and  exporters  of  antique  silver,  silver  plate 

and  jewellery 

Michael  Leach 

8  Holbein  Place,  London  swi 
Tel:  01-730  1957 

1 7th  and  1 8th  century  Oak  and  decorative 
oriental  items 

R.  A.  Lee 

1-9  Bruton  Place,  London  wi 
Tel :  01-629  5600  and  499  6266 

Specialists  in  antique  clocks 

Important  stock  of  early  works  of  art,  paintings, 

furniture,  silver  and  other  items 

Lefevre  Gallery 

30  Bruton  Street,  London  wi.Tel:  01-629  2250 
19th  and  20th  Century  French  Paintings 

Leger  Gallery 

13  Old  Bond  Street,  London  wi 
Tehoi-629  3538/9 

Old  Masters  of  the  European  schools  14th  to  19th 
Centuries  and  Early  English  Watercolours 

Leicester  Galleries 

22a  Cork  Street,  London  wi,  Tel:  01-437  8995 

Paintings,  Sculpture  and  Drawings  by  19th  and  20th 
Century  Artists 


Little  Gallery 

5  Kensington  Church  Walk,  London  w8 
Tel:  01-937  8332 

Tuesday  to  Saturday  1 1  a.m.  to  6  p.m. 
or  by  appointment. 

18th  to  20th  Century  Water  colours  and  Drawings 

Little  Winchester  Gallery 

3a  Kensington  Church  Street,  London  w8 
Tel:  01-937  8444 

Fine  Paintingsfrom  the  tgtli  Century  to 
Post  Impressionism 

J.  S.  Maas  &  Co.  Ltd. 

15a  Clifford  Street,  New  Bond  Street, 
London  w  1,  Tel  101-734  2302 

18th  and  tgtli  Century  English  Paintings, 
drawings  and  watercolours 

Bruce  McAlpine 

15c  Clifford  Street,  New  Bond  Street, 
London  wi,  Tel:  01-734  4202 

Ancient  and  Oriental  Furniture 

Mellett  &  Son  (Antiques)  Ltd. 

40  New  Bond  Street,  London  w  1 
Tel:  01-499 741 1.  Cables:  Mallctson  London 
Fine  English  and  Continental  Furniture  and 
u>orks  of  Art 

Mallett  of  Bourdon  House  Ltd. 

2  Davies  Street,  Berkeley  Square,  London  w  1 
Tel:  01-629  2444/5,  Cables:  MalJethous  London 

Continental  Furniture  and  Objets  d'Art, 
Garden  Statuary  and  Furniture 

John  Manning  Gallery 

71  New  Bond  Street,  London  wi 
Tel:  01-629  4629 

Old  and  Modern  Drawings  of  the  English  and 
Continental  Schools 

Marlborough  Fine  Art 

39  Old  Bond  Street,  London  wi 
Tel:  01-629  5i6i»  Cables:  Bondartos 

Fine  Impressionists  and  20th  Century  Paintings, 
drawings  and  sculpture 

Marlborough  Graphics  Ltd. 

17-18  Old  Bond  Street,  London  wi 
Tel:  01-629  5161,  Cables:  Bondartos 

Contemporary  Graphics  and  Multiples 
Mayorcas  Ltd. 

38Jermyn  Street,  St.  James's,  London  swi 
Tel:  01-629  4T95 

Antique  Textiles,  Fine  European  Tapestries 
Roy  Miles 

95  Eaton  Place,  London  swi,  Tel:  01-235  4792 

Specialising  in  English  pictures  of  the  17th  and  18th 
Centuries,  also  Dutch  and  Flemish  Old  Masters 


John  Mitchell  &  Sons 

8  New  Bond  Street,  London  wi 
Tel:  01-493  7567 

Old  Master  Paintings 

Hugh  Moss  Ltd. 

12  Bruton  Street,  London  wix  7A11 
Tel:  01-499  5625  and  492  1835/6/7 

Oriental  works  of  art,  especially  Chinese 
porcelain,  jades,  enamels,  furniture,  bronzes  and 
snuff  bottles 

Motif 

35  Connaught  Street,  London  W2 
Tel:  01-723  9477 

Multiples,  lithographs,  graphic  prints  and  posters 
by  leading  contemporary  artists 

M.  Newman  Ltd. 

43a  Duke  Street,  St. James's,  London  swi 
Tel:  01-930"  6068 

Selected  paintings  and  drawings  of  the 
lgth  and  20th  Century 

New  Grecian  Gallery 

3 1  Brook  Street,  London  w  1 
Tel:  01-493  9350 

Early  Russian,  Greek  and  Middle  Eastern  icons. 
Important  Spring  and  Autumn  exhibitions 

Gerald  Norman  Gallery 

8  Duke  Street,  St.  James's,  London  swi 
Tel:  01-839  7595 

18th  and  lgth  Century  English  and  French 
watercolours  and  drawings 

James  R.  Ogden  &  Sons  Ltd. 

42  Duke  Street,  St.  James's,  London  sw  1 
Tel:  01-930  3353 

Specialists  in  Ancient  Jewellery ,  Jewellers  and 
Silversmiths  for four  generations.  Also  oj  Harrogate 

O'Hana  Gallery 

13  Carlos  Place,  Grosvcnor  Square,  London  w  1 
Tel:  01-499  1562 

Paintings  and  Sculpture  from  the  lgth  and  20th 
Centuries 

Omell  Galleries 

22  Bury  Street,  St.  James's  swi 
Tel:  01-839  4274 

Fine  lgth  Century  paintings  at  realistic  prices 
Omell  Galleries 

49  Albermarle  Street,  Piccadilly,  London  w  1 
Tel:  01-839  4274 

20th  Century  and  Contemporary  Paintings  and 
John  Bentham-Dinsdale  "Clipper  Ships  and 
Sea  Battles" 

Hal  O'Nians 

6  Ryder  Street,  St.  James's,  London  swi 
Tel:  01-9309392 

Old  Master  Paintings  and  Drawings 


Parker  Gallery 

2  Albermarle  Street,  London  w  1 
Tel:  01-499  5906 

Marine,  Military,  Topographical  and  Sporting 
Paintings,  Prints  and  Watercolours,  Old  Maps, 
Ship  Models  and  Curios 

Oriental  Antiquities 

21  Barctt  Street,  London  wi 
Tel:  01-629  3221 

Important  antiques  from  Tibet,  Nepal  and  India 
Marjorie  Parr 

285  Kings  Road,  Chelsea,  London  SW3 
20th  Century  Paintings,  Sculpture  and  Pottery 

David  Peel  &  Co.  Ltd. 

2  Carlos  Place,  Mount  Street,  London  w  1 
Tel:  01-493  3 161 
European  works  of  art 

Perovetz  Ltd. 

51-52  Chancery  Lane,  London  WC2 

Tel:  01-242  5857  and  5820 

Large  selection  of  Victorian  and  Georgian  silver  and 

Sheffield  plate 

David  Pettifer 

269  King's  Road,  London  SW3  5EN 
Tel:  01-352  3088 

18th  and  early  lgth  century  English  furniture 

Phillips  &  Harris 

57  Kensington  Church  Street,  London  w  8 
Tel:  01-937  3133 

Selected  European,  Oriental  ufrniture  and 
works  of  art  including  paintings  and  bronzes 

Piccadilly  Gallery 

1 6a  Cork  Street,  London  wi 
Tel:  01-629  2875  and 01-499  4632 

British  Figurative  Painters,  International 
Symbolist  J Jugenstil  Works.  Museum  quality 
British  and  Continental  Drawings 

Polak  (in  assn  Mandell's  Gallery) 

21  King  Street,  St. James's,  London  swi 

Fine  Paintings  of  the  English  and  Continental 
Schools  of  the  1  gth  Century 

H.  W.  Poulter  &  Son 

279  Fulham  Road,  London  s w  1  o 
Tel:  01-352  7268 

1 8th  Century  Chimney  Pieces,  Grates,  Fenders  and 
Chandeliers 

Pratt  &  Burgess 

Melton  Court,  7  Old  Brompton  Road, 
London  SW7,  Tel:  01-589  5704 

/  8th  Century  Carved  Wood  and  Marble 
Chimney  Pieces,  Chandeliers  and  Lanterns 

Prudhoe  Gallery 

79  Duke  Street,  Grosvenor  Square,  London  wi 
Tel:  01-629  6272 

Contemporary  Paintings,  Sculpture  and  Graphics 


Bernard  Quaritch  Ltd. 

5-8  Lower  John  Street,  Golden  Square, 
London  w 1 

Old  and  Rare  Books  on  all  Subjects 

Redfern  Gallery 

20  Cork  Street,  Burlington  Gardens, 
London  wi,  Tel:  01-734  1732 

20th  Century  Paintings,  Drawings, 
Sculpture  and  Graphics 

William  Redford 

9  Mount  Street,  London  wi,  Tel:  01-629  1165 

Continental  furniture,  bronzes, 
porcelain  and  works  of  art 

Howard  Ricketts 

180  New  Bond  Street,  London  wi 
Tel:  01-499  7357 

Fine  European  and  Oriental  Antiquities 

Roland  Browse  &  Delbanco 

29  Cork  Street,  London  wi,  Tel:  01-7347984 

19th  and  20th  Century  European  Paintings, 
Drawings  and  Sculpture 

Ross  Galleries 

1 8  Dover  Street,  London  w  1 
Tel:  01-6290975/6 

English  and  Continental  Paintings  of  the 
19th  Century  School 

Rumens  Antiques 

1  Market  Street,  Woodstock,  Oxford 
Tel:8u6i8 

Paintings,  watercolours,  barometers, 
small furniture  and  porcelain 

The  Rutland  Gallery 

29  Bruton  Street,  London  wi 
Tel:  01-629  0303 

English  Paintings  of  the  20th  Century. 
Also  European  and  American  Paintings 

Frank  T.  Sabin  Ltd. 

5  New  Bond  Street,  London  wi 
Tel:  01-499  5553 

English  Paintings,  Watercolours  and  Fine 
Antiquarian  Prints 

The  Sladmore  Gallery 

32  Bruton  Place,  London  wi 
Tel:  01-499  0365 

19th  Century  Impressionists  and  Contemporary 
animal  sculpture.  Wildlife  and  sporting  paintings 

Robin  Symes 

3  Ormond  Yard,  Duke  of  York  Street, 
London  swi,  Tel:  01-930  9856/7 

Ancient  Art 

Spink  &  Son  Ltd. 

5-7  King  Street,  St.  James's,  London  swi 
Tel:  01-930  7888,  Cables:  Spink  London  swi 

Coins,  Medals  and  Orders,  Oriental  Art, 
English  Furniture,  Paintings,  Drawings, 
and  Silver 


Gerald  Spyer 

18  Motcomb  Street,  Belgrave  Sq.,  London  wi 
Tel:  01-235  3348 

18th  and  early  19th  Century  English  Furniture 
and  Objets  d'Art 

Stair  &  Company  Ltd. 

120  and  125  Mount  Street,  London  wi  y  5HB 
Tel:  01-499  1785/5270 

Fine  English  Furniture  and  works  of  art  of  the 
17th  and  18th  Centuries 

StooshnoffFine  Art 

33  Brook  Street,  Mayfair,  London,  wi 
Tel:  01-629  2052 

20th  Century  Modern  Masters:  Delvaux, 
Magritte,  Ernst,  Bellmer,  Vazquez,  Orlik, 
Desmond  Morris,  etcetera. 

Temple  Gallery 

4  Yeomans  Row,  London  SW3 
Tel:  01-589  6622 

Early  Greek  and  Russian  Icons 

H.  Terry-Engell  Gallery 

8  Bury  Street,  St.  James's,  London  swi 
Tel:  01-8392606 

Old  Master  and  19th  Century  French  Landscape 
Paintings 

Temple  Williams 

Haunch  of  Venison  Yard,  Brook  Street, 
London  w  1,  Tel:  01-629  i486 

Specialists  in  Fine  Regency  Furniture 

The  Textile  Gallery 

8  Cork  Street,  London  wix  ipd 
Tel:  01-437  6292 

Oriental  and  central  Asian  rugs  and  textiles 

Alan  Tillman  (Antiques)  Ltd. 

9  Halkin  Arcade,  Motcomb  St.,  London  swi 
Tel:  01-235  8235.  Telex:  916151 

Antique  Paperweights  also  glass  from 
1  "Jth-i9th  Centuries,  including  English  and  French 
Cameo  glass 

Arthur  Tooth  &  Sons 

31  Bruton  Street,  London  wi 
Tel:  01-499  6741 

Old  and  Modern  Pictures  of  International  Value 
lor  Private  Collectors  and  Public  Galleries 

Trevor 

24-25  Mount  Street,  London  wi 
Tel:  01-499  8228 

also  15  Ship  Street,  Brighton,  Sussex 

Important  stock  1 8th  and  early  1 9th  Century 
Furniture  and  Works  of  Art 

Tryton 

41-42  Dover  Street,  London  wi 
Tel:  01-493  5 161 
Sporting  and  Natural  History 
Pictures  and  Prints 


Dennis  Vanderkar  Gallery 

28  New  Bond  Street,  London  wi 

Tel:  01-499  6613 

Dutch  and  Flemish  Old  Masters 

Betty  &  Vera  Vandekar 

20  Motcomb  Street,  London  swi 
Tel:  01-235  6317 

Oriental,  Continental  and  English  Porcelain 
pottery,  furniture  and  works  of  Art 

Joseph  &  Earl  D.  Vandekar 

138  Brompton  Road,  London  SW3 
Tel:  01-589  8481/3398 

Members  of  B.A.D.A.  and  C.I.N.O.A. 

Large  stock  of  Fine  Chinese,  Continental  and 
English  Porcelain  and  Pottery 

Christopher  Wade  Gallery 

28  Bruton  Street,  London  wi 

Tel:  01-499  0298/9,  Cables:  Parnassus,  Londi 

Fine  Paintings  of  the  17th  and  18th  Centuries 
Works  by  Modern  Artists 

Wartski 

138  Regent  Street,  London  wi 
Tel:  01-7342038 

Fine  stock  of  Antique  fewellery,  Silver, 
Snuff  Boxes  and  other  items.  Also  the foremost 
specialists  in  Fabergc 

Winifred  Williams 

3  Bury  Street,  St.  James's,  London  swi 
Tel:  01-930  4732/0729 

English  and  Continental  Porcelain 

Wildenstein  &  Co.  Ltd. 

147  New  Bond  Street,  London  wi 

Tel:  01-629  0602,  Cables:  Navild,  London 

Old  Master  and  Impressionist  Paintings 
and  Drawings 

W.  H.  Wilson  Ltd. 

15  King  Street,  St.  James's,  London  swi 

Tel:  01-9306463 

Fine  stock  oj  Antique  Silver 

Denys  Wrey  Ltd. 

45  Sloane  Street,  London  swi 

Tel:  01-235  1813/14 

Cables :  Deny sant  London  swi 

1 8th  Century  Furniture  and  Restorations 

Douglas  Wright 

34  Curzon  Street,  London  wi 
Japanese  Lacquers,  Porcelain,  Jade  and 
works  of  Art 

Harriet  Wynter 

352  Kings  Road ,  London  s  w  3 
Tel:  01-352  6494 

Antique  Scientific  Instruments  and  books 


OXFORD  FINE  ARTS  LIMITED 


LIMOGES  CHAMPLEVE  ENAMEL 
PLAQUE  circa  1230 

height  0.27m. 
width  0.135111. 


This  plaque  was  described  by 
Marie  -  Madeleine  Gauthier  in 
"le  Bulletin  dc  la  Societe 
Archeologique  et  Historique  du 
Limousin"  Vol.  88  Limoges  1961 
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BY  APPOINTMENT  ONLY 
Tel:  Salisbury  (0722)  3976 


MAWARDEN  COURT 

STRATFORD-sub-CASTLE 

SALISBURY 

WILTSHIRE 

ENGLAND 


6i 


ARTHUR  BRETT 
&  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


A  fine  George  II 
Mahogany  Bureau  Cabinet. 
41"  wide,  88"  high. 


42  SAINT  GILES, 
NORWICH  NOR  16E,  ENGLAND 
Telephone:  0603  28171 

Saturday  by  appointment 


FINEST 


1^     AND  ^C/ 

CARPETS  Vr, 


SINCE 

1898 


BESHAR'S 


63  East  52nd  Street,  New  York,  10022    PLaza  8-1400 


ANTIQUES  AND  WORKS  OF  ART 
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The  Connoisseur 
Illustrated  Guides 


FURNITURE 


The  Connoisseur  Illustrated 
Guides  are  designed  to  help 
eolleetors  overcome  the  basic 
problems  of  how  to  identify  an 
object  within  its  likely  period 
and  style,  and  to  make  a  reason- 
able judgement  on  its  compara- 
tive quality.  The  hundreds  of 
illustrations  combine  to  form  a 
visual  index  showing  the  con- 
tinuing evolution  of  design  and 
the  developing  use  of  tech- 
niques and  materials.  Specially 
selected  representative  pieces 
are  pictured  in  colour  photo- 
graphs. 


POTTERY  AND 
70RCELAIN 


Furniture 


The  history  of  furniture  in  the  Western  world  from  the  early 
mediaeval  period  until  the  present  day,  w  ith  special  emphasis 
on  the  great  periods  of  the  English  and  French  designers  and 
craftsmen.  The  changes  in  tvpe,  form,  decoration  and 
construction  are  shown  to  have  followed  the  dictates  of 
fashion  and  society. 


Pottery&Porcelain 

A  compact  but  remarkably  comprehensive  survey  of  ceramic 
wares,  from  the  early  Chinese  to  the  w  ork  of  the  English 
potters  and  designers  of  this  century.  The  objects 
represented  range  from  those  that  are  commonly  available  to 
those  that  can  only  be  seen  in  museums. 


Available  to  readers  on  the  American  continent, 
price  $10.00  each,  from  their  nearest  book  store  or  from 
Hearst  Books,  PO  Box  2319,  FDR  Station,  New  York 
NY  10022  and  to  other  readers  at  £3.00  from  local 
bookshops  or  in  case  of  difficulty  from  the  Connoisseur 
Book  Division,  Chesterejate  House,  Vauxhall  Bridge  Road, 
London  SWiV  iHF 


67 


The  Sculpture  of  Georges  de  la  Tour 
David  Wynne 


1968-1974 

GRAHAM  HIGHES  &  CLIVE  BARDA 

This  beautiful  book  with  its  superb  photo- 
graphs, specially  taken  by  Clive  Barda 
illustrates  the  way  in  which  David  Wynne  is 
able  to  adapt  himself  both  to  forty-foot 
sculptures  and  to  medals  and  coins.  160pp. 
151  illus.,  16  in  colour.  £14.00  Leather  edition 

£120.00 


f   Origins  of 
Modern 
Sculpture 


Pioneers  and  Premises 
ALBERT  E.  ELSEN 

This  provocative  discussion  focuses  on  the  questioning 
of  accepted  ideas  by  Rodin  and  the  younger  sculptors 
between  1 890  and  1 9 1 8. 192  pp.  168  illus.  £6.00 


BENEDICT  NICOLSON  & 
CHRISTOPHER  WRIGHT 

This  authoritative  book  is  the  first  full- 
scale  study  of  La  Tour  to  appear  in 
English.  The  striking  illustrations  admir- 
ably convey  the  mysterious  calm  of  his 
work.  His  complete  surviving  oeuvre  is 
here  reproduced.  The  authors  were 
amongst  those  responsible  for  the  mem- 
orable exhibition  held  at  the  Louvre  in 
1972.  308 pp.  242  illus.,  24  in  colour.  £20.00 


Fra  Angelico 


JOHN  POPE-HENNESSY 

A  superb  new  edition  of  the  standard 
work  on  Fra  Angelico;  first  published 
in  1952  and  long  out  of  print.  Con- 
siderably revised  and  amplified,  the 
book  contains  many  new  illustrations 
including  striking  details.  Covers  all 
his  autograph  paintings.  320  pp.  270 
illus.,  15  in  colour.  £17.50 


RENAISSANCE 

'An  exceptional  wax  polish'  sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin  waxes 
with  unique  cleaning  and  protective  qualities.  It  is  already  used 
in  many  parts  of  the  world  by  discriminating  experts.  This 
superlative  wax  polish  revives  and  protects  all  surfaces,  gently 
lifting  the  grime  of  antiquity  and  leaving  a  finish  delightful  to  see 
and  touch.  The  surface  glows  with  repeated  applications. 
Manufacture  and  sale  of  the  polish  beyond  the  sphere  of  pro- 
fessional restoration  has  been  specially  authorised  by  the  British 
Museum,  acknowledged  leader  in  conservation  research. 

Price  per  can,  including  packing, 

postage  and  (in  U.K.  only)  VAT 

U.S.A.  -  Air  Mail:  $7.25 

-  Surface  Mail:  $5.38 

Canada  -  A  ir  Mail :  $7.63 

Surface  Mail:  $5.38 

U.K.  only  £1-82 

Europe  £2-15 

Australia-  Air  Mail:  £3-60 

Surface  Mail:  £2-15 

For  quantities  of  six  or  more  deduct  10%  overall. 

Order  Form:  To  the  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road, 
London,  SW1V  1HF.  (Reg.  Office.  Reg.  No.  112955  England). 

Please  send  me  by  airmail/surface  mail:  cans  of 

Renaissance  Wax  Polish  at  each,  less  10%  overall  deduction 

on  six  or  more  cans.  I  enclose  total  payment  of:  

Mr/Mrs/Miss   

Address    v.  f: 

Cheques  and  money  orders  should  be  made  payable  to  THE  CON.\'OfSSEUR 


BIGGS 


of 

MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 


EST.  1866 
Over  100  years 
of  fine  dealing. 


George  I  walnut  elbow  chair. 
A  note  on  an  original  seat  rail,  preserved  underneath  reads: 
Bought  by  John  Burt,  coalmaster  Hawkesfauld  colliery  about 
the  year  17 —  (indecipherable)  at  "Lord  Dundonald's  Cloup 
Culross  Abby"  and  now  in  possession  of  Alexander  Burt, 
his  grandson,  Dunfermline  1836. 

Open  Tuesday  to  Saturday,  Closed  Monday 
Hare  Hatch  Grange,  Nr.  Twyford,  Berks. 
Telephone:  Wargrave  (STD  0735  22)  3281 
(Leave  M4  at  Junction  No.  9) 
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A  Rare  Find 

NOAH'S  ARK  ON  THE  WATERS" 


V 


Elaborately  engraved  rock  crystal  vessel  with  scenes 
depicting  the  deluge  upon  freeform  chrysoprase  base. 

Length:  16" 

Width:  8" 

Thickness:  8i  M.M. 

Base:  12"x"9"x4" 


1 


fine  jewels 


works  of  art 


317  NORTH  RODEO  DRIVE,  BEVERLY  HILLS,  CALIF,  90210 


Christie's 

Forthcoming  Sales 


DECEMBER  1974 


Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated  and  are  subject 
to  the  conditions  printed  in  the  catalogues.  Those  sending  commissions 
or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets 
after  each  sale. 


Monday  2nd 

Important  Continental  Porcelain,  Faience 

and  Snuff-bottles  (Wagner) 

Monday  2nd  at  9  p.m. 

Modern  Paintings  from  the  Collection 

of  Jerome  Hill  (Cornelia) 

Tuesday  3rd 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture  (Cornelia) 
Tuesday  3rd  at  8.30  p.m. 
Contemporary  Art  (Simone) 
Wednesday  4th  and  Thursday  5th 
Important  Old  Master  Prints, 
Important  Modern  Prints  (Ivan) 
Wednesday  4th  at  10.30  a.m.  and 
Thursday  5th  at  10.30  a.m. 
Selection  from  the  Scott  Library  and 
other  Books  of  Navigation  and  Marine 
Science.  The  Property  of  The  Royal 
Institution  of  Naval  Architects  (Scott) 
Thursday  5th 

Important  French  Furniture, 

Objects  of  Art  (Hope) 

Thursday  5th  at  10.30  a.m.  and  2.30  p.m. 

Important  Sale  of  Fine  Wine  from 

Trade  Cellars,  at  the  Ritz  Hotel  (Verdot) 

Friday  6th  at  10.30  a.m. 

Impressionist  and  Modern  Paintings, 

Drawings  and  Sculpture  (Part  II) 

(Cornelia) 


Monday  9th  at  10.30  a.m. 

Fine  Chinese  Jades  and  Snuff-bottles 

(Hornbill) 

Monday  9th  at  10.30  a.m. 

Fine  Indian,  Tibetan  and  Nepalese  Works 

of  Art  (Prajna) 

Tuesday  10th 

Old  Master  Drawings  (Aidan) 
Tuesday  10th 

English,  Foreign  and  Ancient  Coins, 
Orders  and  Decorations  (Serbia) 
Tuesday  10th  at  10.30  a.m. 
Dolls,  Musical  Boxes  and  Talking 
Machines  (Wheatstone) 
Wednesday  1 1th  at  10.30  a.m. 
Important  Jewels  (Concord) 
Wednesday  1 1th 

English  and  Foreign  Silver  (Farmer) 
Wednesday  1 1th  at  11  a.m.  and  2.30  p.m. 
Antiquities  and  Ethnographica  (Assur) 
Thursday  12th  at  11  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets 
(Hunter) 
Thursday  12th 

Fine  Wines  Lying  Overseas  and  in  Bond, 

England  (Traminer) 

Friday  13th  at  10.30  a.m. 

Fine  Pictures  by  Old  Masters  (Gaia) 


Monday  16th 

Oriental  Ceramics  and  Works  of  Art 

(Sung) 

Monday  16th  at  10.30  a.m. 

English  Pottery  and  Porcelain  ( Rhodes) 

Tuesday  17th 

English  Drawings  and  Watercolours 

(Gerald) 

Tuesday  17th  at  10.30 a.m. 

Fine  Japanese  Works  of  Art  (Shiba) 

Tuesday  17th  at  2.30  p.m. 

Fine  Greek  and  Russian  Icons  (Nicholas) 

Wednesday  18th  at  10.30  a.m. 

Miniatures  and  Objects  of  Vertu  (Siskin) 

Wednesday  18th 

Fine  Modern  Sporting  Guns  and 

Antique  Arms  (Cuff) 

Wednesday  18th  at  10.30  a.m. 

Fine  Scientific  Instruments  and  Clocks 

(Louis) 

Thursday  19th  at  11  a.m.  and  2.30  p.m. 
English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets 

(Hurst) 

Thursday  19th  at  2.30  p.m. 

Fine  Musical  Instruments  (Diapason) 

Friday  20th 

Modern  British  Paintings,  Drawings  and 
Sculpture  (Caroline) 
Friday  20th 

English  and  Foreign  Silver  (Gumly) 


SALES  OVERSEAS 
In  Spain  at  the  Hotel  Castellana,  Madrid 
Thursday,  December  12th  at  8  p.m. 
and  Friday,  December  13th  at  8  p.m. 

Contemporary  Spanish  Paintings,  19th  Century  and  Old  Master 
Paintings  and  Watercolours,  Sculpture,  Furniture,  Bronzes, 
Silver,  Porcelain,  Ceramics  and  other  Works  of  Art  (Gloria) 


NEW  SEASON 

The  new  season  will  begin  on  Thursday,  January  9th,  with  a 
sale  of  Furniture. 

Christie's  Review  of  the  Season  1974  is  now  available  in 
bookshops,  price  £7.50,  or  from  Christie's,  price  £8.00  post 
paid. 


Our  representatives  in  America: 

New  York:  Perry  T.  Rathbone,  Christopher  Burge,  David  Hall 

867  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  (212)  744.4017. 
Telex:  New  York  620721.  Cables:  Chriswoods.  N.Y. 


California: 

450  North  Roxburv  Drive,  Beverly  Hills, 
California  90210.  ' 

Tel:  (213)  273.0550.  Telex:  Beverly  Hills  674858. 


Telephone:  (01)  839  9060    Telex:  916429 
8  King  Street  St  James's  London  SWlY  6QT       Telegrams:  Christian  London  SWi 
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Friday,  December  13th 


Fine  Pictures  by  Old  Masters 

The  Properties  of 

Captain  John  Bastard,  Sir  Christopher  R.  P.  Beauchamp,  Bt, 
Hermione,  Countess  of  Durham,  The  Princess  Henrietta  de  Loewenstein, 
The  Earl  of  Minto,  Lord  Tweedsmuir,  C.B.,  C.B.E.,  LL.D. 
The  Abbot  and  Chapter  of  Glenstal  Abbey,  Co.  Limerick  and  others. 


Christie 


Canal  in  a  Dutch  town, 
by  Isaac  van  Ouwater,  signed, 
15j  in.  by  18  in. 


The  Parable  of  the  Pharisee 
and  the  Publican,  by  Dirck  van  Delen 
and  Cornelis  van  Poelenburgh, 
signed  and  dated  1653,  on  panel, 
I9i  in.  by  23J  in. 


Catalogue  {48  illustrations),  available  from  our  London  Office,  price  £1 .75  post  paid, 
or  from  our  New  York  Office,  price  %4.5(f  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Proudly  Announces 
The  Sale  at  Public  Auction  in  its  Galleries 
On  February  16th 
of 


Diameter:  40}";  1.07m 

Acquired  by  Cornelius  Vanderbilt  from  the  Prince  Demidoff  Collection  which  included,  among 
other  masterpieces,  Rembrandt's  "Lucretia",  Vermeer's  The  "Geographer",  and  Van  Dyke's  portrait  of 
"Anne  Cavendish,  Lady  Rich".  Prior  to  Prince  Demidoff  this  del  la  Robbia  had  been  continuously  owned 
by  the  Cerchi  family  of  Pescia,  Italy,  for  whom  it  was  executed  c.  1490  by  Andrea  della  Robbia  and 
Atelier. 

Throughout  this  century,  the  placque  has  been  prominently  exhibited  in  the  Great  Hall  of  "The 
Breakers",  Vanderbilt's  palatial  Newport,  R.I.  residence. 


Recorded:  Palazzo  di  San  Donato.  March 

15, 1880.  (Prince  Demidoff  Sale) 
Florence,  Italy,  1880. 
No.  375.  III.  p.  85. 

Marcel  Raymond.  La  Sculpture 
Florentine,  Florence.  1899. 
4  vols.  Vol.  Ill,  p.  172. 


Camillo  Jacopo  Cavallucci  and 
Emile  Molinier.  Les  della  Robbia, 
Paris,  1884. 
p.  75.  III.  p.  75. 

Allan  Marquand.  Della  Robbias 
in  America.  Princeton,  1912. 
pp.  53-63.  Fig.  23. 


Allan  Marquand.  Andrea  della 
Robbia  and  his  Atelier. 
Princeton,  1922. 

2  vols.  Vol.  2.  p.  1 59-60.  Fig.  236a. 


AUCTIONEERS  -  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 
905-9  E.  St.  N.W.  Washington,  D.C.  20004  Tel:  202  628-1281 


In  addition  to 
this  della  Robbia  masterpiece 
the  4-day  sale  of  approximately  1500  lots 
will  include  many  other  important  works  of  art, 
furniture,  orientalia,  objects  of  vertu,  etc. 

Including 

a  number  of  other  Vanderbilt  items 
moved  recently  from  'The  Breakers'"  to  our  Galleries. 


Property  from  a 
major  East  Coast  museum. 

An  important  collection  of 
Tiffany  stained  glass  windows, 
mosaics,  and  other  art  glass. 


Also 


Major  jades,  tomb  figures,  bronzes  and  rare  porcelains. 
Oriental  rugs  and  fine  tapestries.  Silver,  clocks  and  jewelry. 


Illustrated  Catalogue  Tebruary  I  Fri.,  Feb.  7  through  Mon.,  Feb.  10 

$5.00.  By  U.S.  Mail  $6.50  (Admission  $1.  Benefit  Washington 

Humane  Society) 


Illustrated  Brochure  jan.  25 
Free  Upon  Request 


ARTCO 
MASTER 
REPLICAS 

ENGRAVINGS  &  ETCHINGS 

AN  UNUSUAL  COLLECTION 
OF 

REMBRANDT, 
DURER,  GOYA, 
WHISTLER, 

PICASSO,  OTHERS 


Whistler 


An  illustrated  catalogue  sent. 
One  dollar. 

ARTCO  MASTER  PRINTS 
BOX  32 

PALOS  HEIGHTS,  ILL.  U.S.A. 
60463 


Durec 


Rembrandt 


Artco  introduces  an  exceptional  collection  of  line  for  line  etched  and  engraved  copies  of  the 
masters.  Most  plates  cut  by  professional  engravers  contemporary  to  the  masters,  others  later. 
All  prints  printed  on  laid  papers.  One  cannot  distinguish  these  pieces  from  originals.  In  fact, 
through  the  centuries  some  dealers  sold  them  as  originals.  Today  major  museums  purchase  them 
for  permanent  study  collections.  Priced  well  in  a  range  for  everyone.  These  are  actual  prints  - 
not  photo  mechanical  reproductions. 


Sculptures  by 

DOREEN  KERN 

27th  November  1974  -  21st  December  1974 


Thursdays  10  am  to  8  pm  *A  The  Arcade  6^^^ 
Saturdays    10  am  to  1  pm    Grosvenor  London iW 


Tel:  01-499  1561 


1 i  ink^rj) 


[TRADh  GUILD] 


PONTREMOLI  ltd. 

1 1  SPRING  STREET,  LONDON  W.2    Tel:  01-723  6664 


Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  and  CLEANERS 
SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


A  modern  V  ictorian  Needlework  Rug,  size  7  ft.  1  in.  x  4  ft.  6  in. 
with  bold  floral  design  on  a  black  ground. 


We  specialise  in  large  European  and  Oriental  carpets 
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The  Connoisseur  Calendar  for  1975 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
ski  vertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  Hi  inches  x  9\  inches 
£3.60  ($7.00)  including  postage  and  packing,  and  V.A.T.  (U.K.  only). 


ORDER  FORM  V.A.T.  No.  238  3874  23 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON.  SW1V  1HF 

(Reg.  Office)  Reg.  No.  112955  England. 

Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1975 

including  postage  and  packing,  and  V.A.T.  Amount  


Mr./Mrs./Miss 


Address 


From  England ... 

A  rare  pierced  frieze  George  III  mahogany 

centre  table,  with  a  plain  rolled  dish  top. 

32  inches  wide,  18-1/2  inches  deep,  28-1/2 

inches  high.  $3,750.00. 

An  uniquely  patterned  Hepplewhite 

mahogany  armchair.  22  inches  wide, 

18  inches  deep,  36-1/2  inches  high.  $675.00. 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Jack  R.  Blankenburg 

1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Member  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


GARRARD  WISH  TO  PURCHASE 

Jewellery  and  silver  by  Robert,  James  or 
Sebastian  Garrard.  Most  pieces  will  be  marked 
'Panton'  or  'Albemarle'  Street. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


FABRIC  ON  WALLS 

We  are  specialists  in  hanging  fabric  on  walls.  We  use  no 
glue  and  no  battens.  Our  work  is  always  of  the 

highest  quality,  fast  and  efficient. 
DOMINIQUE  REGNIER.  2  Priory  Avenue, 
London  W4.     01-995  1572 


RESEARCH  CONSULTANTS 

Staff"  art  historian  and  paleographer,  other  specialists  available, 
undertake  research  commissions,  confidentiality  respected.  Phone 
01-947  5614- 

ROUTLEDGE  ASSOCIATES 

25  Woodhayes  Road,  London,  S.W.19. 


"«  BRITISH  ANTIQUE 
iaJ  EXPORTERS  Ltd. 

Wholesale  Exporters,  Packers  &  Shippers 
New  Road  Industrial  Estate,  Newhaven,  Sussex. 

TEL:  NEWHAVEN  (07912)  5561  (8  LINES) 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Detailed  Editorial  Indexes  for  The  Connoisseur 
are  published  three  times  a  year  at  ^i.isp  each 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  SW18  lHA 


Sotheby's 

Tuesday,  17th  December,  at  10.30  am 


EUROPEAN  FIREARMS 

from  the  Collection  of  the  late  William  Goodwin  Rcnwick  of  Arizona,  U.S.A. 

Part  VIII 


A  pair  of  Brcscian  flintlock  holster  pistols,  signed  on  barrels  Lazarino  Cominazzo 
and  on  the  locks  Ponzino  Borgognone,  c.  1680 


A  pair  of  Saxon  wheel-lock  holster  pistols,  c.  1600 


Sotheby's 


will  hold  the  following  sales  in  December  on  view  at  least  three  days  prior    all  catalogues  post  tree 


Monday.  2nd  December, 
at  1 1  am  and  2.30  pm 
Modern  French  and  German 
Illustrated  Books 

Monday,  2nd  December, 
at  1 1  am  and  2.30  pm 
Fine  Clocks,  Watches  and 
Scientific  Instruments 

Monday,  2nd  December, 

at  2.30  pm  and  following  day, 

at  10.30  and  2.30  pm 

Fine  Chinese  Ceramics  and 

Works  of  Art 

Tuesday,  3rd  December, 
at  1 1  am 

Autograph  Letters  and 
Historical  Documents 

Tuesday,  3rd  December, 
at  11  am,  at  Bclgravia 
Victorian  Paintings, 
Drawings  and  Watercolours 

Tuesday,  3rd  December, 
at  2.30  pm 

Fine  Chinese  Ceramics 

Wednesday,  4th  December, 
at  10.30  am 

Impressionist  and  Modern 
Paintings  and  Sculpture 

Wednesday,  4th  December, 
at  11  am  and  2.30  pm, 
at  Belgravia 

Scientific  Instruments, 
Model  Steam  Engines  and 
Locomotives,  Talking 
Machines,  Toys,  Automata, 
Advertising  Material, 
Postcards  and  Other 
Collectors'  Items,  1830-1940 

Wednesday,  4th  December, 
at  3  pm 

Impressionist  and  Modern 
Drawings  and  Watercolours 

Wednesday,  4th  December, 
at  9  pm  and  following  day, 
at  1 1  am 

Important  Sale  of  American 
English  and  European 
Contemporary  Art,  1945-1974 

Thursday,  5  th  December, 
at  1 1  am,  at  Belgravia 
English  and  Foreign  Silver 
and  Plated  Wares  and 
Objects  of  Vertu  1825  -  1974 

Thursday,  5th  December, 
at  2.30  pm 

Impressionist  and  Modern 
Paintings,  Drawings, 
Watercolours  and  Sculpture 


Thursday,  5  th  December, 
at  2.30  pm 

British  and  European  Pewter 

Friday,  6th  December, 
at  10.30  am 
English  Hammered 
Silver  Coins 

Friday,  6th  December,  at  1 1  am 
Good  Continental  Furniture, 
Tapestries,  Rugs  and  Carpets 

Friday,  6th  December,  at  1 1  am 
Contemporary  Prints  and 
Multiples 

Monday,  9th  December, 
at  1 1  am 

Western  Manuscripts  and 
Miniatures  and  Two  Hebrew 
Manuscripts 

Monday,  9th  December, 

at  1 1  am  and  2.30  pm 

Egyptian,  Western  Asiatic, 

Greek,  Etruscan,  Roman  and 

Frankish  Antiquities, 

also  Isnik  and  Other  Islamic 

Pottery  and  Metalwork 

Monday,  9th  December, 
at  2.30  pm 

A  Collection  of  British  Fire 
Marks 

Tuesday,  10th  December, 
at  1 1  am 

Good  Continental  Pottery 
and  Porcelain 

Tuesday,  10th  December, 
at  11  am  and  2.30  pm 
Fine  Oriental  Miniatures 
and  Manuscripts 

Tuesday,  10th  December, 
at  2.30  pm 

African,  Oceanic  and  Pacific 
North-West  Coast  Art, 
Indian,  Tibetan,  Nepalese 
and  South-East  Asian  Art 

Wednesday,  1 1  th  December, 
at  10.30  am 

Fine  and  Rare  Wines 

Wednesday,  1 1  th  December, 
at  1 1  am 

Important  Old  Master 
Paintings 

Wednesday,  1 1  th  December, 
at  1 1  am,  at  Belgravia 
English  Furniture  and  Works 
of  Art  and  European  Bronzes 
and  Sculpture  1830  -  1930 


Wednesday,  1 1  th  December, 
at  4  pm 

Eighteenth  Century  Venetian 
Drawings  and  Prints 

Thursday,  12th  December, 
at  1 1  am 

Important  English  and 
Foreign  Silver 

Thursday,  12th  December  and 
following  day,  at  1  pm 
at  1 1 5  Chancery  Lane, 
London  WC2A  iPX 
(Hodgson's  Rooms) 
Printed  Books  Including 
Law  Books 

Thursday,  1 2th  December, 
at  2.30  pm 

Works  of  Art  and  Italian 
Maiolica 

Friday,  1 3  th  December, 
at  10.30  am  and  2  pm 
Ancient,  English  and 
Foreign  Coins 

Friday,  1 3  th  December, 
at  1 1  am 

Good  French  Furniture, 
Clocks  and  Ormolu-Mounted 
Works  of  Art 

Friday,  13  th  December, 
at  1 1 .45  am 

Les  Quatre  Parties  Du  Monde 
A  Set  of  Tapestries  of  the 
Continents  ordered  by 
Louis  XVI  for  George 
Washington 

to  be  followed  by  (and  3  pm) 
Important  French  Furniture, 
Tapestries,  Clocks, 
Ormolu-Mounted  Works  of 
Art  and  a  Collection  of 
Ormolu-Mounted 
Mother-o'-Pearl  Works 
of  Art 

Monday,  1 6th  December  and 
following  day,  at  11  am 
Modern  First  Editions 

Monday,  16th  December, 
at  1 1  am 

Good  English  and 
Continental  Portrait 
Miniatures 

Monday,  16th  December, 
at  2.30  pm 

Greek  and  Russian  Icons 


Monday,  16th  December, 
at  2.30  pm 
Antiquities 

Tuesday,  17th  December, 
at  10.30  am 
Antique  Firearms 
from  the  Collection  of  the 
late  William  Goodwin 
Renwick  -  Part  VIII 

Tuesday,  1 7th  December, 
at  approximately  11.15  am 
Modern  Sporting  Guns, 
Antique  Firearms,  Armour 
and  Edged  Weapons 

Tuesday,  17th  December, 
at  1 1  am  and  2.30  pm 
South-East  Asian  and  Chinese 
Ceramics  and  Works  of  Art 

Tuesday,  17th  December, 
at  1 1  am,  at  Belgravia 
Victorian  Paintings, 
Drawings  and  Watercolours 

Wednesday,  18th  December, 
at  10.30  am 

Japanese  Swords,  Armour 
and  Sword  Fittings 

Wednesday,  1 8th  December, 
at  10.30  am 

Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
and  Continental  Paintings 

Thursday,  19th  December, 
at  10.30  am 
Fine  Jewels 

Thursday,  19th  December, 
at  1 1  am,  at  Belgravia 
Continental  Ceramics 

Thursday,  19th  December, 
at  1 1  am 

English  and  Foreign  Silver 
and  Plate 

Friday,  20th  December,  at  1 1  am 
Chinese  Snuff  bottles 

Friday,  20th  December, 
at  10.30  am 

English  Furniture,  Dolls, 
Costumes,  Paintings  on  Glass 
and  Transfer  Engravings, 
Rugs  and  Carpets 


Sotheby  &  Co.,  34-35  New  Bond  Street,  London  Wi  A  2AA.  Telephone:  01-493  8080.  Telegrams:  Abinitio,  London.  Telex:  London  24454. 
Representative  in  Scotland:  John  Robertson,  19  Castle  Street,  Edinburgh  EH2  3AH.  Telephone:  031-226  5438.  Telegrams:  Abinitio,  Edinburgh. 


Sotheby  Parke  Bernet.  newyork 

980  Madison  Avenue,  New  York,  N.Y.,  10021     Telephone:  (212)  472  3400     Telegrams:  Parkgal,  New  York 

Thursday,  16th  January,  at  2  pm 


John  Frederick  Herring,  Snr.,  Clio,  a  Whippet,  signed, 
inscribed  and  dated  1839,  2$  by  30  inches 


Oswald  Achenbach,  Hunters  in  an  Autumn  Landscape,  signed, 
17 -J  by  25  J  inches 


Illustrated  catalogue,  S4  (S5  domestic  mail,  S6  overseas  mail) 
Catalogues  available  from  Sotheby  Parke  Bernet,  7660  Beverly  Boulevard,  Los  Angeles,  California  90036,  Sotheby  Parke  Bernet,  34-35  New  Bond  Street, 
London  Wi  A  2AA  and  from  representatives  in  Amsterdam,  Boston,  Buenos  Aires,  Edinburgh,  Florence,  Houston,  Johannesburg,  Madrid,  Melbourne,  Milan, 

Munich,  Paris,  Stockholm,  Toronto  and  Zurich 


SHOWCASE 


Queen  Anne  Toy  porringer, 

by  William  Fleming.  London  1712 

Height  1]".  Width  2$"  overall. 


RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.I  01-493  4350 


Michail 
Bralowsky  Ltd. 

PO  Box  51  London  N3  3JQ 

Books 
on  all  aspects 
of  Antique  Collecting 
by  Post. 

Catalogue  available  on  request. 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  PAINTINGS 

by  known  artists  of  the  last  100  years 


Landscape:  Kao  Chi-feng  (1889-1933) 

40  Great  Russell  St. 
London  W.C.1. 
(580-7538) 


Connotetfeur  Antiques 

(Peter  and  Queenie  Kauffman) 
59  Ship  Street  (First  Floor) 
Brighton,  Sussex  BN1  1 AE 


We  hold  one  ot  the  most  comprehensive  collect- 
ions of  FINE  CARRIAGE  CLOCKS.  Your  en- 
quiries are  invited  by  'phone,  letter  or  personal  call 
GRAND  SONNERIES,  QUARTER  REPEAT- 
ERS, FINE  CASES  BY  BEST  MAKERS 
ALWAYS  IN  STOCK. 


Ten  thousand  square  feet 
of  Antique  Victorian  and 
Edwardian  Furniture. 
Trade  and  Export. 
Large  parking  area. 
Hughes  Brothers, 
Vanston  Place  and  Jerdan 
Place,  Fulham  Broadway 

London  SW6. 
Open  Monday  to  Saturday 
9  am  to  6  pm. 
Thursday  9  am  to  ipm 
01-38C  3183 


Long  established  international 
Exporters  of  the  finest  Antiques, 
Paintings  and  Works  of  Art, 
offer  various  collections  from 
London,  illustrated  by  colour 
slide  and  documented  by  guar- 
anteed description  forwarded  by 
return  on  receipt  of  specific 
requirements  and  price  ranges. 

Write    or    Telex   to  Stelwood 
Limited,  216,  Westboume  Grove, 
London,  W.n.  England. 
Telex  261879. 


Tea  caddy  by  Joseph  Ward 
London  1 71 7. 

Height  4§".  Width  3  \"  at  base. 

RALPH  McCORMICK 
59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.I  01-493  43 


Very  tare  large  William  and  Mary  mug. 
London  1 60.3  by  GG,  probably  George  Gartln 
II 7.  8  02s.  16  dwls.  Hi.  4i  ins. 


H.R.JESSOPLtd. 

}  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I  01-235 


William  III  Stuart  "Boscobel  OaL  " 
snuff  box  c.  tyoo  j  inches  wide. 

de  Havilland  (Antiques)  Ltd. 

41,  Old  Bond  Street, 
London,  W.i 
Tel.  01-493  4392 


FINANCE 

FOR 

IMPORTERS 


UP  TO 
180  DAYS 

Wt  pay  your  supplier  world  wide, 
■nd  draw  a  180  day  bill  on  you. 

Writ*  for  full  details  today  advising 
nama  and  address  of  your  bankers. 

PHENSHIP 

CONFIRMING  HOUSE 

1  7  AMBROSE  AVE.,  LONDON  N.W.11, 
ENGLAND  PHONE  01-4586909 


Silver  Tankard 
George  II  1751 
Maker:  J.  Bertholet 
Approx  21  ozs. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


A  DICTIONARY  OF  MARKfl 

Price  LI. 50 


From  all  good  booksellers  or  from 

THE  CONNOISSEUR  BOOK  DIVISIC 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1 


William  North  Mehornav 
PORCELAIN 


VANESSA  STAMFORD 


The  Studio,  Hall  Farm, 

Fen  Ditton,  Cambridge.  Tel.  022369458 


Open  Saturdays  9  am -5  pm 
or  by  appointment 


If  you  like  beautiful  things 
you'll  love  our  ugly  humidifier. 


won't  pretend  that  our 
lidifier  is  an  objet  d  art  but  if 

home  is  your  castle  and  you 
the  finer  things  of  life- 
ires,  paintings  and  furniture 
[hem  enough  to  want  to 
)them  in  perfect 
lition  for  years  and 
s,  perhaps  to 

on  to  the 

generation 
nan  willing!) 

maybe 

me  we  told  you 
?  of  the  facts 
it  humidification. 
/ithout  moisture 
e  air  a  good 
y  things  happen; 
dwork  cracks, 
os  go  out  of  tune, 
ire  frames  warp 
ve  all  breathe  less 
y,  in  fact  one  way  or 
her  it  costs  thousands 
'unds  every  year  in  damage 
>mes  and  property, 
ery  simply  the  Moulinex 
idifier  can  be  placed  out  of 
ftto  put  back  into  the  air  the 
■ture  that  central  heating 
3  out  It  works  silently  and 
ently  and  costs  just  a  few 
e  a  day  to  run. 

umidification  is  a  big  subject 
roud  need  a  leaflet  to  explain 
it  affects  you  and  your  home, 
h  is  why  we've  produced  one. 
hy  not  send  for  your  free 
now  or  see  the  Moulinex 
j  idifier  at  your  nearest 
rical  shop  or  store. 

ilinex  Limited, 

t.C/H  Station  Approach, 

isdon,  Surrey  CR3  2UD. 


Only  €6.83* 

replacement  vanes  59p* 

'Recommended  Retail  Prices 


Makes  your  world  a  better  place  to  live  in. 


The  Connoisseur 


Register  Advertisements 


FOR  SALE 

Antique  Maps  and  Prints:  Illustrated  catalogue  30p.  Richard 
Nicholson,  Wavecrest,  Menai  Bridge  Road,  Bangor,  Caernarvonshire. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Jamaica,  West  Indies.  Wanted  by  private  collector,  prints,  watercolours, 
illustrations  of  scenes  in  Jamaica  by  Kidd,  Hakewill,  Duperley,  Belisario, 
Robertson  and  others.  Also  maps  of  Jamaica.  Contact  Miss  Webb,  E.A., 
Issa  &  Bros.,  1 9/21  Great  Portland  Street,  London  W1  N  5DB. 


Galanis  and  Menkes.  Major  paintings  by  Galanis  and  Menkes 
offered  for  sale  by  private  collector.  Box  No.  8707. 


Antique  and  Contemporary  Paperweights  are  shown  in  full  colour 
in  our  latest  catalogue,  $3.00  L.  H.  Selman  Ltd.,  407  Cliff  Street, 
Suite  4,  Santa  Cruz,  CA.  95060. 


Early  scientific  instruments  and  brass  and  glass  militaria  include: 
telescopes,  sextants  etc.  Trade  only  -  phone  041-552  5278. 


Fine  Antique  Jewellery  especially  Victorian  and  Art  Nouveau. 
Charles  Mastriano,  1422  Chestnut  Street,  Philadelphia,  Pennsylvania. 


MISCELLANEOUS 

Guide  Books.  Family  Histories.  Is  your  family  history  recorded? 
Is  yours  one  of  the  Stately  homes  or  gardens  open  to  the  public  ?  In  the 
design  and  production  of  guide  books  and  family  histories,  the  Curwen 
Press  has  wide  experience  and  would  be  pleased  to  advise.  Write  to: 
Managing  Director,  Curwen  Press  Ltd.,  9  North  Street,  Plaistow, 
London  E13  9HJ.  01-472  1466. 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  £1.15  each  (plus  3Jp  postage).  From  The  Circulation 
Dept.  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London 
S.W.18. 

Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  orderto  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can, 
including  postage  and  packing,  and  (in  UK  only)  VAT;  US  $7.25  (air) 
$5.38  surface  mail.  Canada  $7.63  (air),  $5.38  surface  mail.  Price  per 
can  UK  £1.82,  Europe  £2.15,  Australia  (£3.60  air),  £2.15  surface  mail. 
1  0%  discount  overall  discount  on  six  or  more  cans. 
•('Exceptional  .  .  .  unique  wax  polish'  -  The  Connoisseur,  Oct.  1970). 
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FROM  OUR  COLLECTION  OF  RUSSIAN  WORKS 
OF  ART 

A  Russian  Icon  of 
The  Complete  Resurrection. 
Christ,  in  the  center, 
is  raising  Adam  and  Eve  from  Hell 
with  the  principal  fcastdays 
of  The  Orthodox  Church 
around  the  borders. 
Egg  Tempera  on  wooden  panel. 
1 7  inches  by  13  inches. 
Early  1 8th  Century. 

Catalogue  available  on  request 
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PAUL  CRESPIN 


Pair  of  exceptionally  fine  quality  George  II  Silver  Sauce 
Boats  made  in  1746  by  Paul  Crespin. 

Length:  8\  ins.    Weight:  33.90  or. 

A  leading  Huguenot  goldsmith,  Paul  Crespin,  produced 
many  fine  pieces  of  silver.  Born  in  1694,  he  was  apprenticed 
in  1713  and  obtained  his  Freedom  in  1721.  The  sauce  boats 
were  made  at  his  premises  at  the  sign  of  the  Golden  Ball, 
Compton  Street,  St  Ann,  Soho. 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum 

Member  of  the  British  Antique  Dealers' Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101-212-75  38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  Cuban  mahogany  delicately  carved  tripod  table  with  richly  figured  top, 

the  curved  gallery  on  turned,  fluted  pillar  and  tripod  support  terminating 

in  hairy  paw  feet.  English  circa  1760. 

Height  29!"  (75  cms).  Diameter  28 \"  (73-5  cms) 

Photographs  showing  two  views. 


Exhibition  of  Candlesticks  December  3rd  -  24th 
Weekdays  9.30  -  5.30   Sats  10  -  1    Thursday  until  7.00 


Victoria,  Hurrah! 


Several  events,  some  happy,  some  less  so,  have  com- 
bined in  the  past  few  weeks  to  focus  attention  on  the 
Victorian  era,  and  the  problems  of  those  who  study 
it.  There  have  been  notable  sales  of  Victorian  paintings 
at  Sotheby's  and  of  photographs  at  Christie's;  publish- 
ers' lists  this  autumn  have  burgeoned  with  titles 
reflecting  the  current  interest  in  Victoriana,  and  plans 
have  been  laid  for  many  more  to  follow  them.  The 
bi-centenary  of  Turner's  birth  is  being  marked  by  the 
most  important  exhibition  ever  mounted  on  behalf,  of 
an  English  artist,  and  there  is  speculation  as  to  what 
might  be  done  to  mark  Millais'  centenary  next  year. 
The  Palliser  series  on  BBC  television  has  helped  too  to 
make  people  more  interested  in  life  a  hundred  years 
ago  and  more,  and  to  erode  the  largely  false  notion 
that  the  Victorian  era  was  frowsty,  prudish  and  devoid 
of  the  artistic  and  imaginative  triumphs  which  have 
often  been  thought  of  as  the  monopoly  of  earlier,  more 
gracious  centuries. 

John  Gloag's  incantation  'Victorian  Comfort'  and 
'Georgian  Grace'  still  points  the  way  to  what  most 
people  think  about  these  two  long  periods  in  our  his- 
tory. Walking  round  the  antiques  markets  and  stalls, 
one  has  the  impression  that  anything  of  a  pleasingly 
domestic  aspect,  preferably  with  a  touch  of  lustre  or  a 
Union  Jack  on  it,  is  at  once  labelled  'Victorian'  and 
sold  at  a  high  price  with  a  Redvers  Bullcr  biscuit  tin  or 
a  battered  copy  of  Mrs.  Beeton  thrown  in.  That  is  one, 
frivolous,  aspect  of  the  current  vogue  for  Victorian 
things.  There  are,  however,  other  problems  of  a  graver 
kind.  Earlier  in  the  year  plans  were  made  to  open  the 
1975  Grosvenor  House  Fair  to  objects  made  after  1830, 
and  it  was  eventually  decided  to  include  items  up  to 
1930.  This  decision,  and  the  arrangements  which  have 
been  made  to  implement  it,  has  caused  an  exchange  of 
views  between  different  members  of  the  antiques  trade 
so  heated  that  those  who  were  glad  at  the  recognition 
given  to  the  Victorian  era  and  its  artefacts  looked  on  in 
dismay.  It  is  interesting  to  note  the  attitudes  involved, 
and  sad  indeed  to  see  what  ignorance  there  is  still  about 
almost  every  aspect  of  Victorian  design  and  achieve- 
ment. This  brings  us  to  another  useful  consideration: 
there  is  a  feeling  that  the  present  rage  for  collecting 
Victoriana,  with  its  attendant  interest  in  Victorian- 
style  fabrics,  dress  designs,  and  even  food  and  drink, 
may  begin  to  stand  in  the  way  of  scholarship,  or  at 
least  to  make  it  look  dull  and  untempting.  Nimble 
fashion  always  skips  ahead  of  lumbering  scholarship, 
and  the  researchers  from  museums  and  galleries  often 


have  good  cause  to  be  impatient  or  cross  at  the  way  in 
which  some  rich  seam  of  scholarly  endeavour  is  tinker- 
ed with  by  fashionables  or  journalists,  and  played  with 
for  a  moment  before  we  are  all  sent  dancing  down 
some  fresh  path,  in  search  of  something  more  outre  -  or 
more  exploitable.  Consideration  of  this  point,  elusive 
and  unresolved  though  it  be,  brings  us  to  what  lies  at 
the  heart  of  almost  all  Victorian  studies  -  the  sheer 
wealth  of  evidence.  At  the  back  of  the  kind  of  objects 
likely  to  be  on  view  at  the  Grosvenor  House  Fair  next 
summer,  whether  ceramics,  furniture  or  metalwork 
there  has  to  lie  a  vast  amount  of  reading,  comparison 
and  speculation.  There  cannot  be  all  that  much  left  to 
discover  about  Michelangelo  or  even  Thomas  Chip- 
pendale; but  the  labour  of  writing  authoritatively 
about  Pugin,  Waterhouse  or  William  Burges  involves 
descent  into  a  dark  continent,  where  allusions  and 
references  flicker  round  as  the  author  slogs  his  way  up 
through  range  after  range  of  material  and  evidence. 
Victorian  studies  are  very  hard  work,  and  an  enjoy- 
ment of  Victoriana  with  its  whimsical  overtones 
should  not  distract  people  from  being  aware  of  our 
great  ignorance  of  an  age  so  close  to  ours  in  time,  but 
so  remote  in  terms  of  morality,  aspiration  and  resources. 

This  brings  us  to  a  final  point,  to  do  with  the  present 
discussions  within  the  Victorian  Society  about  the 
scope  and  range  of  the  society's  activities.  The  partner- 
ship, for  it  has  almost  amounted  to  that,  between  the 
Society  and  the  Department  of  the  Environment  in  the 
past  few  years  has  been  unusually  successful,  both  in 
terms  of  the  listing  and  saving  of  fine  buildings  and  of 
its  own  internal  diplomacy.  But  with  so  few  bodies 
prepared  to  show  the  restraint,  courtesy  and  accuracy 
of  judgement  for  which  the  Victorian  Society  have 
become  known,  it  is  not  surprising  that  they  have  been 
called  upon  to  give  opinions  about  twentieth-century7 
buildings  as  well.  This  new  activity  has  led  to  discus- 
sions about  the  reformation  and  extension  of  the 
Society's  constitution,  in  order  to  avoid  their  exclusive- 
ly Victorian  title.  An  indication  of  the  way  things  are 
going  came  last  month  with  the  inclusion  in  their 
programme  of  a  Nco-Georgian  Symposium.  Ones 
first  reaction  was  that  it  was  like  the  Trojans  admitting 
the  horse  to  their  city,  but  in  fact  it  was  a  very  good 
idea  and  the  day-long  study  was  most  absorbing.  Now 
it  only  remains  for  them  to  reach  out  still  further  and 
conduct,  almost  certainly  with  Government  support,  a 
weekend  study  group  on  Utility  and  the  Aesthetics  of 
Depression. 
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LADY  AMATEURS 
AND  THEIR  MASTERS 
IN  SCOTTS  EDINRURGH 


Francina  Irwin 


At  the  height  of  Scotland's  popularity  amongst  tourists  in  search  of  the  Picturesque, 
more  than  one  class  catering  for  lady  amateur  artists  flourished  in  Edinburgh, 
the  best  known  being  that  run  by  the  Nasmyth  family.  Other  instructors  included 
Mrs.  Schetky,  Patrick  Syme  and  John  Claude  Nattes.  (Julius  Caesar  Ibbetson  also  gave 
sketching  lessons  during  a  prolonged  visit.)  Sometimes  the  pupils'  works  are  hard  to 
distinguish  from  those  of  their  masters. 


At  an  Edinburgh  dinner  table  in  the  early 
/  %  1 840s  Professor  John  Wilson  (alias  Christopher 
J_  m  North)  made  some  ribald  remarks  at  the 
expense  of  lady  amateurs  in  the  hearing  of  Elizabeth 
Rigby.  He  had  once  mistaken  a  drawing  of  a  waterfall 
for  a  pair  of  trousers  hanging  out  to  dry,  he  told  her 
and  a  cluster  of  hills  at  the  head  of  Loch  Long  for  a 
party  of  naked  soldiers  just  risen  from  bathing.1  Miss 
Rigby,  soon  as  Lady  Eastlake  to  become  the  consort 
of  the  first  Director  of  the  National  Gallery,  London, 
had  already  formed  very  decided  views  of  her  own  on 
art.  As  a  connoisseur  it  is  unlikely  that  she  would  have 
hastened  to  the  defence  of  her  sex,  although  an  amateur 
painter  herself.  The  professor's  jibes  were  unfair  to 
many  of  the  more  talented  lady  amateurs  who  by  then 
were  an  established  phenomenon  in  Scotland.  Their 
ranks  were  shortly  to  be  joined  by  Queen  Victoria  who, 
with  William  Lcighton  Leitch  as  her  master,  enjoyed 
outdoor  sketching  at  Balmoral. 

Landscape  held  first  place  in  popularity  over  the 
trickier  discipline  of  portraiture,  where  the  achievement 
of  a  likeness  could  prove  a  pitfall,  or  subject  painting 
which  required  a  skill  in  figure  drawing.  But  some  fine 
plant  studies  were  done  under  the  direction  of  the 
Edinburgh  drawing  master  Patrick  Syme  as  will  be 
shown.  The  era  of  the  best  known  establishment,  the 
Nasmyth  drawing  school,  corresponded  with  the  up- 
surge of  interest  in  Scottish  scenery.  William  Gilpin 
had  toured  Scotland  in  1776  and  extolled  its  pictures- 
que beauties  in  print,  throwing  out  many  hints  likely 
to  assist  the  would-be  painter.2  Joseph  Farington  was 
sketching  in  Scotland  in  1788  and  returned  four  years 
later  prudently  provided  with  an  umbrella,  a  greatcoat 
and  a  camera  obscura.3  He  was  back  again  in  1801,  the 
same  year  in  which  Turner  paid  the  first  of  his  Scottish 
visits  and  told  Farington  that  in  his  opinion  Scotland 
excelled  Wales  in  its  picturesque  scenery.  Hitherto  in- 
accessible tracts  of  the  Highlands  had  been  opened  up 
in  the  early  eighteenth  century  by  General  Wade's 
military  roads  and  to  these  were  added  Telford's  roads 


at  the  beginning  of  the  nineteenth  century.  But  pic- 
turesque travellers  were  relatively  few  and  intrepid, 
like  William  and  Dorothy  Wordsworth,  until  Sir 
Walter  Scott  made  a  visit  to  Loch  Katrine  a  cultural 
necessity  by  the  publication  of  his  poem  The  Lady  of\ 
the  Lake  in  18 10.  This  opened  up  the  area  of  the  Tros- 
sachs  to  popular  tourism  and  fortunes  were  made  by 
local  inn  keepers  and  guides.  Scott  poked  fun  at  the 
industry  which  he  did  so  much  indirectly  to  encourage, 
comparing  former  times  when  'most  plain  London 
citizens  would  have  made  their  wills  before  they 
ventured  into  a  country  where  the  fair  sex  dispensed 
with  the  use  of  shoes  and  stockings,  and  the  males  with 
that  of  a  still  more  necessary  integument',  with  the  new 
situation  when  thanks  to  the  flood  of  tourist  literature 
'the  curious  may  learn,  without  stirring  from  the 
sound  of  Bow  Bells,  the  depth  of  the  supposed  un- 
fathomable Loch  Ness,  the  four  wonders  of  Loch 
Lomond,  the  height  of  Fingal's  cave,  and  all  those 
Caledonian  memorabilia  which  the  more  desperate 
visit  in  person'.4 

The  landscape  being  displayed  by  Elizabeth  Carnegie 
(who  married  the  third  Earl  of  Hopetoun)  with  such 
charming  reticence  in  David  Allan's  portrait  of  her  i 
(1787),  is  likely  to  be  a  copy  of  an  engraving  after  an 
Italian  seventeenth-century  landscape,  as  the  composi- 
tion suggests  (No.  1).  The  copying  of  engravings  was  a 
recognised  means  of  self-instruction.  The  Rev.  John 
Thomson  of  Duddingston,  that  arch-amateur  of 
Scottish  landscape,  was  engaged  in  copying  prints  in 
his  Ayrshire  manse  during  the  first  five  years  of  the 
nineteenth  century,  before  his  move  to  Edinburgh.  He 
was  especially  pleased  with  his  copy  of  George  Smith 
of  Chichester's  Apple  Gatherers,  and  borrowed  Earlom's 
mezzotint  engravings  after  Claude's  Liber  Veritatis.5 
But  engravings  were  also  used  for  more  mechanical 
purposes.  On  visiting  Inveraray  in  1776  William  Gil— 


1.  David  Allan.  Elizabeth  Carnegie,  1787. 
Major  P.  W.  Hope-Johnstone, 
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pin  was  much  struck  by  'a  number  of  small  paintings 
in  a  fine  old  mellow  style,  but  all  of  them  evidently  by 
the  same  hand'.  On  enquiring  further  he  found  that  all 
had  been  done  by  the  then  Duchess  of  Argyll,  and  they 
were  in  tact  'mezzotint-prints,  varnished  with  gum- 
copal,  and  painted  on  the  back  in  a  manner  lately 
invented',  the  secret  having  been  'sold  under  promise 
of  secrecy  to  many  ladies'.6 

Opportunities  for  attending  classes  in  Edinburgh 
were  increasing  before  the  turn  of  the  century.  By  the 
early  1790s  Mrs.  Schetky  had  formed  a  class  for  teach- 
ing drawing  to  ladies,  in  which  she  was  assisted  by  her 
son,  John  Christian  Schetky,  later  to  become  Marine 
Painter  in  Ordinary  to  George  IV  and  to  remain  in  the 
office  under  Queen  Victoria.  Mrs.  Schetky  herself  was 
a  miniature  painter  and  handed  on  this  skill  to  her 
daughters.  On  her  death  in  1795,  J.  C.  Schetky  con- 
tinued as  a  drawing  master  in  Edinburgh  and  was  en- 
gaged by  Lady  Balcarres  to  give  drawing  lessons  to  her 
daughters,  the  Ladies  Elizabeth  and  Anne  Lindsay.7 
The  Balcarres  girls  also  had  the  benefit  of  instruction 
from  the  English  painter  Julius  Caesar  Ibbetson  when 
during  the  summer  of  1800  their  mother  took  lodgings 
at  the  village  of  Roslin  where  he  was  staying,  in  order 
that  they  might  learn  to  paint  from  nature  amidst  the 
fine  scenery  of  the  North  Esk  glen.  Ibbetson  made  a 
delightful  record  of  himself  and  his  pupils  sketching 
beside  a  waterfall  (No.  2).  His  book  An  Accidence  or" 
Gamut  oj  Painting  in  Oil  which  Wilkie  copied  out  by 
hand  as  a  student,  was  written  at  the  suggestion  of 
Lady  Balcarres  and  Lady  Elizabeth.8 

The  steep  glen  of  the  North  Esk  below  Roslin 
Castle,  described  at  the  turn  of  the  century  as  'beauti- 
fully wild  and  awfully  sublime',  was  within  easy  reach 
of  Edinburgh  and  was  'much  frequented  in  the  summer 
by  parties  who  come  to  stroll  among  the  rocks  and 
ruins,  and  to  feast  on  the  strawberries,  which  are  culti- 
vated here  in  abundance'.9  Paul  Sandby  whilst  in 
Scotland  had  painted  a  group  of  ladies  operating  a 
camera  obscura  with  the  ruins  of  Roslin  Castle  in  the 
background.  Alexander  Nasmyth  had  painted  two 
views  of  the  castle  for  its  proprietor  which  were  seen 
in  his  studio  by  Farington  in  1802,  and  the  glen  was  a 
favourite  haunt  for  his  drawing  classes.  One  of  his 
pupils,  Jessy  Allan,  recorded  taking  a  gig  to  Roslin  in 
the  summer  of  1803  and  stopping  to  sketch  the  ruins 
of  Hawthornden  Castle  on  the  way. 

James  Nasmyth  in  his  autobiography 10  accounted 
for  the  immense  popularity  of  the  family  drawing 
classes:  'Edinburgh  was  at  that  time  the  resort  of  many 
county  families.  The  war  raged  abroad  and  prevented 
them  going  to  the  Continent.  They  therefore  remained 
at  home,  and  the  Scotch  families  for  the  most  part  took 
up  their  residence  in  Edinburgh.  There  were  many 
young  ladies  desiring  to  complete  their  accomplish- 
ments, and  hence  the  establishment  ot  my  sisters'  art 
class.  It  was  held  in  the  large  painting  room  in  the 
upper  part  of  the  house.  It  soon  became  one  of  the 


most  successful  institutions  in  Edinburgh'.  Expeditions 
led  by  the  Nasmyth  daughters,  with  picnic  and  sketch- 
ing equipment,  were  made  into  the  countryside  sur- 
rounding Edinburgh:  Duddingston  Loch,  Salisbury 
Crags,  the  Braid  Hills  and  the  Pcntlands  were  amongst 
their  favourite  spots.  Alexander  himself  contributed  to 
the  success  of  the  classes  by  giving  little  lectures  and 
demonstrations.  Only  when  a  pupil  encountered  some 
technical  difficulty  would  he  'take  up  their  brushes  and 
show  by  his  dexterous  and  effective  touches  how  to 
bring  out  .  .  .  the  right  effects  of  the  landscape  .  .  . 
The  Nasmyth  classes  soon  became  the  fashion.  In 
many  cases  both  mothers  and  daughters  might  be  seen 
at  work  together  in  that  delightful  painting  room'. 

A  study  of  James's  album  of  drawings  (National 
Library  of  Scotland)  reveals  a  good  deal  about  his 
father's  teaching  methods.  Amongst  his  own  drawings 
is  preserved  a  sketch  by  Alexander  of  a  pair  of  spec- 
tacles, a  watch  and  an  awl  labelled  'A  lesson  to  me  in 
sketching  common  objects  by  my  father'  (No.  4). 
It  is  dated  18 17  when  James  was  a  boy  of  nine. 
In  his  autobiography  he  recalled  how  his  father 
stressed  the  importance  of  his  learning  'to  sketch  with 
exactness  every  object  whether  natural  or  artificial,  so 
as  to  enable  the  hand  to  accurately  reproduce  what  the 
eye  had  seen  ...  He  would  throw  down  at  random  a 
number  of  bricks  or  pieces  of  wood'  to  represent 
buildings  and  James  would  be  'set  to  copy  their  forms, 
their  proportions,  their  lights  and  shadows  respectively. 
I  have  often  heard  him  say  that  anyone  who  could 
make  a  correct  drawing  in  regard  to  outline,  and  also 
indicate  by  a  few  effective  touches  the  variations  of 
lights  and  shadows  of  such  a  group  of  model  objects, 
might  not  despair  of  making  a  good  and  correct  sketch 
ot  the  exterior  of  York  Minster'.  The  album  abounds 
in  careful  studies  of  trees:  pollarded  willows  at  Batter- 
sea  sketched  in  the  company  of  his  well-known  brother 
Patrick  or  gnarled  roots  exposed  in  the  river  banks  of 
Roslin  glen.  But  whilst  insisting  on  the  observation 
and  recording  of  nature,  Alexander  also  encouraged 
the  use  of  mechanical  devices  as  aids  and  James's  album 
contains  a  view  from  his  window  done  with  the 
camera  obscura,  and  a  distant  castle  sketched  with  the 
help  of  a  spy  glass  in  1824.  Andrew  Robertson  the 
miniature  painter  who  was  given  a  ticket  to  attend 
Nasmyth's  classes  in  1792,  recalled  that  he  had  'small 
models  with  which  he  teaches  light  and  shade;  they 
draw  from  models  then  from  the  building  itself. 1 1  In 
addition  to  his  miniature  castle  Alexander  also  con- 
structed trees  out  of  wire,  twig  by  twig,  as  models  to  be 
introduced  into  his  pictures. 

Jessy  Allan,  the  daughter  of  an  Edinburgh  banker 
who  was  also  proprietor  of  The  Caledonian  Mercury, 
was  a  pupil  ot  Alexander's  in  1802  and  kept  a  journal 
which  throws  light  on  how  he  instructed  his  lady 
amateur  pupils  at  a  time  before  his  daughters  were  of 
an  age  to  take  over  the  running  of  the  classes.12  Ex- 
tracts from  it  are  worth  quoting : 
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July  20  (1802).  /  spent  all  this  forenoon  at  Nasniyths 
endeavouring  to  take  a  sketch  as  I  found  upon  trial 
at  home  I  could  not  make  it  out.  I  Jind  I  am  very  far 
from  expert  at  the  business  but  I  intend  to  stick  to  it 
until  I  can  make  some  hand  oj  it.  Nasmyth  begged 
I  would  go  soon  again  and  draw  with  him  -  he  finds 
so  much  pleasure  in  my  company,  he  says  he  draws 
all  the  better  for  it. 

July  27.  After  drawing  a  sketch  from  our  window  I 
went  this  morning  to  Nasniyths  to  ask  his  opinion 
of  it.  He  said  it  was  very  well  done  and  advised  me 
to  try  and  finish  it  on  canvas  which  I  mean  to  begin 
tomorrow. 

July  29.  I  began  my  Queen  Street  view  on  canvas. 
. . .  I find  it  very  difficult  to  colour  properly. 

Her  lesson  were  interrupted  in  August  when  Nas- 
myth  went  to  Inveraray  'to  draw  for  the  Duke'.  But 
he  was  back  again  by  the  end  of  the  month  and  her 
labours  were  renewed. 

August  27.  '/  prevailed  on  myself  to  withstand  Mrs. 
Kinnear's  invitation  to  bathe  today  although  the 
weather  was  very  tempting,  and  took  a  walk  to 
Bell's  mills  to  take  a  sketch  of  the  well,  but  I  did  not 
succeed  very  well  for  I  found  there  were  a  great 
many  more  objects  to  be  taken  in  than  I  had 
expected.' 

St.  Bernard's  well  to  which  she  refers  had  been 
erected  by  the  Water  of  Leith  from  Nasmyth' s  designs 
in  the  form  of  a  circular  classical  temple  containing  a 
statue  of  Hygeia,  Goddess  of  Health,  some  twelve 
years  before.  In  1803  Jessy  visited  the  Falls  of  Clyde  on 
her  honeymoon,  and  her  husband,  also  an  amateur 


painter,  'was  quite  enchanted  with  them  and  took  two 
sketches  .  .  .  but  my  painting  of  it  at  home  seems  so 
good  a  representation  that  I  did  not  think  there  was 
any  occasion  for  taking  a  note'.  A  tone  of  complacency 
is  observable  in  this  entry  and  as  the  duties  of  mother- 
hood overtook  her,  references  to  sketching  fade  out  of 
Jessy's  journal,  although  she  continued  to  express  her 
interest  in  the  paintings  she  had  seen  in  the  annual 
exhibitions  held  in  Edinburgh. 

Another  lady  pupil  recalling  her  student  days,  noted 
that  'the  class  was  very  full.  I  was  not  taught  to  draw, 
but  looked  on  while  Nasmyth  painted ;  then  a  picture 
was  given  to  me  to  copy,  the  master  correcting  the 
faults.  Though  I  spoilt  a  canvas,  I  had  made  some  pro- 
gress by  the  end  of  the  season'.13  That  Nasmyth  used 
his  own  paintings  to  demonstrate  with  and  for  his 
pupils  to  copy  is  turther  born  out  by  a  reference  in  a 
letter  in  which  he  identities  a  view  in  Italy  as  being 
'mostly  my  own  doing  but  has  been  long  in  the  class'. 

Nasmyth's  success  in  transmitting  his  style  can  be 
gauged  from  the  paintings  of  his  eldest  daughter  Jane, 
born  in  1788. 14  Of  all  his  children  her  manner  of 
painting  most  closely  reflects  Alexander's  style.  Her 
Loch  Katrine  (No.  5)  with  its  open  view  across  a  stretch 
of  water,  framed  on  one  side  by  a  rocky  shoreline  and 
on  the  other  by  tall  trees  with  conventional  foliage, 
echoes  many  of  the  features  of  Nasmyth's  earlier  can- 
vases when  he  was  at  his  most  Claudian.  That  her 
style  could  be  virtually  indistinguishable  from  his  own 
is  proved  by  a  letter  written  by  Nasmyth  in  1826  to 
identify  a  batch  of  pictures  he  had  shipped  to  London 
having  forgotten  to  label  them  before  packing. 
Thumbnail  sketches  of  each  canvas  arc  drawn  and  the 


descriptive  text  of  the  letter  reveals  that  four  out  of 
the  five  were  painted  by  Jane  with  touchings  added  by 
Alexander  himself  (No.  6). 

Were  it  not  for  the  original  label  on  the  back  anyone 
might  be  excused  for  attributing  the  view  of  St.  Bern- 
mi's  Well  (No.  7)  at  first  glance  to  Alexander  Nas- 
myth.  It  was  in  fact,  as  the  label  tells  us,  painted  by  Mrs. 
James  Catherine  Young  in  Edinburgh  in  1802. 15  No 
evidence  that  she  was  a  direct  pupil  has  so  far  come  to 
light,  but  given  the  date,  the  subject  and  the  style  it 
would  be  more  surprising  to  discover  that  she  was  not 
taught  personally  by  Nasmyth.  Fidelity  to  his  style  is 
apparent  in  every  detail  of  the  handling:  the  foliage 
described  by  tiny  Hicks  of  the  brush,  the  careful  blend- 
ing of  trees  still  green  with  those  showing  autumnal 
tints,  and  the  overall  pinkish  tonality  of  the  distance. 
A  comparison  of  the  picture  with  the  identical  view  of 
the  same  dimensions  precisely,  recently  on  the  London 
art  market  with  an  attribution  to  Alexander  Nasmyth, 
sii^ests  how  efficiently  his  manner  could  be  imparted 
to  a  gifted  amateur  and  is  a  salutary  warning  against 
attributing  all  unsigned  paintings  in  his  style  to  the 
master  himself  without  really  adequate  evidence. 

Lady  amateurs  had  ample  opportunity  for  exhibiting 
their  paintings  in  Edinburgh  from  1808  when  the 
earliest  series  of  annual  exhibitions  was  established  in 
the  city.  Frequently  they  sheltered  behind  the  anony- 
mous description  of 'a  young  lady',  but  the  more  con- 
fident followed  the  Schetky  girls  and  the  Nasmyth 
sisters  in  allowing  their  names  to  be  printed  in  the 
catalogue. 

'A  flower  piece  from  nature  by  a  young  lady'  ex- 
hibited in  1809  may  well  have  been  the  work  of  a 
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6.  Alexander  Nasmyth. 
Letter  to  William  Cribb, 
9  October,  1826. 
National  Library  of  Scotland. 


7.  Mrs.  James 

Catherine  Young. 

St.  Bernard's  Well, 

Water  of  Leith,  Edinburgh,  1802. 

Mr.  and  Mrs. 

A.  W.  Parkin  Moore. 


pupil  of  Patrick  Synie  who  specialised  in  delicate  and 
highly  finished  watercolour  studies  of  plants,  fruits, 
birds  and  insects  (No.  8).  In  1810  he  published  a  book 
on  flower  drawing  as  'a  useful  guide  to  ladies  in  the 
country'  entitled  Practical  Directions  for  Learning  Flower 
Drawing.  One  of  his  pupils  was  Elizabeth  Boswell  of 
Bahnuto16  whom  he  brought  to  a  competence  close 
to  his  own  and  finally  married  in  secret  to  the  lasting 
displeasure  of  her  family.  This  charming  young  wo- 
man whose  portrait  was  drawn  by  William  Douglas, 
resting  her  portfolio  on  a  rock  (No.  9),  used  to  make 
the  journey  for  her  lessons  from  Fife  across  the  Firth  ot 
Forth  by  ferry  to  Edinburgh.  A  group  ot  her  drawings 
suggests  that  her  tuition  may  have  begun  about  181 1, 
as  the  drawings  dated  18 12  show  a  marked  improve- 
ment over  those  in  her  commonplace  book  done  the 
previous  year.  Especially  fine  is  the  autumnal  spray  of 
rosehips,  hazelnuts  and  sloe  (No.  10)  which  are  meticu- 
lous in  their  finely  observed  detail  and  most  happily 
arranged  on  the  page.  Her  subjects  extended  to  fungi, 
butterflies  and  beetles  and  studies  of  birds  shot  by  her 
male  relatives.  An  undated  sketchbook  filled  with  land- 
scape drawings  of  the  scenery  around  the  family  home 
;  near  Kircaldy  testifies  to  her  competence  in  this  field 
;  also.  One  day  the  coach  was  sent  back  to  Bahnuto 
empty  with  a  note  confessing  to  her  elopement;  their 
I  child  was  born  a  month  later.  Her  family's  disapproval 
'  towards  the  pair  was  never  relaxed,  although  she  con- 
I  tinued  to  see  her  mother.  But  when  a  copy  of  her 
husband's  book  A  Treatise  on  British  Song-Birds  (1823), 
I  the  plates  hand  coloured  with  loving  skill  by  Elizabeth 
'  herself,  was  sent  to  the  family  as  a  gift,  the  title  page 
I  on  which  Patrick  Syme's  name  appeared  was  cut  out 
!  and  destroyed  by  them. 

Preserved  together  with  her  drawings  are  engrav- 
ings which  she  evidently  made  use  of.  These  include  a 
i  rural  scene  of  Dutch  inspiration  shown  first  in  outline 
'<  and  secondly  with  shading  added,  and  also  some  prints 
of  carefully  arranged  flower  sprays.  There  is  also  a 
!  watercolour  exercise  headed  'Reduction  of  a  Land- 
scape', presumably  her  own  work,  interesting  evidence 
i  of  the  teaching  aids  used  by  amateurs  of  the  period. 
Amongst  other  painters  known  to  have  taught  lady 
amateurs  was  John  Claude  Nattes  who  did  the  illustra- 
tions of  James  Fittler's  Scotia  Depicta  (1804)  during  the 
1790s.  Described  as  'a  handsome  Italian,  elderly,  most 
:  agreeable,  who  had  been  a  Jesuit  it  was  said',  he  is 
;  recorded  as  giving  lessons  to  a  young  lady  before  181 1. 
1  The  landscape  painter  Andrew  Wilson,  who  had  been 
j  a  Nasmyth  pupil  but  had  followed  up  his  initial  train- 
;  ing  by  a  long  sojourn  in  Italy  where  he  both  painted 
and  became  a  connoisseur  purchasing  Old  Master 
!  paintings  for  collectors,  also  apparently  took  lady 
j  amateur  pupils.  After  he  had  returned  to  Edinburgh 
j  and  been  appointed  Master  of  the  Trustees'  Academy 
:  there,  he  is  described  in  181 8  as  reading  a  landscape  for 
the  benefit  of  his  class :  'He  began  with  the  general 
effect,  went  on  to  the  grouping,  the  shading,  the  light, 


the  distance,  the  peculiar  propriety  of  certain  objects 
in  certain  positions,  directing  our  attention  to  an 
apparent  trifle  on  which  perhaps  the  whole  beauty 
depended'.17 

Many  delightful  paintings  by  amateur  ancestresses 
must  lie  halt  forgotten  in  portfolios  in  dusty  attics. 
They  deserve  to  be  brought  out  into  the  daylight  and 
cherished  for  their  intrinsic  charm,  reflecting  as  they 
do  the  major  artistic  trends  of  a  period  when  painting, 
like  playing  the  harp,  was  amongst  the  recognised 
refinements  of  a  cultured  young  woman. 
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A  NEW  LOOK 

AT  THE  BOW-BACK  WINDSOR 

John  Stabler 

Mainly  by  comparing  two  roughly  dateable  Windsor  chairs,  one  of  1779-1783,  the  other  ofr 
c.  i860,  the  author  establishes  guide  lines  for  a  chronology  of  stylistic  changes  in  the 
bow-backed  Windsor:  the  back-bow  becomes  more  in  line  with  the  spindles,  which  are 
reduced  in  number;  back-bows  are  later  socketed  behind  the  last  short  spindle;  dowels 
become  fewer;  the  single  splat  is  replaced  by  the  double;  shaping  becomes  shallower;  the 
plane  succeeds  the  adze;  blind  sockets  tend  to  replace  open  ones;  legs  become  heavier; 
Dr.  Stabler,  whose  conclusions  are  also  based  on  the  examination  of  many  other  chairs 
attributable  to  the  eighteenth  century,  explodes  some  of  the  common  misconceptions  about! 
the  development  of  Windsor  chairs. 

1 .  The  Longridge 
chair  (1779-83). 


The  history  of  the  English  Windsor  chair  has 
failed  to  excite  much  serious  study.  The  reas- 
ons for  this  are  the  absence  of  dated  examples.1 
the  lack  of  the  kinds  of  pattern  book  which  the  great 
cabinet-makers  and  furniture  designers  of  the  second 
half  of  the  eighteenth  and  early  nineteenth  century 
produced  for  more  'polite'  furniture  and  the  fact  that 
Windsor  chairs  were  not  considered  to  be  of  sufficient 
importance  to  be  described  in  inventories  in  the  sort  ofl 
detail  that  would  enable  one  to  identify  particular 
examples.  So  the  kinds  of  landmark  which  enable  one 
to  date  other  types  of  furniture  scarcely  exist,  and  the 
history  of  the  Windsor  has  largely  been  written  on  the 
basis  of  oral  tradition  and  half-truths  which  in  the1 
process  of  repetition  have  become  accepted  as  facts. 

In  the  course  of  studying  Windsors  I  have  learned  to 
mistrust  a  great  deal  of  what  has  been  written  about 
them  in  the  past,  but  it  has  been  refreshing  to  read  the 
recent  articles  of  Mark  Haworth-Booth1  and  Christo-I 
pher  Gilbert,2'3  who  have  made  a  start  in  charting  the' 
history  of  the  Windsor.  Haworth-Booth,  in  the  course 
of  preparing  an  exhibition  of  'rural  chairs'  for  the  Vic-j 
toria  and  Albert  Museum,  has  sought  out  iconographic 
evidence  of  eighteenth-  and  early  nineteenth-century 
Windsors  in  the  form  of  contemporary  trade-cards  andi 
conversation  pieces.  Gilbert  has  documented  the  chairs 
of  William  Wheatland,  George  Nicholson  and  Freder- 
ick Walker,  a  group  of  chair-makers  from  Rockley, 
Nottinghamshire,  who  worked  in  the  mid-nineteenth^ 
century  and  impressed  the  seats  of  their  chairs  with 
their  names. 

No.  1  illustrates  a  bow-back  (or  hoop-back)  which 
has  an  inscription  under  the  seat  (No.  2)  which  reads! 
'Mr.  Longridge  Gateshead  Durham.  6  Chairs  By  the; 
Vulcan  Capt  R  Hawks  or  by  the  first  Ship  in  thatj 
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Trade'.  A  full  account  of  the  elucidation  of  this  inscrip- 
ion  can  be  found  in  a  recent  article  in  Furniture  His- 
ory.4  Briefly,  the  inscription  indicates  that  six  chairs 
of  which  two  now  survive)  were  to  be  delivered  to  a 
vlr.  Longridgc  of  Gateshead  by  a  ship  called  the  Vulcan 
aptained  by  R.  Hawks,  or  by  the  first  ship  on  that 
oute.  Fortunately  both  the  Longridge  and  the  Hawks 
amily  are  well  documented.5  The  purchaser  of  the 
hairs  was  Thomas  Longridge  (1751-1803),  a  Gatcs- 
lead  ironmaster,  and  the  Captain  of  the  Vulcan  was 
lobert  Hawks  (1746-1800).  Lloyd's  Register  of  Ship- 
>ing  and  the  shipping  news  in  contemporary  local 
lewspapers  show  that  the  Vulcan  was  a  brig  built  in 
Newcastle  in  1775  and  wrecked  off  the  coast  of  Nor- 
humberland  in  1786  returning  from  the  West  Indies 
inder  a  Captain  Barwise  'loaden  with  rum,  sugar  and 
nahogany'.6  Recorded  journeys  of  the  Vulcan  under 
(obcrt  Hawks'  captaincy  are  confined  to  1 776-1 784.  At 
he  be  ginning  and  end  of  that  period  its  voyages  were 
.11  to  foreign  ports,  and  only  in  the  period  1779-1783 
vas  it  visiting  home  ports,  all  its  voyages  in  that  period 
pparently  being  to  London.  The  chairs  can  therefore 
>e  dated  1779-1783  with  confidence. 

It  is  worth  taking  a  close  look  at  the  chairs  for  what 
hey  can  tell  us  about  Windsor  style  and  construction 
if  the  period.  The  two  surviving  chairs  arc  identical 
part  from  the  fact  that  only  one  bears  the  inscription 
nd  although  for  the  sake  of  convenience  I  will  refer  in 
he  rest  of  this  article  to  'the  Longridge  chair'  my 
ommcnts  apply  equally  to  the  chair  that  does  not  carry 
he  inscription.  For  comparison  I  have  chosen  a  chair 
nade  by  Frank  Walker  of  Rockley  (Nos.  3  and  4). 
Gilbert  has  established  that  Walker  was  in  business 
rom  1832  to  some  time  between  1864  and  1872.  His 
hairs  varied  in  quality  but  to  judge  by  extant  exam- 


2.  Inscription  in  ink 
under  the  seat  ot  the 
Longridge  chair. 


3.  A  chair  by  Frank 
Walker  of  Rockley. 

4.  Walker's  impressed 
mark  on  the  side  of 
the  scat. 
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mid-eighteenth 
century. 
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.lcs  the  overall  design  changed  little  in  the  forty-odd 
ears  of  his  career.  However  they  did  change  in  one 
espect  and  that  was  in  the  character  of  the  turning  ot 
iic  legs.  The  chair  in  No.  3  has  a  distinctly  later  style  of 
•g  than  that  of  the  two  chairs  illustrated  by  Gilbert 
/hich  closely  resemble  the  leg  in  No.  13c.  It  seems 
;aso:iable,  therefore,  to  date  it  to  around  i860,  to- 
wards the  end  of  Walker's  career,  though  a  date  of  up 
)  ten  years  either  side  ot  that  is  quite  possible. 
Let  us  now  compare  the  Longridge  chair  of  1779-83 
nth  the  Walker  chair  of  c.1860  to  sec  what  can  be 
•arned  about  the  development  of  the  style  and  con- 
ruction  of  the  bow-back  in  the  intervening  eighty 
ears. 

Vie  back-bow 

"we  look  at  the  chairs  sideways  a  slight  but  significant 
ifferencc  between  the  back-bows  is  apparent  (Nos.  5 
id  6).  On  the  Longridge  chair  the  bow  is  raked  back  a 
ttle  more  than  on  the  W alker  chair.  Whereas  on  the 
talker  chair  the  spindles  have  a  fairly  large  rake  and 
le  back-bow  is  nearly  parallel  to  them,  the  Longridge 
lair  has  relatively  vertical  spindles  but  a  larger  rake  to 
le  bow.  The  back-bow  of  the  earlier  chair  forms  an 
lgle  of  twelve  degrees  with  the  spindles,  whereas  the 
lgle  is  only  nine  degrees  on  the  later  chair.  This  slight 
ifferencc  is  sufficient  to  integrate  the  back  of  the  Long- 
dge  chair  much  more  into  the  overall  design,  whereas 
le  back  of  the  Walker  chair  has  a  rather  flat,  two- 
mensional  look,  as  though  it  had  been  stuck  on  as  an 
terthought.  The  difference  in  angle  assumes  more 
gnificance  if  we  put  the  chairs  in  the  context  of  other 
Dw-backs.  The  chair  illustrated  in  No.  7  is  from  the 
irker-Knoll  collection  and  was  exhibited  in  the  Vic- 
da  and  Albert  Museum  exhibition  of  rural  chairs.  It 
thought  by  Haworth-Booth  to  date  from  the  mid- 
ghteenth  century  and  all  its  features  except  the  arm- 
pports  (which  may  be  a  later  restoration)  support 
is  estimate.  The  back-bow  has  a  very  steep  rake 
.venty  degrees  to  the  spindles).  The  chair  in  No.  8 
ites  from  the  1870s  and  the  relevant  angle  is  seven 
.'grees.  These  four  examples  therefore  illustrate  a  pro- 
•essive  tendency  to  bring  the  back-bow  more  in  line 
ith  the  spindles,  making  the  chair  easier  to  construct 
xause  the  tops  of  the  spindles  will  meet  the  bow  no 
atter  what  the  precise  form  of  its  curve  is,  whereas  if 
e  bow  is  raked  its  curve  must  be  calculated  very 
curately  or  some  of  the  spindles  will  pass  behind  or  in 
ont  of  it. 

Another  difference  between  the  back-bows  is  that 
e  lower  ends  of  the  Walker  bow  are  tapered  to  a 
•und  cross-section  while  the  Longridge  back-bow  has 
)  taper.  The  taper  is  sometimes  seen  on  cruder  Geor- 
an  Windsors  but  not  on  those  of  better  quality.  It  is 
xy  common  on  later  chairs. 

he  spindles 

n  obvious  difference  between  the  chairs  is  that  the 


Longridge  chair  has  four  short  and  four  long  spindles 
on  cither  side  of  the  splat,  the  Walker  chair  three  of 
each.  The  four-plus-four  pattern  was  usual  on  eigh- 
teenth-century bow-backs  and  there  was  a  tendency  in 
the  nineteenth  century  to  reduce  the  number  to  three 
(short)  plus  four  (long)  or  three-plus-three. 

The  insertion  oj  the  bach-bow 

On  the  Longridge  chair  the  back-bow  is  socketed  into 
the  arm-bow  in  front  of  the  last  short  spindle,  while  on 
the  Walker  chair  it  is  inserted  behind  it.  This  difference 
is  really  a  by-product  of  the  backward  rake  of  the 
back-bow.  If  the  rake  is  large  the  lower  end  is  inserted 
further  forward,  leaving  room  for  an  extra  spindle 
behind  its  insertion.  This  pattern  is  general  on  chairs 
thought  to  date  from  the  eighteenth  century  and  un- 
common on  later  chairs. 

Dowels 

The  only  dowels  used  on  the  Walker  chair  peg  the  top 
ends  of  the  arm-supports  to  the  arm-bow.  On  the  early 
chair  a  regular  pattern  of  dowelling  is  used.  The  first 
(furthest  from  the  splat)  short  spindle  and  first  long 
spindle  on  each  side  are  dowelled  both  to  the  arm-bow 
and  to  the  seat  and  the  back-bow  is  dowelled  to  the 
arm-bow  (No.  9).  I  have  seen  an  identical  pattern  of 
dowelling  on  other  eighteenth-century  Windsors  and 
have  also  seen  very  early  bow-backs  (for  example,  the 
chair  in  No.  7)  with  more  numerous  dowels,  usually 
symmetrically  arranged.  I  have  never  seen  dowels  peg- 
ging the  spindles  of  a  Victorian  Windsor  to  the  seat, 
though  I  have  seen  one  chair  which  I  would  estimate 
was  made  in  about  1850  which  had  one  long  spindle  on 
each  side  dowelled  to  the  arm-bow.  This  chair  was 
impressed  'J.  Spencer'  on  the  scat  but  I  have  been  un- 
able to  find  any  record  of  this  maker. 


9.  A  close-up  of  the 
Longridge  chair 
showing  the  use  of 
dowels. 


Left. 

10.  A  comb-back 
with  a  splat  in  two 
sections  from  the 
Parker-Knoll 
collection,  1 775-1 800. 


The  splat 

The  Longridgc  chair  has  a  wheel  splat  and  it  is  interest- 
ing that  until  the  discovery  of  this  chair  the  date  of  the 
introduction  of  the  whcclback  was  variously  estimated 
at  18007'8  to  1820.9'10  We  now  know  that  it  must  have 
been  in  use  by  1783  and  it  has,  of  course,  been  inter- 
mittently popular  ever  since.  The  splat  on  the  Walker 
chair  is  another  common  type  which  may  derive  ul- 
timately from  the  urn  form  used  on  some  Windsors  of 
the  Adam  period. 

An  important  difference  between  the  splats  is  that 
the  splat  of  the  Longridge  chair  is  in  one  piece,  lap- 
jointed  to  the  front  of  the  arm-bow.  The  later  chair 
has  a  splat  in  two  sections,  each  being  socketed  into  the 
arm-bow.  Nearly  all  Windsors  dating  from  the  eigh- 
teenth century  have  the  Longridgc  type  of  single  splat 
(though  exceptions  such  as  the  comb-back  in  No.  10 
occur)  while  the  double  splat  is  usual  on  later  chairs. 

The  arm-supports 

The  Longridge  chair  has  bentwood  arm-supports, 
while  those  on  the  later  chair  arc  turned.  The  arm- 
supports  of  English  eighteenth-century  Windsors  dis- 
play a  wide  variety  of  styles  and  there  appears  to  have 
been  a  considerable  overlap  of  the  different  styles  at  any 
given  time,  making  it  difficult  to  establish  an  adequate 
chronology.  There  were  simple  lath  forms,  sometimes 
with  a  concave  or  bracket-shaped  curve  on  the  front 
edge.  There  was  the  cut-back  type  ot  which  there  were 
two  varieties:  the  bentwood  support  socketed  into  the 
seat,  as  on  the  Longridgc  chair,  and  the  carved  cut- 
back support  which  was  lap-jointed  to  the  side  of  the 


Right. 
11.  Oliver 
Goldsmith's  chair, 
made  before  1774. 
I  'irtoria  and  Albert 
Museum. 


seat  and  pegged  with  a  large  dowel.  Both  cut-bacl 
varieties  were  probably  in  use  by  the  1 760s.  At  the  veiy 
latest  the  carved  type  must  have  been  in  use  by  1 774  ai 
that  was  the  date  of  Oliver  Goldsmith's  death  and  th( 
comb-back  (No.  1 1)  which  he  bequeathed  to  Dr.  Wil- 
liam Hawcs,  which  is  now  in  the  Victoria  and  Albcrf 
Museum,  has  this  type  of  arm-support.  Turned  arm- 
supports  have  been  used  since  the  very  earliest  days  oi 
the  Windsor  but  on  eighteenth-century  chairs  the) 
were  always  slender  and  on  some  chairs  were  onh 
marginally  thicker  than  the  spindles.  Because  they  wen 
slender  any  decorative  turning  was  necessarily  lightl) 
executed  and  the  more  bulbous,  deeply  incised  ring 
and  baluster  rorms  seen  on  the  Walker  chair  were  noi 
produced  in  the  eighteenth  century.  The  situation  wa< 
quite  different  in  America  where  the  tradition  of  thj  [r 
more  flamboyant  forms  of  turning  inherited  from  th( 
seventeenth  century  was  never  lost  and  their  eighteenth- 
century  Windsors  display  splendid  vigorous  turning 
on  the  arm-supports,  legs  and  stretchers. 

The  arm-supports  of  the  Longridge  chair  are  socket- 
ed right  through  the  seat  and  the  joints  are  not 
strengthened  by  wedges  or  dowels.  Each  upper  end  is 
attached  to  the  arm-bow  by  three  nails  which  are 
clearly  original  and  not  a  later  restoration. 

The  seat 

Three  features  of  the  seat  deserve  attention : 
1.  The  upper  surface  of  both  seats  is  saddle-shaped,  but 
the  shaping  of  the  earlier  chair  is  considerably  deeper 
(maximum  depth  thirty-two  millimetres  compared 
with  fifteen  millimetres  on  the  Walker  chair).  Most' 
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arlv  scats  had  the  deep  recess,  some,  such  as  the  Gold- 
mith  chair  (No.  n),  considerably  deeper  than  the 
,on<*rid?e  chair.  Occasional  early  Windsors,  such  as 
hat  in  No.  7,  had  a  flat  seat,  but  this  was  unusual  and 
ppears  to  be  confined  to  the  less  sophisticated  cxam- 
■les.  Instead  of  the  deep  recess  ot  the  typical  eighteenth- 
i  enturv  chair  Victorian  Windsors  always  had  a  shallow 
ecess,  which  is  surprising  in  view  of  the  tact  that  the 
'ictorians  valued  comtort  more  highly  than  the 
leorgians. 

.  The  Longridge  chair  has  an  incised  groove  running 
Dund  the  upper  margin  ot  the  seat.  The  Walker  chair 
as  none.  These  grooves  were  very  common  on  better 
ualitv  Georgian  Windsors.  At  times  they  took  the 
jrm  ot  mouldings  extending  round  to  the  side  of  the 
rat.  On  chairs  with  carved  cut-back  arm-supports  the 
roove  was  sometimes  confined  to  the  part  ot  the  seat 
ehind  the  arm-supports.  These  grooves  or  mouldings 
rrved  to  emphasise  the  simple  but  elegant  shape  of  the 
;  rat.  They  do  not  appear  to  have  been  used  on  Vic- 
jrian  Windsors,  and  certainly  the  lifeless  shape  of  the 
talker  seat  needs  no  emphasising. 
.  The  under-surface  of  the  early  chair  is  adzed  and  the 
dze  marks  can  be  seen  clearly  in  No.  2.  Adze  marks 
re  not  seen  on  all  eighteenth-century  Windsors  as 
ime  were  planed  or  spoke-shaved,  but  if  one  sees 
lem  it  is  a  reasonably  sure  sign  that  the  chair  is  early 
>r  the  seats  of  the  later  tactory-made  chairs  were  all 
laned. 

j  Tie  legs 

he  one  feature  that  all  Windsor  chairs  have  in  com- 
I  ion  is  the  socketing  of  the  legs  into  the  seat.  Two  types 
f  socket  are  used:  the  open  socket,  in  which  the  leg 
■  Dmes  right  through  the  seat,  and  the  blind  socket,  in 
I  -hich  it  comes  only  part  of  the  way  through.  Open- 
I  x:ket  joints  have  'fox-tail'  wedges  driven  into  the  top 
i  f  the  leg  from  above.  According  to  R.  W.  Svmonds, 
I  1  his  classical  article  on  Windsor  chairs  written  in 
P35,11  blind  socket  joints  also  had  wedges.  These  were 
ut  into  the  socket  before  the  leg  was  hammered  into 
osition,  the  wedge  forcing  the  top  of  the  leg  to  expand 
id  make  a  tight  joint  as  the  leg  was  driven  home. 
The  Longridge  chair  has  open  sockets  and  the  Wal- 
er  chair  blind  ones.  It  is  often  said  that  all  early  Wind- 
)rs  had  open  sockets  but  in  fact  blind  sockets  were 
uite  common  on  Georgian  Windsors.  The  Goldsmith 
lair  has  blind  sockets  and  the  chair  illustrated  in  No.  7 
as  blind  sockets  at  the  front  and  open  at  the  back,  so 
lat  is  one  myth  that  can  be  disposed  of.  However  it  is 
I  rrtainly  true  that  the  great  majority  of  Victorian  chairs 
I  id  blind  sockets. 

The  legs  of  the  Longridge  and  Walker  chairs  are 
I  early  very  different  and  the  legs  of  each  are  typical  of 
- ueir  period.  One  author1-  has  stated  that  all  Georgian 
I/indsors  had  cabriole  legs,  turned  legs  only  being 
litroduced  in  Queen  Victoria's  reign,  an  assertion 
6  hich  has  nothing  whatever  to  support  it,  though 


cabriole  legs  were,  of  course,  common,  either  confined 
to  the  tront  or,  less  commonly,  including  all  four  legs. 
Eighteenth-century  turned  legs  varied  widely  in  form 
and  the  subject  can  only  be  touched  on  briefly  in  this 
article.  They  were  sometimes  completely  plain  or 
ornamental  turning  might  be  confined  to  the  front 
legs.  They  often  flared  slightly  from  top  to  bottom. 
Sometimes  ornamental  turning  was  confined  to  the 
lower  half  of  the  leg.  Slender  legs  with  reel  and  baluster 
turning  and  a  ring  round  the  ankle,  as  on  the  Longridge 
chair,  must  have  been  in  production  by  1783.  From 
then  on  they  went  through  a  gradual  transition  to  the 
heavy  type  seen  on  the  Walker  chair  with  a  triple  reel 
and  baluster  and  a  distinct  foot  below  the  ankle-ring. 
The  chair  in  No.  12  shows  an  interesting  stage  in  the 
transition.  This  chair  is  of  a  form  known  in  the  United 
States  as  a  loop-back,  that  is  the  back-bow  is  extended 
into  the  seat,  there  being  no  arm-bow,  and  it  is  a  term 
which  we  could  usefully  adopt  in  this  country  to 
differentiate  this  form  of  chair  from  other  bow-backs. 
This  chair  is  one  of  a  set  of  five.  A  close  look  at  its  front 
legs  shows  that  while  the  one  on  the  sitter's  right  (No. 
13b)  is  identical  to  all  the  other  legs  in  the  set  the  left- 
hand  leg  is  a  replacement  (No.  13c).  The  right-hand 
leg  is  not  unlike  the  Longridge  legs  (No.  13a)  though 
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13  -  Stages  in  the 
development  of  the 
turned  leg.  (a)  is  a 
leg  of  the  Longridgc 
chair  (1779-83). 
(b)  is  an  original  leg 
of  the  chair  in  No.  12 
(1800-10).  (c)  is  a 
replacement  on  the 
same  chair  (c.  1840). 
(d)  is  from  the 
Walker  chair 
(c.  i860). 


it  is  a  little  broader  and  a  deep  ring  has  appeared  above 
the  reel.  On  the  left-hand  leg  the  ring  has  moved  down, 
almost  eliminating  the  reel,  and  the  baluster  is  more 
bulbous.  This  is  very  close  to  the  form  of  leg  seen  on 
Frank  Walker's  earlier  chairs.  The  chair  probably  dates 
from  1 800-1 8 10  (it  is  adzed  under  the  scat,  has  a  groove 
round  the  scat  margin  and  the  maximum  depth  of  the 
recess  of  the  upper  surface  of  the  seat  is  thirty-one 
millimetres)  and  the  front  left-hand  leg  was  probably 
renewed  about  thirty  years  later. 

The  stretclur 

Both  chairs  have  cow-horn  stretchers.  These  arc  often 
called  crinoline  stretchers,  the  assumption  being  that, 
like  cut-back  arm-supports,  they  were  designed  to 
make  room  for  full  skirts.  However  an  H-stretcher 
would  leave  even  more  room  and  this  explanation  for 
their  use  seems  too  facile.  I  see  no  reason  why  they 
should  not  have  developed  simply  as  an  extension  of 
the  use  of  bentwood  in  other  parts  of  the  chair.  There 
is  no  need  to  invoke  pscudo-social-historical  reasons 
for  their  use.  In  any  event  the  word  'crinoline'  did  not 
enter  the  English  language  until  1830.  It  then  meant  a 
stiff  fabric  of  horse-hair  and  cotton  or  linen.  Crinolines 
in  the  sense  of  hooped  petticoats  were  an  invention  of 
the  late  1840s,  about  eighty  years  after  the  introduction 
of  the  cow-horn  stretcher. 


There  is  a  myth  in  the  antique  trade  that  anything 
with  a  cow-horn  stretcher  is  eighteenth  century  anc'l  \ 
one  sees  books13  and  articles14'15  on  the  Windsor 
which  illustrate  typical  late  Victorian  Windsors  anc 
label  them  eighteenth-century  for  no  other  reason  thar 
that  they  have  cow-horn  stretchers.  Prices  are  modifiec 
accordingly  and  I  recently  saw  a  badly-stripped  yew-j  I 
wood  Windsor  of  about  i860  with  a  cow-horr 
stretcher  offered  for  £1 15  at  an  antiques  fair. 

The  H-stretcher  preceded  the  cow-horn  stretcherij 
which  was  probably  introduced  in  the  1760s,  and  both 
types  have  been  used  on  Windsors  ever  since.  No.  iAi 
shows  a  typical  late  Victorian  Windsor  with  a  cow-li 
horn  stretcher.  It  is  of  the  type  known  as  a  Yorkshire., 
chair  and  its  present  owner's  grandmother,  who  boughlj 
it,  did  in  fact  come  from  that  county,  so  it  may  well* 
have  been  made  there.  Unfortunately  she  had  shorn 
legs  and  most  of  her  furniture  ended  up  similarly^  v 
afflicted  (much  to  the  annoyance  of  her  grandchildren! 
whose  legs  are  of  the  usual  length)  but  apart  from  thefl 
amputated  feet  the  rest  of  the  chair  is  intact  and  the)  I 
ebullient  carving  of  the  splat  and  graceless  turning  ofjl 
the  arm-supports  and  legs  suggest  a  date  no  earlier;  1 
than  1870. 

The  above  analysis  shows  how  very  different  thesej^ 
two  chairs,  separated  by  eighty  years,  are  when  exam-|  I 
ined  in  detail.  It  may  be  argued  that  the  Longridge]' 
chair  may  not  necessarily  be  typical  of  its  period  in  all 
respects.  It  could  be  that  some  of  its  features  are  res-| 
tricted  to  chairs  made  in  a  particular  place  or  in  x 
particular  tradition.  I  would  not  dispute  this  possibility 
and  have  no  wish  to  erect  a  new  set  of  myths  based  on| 
the  evidence  of  one  pair  of  chairs.  However  most  of| 
the  points  I  have  raised  are  supported  by  an  examina- 
tion of  other  chairs  of  assumed  eighteenth-century  date.1 
Some  features,  such  as  the  depth  of  the  seat  recess,  arefl 
not  always  reliable;  others,  such  as  the  adzing  of  the 
undersurface  of  the  scat,  are  useful  if  present  but  tell  you 
nothing  if  they  are  not;  others,  such  as  the  rake  of  the  i 
back-bow,  number  of  spindles  and  the  use  of  dowels  tol 
peg  the  spindles,  seem  to  be  fairly  reliable.  One  must,| 
however,  take  all  the  features  into  consideration  inl 
dating  a  chair  and  not  rely  on  any  single  factor.  A  bow-1 
back  close  in  date  to  the  Longridge  chair  will  usually  I 
share  most  of  the  features  I  have  described.  For  exam- 
ple I  recently  came  across  a  beautiful  yew- wood  Wind-  ; 
sor  in  the  chapel  of  Jesus  College,  Oxford  (No.  15). 
This  has  a  fairly  steep  rake  to  the  back-bow  (twelve  [ 
degrees  to  the  spindles),  a  four-plus-four  spindle  pat- 
tern, and  the  back-bow  is  inserted  between  the  third 
and  fourth  spindles.  The  dowels  follow  the  exact  pat- 
tern of  the  Longridge  chair,  that  is  the  first  short  and 
first  long  spindle  are  dowelled  to  the  arm-bow  and 
seat,  the  splat  is  in  one  piece,  lap-jointed  to  the  arm- 
bow,  the  arm-supports  are  bentwood  and  each  is  | 
attached  to  the  arm-bow  by  two  nails  and  a  dowel  [cj. 
three  nails  on  the  Longridge  chair).  The  seat  has  about] 
the  same  recess  as  the  Longridge  chair  and  has  a  groove 
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i4.  A  Yorkshire  running  round  the  margin.  The  undersurface  is  adzed, 

chair  of  the  1 870s.  a  11    1        r  1  1  1  r 

TU  ,  ,  u  All  these  features  surest  a  date  very  close  to  that  or 
The  legs  have  been  bt>  ' 

shortened.  the  Longridge  chair,  the  style  of  the  splat  perhaps 

suggesting  a  slightly  earlier  date,  say  1770-75.  The 
mam  differences  lie  in  the  cabriole  front  legs,  plain 
turned  back  legs  and  H-strctchcr,  but  we  know  that 
these  forms  were  used  at  the  time  of  the  Longridge 
chair  and  they  are  quite  consistent  with  the  estimated 
date. 

If  this  article  has  served  no  other  purpose  I  hope  it 
has  at  least  emphasised  how  slender  are  the  grounds  on 
w  hich  our  present  knowledge  of  the  history  of  the 
Windsor  chair  depends.  To  my  knowledge  no  other 
bow-backs  have  been  described  in  the  literature  bearing 
an  inscription  enabling  their  date  to  be  deduced  apart 
from  the  Rockley  chairs  stamped  with  their  makers' 
marks  described  by  Gilbert.  There  are  a  few  comb- 
backs  with  known  histories  (the  Goldsmith  chair,  Cap- 
tain Cook's  chair  at  Trinity  House,  Hull,  and  some  of 
the  chairs  in  the  Bodleian  Library,  Oxford),  all  dating 
from  the  1760s  or  1770s,  but  we  need  more  bow-backs 
and  comb-backs  with  either  makers'  impressed  marks 
or  inscriptions  such  as  that  on  the  Longridge  chair  to 
come  to  light  before  a  reasonably  factual  account  of 
the  history  of  the  Windsor  chair  can  be  written. 
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BULGARIAN 
ICONS 

Kostad ii i ka  Paska leva-Kahadie va 


Although  Russian  icons  have  been  extensively  written  about,  too  little  attention  has  been 
given  to  Bulgarian  icons,  which,  as  the  illustrations  here  show,  have  a  distinctive  character 
of  their  own.  Dr.  Kostadinka  Paskaleva-Kabadieva,  now  in  charge  of  the  Annexe  of  Old 
Bulgarian  Art  affiliated  to  the  National  Art  Gallery  in  Sofia,  is  the  authop  of  Icons  from 
Bulgaria,  Bulgarian  Fifteenth-Century  Mural  Paintings  and  other  works  on  medieval  Bulgarian 
art.  In  her  view  the  'home-grown'  icon  painters  of  Bulgaria  revealed  in  their  spontaneous 
work  'a  candid  outlook,  not  unlike  that  of  the  secular  naive,  painters  in  Western  Europe'. 


Colour. 

Icon  of  the 
Calendar  Feasts. 
Eighteenth  century, 
Kremikortsi 
Monastery,  near 
Sofia. 


'  Thou  slialt  worship  not  paint  or  wood, 
but  He  whom  the  image  evokes' . 

Thus  wrote  in  the  tenth  century  Presviter 
Kosmas,  using  the  alphabet  conceived  by  the 
Bulgarian  scholars  Cyril  and  Methodius  a 
hundred  years  or  so  before  and  embodying  with 
striking  accuracy  all  phonetic  modulations  in  the 
speech  of  the  Southern  Slavs  who  were  to  adopt  it  and 
cherish  it  to  this  day.  In  that  Cyrillic  alphabet  Kosmas 
was  expressing  the  attitude  to  'holy  images'  of  the 
'First  Bulgarian  Empire',  to  use  Sir  Steven  Runciman's 
definition  of  the  period  of  political  consolidation  and 
intellectual  upsurge  from  the  seventh  till  the  thirteenth 
century.  It  was  a  period  of  intense  cultural  endeavour, 
blending  theological  studies  with  a  widespread 
interest  in  the  natural  sciences  and,  above  all,  in  lingu- 
istic concerns,  spurred  by  the  challenge  of  translating 
for  the  first  time  into  a  Slav  language  Greek  and  Latin 
books,  both  secular  and  religious.  The  poet  Constan- 
tine  was  mirroring  the  mood  of  his  time  when  he 
wrote:  'Bare  and  barren  are  the  peoples  without 
letters'.  But  this  age  of  letters  seems  to  have  been  an 
age  without  icons. 

This  may  seem  strange  in  view  of  Presviter  Kosmas' 
perceptive  analysis  of  the  symbolic  significance  of  icons, 
material  realities  imbued  with  spiritual  connotations. 
It  is  not  difficult,  however,  to  understand  why  this 
scholarly  attitude  could  not  immediately  spread  in 
wider  circles.  Bulgaria  was  officially  converted  to 
Christianity  in  865 -only  a  few  decades  after  the  violent 
rebellion  against  'heathen  images'  that  had  swept 
across  Eastern  Christendom.  It  is  probable  that  the 
first  missionaries  entrusted  with  the  religious  instruc- 
tion of  the  newly  converted  were  still  harbouring  in 
their  hearts  a  bitter  resentment  against  any  material 
image  purporting  to  convey  spiritual  entities.  For 
them,  icons  were  much  too  heathen. 


On  the  other  hand,  they  were  much  too  Christian  i 
the  eyes  of  those  die-hard  pagans  unwilling  to  cas 
aside  the  faith  of  their  forefathers.  Mainly  courtier 
and  military  leaders  of  Proto-Bulgarian  extractio 
threatened  with  being  submerged  by  the  vast  majorit 
of  Slavs,  they  held  to  their  ancestral  creeds  almost  i 
genetic  self  defence.  The  Heir  to  the  Bulgarian  thron 
led  an  armed  revolt  against  'the  meek  Christian  God 
and  paid  with  his  life  for  this  'defiance  of  the  King,  hi 
father  and  blasphemy  against  God,  the  King  of  Kings 
Christianity  prevailed  with  all  its  pomp  and  ceremony 
but  obviously  advanced  at  a  cautious  pace,  careful  t 
avoid  any  excessive  pageantry  that  could  be  mis 
construed  as  provocative,  be  it  by  mystic  clergyme 
or  pagan  noblemen. 

This  may  be  the  reason  why  only  one  'holy  image 
of  that  time  has  come  down  to  us:  an  effigy  of  St 
Theodore  Stratilates,  compounded  of  ceramic  tiles 
that  must  have  been  embedded  in  a  wall  completel 
covered  with  similar  images  and  ornamental  patterns 
Technological  specifications  and  aesthetic  character- 
istics (strong  outlines  enhancing  the  stylized  face  wit 
its  distinctive  Middle-Eastern  features)  recall  some 
Syrian,  Palestinian  and  Egyptian  wall-paintings,  as  do 
the  few  fragments  of  frescoes  discovered  in  a  small 
village  church  in  Northern  Bulgaria  (Tsar  Kroum) 
This  discovery  may  be  indicative  of  the  direction  in 
which  future  research  is  likely  to  develop,  concentrat- 
ing on  localities  and  edifices  that  may  conceal  rem- 
nants from  the  early  centuries  of  direct  Byzantine  rul 
over  the  Balkans,  as  well  as  from  the  progressive  sprea 
of  Christianity  over  the  whole  Bulgarian  territory. 

As  things  stand  today,  the  history  of  icon  painting  in 
Bulgaria  begins  in  the  late  thirteenth  century  and  con- 
tinues in  an  uneven  succession  of  exhaustive  informa- 
tion and  disheartening  gaps.  Bulgarian  art  historians 
have  learned  to  live  with  this  broken  rhythm,  because 
they  realize  that  it  is  the  result  of  the  historical  vicissi 


246 


247 


tudes  of  their  country.  Cultural  and  economic  uplifts 
alternated  with  foreign  invasion  and  political  impo- 
tence: confrontations  with  and  victories  over  Eastern 
nomads  and  Western  crusaders  gave  way  to  foreign  do- 
minion, spiritual  awareness  that  had  given  a  European 


face  to  the  Manichean  heresy  disintegrated  in  compul- 
sory illiteracy.  And  rock  bottom  is  reached  during  the 
Ottoman  rule  over  Bulgaria  (i 396-1 878)  when  re- 
ligious zeal  and  strategic  considerations  combined  to 
ensure  the  destruction  ot  the  °;lorv  that  was  Bul°;aria. 


1 .  The  I  'irgin  Most 
Merciful,  (Elcusa). 
Fourteenth  century, 
Ncssebur. 
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It  stands  to  reason  that  many  works  of  art  must  have 
been  destroyed  during  these  chequered  centuries.  But 
much  has  survived  that  bears  the  mark  of  authentic 
creativity  and  helps  us  grasp  the  individual  Bulgarian 
inflections  in  the  subtly  shaded  artistic  common- 
wealth of  Eastern  Christendom.  And,  in  turn,  the 
Bulgarian  artistic  life  shows  substantially  distinct 
trends  not  only  in  the  murals  at  Boyana,  Turnovo, 
Zemen  or  Berende  but  also  in  the  selection  of  icons  on 
permanent  show  in  the  crypt  of  the  Alexander  Nevsky 
Cathedral  in  Sofia. 

Outstanding  among  them  is  a  double-sided  icon 
dating  from  the  early  fourteenth  century  and  found  in 
the  town  of  Nessebur  on  the  Black  Sea:  a  'Virgin  and 
Child',  presented  to  one  of  the  local  monasteries  which 
were  richly  endowed  by  successive  Bulgarian  dynas- 
ties, as  attested  by  explicit  donors'  inscriptions  (No.  i). 
It  is  an  icon  of  the  type  known  as  the  Virgin  'who 
promptly  hears  our  prayers'  (Gorgoepekoos)  and 
presents  a  curious  case  of  pictorial  duplication:  X-ray 
photographs  show  that  the  surface  repeats  to  the 
minutest  detail  an  underlying  icon  painted  by  another 
master.  This  uncommon  collaboration  through  the 
ages  has  resulted  in  a  work  of  great  expressive  power 
in  which  deviation  from  anatomical  accuracy  is 
conditioned  and  justified  by  the  quest  for  visual  elo- 
quence. The  gently  revolving  circular  composition 
emphasizes  the  infinite  tenderness  of  motherly  love 
and  enhances  the  individual  flavour  of  this  icon  related, 
by  its  subject  matter,  to  similar  icons  in  Sinai  and 
Athens.  On  the  other  side  of  the  icon,  the  face  of 


Christ  Omnipotent  (No.  2)  seems  to  irradiate  a  calm 
more  usually  associated  w  ith  Slav  temperament  than 
with  Byzantine  monastic  austerity.  It  isan  impressively 
harmonious  image,  notable  for  its  restrained  hint  at 
three-dimensional  moulding  of  the  face  and  the  refined 
compactness  of  the  figure  -  undeniable  achievements  of 
the  nameless  master  of  the  Bulgarian  Trecento. 


2.  The  Miracle  of 
Christ  in  Latom, 
c.  1395,  Poganovo 
Monastery. 


3.  The  I  'irgin  and 
St.  John,  c.  1395, 
Poganovo  Monastery. 


4.  Christ  Omnipotent. 
1607,  Nessebur. 


Colour. 

Four  Bulgarian  icons : 
top  left. 

Christ  Omnipotent. 
Fourteenth  century, 
Nessebur; 
top  right. 

St.  Demetrius,  1617, 
Veliko  Turnovo ; 
bottom  left. 
Deesis,  end  of  the 
sixteenth  century. 
Nessebur; 
bottom  right. 
Nativity  of  the  I  irgin. 
End  of  the  eighteenth 
century,  Tr\  avna 
School. 


Anonymity  has  ceased  to  surround  another  double 
icon  from  the  Poganovo  Monastery,  ever  since  Pro- 
fessor T.  Gerassimov  managed  to  read  and  explain  the 
inscription  between  the  figures  of  the  Virgin  Kataphuge 
and  St.  John  (No.  3) .  It  is  now  proved  that  this  icon  was 
presented  to  the  Monastery  of  St.  John  in  Poganovo  by 
Elena  (referred  to  in  the  inscription  as  'In  Christ  Our 
Lord  pious  Tsaritza),  wife  of  the  Byzantine  Emperor 
Manuel  II  Paleologus  and  granddaughter  of  the  Bul- 
garian Tsar  Ivan  Alexander,  on  the  untimely  death  of 
her  father  Constatine  Deyan  in  1395.  But  if  the  pro- 
venance ol  this  icon  is  exceptionally  well  documented, 
its  iconographic  scheme  is  wrapped  in  mystery.  How- 
ever strongly  compositional  prescriptions  may  have 
enforced  a  certain  uniformity  in  Orthodox  icono- 
graphy, these  elongated  figures  at  the  foot  of  a  barely 
seen  cross  remain  quite  unique:  not  only  is  St.  John 
quite  arbitrarily  portrayed  as  an  old  man  but  the 
daringly  free  treatment  of  the  human  body  bears  no 
resemblance  to  an}-  known  icon. 

The  'Miracle  of  Christ  in  Latom',  painted  on  the 
reverse  side  of  the  same  panel  is  equally  rare  (No.  2). 
The  only  known  treatments  of  that  subject  are  the  well- 
known  fifth-century  mosaic  of  Hosios  David  in 
Salonica  (formerly  called  'Christ  in  Latom')  and  a 
mural  of  the  thirteenth  century  in  the  Batchkovo 
Monastery  in  Southern  Bulgaria.  What  are  the  rea- 
sons for  this  apparently  random  re-emergence  of  the 
same  image?  Could  it  be  the  proximity  of  Salonica? 
The  question  remains  unanswered. 

Many  other  unanswered  questions  are  strewn  all 
along  the  five  centuries  of  Ottoman  rule  that  were  to 
end  only  with  the  proclamation  of  the  independence 
of  Bulgaria  in  1878.  But  one  fact  is  painfully  clear:  the 
disappearance  of  the  Bulgarian  state  in  1396  had  an 
undeniably  pernicious  effect  on  icon  painting.  Patrons, 
secular  and  religious,  were  decimated,  workshops 
closed,  and  artists  exiled.  No  art  centres  remained 
where  purity  of  style  could  be  maintained  and  new 
ways  could  be  tried.  Religious  art  went  into  a  rut: 
standard  models  were  more  often  than  not  mechani- 
cally repeated  and  if  technical  efficiency  remained 
comparatively  unaffected,  creative  imagination  suffered 
a  severe  setback.  Artistic  canons  that  had  been  most 
vital  in  the  thirteenth  century  and  above  all  in  the 
fourteenth  continued  to  rule  in  a  degraded  form  for 
two  more  centuries.  Icon  painting,  such  as  had 
flourished  under  the  Paleologue  dynasty,  became  a 
sterile  model  aimlessly  imitated. 

But  even  in  this  unpropitious  artistic  climate  ap- 
peared new  and  vital  variations  on  the  traditional 
iconographic  canons.  Probably  because  they  were 
most  reminiscent  of  the  Paleologue  tradition,  Cretan 
icons  were  welcomed  in  Bulgaria.  Their  influence  was 
particularly  felt  in  centres  such  as  Nessebur  and  Melnik 
which  were  trading  with  the  Mediterranean  islands 
and  the  Italian  Republics.  And  the  best  known  of  these 
Nessebur  icons  such  as  'Christ  Omnipotent'  of  1607 


(Colour  top  left)  and  'Deesis'  (Colour  bottom  left)  echo 
the  characteristics  of  earlier  days:  hieratic  postures, 
monumental  figures,  spiritual  aloofness,  chromatic  re- 
straint. Only  later,  towards  the  seventeenth  century  did 
icon-painting  begin  to  show  new  characteristics  -  both 
in  Bulgaria  and  in  the  neighbouring  Balkan  countries. 
Representational  preoccupations  gave  way  in  varying 
degrees  to  signifying  patterns.  Without  being  divested 
of  their  authority,  volumes  were  rendered  through 
stylized  geometrical  shapes.  Garment  folds  were  reduc- 
ed to  a  net  of  linear  indications  ending  up  in  triangles 
that  seem  formed  by  the  intersection  of  light  and  lines. 
Even  faces  gained  in  stern  incisiveness  what  they  lost  in 
emotional  warmth. 

Such  geometrical  decantation  lends  a  certain  decora- 
tive charm  to  the  exquisitely  meandering  figures  lit  up 
by  vivid  colours  seldom  veiled  by  scant  shading  (No.  7). 
But  more  often  than  not  these  simplified  forms,  fre- 
quent in  the  seventeenth  century,  seem  to  have  been 
the  outcome  not  of  a  change  in  aesthetic  outlook  but  of 
individual  limitations  and  predilections.  Still,  for  all 
the  handicaps  under  which  they  had  to  labour,  these 
poorly  trained  artists  were  amazingly  well  informed 
within  the  frontiers  of  their  strictly  circumscribed 
professional  interests.  In  this  endeavour  to  better  them- 
selves, they  were  greatly  helped  by  their  unhampered 
travel  across  the  multinational  Ottoman  Empire,  as 
well  as  by  the  use  of  the  'Erminias'  -  pattern  books 
coupled  with  technical  instructions  for  traditional 
icon-painting. 

But  this  tradition  was  being  imperceptibly  yet  irre- 
versibly eroded.  It  is  well-nigh  impossible  to  tell  exact- 
ly when  chiaroscuro  shading  of  faces  and  rich  ornamen- 
tal frames  around  a  central  image  began  to  supersede 
the  time  honoured  precepts  of  the  Erminias.  But  the 
eighteenth  century  -  with  the  notable  exception  of  the 
icons  from  Batchkovo  or  Melnik  inspired  by  the  stylis- 
tic purity  of  an  earlier  age  -  shows  more  and  more 
signs  of  the  march  of  time.  Nicola,  a  priest  of  Teteven 
and  the  'Zograph'  Dimitcr  incorporate  in  their  icons 
distant  echoes  of  Baroque  volubility.  On  the  other  hand, 
home-grown  and  often  self-taught  icon  painters  reveal 
in  their  spontaneous  work  a  candid  outlook,  not  unlike 
that  of  the  secular  'naive'  painters  in  Western  Europe. 
Though  still  confined  to  conventional  subjects,  they  in- 
fuse into  them  a  wealth  of  minute  details  taken  from  life 
and  painted  in  unsophisticated  but  irrepressible  colours 
(see  colour  page  247). 

This  joyful  entry  of  folklore  motifs  coincides  in 
time  with  the  spiritual  upsurge  of  the  irredentist  move- 
ment which  reached  its  climax  in  the  nineteenth 
ccnturv.  This  all-embracing  revival  once  again  gave 
to  the  Bulgarians  a  sense  of  national  identity  -  and,  in 
turn,  such  identity  spurred  icon-painters  to  portray 
earthy  faces,  domestic  interiors,  familiar  landscapes. 
Monumental  grandeur  vanished,  ecstatic  spirituality 
waned,  laconic  authority  faded.  Bulgaria  was  reborn. 
But,  sadly  enough,  icon-painting  was  dying. 
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ENGLISH  SLIPWARE  DISHES 
IN  A  PRIVATE  COLLECTION 


Ronald  Cooper 


On  23  May  this  year,  Sotheby's  sold  a  collection  of  English  slip  ware  belonging  to 
'A  Gentleman'  for  a  total  of  .£25,090.  It  contained  wares  made,  and  in  some  cases  signed, 
by  the  best-known  of  the  slipware  makers,  including  Ralph  Toft,  Samuel  Malkin  and 
John  Simpson.  Mr.  Cooper,  author  of  the  standard  book  on  English  slipware,  describes 
this  collection,  relating  it  to  other  examples  of  slipware  and  to  other  artefacts  in  the 
distinctively  English  tradition  to  which  slipware  belongs,  notably  an  Elizabethan  carved 
oak  stool  and  a  silver  strawberry  dish.  Himself  a  practical  potter,  Mr.  Cooper  also 
discusses  potting  techniques  with  authority  and  analyses  the  ornament  with  the  help  of 
his  own  drawings. 


The  collection  described  in  diis  article  'will 
doubtless  be  a  revelation  to  many  collectors  of 
pottery  .  .  .  especially  in  foreign  countries 
where  the  English  ware  of  such  early  period  is  practi- 
cally unknown  .  .  .  Essentially  national  is  the  character 
of  the  English  Slip-decorated  ware.  This  is  not  a  com- 
monplace praise  when  applied  to  a  particular  ceramic 
production  of  a  country  where  the  imitation  of  the 
leading  foreign  types  has  been,  at  all  times,  the  main 
object  of  the  manufacturer'. 

These  lines  were  written  in  T909  by  Marc  Louis 
Solon  in  the  introduction  to  Charles  Lomax's  book, 
Quaint  Old  English  Pottery.  Both  men  were  eminent 
collectors  and  actually  recorded  many  of  the  dishes 
mentioned  and  illustrated  here.  The  most  striking  dish 
in  this  collection  is  that  by  Ralph  Toft.  Royalty  is 
represented  on  a  dish  depicting  George  II  (1 727-1 760) 
probably  made  on  the  occasion  of  his  coronation.  The 
remainder  -  with  the  exception  of  the  Hare  and 
Hounds  dish  and  a  boar's  head  dish  -  can  be  grouped, 
on  similarities  of  style,  into  pairs:  two  very  ornamental 
dishes,  one  by  Samuel  Malkin  and  the  other  by  John 
Simpson;  two  dishes  depicting  lions;  two  dishes  with 
floral  patterns;  a  pair  of  round  dishes  with  simple 
linear  decoration,  and  finally  two  oblong  baking 
dishes. 

Lady  holding  a  tulip,  signed  Ralph  Toft 
This  large  dish  (colour,  top  right)  is  a  typical  example 
of  Toft-ware  made  in  the  Potteries  -  that  region  in 
North  Staffordshire  centred  around  Stoke-on-Trent. 
Approximately  one  hundred  and  twenty  of  these  orna- 
mental dishes  arc  known  but  only  a  twentieth  of  this 
number  remain  in  private  collections.  They  were  made 
during  the  period  1660-1710  by  half  a  dozen  potters 
named  Toft,  Taylor,  Simpson  and  Wright.  Thirty-six 


dishes  signed  Thomas  Toft  (father  and  son)  have  been 
recorded  and  eighteen  by  Ralph  Toft;  the  dates  1676 
and  1677  occur  on  eight  of  the  latter. 

This  dish  is  the  only  thrown  piece  in  the  collection, 
all  others  have  been  press-moulded.  Handling  soft  clay 
with  wet  hands  on  a  revolving  wheel  head  ('throwing') 
is  a  skilful  process;  centrifugal  force  and  gravity  com- 
bine to  render  a  potter's  task  a  delicate  one,  in  con- 
trolling the  wide  rim  of  a  dish  twenty  or  more  inches 
in  diameter.  When  sufficiently  dry  ('leather-hard') 
the  dish  is  removed  from  the  wheel  head  -  a  dish  by 
William  Taylor,  sold  at  Sotheby's  on  17  February, 
1 970,  bore  on  the  base  the  distinct  impressions  of  that 
potter's  finger  prints  -  and  inverted  so  that  excess  clay 
may  be  removed  ('turning')  with  a  knife  blade.  Before 
being  decorated,  these  dishes  received  a  coating  of 
white  slip  on  the  upper  surface,  to  hide  the  drab  colour 
of  the  coarse  clay  body  used  for  throwing.  Slip  is  a 
Colour. 

Top  left.  'Come  will  you  go  hunting' ,  dated  1762. 
Press-moulded  dish  with  slip-trailed  decoration. 
The  outlines  of  white  slip  contain  numerous  tiny  air  bubbles, 
the  glaze  is  yellow  and  speckled  with  iron.  Probably  made  at 
Tickenhall,  Derbyshire. 

Diameter  :  1 3 }  inches ;  Height :  2 J  inches ;  Weight :  4  lb. ; 
Glaze:  fired  horizontally,  face  upwards. 
Top  right.  Lady  holding  a  tulip,  signed  Ralph  Tott. 
Thrown-dish  with  slip-trailed  decoration,  c.  1675. 
Diameter:  16J  inches;  Height:  2§  inches;  Weight:  5  lb.  5  oz.; 
Glaze:  tired  vertically. 

Bottom  left.  Lot's  Wife,  initials  S.  M.  with  inscription. 

'Remember  Lot's  Wife',  Luke  17:32,  and  dated  1726. 

Press-moulded  dish  with  moulded  ornament. 

Diameter:  14  inches;  Height:  z\  inches;  Weight:  3  lb.  I  oz. ; 

Glaze :  fired  horizontally,  face  down. 

Bottom  right.  Lion  dish, 

probably  first  quarter  of  the  eighteenth  century. 
Press-moulded  with  moulded  ornament. 

Identical  in  style  to  No.  3  and  possibly  from  the  same  workshop. 
Diameter:  14  inches;  Height:  2  inches;  Weight:  3  lb.  I  oz.; 
Glaze:  tired  horizontally,  face  down. 
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creamy  mixture  of  clay  and  water,  repeatedly  sifted 
to  remove  lumps  and  coarse  particles.  It  is  applied 
through  the  nozzle  of  a  slip-trailer,  forming  decoration 
in  the  way  that  a  confectioner  ornaments  iced  cakes. 
White,  brown  and  black  slips  were  commonly  used.  A 
subsequent  coating  of  transparent  lead  glaze  imparted  a 
rich  brilliance  to  these  dishes  when  fired;  the  white  slip 
turned  honey-colour  and  the  browns  and  blacks 
acquired  a  depth  sparkling  with  reflections.  In  this  dish 
a  curious  little  blemish  maybe  seen  at  the  bottom  right- 
hand  corner  of  the  signature.  This  is  where  excess  white 
slip  had  been  poured  off  the  dish  leaving  a  thick  blob, 
which  remained  fluid,  causing  the  lines  of  border 
pattern  to  run  together. 

Royalty  was  a  favourite  theme  with  these  potters  but 
the  absence  of  crown  and  jewels  in  the  portrait  of  this 
young  woman  is  an  indication  that  she  was  of  humbler 
origin.  This  dish  was  probably  a  betrothal  gift.  The 
tulip  in  her  left  hand  is  a  motif  found  on  numerous 
dishes,  and  is  common  to  all  the  decorative  arts  of  that 
period,  even  footwear  and  watches.  The  variety  of 
surrounding  space  fillers  on  this  one  piece  is  exception- 
al; on  the  left  three  loops  of  a  vesica  pattern  with  two 
small  tri-lobed  motifs;  a  foliate  design  above;  and  an 
enormous  ornament  (filling  the  triangular  space 
between  the  woman's  arm  and  figure)  resembling 
embroidery.  Notice  how  strongly  the  woman's  left 
hand  is  drawn  and  how  small  and  weak  is  the  right 
hand  and  forearm.  Another  dish  by  this  same  potter, 
privately  owned,  depicts  a  cavalier  brandishing  a 
sword  in  his  left  hand.  These  considerations  led  me  to 
believe  that  Ralph  Toft  probably  worked  with  his  left 
hand  because  of  an  accident  or  illness  affecting  his  right 
hand.  Notice  also  that  the  trellis  pattern  border  (a  very 
characteristic  feature  of  these  dishes)  on  Ralph  Toft's 
dish  is  drawn  in  the  opposite  way  to  those  of  other 
potters;  the  black  strokes  are  drawn  clockwise  into  the 
centre  of  the  dish  and  the  superimposed  brown  strokes 
are  drawn  anti-clockwise.  An  even  more  convincing 
piece  of  evidence  in  support  of  this  left-hand  theory  is 
that  the  oval  space  filler  (above  the  letter  R  in  the  signa- 
ture) is  unfinished;  the  white  dots,  which  arc  always 
applied  last,  have  been  left  uncompleted  on  the  black 
lines.  Whatever  reason  Toft  had  for  leaving  this 
unfinished,  surely  only  a  left-handed  potter  would 
work  around  the  dish,  anti-clockwise,  in  this  manner. 

Pottery  techniques  demand  certain  special  move- 
ments of  hands  and  fingers,  both  in  throwing  and  in 
manipulating  a  slip-trailer.  If  a  potter  were  deprived, 
for  example,  of  the  use  of  the  fingers  of  his  right  hand, 
his  ability  to  throw  and  decorate  would  be  impaired. 
Although,  in  this  dish,  the  puckish  portrait  has  been 
well  delineated  and  the  mouth  finely  drawn,  a  general 
examination  of  Ralph  Toft's  dishes  does,  in  fact,  reveal 
defects  in  throwing  and  draughtsmanship  compatible 
with  just  such  a  handicap. 

Solon  wrote  that  Ralph  Toft  was  a  clumsy  potter 
whose  dishes  are  often  halt  an  inch  thick.  Dr.  Bernard 


i.  George  II  dish,  inscribed  G  R  2,  c.  1727. 
Probably  made  to  celebrate  his  coronation. 
Press-moulded  with  moulded  ornament. 

Diameter:  ilk  inches;  Height:  I  ?  inches;  Weight:  I  lb.  12  oz. ; 

Glaze:  tired  horizontally,  face  upwards. 

Mrs.  Frank  Tillcy  (London)  records  a  dish  depicting 

( leorge  II  with  crown  and  sceptre  within  an  oval  medallion 

surrounded  by  a  continuous  single  wavy  line.  The 

similarity  betw  een  this  dish  and  that  illustrated  suggests 

that  moulds,  when  worn  and  defaced,  were  re-cut  or 

copied  with  similar  but  less  detailed  designs. 

Watney  has  suggested  that  he  suffered  from  lead  pois- 
oning, an  occupational  disease  all  too  prevalent  in  past 
times  which  can  incapacitate  a  potter's  hands.  One 
further  comment  might  be  made:  afflicted  with  such  a 
handicap  (a  deformed  right  hand)  a  person  might 
readily  develop  an  aggression  complex  -  Ralph  Toft 
made  four  dishes  depicting  cavaliers  brandishing 
swords  -  a  seventeenth-century  record,  even  if  he 
were  merely  portraying  events  of  his  childhood  at  the 
time  of  the  Civil  War. 

Portrait  of  George  II 

This  rare  and  important  press-moulded  dish  (No.  1)  is 
very  similar  in  style  to  that  of  Samuel  Malkin  whose 
work  and  technique  are  discussed  below.  The  king 
appears  to  hold  a  sceptre  and  star,  but  more  attention 
has  been  paid  to  the  elliptical  shape  around  the  figure 
than  to  an  accurate  portrayal  of  the  king's  arms.  A 
cape,  masked  on  one  side  by  brown  slip,  covers  the 
monarch's  shoulders. 

Lot's  Wife,  signed  and  dated  S.  M.  1726 

The  triple  arches  composing  the  altar-piece  on  this  dish 
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show  (colour,  bottom  left)  similarities  to  Roman 
triumphal  arches  (for  example,  Constantine's  Arch, 
Rome)  and  Palladian  windows.  The  droll  matronly 
figure  of  Lot's  wife  above  the  central  arch  is  flanked  by 
trumpeting  cherubs  on  the  small  lateral  arches.  An 
inscription  reads:  'Remember  Lot's  Wife  Luke:  17:32 
1726'.  This  dish  is  press-moulded.  Whereas  thrown 
dishes  were  made  face  upwards,  moulded  dishes  were 
made  upside  down  by  pressing  thin  slabs  ('bats')  of 
leather-hard  clay  over  convex  (hump)  moulds.  These 
were  frequently  made  of  clay  and,  after  firing,  were  as 
durable  as  those  made  today  from  plaster  of  Paris.  Any 
pattern  incised  (intaglio)  on  such  a  mould  is  reproduced 
as  a  series  of  raised  lines  on  the  surface  of  a  dish.  This  is 
virtually  a  technique  for  'printing'  relief  patterns  on 
clay  dishes.  The  satisfactory  separation  of  a  dish  from 
the  parent  mould  depends  on  the  incised  ornament 
being  limited  in  depth  and  free  from  under-cuts.  The 
multitude  of  small  'centipede'  or  tooth  marks  along 
the  lines  of  pattern  did,  in  fact,  enable  dishes  to  be  re- 
moved from  moulds  without  damaging  the  lines  of 
decoration:  furthermore  they  added  textural  quality  to 
the  design,  but  it  was  a  technical  quirk  rather  than  an 
artistic  gimmick.  The  buff  body  of  each  dish  was 
covered  with  a  coating  of  white  slip  and  additions  of 
brown  and  black  coloured  slips  were  used  to  enliven 
the  design  and  embellish  the  border. 

The  initials  S.  M.  impressed  at  the  top  of  this  dish 
are  those  of  Samuel  Malkin  (1668-1741)  who  was  'the 
old  parish  clerk  of  Burslem'  and  whose  name  occurs  as 
a  member  of  a  select  vestry  which  met  on  22  May, 
1707.  The  late  Ernest  Allman  discovered  in  Notting- 
ham an  important  dish  which  he  presented  to  the 
British  Museum  (No.  1956.7-5,1)  decorated  with  a 
clock  face  and  inscription:  'Samuel  Malkin  the  Maker 
in  Burslem  17(12)'.  Alhnan's  discovery  resulted  in 
more  than  twenty  dishes,  inscribed  S.  M.,  being 
attributed  to  this  potter.  An  identical  dish  has  recently 
been  placed  on  exhibition  at  Bristol  City  Museum. 
Whereas  the  lower  portion  of  the  British  Museum 
dish  is  missing,  the  Bristol  example  is  complete  and 
bears  the  inscription:  'The  Christian's  dyal  or  a  cheap 
watch  for  a  poor  man'.  The  verse  mentioned  on  the 
Lot's  Wife  dish  is  the  briefest  possible;  in  Chapter  17 
of  St.  Luke's  gospel  reference  is  made  to  the  Deluge 
and  Noah's  survival,  and  then  follows  verse  32  -  merely 
three  words  -  'Remember  Lot's  Wife'. 

An  octagonal  dish  by  Jolin  Simpson 

Two  further  developments  in  mould-making  must 
now  be  considered.  First,  a  mould  need  not  be  circular; 
secondly,  small  cavities  carved  into  a  mould  would 
produce  relief  ornaments  in  a  dish,  as  in  the  central 
clove-pink  (carnation)  and  four  pomegranate  motifs 
which  add  such  a  quilted  appearance  to  this  design.  The 
back  of  this  dish  (No.  2)  is  covered  with  a  multitude  of 
small  mallet  marks  where  the  clay  was  beaten  into  the 
mould  cavities.  Most  of  these  octagonal  dishes  have 


2.  An  octagonal  dish,  initials  I.  S.,  c.  1715. 
Ornamented  with  a  central  clove  pink  (carnation), 
surrounded  by  alternate  pomegranates  and  fleurs-de-lis. 
Press-moulded  with  moulded  ornament. 
Diameter:  14  inches;  Height:  1  \  inches;  Weight:  2  lb.  10  oz.; 
Glaze:  fired  horizontally,  face  down. 
It  is  generally  assumed  that  these  inititials,  I.  S.,  are  those  of 
John  Simpson  (1685-1774)  of  Rotten  Row,  Chell. 
An  article  on  the  Simpson  family  of  potters,  Burslem, 
appeared  in  Notes  and  Queries,  Vol.  146,  26  January,  1924. 
There  were  several  John  Simpsons  nicknamed  variously 
'Double  Rabbit',  'Castle' John  (1691-1733)  etc. 
The  motifs  on  this  dish  arc  comparable  to  seventeenth- 
century  embroidery  designs.  Solon  considered  the  design 
on  this  dish  was  Persian  in  style.  A  similar,  very  ornate, 
floral  design  occurs  on  the  Coronation  Throne  used  in 
1702  by  Queen  Anne  (shown  in  Illustrated  London  News, 
18  February,  1967). 


been  pierced  with  a  pair  of  small  holes  for  hanging  on 
display. 

Sixteen  John  Simpson  octagonal  dishes  are  recorded, 
ornamented  with  a  variety  of  border  patterns  which 
include  small  circles  at  the  angles  of  each  dish.  The 
same  design,  carnation  etc.,  occurs  on  a  round  press- 
moulded  dish  in  the  City  Museum,  Stoke-on-Trent. 

DOUBLE  LINES  : 

i.  Kansas  City,  Burnap  Collection,  B773-BI 17. 

ii.  Nottingham. 

iii.  Sotheby's,  1  November,  1968,  lot  18. 

iv.  Stoke-on-Trent,  (Cooper,  fig.  279) . 
wave  pattern: 

v.  Cambridge,  Glaisher,  No.  194. 

vi.  Norwich,  No.  53937  (Cooper,  fig.  281). 

vii.  Victoria  and  Albert  Museum,  initials  W.  L. 
and  date  171 5. 
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viii.  Leicester,  No.  os.69. 1953. 
be.     Sevres,  No.  mnc  8349,  presented  by  M.  L. 
Solon  1885. 

x.  New  York,  Roger's  fund  12-142-1 1 ;  half  loops 
facing;  outwards,  alternate  circles  and  crosses  at 
angles. 

xi.  Wales,  National  Museum  of  Wales. 

DOUBLE  LINES  AND  WAVE  PATTERN  : 

xii.  Colour,  bottom  right,  alternate  double  lines 
and  wave  pattern. 

xiii.  York,  catalogue  No.  50/a,  double  lines  along 
seven  sides,  wave  pattern  along  one  side. 

SINGLE  LINES: 

xiv.  Sotheby's,  24  October,  1961,  lot  40  (Cooper, 
%  278). 

SHORT  DIAGONAL  STROKES  : 

xv.  Chicago. 

SHORT  VERTICAL  STROKES  : 

xvi.  Cooper,  fig  280,  (wrongly  attributed  to  the 
British  Museum). 

Two  Lion  dishes 

On  the  first  of  these,  a  lion  passant  (No.  3),  standing 
rather  like  a  young  kitten,  is  surrounded  by  a  border 
of  twelve  hearts.  Impressed  details  at  the  rim  are  in- 


Below. 

3.  Lion  dish,  inscribed  I.  S.Qohn  Simpson). 
Probably  first  quarter  eighteenth  century. 
Press-moulded  with  moulded  ornament,  with  additions 
of  orange-brown  and  black  slips,  straw  coloured  glaze. 
The  back  of  this  dish  has  been  knife  trimmed  to 
reduce  the  thickness. 

Diameter:  o|  inches;  Height:  1  j|  inches;  Weight:  1  lb.  5  oz.; 
Glaze:  fired  horizontally,  face  upwards. 


4.  An  Elizabethan  carved  oak  stool,  detail,  showing 
S  scroll  pattern. 

distinct,  probably  because  the  clay  was  insufficiently 
plastic  or  too  dry.  This  dish  bears  the  initials  I.S.  The1 
pie-crust  indentations  on  the  rim  show  fine  impressed! 
marks  from  a  small  sea  shell,  a  feature  by  no  means  un-j 
common  on  such  dishes. 

The  larger  lion  dish  (colour,  bottom  right)  is  orna- 
mented with  fourteen  small  squares  coloured  brown 
and  black,  a  multitude  of  small  dots  and  a  border  of  Sil 
scrolls.  There  are  four  loop  patterns  integral  with  the 
circle  that  surrounds  the  lion. 

A  study  of  the  decorative  motifs  on  this  one  dish  is 
rewarding  because  three  examples  may  be  cited  of 

5.  One  of  several  hundred  sgraffito  sun-wheel  patterns 
carved  on  flat  rock  surfaces  in  the  High  Atlas  Mountains, 
Morocco.  This  illustration  is  taken  from  Jean  Malhomme's 
drawings  in  'Enigmes  du  Maroc'  by  Jean  Mazel. 
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>.  Silver  strawberry  dish,  by  William  Maundy, 
-ondon  1677.  Diameter:  6 J  inches. 
Messrs.  Wartski,  London. 


:  uialogous  patterns  occurring  in  widely  differing  con- 
,  :exts.  First,  the  S  scrolls  occur  on  an  Elizabethan  stool 
is  a  simple  pattern  derived  from  a  series  of  similar 
■epeat  chisel  cuts  (No.  4).  Secondly,  the  loop  or  vesica 
'  patterns :  the  occurrence  of  similar  motifs  on  other 
dishes  in  this  collection  is  not  surprising,  but  analogous 
oop  patterns  also  occur  in  a  remarkable  series  of  sun- 
.vheel  designs  dating  from  the  third  millennium  BC,  cut 
nto  large  flat  slabs  of  rock  in  the  Atlas  mountains, 


Morocco.  In  these  sgraffito  carvings  (Nos.  5  and  14)  two 
loops  probably  signify  heaven  and  earth,  while  four 
loops  probably  signify  the  diurnal  passage  of  the  sun  - 
sunrise,  meridian  and  sunset  -  and  the  earth.  These  are 
only  personal  opinions  as  also  is  an  idea  that  these 
patterns  might  represent  primitive  sundials. 

Thirdly,  as  a  final  analogy,  the  peapod  pattern  in  the 
lowest  segment  of  this  lion  dish  resembles  raised 
patterns  on  seventeenth-century  silver,  as  in  the  small 
strawberry  dish  (No.  6). 

Two  dishes  with  floral  patterns 

The  first  of  these  dishes  (No.  7)  is  ornamented  with 
stylised  flowers  set  in  a  vase  flanked  by  large  S  scrolls. 
Similar  designs  occur  in  Italo-Greek  art  (funerary 
symbols?),  frequently  on  Lambeth  delftware  and  on 
large  brass  dishes  made  at  Dinant,  Belgium  -  'Dinan- 
derie'.  The  initials  I.  S.  on  this  dish  arc  widely  separ- 
ated but  maybe  distinguished  on  the  diameter  adjacent 
to  the  pair  of  dark  flowers. 

On  the  second  dish  (No.  8)  an  unusual  tree  pattern, 
incorporating  bunches  of  grapes,  has  been  slip  trailed 
on  a  plain  moulded  dish ;  no  raised  ornament  has  been 
'printed'  oft  a  mould,  except  for  three  small  concentric 
circles  and  a  large  letter  I.  One  hesitates  to  associate  this 
relief  initial  with  Thomas  Turner  (1 749-1 809)  of 

8.  Dish,  it)  Used  tree  pattern  and  bunches  of  grapes  with  large 

impressed  letter  I  in  centre. 

Probably  third  quarter  eighteenth  century. 

Press-moulded  with  slip-trailed  decoration, 

black  and  brown  slips. 

Diameter:  13  J  inches;  Height:  2|  inches;  Weight:  3  lb.  1  oz.; 
Glaze:  only  slight. 


Left. 

7.  Dish,  stylised  flowers  set  in  a  vase. 

Impressed  initials  I.  S.,  probably  mid-eighteenth  century. 

Press-moulded  with  moulded  ornament,  with  additions 

of  medium  brown  and  black  slip,  straw  coloured  glaze. 

Diameter:  13!  inches;  Height:  2j  inches;  Weight:  2  lb.  15  oz.; 

Glaze:  fired  horizontally,  face  upwards. 

Similar  designs  occur  frequently  on  English  tin-glazed  dishes. 
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9.  'Boar's  Head'  dish,  with  combed  decoration. 

Probably  late  eighteenth  century. 

Press-moulded  with  slip-trailed  decoration, 

in  the  centre  are  the  raised  figures  1  J. 

Length:  i8£  inches;  Width:  14!  inches;  Height:  3  inches; 

Weight:  5  lb.  6  oz. 

This  dish  has  been  made  from  a  large  'bat'  of  clay  across 
which  a  continuous  line  of  white  slip  was  trailed  left  and 
right  forming  numerous  close  loops,  visible  along  the  far  edge. 
A  thick  irregular  ridge  of  glaze  near  one  corner  is  in  fact 
a  tide  line  left  from  swilling  a  measure  of  glaze  around 
the  inside  of  the  dish  prior  to  firing.  The  pic-crust  rim 
is  badly  worn,  indicating  that  this  dish  was  in  constant 
use  over  many  years. 


porcelain  fame,  but  fragments  of  moulded  wares 
(press-moulded  with  slip-trailed  decoration)  have  re- 
cently been  excavated  on  the  site  of  Turner's  factory  at 
Caughley,  Shropshire. 

Hare  and  Hounds  dish,  inscribed,  'Come  will  you  go  a 
Hunting,  1762'  (colour,  top  left).  These  hounds  arc  so 
well  drawn  that  we  may  suppose  that  the  potter  him- 
self was  a  keen  sportsman  who  had  frequently  ob- 
served hunting  at  close  quarters.  The  deep  honey- 
coloured  glaze  on  the  dish,  speckled  with  particles  of 
iron,  indicates  that  it  was  probably  made  at  Tickcnhall, 
Derbyshire.  On  the  unglazcd  back  an  inscription,  in 
large  cursive  writing,  reads  'Hare  and  Hounds'. 

Dishes  jor  domestic  use 

The  largest  of  these  is  the  magnificent  'boar's  head' 
dish  (No.  9).  Such  dishes  were  made  from  prepared 
bats  of  clay  that  were  decorated  and  allowed  to  dry 
partially  before  being  shaped  over  moulds.  On  the 
circular  dishes  (Nos.  10  and  1 1),  it  will  be  noticed  that 
the  white  lines  of  slip,  trailed  on  a  wet  ground  of  black 
slip,  have  dragged  one  another  where  they  cross  to 
form  a  series  of  small  arrow  patterns. 

Oblong  oven  dishes  (Nos.  20  and  21),  shaped  like  a 
television  screen,  with  or  without  a  central  division, 
probably  date  from  1850  onwards,  and  were  still  in  use 
during  the  early  part  of  this  century.  Many  made  in  the 


North-East  of  England  were  brought  down  to  Maldon, 
Essex,  by  the  captains  of  coastal  boats.  Quantities  were 
exported  to  America,  although  immigrant  European 
potters  were  themselves  quite  active  in  and  around 
Pennsylvania. 

Some  problems  discussed 

Even  a  brief  study  of  English  slipwarc  poses  many 
problems  that  are  difficult  to  answer.  Although  dishes 
for  domestic  use,  decorated  with  simple  patterns,  have 
been  made  from  1600  onwards  there  is  nowhere  evi- 
dent a  progressive  development  of  style  culminating  in 
the  magnificence  of  seventeenth-century  Toftware. 
This  remarkable  eclat  seems  to  have  burst  upon  the 
Potteries  quite  unheralded.  Would  the  explanation  be 
that  the  Toft  family  were  immigrants?  The  name  Toft 
is  of  Scandinavian  origin  signifying  the  site  of  a  house 
and  its  outbuildings.  During  the  preparation  of  this 
article  I  had  the  pleasure  of  meeting  Oscar  Roberts  who 
was  born  at  Stoke-on-Trent  and  whose  mother,  Ger- 
trude May  Toft,  frequently  told  him  that  she  was  a 
direct  descendant  of  Thomas  Toft  and  that  the  family 
was  of  Danish  origin. 

Another  problem  is  that  of  dating  the  numerous 
dishes  ornamented  with  impressed  pattern.  Bernard 
Rackham  in  his  monumental  catalogue  of  the  Glaisher 
Collection  considered  that  several  were  of  mid-seven- 
teenth-century manufacture,  but  gave  no  reasons  for 
this  opinion.  Fragments  of  such  dishes  were  recently 
found  in  Bristol  by  Kenneth  Barton  when  excavating 
the  site  of  St.  Nicholas's  Almshouses  which  were  com- 
pleted in  1656.  Unfortunately  parts  of  this  site  had  been 
disturbed  in  1744,  and  I  prefer  to  reserve  judgment  on 
the  conclusion  that  such  dishes  were  made  in  the 
middle  of  the  seventeenth  century.  On  considerations 
of  style  alone,  I  find  it  difficult  to  believe  that  any  press- 
moulded  ware  was  made  as  early  as  this  in  Stafford- 
shire. I  cannot  of  course  entirely  dismiss  the  use  of 
moulds  during  the  seventeenth  century  because  small 
moulded  ornaments,  in  the  form  of  applied  pads,  are 
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found  on  Wrotham  Hollow  wares  of  that  period.  A 
hitherto  unpublished  fragment  ol  Staffordshire  mould- 
ed slipware  (from  Fountain  Place,  Burslem)  in  my 
possession  bears  the  raised  inscription  17.2  which  prob- 
ably signifies  the  year  1702.  This  is  the  earliest  dated 
piece  of  Staffordshire  moulded  ware  I  have  seen. 
Maurice  Goldstone  of  Bakewell,  Derbyshire  has  told 
me  of  a  press-moulded  dish,  dated  1700  or  1701,  which 
he  saw  several  vears  ago. 

Press-moulded  dishes  with  a  pie-crust  edge  are  prob- 
ably eighteenth  century,  and  those  with  a  plain  knife- 
irimmcd  edge  arc  nineteenth  ccnturv. 


Left  and  bottom  left. 

10  and  11.  Circular  press-moulded  dishes  for  domestic  use, 
decorated  with  white  slip-trailing  on  black,  knife  cut  rims. 
Probably  nineteenth  century. 
Measurements  of  No.  10:  Diameter:  15  J  inches; 
Height :  3  J  inches ;  Weight :  8  lb. ; 
Glaze:  fired  horizontally,  face  upwards. 
Measurements  of  No.  1 1 :  Diameter:  14I  inches; 
Height:  3  J  inches;  Weight:  6 lb.; 
Glaze:  fired  horizontally,  face  upwards. 


12.  Pattern  takeu  from  a  circular  press-moulded  dish. 
Central  motif  (usually  found  with  a  pair  of  lateral  additions). 

13.  Pattern  taken  from  a  circular  press-moulded  dish, 
Parallel  bands  of  pattern. 


1 4.  Pattern  taken  from  a  circular  press-moulded  dish, 
trellis  pattern. 

15.  Pattern  taken  from  a  circular  press-moulded  dish. 
Radial  or  Cross  pattern. 

Victoria  and  Albert  Museum. 


16.  Pattern  taken  from  a 

circular  press-moulded  dish, 

Knot  pattern. 

This  apparendy  formless 

pattern  consists 

of  two  interlacing  designs : 

an  outer  series 

of  figure  8  motifs 

ami  an  inner  series  of  loops. 


2sy 


,  Left. 

20.  Oblong  press-moulded  oven  dish, 
with  pic-crust  edge,  wriggle  pattern. 
Length:  15$  inches;  Width:  12J  inches; 
Diameter:  2 J  inches;  Weight:  5  lb.  40Z.; 
Glaze:  fired  horizontally,  tacc  upwards. 

I  Right. 

19.  Pattern  taken  from  a  circular  press-moulded  dish, 

'  Wee  Three  Fools  1 760'  inscription, 

intended  to  ridicule  the  person  looking  at  the  dish. 
I  Human  figures,  animals  and  birds  are  often  used, 
i  signed  with  initials  and  dates. 
'  Collection,  Waddesdon  Manor. 


Left  below. 

21.  Oblong  press-moulded  oven  dish 

with  straight  knife  cut  edge,  wave  pattern. 

Length:  i6|  inches;  Width:  14J  inches; 

Diameter:  3  inches;  Weight:  7  lb.; 

Glaze :  fired  horizontally,  face  upwards. 

Potters  in  Staffordshire  and  the  North-cast  of  England 

used  white  clay  sparingly  as  they  had  to  obtain  it  from  Dorset. 

Pack  horses  were  used  for  transporting  this  'ball  clay' 

to  Staffordshire,  while  coastal  boats  were  used  for 

transport  to  Newcastle  etc.  Housewives  probably 

preferred  these  black  dishes  as  they  did  not  show  oven  grime. 
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Meyrick  Neilsori, 


AN  EXCEPTIONAL 
ENGLISH  BRACKET  CLOCK 


The  author  of  this  article,  a  well-known 
dealer  in  antique  clocks  at  Tetbury, 
Gloucestershire,  argues  that  the  clock 
described  here,  made  by  Jean  Wady  of 
London  in  the  reign  of  George  I,  is 
equal  to  the  masterworks  of  the  more 
famous  makers  of  the  age,  not  excepting 
Thomas  Tompion  himself. 


Whatever  kind  of  antiques  one  collects, 
one  becomes  aware  that  the  lesser  lights 
can  often  produce  work  as  fine  as  that  of 
the  renowned  luminaries.  Thus,  Wilhelm  Schmidt 
may  engrave  as  well  as  Albrecht  Diirer,  or  Guillaume 
Forgcron  make  as  fine  a  piece  of  furniture  as  Andre- 
Charles  Boulle,  or  our  own  plain  Bill  Smith  produce  as 
well-tempered  a  pianoforte  as  John  Broadwood. 

This  is  not  to  say  that  the  great  master  artists  andi 
craftsmen  do  not  deserve  their 'fame.  Generally  speak-i 


ing  they  do,  although  it  cannot  be  denied  that  the 
'snob-appeal'  of  the  great  names  leads  to  their  works 
being  frequently  over-valued  in  the  purely  financial 
sense.  This  is  to  the  benefit  of  the  discerning  collector 
I  who  chooses  his  purchases  on  merit,  irrespective  of 
,  name,  as  he  can  enjoy  objects  of  the  finest  quality  with- 
i  out  bankrupting  himself  and  still  have  an  appreciating 
j  asset  because,  as  Sir  Henry  Royce  said  of  his  motor 
|j  cars,  'the  quality  will  remain  after  the  price  is  for- 
!  gotten'. 

An  English  bracket  clock  by  Jean  Wady  illustrates 
!  the  point  well.  Here,  as  the  photographs  show,  is  a 
j  George  I  period  clock,  as  fine  as  anything  produced  by 
the  most  famous  makers  of  the  time,  such  as  George 
]  Graham   or   Daniel   Delander,   or   even  Thomas 
Tompion  himself  It  was  made  by  a  man  of  whom 
'  relatively  little  is  known.  Three  clock-makers  named 
Wady  are  recorded   as   having   practised   in  the 
I  Eighteenth   century.   John,    the    Londoner  whose 
j  work  we  show,  appears  to  have  died  about  1740;  a 
1  William  Wady  flourished  in  Bristol  from  1763  to  1801 
I  .md  James  Wady  was  to  be  found  plying  his  trade  even 
further  to  the  west,  in  Newport,  usa,  about  1750-60. 
It  is  not  known  what  relationship  existed  between 
these  three  Wadys  but  it  is  believed  the  family  was  of 
!  French,  presumably  Huguenot,  origin,  and  therefore 
:  probably  one  of  the  many  families  who  fled  to  Eng- 
i  land  after  the  Revocation  of  the  Edict  of  Nantes. 

If  this  is  so  it  may  account  for  the  signatures  on  this 
particular  clock  (Nos.  1  and  2)  being  Jean  instead  of 
( [ohn  Wady.  Another  possibility  is  that  the  clock  was 
mended  for  export  to  France.  This  is  supported  by  the 
I  act  that  it  is  of  exceptional  quality  and  rather  more 
;  lighly  decorated  than  most  English  clocks,  but  this 
I  :heory  is  put  out  of  court  by  the  fact  that  the  writing 
pn  the  subsidiary  dials  is  in  English.  Makers  of  clocks 
:or  export  at  that  time  usually  took  pains  to  suit  the 
product  to  the  intended  market,  as  witness  the  in- 
mmerable  English  clocks  with  'Turkish'  dials,  and 
!  :hose  made  by  Evans  for  the  Spanish  trade  on  which  he 
!  obligingly  changed  his  first  name  from  James  to  Diego 
jind  wrote  his  Royal  Exchange  address  as  Boisa  Reales. 

The  close-up  picture  of  the  dial  of  'Jean'  Wady's 
\  dock  (No.  2)  shows  the  elaborate  but  pleasing  ar- 
1  "angement  of  subsidiary  dials  with  the  usual  day-of- 
:he-month  aperture  below,   instead  of  above  the 
\  lgure  VI  on  the  chapter  ring,  flanked  by  little  silvered 
1  'ings  in  the  bottom  corners  showing  days  of  the  week 
m  the  viewer's  left,  with  the  name  of  the  month,  and 
ts  number  of  days,  on  the  opposite  side.  Matching 
subsidiary  dial  rings  above  the  figures  I  and  XI  are  for 
:he  strike/ silent  control  (viewer's  left),  and  the  'rise- 
)  ind-fall'  adjustment  of  the  pendulum  which  allows 
:he  clock  to  be  regulated  without  stopping  it.  Between 
i  ind  above  these  two  dials  is  a  circular  opening  in  which 
.he  changing  phases  of  the  moon  are  shown,  whilst  the 
]  lumcrals  in  the  curved  slot  above  register  against  a 
•mall  fixed  pointer  to  show  the  age  of  the  moon  in 


days.  As  photographed,  the  moon's  age  stood  at 
twenty-nine  and  a  half  days,  consequently  no  part  of 
the  moon's  crescent  is  visible  in  the  circular  window. 
Also,  the  clock  had  to  be  stopped  for  the  photographer 
with  the  pendulum  hooked  onto  its  holdfast  on  the  edge 
of  the  movement,  consequently  the  'mock  pendulum' 
has  disappeared  out  of  the  curved  slot  above  the  centre 
of  the  dial. 

By  placing  the  calendar  and  other  subsidiaries  out- 
side the  chapter  ring,  the  maker  managed  to  have  a 
fairly  elaborate  dial  which  does  not  look  too  crowded, 
and  the  main  function  of  the  clock,  showing  the  time 
of  day,  is  unobscured.  Possibly  following  the  same  in- 
tention not  to  over-elaborate,  the  maker  did  not 
employ  the  usual  separate,  gilded,  corner  spandrels  but 
reverted  to  the  older  practice  of  filling  the  vacant 
spaces  outside  the  chapter  ring  with  engraving  which 
is  decorative  without  being  too  obtrusive.  Below  the 
opening  for  the  moon  are  two  seated  human  figures, 
one  bearded  and  crowned  whilst  the  other,  which 
appears  to  be  female,  has  a  completely  circular  face 
and  a  curious  'sunburst'  hair  style.  Or  possibly  it  is 
'moonburst',  for  these  figures  may  be  intended  to 
represent  King  Sun  and  Queen  Moon.  Between  them, 
an  enormous  'cocky-oily'  bird  holds  a  prodigious 
flower  in  his  beak,  the  significance  of  which,  if  any,  is 
lost  upon  me.  On  the  rest  of  the  dial-edge  are  found 
winged  figures  blowing  trumpets,  entwined  foliage, 
two  more  birds,  and  winged  cherubs  flanking  the  day- 
of-the-month  window.  A  nice  touch  is  that  the  inner 
edges  of  the  silvered  dial  rings  are  chamfered. 

The  backplate  of  the  movement  is  also  finely  en- 
graved, though  in  a  more  conventional  foliate  style 
than  the  dial  plate.  The  engraved,  pierced  and  gilded 
side-frets  of  the  case,  backed  with  silk  to  let  the  sound 
of  the  bells  be  freely  heard,  are  particularly  rich  and  tine 
as  No.  3  shows,  and  two  broad  bands  of  engraved  and 
gilded  brass  adorn  base  and  super  structure  of  the  ebony- 
veneered  case.  The  prominent  hinges  visible  in  No.  1 
are  unusual,  and  the  ivory-knobbed  cord  also  visible 
indicates  the  presence  of  pull-quarter-repeating  mecha- 
nism which  sounds  on  six  bells.  This  quarter-repeating 
work,  which  was  so  often  removed  by  Victorian  and 
Edwardian  repairers,  allowed  the  happy  owner  to  take 
the  clock  to  his  bedroom,  turn  the  strike  control  to 
'silent'  but  still  be  able  to  tell  the  time  to  the  nearest 
fifteen  minutes,  merely  by  pulling  the  cord,  without 
having  to  fumble  with  tinder-box  and  candle.  The 
value  of  repeating  work  is  too  easily  overlooked  in  the 
electrically-lit  twentieth  century. 

The  relatively  small  dimensions  of  this  fine  London- 
made  clock  add  to  its  interest.  It  stands  nineteen  inches 
high  to  the  top  of  the  raised  handle,  is  nine  and  three- 
quarter  inches  wide  and  only  seven  inches  from  front 
to  back. 

John  or  Jean  Wady  may  never  have  set  the  Thames 
on  fire,  but  on  the  evidence  of  this  example  he  was 
undeniably  a  master  craftsman. 


3.  The  engraved,  pierced 
and  gilded  side-frets 
of  the  clock-case. 
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A  GIFT  FOR  GOETHE 


John  Rowlands 


The  German  romantic  writer  Bettina  von  Brentano  (later  von  Arnim)  had  amorous  designs 
on  Goethe.  At  one  time  she  hoped  to  bear  his  child,  and  she  had  a  fight  with  his  wife  at  an 
art  exhibition.  A  portrait  of  Bettina,  previously  assumed  to  be  by  her  own  hand,  is  here 
reattributed  to  Ludwig  Emil  Grimm  (i  790-1 863),  the  youngest  of  the  brothers  Grimm. 
Involved  in  the  early  nineteenth-century  Romantic  movement,  of  which  the 
quasi-religious  character  of  this  portrait  is  typical,  Grimm  was  a  friend  of  Achim  von  Arnim, 
whom  Bettina  married  in  181 1.  According  to  a  nineteenth-century  inscription,  the  picture 
was  sent  as  a  present  to  Goethe. 


.  Ludwig 
iMiL  Grimm. 
Portrait  of  Bettina 
Elizabeth) 
on  Brentano 

1785-1859), 
vatercolour, 
2.2  x  19.8  cm. 


A  portrait  in  watcrcolours  of  Bettina  von 
;  ^  Brentano  (later  von  Arnim)  the  German 
J_  %  romantic  writer,  recently  came  to  my  notice 
amongst  the  portrait  engravings  in  the  Print  Room  of 
the  British  Museum,  where,  since  its  acquisition  in 
1885,  it  has  been  assumed  to  be  by  Bettina  herself.  This 
idea  was  apparently  based  on  the  wording  of  an  ins- 
cription on  a  sheet  of  paper,  now  stuck  to  the  back  of 
the  mount,  which  says  'Portrait  of  Bettina  v.  Arnheim 
(sic)  from  her  own  design  and  sent  to  Goethe.  By 
Goethe  given  to  Ottilie  von  Goethe  (the  poet's 
daughter-in-law)  -  and  by  her  given  to  me,  A.J.'.  A 
note  explaining  these  initials  has  been  added  in  pencil, 
'Anna  Jameson'  by  'S.C.'.  The  latter  initials  are  those  of 
Sidney  Colvin  who,  when  the  drawing  was  acquired 
by  the  Museum,  had  been  Keeper  of  the  Department 
of  Prints  and  Drawings  for  two  years.  Anna  Jameson 
was  the  Mrs.  Jameson  who  is  now  deservedly  remem- 
bered for  her  series  of  studies  on  sacred  and  legendary 
art.  Our  interest  in  her  here  lies  in  her  close  and  lasting 
friendship  with  Ottilie  von  Goethe,  the  reason  for  this 
drawing  coming  to  England.  They  corresponded  fre- 
quently and  we  can  read  their  interesting  letters  con- 
veniently in  the  edition  of  G.  H.  Needier  published  in 
1939.  Mrs.  Jameson  took  her  role  of  confidante  very 
seriously,  holding  Ottilie's  hand  through  many  a  trial 
and  emotional  crisis,  and  on  the  death  of  Ottilie's  only 
child  in  1845  rushed  to  her  side  to  offer  what  conso- 
lation she  could.  So  it  should  come  as  no  surprise  that 
Mrs.  Jameson  should  have  been  given  this  drawing  by 
Ottilie.  But  that  there  was  a  certain  ambiguity  to  Mrs. 
Jameson's  inscription  when  she  refers  to  the  portrait  as 
being  Bettina's  own  design  that  only  became  apparent 
to  me  later,  on  a  visit  to  the  Goethe-Haus  in  Frankfurt. 
There,  in  the  library,  it  quickly  became  clear  from  an 
examination  of  some  very  tame  sketches  by  Bettina 
that  it  was  inconceivable  that  this  portrait  drawing 
could  have  been  done  by  Bettina  herself.  My  attention 
was  by  chance  drawn  to  the  drawings  of  Ludwig  Emil 


Grimm,  the  youngest  of  the  brothers  Grimm,  and  in 
particular  to  a  reproduction  of  the  pen  drawing  he  did 
of  Bettina  von  Brentano  at  Munich  in  1 809  in  prep- 
aration for  an  etching.  Allowing  for  the  differences  of 
medium,  here  seemed  to  be  the  answer  to  the  question  of 
authorship.  A  look  through  Ludwig  Grimm's  'Mem- 
oires'  and  the  text  of  Bettina's  'Briejwcchsel  Goethes  mit 
einem  Kinde'  1835,  (Goethe's  Correspondence  with  a 
Child),  settled  the  matter.  This  collection  of  letters,  on 
which  much  of  Bettina's  literary  reputation  rests,  arose 
from  an  early  poetic  attachment  to  Goethe  (with  whom, 
incidentally  her  own  mother,  Maximilianc  de  la  Roche, 
had  had  an  affair).  This  was  fostered  first  by  a  visit  to  the 
poet'smothcrinFrankfurt,  and  then  developed  by  visits 
to  Goethe  at  Weimar,  the  first  occurring  in  April, 
1807.  Even  before  meeting  him  for  the  first  time,  she 
announced  to  a  friend  her  intention  of  having  a  child 
by  Goethe,  which  would,  of  course,  be  a  'demi-God'. 
Later,  she  went  too  far  and  there  was  a  'scene'  at  an  art 
exhibition,  in  which  Bettina  and  Christiane  Vulpuis, 
Goethe's  wife,  came  to  blows.  After  that  Goethe  and 
Bettina  did  not  meet  again  until  he  was  a  widower. 
These  letters  were  subsequently  very  severely  criticised 
by  Goethe's  most  important  English  biographer  in  the 
last  century,  George  Henry  Lewes.  In  successive  editions 
of  his  'life',  despite  rebuttals  in  various  German  news- 
papers, he  pointed  out,  on  the  strength  of  sources  close 
to  Goethe,  factual  mistakes  or  misrepresentations  in 
Bettina's  letters.  Whatever  may  have  been  the  nature 
of  Bettina's  relationship  with  Goethe,  this  friendship, 
from  the  literary  point  of  view,  was  a  vital  springboard 
for  her  fantasy  and  extravagant  style  of  expression. 
We  arc  confronted  here  not  with  private  correspon- 
dence but  with  letters,  which  though  often  revealing 
intimate  feelings,  were  written  with  a  view  to  their 
being  passed  around.  Such  a  'confessional'  tendency  in 
German  literature  can  be  traced  back  at  least  as  far  as 
the  beginning  of  the  eighteenth  century  to  the  love 
poetry  of  Johann  Christian  Giinthcr.  Although  for 
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Bettina  the  letters  were  the  vehicle  for  self-dramatis- 
ation and  her  infatuated  hero-worship  of  Goethe,  they 
certainlv.  despite  all  the  elaborate  fantasy,  remain  based 
on  tact, 

Ludwig  Grimm  is  first  referred  to  by  Bettina,  in  her 
letter  to  Goethe  of  16  October,  1809,  as  'a  young 
engraver,  who  is  studying  with  Hess  in  Munich  (Karl 
Hess,  the  engraver  [1755-1828]).  The  enclosed  sketch 
is  by  him,  it  is  the  first  impression,  but  smeared  and 
unfinished'.  She  adds  'he  etched  it  directly  after  nature, 
without  a  drawing',  which  means  that  she  is  not 
referring  to  the  engraving  dated  18  August,  but  a 
variant  of  it.  If  Goethe  likes  it,  she  says,  she  will  send 
another  'cleaner,  better  and  packed  with  more  care', 
which  the  poet  can  stick  on  the  wall  by  his  bed.  Goethe 
reacted  favourably  to  it  in  his  letter  to  her  of  3  Nov- 
ember, saying  that  Bettina  was  immediately  recognised 
and  greeted  by  her  friends.  He  tells  her  to  say  'some- 
thing friendly  to  the  artist  upon  the  matter,  and  at  the 
same  time  that  he  should  continue  to  exercise  himself 
in  sketching  after  nature'.  He  adds  that  a  copy  of 
Diirer's  SelJ-portrait  in  Munich  that  she  had  had  made 
and  sent  some  weeks  earlier,  and  about  which  she  was 
anxious,  had  finally  arrived.  In  her  next  letter,  that  of 
9  November,  also  written  from  Munich,  she  discusses  the 
portrait  and  its  artist.  She  begins  her  letter  with  a 
characteristic  outpouring  on  Goethe  as  the  great  liber- 
ating force  of  the  poetic  spirit.  Lewes,  no  doubt,  had 
the  best  of  such  passages  in  mind  when  he  wrote  of 
'her  flashes  of  genius  which  light  up  in  splendour  whole 
chapters  of  nonsense  .  .  .'.  She  eventually  turns  to  the 
young  artist,  Ludwig  Emil  Grimm,  'who  belongs  to 
one  of  the  most  amiable  families,  all  of  whose  members 
arc  highly  gifted,  although  so  young,  and  rise  far  above 
their  time.  Already  two  years  ago,  when  he  had  had 
very  little  practice,  but  much  quiet  hidden  sensibility, 
he  made  a  portrait  of  me'.  This  was  when  the  artist 
was  a  pupil  at  the  Kassel  Academy.  There,  through  his 
elder  brothers,  Jacob  and  Wilhelm,  he  became  associ- 
ated with  a  new  generation  of  Romantics,  which 
included  Bettina  and  her  brother,  Clemens  the  poet, 
Achim  von  Arnim,  Bettina's  future  husband,  whom 
she  married  in  181 1,  and  Karl  Fredcrich  von  Savigny, 
the  legal  historian  who  married  Gunda  Brentano, 
Clemens'  sister.  Bettina  says  of  her  portrait  that  for  her 
it  has  importance  because  'it  has  truth,  and  no  super- 
ficial skill;  few  people  find  it  like'.  Its  execution  sug- 
gests the  caution  of  a  young  man  who  has  taken  great 
pains  over  details;  he  has  concentrated  on  a  careful 
rendering  of  Bettina's  features,  with  her  dark  Italian 
complexion,  and  the  folds  of  her  dress,  to  the  hem  of 
which  he  added  gold.  The  drawing  of  her  large  hands 
quite  defeated  him;  they  support  the  book  without  life 
or  conviction.  But  Grimm's  youthful  uncertainty 
appealed  to  Bettina's  romantic  notions  of  the  natural, 
untrammelled  artist.  She  attempts  to  explain  why  it 
does  not  seem  like  her  because  'no  one  has  seen  me 


fall  asleep  over  the  Bible,  in  a  scarlet  gown,  in  a  little 
Gothic  chapel,  with  grave  stones  and  inscriptions 
round  about;  fallen  asleep  over  the  wisdom  of  Solo- 
mon!' Apart  from  the  fact  that,  but  for  this  inform- 
ation, we  might  never  have  guessed  that  Grimm  is 
supposed  to  be  depicting  her  asleep,  we  might  also  be 
forgiven  for  not  realising  that  Bettina  was  then  aged 
twenty-two.  Undoubtedly,  both  here  and  in  other 
drawings  of  her  by  Ludwig,  she  is  pictured  as  perhaps  a 
girl  of  no  more  than  seventeen.  It  is  more  than  likely 
that  this  was  done  at  Bettina's  bidding.  The  whole  con- 
ception of  the  drawing  appears  to  have  been  hers,  the 
choice  of  the  simple  dress,  which  would  further  en- 
hance her  air  of  childlike  innocence,  down  to  the 
ecclesiastical  details  which  she  mentions  in  her  lettef. 
Although  none  of  the  latter  is  apparent  at  first  glance, 
apart  from  the  gothic  chair  on  which  she  is  seated, 
these  may  not  all  be  the  product  of  poetic  fancy.  For 
there  are  now  what  appear  to  be  shadowy  signs  on  the 
drawing  showing  through  the  dark  blue-grey  wash  of 
the  background.  On  the  left  side  of  the  drawing  one 
can  make  out  what  could  conceivably  be  the  side  of  an 
arch,  most  probably  intended  to  form  the  side  of  a 
niche  in  which  Bettina  is  seated.  To  left  and  right  by 
her  head  there  may  be  the  tips  of  cusps,  done  in 
imitation  of  those  on  Italian  Trecento  panel  paintings. 
It  is  more  than  likely,  therefore,  that  the  drawing  has 
been  cut  down  at  some  time,  but  whether  Grimm  him- 
self was  responsible  for  any  of  these  suspected  changes 
is  not  certain.  What  does  seem  clear  is  that  the  setting 
is  Bettina's  idea,  not  Ludwig's.  This  would  explain 
the  seeming  ambiguity  of  the  phrase  in  the  inscription 
'from  her  own  design'.  Her  final  effusion  to  Goethe 
about  her  portrait,  however,  is  a  later  flight  of  fancy; 
she  urges  the  poet  to  let  the  drawing  be  framed  for  a 
screen,  and  to  think  while  'it  changes  your  Evening 
light  to  quiet  darkening,  I  dreaming  explore  (in  the 
portrait,  that  is)  the  brightness,  which  lighted  the  most 
ardently  loving  of  Kings  (that  is,  Solomon)'. 

Bettina  confesses  to  Goethe  that  she  had  had  trouble 
in  overcoming  Ludwig's  shyness;  he  was  rather  a  timid 
seventeen  year  old.  This  she  did,  she  tells  him,  'by 
pretending  to  be  as  much  a  child  as  he  was'.  Even  so, 
she  could  not  fail  then  to  dominate  him.  Subsequently, 
however,  when  he  moved  with  Bettina  and  the 
Savignys  to  Landshut  and  Munich,  she  did  not  have 
things  all  her  own  way;  she  says  that  for  some  studies 
he  did  of  her,  she  was  not  allowed  to  adjust  the  chance 
arrangement  of  the  folds  of  her  dress.  She  justified  her 
attempts  at  influencing  him  by  claiming  that  the  simple 
Gospel  which  she  preaches  to  him  is  nothing  else  than 
'what  the  warm  west  wind  whispers  to  the  violet  -  by 
this  it  cannot  be  led  in  error'.  Whether  we  are  dis- 
armed by  Bettina's  devout  attachment  to  the  essential 
goodness  of  the  forces  of  nature,  we  can  at  least  take 
some  pleasure  in  this  drawing,  bom  in  an  age  full  of 
youthful  Romantic  hope. 


2.  After  the  paintingta 
Gerhard  von  Kugelaj 
(1772-1820). 
Portrait  ofjohaim 
Wolfgang  von  Goeth 
(1740-1832),  1808. 
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4C0MM0NPIACE  PRACTITIONER 
IN  PAINTING  AND  IN  ETCHING': 
CHARLES  EXSHAW 

Ionian  Potterton 

"his  is  the  first  article  to  be  devoted  to  the  work  of  Charles  Exshaw,  painter  and  etcher, 
/ho  was  a  Dubliner,  not  a  Dutchman  as  claimed  in  some  reference  books.  The  recent 
leaning  of  a  portrait  by  him  in  the  National  Gallery  of  Ireland  (where  Mr.  Potterton, 
:iough  now  at  the  National  Gallery,  London,  formerly  worked)  has  led  to  an  appraisal  of 
is  oeuvre  in  general.  Mr.  Potterton  concludes  that  Exshaw  was  'a  modest  talent  subjected 
D  a  wealth  of  experience'  —  experience  which  included  apprenticeship  to  the  architect  and 
aintcr  Francis  Bindon  in  Dublin,  and  an  association  with  Carle  Van  Loo  in  Paris. 

'Ciiarles  Exshaw  flourished  in  Loudon  between  the  years 
1750-70  as  a  commonplace  practitioner  in  painting  and 
in  etching  and  as  respects  the  latter  department  of  his 
practise  he  attempted  the  imitation  of  Rembrandt  in  his 
style  -  and  often  on  a  mezzotinto  ground  to  produce  a 
dark  effect.  From  what  we  learn  of  him  he  was  a  native 
of  Dublin'.1 

To  call  the  little-known  Charles  Exshaw  'a 
commonplace  practitioner  in  painting  and  in 
etching'  is  perhaps  to  understate  the  scope  of 
is  talents;  for  Exshaw.  who  travelled  extensively  in 
urope,  was  at  times  engraver,  etcher,  painter,  teacher 
ad  dealer. 

As  an  engraver  he  practised  both  in  mezzotint  and 
ne  and  indeed  at  an  early  age  won  'a  large  medal'  'for 
is  great  proficiency  in  the  art  of  limning'  at  the  Paris 
icadcmy.2  He  was  also  a  successful  art  dealer:  'his 
ermine  collection  of  fine  Italian,  Dutch  and  Flemish 
ictures  collected  from  some  of  the  most  esteemed 
abinets  abroad'  he  sold  at  auction  in  Dublin  in  1764, 
nd  this  was  only  one  of  a  series  of  such  sales.3  He  also 
ttempted  the  foundation  of  an  Art  Academy  in 
,ondon,  'when  he  published  a  pompous  advertisc- 
nent,  announcing  the  establishment  of  an  academy  for 
irawing  in  the  manner  of  the  Caracci,  and  he  opened 
omething  of  the  kind  at  his  lodgings  in  Maiden-lane, 
2ovent-garden;  but  his  abilities  prooved  by  no  means 
qual  to  the  task  he  had  undertaken:  he  acquired  but 
wo  pupils  and  those  soon  quitted  him.'4  As  a  painter 
ixshaw  painted  history  pieces,  landscapes  and  portraits, 
ie  competed  for  a  premium  offered  for  an  historical 
>ainting  by  the  Society  for  the  Encouragement  of 
Arts,  &c  with  a  picture  of  Edward  the  Black  Prince 
entertaining  the  French  Monarch,  when  a  prisoner,  after  the 
battle  oj  Crecy;5  his  View  of  Salisbury  from  Harnham 
Uill  was  exhibited  at  the  Society  of  Artists  in  London 
n  1 764  ;6  but  his  portraits  are  today  all  that  remain  to  us 


to  judge  of  Exshaw' s  talents  as  a  painter,  and  it  is  only 
recently  that  these  have  come  to  light.  Exshaw  was 
therefore  excluded  from  the  comprehensive  exhibition 
of  Irish  portraits  in  1969-70. 7  Recently  the  National 
Gallery  of  Ireland  has  acquired  a  signed  and  dated  head 
and  shoulders  portrait  of  an  unidentified  male  sitter 
(No.  1) ;  and  this  in  turn  has  led  to  the  discovery  that 


2.  Charles  Exshaw.  Harriet  Eyre,  signed  and  dated  1760, 
28  X  23!  inches.  Private  Collection. 
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3.  Charles  Exshaw.  A  Bearded  Man,  pencil  on  paper, 
43  X  35  cm.  Private  Collection,  Dublin. 

another  signed  and  dated  Exshaw,  this  time  ot  Harriet 
Eyre,  was  sold  at  Christie's  in  19588  (No.  2);  but  its 
present  whereabouts  is  unknown.  Further  to  these 
portraits  an  unusual  pencil  portrait,  deliniavit  ad  Vivum  ot 
A  Bearded  Man  (No.  3)  signed  and  dated  C.  Exshaw  .  .  . 
Roma  1 759  is  now  known. 

The  exact  date  of  Charles  Exshaw's  birth  remains 
unknown;  but  there  can  be  no  doubt  but  that  he  was  a 
Dubliner  and  not  a  Dutchman  as  some  of  the  diction- 
aries claim.9  He  was  the  twin  son  of  John  and  Thoma- 
sin  Exshaw  of  Tymore,  county  Dublin  and  his  father 


was  a  merchant  in  the  city.10  His  elder  brother  John 
founded  and  published  in  Dublin,  Exshaw's  Gentle- 
man's Magazine ;  his  nephew,  also  John,  was  Lord  Mayor 
ot  Dublin  in  1779  and  1789;  and  another  John,  Charles 
Exshaw's  grand  nephew,  founded  the  Exshaw  Brandy 
House  in  Bordeaux  in  1 802. 

Charles  Exshaw  was  at  first  a  pupil  of  the  architect 
and  portrait  painter  Francis  Bindon  in  Dublin.11  He 
later  travelled  to  Rome  and  by  1749  was  in  Paris.  He 
remained  in  Europe  until  1755  when  he  returned  to 
Dublin,  and  it  was  at  this  time  that  he  held  his  hrst 
auction.  The  sale  was  held  in  Geminiani's  Great  Rooms 
in  Dame  Street  and  advertised  as  'a  curious  and  valu- 
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able  collection  of  paintings,  statuary  and  drawings, 
most  of  them  originals  of  the  best  masters  the  property 
of  Mr.  Charles  Exshaw,  and  others  copied  from  capital 
pictures  during  a  course  of  eight  years'  travel  through 
France,  Flanders  and  Italy,  to  the  latter  of  which  places 
he  proposes  to  return  some  time  next  summer'.12  It 
may  have  been  on  his  return  to  Italy  that  Exshaw 
'designed  from  the  life  C.  Maratt's  model'  in  mezzo- 
tint (No.  4). 

In  Paris  in  1757  Exshaw  was  associated  with,  and 
indeed  called  himself  the  pupil  of,  the  artist  Carle 
Van  Loo ;  and  it  is  from  this  period  that  the  charming 
mezzotint  portraits  after  designs  by  Van  Loo  of  Van 
Loo's  children  date  (Nos.  5  and  6).  Carle  Van  Loo, 
whose  brother  Jean  Baptistc  had  a  successful  career  in 
England,  was  already  prominent  as  an  artist  in  Paris  at 
this  time.  He  was  later  to  become  Director  of  the 
French  Academy  and  in  1762  Painter  to  the  King. 

One  assumes  that  the  dated  (1760)  portrait  of  Harriet 
Eyre  was  painted  in  Britain,  and  the  sitter  may  have 
been  one  of  the  Eyre  family  from  Galway.  Miss  Eyre 
is  confident  but  plain,  to  say  the  least;  but  one  wonders 
if  the  so  obviously  overpaintcd  left  arm  was  once  more 
usefully  employed  than  in  holding  what  would  now 

4.  Charles  Exshaw.  Carlo  Maratta's  Model  'designed from 
the  life',  etching.  British  Museum. 


appear  to  be  a  wilting  hyacinth?  The  relatively  sophis- 
ticated treatment  of  the  lace  sleeve  is  in  contradiction 
to  the  overall  primitiveness  of  the  portrait.  Exactly 
contemporary  with  the  Eyre  portrait,  is  the  etching 
after  Rembrandt's  Christ  and  His  Disciples  at  Sea  (No.  7). 
This  is  signed  Exshaw  delinivit  [sic]  et  Sculpt.  Amsterdam 
1760.  The  original  picture,  then  in  the  collection  of 
'Mr.  lirancamp  in  Amsterdam',  is  now  in  the  Isabella 


5.  Charles  Exshaw.  James  Van  Loo,  mezzotint,  1757. 
British  Museum. 

6.  Charles  Exshaw.  Charles  Van  Loo,  mezzotint,  1757. 
Fitzwilliam  Museum,  Cambridge. 
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7.  Charles  Exshaw.  Christ  and  His  Disciples  at  Sea, 
etching,  1760.  Rijksmuseunt,  Amsterdam. 


tew  art  Gardner  Museum  in  Boston.13  The  etching 
allows  more  or  less  faithfully  the  original,  but 
xshaw's  style  emphasises  the  emaciation  of  the 
.postles;  and  the  disciple  being  sea-sick  over  the  side 
f  the  boat  is  all  the  more  explicit  in  the  etching :  a 
etail  which  Chaloncr-Smith  finds  distasteful.  Joseph 
fore  Potiphar  (No.  8)  after  Rembrandt's  painting  now 
1  the  Hermitage14  is  probably  contemporary  with 
lese  sick,  disciples.  Exshaw's  Potiphar  resembles  a 
antomine  Aladdin,  and  Joseph  himself  has  the  air  of  a 
roubled  chambermaid. 
In  1762,  after  an  'absence  of  five  years',  Exshaw 
eturned  to  Dublin.  He  sold,  asiain  at  Geminiani's 
looms,  'a  collection  of  French  and  Dutch  pictures 
deluding  works  from  the  collection  Count  Colloredo, 
Amsterdam  and  the  Empress  Queen  and  Count  de 
/enci'.15 

Charles  Exshaw's  real  talents  as  a  painter  may  be 
tudied  in  the  now  cleaned  portrait  in  the  National 
jallery  of  Ireland.  Dated  1766,  the  picture  has  a 
plcndid  air  of  elegance  emphasised  by  the  predomin- 
antly French  tones  of  the  reds  and  blue.  The  sitter  has  a 
laughty  arrogance  which  adds  to  the  overall  panache 
)f  the  portrait.  Panache  is  precisely  the  word:  for  on 
;loser  scrutiny  we  see  that  the  sitter  while  possessed 
:>f  the  most  exquisitely  beautiful  hand  has  almost  no 
orcarm ;  and  equally  a  lace  collar  covers  an  awkward 
fitting  of  head  to  shoulders.  Exshaw,  one  feels,  was  a 
modest  talent  subjected  to  a  wealth  of  experience. 

Charles  Exshaw  died  early  in  the  year  1771  probably 
in  London;  'his  few  remaining  drawings,  pictures  etc., 
were  sold  by  auction  at  a  great  room  in  Exeter  Change 
in  the  month  of  April  following'.16 


8.  Charles  Exshaw.  Joseph  before  Potiphar,  etching. 
Rijksmuseum,  Amsterdam. 
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THE  LONDON 

INTERNATIONAL  EXHIBITION 
OF  ART  AND  INDUSTRY,  1874 

Frank  Trapp 

The  1874  Exhibition  was  a  pallid  successor  to  the  Great  Exhibition  of  185 1:  'The  contents  ^ 
of  any  large  modern  department  store  would  beggar  the  quantity  and  variety  of  the 
consumer  goods  shown'.  Nevertheless  the  show  included  such  attractions  as  a  'Photography' 
as  Fine  Art'  section;  the  Victorian  public  was  still  willing  to  evince  admiration  and  wonder 
at  its  looms,  blowing  engines,  and  forges;  and  it  was  important  as  'a  transitional  link  in  the 
conversion  of  its  South  Kensington  site  .  .  .  from  a  place  of  transient  display  to  the  complex 
mansion  of  culture  that  it  later  became'. 


In  undertaking  the  Crystal  Palace  Exhibition  of 
185T,  Great  Britain  had  assumed  the  initiative  in 
expanding  to  international  proportions  estab- 
lished notions  of  the  purview  of  an  'industrial  exhibi- 
tion'. During  tbe  first  half  of  the  nineteenth  century, 
events  of  the  kind  had  attracted  an  ever  more  enthus- 
iastic public,  especially  in  France,  where  at  the  begin- 
ning of  the  century  industrial  entrepreneurs  had  first 
seized  upon  this  device  for  advertising  their  latest 
accomplishments.  But  the  Crystal  Palace  heralded  a 
new  era,  in  which  a  scries  of  grandiose  'World's  Fairs' 
or  'Universal  Exhibitions'  in  London,  Paris,  Dublin, 
New  York,  Vienna,  Philadelphia,  and  other  centres 
reflected  a  crescendo  of  popular  response  to  this  par- 
ticular form  of  diversion,  in  which  philanthropic  and 
commercial  goals  were  mutually  advanced. 

Beginning  with  the  Paris  Exhibition  of  1855,  the 
interests  of  'universality'  were  further  served  by  the 
introduction  of  large  art  exhibitions  as  conspicuous 
cultural  complements  to  these  massive  tributes  to  the 
exploits  of  modern  technology.  Granted,  commercial 
and  practical  as  well  as  moral  and  aesthetic  overtones 
arc  detectable  in  the  related  efforts  to  enlist  the  so- 


called  decorative  arts  as  adjuncts  of  industrial  progress. 
No  matter  that  the  vulgar  appeal  of  most  of  these  pro- 
ducts was  soon  stranded  by  the  rise  of  contrary  values 
and  that  most  of  the  'fine'  art  shown  shared  much  the 
same  fate.  A  certain  discomfort  persists  in  the  situation 
of  the  arts  within  a  modern,  industrialised  society.  And 
while  those  former  gestures  toward  the  visual  arts  may 
now  seem  awkward,  perhaps  even  misguided,  in  some 
of  the  moral  assumptions  and  artistic  values  they 
illustrated,  the  ambition  and  energy  of  their  organizers 
commands  admiration. 

For  a  time,  an  especial  rivalry  between  Britain  and 
France  quickened  their  respective  devotion  to  these 
means  of  advancing  national  prestige.  Unfortunately, 
the  death  of  the  Prince  Consort  robbed  Britain  of  her 
most  vigorous  protagonist  in  these  efforts  and  cast  a 
pall  upon  the  ambitious  International  Exhibition  of 
1 862  which  he  had  fostered.  For  whatever  reasons,  the 
Queen's  Commissioners  did  not  accept  the  challenge 
to  outstrip  Napoleon  Ill's  Paris  Exhibition  of  1867  or 
the  even  vaster  events  staged  along  the  Seine  in  1878, 
1 889  and  1900.  While  the  practice  of  organizing  tributes 
to  art  and  to  industry  was  not  abandoned  in  London 


(here  one  need  but  recall  the  Colonial  and  Indian 
Exhibition  of  1886  or  the  far  more  recent  Festival  of 
Britain),  there  evolved  some  degree  of  moderation, 
compared  with  lavish  commitments  to  material  dis- 
play that  were  nurtured  elsewhere.  Perhaps  Britain's 
double  identity  as  at  once  an  island  and  a  seat  of  over- 
seas empire  was  portended  in  what  now  seems  an 
abridgement  of  the  more  openly  international  purpose 
announced  by  the  Crystal  Palace.  The  Franco-British 
Exhibition  of  1908  or  the  sequel  event  co-sponsored  by 
Japan,  two  years  later,  were  not,  after  all,  international 
in  that  former  degree.  It  is  within  the  broad  context  of 
the  British  modulation  away  from  patterns  that  had  so 
largely  been  set  at  Hyde  Park  in  1851  that  the  Exhibi- 
tion of  1874  may  be  usefully  reviewed. 

In  a  far-sighted  decision,  the  Royal  Commission 
decided  to  put  the  profits  of  the  Crystal  Palace  Ex- 
hibition to  the  future  service  of  the  goals  of  progress 
celebrated  in  that  event.  A  large  tract  of  land  situated 
between  Kensington  and  Cromwell  Roads,  purchased 
with  those  proceeds,  provided  a  site  for  future  ex- 
hibitions, and  later,  for  the  construction  of  the  Royal 
Albert  Hall  and  many  another  cultural  land-marks  in 
South  Kensington.  The  foundation  of  these  permanent 
institutions,  designed  mainly  for  the  educational  better- 
ment of  the  working  classes,  was  thus  an  ultimate 
benefit  from  the  Great  Exhibition.  The  ambitious 
Exhibition  of  1862  and  the  series  of  four  rather  more 
modest  annual  exhibitions  concluded  in  1874  marked 
interim  stages  in  the  conversion  of  that  area  from 
temporary  to  longstanding  commitments  to  the  cause 
of  the  arts,  sciences,  and  technology,  as  they  are  now 
served  by  the  great  museums  of  the  vicinity,  the  various 
professional  colleges,  and  the  Royal  Albert  Hall. 

By  the  time  the  first  of  that  sequence  of  annual 
International  Exhibitions  was  opened  to  the  public,  its 
home  grounds,  which  were  leased  to  the  Royal  Horti- 
cultural Society,  were  graced  by  a  large  sculptural 
monument,  which  had  been  inaugurated  by  Prince 
Albert  on  iojune  1863.  The  Royal  Albert  Hall,  which 
towers  just  beyond,  to  the  north,  was  opened  by  Queen 
Victoria  on  29  March,  1 871 .  It  formed  a  crowning  feat- 
ure of  the  ensemble  of  lesser  structures  that  framed  the 


gardens  sloping  south,  to  Cromwell  Road.  Old  photo- 
graphs of  those  installations,  now  preserved  in  the 
archives  of  the  Victoria  and  Albert  Museum,  give  a 
somewhat  faded  but  welcome  impression  of  the  former 
look  of  that  precinct  of  art  and  industry.  On  the  upper 
ten  .ice,  band  kiosks  flanked  the  large  botanical  conserv- 
atory, immediately  adjoining  the  Albert  Hall.  Sections 
of  the  huge  auditorium  were  given  over  to  comfort  as 
well  as  display:  for  example,  tea  as  well  as  the  show- 
ing of  photographs  was  enjoyed  in  the  West  Crush 
Room,  and  in  1874  the  capacious  but  hitherto  un- 
cxploitcd  cellars  of  the  hall  were  adapted  to  the 
novel  and  attractive  purpose  of  introducing  the  table 
wines  of  all  nations  to  a  broader  public.  Payment  of  the 
modest  supplementary  fee  of  a  sixpence  gave  access  to 
this  Bacchic  province,  known  as  'The  Shades',  where 
many  of  the  available  samples  were  offered  free  of 
charge.  At  the  opposite  end  of  the  park  the  firm  of 
Spiers  and  Pond  maintained  a  separate  pavilion  housing 
refreshment  rooms.  Admission  to  the  fair  grounds  and 
their  many  attractions  cost  one  shilling  daily  (save  on 
Wednesdays  prior  to  1  July,  when  the  charge  was 
doubled).  Holders  of  tickets  for  the  season,  which 
lasted  from  Easter  until  3 1  October,  were  admitted 
from  eight  o'clock  a.m.  onward.  For  others,  the 
grounds  were  open  from  ten  a.m.  until  six  p.m.  each 
day. 

The  long  list  of  nations  contributing  to  the  annual 
exhibitions  at  South  Kensington,  which  ranged  from 
the  Argentine  Confederation  to  the  Kingdom  of 
Wurttemberg,  justified  claims  to  international  status 
for  them.  On  the  other  hand,  the  roster  was  shorter 
than  those  of  some  of  the  larger  fairs  of  the  epoch,  and 
France  alone  supported  an  independent  Annexe  - 
leaving  aside  the  nearby  Indian  Court  and  the  Queens- 
land Annexe,  both  of  which  were,  after  all,  manifesta- 
tions from  within  the  Imperial  family  of  nations. 
Materials  exhibited  were  otherwise  grouped  by  class 
rather  than  by  national  origin,  and  in  most  categories 
the  British  contribution  seems  to  have  been  preponder- 
ant. There  were  noteworthy  exceptions,  as  in  the  wine 
cellars,  or  in  the  section  devoted  to  the  hand-made  lace, 
with  its  samples  drawn  from  Italy,  the  Ionian  Islands, 


and  other  parts,  all  to  be  compared  with  a  'collective 
exhibition'  of  the  machine-made  lacework  produced 
in  Nottingham.  Invitations  to  comparison  were,  of 
course,  an  essential  feature  of  any  fair,  and  the  quantity 
of  wares  exhibited  in  1874  was  by  no  means  negligible. 
But  the  variety  was  hardly  so  encyclopaedic  as  in  those 
grander  exhibitions,  with  their  almost  intimidating 
aspiration  to  universality. 

The  summary  of  the  offerings  at  the  1874  Exhibition 
in  the  Official  Guide  makes  clear  its  reductions,  com- 
pared with  a  full-scale  world's  fair.  Such  differences 
are  less  apparent  in  Division  I,  the  Fine  Arts,  than  in 
the  other  two  Divisions,  which  dealt  with  the  products 
and  processes  ot  Industry  and  with  Scientific  Invention 
and  New  Discoveries.  The  latter  offering  seems  to  have 
been  especially  meagre.  Its  attractions  included  a  new 
kind  of  miner's  safety  lamp,  a  collapsible  boat,  a  fount 
of  'Logotypes'  comprising  short  words  and  syllables 
intended  to  facilitate  letterpress  type-setting,  and  a 
variation  on  the  abacus  known  as  an  arithmometre  which 
had  been  adapted  for  teaching  arithmetic  in  the  public 
schools  ot  Belgium.  Mention  of  novelties  of  the  sort 
now  seems  quaint,  at  best. 

While  the  range  of  the  Division  of  Industry  was  far 
more  extensive,  it  was  kept  selective,  with  no  effort  at 
presenting  a  complete  report  on  recent  industrial  pro- 
gress. Aside  from  sections  on  lace-making  and  viticul- 
ture, there  was  a  certain  emphasis  upon  consumer 
goods  made  of  leather.  Arrays  of  buckets,  bands, 
driving  hose,  luggage,  saddles  and  harness  gear  attested 
to  the  'celebrity  of  British  manufacture'  in  those  fields. 
Austrian  and  Danish  leather-work  was  also  prominent. 
The  crafts  of  bookbinding  were  a  related  class,  within 
which  were  to  be  found  samples  of  current  manufac- 
ture, some  of  them  more  notable  for  economy  than  for 
art,  as  well  as  a  selection  of  nobler  objects  lent  by  the 
great  libraries  at  Oxford,  Durham,  and  elsewhere. 

Among  the  more  plainspokcn  features  of  the  occa- 
sion was  a  miscellany  of  steam-engines,  blowing 
machines,  forges,  and  other  industrial  equipment, 
shown  both  in  the  West  Galleries  and  in  numerous 
sheds  and  other,  more  elaborate  auxiliary  buildings  in 
the  adjoining  grounds.  From  the  United  States  came  a 
device  for  producing  castings  by  forcing  jets  of  molten 
metal  into  moulds.  The  appetite  of  the  age  for  practical 
demonstration  was  also  indulged  with  installations  of 
actual  jacquard  looms  and  all  sorts  of  leathcrworking 
machinery.  But  domestic  comfort  was  not  neglected. 
A  sampling  of  kitchen  stoves  and  ovens  had  been  one 
of  the  successful  features  of  the  previous  year.  In  1874 
the  rising  costs  of  fuel  had  inspired  the  organization  of 
an  expanded  section  on  heating  of  all  kinds,  which 
was  also  located  in  the  West  Galleries,  with  prize 
awards  for  exceptionally  efficient  models.  Concern  for 
the  public  good  was  attested  to  in  a  section  devoted  to 
Sanitary  Apparatus  and  Construction.  Various  plans 
for  machinery  designed  to  extract  fertilizer  from  sew- 
age were  exposed  in  one  of  the  South  Galleries.  An 


assortment  of  water  closets,  drain  traps,  ventilators,  and 
other  sanitary  conveniences  could  also  be  admired  by 
those  who  cared  to  linger  in  that  vicinity. 

The  realm  of  Architecture,  quartered  in  the  South- 
Eastern  Galleries,  was  to  a  large  extent  recalled  by 
models,  among  which  that  of  the  original  Millbank 
Penitentary,  as  .designed  by  Jeremy  Bentham,  and 
another  of  the  Duke  of  Sutherland's  Dunrobin  Castle 
(described  by  the  guidebook  as  'a  curious  example  of 
Scotch  architecture')  seem  to  have  been  high  points  of 
interest.  Models  also  served  to  objectify  notable  pro- 
jects in  Civil  and  Mechanical  Engineering,  such  as 
recent  undertakings  in  the  naval  installations  at  Malta, 
Portsmouth,  and  other  harbours. 

To  come  at  last  to  the  First  Division,  the  showing  of  ' 
the  various  mediums  of  art  was  enormous  by  almost 
any  standard.  Its  thousands  of  items  included  examples 
of  textile  design,  'decorative  manufacture',  and  repro- 
ductions of  famous  mastcrworks  made  for  the  South 
Kensington  Museum  and  the  allied  art  schools,  in 
addition  to  the  predictable  categories  of  painting,  sculp- 
ture, and  the  graphic  processes.  'Photography  as  a 
Fine  Art'  was  grouped  with  engraving  and  lithography, 
as  a  form  of  print-making.  The  subdivision  of 'decora- 
tive manufacturers'  included  designs  for  furniture, 
jewellery,  chinaware,  wall  and  ceiling  decorations,  and 
other  products,  many  of  which  were  submitted  by 
pupils  at  the  West  London  School  of  Art.  The  official 
guidebook  takes  particular  note  of  the  fact  that  a  sub- 
stantial proportion  of  the  contributors  to  this  part  of  the 
exhibition  were  women. 

In  the  introductory  commentary  to  that  handy  pub- 
lication the  writer  explains  somewhat  apologetically 
that  the  Queen's  Commissioners  had  decided  to  review 
a  'selected  number  of  British  artists  of  the  past',  be- 
cause the  number  of  exhibitions  in  London  severely 
restricted  the  quantity  of  works  available  from  con- 
temporary artists,  and  lenders  to  previous  shows  had 
become  reluctant  to  release  works  for  exhibit  once 
again.  This  ennui  on  the  part  of  collectors  hints  that 
the  institution  of  the  South  Kensington  Exhibitions 
had,  indeed,  run  its  course;  and  the  indifference  of 
contemporary  artists  to  claims  upon  their  participation 
implies  some  lack  of  status  in  these  popular  ventures. 
At  any  rate,  the  Commission  mustered  a  substantial 
selection  of  works  by  John  Constable,  Sir  David 
Wilkie,  Augustus  Egg,  and  David  Roberts,  as  well  as  a 
display  of  watercolours  by  J.  S.  Cotman,  Augustus 
Pugin,  J.  M.  W.  Turner,  and  other  respected  practi- 
tioners in  that  medium  so  widely  favoured  among 
British  artists.  In  addition,  following  a  precedent  set 
the  previous  year,  a  special  section  was  devoted  to  a 
group  of  over  three  hundred  sketches  'made  in  various 
parts  of  the  world'  by  officers  in  the  Army  and  Navy. 
With  further  contributions  from  'Munich,  Italy,  and 
other  countries',  the  art  exhibition  was  expected  to  be 
the  largest  and  finest  of  the  series. 

French  attainments  in  die  arts  as  in  the  provinces  of 
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industry  and  science  were  by  special  exemption  from 
tC  rules  against  separate  national  groupings,  housed 
that  nations  independent  Annexe.  The  exhibitions 
;ted  in  the  French  catalogue  begin  with  Louis-Emilc 
dan,  a  pupil  of  Picot  and  Cabanel,  and  close  with 
ritz  Zubcr-Buhler,  a  Swiss  resident  of  Paris  and  pupil 
f  Picot  and  Grosclaude.  While  a  recitation  of  the 
irticipants  would  hardly  suggest  a  constellation  of 
ars,  a  few  still-familiar  names,  such  as  Charles 
•aubigny,  Eva  Gonzales,  and  Henri  Harpignies  do 
ap  reassuringly  to  eye.  In  watercolour  as  well  as  in 
orcelain  painting  and  allied  pursuits,  the  impression 
fa  generally  lacklustre  showing  recurs,  although  it  is 
rorth  a  least  passing  notice  that  especially  in  the  latter 
itegory  more  than  a  third  of  the  exhibitors  were 
•omen.  Among  the  sculptors  represented,  a  few  re- 
lain  familiar  -  Jules  Dalou,  Alexandre  Falguiere,  and 
mmanuel  Fremiet  -  although  once  again  the  reader  is 
:ruck  by  the  absence  of  outstanding  figures.  The 
rsson  of  the  British  artists'  defection  is  likely  evident 
l  the  decision  of  most  of  the  artist-commissioners  of 
ranee,  Cabanel,  Geromc,  and  Mcissonier  among  them 
3  refrain  from  exhibiting.  Works  of  graphic  art, 
epresentations  of  architecture,  architectural  decoration, 
nd  a  survey  of  historical  monuments  and  public 
vorks,  some  of  them  illustrated  by  photographs,  filled 
>ut  the  total  of  seven  hundred  and  sixty-seven  items 
ncluded  within  the  French  offering. 

The  industrial  production  ot  France  mainly  appeared 
n  the  guise  of  luxury  wares  -  bronzes  A' art,  furniture 
ixtures,  imitation  pearls,  artificial  flowers,  inlaid  boxes, 
\ubusson  tapestries,  and  other  deluxe  articles.  One  of 
he  mere  handful  of  six  contributors  who  submitted 
terns  to  the  representation  of  French  attainments  in  the 
ield  of  Inventions  and  Discoveries  disclosed  a  like  pen- 
;hant:  B.  Bontems  showed  a  selection  of  mechanical 
dnging  birds,  mounted  on  vases  of  artificial  flowers,  or 
loused  in  cages  or  clocks.  His  compatriot  B.  Franchot 
3f  Paris  seems  comparatively  staid  in  Ins  provision  of  a 
>et  of  pocket  thermometers  and  other  instruments  for 
measuring  heat. 

All  told,  a  recounting  of  the  attractions  of  the  Inter- 
national Exhibition  of  1874  is  unlikely  to  fire  the 
imagination  of  a  modem  reader.  The  contents  of  any 
large,  modern  department  store  would  beggar  the 
quantity  and  variety  of  the  consumer  goods  shown  at 
the  1874  Exhibition  (and  the  recreational  shopper  of 
today  enjoys  much  the  same  vicarious  satisfaction  of 
appetites  for  the  material  as  did  his  forebears  in  visiting 
an  Industrial  Fair).  And  how  few  would  any  longer 
care  to  linger  in  witness  of  the  operation  of  the  looms, 
blowing  engines,  or  forges.  These  contrivances  that 
once  seemed  so  mighty  and  challenging  to  the  im- 
agination have  been  deprived  of  their  former  splendour 
by  the  almost  incredible  technological  advances  of  the 
intervening  years.  With  obvious  exceptions,  the  works 
of  art  exhibited  would  no  longer  claim  prominence  in 
a  public  collection.  To  be  sure,  the  Royal  Horticultural 


Society's  gardens  and  their  show  of  rare  and  new 
botanical  specimens  in  the  conservatory  must  have 
been  admirable,  and  at  least  some  of  the  wines  must 
have  been  beyond  cavil  (although  one  wonders  at  one 
varietal  type,  derived  from  sweet  oranges  by  a  most 
untraditional  French  producer).  Still,  an  act  of  real 
imaginative  will  is  required  to  empathize  with  the 
situation  of  visitors  to  the  grounds.  But  theirs  was  a 
differently  paced  world  and  one  where  the  Kingdom  of 
Wiirttembcrg  remained  real,  and  where  the  phrase, 
'Italy,  Munich,  and  other  countries',  could  be  uttered 
without  arclincss.  And  it  is  not  without  pangs  of  envy 
that  one  reflects  upon  the  patience  and  the  willingness 
-  even  eagerness  -  of  the  Victorian  public  to  experience 
admiration  and  wonder. 

That  what  now  seems  so  ideal  a  potential  public  was 
not  limitlcssly  available  was  implied  in  a  comment  in 
the  guidebook,  wherein  the  reader  was  advised,  rather 
defensively,  that  any  notice  of  a  disappointing  attend- 
ance should  not  be  taken  as  a  disparagement  of  the 
educational  worth  of  the  enterprise.  The  writer  notes, 
for  example,  that  the  Exhibition  promised  longer- 
range  benefits,  among  them,  the  School  of  Cookery, 
which  would  continue  Mr.  Buckmaster's  classes,  with 
its  lessons  demonstrated  by  'neat-handed  cooks'.  Here, 
the  purposes  of  the  past  year's  school's  less  ambitious 
demonstrations  were  reiterated :  those  of  rescuing  the 
homes  of  the  British  poor  and  many  of  the  middle  class 
from  a  wastefulness  and  'injury  to  health'  that  com- 
monly resulted  from  ignorance  of  the  principles  of 
sound  cuisine.  That  worthy  cause  was  to  be  extended 
beyond  the  Exhibition  season,  under  the  guidance  of  a 
Training  School  Committee,  headed  by  Lady  Barker. 
The  prospect  of  a  School  of  Music  was  advanced  as  a 
further  'practical  proof  of  the  healthful  function  of  the 
South  Kensington  Exhibitions.  And  the  site  had  by 
this  time  been  designated  for  the  future  Science 
Museum,  in  which  many  of  the  topics  and  expository 
techniques  of  the  temporary  Exhibitions  would  be 
perpetuated. 

In  making  observations  of  that  kind,  one  cannot 
avoid  the  impression  of  an  attempt  to  justify  an  out- 
moded enterprise,  one  for  which  genuine  enthusiasm 
had  somewhat  embarrassingly  faded.  At  the  same  time, 
the  canny  eye  to  future  benefit,  which  was  so  intim- 
ately bound  to  the  nineteenth-century  fascination  for 
retrospective  stock-taking,  is  also  intimated,  to  make 
the  opening  of  this  last  show  of  the  South  Kensington 
series  more  than  a  mere  gesture  toward  a  waning  form 
of  enterprise.  Comparatively  minor  though  it  was  in 
itself,  the  International  Exhibition  of  Art  and  Industry 
of  1 874  was  less  a  monument  to  its  proper  genre  than  a 
transitional  link  in  the  conversion  of  its  site  and  the 
purposes  with  which  it  had  become  associated  from  a 
place  of  transient  display  to  the  complex  mansion  of 
culture  that  it  later  became. 
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THE  FOUNDING  OF  . 
THE  NATIONAL  GALLERY  I 
IN  LONDON 

Part  9.  Gregory  Martin 

In  this  final  part  of  his  nine-part  series  on  the  early  days  of  the  National  Gallery, 
Gregory  Martin  (formerly  Assistant  Keeper  at  the  Gallery)  describes  more  of  the  in-fighting 
between  officials,  trustees  and  parliamentary  committees  over  purchasing  policy,  and  shows 
how  the  somewhat  haphazard  and  unscholarly  cataloguing  by  Keeper  Seguier  came  under 
critical  attack  and  began  to  be  superseded  by  the  more  stringent  art-historical  approach  of 
writers  such  as  Passavant  and  Eastlake. 


THE  DISSEMINATION  OF  IDEAS  through  the 
meetings  of  the  House  of  Commons  Select 
Committee  on  Arts  and  their  Connexion  with 
Manufactures  in  1835-6  and  the  recommendations  of 
its  Report  had  a  considerable  effect  on  the  conduct  of 
the  National  Gallery's  affairs,  although  the  great 
objectives  of  those  who,  like  Haydon,  wished  to  dis- 
lodge the  Royal  Academy  from  Trafalgar  Square  and 
to  exhibit  there  the  Raphael  Cartoons  owned  by  the 
Crown,  were  not  to  be  achieved.  But  as  a  result  of  this 
Committee,  the  socio-industrial  role  of  the  National 
Gallery  was  allied  to  the  historical  approach,  which 
dominated  the  direction  of  the  Royal  Gallery  at  Berlin 
and  the  Pinacothck  at  Munich  that  had  so  impressed. 

With  the  agreement  of  the  Trustees,  although  it  was 
not  minuted,  the  whole  collection  was  cleaned  by 
Seguier  before  it  was  transferred  for  public  exhibition 
inTrafalgar  Square  in  183  8. The  Report  had  advocated 
that  it  was  'essential  that  the  Gallery  be  opened  in  the 
summer  after  the  usual  hours  of  labour'  for  the  benefit 
of  'those  whose  time  is  much  absorbed  by  mental  or 
bodily  labour'.  Hitherto,  the  Gallery  had  been  open  on 
four  days  a  week  (Fridays  and  Saturdays  were  reserved 
for  artists  and  on  Sundays  it  was  shut)  from  ten  o'clock 
a.m.  to  five  o'clock  p.m.  Subsequently  the  Gallery 
remained  open  until  six  in  the  summer,  and  stayed  open 
until  the  last  visitor  left  -  around  seven  o'clock. 

Further,  efforts  were  made  in  the  new  Gallery  to 
hang  the  pictures  according  to  their  schools.  Accord- 
ing to  Thwaites,  the  Assistant  Keeper,  giving  evidence 
in  1 841  before  the  next  Select  Committee  to  investigate 
among  other  institutions  the  National  Gallery,  the 
pictures  were  'arranged  as  nearly  as  possible  according 
to  the  schools,  that  is,  the  Great-room  entirely  filled 
with  Italian  pictures,  the  next  largest  room  is  all 
Flemish  (i.e.  Netherlandish),  with  a  few  of  the  super- 
fluity of  Italian  pictures;  the  third  room  is  filled  again 
with  some  inferior  Italian  pictures  and  some  new 
acquisitions  of  Italian  pictures  and  English  pictures'. 
Such  an  account  obviously  left  much  to  be  desired,  but 


it  showed  an  advance  from  earlier  practice,  when,  as  in 
Angerstein's  house,  the  chief  division  was  between  the 
English  pictures  and  the  rest  -  a  division  that  was!' 
blurred  as  the  collection  grew. 

The  Report  hadstressed  the  importance  of  providing 
full  information  about  the  pictures  by  labelling  each 
one  (with  the  name  of  the  artist,  his  school  and  the 
subject)  and  of  providing  a  full  catalogue  raisonne.  In 
the  first  and  early  years  the  pictures  were  probably  no 
more  than  numbered.  It  is  likely  that  the  Trustees 
and  Seguier  decided  against  full  labelling,  although  the 
names  of  donors  and  testators  were  given,  for  the 
recommendation  was  repeated  by  the  1841  Select 
Committee.  The  early  catalogues  by  Seguier,  of  which 
there  was  a  new  edition  when  new  acquisitions  made 
it  necessary,  had  provided  information  normally  to  be 
found  today  on  labels,  although  the  size  was  included. 
These  were  arranged  numerically,  following,  as  far  as 
possible,  the  sequence  of  the  display  followed  by  the 
visitor.  The  numbers  were  altered  when  a  new  acquisi- 
tion required  a  re-organisation  of  the  display. 

In  the  year  the  national  collection  opened  to  the 
public  in  Trafalgar  Square,  a  new  catalogue  by  Seguier  I 
was  published.  As  was  generally  accepted,  the  collec-  j 
tion  was  still  too  limited  for  any  attempt  in  the  cata- 
logue  at  a  full  or  definite  classification  by  schools 
such  as  Waagen  had  been  able  to  do  in  his  1830  cata-  1 
logue  of  the  Royal  Gallery  at  Berlin.  Therefore  the  old 
principle  was  repeated ;  and  the  catalogue  was  laid  out  | 
according  to  the  display  followed  by  the  visitor, 
beginning  with  Sebastiano  del  Piombo's  Raising  of  I 
Lazarus,  which  dominated  the  large,  westernmost  j 
gallery  (as  it  does  today).  But  it  was  also  decided,  in  I 
Thwaites'  words  of  1 841,  'never  to  change  the  num- 
bers' ;  and  thus  the  numeration  of  the  first  hanging  in 
Trafalgar  Square,  followed  in  the  1838  catalogue,  has 
since  determined  the  sequence  of  inventory  numbers. 
Each  new  accession  was  simply  to  be  given  the  next 
available  number;  tins  important  and  sensible  decision 
has  been  adhered  to  ever  since. 
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By  following  the  1838  catalogue  and  with  Thwaitcs' 
description  as  a  guide,  it  is  possible  to  come  to  some 
idea  as  to  what  the  inside  of  the  National  Gallery  was 
like  in  its  first  years  at  Trafalgar  Square.  The  'Great 
Room',  where  the  Sebastiano  hung,  contained  thirty- 
seven  pictures  (about  ten  more  than  a  normal  hanging  of 
today)  when  it  was  first  opened  to  the  public  -  for 
Wilkins  hail  planned  that  when  possible  the  pictures 
should  be  hung  in  two  tiers  (they  were  tilted  forward 
to  prevent  the  dust  gathering  on  them).  It  must  have 
been  an  impressive  sight;  for  of  the  larger  pictures, 
besides  the  Sebastiano,  there  were  Titian's  Bacchus  and 
Ariadne,  Parmigianino's  Vision  of  St.  Jerome,  Corrcg- 
gio's  Mercury  instructing  Cupid  before  Venus  and  The 
Consecration  of  St.  Nicholas  by  Veronese.  But  any 
historical  coherence  was  further  thrown  askew  by 
Murillo's  The  Two  Trinities  (No.  1),  a  group  of  Claudes 
and  two  Gaspard  Poussins. 

The  second  room,  the  Flemish,  or  rather  Nether- 
landish room,  also  probably  contained  some  thirty- 
six  pictures.  It  was  dominated  by  Rubens;  notably  the 
Chateau  de  Steen,  Peace  and  War  and  The  Rape  of  the 
Sabine  Women.  Nicholas  Poussin,  too,  was  shown  in 
this  room  in  strength,  along  with  the  Rembrandts, 
in  particular  The  Woman  taken  in  Adultery  and  The 
Woman  Bathing.  The  incoherence  of  this  hanging  was 
alsofurther  emphasised  by  the  presenceof  a  small  num- 
ber of  Italian  pictures.  These  also  found  their  way  into 
the  English  Room,  where  Reynolds,  Gainsborough  and 
Hogarth  were  already  well  represented.  Thwaites  did 
not  mention  the  two  small  rooms  off  the  corridor  that 
led  from  the  central  vestibule  to  the  English  Room  and 
then  on  to  the  next  rooms.  These  were  probably 
occupied  by  large  English  pictures. 

The  historical  incoherence  of  the  display,  which  was 
due  mainly  to  the  high  proportion  of  Italian  pictures, 
was  only  marginally  rectified  by  Seguier's  new  cata- 
logue. This  contained  much  more  information  con- 
cerning subject  matter  and  provenance  than  Ins  pre- 
vious catalogues,  but  no  information,  other  than 
dates,  was  provided  about  the  artists;  while  attribu- 
tions, except  in  a  few  instances,  were  uncritical  in  so 
far  as  leading  contemporary  opinion  was  concerned. 
In  this  respect,  Seguier  may  well  have  shared  the  views 
expressed  by  Woodburn  before  the  House  of  Com- 
mons Select  Committee  in  1836.  He  thought  that  'it 
would  be  an  ungracious  sort  of  thing'  to  express 
critical  opinions  about  the  status  of  pictures  in  the 
National  Gallery,  a  view  which  is  still  quite  prevalent 
in  America,  because  of  a  concern  for  the  feelings  of 
donors  or  prospective  benefactors.  But  in  support  of 
his  view  he  added,  quite  rightly,  that  'There  arc  such 
a  variety  of  opinions  about  pictures,  that  the  truth 
cannot  always  be  spoken',  a  refreshing  statement  that 
was  in  contrast  to  the  more  dogmatic,  'scientifically' 
based  attitude  of  Solly. 

But  Seguier  was  also  unable  or  unwilling  to  lead  or 
to  be  guided  by  serious  contemporary  attitudes.  He  did 


not  bother,  tor  instance,  to  read  the  evidence  that 
Waagen  gave  to  the  Select  Committee  before  the  time 
came  tor  his  own  cross-examination.  In  one  or  two 
instances  concerning  attributions  his  standpoint  has 
been  justified.  In  spite  of  the  views  expressed  by  Solly 
(for  one),  the  Andrea  del  Sarto  Holy  Family  is  accepted 
(as  it  was  by  Seguier)  as  an  autograph  work;  so  also  is 
Raphael's  Portrait  oj  Julius  II  which  was  first  doubted 
by  Passavant,  the  leading  Raphael  expert  of  the  time, 
in  1836. 

But  the  gentler,  qualifying  judgment  of  posterity  is 
of  no  avail  in  saving  a  contemporary  reputation. 
Seguier's  catalogue  appeared  in  the  same  year  that 
Waagcn's  Art  and  Artists  in  England  was  published. 
This  was  a  series  of  long  commentaries,  written  in 
letter  form,  on  his  views  on,  and  impressions  of,  the 
English  collections  that  he  saw  during  his  visit  three 
years  previously.  His  comments  on  the  pictures  in  the 
National  Gallery  are,  in  many  instances,  art  historically 
detailed  and  show  a  high  level  of  connoisseurship, 
often  still  valid  today.  Seguier's  contemporaries  saw 
that  he  was  outclassed  by  such  a  performance.  And 
further,  he  took  no  steps  to  modify  his  catalogue  in  the 
light  ot  Waagen's  views,  such  that  an  obituarist  could 
write:  'The  Catalogue  he  drew  up  for  the  National 
Gallery  would  indicate  more  than  we  have  said  against 
his  limited  attainments;  it  swarmed  at  first  (before 
1838)  with  errors,  and  is  still  over-run  with  them  .  .  .'. 

Official  dissatisfaction  had  already  been  voiced  about 
Seguier's  catalogue.  The  1841  Select  Committee  chose 
to  emphasise  the  desirability  of  a  cheap  catalogue 
arranged  according  to  schools.  But  on  the  whole  the 
Committee  found  evidence  that  both  Peel's  social 
concept  of  the  National  Gallery  and  the  industrial  role 
assigned  to  it  were  being  fulfilled.  All  the  witnesses 
testified  to  the  good  behaviour  of  the  huge  number  of 
visitors.  Wildsmith,  the  senior  attendant,  testified  that 
he  saw  'a  good  number  of  the  working  classes  in  the 
gallery',  who  'behave  extremely  well,  and  some  of 
them  take  a  great  interest  in  the  pictures'.  His  observ- 
ations were  borne  out  by  Allan  Cunningham,  who 
stated  that  'You  see  a  great  number  of  poor  mechanics 
there,  sitting,  wondering  and  marvelling  over  those 
fine  works'.  The  visitors  he  had  in  mind  were  'Men 
who  are  usually  called  "a  mob",  but  they  cease  to  be  a 
mob  when  they  get  a  taste  .  .  .'.  In  order  that  'the  mob' 
should  be  able  to  obtain  information,  the  Committee 
repeated  the  recommendation  that  each  picture  be  fully 
labelled  and  that  the  price  of  Seguier's  catalogue  be 
reduced.  In  1843,  the  price  was  indeed  reduced  from  a 
shilling  to  fourpence. 

But  the  Gallery  had  by  no  means  embraced  the  scope 
entertained  for  it  by  leading  intellectuals.  In  1842,  Mrs. 
Jameson  (No.  2)  wrote:  'A  gallery  like  this  -  a  national 
gallery  -  is  not  merely  for  the  pleasure  and  civilization 
of  our  people,  but  also  for  their  instruction  in  the  signifi- 
cance of  art.  How  far  the  history  of  the  progress  of 
painting  is  connected  with  the  history  of  manners, 
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morals,  and  government,  and  above  all,  with  the  his- 
tory of  our  religion  might  be  exemplified  visibly  by  a 
collection  of  specimens  in  painting,  from  the  earliest 
times  of  its  revival,  tracing  pictorial  representations  of 
sacred  subjects  from  tbc  ancient  Byzantine  types  .  .  . 
through  the  gradual  development  of  taste  in  design 
and  sensibility  in  colour  .  .  .  Let  us  not  despair  of 
possessing  at  some  future  period  a  scries  of  pictures  so 


arranged  ...  as  to  lead  the  enquiring  mind  to  a  study  oi 
comparative  style  in  art;  to  a  knowledge  of  the 
gradual  steps  by  which  it  advanced  and  declined*,  and! 
hence  to  a  consideration  of  the  causes,  lying  deep  in  the 
history  of  nations  and  of  our  species,  which  led  to 
both'. 

Mrs.  Jameson  expressed  the  classic,  historicist  view 
which  had  so  influenced  the  1835  Select  Committee., 
Thus  guided  she  could  point  to  many  gaps  in  the 
national  collection.  The  1841  Committee,  indeed,  had 
found  that  the  relevant  earlier  recommendations,! 
which  touched  directly  on  the  men  of  power  -  the 
Government  and  Trustees  -  had  been  largely  ignored)! 
by  them.  The  1836  Report  had  proposed  a  change  in  the! 
type  of  picture  that  should  be.  purchased  and  in  the 
methods  used  to  acquire  them.  It  reported  that  'It  has  I 
been  recommended  by  more  than  one  experienced 
witness,  that  the  pictures  particularly  sought  for  in  our 
national  collection  should  be  those  of  the  era  of  1 
Raphael,  or  of  time  antecedent  to  it;  such  works  being 
of  a  purer  and  more  elevated  style  than  the  eminent 
works  of  the  Carracci.  Paintings  of  the  Raphael  era 
form  the  best  nucleus  of  a  gallery  .  .  .  The  capability  of 
the  persons  appointed  to  make  purchases  for  the 
National  Gallery  is  a  very  important  question'.  The 
Committee  seems  to  have  had  no  knowledge  of  the 
procedure  adopted  to  acquire  the  Correggio's,  for  it 
went  on:  'It  would  seem  that  the  majority  of  Trustees 
ordinarily  selected  .  .  .  are  chosen  rather  on  account  of 
their  elevated  rank  and  their  possession  of  pictures  than 
for  any  professional  ability.  A  private  collector  .  .  . 
may  not  have  the  comprehensive  knowledge  required 
in  the  choice  of  a  national  collection.  In  the  Commit- 
tees appointed  to  purchase  paintings  for  the  National 
Galleries  of  France  and  Prussia,  there  is  a  greater  ad- 
mixture of  artists  and  of  experts,  or  persons  who  have 
devoted  themselves  to  the  study  of  the  value  of  pic-  ! 
tures.  A  similar  admission  of  practical  and  professional 
critics  is  desirable  in  this  country'. 

The  Trustees,  not  unnaturally,  paid  no  attention  to 
this  attack  on  their  competence,  in  spite  of  the  pro- 
cedure they  had  adopted  two  years  earlier;  nor  did 
they  make  any  strenuous  efforts  to  expand  their  pur- 
chasing activity.  Indeed,  they  let  the  initiative  pass  to 
one  of  their  number,  the  Whig  Chancellor  of  the 
Exchequer,  Spring  Rice,  on  whom  had  fallen  the  duty 
of  proposing  the  motion  approving  the  purchase  of  the 
Correggio's. 

Thus,  in  August  1836,  soon  after  the  publication  of 
the  Report,  he  drew  the  attention  of  his  colleagues  to  a 
Salvator  Rosa,  Mercury  and  the  Dishonest  Woodman 
(No.  3),  then  on  exhibition  at  the  British  Institution. 
His  proposal  to  purchase  it  was  supported  by  the 
Trustees,  without  any  reference  to  outside  authorities. 
They  thus  proclaimed  their  immediate  reaction  to  the 
Report's  recommendation:  Rosa's  style  was  poles  apart 
from  that  favoured  by  the  Committee.  In  the  follow- 
ing year,  Spring  Rice  again  wrote  as  Chancellor,  asking 
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the  Trustees  to  consider  the  purchase  ot  Murillo's  The 
Two  Trinities  and  Rubens'  Brazen  Serpent  (No.  4),  then 
on  exhibition  for  sale  at  a  London  dealer's.  And  he 
was  present  at  the  Board  meeting  when  the  letter  was 
read  and  the  purchase  recommended.  Two  years  later, 
and  just  before  his  resignation,  he  informed  the  Trus- 
tees that  he  had  purchased  three  pictures  'under  cir- 
cumstances that  precluded  the  possibility  of  his 
previously  having  their  opinion  on  the  subject'.  He 
thus  again  flouted  the  1836  Report's  recommendation 
concerning  the  method  of  purchase.  But  -  and  it  may 
be  significant  that  Lord  Farnborough  had  died  the 
previous  year  -  Spring  Rice  had  come  near  to  falling 
in  line  with  the  taste  advocated  by  the  Report.  The 
three  pictures  were  the  St.  Catherine  by  Raphael  (No. 


Top. 

3.  Salvator  Rosa. 
Mercury  and  the 
dishonest  Woodman. 
The  National  Gallery. 

Above  left. 

4.  Rubens. 

The  Brazen  Serpent. 
The  National  Gallery. 

Above  right. 

6.  Garofalo. 

The  Holy  Family  with 

SS.John  the  Baptist, 

Elizabeth  and 

Zaaharias. 

The  National  Gallery. 


Left. 

5.  Raphael. 

Saint  Catherine. 

The  National  Gallery. 


5),  The  Holy  Family  with  Saints  by  Garofalo  (No.  6) 
and  Mazzolino's  The  Trinity  with  the  Madonna  and 
Saints. 

Two  months  later,  in  May,  Melbourne's  Govern- 
ment resigned,  but  had  to  return  to  office  due  to  the 
'Bedchamber  Crisis'  which  prevented  Peel  from  form- 
ing a  Government.  Melbourne's  ministry  was  now 
weak,  and  there  ensued  a  period  of  political  uncertainty 
and  growing  budgetary  problems  that  ended  with  the 
formation  ot  Peel's  (No.  7)  second  administration  in 
the  autumn  of  184 1. 

During  this  period  an  important  group  of  pur- 
chases was  made  by  the  National  Gallery.  On  7  May, 
1840  the  Treasury  accepted  the  Trustees'  proposal  to 
acquire  three  pictures:  die  Magdalen  by  Guido  Reni 
(now  considered  not  to  be  autograph),  The  Infant  St. 
John  with  the  Lamb  by  Murillo,  and  the  Good  Shepherd 
by  the  same  artist.  These  had  belonged  to  the  late  Sir 
Simon  Clarke,  whose  collection  was  to  be  sold  at 
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7.  John  Linnell. 
Portrait  of 

Sir  Robert  Peel,  detail. 
Tlie  Satiotial 
Portrait  Gallery. 


Christie's  beginning  the  next  day.  The  Reni  was 
acquired  at  the  sale,  but  the  Gallery  was  outbid  for  the 
Good  Shepherd;  and  owing  to  a  confusion,  a  Trustee, 
Lord  Ashburton,  acquired  the  Infant  St.  John,  which  he 
ceded  to  the  Gallery  four  days  later.  The  acquisition  of 
the  Murillo  was  likely  to  be  popular;  Wildsmith,  who 
had  been  an  attendant  at  the  Gallery  since  1824, 
testified  before  the  1841  Select  Committee  that  'Mur- 
illo is  the  greatest  favourite  with  the  public  generally'. 
Nevertheless,  the  taste  that  determined  these  purchases 
was  now  old-fashioned. 

In  July  1 840,  the  Trustees  did  at  last  come  into  line 
with  advanced  taste,  and  recommended  the  purchase 
of  an  altarpiece  and  accompanying  lunette  by  Francia, 
recently  imported  with  other  pictures  from  the  col- 
lection of  the  Duke  of  Lucca  and  then  on  public 
exhibition  in  London.  Their  offer  was  refused;  but 
nearly  a  year  later,  Buchanan  offered  it  to  them  (on 
behalf  of  the  recent  purchaser)  for  the  same  price, 
which  was  accepted.  And  two  months  later,  the 
Treasury  agreed  to  the  Trustees'  recommendation  of 
the  purcbase  of  the  Madonna  and  Child  with  the  Infant 
St.  John  by  Pcrugino,  Raphael's  master  (No.  8). 

But  it  was  as  much  through  circumstance  as  choice 
that  the  Trustees  were  seen  to  pursue  such  a  fashionable 
policy.  In  the  same  period  they  had  (to  us  wisely) 
shown  interest  in  Lord  Cowley's  Boar  Hunt,  then, 
as  now,  thought  to  be  by  Velazquez,  and  in  three 
pictures  attributed  to  the  three  Carracci's  from  the 
collection  of  the  Duke  of  Lucca  and  under  offer  from 
Buchanan.  And  it  is  ironic  that  the  first  overt  split  in 
the  hitherto  intimate  connection  between  the  Board 


8.  Perugino. 
The  Madonna  and 
Child  with  the  Infant 
Saint  John  the  Baptist. 
The  National  Gallery. 


of  Trustees  and  the  Government  of  the  day  shoui 
have  occurred  during  the  first  year  of  Peel's  secoi 
administration,  for  Peel  had  the  interests  of  the  nation 
collection  at  heart  as  much  as,  if  not  more  than  ar 
other  leading  politician  of  the  day. 

At  a  Board  meeting  in  March  1842,  from  which  Pe 
was  absent,  the  Trustees  recommended  the  purchase  (i 
five  pictures  for  a  total  of  .£10,300.  These  were  Lor 
Cowley's  Velazquez  (at  a  reduced  price),  the  thn 
Carracci's  offered  by  Buchanan,  and  the  Marriage  ij, 
Giovanni  (?)  Anwljini  and  Giovanna  Ccnanii  (?)  by  Ja 
van  Eyck.  Of  these,  the  van  Eyck  was  the  cheapc 
at  six  hundred  guineas,  and  the  Trustees  urged  ij 
acquisition  'as  a  valuable  addition  to  the  Nation; 
Collection'.  The  reply  from  the  Treasury  has  a  familia 
ring:  'under  the  present  circumstances  of  the  Country 
My  Lords  cannot  recommend  to  Parliament  to  gran 
so  large  a  sum  as  ^10,300  for  the  purchases  of  piqj 
tures  .  .  .'.  Of  the  five  pictures  proposed,  only  the  vam 
Eyck  could  be  purchased  'because  there  are  some  parii 
ticular  circumstances .  .  .  which  render  it  desirable,  bu1 
only  on  condition  that  the  Treasury  was  informed  o 
the  manner  in  which  it  has  been  ascertained  that  th< 
sum  demanded  for  it  is  not  beyond  that  which  th< 
merits  of  the  picture  entitle  the  party  to  demand'. 

The  Trustees  replied  by  forwarding  a  minute  ir  1 
which  they  vouched  for  the  picture's  importance.  Thi: 
satisfied  the  Treasury.  But  the  condition  shows  thai 
Peel  at  least  took  seriously  the  recommendation  of  the 
1836  Report  concerning  means  of  purchase.  Thi< 
recommendation  had  largely  been  ignored  by  the 
Trustees,  as  had  emerged  at  the  1841  Select  Committee.!' 
Scguier  there  claimed  that  he  had  verbally  reported  on 
every  picture  refused  by  the  Trustees.  Thwaites  wasjj 
more  specific  on  the  Trustees'  methods.  But  his  claim  I 
that  'if  there  is  ample  time,  and  the  merits  of  the 
picture  require  to  be  well  ascertained,  they  call  in  the 
assistance  of  artists  and  amateurs'  was  quickly  shown' 
to  be  empty.  Indeed  he  'apprehended  that  the  Trustees 
have  used  their  discretion  on  that  point',  to  the  extendi 
that  he  admitted  that  the  last  time  the  procedure  had', 
been  used  to  acquire  a  picture  was  in  1834  when  thej 
Londonderry  Correggios  were  bought. 

But  he  did  recall  a  recent  occasion  when  the  advice! 
of  three  (sic)  Royal  Academicians  was  sought  and  had 
led  the  Trustees  to  reject  an  offer.  This  had  occurred  in 
Ma)-  and  establishes  the  extent  to  which  Seguier's 
power  had  declined.  The  picture  in  question  was1 
thought  to  be  an  unfinished  Holy  Family  by  Raphael, 
and  at  Peel's  insistence,  valuations  were  sought  from 
Howard,  Etty,  Callcott  and  Eastlake. 

Howard,  the  secretary  of  the  Royal  Academy,  andl 
Etty  had  been  consulted  about  the  Correggio's  in  1834. 
Of  the  odier  two,  it  was  the  approach  to  Eastlake  j 
which  was  significant.  By  this  time  Charles  Eastlake  j 
(No.  10)  was  in  his  late  forties.  He  had  made  his  name) 
as  an  artist.  But  although  his  work  was  111  demand,  he 
was  no  more  than  talented;  he  was  far  more  distin- 


guished,  if  as  yet  less  recognised,  as  a  scholar  and 
connoisseur.  If  Solly  was  Prussia's  Angcrstein,  East- 
lake  was  to  be  England's  Waagcn.  Indeed  he  was  one 
of  the  first  Englishmen  to  appreciate  what  the  Prus- 
sians were  striving  to  achieve  in  the  Royal  Gallery.  He 
had  visited  Berlin  in  1828,  and  there  met  Waagcn  and 
saw  the  as  yet  unexhibitcd  Solly  collection.  Two  years 
later,  in  Venice,  he  wrote:  'I  am  afraid  there  is  too 
little  interest  in  England  tor  early  pictures  which  throw 
often  too  much  light  on  the  leading  characteristics  of 
schools  of  art.  A  most  valuable  collection  was  formed 
by  an  Englishman  (Solly)  some  years  since  in  Italy,  and 
since  sold  to  the  King  of  Prussia.  I  saw  the  pictures .  .  . 
and  very  curious  and  interesting  they  are.  I  hope  the 
historical  view  of  art  will  not  be  ultimately  overlooked 
in  our  National  Gallery  .  .  .'. 

The  same  year,  after  a  period  of  extensive  travelling 
in  which  he  plunged  into  the  pursuit  of  the  historical 
view  of  art,  he  finally  settled  in  London.  Despite  his 
devotion  to  his  art,  he  was  gradually  drawn  into  public 
life :  in  1 836  he  was  one  of  five  experts  appointed  by  the 
Treasury  to  value  the  Lawrence  collection  of  drawings, 
which  it  was  hoped  would  be  acquired  by  the  Gallery. 
And  he  was  to  follow  closely  the  long  and  ultimately 
sterile  negotiations.  At  the  same  time  he  was  spending 
a  good  deal  of  money  'collecting  gradually  materials', 
that  is  source  books,  that  would  afford  a  proper  basis 
for  art  historical  knowledge.  And  in  1840,  he  published 
a  long  and  authoritative  review  of  Passavant's  epoch- 


making  monograph  on  Raphael,  which  has  a  good 
claim  to  be  the  first  serious  contribution  to  art  history 
by  an  Englishman. 

Thus  in  1 841,  the  Trustees  turned,  at  Peel's  insistence, 
to  the  leading  authority.  The  result  was  dramatic,  but 
not  quite  as  clcarcut  as  Eastlake's  contemporary 
account,  published  after  his  death  by  his  widow, 
suggests.  She  printed  a  letter  from  Eastlake  written  at 
the  time:  'Today  the  Trustees  meet  ...  it  was  only 
yesterday  that  I  sent  in  my  report  (about  the  picture). 
I  am  afraid  that  it  will  be  rather  humiliating  for  them 
.  .  .  but  at  least  it  will  show  that  Sir  Robert  Peel  was 
right  .  .  .  On  Saturday  I  so  far  let  out  my  opinion  that 
I  observed  to  ...  (a  Trustee)  .  .  .  that  the  Picture  was 
not  by  Raphael.  "Not  by  Raphael!"  he  exclaimed, 
"Bless  me,  we  never  had  any  doubt  about  that!  The 
only  question  was  what  it  was  worth,  and  we  wished 
you  to  say  whether  it  would  be  an  acquisition  as  a 
specimen  of  the  painter".  They  had  believed  some 
spurious  story  about  Raphael's  having  painted  the 
picture  at  a  certain  time  and  place.  I  have  given  the 
clearest  proof  that  all  this  is  unfounded  . . .'. 

Nevertheless,  Eastlake,  believing  the  picture  was  the 
work  of  Fra  Bartolommeo  and  that  he  could  prove  it  by 
documentary  evidence,  recommended  the  purchase. 
On  the  other  hand,  both  Etty  and  Howard  accepted 
the  attribution  to  Raphael,  but  advised  against  its 
acquisition.  The  picture  in  question  is  now  in  the 
Courtauld  Institute,  and  is  thought  to  be  the  work  of 
Perino  del  Vaga. 

The  Trustees  did  not  take  Eastlake's  advice:  the 
combination  of  the  adverse  comments  of  Etty  and 
Howard,  plus  Eastlake's  (quite  correct)  rejection  of  the 
attribution  determined  their  refusal  of  the  offer.  Thus 
this  episode  is  more  complex  than  it  might  seem  to  an 
uncritical  admirer  of  Eastlake.  As  yet,  the  Trustees 
were  not  influenced  by  his  taste;  but  they  must  have 
been  impressed  by  the  amount  of  documentation  he 
brought  to  bear  to  support  his  connoisscurship.  His 
reply  to  the  Trustees  must  have  seemed  -  quite  rightly 
-  to  be  of  an  incomparably  higher  order  of  scholarship 
than  those  from  Etty  and  Howard  -  although  theirs 
was  the  advice  followed  by  the  Trustees. 

In  fact  the  Trustees  were  still  suspicious  of  the  purely 
historicist  attitude  that  led  Eastlake  to  recommend  the 
purchase.  Nevertheless,  his  scholarship  outclassed  both 
that  of  Etty  and  Howard.  By  the  same  token  he  had 
outclassed  Seguier,  just  as  Seguier  had  earlier  been 
outclassed  by  Waagen.  Eastlake  was  soon  to  play  a 
central  role  in  the  development  of  the  National 
Gallery.  Both  he  and  Peel  probably  shared  the  view  of 
Seguier's  obituarist  that  'the  Director's  (sic)  knowledge 
of  art  was  chiefly,  or  altogether  anecdotal  and  tradi- 
tional .  .  .  but  a  deeper  vein  of  criticism  is  now  in 
demand'.  This  demand  was  to  be  met  officially  by 
Eastlake,  who  later  in  1841,  was  to  be  appointed 
Secretary  of  the  Fine  Arts  Commission,  whose  Presi- 
dent was  the  Prince  Consort  (No.  9). 
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A  NEW  PORTRAIT  OF  THE  QUEEN 
Fifty  years  ago  official  portraiture  was  an 
altogether  different  matter;  the  monarch's 
features,  made  decisive  but  becoming  by  the 
skilled  hand  of  the  court  painter,  could  be  lost 
amidst  the  splendour,  arrogance  and  pomp  of 
the  setting.  One  thinks  of  Kaiser  Wilhelm  II 
saluting  one  official  portrait,  of  himself  in  the 
uniform  of  the  Garde  du  Corps,  with  the  happy 
exclamation  'this  is  not  a  painting  ...  it  is  a 
declaration  of  war'!  Nowadays,  however,  the 
style  is  muted,  and  the  Sovereign  must  forfeit 
orb  and  sceptre,  robes  and  ermine,  in  the  interests 
of  simplicity,  directness  and  'the  human  touch'. 
Sometimes  this  process  seems  to  be  carried  too 
far,  and  Norman  Hepple's  new  portrait  of 
H.M.  the  Queen  errs  on  the  side  of  starkness. 
The  painting  was  commissioned  by  the  officers 
of  the  Submarine  Service,  and  will  hang  in  the 
Wardroom  of  h. M.S.  Dolphin.  The  press 


release  issued  by  the  Royal  Navy  News  Service, 
describes  the  portrait  as  'classically  simple, 
depicting  the  Queen  in  a  traditional  naval 
boat-cloak  over  a  turquoise  full-length  dress'* 
Although  no  portrait  of  the  Queen  could  be 
without  dignity,  this  one  scarcely  does  justice  to 
Her  Majesty's  physical  presence.  The  dignity  is 
frozen,  the  stance  rigid,  and  the  overall  effect 
chilling.  If,  as  the  official  hand-out  states,  'the 
eyes  seem  to  follow  the  viewer  as  he  moves 
around',  there  will  be  some  nervous  and 
uncomfortable  officers  noting  the  progress  of 
the  port  decanter  in  that  Wardroom. 


Norman  Hepple. 

Her  Majesty  the  Queen. 

A  new  portrait  commissioned  by  the  Life 

Members  of  the  Royal  Navy  Submarine 

Command  Officers'  Mess. 


CHRISTMAS  SCENE 
drawing  suitable  to  the  season  -  a  Madonna 
Wing  the  Christ  Child  attributed  to  the 
orentine  artist,  Fra  Bartolommeo  (1472-1517)  - 
■s  recently  been  bought  by  the  Walker  Art 
alien  ,  Liverpool.  As  with  so  many  recent 
.irehases,  this  is  thanks  to  contributions  from 
ic  National  Art  Collections  Fund  and  the 
ictoria  and  Albert  Museums  Grant  Fund  1974. 
is  a  study  rather  than  a  finished  drawing  but 
ic  simple  pose  and  voluminous  drapery 
mvey  a  sense  of  peace  and  tranquillity.  It  was 
ffimerly  owned  by  the  Liverpool  collector, 
istorian  and  politician,  William  Roscoe. 
orn  in  1 753 ,  Roscoe  began  his  collection  of 
.re  books  and  prints  in  the  1780's.  Spending 
lost  of  his  life  in  Liverpool,  he  was  elected 
lember  of  Parliament  for  that  area  in  1806.  The 
rawing  has  been  used  to  illustrate  a  Christmas 
ird  for  the  Walker  Art  Gallery. 

i  N  EMBLEM  FOR  THE  MUSEUM 

)F  MANKIND 
I  lr.  M.  D.  McClcod,  the  new  Keeper  of  the 
luseum  of  Mankind  (British  Museum), 
urlington  Gardens,  London,  needs  an  emblem 
>r  the  Museum,  and  in  order  to  attract  young 
eople  to  take  an  interest  in  the  museum's 
Elections  (formerly  in  the  great  barn-like 
1  cpartment  of  Ethnography  at  the  British 
j  luseum  itself)  is  holding  a  children's  competition 
'  >r  designing  an  emblem,  for  which  the  British 
I  luseum  Society  is  offering  a  first  prize  of  £15. 
he  emblem,  if  suitable,  will  be  used  on  the 
luseum's  writing  paper.  The  competition  will 
I  e  held  at  Easter  and  the  details  will  be  available 
I  om  the  Museum  of  Mankind.  The  results  of 
le  competition  will  be  announced  in  May. 

)RAWINGS  FROM  LENINGRAD 

our  years  of  negotiations  between  this  country 

I  nd  the  USSR  have  at  last  culminated  in  the 
resent  exhibition  at  the  Whitworth  Art  Gallery, 
/lanchester.  Over  a  hundred  European  master 

j  .rawings  have  been  sent  from  the  State 
lermitage  Museum,  Leningrad,  including 
ensitive  sketches  such  as  Rembrandt's 
1  wad  through  a  village,  c.  1649,  and  Rubens' 
Portrait  of  a  daughter  of  Balthazar  Gerhier  drawn 
luring  a  visit  to  London  in  1629-1630.  The 
hawing  by  Tiepolo  illustrated  here  is  probably 
preparatory  study  for  the  altarpiece  The 
\/ladonna  appearing  to  St.  John  Nepomnk  of  1754 
n  the  church  of  S.  Polo,  Venice.  In  a  few  quickly 
Irawn  lines  he  can  convey  as  much  vitality  and 
cligious  feeling  as  in  the  finished  composition. 
To  add  the  appropriate  Russian  flavour  are 
wenty  drawings  by  Russian  artists  of  the 
•ightecnth  and  nineteenth  centuries,  for 
xample  the  impressionistic  1  lew  along  the 
Vevsky  Prospect  by  Ilya  Yefimovich  Repin, 
ittle  known  to  the  Western  world.  A  monarch's 
r.cal  for  collecting  works  of  art  formed  the 
beginnings  of  the  now  vast  collection  at  the 
-lermitagc.  Peter  the  Great,  eager  to  equal  the 
.plendour  of  his  continental  peers  bought 
talian  and  Dutch  masters.  Catherine  the  Great 
'ready  augmented  the  collection  from  the 
European  art  sales  of  the  later  eighteenth  century. 
In  1852  it  was  housed  in  the  Winter  Palace  at  St. 
Petersburg  which,  a  hundred  years  later  was 
renamed  The  Hermitage.  It  then  contained  over 
sight  thousand  paintings,  forty  thousand 
drawings  and  five  hundred  thousand  prints.  The 
:xhibition  closes  on  7  December,  1974. 


Fra  Bartolommeo? 
Madonna  adoring  the 
Christ  Child. 
Black  chalk,  pen  and 
brown  ink,  brown  wash 
heightened  with  white, 
25  X  21.3  cm. 

Walker  Art  Gallery,  Liverpool. 


Giovanni 

Battista  Tiepolo. 

The  Madonna 

and  Child  with  a  Saint. 

Red  chalk  with 

pen  and  brown  wash, 

433  X  283  mm. 

Whitworth  Art  Gallery, 

Manchester. 
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Biedermeier  Furniture 

By  Georg  Himmelheber 

Translated  and  edited  by  Simon  Jeruis 

105  pages  text,  1 1 8  illustrations 
and  4  colour  plates 
London: faber  and  faber 

£12.00 

German  furniture  tends  to  be  less  well  known  in 
England  than  French  furniture,  and  it  is  also 
under-represented  in  the  national  collections. 
Until  recently  the  interested  person  could  find 
few  books  in  print  which  dealt  thoroughly  with 
the  subject.  We  fortunately  now  have  Dr. 
Heinrich  Kreisel's  magisterial  three  volume  his- 
tory of  German  furniture  Geschichte  dcs  Deutsdien 
Mobels.  There  is  as  yet  no  work  upon  English 
furniture  which  can  match  its  breadth  of  scholar- 
ship, its  excellent  illustrations  or  its  coverage  of 
the  whole  history  of  a  nation's  furniture  up  to  the 
early  twentieth  century.  The  third  volume  of 
'Kreisel'  deals  with  German  furniture  from  the 
late  eighteenth  century  to  the  early  twentieth 
century;  it  was  written  by  Georg  Himmelheber, 
the  author  of  the  book  under  review.  He  works 
in  the  Bavarian  National  Museum  in  Munich  and 
is  one  of  the  foremost  scholars  of  German  nine- 
teenth-century furniture. 

The  Biedermeier  period  as  defined  in  this  book 
lasted  from  1815-1830;  it  is  however  true  that 
much  German  furniture  of  the  1830s  and  1840s 
is  very  similar  in  design  to  that  discussed  here. 
Very  little  has  been  published  upon  this  subject 
since  the  war  and  there  has  never  been  a  serious 
book  in  English.  Himmelheber  acknowledges  his 
debt  to  the  several  excellent  books  published 
during  the  early  decades  of  this  century.  Germany 
at  that  time  was  in  the  throes  of  the  Biedermeier 
revival  which  paralleled  our  regency  revival  here 
in  England.  He  also  very  rightly  stresses  the 
strong  influence  which  this  revival  of  interest  in 
Biedermeier  furniture  had  upon  the  Bauhaus  fur- 
niture designers  and  their  contemporaries. 

The  distinct  character  of  the  Biedermeier  style 
emerges  from  the  clear  formal  stylistic  analysis  to 
which  Himmelheber  subjects  the  pieces  of  furni- 
ture illustrated.  The  way  in  which  the  style 
differs  from  the  more  architectonic  'Empire'  style 
which  preceded  it  and  from  which  it  evolved  is 
carefully  described.  It  is  interesting  that  this 
evolution  was  occurring  in  England  and  France 
at  the  same  time.  English  furniture  of  the  early 
1820s  is  markedly  different  in  style  from  that  of 
18 1 3  or  1 8 14.  We  have  as  yet  no  book  in  English 
which  deals  intelligently  with  the  two  decades 
1 81 5-1 83  5  of  English  furniture.  It  is  time  that 
some  furniture  historian  chose  to  study  carefully 
this  period  and  explode  the  old  myth  that  the 
Neo-classical  style  of  the  first  decade  of  the 
century  lasted  unchanged  until  the  coronation  of 
Queen  Victoria.  There  would  I  feel  also  be  many 
stylistic  links  between  Germany  and  England 
during  the  Biedermeier  period  which  could  be 
explored.  Himmelheber  is  silent  upon  the  ques- 
tion of  the  influence  of  German  furniture  abroad 
though  he  does  discuss  the  Biedermeier  designers 
debt  to  England.  He  does  not  mention  to  what 
extent  German  pattern  books  were  sold  in  Eng- 
land, though  this  question  could  more  easily  be 
explored  by  English  historians  of  furniture. 
Another  question  not  covered  is  the  extent  to 
which  Biedermeier  furniture  was  exported  to 
this  country;  examination  of  the  customs  records 
in  both  England  and  Germany  might  reveal  the 


relevant  information.  Biedermeier  furniture  cer- 
tainly now  exists  in  this  country  in  reasonable 
quantities,  but  it  may  have  been  imported  earlier 
this  century. 

This  book  will  be  of  considerable  use  to  those 
interested  in  American  nineteenth-century  furni- 
ture. I  have  felt  for  some  while  that  the  role  o 
France  as  a  design  source  for  American  decor- 
ative arts  has  been  somewhat  exaggerated  at  the 
expense  of  Germany.  There  was  of  course  a  large 
German  immigrant  community  in  America  by 
the  1820s,  some  would  wish  to  buy  German- 
inspired  furniture,  some  were  also  cabinet-makers 
in  their  own  right.  There  exists  a  considerable! 
body  of  American  nineteenth-century  furniturel 
which  is  clearly  based  upon  German  designs.! 
Some  of  the  sofas  which  Himmelheber  illustrated] 
are  especially  close  to  well-known  American] 
examples.  Also  the  very  qualities  of  severity  of] 
line,  lack  of  carved  ornament  and  the  studied  usel 
of  large  areas  of  fine  grained  woods  which  thisl 
book  described  as  Biedermeier  characteristics 
could  equally  apply  to  much  American  furniture 
up  to  1850. 

There  is  little  to  fault  in  this  book;  even  the 
translation  was  carried  out  by  someone  with  an 
impeccable  grasp  of  the  nomenclatures  of  both 
German  and  English  furniture.  Himmelheber 
provides  us  with  over  one  hundred  carefully 
chosen  illustrations,  but  most  are  of  subjects  not 
before  illustrated.  The  laudable  and  scholarly 
German  tendency  not  to  illustrate  objects  recently 
published  should  be  more  frequently  emulated  by 
authors  and  publishers  in  this  country.  Of  particu- 
lar interest  to  non-German  readers  is  the  section 
taken  up  with  a  discussion  of  the  regional  differ- 
ences within  the  Biedermeier  style.  During  the 
period  Germany  was  of  course  a  complex  alliance 
of  different  Kingdoms  and  Principalities  and  the 
differences  between  the  furniture  of  Hanover  and 
that  of  Bavaria  could  be  considerable.  Himmel- 
heber deals  with  this  short  but  complicated  periodi 
of  German  furniture  in  such  an  interesting  and! 
scholarly  way  that  his  book  will  be  a  standard 
work  for  a  long  while  to  come. 

CLIVE  WAIN  WRIGHT 
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Having  corrected  the  question  'Why  were  there 
no  great  women  artists'  to  'Why  is  so  little  known, 
about  great  women  artists  of  the  past',  Eleanor 
Tufts  puts  it  down  to  scholarship  since  the 
Victorian  Age.  She  hopes  to  redress  the  balance. 
There  follows  a  survey  of  twenty-two  women 
artists  over  the  past  five  centuries,  four  in  each 
century.  They  are  treated  individually  in  short 
monographs  preceded  by  a  portrait  (often  a  self- 
portrait)  or  a  photograph  and  followed  by  four 
or  five  black-and-white  reproductions  of  their 
work. 

As  she  says  in  her  introduction,  she  has  had  to 
be  selective.  Those  who  have  already  received 
attention  such  as  Berthe  Merisot,  Mary  Cassatt, 
Eva  Gonzales,  Sonia  Delaunay  and  Romaine 
Brooks  have  been  omitted.  Still  the  spectrum  is 
large  and  as  well  as  the  better-known  painters  like 


Angelica  Kauffmanii  founder  member  of  the 
Royal  Academy  in  1768,  Mine.  Vigce  Le  Brun, 
favourite  of  Marie  Antoinette,  and  Rosa  Bonheur 
gold  medallist  of  1849,  she  also  includes  less  fami- 
liar artists :  Catherine  von  Hermcssen  for  example, 
a  talented  portraitist  in  sixteenth-century  Flan- 
ders, the  nineteenth-century  American  painter 
Sarah  Peale,  the  sculptor  Edminia  Lewis  'half 
American  Indian  and  half  American  Negro'  as 
well  as  twentieth-century  artists  like  I.  Rice 
Pcriera  and  Germaine  Richier.  Although  only 
twenty-two  are  discussed  at  length,  she  makes 
constant  references  to  others.  Sofonisba  Anguis- 
sola  was  one  of  six  artist  sisters.  According  to 
Luigi  Crespi  in  his  Vite  de  Pittori  Bolognese  of  1769 
there  were  twenty-three  women  painters  active 
in  Bologna  in  the  sixteenth  and  seventeenth  cen- 
turies. Seventeenth-century  Holland  was  parti- 
cularly well  endowed,  indeed  there  were  talented 
women  artists  all  over  Europe  at  this  time.  The 
size  of  this  hidden  heritage  is  effectively  evoked. 

Throughout  her  study  the  emphasis  is  on  social 
context  and  biographical  detail.  In  this  way 
Eleanor  Tufts  shows  the  importance  of  oppor- 
tunity, in  society  and  at  home,  in  the  career  of 
any  artist.  The  reason  so  few  are  known  is  due 
not  only  to  scholarships'  neglect  of  those  that 
exist,  but  also  to  varying  degrees  of  social  dis- 
couragement in  the  past.  Some  times  were  better 
than  others.  It  is  surprising  to  see  how  relative  the 
dismissive  attitude  towards  women  artists,  preva- 
lent since  the  Victorian  Age,  in  fact  is  when  com- 
pared to  earlier  times.  It  emerges  from  this  study 
that  until  the  nineteenth  century  those  women 
dynamic  enough  to  sustain  an  artist's  career  were 
treated  as  artists  first  and  incidentally  as  women. 
After  the  Revolution,  which  in  the  words  of 
Mine.  Vigee  Le  Brun  'dethroned  women',  their 
female  identity  became  an  over-riding  and 
oppressive  factor.  For  instance  the  favourable 
attitude  towards  educated  women  in  sixteenth- 
century  Flanders  and  sixteenth  and  seventeenth- 
century  Bologna  facilitated  the  careers  of  Lavinia 
Teerling  and  Lavinia  Fontana  respectively;  thus 
the  'truly  prodigious  output'  of  the  latter  which 
amounted  to  'one  hundred  and  fifty-five  docu- 
mented works  and  eleven  pregnancies  before  her 
death  at  the  age  of  sixty-two'!  Seventeenth- 
century  Holland  was  also  benevolent  and  Judith 
Leyster  was  admitted  to  the  painters  guild,  the 
Guild  of  St.  Luke,  in  1633.  The  popularity  of 
Elizabeth  Sirani  and  Antemisia  Gentileschi  in  the 
seventeenth  century,  of  Angelica  Kauffmann  and 
Rosalba  Camera  in  the  eighteenth  century  -  all 
four  attracted  rich  and  royal  patrons  -  suggests 
an  attitude  to  women  artists  very  different  from 
our  own  and  shames  our  present  neglect  of  these 
painters.  In  strong  contrast  stand  Paula  Moder- 
sohn-Becker  and  Gwen  John  of  the  nineteenth 
century.  The  former  was  not  taken  seriously  as 
an  artist  even  by  her  Worpswede  colleagues  and 
she  was  ignored  by  Rilke  in  his  review  of  the 
school.  She  is  only  now  gaining  her  rightful 
status.  Gwen  John  died  in  poverty.  Nineteenth- 


1.  Kathe  Kollwitz. 
Unemployment, 
drawing,  1909. 

2.  Antemisia  Gentileschi. 
Juditli  decapitating  Holofomes. 
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century  France  was  admittedly  more  kindly  and 
rewarded  Rosa  Bonheur,  Berthe  Morisot  and 
Suzanne  Valadon. 

Biographical  detail  is  also  illuminating.  It  is 
remarked  that  until  the  nineteenth  century  most 
women  artists  came  from  artistic  families  and  so 
had  the  opportunity  to  study.  Often  they  married 
men  who  were  either  artists  or  at  least  encouraged 
their  wife's  career. 

The  survival  of  these  women  is  explained  by 
the  fact  that  they  were  extremely  energetic  and 
by  auspicious  circumstances.  Just  how  much 
talent  was  untapped? 

Her  contextual  approach  is  just  as  enlightening 
where  the  works  themselves  are  concerned.  For 
instance  she  suggests  that  the  three  paintings  of 
Judith  with  the  head  of  Holofemes  by  Antemisia 
Gentileschi  should  be  seen  in  the  light  of  her  rape 
by  Agustino  Tasso  in  her  father's  studio.  The 
work  of  Kathe  Kollwitz  is  meaningless  without 
knowledge  of  her  contact  with  poverty  and  ill- 
ness in  late  nineteenth-century  Germany  and  her 
experience  of  the  Wars. 

In  discussion  of  technique,  attention  is  often 
drawn  to  unrecognised  influence  and  innovation. 
Antemisia  Gentileschi,  herself  impressed  by 
Carravaggio,  had  a  strong  effect  on  the  Neapoli- 
tan school  of  painting;  'Sofonisba  Anguissola  in- 
novated a  new  type  of  group  portraiture;  the 
Venetian  Rosalba  Camera  introduced  pastel 
portraits  which  became  the  vogue  in  Paris; 
Germaine  Richier  pioneered  a  bold  new  expres- 
sion in  bronze  sculpture  and  I.  Rice  Percria  ex- 
perimented in  the  third  dimension  by  adding 
corrugated  glass  to  her  abstract  paintings'.  There 
is  clearly  a  need  for  fuller  study  and  perhaps 
greater  justice  to  the  work  of  these  artists. 

By  claiming  'greatness'  for  a  number  of  wom- 
en artists,  many  of  them  scarcely  heard  of  by  the 
average  person,  Eleanor  Tufts  inevitably  raises 
questions.  Firstly  how  many  more  are  there,  for 
in  most  cases  one  can  hardly  refute  the  evidence 
of  qualitv.  But  also  one  cannot  help  marvelling  at 
our  rather  vague  concept  of  'greatness'  if  it  does 
not  automatically  spring  to  light.  It  would  seem 
that  greatness  and  even  the  privilege  of  study  arc 
conferred  by  a  culture,  especially  oppressive 
since  the  Victorian  period,  which  has  neglected 
large  areas.  May  a  reason  not  be  an  excessive 
emphasis  on  the  artist  at  the  expense  of  the  work 
of  art?  In  this  situation  and  given  certain  attitudes 
towards  women,  the  fact  of  an  artist  being  a 
woman  could  militate  against  acceptance  of  her 
work  whereas  surely  sex  is  no  more  important 
than  any  other  circumstance,  of  social  context  or 
artist  tradition  for  example.  Thus  when  Eleanor 
Tufts  says  'this  is  perhaps  the  first  time  a  study 
has  been  encouraged  in  which  women  have  been 
considered  intrinsically  as  artists  rather  than  an 
artistic  phenomena',  it  is  vital  to  remember  her 
stress  on  social  context.  A  book  specifically  about 
women  artists  tends  to  obscure  this.  Otherwise 
one  risks  perpetuating  the  very  attitude  which 
had  led  to  the  concealment  of  art  produced  by 
women  (let  alone  other  consequences  such  as 
the  equal  and  undiscriminating  evaluation  of  all 
a  renowned  painter's  work). 

This  book  is  admirable  in  its  attention  to  social 
context.  It  invites  further  probing  into  this 
'hidden  heritage'  and  presents  a  modest  challenge 
to  our  conventional  constellation  of  'great' 
artists.  It  is,  not  surprisingly,  an  American  publi- 
cation. 

CHARLOTTE  YELDHAM 
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'Thou  shalt  not  make  unto  thee  a  graven  image, 
nor  any  manner  of  likeness,  of  any  likeness  that  is 
in  the  heaven  above,  or  that  is  in  the  water  under 
the  earth  .  .  .'.  Yet,  for  all  this  commandment  of 
Moses,  so  rigidly  held  by  those  of  the  Jewish  race, 
and  faith,  a  surprising  number  of  beautiful,  in- 
teresting, skilfully  and  sensitively  fabricated 
articles  have  emanated  from  the  Jewish  people. 

The  Jewish  Museum  in  Woburn  House  con- 
tains over  a  thousand  works  of  art  and  craftsman- 
ship. There  has  now  been  published  a  superb 
catalogue,  very  well  illustrated,  of  the  permanent 
and  loan  collections  which  are  housed  there.  The 
editing  of  this  book  was  in  the  competant  hands 
of  Richard  Barnett,  who  has  dedicated  it  to  the 
memory  of  the  founder,  Wilfred  Sampson 
Samuel.  Numerous  people,  well  known  to  the 
world  of  art  and  antiquity  have  contributed 
articles  and  the  introduction  is  a  reprint  of  Cecil 
Roth's  contribution  to  The  Connoisseur  shortly 
after  the  opening  of  the  museum  in  1932. 

The  four  main  sections  are  divided  into  'Public 
Worship'  concerned  with  articles  used  in  the 
Synagogue;  'Festivals  and  Holy  Days'  which 
includes  Yom  Kippur,  and  other  Jewish  feasts  ; 
'Private  Life  and  Worship';  and  'Personalia, 
Ciencral  belongings,  and  Treasures'.  The  Syna- 
gogue section  is  concerned  with  Scrolls  of  the 
Law,  Ark  Curtains,  Torah  Mantles,  and  so  forth, 
and  is  followed  by  Festivals  and  Holy  Days,  in 
which  obvious  mention  must  be  made  of  the 
Hanukah  lamps,  used  at  the  Feast  of  Lights, 
that  illustrated  on  page  51  is  in  parcel-gilt  fil- 
igree, and  the  burners  arc  formed  as  lions.  Pre- 
sented to  the  museum  in  i960  by  Edgar  Spiel- 
man,  it  is  thought  to  have  been  made  in  Italy 
during  the  eighteenth  century. 

'Private  Life  and  Worship'  starts  with  an  inter- 
esting description  of  the  ceremonies  used  in  the 
home,  which  is  the  centre,  and  source  of  the 
strength  of  the  Jewish  people.  There  are  excellent 
illustrations  of  sabbath  lamps,  kiddush  cups,  can- 
dlesticks, marriage  rings,  and  much  more,  which 
have  been  given  to  the  museum  by  numerous  and 
varied  donors.  There  are  also  sections  on  the 
requirements  for  birth,  marriage,  and  death  cere- 
monials, such  as  circumcision  knives,  Torah 
binders,  and  religious  manuscripts  and  books. 

No  one  who  has  travelled  in  Israel,  even  today, 
can  fail  to  be  impressed  by  the  religious  discip- 
lines adhered  to  by  the  Jews,  particularly  at  such 
times  as  the  Passover,  and  Yom  Kippur  (the  Day 
of  Atonement)  and  each  week  from  sundown  to 
sundown  on  Shabbath,  whether  in  their  own 
homes  or  in  a  public  place. 

The  fourth  section,  Personalia  and  General, 
contains  many  interesting  items,  particularly  a 
record  of  bookplates,  those  very  personal  sym- 
bols of  the  reader  and  thinker.  Among  this  list, 
which  includes  plates  made  for  Stefan  Zweig, 
Jacob  Snowman,  md  (famous  for  his  skill  as  a 
circumciser)  and  Sir  George  Jessel  (who  lived 
from  1824  to  1883,  and  who  was  Master  of  the 


Rolls)  is  that  of  Benjamin  Disraeli.  Bom  in  1804, 
and,  a  strange  entry,  Baptised  in  1817.  The ' 
bookplate  shows  his  coat-of-arms,  and  the  motto  1 
'Forti  nihil  difficile'.    Also  to  be  seen,  iiw  the  ; 
Commemorative  section,  is  an  octagonal  plate  in 
Staffordshire  pottery  with  a  portrait  of 'Benjamin 
Disraeli,  Earl  of  Beaconsfield  k.g.',  dated  c. 
1870.  Among  other  items  in  the  same  section  are 
two  delightful  Derby  porcelain  figures  of  a 
Jewish  pedlar  and  his  wife,  which  were  given  to 
the  museum  by  Sir  Henry  d'Avigdor  Goldsmid 
when  he  retired  from  the  presidency  of  the 
museum  in  1964. 

Among  the  Trade  Cards  is  one  which  reads 
E.  Emanuel,  Beach  Street,  Deal.  Clocks  and 
Watches  made  and  repaired'.  This  card  also  con- 
tains the  announcement  'From  the  Army  and 
Navy  Gazette  -  Most  of  our  Naval  and  Military 
readers  will  regret  to  hear  that  Mr.  Ezekial 
Emanuel  .  .  .  died  suddenly  on  Thursday  last 
(30th  October,  i860)'.  Perhaps  those  who  did  not 
share  this  regret  were  those  with  unpaid  accounts! 

The  compilation  of  the  section  on  coins  con- 
tains an  acknowledgement  to  the  Keeper  of  the 
Coins  and  Medals  Department  at  the  British 
Museum,  and  contains  a  table  reproduced  from 
the  Palestine  Exploration  Quarterly.  It  is  inter- 
esting to  remember  that  it  was  from  a  small  hand- 
ful of  coins  that  the  whole  wealth  of  the  great 
House  of  Rothschild  stemmed.  Among  Medals 
and  Tokens  No.  11 53  excites  a  certain  curiosity, 
'Copper  Token.  Ob.  Cabbage  Society.  Purim 
1796.  Copper,  with  a  trace  of  silver'.  Nothing 
whatever  is  known  about  this  society. 

Nearly  all  the  plates  are  good,  the  colour 
particularly  so.  The  numbering  of  those  in 
black  and  white  is  at  first  sight  somewhat  con- 
fusing, and,  as  always,  some  brief  captioning 
would  have  been  better.  Possibly  really  great 
artistic  merit  is  not  here,  but  there  is  much  which 
is  of  higher  than  average  quality,  of  exquisite 
workmanship  and  of  very  great  interest. 

As  a  catalogue  this  book  is  a  'tour  de  force'. 

R.  J.  L.  WYNNE-THOMAS 
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Riva  Castl  eman  is  curator  of  prints  at  the 
Museum  of  Modern  Art  in  New  York ;  she  has 
therefore  had  a  good  opportunity  to  observe  the 
mushrooming  growth  of  the  modem  print  in- 
dustry in  New  York,  Los  Angeles,  London  and 
Tokyo.  The  period  which  she  covers  has  been 
characterised  by  the  emergence  of  the  print  as  an 
autonomous  art-form,  replete  with  its  own 
specialist  galleries,  experts  and  biennales.  One 
service  which  Castleman  provides  is  a  guided 
tour  through  the  plethora  of  processes  by  which 
prints  can  be  produced:  the  mysteries  of  relief, 
woodcut,  linoleum,  intaglio,  engraving,  dry- 
point,  mezzotint,  pochoir,  seriographs,  etching, 
aquatint,  litho,  stencil  and  silkscreen  printing  are 
explained.  Only  the  humble  potato  is  omitted. 
A  series  of  major  artists  are  introduced  with 
biographies  and  photographs,  together  with 
seventy  full  page  reproductions  of  their  prints, 
and  the  inevitable  descriptive  notes. 

Among  those  represented  are  many  of  the  best 
known    names    in    contemporary  painting: 
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Matisse,  Lcgcr,  Picasso,  Chagall,  liraquc,  Giam- 
comctti,  Arp,  Ernst,  and  Miro.  Among  the 
Americans  arc  dc  Kooning,  Rauschenberg,  Dine, 
Lichtcnstcin,  Warhol  and  Johns,  and  from  Bri- 
tain, Paolozzi,  Hamilton  and  Hockncy.  The 
choice  of  names  -  and  of  the  prints  themselves  - 
is  disappointing.  Castleman  appears  to  have  cast 
her  net  among  well-known  artists  in  general, 
rather  than  among  those  who  have  made  a  specific 
contribution  to  print-making;  for  many  of  those 
represented,  the  print  remained  little  more  than  a 
substitute  activity  for  the  making  of  marks  on  the 
canvas  surface.  A  large  number  of  them  print  as 
they  paint,  without  considering  the  special  con- 
ditions which  the  new  media  offers. 

But  this  deficiency  of  emphasis  is  reflected  in 
the  book  as  a  whole.  Castleman  has  avoided  any 
consideration  of  the  significance  of  the  medium, 
of  the  reasons  for  its  sudden  explosion  in  popu- 
larity among  artists  and  collectors  alike,  and  of  all 
the  disingenuous  assumptions  which  inform  such 
concepts  as  a  'limited  edition'  or  an  'original 
print'.  Occasionally,  she  hints  at  this  vexed  area, 
but  she  never  subjects  it  to  analysis.  My  own 
view  is  that  the  print  boom  (which  is  currently 
showing  signs  of  deceleration)  was  an  over- 
determined  phenomenon.  In  part,  it  arose  as  a 
compromise  -  a  new  kind  of  territory  which 
allowed  the  artist  on  the  one  hand  to  deny  the 
erosion  of  the  validity  of  the  'unique  image' 
brought  about  by  modern  means  of  reproduc- 
tion, and  on  the  other  to  cling  to  such  concepts 
as  an  'original'  work.  This  paralleled  the  desire  of 
collectors  to  own  'originals'  without  having  to 
pay  the  full  market  price  for  them.  The  uneasy 
structure  is  clearly  liable  to  break  down  when 
either  party  questions  the  meaning  of  the  word 
'original'.  All  sorts  of  arguments  are,  of  course, 
put  forward  to  justify  the  idea  of  'original 
prints'  -  the  most  persistent  being  the  alleged 
necessity  for  the  intervention  of  the  artist's  hand 
in  the  reproductive  process.  But  none  of  them 
are  convincing.  Inevitably,  the  market  inexorably 
assimilated  prints  unto  itself,  and  quickly  forced 
the  prices  of  the  best  works  up  to  the  levels  pre- 
vailing among  paintings.  All  this  would  have 
provided  Castleman  with  interesting  material :  she 
could  have  compared  the  functions  of  the  print 
in  the  past  to  those  which  it  has  acquired  today  - 
and  related  the  changes  to  parallel  developments 
in  mechanical  reproduction,  quite  outside  the 
now  shaky  barriers  of  Fine  Art.  But  inevitably, 
being  an  expert,  she  has  an  interest  in  maintain- 
ing the  terms  of  the  compromise.  Indeed,  this 
physically  heavy,  lush,  coffee-table  book,  which 
so  defiantly  preaches  the  print  as  High  Art, 
could  itself  be  seen  as  a  significant  indication  of 
the  print's  paradoxical  position;  its  style  and 
format  suggest  that  the  illustrations  shown  are 
reproductions  of  'original  masterpieces'.  But,  of 
course,  they  are  nothing  more  than  reproduc- 
tions of  reproductions. 

PETER  FULLER 


Architecture  in  Italy:  1400-1600 

The  Pelican  History  of  Art 

By  Lndwig  H.  Heydenreidi  and  Wolfgang  Lotz 

Translated  by  Mary  Hottinger 

432  pages,  360  illustrations 
and  1 1 1  diagrams 
Harmondsworth,  Middlesex : 

PENGUIN  BOOKS 

£14.00,  with  slipcase 


The  Pelican  History  of  Art  series  rolls  on  majesti- 
cally, a  splendid  example  of  discriminating 
publishing  which,  more  than  any  other  aspect  ol 
the  versatile  Penguin  Books,  has  earned  it  a 
reputation  for  scholarship,  clear  and  comprehen- 
sive presentation  and  dignity.  The  titles  arc 
selective,  the  intervals  between  publications 
relatively  long;  it  is  not  merely  a  reviewer's 
cliche  to  say  that  they  are  all  eagerly  awaited. 

This  sample  of  Architecture  in  Italy  is  the 
twentieth  in  the  series  and  fills  the  gap  between 
two  early  predecessors,  John  White's  'Art  and 
Architecture  in  Italy,  1250-1400',  and  Rudolph 
Wittkower  using  the  same  title,  which  covered 
the  period  1600- 1750.  The  latter,  incidentally,  is 
one  of  the  nine  which  have  reappeared  as  paper- 
backs or  are  about  to  do  so,  more  than  com- 
pensating for  the  loss  of  weight  and  handsome 
binding  by  becoming  available  to  a  widcrreading 
public,  particularly  students. 

To  invite  comparison  with  Wittkower  is  a' test 
that  not  many  authors  would  survive.  If  Professor 
Heydenrcich  and  Herr  Lotz  do  not  emerge  un- 
scathed, it  is  only  fair  to  say  that  some  of  the 
terms  of  reference  between  the  two  volumes  are 
different.  The  new  one  is  among  the  few  which 
does  not  combine  architecture  with  art.  Others, 
including  Sir  John  Summerson  (in  his  famous 
contribution  covering  Architecture  in  Britain 
1 530-1 830)  have  done  this  with  great  success, 
and  there  are  other  contributors  in  the  series  who 
deal  exclusively  with  painting  or  sculpture.  There 
is,  however,  an  added  richness  in  the  work  of 
those  others  which  take  on  art  or  architecture 
in  a  single  volume,  and  if  ever  there  was  a  period 
which  justified  it,  it  is  that  which  centred  on  the 
Quinquecento.  Not  only  were  the  two  flourish- 
ing simultaneously;  they  were  also  interdepend- 
ent and  many  of  the  Architects  whose  work  is 
illustrated  in  this  volume  were  equally  well 
known  as  painters  or  sculptors,  and  sometimes 
all  three. 

This  loss  of  richness  is  unfortunate,  especially 
as  the  book  has  a  certain  aridness  of  style,  not 
helped  by  the  undistinguished  character  of  some 
of  the  black  and  white  photographs.  Like  most  of 
the  text  they  are  informative  but  far  from  appeti- 
sing. Only  the  jacket  illustration,  depicting,  in  a 
splendidly  composed  colour  photograph  by 
Leonard  von  Matt,  Michelangelo's  Piazza  del 
Campidoglio,  gives  any  hint  of  the  sensuous 
qualities  of  light,  colour  and  space  which  make 
for  the  full  enjoyment  of  the  Italian  Renaissance. 
Many  of  the  other  buildings  illustrated  could 
have  been  photographed  on  a  wet  winter  day  in 
a  northern  industrial  town. 

It  is  possible  that  more  of  the  authors'  style 
may  have  come  across  in  the  original  German. 
The  text  has  certainly  not  lost  the  other  qualities 
which  would  be  expected  from  this  source,  and  is 
readable,  informative  and  consistent.  The  break 
point  between  the  two  authors  is  virtually  un- 
detectable, a  tribute  to  Mary  Hottinger's  trans- 
lation, as  well  as  to  the  close  and  longstanding 
association  between  Professor  Heydenreich  and 
Herr  Lotz.  Both  are  distinguished  historians, 
specialists  not  only  in  the  period  but  in  the  art  of 
impeccable  and  authoritative  analytical  writing. 

It  would  be  near  to  lese  majeste  to  challenge 
them  within  their  own  domain,  and  ungrateful 
not  to  acknowledge  that  they  are  worthy  new- 
comers to  the  procession  of  eminent  writers  who 
have  set  the  pace,  always  dignified  and  some- 
times solemn,  of  this  admirable  series. 

OENYS  H1NTON 


The  Sketches  of  Turner 
R.A. 

genius  of  the  romantic,  1802-20 

Gerald  Wilkinson 

In  this  second  collection  culled  from  the 
Turner  Bequest,  Gerald  Wilkinson  continues 
his  illuminating  analysis  of  the  artistic  progress 
of  our  greatest  painter.  Covering  the  years 
1802  to  1820,  it  includes  Turner's  first  visit 
to  France  and  Switzerland,  the  long  period  of 
self-realization  in  England,  and  finally  his 
journeys  on  the  Rhine  in  181 6  and  to  Italy  in 
1 8 19,  when  he  began  to  exercise  his  power  as  a 
colourist  of  light  and  shade,  liberated  from  the 
bonds  of  tone. 

Required  reading  for  anyone  contemplating 
visiting  the  Turner  bi-centenary  exhibition, 
ioi"  X  9K.  i?2  pages. 
530  reproductions  in  colour  and 
monochrome,  £7  50. 


British  Porcelain 
British  Pottery 

Geoffrey  A.  Godden 

A  new  definitive  two-volume  illustrated  guide 
to  English  ceramics  from  the  late  17th  century, 
to  the  present. 

Incorporating  a  wealth  of  new  discoveries, 
the  volumes  are  arranged  chronologically 
to  show  the  development  of  the  wares. 
There  are  histories  of  the  main  manufacturers, 
together  with  details  of  major  artists 
employed  and  their  influence  on  the  styles 
of  others,  characteristic  shapes  are  shown, 
plus  details  of  pattern-number  series, 
registration  and  factory  marks.  Full  references 
are  given  to  specialist  works  and  there  is  a 
bibliography  to  aid  further  research. 
Each  volume  9J*  X  7^",  456  pages, 
over  600  photographs,  12  colour  plates, 
each  £10.00. 


English  Yellow- Glazed 
Earthenware 

J.  Jefferson  Miller  II 

The  first  major  study  of  these  robust, 
cheerful  wares.  It  is  based  on  the  large 
collection,  now  housed  in  the  Smithsonian 
Institution,  assembled  by  Mr.  and  Mrs. 
Jack  Leon,  whose  researches  has  been 
available  to  the  author. 
9i"  X  7l".  96  pages,  74  photographs, 
plus  64  colour  plates,  £8.50. 
Publication:  January. 


Scent  and  Scent  Bottles 

Edmund  Launert 

The  first  comprehensive  work  on  the  subject. 
Beginning  with  a  section  on  perfume,  how  it  is 
manufactured,  its  uses,  and  its  role  in  society, 
Edmund  Launert  then  goes  on  to  survey 
the  whole  range  of  bottles  produced  in 
Europe  since  the  Renaissance.  He  covers  the 
gold  and  enamel  ones  such  as  were  used 
at  the  court  of  Louis  XIV,  Venetian  glass 
bottles,  the  enamel  bottles  of  Fromery  of 
Berlin,  porcelain  bottles  produced  in 
18th-century  England,  bottles  in  ivory  and 
amber,  in  pottery  and  alabaster  and,  of 
course,  the  glass  scent  bottles  made  from 
earliest  times.  There  is  also  an  important 
section  on  pomanders  and  boxes. 
II}"  x  81*.  176  pages,  196  photographs. 
30  colour  plates,  £10.00. 
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1.  Milne  Ramsey. 

Peaches  and  Wine,  oil  on  canvas,  1907. 
The  Chapellier  Galleries. 

2.  Milne  Ramsey. 
Pont  Aven,  oil  on  canvas. 
The  Chapellier  Galleries. 


THE  ART  OF  MILNE  RAMSEY 

The  recent  reappraisal  of  American  painting, 
particularly  that  of  the  19th  century,  has  brought 
to  light  a  number  of  painters  whose  work  de- 
serves serious  consideration.  One  of  these  is  Milne 
Ramsey  (1 846—191 5)  who  was  given  a  large  show 
earlier  this  year  at  The  Chapellier  Galleries,  22 
East  80th  Street  in  New  York  City.  They  also 
published  a  handsome  catalogue  in  connection 
with  the  exhibition  which  contains  the  first  pub- 
lished monograph  on  Ramsey's  life  and  work  by 
William  H.  Gcrdts  of  Brooklyn  College. 

In  his  lifetime,  Ramsey  was  quite  well  known. 
He  was  a  member  of  a  number  of  important  art 
organizations  and  his  work  was  to  be  found  in 
pioneer  American  collections.  During  his  stay  in 
Paris,  Milne  was  visited  by  Mary  Cassatt  and 
President  Ulysses  S.  Grant.  However,  with  the 
onslaught  of  modern  art  movements  at  the  end  of 
the  century,  Milne's  work  was  virtually  forgot- 
ten. The  auction  records  for  1 898-1 899  show  that 
two  Milne  still  lifes  fetched  only  $30.  However, 
this  was  the  fate  of  almost  all  contemporary 
American  artists. 

Recent  scholarship,  and  indeed  auction  records, 
have  now  given  the  painter  a  place  uniquely  his 
own.  Throughout  his  complete  work,  whether  it 
be  still  life  or  landscape,  or  executed  in  oil  or 
watercolour,  there  is  a  freshness  of  approach  and 
extraordinary  power.  He  clearly  emerges  as  one 
ofthe  great  practitioners  of  the  19th-century  tradi- 
tion of  still  life  and  his  late  landscapes  show  the 
introduction  of  Impressionism.  The  American 
art  historian  Alfred  Frankenstein  wrote  in  After 
the  Hunt  'Ramsey's  existing  still  lifes  are  exceed- 
ingly competent  from  a  technical  point  of  view 
...  he  knew  how  to  draw,  how  to  build  a  volume 
how  to  place  objects  in  space,  how  to  distribute 
weights  and  accents  over  a  canvas  and  his  effects 
of  surface  are  often  quite  beautiful'. 


TRADITION  AND  CHANGE  IN 
YORUBA  ART 

The  E.  B.  Crocker  Art  Gallery  in  Sacramento, 
California  recently  held  a  highly  important  exhi- 
bition which  analysed  the  components  of  both 
traditional  and  contemporary  Yoruba  art.  The 
art  of  the  Yoruba  of  Nigeria  was  among  the  first 
to  be  collected  and  appreciated  in  Europe.  How- 
ever, by  removing  African  art  from  its  original 
setting  and  use,  we  have  grown  accustomed  to 
looking  at  it  in  a  purely  sculptural  and  abstract 
sense.  A  number  of  recent  exhibitions  have  at- 
tempted to  return  African  objects  to  something 
simulating  their  original  setting. 

The  Crocker  show  was  organised  by  a  guest 
curator,  Jeanette  Jensen  Arneson.  She  selected  the 
objects  and  wrote  the  splendid  catalogue  which 
accompanied  the  show.  Ms.  Ameson's  graduate 
work  is  art  history  and  was  done  in  the  field  of 
Yoruba  art.  In  connection  with  this,  she  had  an 
opportunity  to  visit  Nigeria  and  to  meet  several 
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3.  Egungtm  Mash,  Yoruba,  wood,  early  20th 
century.  University  of  California,  Los  Angeles, 
Museum  of  Cultural  History  and 

Gift  of  the  Wellcome  Trust. 

4.  Egungun  Mask,  Yoruba,  polychromed  wood. 
James  Willis  Gallery,  San  Francisco. 


contemporary  artists.  It  is  fascinating  to  note  the 
strong  influence  which  traditional  art  has  on  the 
work  of  contemporary  artists  -  particularly  on 
prints. 

One  hundred  and  eighty-four  objects  were  in- 
cluded, many  of  them  never  seen  previously  in  a 
public  exhibition.  Many  of  the  pieces  were  bor- 
rowed from  Californian  institutions  and  private 
collections.  It  is  a  testimony  to  the  great  interest 
in  African  art  on  the  West  Coast. 


5.  Offertory  Bowl,  Yoruba,  wood. 
Mrs.  Arthur  Bartli. 
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RARE  AFRICAN  SCREEN 

The  Minneapolis  Institute  of  Arts  (Minnesota)  has 
acquired  a  very  rare  funerary  screen  of  the  Ijo 
tribe  from  the  Eastern  Niger  Delta  in  Nigeria, 
Africa.  Only  seven  of  these  screens  exist  outside  of 
Africa  today;  in  addition  to  the  screen  now  in  the 
collection  of  The  Minneapolis  Institute  of  Arts 
(which  was  until  1970  in  the  British  Museum), 
the  other  six  arc  in  English  museums:  three  in  the 
British  Museum,  and  three  in  the  Pitt  Rivers 
Museum  in  Oxford.  The  screen  is  highly  signi- 
ficant not  only  because  of  its  beauty  and  rarity, 
but  because  it  is  a  foremost  example  of  the  kind 
of  African  art  which  influenced  twentieth-century 
artists  such  as  Cubists  Picasso  and  Braquc  and  the 
German  Expressionists. 

The  Ijo  peoples  live  in  the  Eastern  Niger  Delta 
in  Nigeria.  They  are  a  river  delta  people,  and 
consequently  much  of  their  art  involves  the  use  of 
reeds,  often  woven.  The  carved  sculpture  of  the 
Ijo  is  used  mainly  in  shrines  to  their  ancestors;  and 
although  they  have  other  cult  objects,  the  wood- 
en sculpture  is  most  typical.  The  present  funerary 
screen  consists  of  three  wooden  figures,  a  domin- 
ant one  surrounded  by  two  smaller  ones,  against 
a  flat  background  of  woven  reeds.  The  back- 
ground pattern  is  typical  of  the  African  motifs 
which  influenced  twentieth-century  artists  such  as 
the  Cubists.  The  screen  is  an  assemblage  of  wood, 
with  loose  wooden  appendages  tied  with  reeds  to 
the  main  body  of  the  sculpture.  The  loose  arms 
and  legs  are  indicative  of  the  importance  of 
dancing  to  the  Ijo  tribes.  The  screen  was  carved 
and  constructed  in  the  nineteenth  century.  It  was 
acquired  for  Minneapolis  from  a  New  York  art 
dealer  who  acquired  it  from  a  private  collector. 
It  was  acquired  by  the  collection  by  exchange 
with  the  British  Museum  in  1970. 


7.  Funerary  Screen,  Ijo,  wood  and  woven  reed, 
19th  century.  The  Minneapolis  Institute  of  Arts. 


6.  Ija  Tray,  Yoruba,  wood. 

Mr.  and  Dr.  Morton  Diamondstein . 
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WORKS  BY  GUSTAVE  MOREAU 

The  first  retrospective  ever  presented  in  the 
United  States  of  the  work  of  Gustave  Morcau, 
one  of  the  most  important  artists  of  the  19th 
century,  was  seen  in  the  Frances  and  Armand 
Wing  of  the  Los  Angeles  County  Museum  of 
Art  earlier  this  year.  Over  eighty  paintings, 
drawings  and  watercolours,  including  most  of 
Moreau's  major  masterpieces,  were  gathered 
from  international  museums  and  private  collcc- 


8.  Gustave  Moreau. 
Prometheus,  oil  on  canvas,  1868. 
Musee  Gustave  Moreau,  Paris. 

9.  Gustave  Moreau. 

The  Peacock  Complaining  to  Juno, 
watercolour,  c.  1881-1886. 
Musee  Gustave  Moreau,  Paris. 


tions  by  Guest  Curator  Julius  Kaplan,  Professor  of 
Art  History  at  the  University  of  California,  Los 
Angeles.  This  comprehensive  exhibition  covers 
the  entire  span  of  Moreau's  productive  life,  from 
student  copies  and  early  works  which  show  the 
influence  of  Delacroix  and  Chasseriau,  Moreau's 
teacher  at  the  Ecole  des  Beaux-Arts,  through  his 
major  large  paintings  such  as  Oedipus  and  the 
Sphinx  lent  by  the  Metropolitan  Museum  of  Art, 
New  York,  which  created  a  sensation  when  it  was 
exhibited  in  the  Salon  of  1864,  to  the  late  'ab- 
stract' watercolours  and  oil  sketches. 

Romantic  and  Symbolist,  academic  and  avant- 
garde,  Moreau  is  a  unique  figure  in  19th-century 
French  art.  The  major  avant-garde  currents  of  the 
period  were  Realism,  Naturalism  and  Impression- 
ism, but  Morcau  believed  that  his  personal  inter- 
pretation of  the  world  was  a  more  valid  source 
for  art  than  the  natural  world  itself.  Although 
considered  by  many  to  be  the  leading  Symbolist 
painter  of  the  period,  Moreau  remained  aloof 
from  any  group.  His  subject  matter,  drawn  pri- 
marily from  allegorical,  mythological  and  religi- 
ous subjects,  is  portrayed  in  a  rich  and  purely 
personal  style,  often  laden  with  symbolism. 

Moreau  saw  the  world  in  terms  of  opposing 
forces,  and  the  principle  of  contradiction  was  al- 
ways present  in  his  art:  male  and  female,  spiritual 
and  sensual,  good  and  evil,  life  and  death.  This 
duality,  as  well  as  sexual  temptation  which  was  a 
recurrent  theme  in  Moreau's  art,  is  very  evident 
in  one  of  the  exhibition's  major  paintings,  Salome 
Dancing  Before  Herod  from  the  Armand  Hammer 
Collection.  This  painting  received  great  acclaim 
in  the  Salon  of  1876.  Because  of  Salome's  Biblical 
association,  Moreau  could  use  her  to  state  his 
ideas  about  the  fatality  of  woman  and  still  infuse 
that  statement  with  the  transcendental  power  of 
religious  art.  Many  symbols  in  the  painting  rein- 
force Salome's  image  as  an  enchantress:  the  lotus 
in  her  hand,  a  symbol  of  voluptuousness;  the 
sphinx,  holding  a  male  victim  in  her  clutches;  the 
panther,  thought  to  lure  men  and  beasts  with  the 
sweetness  of  its  breath.  The  ornamental  column, 
a  decorative  clement  usually  associated  with  a 
victorious  male  figure,  is  in  this  painting  a  minor 
decorative  detail  in  a  scene  dominated  by  a 
woman.  Morcau  uses  it  to  exemplify  an  essential 
feature  of  the  'femme  fatale'  theme  as  used  in  the 
19th  century  -  the  female's  assumption  of  the 
sexual  supremacy  traditionally  associated  with 
the  male. 

Gustave  Morcau  was  born  in  Paris  in  1 826,  the 
son  of  an  architect.  He  began  his  art  studies  at  the 
College  Rollin  in  1835  when  he  was  only  nine 
years  old.  He  entered  the  Ecole  des  Beaux- Arts  in 
1K46  and  studied  first  with  Picot,  a  painter  of 
history  and  allegory,  then  in  1848  with  Chasser- 
iau, whose  style  was  influenced  by  Ingres  and 
Delacroix.  After  two  unsuccessful  attempts  at  the 
Prix  de  Rome  and  a  trip  to  Italy,  Moreau  re- 
turned to  France  and  began  developing  a  new 
style  in  Oedipus  and  the  Sphinx,  which  was  exhi- 
bited in  the  Salon  of  1864  and  for  which  he  won 
.t  medal  and  great  acclaim.  In  1875  he  was  named 
a  Chevalier  of  the  Legion  of  Honor  and  was 
subsequently  made  an  Officier  in  1883.  In  1876 
he  made  his  first  appearance  in  the  Salon  since 
1869  with  two  major  paintings,  Hercules  and  the 
Hydra  of  Lenta  and  the  Salome.  In  1888  he  was 
elected  a  member  of  the  Academie  des  Beaux- 
Arts  and  in  1892  he  succeeded  his  friend  Elic 
Delaunay  as  Professor  at  the  Ecole  des  Beaux- 
Arts,  where  he  taught  such  artists  as  Matisse  and 
Rouault.  His  last  large  finished  oil  painting 


Jupiter  and  Semele  was  completed  in  1895,  the 
same  year  in  which  his  two-storey  home  was 
remodelled  into  the  four-storey  structure  it  is 
today  to  create  a  museum  to  house  his  works.^he 
Musee  Gustave  Moreau.  Moreau  died  in  Paris  in 
1898. 

In  addition  to  organizing  this  major  exhibition, 
Guest  Curator  Julius  Kaplan  has  written  an  ex- 
tensive, fully-illustrated  catalogue  which  is  the 
most  complete  work  on  Moreau  in  English.  The 
catalogue,  which  has  five  colour  plates,  also 
includes  excerpts  from  Moreau's  unpublished 
notebooks. 

IMPORTANT  EXHIBITIONS 
IN  WORCESTER 

The  Worcester  Art  Museum  for  the  first  time 
exhibited  its  entire  collection  of  European  paint- 
ings during  the  spring  and  fall  of  this  year.  This 
show  doubled  the  art  regularly  on  view  to  present 
approximately  three  hundred  and  fifty  British, 
Dutch,  Flemish,  French,  German,  Italian  and 
Spanish  paintings  of  the  14th  to  20th  centuries. 
The  galleries  of  European  art  that  surround  the 
central  court  at  the  museum  were  hung  'salon 
style'  in  the  tradition  of  earlier  times.  Paintings 
in  two  or  even  three  rows  on  the  walls  give  a 
massed  effect  of  rich  and  varied  colour  and  style. 
Masterpieces  of  the  collection  take  on  a  new  look 
in  changed  surroundings,  while  rarely  seen  works 
are  discoveries  even  for  frequent  Museum 
visitors. 

This  exhibition  commemorated  the  publica- 
tion of  a  two-volume  'Catalogue  of  European 
Paintings  in  the  Collection  of  the  Worcester  Art 
Museum'.  Several  years  in  preparation,  the  pro- 
ject was  made  possible  by  an  original  grant  of 
$12,500  from  The  Ford  Foundation,  augmented 
by  a  publication  grant  of  $20,000  from  the 
National  Endowment  for  the  Arts.  The  catalogue 
was  written  by  seven  distinguished  art  historians, 
each  an  international  authority  in  his  field. 


10.  Briarn  King. 

To-Mera  6,  aluminium  and  wood,  1974. 
Artist's  Collection. 


Also  seen  at  Worcester  this  fall  were  thirty- 
eight  works  in  painting,  sculpture,  and  tapestry 
by  eighteen  major  artists  of  Ireland.  Called  'Irish 
Directions  of  the  70 Y,  the  show  came  directly 
from  Ireland  to  Worcester  for  its  premiere 
American  showing.  The  exhibition  is  touring 
eleven  other  institutions  concluding  in  January, 
1976,  in  New  York.  City. 

The  show  presents  clear  evidence  that  a  whole- 
body  of  modern  Irish  painting  has  broken  away 
from  the  traditions  of  the  1940's  and  1950's 
characterised  by  figure  painting  and  romanti- 
cized views  of  the  Irish  countryside.  New  and 
Strong  paintings,  many  on  very  large  canvases 
and  using  geometric  shapes,  express  a  decisive 
and  energetic  awareness  of  the  future  directions 
of  contemporary  Irish  art. 

Louis  le  Brocquy  left  Ireland  111  1947  and  lived 
chiefly  in  the  south  of  France.  He  has  now  re- 
turned with  his  artist  wife,  Anne  Madden,  whose 
work  is  also  shown.  Many  of  le  Brocquy 's 
paintings  arc  in  American  collections,  but  he  is 
less  well  known  for  his  splendid  tapestries  such  as 
those  shown  in  Irish  Directions.  Eric  van  der  Grijn 
came  to  Ireland  from  Holland  ten  years  ago,  and 
Alexandra  Wcjchcrt  left  her  native  Poland  in 
1965. 

It  is  especially  noticeable  that  this  exhibition 
takes  a  strikingly  different  course  from  the  show- 
ing which  travelled  to  the  United  States  two 
years  ago  under  the  title,  'The  Irish  Imagination, 
1959-71',  and  which  concentrated  on  a  more 
poetic  genre.  Even  at  that  time,  another  group  ot 
artists  were  pursuing  a  more  individual  and  less 
popular  vein  of  expression.  It  was  they  who  pre- 
pared the  way  for  the  emergence  of  a  great,  new 
type  of  creativity  in  the  1960's.  These  innovations 
and  ideas  which  reached  full  maturity  in  the  last 
decade  are  presented  in  the  current  'Irish  Direc- 
tions of  the  70V.  An  illustrated  catalogue  of  the 
exhibition  is  available. 

GRUNEWALD  PAINTING  ACQUIRED 
BY  CLEVELAND 

The  Cleveland  Museum  of  Art  has  acquired  a 
rare  and  important  painting  by  the  16th-century 
German  master,  Matthias  Grunewald.  The 
painting,  a  work  of  exceptional  individuality, 
depicts  the  Christian  martyr  St.  Catherine  of 
Alexandria,  holding  in  her  right  hand  the  sword 
of  her  martyrdom.  It  has  been  installed  in  the 
Museum's  Early  German  and  Flemish  Paintings 
gallery  on  the  second  floor  and  is  having  its  first 
public  showing  in  over  three  hundred  years. 

The  St.  Catherine  is  the  first  clue  that  has  come 
to  light  of  the  previously  thought  lost  Altar  of  the 
Virgin,  Queen  of  Heaven  which  was  executed  c. 
1 5 17-1520  for  the  Cathedral  of  Mainz.  It  was 
thought  that  the  altarpiece  was  lost  at  sea  during 
the  Thirty  Years'  War. 

The  Mainz  altarpiece  is  a  mature  work  of  the 
artist,  following  but  a  few  years  after  the  Isenheim 
Altar  (c.  1 505-1 5 1 5),  Gruncwald's  masterpiece 
now  in  the  Musee  d'Unterlinden  in  Cohnar, 
France.  In  the  past,  it  has  been  known  primarily 
through  a  series  of  drawings  in  German  and 
Dutch  public  collections,  and  through  Sandrart's 
description  of  it  in  his  Teutsche  Academic  der 
Edlen  Ban-,  Bild-  und  Mahlerey-Kimste  (1675) : 

'.  .  .  Furthermore,  there  were  those  works  done 
by  his  noble  hand  in  the  Mainz  Cathedral  111  the 
side  chapels  on  the  left  side  of  the  choir,  three 
different  altarpanels,  each  with  two  wings  painted 
inside  and  out; 


11.  Matthias  Grunewald. 
St.  Catherine,  oil  on  panel,  c.  1519-1520. 
The  Cleveland  Museum  oj  Art,  Purchase, 
Leonard  C.  Hamia,fr.  Bequest. 

'Of  these,  one  represented  the  Madonna  with 
the  Infant  in  a  cloud;  down  below  on  earth  many 
saints  of  remarkable  gracefulness  were  in  attend- 
ance, such  as  St.  Catherine,  Barbara,  Cecelia, 
Elizabeth,  Apollonia,  and  Ursula,  all  of  them  of 
great  nobility,  naturalness,  sweet  innocence  and 
drawn  correctly,  so  beautifully  coloured  that  they 
appeared  to  belong  more  to  heaven  than  to 
earth. 

'Another  panel  showed  a  blind  hermit  who 
walks  on  the  frozen  river  Rhine  with  his  guide 
boy,  and  is  assaulted  by  two  murderers  and  killed, 
tailing  on  the  crying  boy  . .  . 

'The  third  was  not  as  perfect  as  the  other 
two 

Among  the  Grunewald  drawings,  several  in 
the  collection  of  the  Print  Room,  Berlin-Dahlem, 
are  usually  associated  with  the  Mainz  altar.  One 
of  St.  Catherine,  believed  to  be  a  preliminary 
study  for  the  altarpiece,  shows  the  basic  compo- 
sition of  the  figure  as  it  is  depicted  on  the  Cleve- 
land panel,  a  painting  on  wood  measuring  forty- 
eight  inches  high  by  thirty-three  inches  wide, 
but  also  reveals  the  significant  changes  and  ad- 
justments made  by  the  artist  in  the  finished  work. 

The  disappearance  of  the  altarpiece,  however, 
remains  clouded  with  rumour  involving  a  long 
and  bitter  war,  the  looting  of  art  treasures,  and  a 
shipwreck.  In  the  winter  of  163 1,  the  battlefield 
of  the  Thirty  Years'  War  had  shifted  from  the 
north  of  Germany  to  the  south.  The  Roman 
Catholic  bishoprics  along  the  Main  River  fell  to 
the  Protestant  forces  of  King  Gustavus  Adolphus 


ol  Sweden,  and  by  Christmas,  the  archbishopric 
of  Mainz  was  occupied  by  the  Swedes.  During  the 
turmoil  of  this  period,  according  to  Sandrart,  all 
of  the  Mainz  altarpanels  were  looted  and  dis- 
patched  to  Sweden  by  boat,  but  perished  en 
route  when  the  boat  foundered.  Whether  or  not 
the  panels  were  involved  in  a  shipwreck  is  the 
subject  of  some  debate,  and  the  exact  story  of 
their  disappearance  is  still  to  be  unravelled. 

SPANISH  BAROQUE  DRAWINGS  IN 
NORTH  AMERICAN  COLLECTIONS 

The  above  was  the  title  of  a  fascinating  exhibition 
held  through  late  November  at  the  University  of 
Kansas  Museum  of  Art,  Lawrence.  The  project 
was  funded  by  a  grant  from  the  National  Endow- 
ment for  the  Arts.  Due  to  the  fact  that  the  works 
have  been  scattered  throughout  public  and  pri- 
vate collections,  Spanish  Baroque  drawings  on 
the  North  American  continent  have  not  received 
the  attention  enjoyed  by  those  in  European  col- 
lections. In  an  effort  to  remedy  this  situation,  the 
University  of  Kansas  Museum  of  Art  began  two 
years  ago  to  conduct  a  survey  to  locate  Spanish 
drawings  in  North  American  collections.  The 
response  from  over  two  hundred  museums  and 
collectors  prompted  plans  for  an  exhibition  aim- 
ed at  researching  and  publishing  a  selection  of 
such  works. 

Forty  drawings  were  selected,  and  a  fully- 
illustrated  catalogue  written  by  Gridley  McKim 
Smith  supplemented  the  show.  Of  the  forty 
drawings,  half  will  be  recognized  by  lovers  of 
Spanish  art  as  old  friends,  but  twenty  works 
never  before  published  are  shown.  The  project 
has  provided  an  opportunity  to  review  artistic- 
styles  and  chronologies,  and  as  a  result  one-third 
of  the  drawings  will  be  published  with  new 
attributions. 

In  selecting  the  forty  examples,  an  effort  was 
made  both  to  represent  characteristic  aspects  of 
the  period  in  Spain  and  to  illustrate  the  special 
strengths  of  North  American  holdings.  It  will 
come  as  no  surprise  that  most  of  the  drawings  arc 
religious  in  theme,  that  portraiture  runs  a  poor 
second,  and  that  genre  scenes  and  landscape 
drawings  are  not  represented.  Architectural 
drawing  and  decorative  designs  are,  however, 
included  as  reminders  that  custom  and  patronage 
did  not  restrict  the  practice  of  drawing  to  studies 
for  sacred  scenes  or  portraits.  Technique  varied 
more  than  subject  matter;  pen  and  ink,  washes 
and  chalks  of  various  hues  on  white  and  tinted 
papers  show  the  diversity  ot  taste;  quick  sketches 
contrast  with  finished  drawings. 

Major  artists  arc  richly  represented.  The  exhi- 
bition contained  six  drawings  by  Murillo  and  five 
by  Jusepe  de  Ribcra.  The  Murillos  in  particular 
constitute  major  examples  of  the  Andalusian's  art 
and  demonstrate  his  impressive  versatility  as  a 
draughtsman.  Representation  of  other  artists  is 
limited  to  one  or  two  drawings  each,  and  the 
selection  covers  a  time  span  beginning  with 
Francisco  Pacheco's  The  Prophet  David  of  1610- 
1612  and  ending  in  the  eighteenth  century  with  .1 
Virgin  and  Child  by  Miguel  Jacinto  Mcncndez. 
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Bremen 

THE  DRAWINGS  OF 
MAX  BECKMANN 

Max  Beckmann,  who  went  into  exile  from 
Germany  in  1936  and  died  in  New  York  in  1950 
at  the  age  of  sixty-six,  portrayed  a  very  special, 
essentially  dramatic  world.  To  a  greater  extent 
than  in  his  paintings  his  nightmarish  visions  are 
represented  with  cruel  brutality  in  the  many 
drawings  on  view  at  the  Kunsthalle  at  Bremen. 
Here  is  a  complete  panorama  of  his  works  in  pen- 
cil, charcoal  or  pen  from  the  sensitive  Impres- 
sionism of  his  early  experiments  to  the  allegorical 
Symbolism  of  his  later  years,  embracing  also  the 
tragic  masquerades  inspired  by  sights  on  the 
battlefield. 

Belgium 

TWO  NEW  MUSEUMS 
After  ten  years  in  Ostend,  Constant  Permeke 
(1886-1952)  finally  settled  at  Jabbeke  during  the 
1930s.  The  large  studio  next  to  the  house  where 
he  began  as  a  sculptor  is  now  converted  into 
the  Musee  Permeke.  Eighty  canvases  and  forty 
sculptures  illustrate  vividly  the  evolution  of  the 
work  of  this  Flemish  master  -  his  popular,  robust, 
synthetic  approach  and  his  monumental  concep- 
tions. 

At  Ypres,  the  first  floor  of  the  Lakenhalle  in 
the  Grand'  Place  has  been  laid  out  for  the  time 
being  as  a  museum  of  modern  art:  three  hundred 
and  forty-one  works  demonstrate  all  the  trends 
of  contemporary  art  in  Belgium  from  Tytgat  to 
Alechinsky. 


Saint-Denis 

THE  HUMOUR  OFJEAN  EFFEL 
The  drawings  of  Jean  Effel  are  to  tour  French 
museums  and  Maisons  de  Culture  beginning  with 
the  Musee  de  Saint-Denis  (4  place  de  la  Legion 
d'Honneur,  opposite  the  famous  basilica,  two 
kilometres  from  Paris,  until  22  December).  The 
gentle  but  effective  political  and  social  satire  of 
these  humorous  drawings  has  established  Jean 


i.Jean  Effel.  The  Creation  of  the  World. 
Musee  de  Saint-Denis. 


Effel,  at  the  age  ot  sixty-six,  as  one  of  the  princes 
of  contemporary  caricature.  The  same  zest  and 
clarity  of  line  which  characterize  his  interpreta- 
tions in  the  daily  papers  are  to  be  seen  in^his 
anthologies  which  are  always  devoted  to  a  poetic 
theme,  such  as  his  famous  Creation  dn  Monde 
published  in  1951,  translated  into  sixteen  lan- 
guages and  running  into  more  than  two  million 
copies.  The  two  hundred  and  twenty-five  draw- 
ings on  show  here  have  been  carefully  selected  by 
the  keeper  of  the  museum,  the  art  critic  Jean 
Rollin,  from  a  total  of  fifteen  thousand  items 
signed  between  1935  and  1974,  all  reflecting  a 
certain  atmosphere  of  optimism  and  poetic 
ingenuousness. 


2.  French  poster,  end  of  the  nineteenth  century. 
Le  Cirque.  Musee  des  Arts  Decoratifs,  Paris. 


Paris 

THE  MUSEE  DES  ARTS  DECORATIFS 
A  collection,  chosen  by  the  British  Council,  of 
thirty  canvases  and  eighty  drawings,  attempts  to 
define  the  complex  art  of  David  Hockney  (born 
in  Bradford  in  1937).  His  manner  of  expression  is 
peculiar  -  somewhat  between  Neo-realism  and 
Classicism,  often  disconcerting  to  the  spectator 
because  of  the  unusual  implications  of  his 
humour. 

In  adjoining  rooms  of  the  museum,  also  until 
9  December,  is  a  selection  of  three  hundred 
posters  (out  of  sixty  thousand  which  the  library 
owns)  to  celebrate  The  Circus,  recalling  former 
internationally  famous  clowns,  jugglers  and  acro- 
bats, and  retracing  in  powerful  brightly  coloured 
drawings  the  exploits  ot  the  trainers  and  the 
tricks  performed  at  the  begmning  of  this  century 
by  Melies  for  his  famous  Theatre  Robert  Houdin. 

Another  section  of  the  museum  is  devoted 
(until  31  December)  to  modern  Soviet  posters: 
two  hundred  executed  from  1970  to  1974  on  a 
great  variety  of  themes  in  which  the  differing 
artistic  ideas  of  the  many  republics  of  Russia  can 
be  distinguished. 
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THE  INSTITUT  NEERLANDAIS  (121  rue  de 
Lille)  is  celebrating  the  700th  anniversary  of  the 
founding  of  Amsterdam:  in  1275  what  was  then 
only  a  small  fishing  village  was  granted  its  first 
rights.  Remarkable  photographs,  signed  Cas 
Oorthuys,  together  with  permanent  audio-visual 
projections  re-create  the  special  atmosphere  of 
this  museum-town  which  has  succeeded  in  play- 
ing its  part  in  modern  life  without  destroying  the 
harmony  of  its  historical  setting  (until  22  Decem- 
ber). 

INDIAN  PAINTINGS  AND 
CONVENTIONAL  ART 
Despite  the  charm  of  their  style  and  bold  poly- 
chrome decoration  Indian  miniatures  of  Gujarat 
and  Kashmir  remain  very  little  known.  But  one 
is  struck  by  the  freshness  of  inspiration  in  each  of 
the  two  hundred  items  (most  of  them  of  the  nine- 
teenth century)  on  view  until  12  December  at  the 
gallery  L'Imagerie,  9  rue  Dante. 

Until  25  December,  under  the  title  Les  Per- 
fectionnistes,  the  Galerie  Tanagra,  138  rue  Saint- 
Honore,  is  contrasting  the  picturesque  works  of 
the  painters  of  the  Academy  and  other  conven- 
tional painters  of  the  end  of  the  century  with  the 
paintings  of  the  Symbolists,  those  creators  of 
dreams  and  fantasies,  from  Hebert  to  Rochegrosse 
including  Geroe,  Cormon  and  Georges  Clairin. 


/ 

3.  David  Hockney.  Celia,  1969, 
Musee  des  Arts  Decoratifs,  Paris. 

4.  Coessin  de  la  Fosse.  Roger  et  Angelique. 
Galerie  Tanagra,  Paris. 


5.  Heemskerck.  Saint  Luke  painting  the  Virgin. 
Musee  de  Renncs. 


In  the  French  Provinces 

RENNES 

The  Musee  des  Beaux-Arts  has  compiled  a  com- 
prehensive dossier  on  a  well-known  picture  in  its 
collection,  Saint  Luke  painting  the  Virgin,  which 
the  Dutchman  Martin  van  Heemskerck  (1498- 
1574)  executed  for  the  painters'  chapel  at  Haar- 
lem. This  study  of  its  style,  iconography  and 
symbolism  re-establishes  in  the  correct  historical 
setting  a  work  which  was  for  a  long  time  attri- 
buted to  his  master  van  Scorel.  The  influence  of 
the  sculpture  of  Michelangelo  is  curiously 
mingled  with  baroque  refinements  of  Man- 
nerism. The  exhibition  concludes  with  a  histori- 
cal survey  on  the  theme  Le  Peintre  et  son  modele 
(until  20  December). 

LES  SABLES  D'OLONNE 
The  Abbaye  Sainte-Croix  is,  until  3 1  December, 
paying  tribute  to  a  painter  of  the  Vendee,  Charles 
Milcendeau  (1 872-1919),  who,  following  the 
example  of  Matisse  who  was  his  companion  at 
the  studio  of  Gustave  Moreau,  treated  his  first 
pastels  in  a  Fauve  manner.  Subsequently  his  col- 
ours became  more  subdued  in  tone  and  he  return- 
ed to  the  realist  tradition. 

BOURGES 

At  the  Maison  de  la  Culture,  until  12  January, 
there  is  a  fascinating  exhibition  on  a  very  wide 
subject  -  L' Homme  et  son  Empreinte.  Extending 
from  pre-history  to  the  first  steps  on  the  moon, 
from  cave  drawings  to  the  masks  of  the  sculptor 
Cesar,  it  shows  the  long  march  of  the  activities  of 
man  with  all  the  consequent  aesthetic  and  sym- 
bolic effects. 

GRENOBLE 

At  the  Musee  des  Beaux-Arts  until  3 1  December 
is  Jongkind  en  Dauphine.  The  Dutch  painter 
settled  near  Grenoble  in  1873  when  he  was 
fifty-four  and  died  there  nineteen  years  later  after 
painting  watercolours  which  are  the  lightest  of 
all  his  works  and  undoubtedly  the  closest  to  Im- 
pressionism. 
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Salerooms 


A  sad  tale's  best  for  winter,  said  Prince  Mamillius. 
Whether  this  is  a  sad  tale  only  the  future  can  tell 
but  since  this  is  the  Christmas  number,  here  is  a 
Spook  tale,  guaranteed  to  freeze  your  blood  over 
your  frumenty.  It  all  began  when  a  certain 
Montague  Maull  of  Farndon  near  Newark  had  a 
hunch.  In  Kirkgate,  Newark,  Mr.  C.  Brunning 
had  a  nursery  shop  which  he  was  in  the  process 
of  vacating.  Mrs.  Brunning  had  been  before  her 
marriage  a  Miss  Cook,  a  direct  descendant  of  the 
great  Captain  James  Cook.  Sadly  we  do  not 
know  what  other  relics  she  inherited  from  her 
illustrious  ancestor,  but  one  was  a  mummified 
human  head.  So  little  was  it  regarded  that  Mr. 
Brunning  had  it  stored  in  the  attic  of  his  shop.  Mr. 
Maull  came  to  hear  of  it  and  asked  to  buy  it.  Mr. 
Maull  then  put  it  in  the  Newark  auction  rooms  of 
Edward  Bailey  &  Son.  On  12  September  it  was 
sold  for  £250  ($580)  to  one  Mr.  Eric  Butterworth 
of  the,  wait  for  it,  Spook  Erection  Company  of 
Warwickshire  as  a  company  mascot  and  sign.  As 
the  auctioneers  were  careful  to  point  out,  there  is 
nothing  beyond  hearsay  and  family  tradition  to 


1.  A  bracket  clock  by  Daniel  Quarc, 

Messenger  May  Baverstock,  19  September,  1974. 

£16,000  ($37,330). 


2.  A  Hanoverian  goblet  dated 
Christie's,  2  October,  1974. 
£2,940  ($6,860). 
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tie  it  to  Cook  or  to  suggest  that  it  was,  in  fact, 
two  hundred  years  old. 

After  the  reports  running  into  the  millions 
from  the  great  London  auction  houses,  the  ones 
from  the  provincial  houses  come  as  an  underliner 
of  the  steady  rise  in  fine  work  and  as  a  tonic. 
Arnott  &  Calver  of  Woodbridge  in  Suffolk  are  an 
old  established  local  firm  with  a  steady  series  of 
local  chattel  sales  and  an  equally  steady  series  of 
picture  sales.  Number  sixty-seven  was  in  October. 
Naturally  enough  their  forte  is  East  Anglian 
painting  and  the  Norwich  School  in  particular. 
Their  annual  review  shows  turnover  increased  by 
30%.  A  Still  Life  by  Henry  George  Todd  made 
£3,900  ($9,100),  a  Seascape  off  Whitby,  a  little 
unlocal,  made  £3,000  ($7,000),  a  good  price  even 
by  London  standards  for  Henry  Redmore. 
Smythe,  now  a  Suffolk  favourite,  was  especially 
strong,  The  Smithy  went  for  £2,800  ($6,530)  but 
his,  dare  I  say  it,  run-of-the-mill,  paintings  of 
horses  and  ponies  drinking  at  the  pond  were 
making  £1,500  ($3,500)  to  £1,800  ($4,200).  A 
sporting  painter  almost  unknown  in  Dover  Street 
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or  Lowndes  Street,  John  Moore  of  Woodbridge, 
reached  £1,600  ($3,730)  for  a  painting  of  the 
Duke  of  Hamilton's  hunters.  A  seascape  by 
another  Woodbridge  painter,  John  Moore, 
fetched  £  1,000  ($2,330).  Tiny  watcrcolours  by 
Thomas  Churchyard  were  keeping  around  the 
£90  ($210)  mark;  an  oil  of  Dedham  Vale,  made 
£360.  Even  Charles  Woodruffe,  a  Wood- 
bridge  house  painter  who  dabbled  in  art  at  the  end 
of  the  last  century  has  begun  his  rise:  a  pair  ol 
small  seascapes  fetched  £170  ($840).  Little  cause 
for  depression  in  the  Suffolk  art  market. 

There  was  no  dismay  in  Godalming  on  18  and 
19  September  when  Messenger  May  Baverstock 
held  their  sale.  The  oriental  porcelain  seemed 
very  strong  though  without  having  seen  the  pieces 
one  cannot  judge  the  true  level.  The  furniture 
was  also  very  well  supported  with  £1,200 
($2,Soo)  for  a  Dutch  walnut  cabinet  as  top  price. 
But  on  the  second  day  came  the  real  startler,  a 
bracket  clock  by  Daniel  Quarc  with  domed  top 
and  brass  carrying  handle,  with  double  fusee 
movement,  .1  brass  dial  with  silver  chapter  ring,  a 


silent/strike  movement  with  strike  repeat  and 
time  adjustment  in  an  ebonised  case  made 
£16,000  ($37,300)  a  price  of  which  any  saleroom 
in  the  world  could  be  proud. 

At  Christie's  on  2  October  the  star  feature  of  a 
sale  of  English  and  Continental  Glass  was  an 
altogether  exceptional  goblet  dated  1716.  It  was  a 
I  [anovarian,  inscribed  God  Sat'c  King  George  ami 
engraved  with  a  scene  of  the  Tall  of  Man,  Ad.im 
and  Eve  and  that  vile  serpent,  a  motif  familiar  in 
a  dozen  different  materials  at  the  time.  But  it  also 
bad  an  octagonal  pedestal  stem,  a  type  which  had 
not  been  believed  to  have  existed  until  twenty 
years  later.  The  auctioneers  also  thought  that  the 
combination  of  a  marriage  and  Royalist  theme 
was  'without  parallel'  which  may  be  true  of  glass 
but  surely  is  not  of  Delft.  Be  that  as  it  may  this 
piece  was  bought  for  a  record  price  for  an 
English  drinking  glass,  £2,940  ($6,860).  And 
needless  to  say,  the  buyer  was  the  doyen  of 
English  glass  dealers,  Howard  Phillips,  who  over 
the  years  has  shown  me  more  rare  pieces  of  glass 
than  any  man  ought  ever  to  own.  Certainly  it  is 


entirely  appropriate  that  tins  lovely  glass  should 
end  up  in  Henrietta  Place. 

Phillips,  with  twenty  thousand  sales  safely 
behind  their  belt,  have  had  some  good  prices 
lately  and  their  sales  seem  to  keep  on  knocking  up 
increased  turnover.  For  two  examples,  a  charming 
Bonnard  lithograph,  Maison  dans  la  Com  made 
£680  ($1,590)  on  12  August  and  in  a  furniture 
sale  of  17  September  a  very  fine  Louis  XV  style 
kingwood  and  marquetry  cabinet  with  ormolu 
mounts  and  vends  martin  panels  sold  for  £4,000 
($9,330).  Their  policy  of  quick  sales  and  quick 
payments  coupled  with  an  ever-increasing  exper- 
tise amongst  their  staff  is  certainly  going  to  pay 
off  in  the  next  months  with  people  urgently  seek- 
ing cash  on  the  nail. 

Spencer  of  Retford  have  also  been  keeping  the 
'no  depression'  flag  flying.  I  note  that  in  their 
3  October  ceramics  and  glass  sale,  a  Loetz  art 
glass  of  globular  form,  the  amber  coloured  ground 
decorated  in  kidney  shapes  with  various  shades  of 
irridesccnt  blue,  signed,  made  £220  ($510)  which 
strikes  me  as  very  good  by  any  standards.  The 


3.  A  Louis  XV  style  kingwood  and 

marquetry  cabinet,  Phillips,  17  September,  1974. 

£4,000  ($9,300). 


4.  Pierre  bonnakd  .  Maison  dans  Ic  Cour, 
lithograph.  Phillips,  12  August,  1974. 
£680  ($1,590). 
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next  day  they  had  a  picture  sale,  with  a  pair  of 
Scotch  de  Breanski's  at  £500  ($1,170),  a  coastal 
scene  by  W.  H.  Williamson  at  the  same  figure, 
and  a  Walter  Hunt  farmyard  scene  at  £1,800 
(S4.200),  almost  the  same  prices  as  Edgar  is  getting 
now.  An  anonymous  Dutch  harbour  scene 
clocked  up  £1,100  ($2,570)  so  the  Dutch  school 
seems  sought  after  regardless. 

William  H.  Brown  &  Son  of  Sleaford  held  a 
very  curious  book  sale  on  26  September.  Quite 
widely  publicised,  it  was  mainly  of  Lincolnshire 
topography  with  a  number  of  18th  and  19th 
century  books  on  gardening,  botany,  forestry, 
etc.  It  was  held  in  the  Old  Hall  in  Gainsborough 
and  the  preliminary  implication  was  that  the 
books  came  from  there.  Rumour  in  the  trade  had 
it  that  they  had  been  collected  together  by  a  book- 
seller and  there  was  something  of  a  trade  boycott. 
Prices  were  very  low  with  a  number  of  unsold 
lots.  The  1727  Antiquarian  Annals  of  Stanford, 
presumably  Stamford,  made  £80  ($187).  A  large 
paper  copy  of  the  Boston-published  three  volume 
History  of  Lincolnshire,  18 14,  sold  for  £56  ($13  1), 


as  did  the  Howlectt  A  Selection  of  I  'ien>s  in  the 
County  of  Lincoln,  1805.  The  1836  Lincolnshire  in 
i8j6,  a  hundred  engravings  and  a  map  went  for 
£45  ($105),  less  than  a  breaker's  price  at  5op  a 
plate.  Most  of  the  early  directories  went  for 
around  £30  ($70),  a  giveaway  price  for  such 
books  in  good  condition.  The  gainers  on  the  day 
were  the  Gainsborough  Library,  the  Lincolnshire 
Record  Office,  and  the  Bodleian  Library  all  of 
whom  decided  to  risk  a  visit  and  all  of  whom 
came  away  with  highly  desirable  bargains. 

On  23  September,  Christie's  held  a  sale  of  the 
Verspyck  Mijnssen-Duyvis  Collection  of  Dolls 
and  Toys.  There  were  some  high  prices  but  one 
lot  stood  out  amongst  the  rest.  The  circa  i860 
painted  wooden  dolls  house  with  rooms  all  with 
applied  paper,  Neo-classical  decoration  and  fur- 
nished both  with  furniture  and  fittings  and  with 
bisque-headed  inhabitants.  These  included  a  negro 
nurse.  The  kitchen  equipment  included  a  fire- 
extinguisher  showing  how  prudent  the  Dutch 
have  always  been.  This  made  £1,680  ($3,920). 

Finally,  the  first  Australian  sale  of  the  season, 


Christie's  in  Sydney  at  the  beginning  of  October. 
Details  are  sadly  lacking  at  the  moment  but  there 
is  certainly  no  slacking  off  in  patriotic  buying. 
The  small  sale  of  books,  manuscripts,  prints  and 
drawings,  totalled  £23,603  ($55,070).  The  three 
day  sale  of  Australian  paintings  totalled  £526,910 
($1,229,280).  A  Frederick  McCubbin  of  Hauling 
Timber,  Macedon  Heights,  made  £22,472 
($52,430),  not  surprisingly  a  record  for  the 
painter,  almost  unknown  here.  A  John  Glover 
Tasmanian  scene  made  £9,550  ($22,280)  and  a 
Sydney  Nolan  of  an  African  Elephant,  £8,708 
($20,320). 

Guy  Manners 


5.  WALTER  hunt.  A  Farmyard  Scene. 
Henry  Spencer,  Retford,  4  October,  1974. 
£1,800  ($4,200). 

6.  A  painted  wooden  Dutch  Doll's  House, 
c.  i860.  Christie's,  23  September,  1974. 
£1,680  ($3,920). 

7.  JOHN  glover.  Near  Launceston,  Tasmania. 
Christie's  Sydney,  1  October,  1974. 
£9,550  ($22,280). 
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Thomas  Shatter  Boys,  1 803-1 874 

Charles  Vyse,  1882-1971,  Potter 

The  Artist  in  Italy 

Utility  Furniture  and  Fashion, 
1941-1951 

British  Painting  '74 

Archibald  Thorburn  - 
Artist  and  Illustrator 

Pascal  -  Sculptor  in  Glass 

Picasso  to  Lichtenstcin 


t.  Thomas  Shotter  Boys. 
Grosvenor  Gate, 
lithograph,  1842. 
Agnew. 


Thomas  Shotter  Boys,  1803-1874 

7  November-6  I  December,  1974 

43  Old  Bond  Street,  w  i 
Reviewed  by  ian  bahkas  hii  i 


That  the  reputation  of  Thomas  Shotter  Boys 
(1S03-1S74)  should  have  tor  so  long  fallen  into 
neglect  can  only  be  put  down  to  the  obscure 
circumstances  of  his  life  -  a  life  which,  for  the 
most  part,  was  spent  travelling,  sketching  and 
painting  both  in  this  country  and  in  Europe.  As  a 
watereolourist.  Boys  is  chiefly  known  for  his 
early  views  of  Paris  which  he  visited  first  in  1823 
and  where,  for  a  brief  spell  after  an  initial  training 
as  an  engraver,  he  studied  with  Bonington.  He 
was  one  amongst  a  band  of  distinguished  English 
artists  including  David  Cox,  Samuel  Prout  and 
J.  D.  Harding  upon  whom  the  attractions  of  a 
war-ravaged  France  acted  as  a  powerful  magnet  - 
drawing  them  to  discover  anew  the  picturesque 
beauties  of  its  ancient  cathedral  cities  and  towns. 
When  Boys  followed  Bonington  to  Paris  he  be- 
came a  prominent  member  of  that  Anglo-French 
circle  of  painters  headed  by  Delacroix  and  Geri- 
cault  and  it  is  against  this  background  that  Profes- 
sor Alastair  Smart  of  the  University  of  Notting- 
ham, in  collaboration  with  Agnew's  has  organised 
a  centenary  exhibition  of  Boys'  art  which  is  now 
on  show  at  Agnew's  until  6  December.  It  coincides 
with  the  timely  publication  of  a  full  length  study 
of  Boys  by  James  Roundell  (Octopus  Books, 
£7.75)  which  both  analyses  and  presents  the 
whole  range  of  Boys'  art  seen  as  an  inevitable 
consequence  of  that  great  flowering  of  English 
landscape  and  watercolour  painting  in  the  early 
nineteenth  century. 

It  was  with  the  publication  in  1 839  of  the  first 
set  of  lithographs  from  drawings,  'Picturesque 
Architecture  in  Paris,  Ghent,  Antwerp,  Rouen', 
that  Boys  first  gained  attention.  This  volume 
along  with  another,  'Original  Views  ot  London 
As  It  Is'  printed  three  years  later  by  Charles 
Hullmandel,  made  sure  of  Bovs'  original  contri- 


bution to  the  development  of  colour  lithography 
as  an  art  form.  In  his  chromolithographs,  he 
improved  upon  previous  attempts  at  colour 
lithography  by  rendering  'the  effects  of  light  and 
shade,  of  local  colour  and  general  tone  in  trans- 
parent and  graduated  tints'.  Boys'  method  of 
printing  from  separate  stones,  each  colour  stand- 
ing on  its  own,  separated  and  balanced,  antici- 
pated the  work  of  Lautrcc  in  this  medium 
decades  later,  and  Picasso  and  others  in  this 
century.  The  prints  themselves  show  most 
clearly  the  influence  of  Girtin  (for  spacious  con- 
trolled composition)  and  Prout  and  Bonington 
for  the  fine  skill  in  the  placing  of  individual 
figures  before  a  massing  of  architectural  design 
and  detail.  He  excels  in  his  London  scenes  by 
offsetting  the  classical  symmetry  of  Regency 
architecture  with  the  bustle  and  turbulent  noise 
in  the  streets  before  and  below.  As  the  discharged 
soldier  limps  across  Piccadilly  or  Pall  Mall,  an 
unholy  huddle  of  ostlers,  osiers  and  drapers  vye 
with  the  laundresses  and  bakers  for  local  domestic 
attention.  Groups  of  gossips,  idlers,  street  traders 
edge  the  stately  promcnaders  into  the  road  whilst 
a  dray  with  a  twenty  foot  beam  and  a  gang  of 
road  menders  block  the  carriage  traffic  to  let  a 
water  sprinkler  through.  His  people,  whimsical, 
eccentric  and  unrelated,  arc  hit  off  by  dabs  of 
luminous  bright  colour:  the  draughtsmanship, 
faultless  but  occasionally  static  makes  up  in  light 
and  air  for  what  it  lacks  in  drama. 

Perhaps  one  reason  for  Boys'  neglect  was  that 
by  straddling  two  eras  and  absorbing  the  in- 
fluences of  two  different  schools  of  painting  -  that 
of  Girtin  and  Turner  -  he  ultimately  fell  between 
two  stools.  All  his  pictures  combine  precision  of 
detail  with  a  general  effect  of  unity,  but  within 
them  his  subjects  seem  to  be  striving  for  a  more 
romantic  treatment.  Ruskin,  sensing  this  dilemma 
in  his  work,  chose  to  ignore  him  altogether.  The 
appetite  of  the  Victorians  by  the  mid-i850s  was 
for  a  more  spectacular  and  lurid  form  of  land- 
scape -  the  wide-screen  heaven  and  pande- 
monium of  John  Martin,  the  fake  mediaevalism 
of  the  Pre-Raphaclites  sustained  by  a  high-keyed 
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palette.  Digging  deep  into  fantasy  worlds  be-  i 
came  the  Victorian  visual  pre-occupation  but  it 
was  one  for  which  Boys  had  little  time.  Even  the 
new  vogue  for  exotic  landscapes  set  in  Spain,  the 
Holy  Land,  Arabia  and  Egypt  failed  to  attract 
him.  He  died  in  poverty,  an  old-fashioned 
figure,  perhaps  knowing  that  his  art  had  arrived 
three  decades  too  late. 


2.  Charles  Vyse. 

Vase  with  brushvvork,  1934. 

Height:  11  inches. 

The  Fine  Art  Society  Ltd. 


Charles  Vyse,  1882-1971,  Potter 

2-21  December,  1974 
The  Fine  Art  Society,  Ltd. 
148  New  Bond  Street,  wi 
Reviewed  by  malcolm  haslam 

Every  year  from  1928  to  1939,  and  again  (with  a 
few  exceptions)  from  1950  to  1963,  the  work  of 
the  studio-potter  Charles  Vyse,  was  shown  in  a 
London  gallery,  so  his  name  and  his  art  were  kept 
before  the  public.  But  since  his  death  little  atten- 
tion has  been  paid  to  his  work  in  the  literature  of 
the  subject  and  no  important  retrospective 
exhibition  has  been  held.  Great  credit  must  go  to 
Richard  Dennis  and  the  Fine  Art  Society  for 
assembling  the  collection  now  on  view.  Their 
enterprise  and  enthusiasm  have  ensured  wide- 
spread recognition  again  for  this  neglected  artist. 
Vyse  came  from  a  family  which  had  for  some 
generations  been  closely  connected  with  the 
ceramics  industry  in  the  Potteries,  where  he  was 
born.  He  received  his  first  formal  artistic  training 
at  the  Hanley  School  of  Art  and  examples  of  his 
pottery  illustrated  in  contemporary  periodicals 
show  him  using  the  sgraffito  technique  popular 
with  art-school  students  of  the  time.  While  still 
at  the  art-school,  he  was  an  apprenticed  modeller 
and  his  ceramic  sculptures  quickly  won  him  a 
reputation  and  a  scholarship  to  the  Roval 
Academy  schools  as  a  sculptor.  In  1909,  he  won  a 


travelling  scholarship  and  went  to  Italy;  in  191 1, 
he  was  elected  a  member  of  the  Royal  Society  of 
British  Sculptors.  He  made  models  for  two  figures 
produced  in  scries  by  Doulton's  of  Burslem  and 
through  Charles  Noke,  the  firm's  art  director 
from  1914,  Vyse  may  well  have  been  acquainted 
with  and  fascinated  by  the  problems  and  poten- 
tialities o( grand  feu  ceramics. 

In  1919,  however,  when  he  started  producing 
pottery  at  his  studio  in  Cheyne  Walk,  he  and  his 
wife  Nelly  devoted  themselves  to  figures  deco- 
rated with  self-colouring  glazes.  Vyse  continued 
to  produce  these  figures,  which  were  made  in 
editions  sometimes  limited  to  as  few  as  twenty 
and  seldom  exceeding  seventy,  until  about  1950 
when  there  were  at  least  sixty  subjects.  Some  arc 
animals,  some  mythological  groups,  but  probably 
the  most  successful  have  been  the  figures  and 
groups  based  on  drawings  Vyse  made  in  London, 
Epsom  and  France  of  itinerants  such  as  flower- 
sellers,  horse-dealers  and  Punch  and  Judy  show- 
men. The  skill  involved  in  their  execution  (sixty 
to  seventy  plaster  moulds  were  required  for  many 
examples)  has  helped  to  ensure  their  high  com- 
mercial appeal  in  an  age  when  Dorothy 
Doughty 's  birds  have  fetched  record  prices  for 
contemporary  ceramics. 

Charles  Vyse  was  also  determined  to  reproduce 
the  high-temperature  glaze  effects  of  Oriental 
ceramics.  He  naturally  turned  to  stoneware,  but 
met  difficulties  in  adapting  his  gas-kiln  to  the 
greater  heats  required.  With  ingenuity  he 
achieved  1 600  degrees  centigrade  and  the  detailed 
knowledge  of  gas-kiln  technology  which  he  gain- 
ed led  eventually  to  his  patenting  a  type  of  kiln 
which  he  developed  in  conjunction  with  the  Gas 
Light  and  Coke  Company  in  1938.  Three  other 
factors  helped  him  emulate  the  Oriental  glazes: 
his  wife  Nell  proved  herself  an  accomplished 
glaze  chemist  and  seems  to  have  been  primarily 
responsible  for  the  preparation  of  the  glazes;  in 
about  1922,  Vyse  met,  by  chance  in  the  first 
instance,  Shoji  Hamada  from  whom  he  learnt 
much  that  might  have  taken  a  lifetime  to  discover 
by  experiment;  George  Eumorforpoulos,  a  close 
neighbour  of  the  Vyses,  encouraged  them  to 
study  at  their  leisure  the  collection  of  Chinese  and 
Korean  ceramics  which  he  was  in  the  process  of 
forming. 

Sometimes  Vysc's  pots  arc  too  'frankly  based' 
(Ernest  Marsh's  words  from  an  exhibition  review 
of  1929)  on  oriental  originals,  both  in  form  and 
decoration,  to  have  the  quality  of  originality  one 
looks  for  in  the  best  works  of  art.  Tang  and  Sung, 
particularly  Chun,  glazes  are  reproduced  with 
fantastic  technical  aplomb  on  several  examples  in 
this  exhibition.  The  temmokus  and  celadons  arc 
equally  impressive.  Other  subtle  glaze  colours 
were  achieved  with  ash  from  woods,  bracken 
and  even  cigars.  But  there  is  another  aspect  of 
Vysc's  work.  Many  pots  arc  decorated  with  glaze 
brushed  on  glaze  in  very  contemporary  and  con- 
vincing designs.  Stylised  animals  and  figures,  and 
sometimes  purely  abstract  patterns  inspired  by 
Art  Deco,  are  well  adapted  to  the  shapes  they 
decorate,  and  help  to  establish  Vysc's  artistic 
identity.  They  perhaps  lack  the  sophistication  of 
William  Staitc  Murrary's  best  decorative  designs, 
just  as  Vyse's  essays  in  the  Oriental  lack  the 
spirituality  of  Bernard  Leach's  work.  Neverthe- 
less, Vyse's  range  of  effects  through  glazes  and 
decoration,  not  forgetting  his  figures,  is  a  range 
no  other  British  studio-potter  can  really  match. 
Both  this  range,  and  Vyse's  technical  virtuosity, 
are  well  represented  in  this  exhibition. 


The  Artist  in  Italy 

26  November- 1 2  December,  1974 
Fry  Gallery 
58  Jermyn  Street,  swi 
Reviewed  by  Suzanne  lodge 

The  Italian  scene  was  familiar  to  sophisticated 
English  people  in  the  nineteenth  century.  All 
tour-hundred  foundation  members  of  the  Travel- 
lers' Club  (established  1819)  had  made  thejourney 
to  the  Capitol  in  Rome.  Everyone  visited  Italy: 
aristocrats  on  the  Grand  Tour,  merchants'  sons 
taking  grander  tours,  writers,  poets  artists  -  and 
those  simply  wanting  to  get  away  from  it  all.  An 
anonymous  versifier  cried  in  a  period  of  econo- 
mic gloom  and  uncertainty : 

'Hire  me  then,  prythec,  sonic  neat  dwellings  where 
My  lungs  may  breathe  an  unpolluted  air, 
Where  I  may  spend  the  pittance  I  have  left 
Untaxed  and free  from  legislative  theft : 
Take  classic  ground  and  plant  me  where  yon  will, 
On  Chiaia's  terrace  or  a  Latian  hill: 
There  safe  from  London's  clatter  and  control 
We  may  enjoy  free  intercourse  of  soul 

(Anon.,  The  Golden  Age,  1823) 

A  varied,  and  a  balanced,  view  of  the  English- 
man's Italy  appears  in  this  exhibition.  Sir  George 
Beaumont  drawings  of  unusually  good  quality 
and  fine  watcrcolours  from  Victorian  artists  like 
William  Lcighton  Leitch,  counterpoise  work  by 
amateurs  who  recorded  favourite  gardens  and 
stretches  of  countryside.  An  amateur  of  extra- 
ordinary artistic  attainment  appears  in  Augustus 
Hare:  some  pencil  drawings  made  in  different 
Italian  cities  record  a  tour  in  about  1855.  Works  by 
professionals,  from  the  mainstream  of  nineteenth- 
century  artistic  endeavour,  dominate  the  exhibi- 
tion. A  strong  group  of  Samuel  Prouts  shows  how 
finding  himself  south  of  the  Alps  warmed  the 
painter's  Romantic  imagination.  Watchtowers  at 
Bologna  is  a  small  pencil  and  wash  drawing  with 
mighty  dramatic  impact;  disaster  is  looming  and 
the  truncated  towers  could  finally  crash.  That 
eminently  static  scene,  the  Grand  Canal  at  the 
Rialto,  here  aspires  to  a  fevered  brilliance,  colour, 
and  sense  of  movement.  His  Interior  of  Milan 
Cathedral  (c.  18 19-1820)  is  lofty  and  intense,  call- 
ing to  mind  that  Shelley  had  recently  chosen 
'.  .  .  one  solitary  spot  among  these  aisles  .  .  .'  in 
which  to  commune  with  his  volume  of  Dante. 

By  1 845-1 846,  when  Edward  Cooke  was  stay- 
ing in  Venice,  Romantic  enthusiasm  for  all  things 
Italian  had  given  way  to  a  factual,  down-to- 
earth  attitude.  Cooke's  beautiful  drawing  of 
Boats  on  Lake  Orta  is  a  record  of  meticulous  ob- 
servation: his  lines  are  exact,  and  subtle  touches 
of  white  on  the  buff  paper  soften  the  scene.  James 
Holland,  an  habitual  visitor  to  Italy,  also  took  the 
realistic  view.  A  range  of  his  work  is  displayed, 
from  a  slight  sketch  indicating  forms  to  the 
finished  and  reassuringly  stolid  I  "lew  of  the 
Dogma  and  Santa  Maria  delle  Salute.  Here  small 
areas  of  strong  colour  arc  employed  in  cata- 
loguing buildings,  ships  and  merchandise:  the 
mood  can  be  called  bourgeois,  in  the  vigorous 
yet  stable  sense  of  that  word. 

A  reminder  that  serious  artists  were  always  con- 
scious of  the  great  Italian  masters  is  provided  by 
two  interesting  sets  of  copies:  drawings  after 
Michelangelo's  monumental  figures  in  the  Sis- 
tine  Chapel,  and  six  episodes  taken  from  the 
Giotto  'Life  and  Passion  of  Christ'  (Arena  Chapel, 
Padua).  Such  studies  would  have  been  kept  by 
the  artists,  for  reference  and  as  a  source  of  inspira- 
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3.  James  Hakewill. 

Rome  from  the  Famese  Gardens, 

pencil. 

Fry  Gallery. 


tion.  Exact  renderings  were  also  made  of  places 
and  views,  but  for  a  different  purpose:  to  illus- 
trate travel  books.  James  Hakewill's  pencil 
sketches  of  Rome  were  re-drawn  with  embel- 
lishments by  J.  M.  W.  Turner,  and  then  engraved 
for  A  Picturesque  Tour  of  Italy,  published  in  1820. 

The  engravings  after  Turner  can  be  compared 
with  Hakewill's  careful,  sincere  views  at  the 
exhibition.  Knowing  what  was  wanted  by  the 
publishers,  Turner  made  picturesque  additions  - 
trailing  vines  or  groups  of  peasants  in  regional 
dress  -  developed  the  effects  of  light  and  shade, 
and  gave  added  force  to  the  compositions. 


Utility  Furniture  and  Fashion, 
1941-1951 

24  September-29  December,  1974 

Geffrye  Museum 

Kingsland  Road,  E2 

Reviewed  by  briony  llewellyn 

'All  that  you  can  sec  with  utility  furniture  is  pure; 
it's  good'.  This  was  the  opinion  of  Edwin  Clinch, 
the  principal  contributor  of  the  designs  published 
in  the  first  Utility  Furniture  catalogue  on  1st  Jan- 
uary, 1943.  It  reveals  the  attitude  to  life  which 
evolved  during  the  Second  World  War. 

The  sombre  atmosphere  of  war  is  admirably- 
set  in  the  opening  section  of  the  exhibition  with 
posters  giving  instructions  for  use  in  blackouts 
and  air-raids,  and  examples  of  gas  masks  (a  Donald 
Duck  one  for  children,  with  a  quacking  rubber 
beak).  Grim  reality  is  illustrated  with  a  recon- 
struction of  an  Anderson  shelter  and  a  picture  of 
St.  Paul's  in  the  blitz.  Reality  through  a  child's  eye 
is  seen  in  B.  Kelly  Espinosa's  diary  written  when 
she  was  ten:  'Monday,  half  past  seven:  Just  going 
to  school.  Hitler  says  he  is  going  to  send  ships  to 
England  and  Airplanes  to  bomb  England'.  The 
poster  'Dig  for  Victory',  which  was  the  slogan 


tor  the  campaign  to  grow  more  food,  rear  ani- 
mals and  make  a  positive  attempt  to  supplement 
the  meagre  allowances  of  the  ration  books,  is  dis- 
played along  with  others  calling  for  co-operation 
from  men,  women  and  children.  The  'Allies  dart 
game'  awarded  thirty-five  points  for  hitting  Hit- 
ler's nose. 

These  propagandist  measures  paved  the  way 
for  the  utility  scheme  whereby  the  Government 
either  laid  down  minimum  standards  to  which 
certain  items  had  to  conform,  such  as  clothing  and 
wedding  rings,  or  actually  specified  the  design,  as 
with  furniture.  In  July  1942.  the  Utility  Furni- 
ture Advisory  Committee  was  set  up  with 
Gordon  Russell  as  Designer.  Later,  drawings 
submitted  by  Edwin  Clinch  and  H.  Cutler  were 
used  in  the  first  catalogue,  photographs  from 
which  are  displayed.  The  results  of  these  can  be 
seen  in  a  room  containing  both  living  room  and 
kitchen  furniture:  on  the  utility  kitchen  cabinet 
even  the  powdered  egg  is  authentic. 

Further  on,  a  utility  metal  bed  still  has  its 
original  green  paint  and  is  complete  with  utility 


sheets,  blankets  and  child's  pvjama  case.  In  mid- 
1943,  Gordon  Russell  appointed  Enid  Marx  to 
design  textiles.  Her  original  'feelers'  (designs  on 
paper)  as  well  as  the  corresponding  pieces  of 
material  are  displayed.  Small  patterns  were 
necessary  to  avoid  wastage  and  although  only 
four  colours  were  allowed,  rust,  blue,  green  and 
natural  (cream),  it  is  amazing  how  forceful  and 
effective  they  can  be.  The  same  is  true  of  the 
fashion,  designed  by  such  people  as  Hardy  Amies, 
Bianca  Mosca  and  Norman  Hartnell.  The 
October  1942  issue  of  Vogue  praised  the  utility 
scheme  because  now  'all  women  have  the  equal 
chance  to  buy  beautifully  designed  clothes  suit- 
able to  their  lives  and  incomes.  ...  It  is,  in  fact, 
an  outstanding  example  of  applied  democracy'. 
Victor  Stcibel's  suit  seen  here  is  particularly 
elegant:  the  jacket  is  fashionable  today.  Another 
aspect  of  the  utility  scheme  was  the  'Victory 
Ware'  domestic  pottery,  made  by  Wedgwood. 

The  exhibition  ends  with  a  section  devoted  to 
the  'Britain  can  make  it'  exhibition  of  1946, 
popularly  known  as  'Britain  can't  have  it',  since 
most  of  the  objects  were  for  export.  It  shows 
what  could  be  done  within  the  specified  limits  of 
the  utility  scheme  after  design  control  had  been 
abandoned:  the  dining  chair  is  very  simple  but 
also  extremely  elegant. 

In  December  1952  the  Utility  Furniture 
(Marking  and  Supply)  (Revocation)  Order,  came 
into  operation,  thereby  ending  the  scheme.  The 
merits  of  its  effects  on  design  are  open  to  question 
but  there  is  no  doubt  that  it  achieved  its  aim  'to 
provide  furniture  which  is  sound  in  construction, 
agreeable  in  design  and  reasonable  in  price'.  It 
may  be  relevant  to  the  shortages  of  today,  but  the 
parallel  should  not  be  too  closely  drawn  since  the 
circumstances  of  the  war  years  were  very  differ- 
ent from  those  of  the  present.  As  Gordon  Russell 
said :  'The  Utility  Furniture  scheme  has  been  a 
great  social  experiment'. 


4.  Utility  kitchen,  photograph  taken  at 
the  first  exhibition  of  Utility  furniture 
at  the  Building  Centre,  October  1942. 
Geffrye  Museum. 


British  Painting  '74 

26  September-17  November,  1974 
Hayward  Gallery 
Belvedere  Road,  sei 
Reviewed  by  peter  fuller 

According  to  Andrew  Forge,  the  critic  who 
organised  'British  Painting  '74',  the  exhibition 
was  intended  to  'cut  a  deep  slice  through  the  ant- 
hill of  painting  in  this  country'.  He  tried  to  do  this 
by  devising  a  selection  procedure  which  tempered 
'autocracy'  with  'devolution'.  (The  words  are 
those  of  Arts  Council  officials.)  Basically,  Forge 
selected  twenty-five  artists  of  differing  styles  and 
generations  whose  work  he  admired;  these  were 
invited  to  choose  up  to  ten  more  artists  each, 
from  age-groups  other  than  their  own.  There 
was,  ot  course,  considerable  overlapping.  Further, 
Forge  retained  the  right  of  veto,  which  he  fre- 
quently exercised,  and  also  acquired  the  right  to 
co-opt  individuals  who,  in  his  opinion,  had 
slipped  'through  the  mesh'.  A  number  of  pro- 
minent names,  including  Andrews,  Aucrbach, 
Bacon,  Denny,  Freud,  Hockney,  Pasmorc, 
Roberts,  Sutherland  and  Uglow,  declined  to 
contribute. 

Forge  ended  up  with  one  hundred  and  twenty- 
three  painters,  who  sent  in  one  or  two  works 
each  of  their  own  choice.  Despite  all  the  evident 
objections  that  can  be  raised  to  this  process,  there 
was  a  sense  in  which  it  worked.  Forge  managed 
to  produce  a  sufficiently  eclectic  exhibition,  at  a 
sufficiently  serious  level  to  allow  one  to  make  a 
tentative  assessment  of  the  condition  of  British 
painting. 

Certainly,  this  had  been  among  his  intentions. 
'British  Painting  '74'  was  undoubtedly  polemical. 
It  was  the  second  exhibition  in  the  Arts  Council's 
scries  of  shows  intended  to  provide  a  survey  of 
contemporary  British  Art.  The  first,  'The  New 
Art',  was  mounted  at  the  Hayward  in  1972.  It 
consisted  entirely  of  the  work  of  fourteen  artists 
and  groups  who  had  abandoned  the  traditional 
categories  of  painting  and  sculpture  in  favour  of 
conceptual  or  related  modes.  The  much-vaunted 
new  forms  largely  relied  on  an  unrewarding 
variety  of  quasi-scientific  investigation:  even 
back  in  1972,  they  seemed  tired  and  tedious.  They 
have  not  weathered  well  since.  Seeking  to  strike 
the  obituarists  of  painting  at  this  seemingly 
auspicious  moment,  Forge  provocatively  planned 
his  big  survey  exhibition  of  'coloured,  flat 
surfaces'.  Although  he  anticipated  that  there 
would  be  'a  whiff  of  chaos'  about  the  exhibition, 
he  also  made  no  secret  of  the  fact  that  he  thought 
it  would  demonstrate  that  'we  arc  now  seeing  a 
considerable  recharging  of  convinction  in  the 
traditional  categories'.  Robin  Campbell  and  Nor- 
bert  Lynton  of  the  Arts  Council  put  it  even  more 
pompously.  'This  exhibition',  they  wrote  in  the 
catalogue  preface  'will  have  justified  itself  if  it 
serves,  or  parts  of  it  serve,  to  support  the  faith 
that  many  of  us  still  have  in  this  ancient  (but  not 
therefore  uniquely  privileged)  art'. 

However,  despite  the  great  fanfare,  the  exhibi- 
tion backfires.  It  is  as  if  the  people  have  been 
allowed  into  the  Emperor's  bed-chamber  to 
'prove'  to  them  that  he  is  in  good  health,  only  to 
find  him  manifestly  prone  and  expiring.  By 
common  consent  of  critics  of  almost  all  pcrsua- 
tions,  'British  Painting  '74'  demonstrated  that  the 
crisis  in  British  painting  was  a  real  one.  So  much 
of  the  work  to  be  seen  here  was  derivative  of 
American    modes,    incestuous,    or  manifestly 


edging  itself  down  a  cul-de-sac  which  could  only 
end  in  the  denial  of  the  act  of  creation  altogether. 
Richard  Hamilton  announced  in  the  catalogue 
that  over  his  career  he  had  worked  in  'all  the 
main  classes'  of  painting  -  except  flower  painting. 
So  he  came  up  with  three  pretty-sweet  images  ot 
fruit  and  petals,  one  of  which  had  a  roll  of  toilet 
paper  neatly  depicted  in  it.  Another  was  marred 
by  a  painted  pile  of  faeces.  Thus  one  of  the  best 
known  names  of  British  art  could  find  nothing 
better  to  do  than  floral  images,  and'even  then  he 
had  to  smear  them  like  an  angry  child.  Regret- 
tably, Hamilton's  works  could  be  read  as  a 
metaphor  for  the  whole  show. 

Although  the  symptoms  are  self-evident,  the 
root  cause  of  the  disease  is  not.  No  doubt  the 
exhibition  will  be  used  as  further  'evidence'  by 
those  who  wish  to  argue  that  'painting  is  dead'. 
But,  if  they  do  so,  they  will  no  longer  be  able  to 
cite  the  'New  Art'  as  an  alternative.  Even  the 
most  partisan  supporters  of  the  latter  are  current- 
ly admitting  that  it  has  failed  to  live  up  to  its 
alleged  potential.  It  was  assumed  that  the  new 
media  assumed  would  provide  less  restricting 
arenas,  less  determined  by  the  direct  influence  of 
market  forces  than  those  available  through  paint- 
ing. But  their  inability  to  do  so  has  already  been 
thoroughly  chronicled  elsewhere.  Similarly,  the 
evidence  suggests  that  in  other  cultures,  new  po- 
tentialities within  the  simple  art  of  making  marks 
on  canvases  are  itill  being  discovered.  For  exam- 
ple, in  America  throughout  the  late  fifties  and 
sixties,  the  conventions  of  painting,  and  with  them 
the  perceptions  of  the  viewer,  were  constantly 
being  questioned  and  extended  in  ways  which 
related  to  areas  of  experience  other  than  those 
created  by  yet  more  paintings.  Even  though  this 
process  has  decelaratcd  recently,  it  is  possible  to 
point  to  many  American  contemporaries,  at  such 
apparently  opposite  extremes  as  Robert  Ryman 
and  Robert  Natkin,  who  arc  creating  works  which 
demonstrate  that  as  in  chess,  the  forms  of  painting 
need  never  be  played  out.  and  need  never  be 
repeated.  As  a  result,  it  seems  probable  that  if  we 
wish  to  proceed  to  a  diagnosis  based  on  what  was 
to  be  seen  at  'British  Painting  '74',  we  should  pay 
more  attention  to  the  specific  conditions  affecting 
Britain,  rather  than  t<>  those  of  painting  itself. 

Archibald  Thorburn- 
Artist  and  Illustrator 

6-21  December,  1974 
Moorland  Gallery 
23  Cork  Street,  Bond  Street,  wi 
Reviewed  by  briony  li.ewellyn 

Archibald  Thorburn  is  one  of  Britain's  best 
known  illustrators  of  books  on  natural  history. 
His  British  Birds  has  recently  been  re-published 
with  an  introduction  by  James  Fisher,  an  indi- 
cation of  the  esteem  in  which  he  is  still  held. 
Surprisingly,  the  present  exhibition  at  the  Moor- 
land Gallery  is  the  first  to  be  devoted  to  his  work. 
There  are  over  eighty  originals,  both  in  water- 
colour  and  in  black  and  white  gouache.  Also  on 
view  are  some  original  editions  of  the  books  that 
he  illustrated. 

Thorburn  was  born  on  31  May,  i860,  at  Lass- 
wade,  near  Edinburgh.  His  father  was  Robert 
Thorburn,  a  portrait  miniaturist,  who  impressed 
upon  his  son  the  need  for  a  thorough  knowledge 
of  anatomy,  and  sent  him  to  art  school  in  St. 


5.  Archibald  Thorburn. 
Swallows  Feeding,  watcrcolour,  1914. 
Moorland  Gallery. 


John's  Wood,  London.  While  still  in  his  early 
twenties,  Archibald's  illustrations  for  two  books 
brought  him  to  public  notice:  Walter  Sways- 
land's  Familiar  Wild  Birds  of  1 883-1 888,  and  Lord 
Lilford's  Coloured  figures  oj  the  birds  of  the  British 
Islands  (1 885-1 898)  for  which  he  produced  over 
halt  the  plates.  From  then  on  he  was  marked  as  a 
painter  of  birds  and  other  wild  life.  In  the  1890s 
he  was  exhibiting  at  the  Royal  Academy.  The 
works  for  which  he  is  best  remembered,  however, 
are  the  books  that  he  both  wrote  and  illustrated 
himself:  English  Birds  and  A  Naturalist's  Sketch- 
book (both  published  in  1919),  British  Mammals 
(1920-1921)  and  Game  Birds  and  Wild  Fowl  of 
Great  Britain  (1923).  In  1925-26  he  published  an 
octavo  edition  of  British  Birds,  examples  from 
w  hich  can  be  seen  in  the  exhibition.  The  simple 
yet  effective  composition  and  colouring  of  the 
Whiskered  Tern  and  Blackheaded  Gull  as  well  as  the 
precise  drawings,  are  immediately  appealing.  As 
well  as  many  pictures  of  birds  of  all  kinds,  and 
small  animals  such  as  rabbits  and  mice,  are  four 
watcrcolours  of  deer.  These  arc  the  originals  of 
plates  in  Volume  II  of  The  Gun  at  Home  and 
Abroad  (191 2-1  $)  and  are  some  of  the  few  pictures 
of  deer  that  he  did.  Thorburn  did  not  only  draw 
for  book  illustrations.  The  Swallows  Feeding, 
shown  here,  is  one  of  the  watcrcolours  he  did  for 
sale  to  anyone  who  might  be  interested. 

Not  all  Thorburn's  drawings  arc  as  finished  as 
the  illustration  here.  There  is  a  study  of  a  head 
and  feathers  of  a  snipe  accompanied  by  notes  that 
reveals  his  methodical  approach  to  his  subject.  He 
could  draw  wild  flowers  and  landscapes  and  so 
place  his  animals  in  their  natural  habitat.  He 
observed  their  behaviour  closely:  swallows 
swooping  over  water  catching  insects,  waders 
bobbing  up  and  down  among  the  rocks.  The 
result  is  that  his  pictures  of  wild-life  in  Britain 
arc  not  only  accurate  but  sympathetic  and  con- 
vey his  genuine  understanding  ot  nature. 

The  Moorland  Gallery  hold  the  copyright  to 
reprint  any  of  Thorburn's  unpublished  work.  So 
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I  far  they  have  produced  Red  Squirrels  in  a  limited 
edition  of  two  hundred  and  fifty  (for  sale  at  £18 

I  plus  vat).  Thorburn's  accompanying  notes  to  a 

'  similar  plate  in  his  British  Mammals  shows  how 
detailed  his  observation  of  nature  was:  'the  long 

I  bushy  tail,  besides  acting  as  .1  poise  for  the  body, 
forms  a  warm  wrap  against  the  cold  .  .  .  This 
nimble  little  climber  is  familiar  to  most  of  us  in 
the  country,  as  he  passes  from  tree  to  tree  among 
the  topmost  branches  or  swiftly  runs  up  their 
steins  in  a  nervous  jerky  manner  when  surprised 
upon  the  ground  .  .  .  One  on  a  spruce  fir  in  my 
garden  was  seen  to  take  a  flying  leap  at  a  small 
bird  -  a  whim  I  think  -  which,  however,  it 
failed  to  secure'. 


Pascal  -  Sculptor  in  Glass 

9-27  October,  1974 

O'Hana  Gallery 

1 3  Carlos  Place,  w  1 

Reviewed  by  briony  llewellyn 

Pascal's  sculptures  111  glass  are  like  the  sea.  They 
reflect  the  light,  changing  in  tone  as  the  light 
changes  111  intensity.  One  can  look  into  then- 
depths  and  see  countless  shapes  created  by  the 
formation  of  the  glass.  And  yet,  these  emotive 
sculptures  were  once  massive  chunks  ot  industrial 
waste  glass.  Like  Michelangelo,  Pascal  sets  free 
the  spirit  imprisoned  111  the  raw  material.  She  has 
to  cut  deep  into  the  glass  to  get  at  this  form  in- 
side. From  the  clumsy  blocks  emerge  expressive 
faces,  powerful  torsos  and  supple  acrobats.  Often 
two-thirds  of  the  material  is  discarded,  even 
though  much  thought  and  time  is  spent  selecting 
exactly  the  right  block. 

Torso  I  literally  confronts  you.  You  arc  brought 
to  a  standstill  by  its  vitality,  which  is  conveyed  by 
the  powerful  thrust-out  chest  and  Aung-back 
head.  At  the  same  time,  there  is  grace  in  the 
smooth  curve  of  the  back.  It  is  best  seen  from  the 
side  where  both  these  aspects  can  be  seen  at  once. 
Light  catches  the  facets  of  the  glass  and  is  re- 
fracted on  to  other  surfaces,  enhancing  the  three- 
dimensionality  perhaps  more  than  would  solid 
stone.  There  are  numerous  heads  of  women :  a 
mountain  girl  whose  long  neck  with  a  plait 
hanging  down  it,  evokes  the  coldness  of  the 
mountain  air;  a  dancer  who  seems  to  sway  back 
and  forth.  But  the  Bust  oj  a  Greek  girl  is  perhaps 
the  most  evocative :  her  hair,  a  mass  of  clear  glass, 
contrasts  with  the  opaque  glass  ot  the  face.  Lan- 
gorously,  almost  voluptuously,  she  leans  her  head 
on  her  shoulder,  calling  to  mind  the  romanticism 
of  a  Greek  island.  In  a  more  frivolous  vein  is  the 
charming,  naive  Hibou.  As  he  sits  on  his  perch, 
watching  through  the  night,  he  ruffles  his  feathers 
-  an  impression  conveyed  by  the  chippings  on 
the  glass.  Pascal  can  convey  lightness  and  insub- 
stantiality  as  well  as  mass  and  strength:  Aerialist 
seemingly  suspended  in  mid-air  reminds  one  of 
Shakespeare's  Ariel. 

Pascal  has  mastered  the  innate  qualities  ot  the 
glass,  its  flaws,  its  clarity,  and  its  density.  Yet  she- 
only  began  to  work  in  this  medium  in  1955  and 
it  was  only  ten  years  ago  that  she  discovered  the 
possibilities  of  this  industrial  waste  glass.  Suzanne- 
Pascal  was  born  in  Montana  in  191 4.  Because  she 
was  deaf  she  had  no  formal  schooling,  but  went 
instead,  at  the  age  of  eleven,  to  Italy,  where  she 
studied  sculpture  under  Professor  Julius  Attilio. 
Unable  to  communicate  by  means  of  ordinary 


conversation,  drawing  presented  a  substitute.  She 
spent  ten  years  in  Paris,  studying  Impressionist 
drawing  under  Marcel  Dyf,  but  later  returned  to 
sculpture  seeing  more  possibilities  for  her  parti- 
cular talent,  and  now  devotes  her  time  to  it. 

Pascal  lives  and  works  in  California.  She  has 
had  shows  in  Tokyo,  Paris  and  Zurich  as  well  as 
in  the  United  States  and  is  represented  in  per- 
manent collections  both  in  Europe  and  America. 
In  1969  she  participated  in  an  exhibition  in  Wash- 
ington uc  which  included  paintings  by  Mark 
Rothko.  The  <  >']  [ana  Gallery  provided  a  suitable 
setting  for  her  work,  although  it  was  a  pity  that 
the  numbers  on  the  objects  did  not  always  corres- 
pond with  those  in  the  catalogue.  Many  people- 
have  worked  with  glass  but  none  before  have 
taken  a  hammer  and  chisel  to  it  and  sculpted  it. 
As  one  critic  of  her  Paris  show  remarked:  'Rodin 
would  not  disown  her'. 


Picasso  to  Lichtenstein 

2  October-24  November,  1974 
The  Tate  Gallery 
Millbank,  swi 

Reviewed  by  malcolm  haslam 

Perhaps  the  greatest  value  ot  this  exhibition  is  that 
it  underlines  the  difficulties  of  forming  a  public 
collection  of  modern  art.  While  viewing  these 
paintings  from  the  Schlossjagerhof  in  Dusseldorf, 
it  is  almost  impossible  not  to  find  oneself  ques- 
tioning the  inclusion  of  an  artist's  work  or  the 
omission  of  another's:  Macke  but  not  Boccioni, 
Grosz  but  not  Picabia,  Baumcister  but  not 
Malcvich.  On  the  other  hand,  it  has  to  be 
accepted  that,  considering  the  terms  ot  the  buying 
policy  as  Walter  Schmalenbach  explains  them  in 
the  introduction  to  the  catalogue,  and  remember- 
ing that  the  collection  was  started  only  thirteen 
years  ago,  the  assembly  of  so  many  modern 
masterpieces  has  been  an  impressive  feat;  but 


6.  Pablo  Picasso. 
Still  Life  with  an  Ox  Skull, 
oil  on  canvas,  1942. 
Tate  Gallery. 


probably  not  as  impressive  as  Schmalenbach 
would  have  us  believe.  The  criteria  for  buying 
(or,  presumably,  for  accepting  gifts)  was  estab- 
lished by  the  early  acquisition  of  a  first-class 
collection  of  eighty-eight  w  orks  by  Paul  Klec. 
It  was  thereupon  decided  that  the  collection 
would  not  include  the  work  of 'any  artist  earlier 
than  Klec's  generation',  which  was,  for  obvious 
art-historical  reasons,  or  even  for  arbitrary  ones, 
an  intelligent  decision.  The  Klecs  inspired  a  sec- 
ond decision:  that  quality  was  to  be  the  main 
consideration  in  making  acquisitions.  'All  other 
factors  -  historical,  national,  regional,  local  -  have 
been  disregarded'  (Schmalenbach). 

Naturally  Schmalenbach  finds  himself  in  some 
difficulty  when  he  tries  to  elaborate  on  the  con- 
cept of  quality.  In  language  almost  as  impenetr- 
able as  the  mists  which  rise  from  the  Rhine,  he 
writes:  'There  is  no  such  thing  as  an  absolutely 
objective  judgement,  but  at  best  only  a  maximal 
sense  of  subjective  certainty'.  Although  this 
seems  perilously  close  to  a  profession  of 'I-know- 
what-I-like'  aesthetics,  it  docs  imply  a  courage 
which  is  too  often  missing  in,  or  mis-applied  by, 
other  museum  directors.  Having  said  this,  it  is 
perhaps  not  unfair  to  criticise  a  few  choices  that 
were  made.  If  the  quality  of  Duchamp's  Chocolate 
Grinder  was  the  main  consideration  in  acquiring 
it,  of  what  incredible  heights  of  quality  must  be, 
proportionately,  the  two  Chocolate  Grinders  from 
the  Arensberg  collection  in  the  Philadelphia 
Museum  of  Art!  Disclaimers  about  'historical' 
factors  look  thin.  Pleasure,  an  early  painting  by 
Magrittc,  is  hardly  one  of  that  artist's  better 
works,  so  at  least,  thought  buyers  when  it  was 
offered  at  auction  on  more  than  one  occasion  in 
recent  years. 

Of  the  w  orks  included  in  the  collection,  which 
have  been  painted  since  it  was  started  in  1961, 
half  are  by  German  or  German  emigre  artists,  and 
just  under  a  quarter  arc  by  artists  closely  connect- 
ed with  Dusseldorf.  In  the  context  of  a  collection 
that  includes  no  Jasper  Johns  and  no  David 
Hockney,  it  becomes  difficult  to  accept  Schmal- 
enbach's  insistence  that  national,  regional,  and 
local  considerations  have  not  influenced  choice. 
These  criticisms  arc  perhaps  carping  and  there  are 
some  magnificent  works  which  one  is  grateful 
for  the  opportunity  to  see  in  London.  Picasso's 
Deux  Femmes  nues  assises  of  1920,  Kandinsky's 
Composition  4  of  191 1  and  Jackson  Pollock's 
Number  32  of  1950,  all  these  and  others  made  the 
Thames  seem  a  little  less  muddy  and  the  archi- 
tecture of  the  South  Bank  a  little  less  horrendous 
as  one  emerged  from  the  Tate  on  a  cold,  wet 
October  afternoon.  But,  a  thought  might  be 
spared  for  those  poor  travellers  who,  finding 
themselves  with  a  couple  of  hours  to  spare  in 
Dusseldorf  (wrhere  the  architecture  is  equally 
horrendous  for  the  most  part),  took  a  taxi  to  the 
Schloss  [agerhof  and  found  -  nothing,  or  very 
little.  Is  there  much  point,  disregarding  financial 
and  political  considerations,  to  .111  exhibition  of 
this  kind?  It  is  an  exhibition  which  has  nothing  to 
say,  and  its  catalogue,  grandly  titled  'Picasso  to 
Lichtenstein',  (but  which  might  equally  be  titled 
'Macke  to  Goller'),  is  no  contribution  to  the 
literature  of  twentieth-century  painting.  It  seems 
a  strange  world  in  which  a  museum  is  prepared  to 
send  abroad  almost  its  entire  collection  for  an 
exhibition  which  is  unjustifiable  except  in  itself, 
while  a  national  gallery  refuses  to  send  five  works 
a  few  hundred  yards  so  that  the  bi-centennial 
exhibition  of,  arguably,  that  nation's  greatest 
artist  should  be  comprehensive. 
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